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THE YEAR 1888. 

The past year has been remarkable for an unprecedented 
degree of musical productiveness, and much excellent 
work of a serious purpose has been done, as is best 
shown by Continental, particularly German, publishers' 
periodical lists. As a case 'in point, it may be stated 
that no less than fifty-seven larf^e symphonic works have 
been sent into the Berlin Conccrlhaus m response to the 
offer of three prizes of / 50, i, : 5. .^i ' 5 sterling, respectively. 
At the same time new works of first-t.ite importance have 
— at least as far as wc arc able to judge on the spot — 
been few and far between. 

)n opera, Edouard Lalo's Xfiid'Yi^ brought out at the 
Paris Academic— although composed very many years 
ago, or perhaps for that reason, since at that time melody 
was still considered essentia! to opera— was perhaps the 
most legitimate sticccs-;. On the other liand, La Dame 
lie MoHStreau^ by (laston Salvayrc, proved a dismal anil 
CNpensivc failure on the same •'tage, notwithstanding 
twelve gaily caparisoned horses included in the lort^gc. 
AlMClier FrencQ composer, Benjamin (lodard's Jocdyn, 
met with some favour at Brussels. Carl Maria von 
Weber'* posthumom comic opera, DrH Piiaos, com- 
pleted by Gustav Mahler, was first produced at I.cip7ig, 
.ind subsequently on other Ccrman stages, with varying 
success ; whilst a measure of public interest secured by 
Richard Wagner's Die Ftrft, brought out at Munich, 
aesmt mainly due to a magnificent >iu'se en seine. 1 lie 
composer himself would probably have deprecated a 
public Derfbnmmoe of this Sfcki de feunesse. Other Con- 
tinental premieres were : Der Wilde /either, by A. Schultz, 
at Bnmswick ; Turaneiot, by Theobald Rehbaum, at 
Berlin la posthumous work, being the eighth opera com- 
posed to Schiller's poem, has been left by Adolf Jensen) ; 
Faust, by Ztillner, at Bonn ; Der .Sturm, by Anton Ur- 
sprucb^at Frankfort-on-the-Maine ; Didot by Otto Neitxel, 
at Weimar ; Im Namen dcs Gestttes, b^ Sieefrted Ochs, 
at Hamburg ; Auf kohen Be/eft I, by Carl Reinecke, at 
Leipzig ; Das Madchen von Sc/ii/ita, by Alb, Forster, at 
Cassel ; MurHl,', by Ferdinand Langer.at Mannheim ; Die 
Konigin von Leon, by V. E. Becker, at Nuremberg ; Cleo- 
paira, by Freudenberg, at Augsburg ; Harold, by Na- 
piavnik, Astorre, by August Klughardt, Satatulia, by 
217 
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Resniceir, at Prague ; Urvasi^ by Kienzl, at Gnu ; Ptt 

S'.'inaherdf, by I\ar Ilallstrom, at Stockholm; Aladdin^ 
by E. Horneiu.in. at Copenhagen ; Katharine and Lam- 
bert, by Van der Linden, at Amsterdam ; Kmii^ Arpad, 
by Verhcy, at Rotterdam ; Nelly, by Karl IJouman, at 
Dortrecht, &c. Out of the customary wholesale supply 
of ephemeral Italian opera, Alberto Franchetti's Asreul— 
proauced for the first time at Reggio, and which seenu 
to have a chance of being heard elsewhere — mifiltt be 
singled out, and, as a retra avis, an opera. La Donna 
Bianca, by a ruriugucse composer, Alfredo Keil, given at 
Lisbon with success. Another series of the Bayreuth 
model performances of Wagnerian opera. Die Meister- 
singer and Parsifal, with complete artistic, and it is said 
financial success, might also find here a passing record. 
—By the side of such operatic acttviQr on the Contineot, 
and also in America, where Ridiard Wagner and modem 
r.erman music is distinctly in the ascendant, the " Metro- 
polis of the World " cuts a sorry figure mdced with a 
short round of hackneyed works undi rtakea by Mr. 
Augustus Harris at Covent Ciarden ; whilst the English 
Can Rosa Company confined its operations exclusively 
to apparently mate anpreciative provincial audiences, 
with tne adcntion of Hal^vy's highly dramatic Juivt to 
the repertoire. .\ Russian company which, after a 
successful lourtii e in the l-.nglish provinces, brought 
out Muljitistein's Demon in tlie Russian tongue with 
an artistic ensemble^ collapsed, after a few weeks' 
representations at the Joorell Theatre, from want 
of adequate support, and a collection had to be made 
for tlw return of some of the poor singers to, their 
j Russian homes. — .^n interesting performance was that 
of G. Bizet's charming music to LArlcsienne, given in 
its entirety with the drama at the Prince of Wales's 
Theatre. 

The name of successful operettas brought out both 
here and abroad is legion, their popular success bdiy in 
a great measure due as much to the vis amka or the 

respective librettists and performers, brilliant mise en seine, 

and a careful ensemble as to the music. That the interests 
i of true comic opera suffer by this supremacy of the flimsier 
' operetta is beyond doubt. As absolutely phenomenal 

"hits "in this line, reference should be made to B. C. 

Stephenson and Alfred Cellier's Dorothy^ which, after 800 
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represciitauons, bids fair to run for another Soo night? 
or more ; and W. S. Gilbert and Arthur .Sullivan's 
Mikado^ being received with invariable favour wher- 
ever produced, both here and abroad. The most 
impoiunt novelty given in England last year, and 
whidi ranks above tlie otdinary operetta style, is Tlu 
Yeotnen of ihe Guards by the last named gifked oallibara- 
ieurs. 

» The oratorios, cantatas, and other^larye choral works i 
performed for the hrst time abroad were : VierUng's 
Comtantin^ at Augsburg ; August Klughardt's Grab- 
Ugung Christie at Dessau ; Hermann Cotz's posthumous 
Es Utgt so abendstill der See, at Dresden ; E. Rabich's 
MarUnswand^ at Apolda : IVinfnedt by Dr. C. Ad. 
Loretiz, at Stettin ; ^lax Zenker's "Faust music (ist part), 
at Kfinij^sberg ; Reinhold Becker's Fiallads, "Der Trom- 
pctcr an der Katzbach " and WaltUnfTf^en, at BerHn ; 
" Deutsches Liedcrspiel," by Karl Ziisthiicid, at Gi3t- 
tingen ; (iounod's fourth Mass, at Reims ; Gustave 
Charpcnlicr's Didon (Prix de Rome, 1887) ; Cdsar 
Franck's Psyche; Auguste Chapuis's Jardins ^Artiiide 
(Prfx Rossini, 1886) ; Augusta Holmes's Ludus pro 
PairiOy at Paris ; Krnilc Ciiiinct's Les TT\ mn,-s, at 
Nantes; Edgar Tinel's .S"<7//// /■>;jr?^'f/>, at Brussels; 
— Tlie most important native works of this description 
were, as usual, brou^;ht out at our provincial Festivals. 
They were: Dr. C. Hubert Parry's Judith; Dr. J. F. 
Bridge's CallirJtoe^ at Bumingham ; F. H. Cowen's Song 
€f Thanksgiving: and Dr. Langdon Colbom^s Samud, 
at Hereford; besides first pcrforniancos in London of 
Dr. C. \'illiers Stanford's ^/f^'ia*, Qdi , Ilaini^h MtCunn's 
ballad, luird L'ltitfs Daughter; &c. 

Apart from opera, Johannes Brahms continues to hold 
first rank anumg the composers of the day, the most 
mi]>ortant new work added to the musical literature 
during last year being his Concerto for vioSn, violoncello, 
and orchestra, introduced in London by Josef Tc>achim 
and Robert Hausnuinn after several performances by the 
same artists on the Continent. Sumlry sets of vocal com- 
positions since pubh^bed included a book of eleven quaint 
and melodious Zigeunerlkder (gipsy songs) for vocal 
quartet and pianoforte accompaniment, introduced with 
maiked success at the Monday and Saturday Popular 
Concerts, the advanced opus number, 103, showing no 
decadence in the composer's creative powers. Ainton 
Dvorak, who ranks only second to Hrahltt% secmS mean- 
time to rest on his well-earned laurels. 

Among the most prominent orchestral works heard 
abroad for the first time may be named : Geoig Schu- 
mann's prize Symphony in B minor, a Symphonic 
Fantasia "Aus Itaiicn," by Richard Strauss, and a 
Symphony ( No. 2) in E flat, by Goldmark, at Berlin ; a 
.Symphony in C, Op. 40, by Kehx Dr.ieseke, ditto 1 Xo. 3I, 
by F. Gcrnsheim, ditto in E, by Max liiuch, at Dresden ; 
ditto in I>, by Kleenian, at Munst( r ; a .Sytnphony (No. 4) 
in C minor, a i'ianoforte Concerto, by Jadassohn, at 
Leipzig ; a Symphony in e flat, by Robert Fuchs, at 
ViennS ; an orchestral suite by Richard Ueuberger, at 
Graz ; a Symphony in C minor, by T. De Belictay, at 
Cnrlsbad ; " Wallenstein," a Trilogy, b\ Vincent d'lndy, 
" La Cmquantaine," a Symphony, by the brothers Hille- 
macher, a " Kapsodie Nor%cyienne," by E. Lalo. 
"Viviane," Pocmc Symphonique, and "La Tempcte" 
(Shakespeare's Tempest), by £. Chausson, at Paris ; a 
*' Sinfonia-epitalama," by Giovanni Sgambati, at Turin ; 
a Symphony (No. 5 in E minor, Op. 64, and an Over- 
ture-Fantasia, " liamlct," by P. Tschaikowsky, and a 
" Suite Symphonique " (No. 2). by C^sar Cui, at .Su 
Petersburg; a Symphony, by Arthur Bird, at Copenhagen, 
&c.— Works of this class of British growth were : Dr. C. 



VilUers Stanford's Oedipus, i'relude and Concert Over- 
ture, "< Hicen of the Seas ; Dr. A. C. Mackenzie's T'tttelfth 
Night Overture ; 1". H. Cowen's Symphony in F, No. 5 ; 
Henry Gadsby's " Festal Symphony " in u ; J. F. Har- 
nett's " Pastoral Suite " ; Hamisb McCunn's ballads, 
"The Ship o' the Fiend," and "The Dowie Dens of 
Yarrow " ; &c. 

To the enormous mass of new chamber works, foreign 
.ind British, it is manifotly impossible to make here even 
cursory reference. 

Our principal musical Institutions and Associations 
maintain pretty nearly the characteristics pointed out in 
our summary for 1887, with the exception of the ** Royal 
Academy of Music." which is likely Co derive consider- 
able benefit from its connection with its new Principal, 
Dr. A. C. Mackenzie, successor to Sir Oeorge Macfarren ; 
and the Old Philharmonic Society " — conductor, F. H. 
Cowcn — has likewise, under a distinctly progressive 
directorship, entered upon a new departure. Many new 
works were introduced and three famous foreign composers 
-Edvard Grieg, P. Tschaikowsky, and Ch. M. Widor— 
were engaged to conduct their own works. Amongst 
these, the tlrst named in particular was received with 
e\traordin.iry enthusiasm in the triple capacity of com- 
poser, conductor, and pnanist ; and a masterly perform- 
ance of his chamlH-r works at a special concert at 3t. 
James's Hall was one ol the most memorable features ot 
the musical year. — The Crystal Palace Coocer^ under 
August Manns, however, snll take the lead in tne pro- 
motion of modern art, without distinction of nationality. 
Gcorg Hcnschcl's " London Symphony Concerts," which 
have entered upon their third season, do likewise good 
work in that direction ; whilst Beethoven and Wagner, 
and the first production of important native works, remain 
the chief features of the famous '^Richter Concerts." — 
Our leading choral, "The Koyal Albert Hall Society." has 
been honoured with the title " Royal Choral," conductor, 
John IJarnby. Scarcely inferior in iniportaticc stand 
" Noxello's ()ra;nr:o dmrerts," under the bali>n of Dr. A. 
C. Matkeruie j and the " Bach Choir "' continues its 
earnest labours under Dr. C. \'iniers Stanford, the revival 
of H. Purcell's opera, Did» ami JEnms^ being last year's 
most interesting achievement. Nor must the ** Hiindel 
Society," conductor, F, A. W. Docker, and the great 
triennial *' Hiindel Festival," given with more than usual 
success at the Crystal I'.dace, under Auyjust Manns' 
direction — be forgotten. Another time-honoured institu- 
tion, the "Royal Society of Musicians," (of which George 
Handel was a member), celebrated its 150th anniversary 
by a performance of the Messiah in Westminster Abbey ; 
whilst youthful energy is evidenced by the establishment 
of numerous— perhaps too numerous— choral and orches* 
tral amateur siicieties in alt directions. Among the latter 
the " Koyul Amateur, ' coiuiucior. George Mount, and 
" The Strolling Players," under Norfolk Megone. maintain, 
musically and socially, the foremost position. Periodical 
Promenade Concerts remain doubtful helps towards the 
culture of musical art. — In the provinces, Uerr. now Sir. 
Charles Hallo's Orchestral and Chamber Concerts, and 
the Glasgow Concerts under August Manns, continue 
t:nri\ ancd. West and North respectively. — Messrs. Chap- 
pell \- Co. s " Monday and Saturday Popular Concerts" 
remain the most active enterprise tor the cultivation of 
chamber music. A somcwls.a more modern qxrit and a 
more frequent change of the chief performers would 
certainly heighten the charm of these concerts. Frau 
Norman-Nc-ruda (now Lady Halh*'! am! Josef Joachim 
were tirst violins almost throu;;hout, the subsidiary 
"strings" being in the hands of Louis Kies (who played 
second violin at the first concert in 1859, and ever since I), 
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lAtdrng Stnus, Hollander. Pbtti, ftc. The teasational 

event of the season was Fniu Clara Schumann's ri /z/r V 
for the pianoforte part. The other forcnujbt piani-jts were : 
Miss Fanny Uavios, MUo. [anotha. Sir Charles HaU(5, 
and Max Pauer (son and pupil ut the distmgutisiicd Lon- 
don professor, Kmst Pauer), now Professor at the Con- 
servatorium at Colore, where his cycle of " Historical 
Recitab" has met with sigDai success. — ^The production 
of important novelties characterised, as heretofore. Sir 
Charles Halle's and E. Dannreuther's interesting chamber 
concerts. 

The most noteworthy "Artists' Concerts" were those 
given by two operatic stars, Christine Nilsson (farewell), 
and Adclina Patti, at the Royal Albert Hall ; Mr. 
and Mrs. Henschd*s Vocal Recitals: the "Heck- 
mann" string <^uartet ; E. Grieg's Chamber Concert; 
Pianoforte Recitals by Hans von Bulow (Beethoven 
cycle), Mr. and Madame Vladimir de Pachmann, 
MadanriC Sophie Mcnter, Madame Essipoif, and little 
Otto Hegner ; concerts with orchestra of the violinists 
P. Sarasate^ Ovide Musin, Waldemar Meyer, Theodore 
.Werner; and maiintts of the youthful violinist-pianist- 
composer, Juliette FolviUe, the vioioncellast Hollmanny 
and of the contmbasso virtuoso Bottesint 

Our principal s< liool',, next to the " Royal Academy " 
(numberin{; about 600 stadentsi already referred to, the 
"Royal College of Music ' Sir (rcori|c Grove, Principal, 
with about 300 students), and the " Guildhall School of 
Music " (Wei St Hill, Principal,, exhibit a steady develop- 
ment. Two important events in the still youthful history 
of the "Royal College** were the opening of the fine 
Alexaniira House, containing alsoa Concert Hall, for the 
use of the students, and the presentation of liie munifi- 
cent gift of ./jO.ooj by .in ainalcLir of the right sort, 
Mr. Samson Vox of Leeds, for a new Collegiate building. 
The " Guildh.ill School " is wid to possess upwards of 
3,000 pupils. Whether an annual addition of such a 
crowd of—many of th«n only half-finisfaied— students U» 
the already nvcr.stocV:ed "musical nuutet" IS M 1in> 
mixed blessing is another question. 

<;)ur " obitu.-iry " is remarkable for an iiniisiial number 
of eminent music publishers who were — happily at an 
advanced age — called to a better land. — Zvnouic RoscU 
lini, Cherubini's last surviving daughter, d. at Pisa, age 
80 ; Henri Herz, pianist, composer, and pianoforte manu- 
facturer, b. 1806 at Vienna, d. at Paris ; Stephen Heller, 
composer and pianist, b. 181; at Budapest, d. in Paris; 
Luigi Fioravanti, celebrated bufto ' ol the old Italian 
stage, d. at Viterbo ; Giu>eppe I ancelli, d. at the age 
of 53 ; Kduard Marxscn, teacher of Johannes ISrahms, 
d. at Altona, age 81 ; the violin-virtuoso, Jean Delphin 
Alard, b. 1815 .it Bayonne, d. in Paris; Jean-Antoine- 
Denis liord, pi.moforte-makcr, d. at the age of 75 ; Ciro 
Pinsuti, composer, b. 1829 at Sinalunga, d. at Florence; 
Charles Valentin Alk an Ain '. composer, d. at the age of 
74 at Paris ; Enrico Ca,l/.oiati. tenor, b. at Parma, 1823 ; 
\V.nlter Bache, pianist, b. 1S42 at Biniiingham, d. in 
London ; Amalia Guaidi, contralto of old operatic memo- 
ries, d. at Naples ; Thcouhile Semet, composer of comic 
operas, b. 1834 at JUJle. d. at Corbeil ; HelSne Crosmond- 
Tumer. vocalist, committed suicide in X/mdon; Henry 
Littleton, chief of the s^reat publishing firm, Novello, 
Ewer, & Co.. d. in Luudon, age 66 ; Dr. Karl Kiedel, 
founder of the f.imous '"Riedel" Choral Union, t\:r. at 
Leipzig, b. 1827 at Kionenberg; Lina BaUe, wife of the 
operatic composer, vocalist (Lina RoserX h. in Hungary, 
d. in London, age 80 j Dr. £mil Naamann, composer, 
litterato, &c., b. 1837 at Berlin ; Priedrich Wilhelm Geb- 
hardt, tenor, b. t" ).; at I )a.!erstadt ; J. C. Eni^cl, pro- 
prietor of the " Kroll i neaire at Berlin, where he died, [ 



h. tSst at Budapest ; Gregory Lyschinc, operatic com* 

poser, d. at the a;:;e of 34 at St. Petersburj; ; Isaak Strauss, 
coriduetor of dance music liurin;.; the Empire at Paris, 
b. 1 806 at Strassburg ; Albert I'arlow. celebrated military 
baiidina:,icr, d, at Wiesbaden, age fki ; Jean Vog^ 
pianiit and composer, b. 1823 at Grosstinz, d. at Ebers- 
walde i William ChappelL of the celebrated publishing 
firm. Chapp^ & Co., and lii^rateur^ d. in London, age 
81 ; Fricdnch Wilhelm Jaehns, compiler of the wcTl- 
knovvn " Weber ratalu^ue, ^Vc, b. i8og at BerUn, where 
he died; Hlanche Cole, \'oralist, b, 1851 at Portsmouth, 
d. in London; J ilo Ritoidi, the famoi^ publisher of 
Milan, where he was born in 181 1, and died; Gerard 
Brasstn, vocalist, b. iSlo at Brtihl ; Mothilde Marlow, 
vocalist, b. about 1835, d. at Stuttgart ; John Ella, 
founder of the " Musical Union," litterato, &c., b. 1802 
at Thirsk, d. in London ; Mme. Casimir, vocalist (Marie 
lJubois', b. 1803 in Paris; Antoine ile Clioudens,the Paris 
publisher of some of Berlioz, Reyer, Bizet, and Gounod's 
principal works ; Frau Schott, vocalist, widow of the 
publisher Schott, d. at Brussels, age 67 ; Raymund 
Hartel, senior of the firm Brdtkopf & Hiirtel at Leipzig, 
where he died, b. 1810; Christian Bernhard Klemm, 
publisher at Leipzig, age 75 ; A. M. Storcti, composer, 
d. at Vienna, age 74 ; Vilma von Voggcnhiiber, vocalist, 
b. 1845 at iBudapeiit, d. at lierlm ; Thomas Klein, clari- 
net virtuoso, b. 1802 at Nuremberg, d. a: \ icnna ; Henri 
Blaze de Bury, critic and Uttvratiur, b. 1813 at Avignon, 
d. at Paris ; Oskar Bolck, composer, d. at Bremen, age 
49; Fraiu Leideritx, conductor, d. in London, age 40} 
Wm. Fullerton, American composer ; Jacob Dont, pro* 
fessor of the violin, b, at Vienna, where he died; 
Prof. Franz Gotze, voc.dist, b. 1814 at Neustacit-on-liic- 
Url.i, d. at Leip/ig ; Oliif .Svemlsen, tlautist, b. 183,: at 
Christiania, d. in London ; Edouard Alexandre, head of 
the AlexMidre Organs " ftctory, d. at the age of 64. 

J. a K. 



MOZARTS PIANOFORTE SONATAS. 
Bv Fr. Niwks. 



The following remarks are occasioned 1^ Messn. Aogener 
and Co.'s publication of an iditim de luxe of Moiart's 
sonatas. Like the two volumes of Beethoven's sonatas 

which I commented upon fourteen months a^;o (Novem- 
ber, 1887), the present volume, a cotnp.Hiion volume to 
those two, is issued in three styles ; in morocco, in i luth, 
and in paper covers — the binding of the first two being 
artistically decorated in gold and colours. Further fea- 
tures of the edition aie an engraving of Tischbein's 
portrait of Mozart, a thematic index, the dates of compo- 
sition, metronome marks, fiiv^crinia; (by the editor, Mr. E. 
Pauer), large and beautitnl print, and excellent p.-iper 
(even the ordinary p.ipcr of the paper-cover issue In 
short, this is an edition which it is a pleasure to look at 
and to play from. As to the contents of the volume, 
they consist of twenty-two sonatas. This number is 
nude up by including besides the twenty sonatas in 
general currency, the two sonatas which Mo. art ( omposed 
at the age of seven. The tluee bonatas iiere given in 
.idduion to the seventeen rnntained in the volume of 
Mozart's sonatas and fantasias in Brcitkopf and Hiktel's 
complete edition of the master's works are the two-move- 
ment sonata in F major, \ \ the sonata in b flat msjor, 
\ {AUe^o, A ndanfe, Minuetto, and Rondo\ and the sonata 
in K major, J— compositions that may be characterised as 
doctored, being pieced together and partly arrauj^ed. 
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The first of the two movements of the f major somta {in 
i time) is u amneoneDt of an AU^ro from a sonata for 
piano and violin (No. 18 of Peters' edition, not in Breit* 

kopf and Hartcl's (\\o volumes of piano and violin 
sonatas) , ami in the second incncnient a iran^position 
from L to I- maiiir, witli a snnu-uliat di:ffrrnt close 
and a tew tritling and insigniiiCitnt variations, of the 
Kondo from the easy sonata in c major of the }'ear 178S. 
The Rondo, written in 1786, of the three-movement F 
major sonata in ^ time, does not belong to the first two 
movements, written in 1788; and for this reason these 
three luovcmcnlb, tlie two and the one, have been placed 
separately in the volume nf shorter pieres for piano and 
violin in Breitkopf and Hartels edition. Ihe above- 
mentioned B flat major sonata consists of an Allfgro and 
Mintutto <A unJcnovvn date, and an Andante and Rondo 
which Invite comparison with movements in the 
master's concertos. Mr. Pauer has done well to in- 
clude these works ; these old friends would have been 
missed in his volume by many. Moreover, the first two 
movements of the k major Sonata in \ time arc com- 
positions of great value — this may be emphatically said 
of the AlUgro—9xA as undoubted sonata-movements 
they ought tuM to he cxdnded fram a cdlcction of the 
master's sonatas. 

Having described the appearance of the'volome before 
us and enumerated its contents, I shall now ask the 
reader to consider with nie the nature of the coniposiiions 
which fill its pages. Lca\inj,' out of account the two 
innocent but in their way remarkable sonatas of 1763, 
and also the thice doctored ones, wc find that every one 
of the remaining Mventeen consists oC three movements. 
Of these three movements the first is generally a quick, 
the second a slow, and the third again a lively nu)\ ement. 
But there are exceptions. The fourth, fur tnsiuncc, uf the 
six sonatas of 1 777 it is in E flat major — begins with an 
Adagio followed by two minuets and an Allegro; the sixth, 
in D major, }, closes with a Tema eon variasioni after an 
AiUgro and Rondeau en Polonaise {4uidaHte)j and the 
sonata in A major, g, of 1 779, has this sequence : Andante 
grazioso con Vtn ia:ioni, Minuet to, and AlUi^retto [alia 
rurca). The first movement is, as a rule, the most im- 
portant one. riie slow movement distinguishes itself 
always by a cautabile cliaracter, the cantilena being la. 
vishly and aflectionately adorned with elegant fioriture. 
For the last movement Mozart preferred a loodo. but 
whether in this form or not, it is generally tdwerfti and 
lip;ht. As an exception with regard to cheerfulness and 
lightness, I may'mention the Alltgro rtwa/of the sonata 
in C minor, of 1784. a third ni.ncincnt of much greater 
seriousness and weight than usual. A Tenia on varia- 
xioHi as a third movement I have already mentioned in 
connection with the sixth sonata of 1777. We need not 
go far in search of third movements which are not rondos : 
Uie first two sonatas in the volume furnish two examples 
in the first-movement form. Another example is to be 
found in the K m.ijor Sonata, i, of I77i> But, as was (lie 
fashion in ihu^ day^, they aie cheerful and light. The 
composers then no doubt thought that after the intel- 
lectual strain of the first movement and the emotional 
strain of the second, the heirer stood in need of some 
relaxation. Our modem masters do not trouble them- 
selves with such humane considerations. By the way, it 
is this almost invariable gaiety and the fre<jueiit occur- 
renre of the rondo-form in tiic concluding movements of 
larger instrumental works which lias somctitues misled 
people into thinking that a rondo must be a cheerful 
pieces and that a cheerful piece, irrespective of its fonn, 
may he called a fondo. 

Motait is a prooiiaent figure among those who deve- 



loped the son.aia-form. He did not originate any of its 
main constituents, but he extended and improved many. 
His chief merit, however, lies in that he drew, so to speak, 

with firmness and clearness the ground-plan of the sonata. 
Wc might also say that he \sas the architect who cutn- 
pk ted the edifice which had been building so long. And 
this we may say with a full knowledge and appreciation 
of the widening and deepening of the form through 
Beethoven, who poured into it his grand thoughts and 
emotions till at last it could yield no longer and horst. 
Mozart is the master of form par excellence. In some 
respects his form may seem to us too definite, too 
obvious, liut let IIS not \'isit upon hun the sins of his 
untiators and call hun a formalist. Wc itear much in 
praise of the beautiful symmetry of the master's forms, 
but far too little of their plasticity and his inexhaustible 
resource in varying them within certam limits. To 
wonder and admire we have only to divest ourselves of 
our prejudices (the outcome of present habitudes and 
past abuses), and to examine minutely and lovingly his 

works. 

Most of Mozart's sonatas are occasional compositions. 
Such a declaration would in the case of almost any other 
composer be tantamount to a condemnation. It is not so 
with Mosar^ whose easy productivity remains up to the 
present day unparallded. For we have to remember not 
only that he wrote quickly, but also that whatever he 
wrote came from his pen in irreproachable shape. The 
form of Mo/art's sonatas, although not always equally 
interesting and beautiful, is, with hardly any exception, 
above eritictsm. But what about the contents? well, 
that leaves occasionally, perhaps not uofieouently, some- 
thing to he desired n we wish for more than agreeable 
entertainment ; if instead of a caressing of the superficies 
wc long for a stirring of the innermost depths of our 
being. liut Mo/art always pleases. He cannot help it. 
It IS his nature. The ingenuous, light-hearted, good- 
humoured, generous, easy-goin|^ loving and lovable 
Mozart numifests himself in every composition. He was 
not, like Beethoven, a man of sublime thoughts and 
grand passions. His instrumental music proves this, 
and his vocal music does so likewise ; although in 
writing vocal music a composer may be induced by the 
words to simulate what is not in him, whereas in 
writing absolute music he necessarily reflects his very 
self. And of Mozart's instrumental music in general, 
and his sonatas, in partictilar, we may say that, as re- 
gards their intellectual and emotional contents, they 
contain infinitely much that charms and nothing at all 
that overwhelms. 

Wagiicr, who calls Mozart " full and fond of song " \^der 
gesangreichc uml gesangfrohe\ remarks, in speaking ot 
his symphonies, that he breathed into his instruments the 
longing breath of the human voice, to which his g^ius 
inclined with especial predilection. And this is true of 
the piano as well as of the orchestral instruments. The 
abunda:U How of ineliidy in Mozart's works has that 
sym]iatheiic ring, that sweet persuasion, and that speak- 
ing exjjresNi veiies^, characteristic of the perfect human- 
\oice. In hearing .Mozart's works wc are imconsciously 
affected by the similitude, .ind a little attention Suffices to 
make us also conscious of it. Mozart is of course not the 
only composer who possesses this precious quality. Hut 
•.\ho else possesses it in the same niea-,iire? What, how- 
c er, gives re.d, inesliuiable value to this i|u.i!ity is its 
n.ituralncss, pur;ty, gracefulness, gaiety, tendcrne>s. 
ijcauty, and youthfulness. To be sure, there occur now 
and then in Mozait ^ sonatas, as in all his instrumental 
works, uansitional and dosing passages which are mew 
sonoroos platitudes, phrases rather than tbooohts; 
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but although these seem to us of the present day 
weak points in otherwise admirable compositions, they 
are not of a kind and an extent— or are so only rarely 
—to spoil wholly, or indeed damage seriously, the tout 
ensemSle. *7 

Men of the stamp of Mozart unci Raphael arc more 
ditticuU to characterise than men of the stamp of Beet- 
hoven and Michael Atij^elo. The angles and rouijhncsscs 
of the bttter make it easy to get a nrm grip of tbem, the 
KNindnas and smoothness of the former are apt to elude 
our grasp. A just idea of tbe composer Moeart can only 
be obtained by an impression of the totality of his artistic 
character. But a ticscription is necessarily an enumeration 
of separate points and phases. In short, Mozart must be 
leU. he cannot be explained. lor this reason I have 
written more than one of the preceding remarics with 
fear. Unless they are read in the lig^t of the whole dis- 
cussion misunderstanding seems unavoidable, and even 
if thus read the dani^ is great. I shall, theiefore, pro- 
ceed carefnUy, keeping this danger constantly in my 
nund. 

Louis Kohler, a ^ood and lliou^^htful musician, said of 
Haydn's sonatas that they "are in part antiquated, but 
yet contain much wholesome, artistic, and poetic music in 
a technical style which, notwithstanding its unaffiected 
simplicity, provides good practice . . . Some of his 
sonatas have often only llie ap|)earaiire of not bein^^ 
worth playmj,' : they will prove themselves, if rendered 
fluently, neatly, and good-luimourcdiy, as charming as, 
for instance, his quartets, favourites of everybody." The 
IhUoiriiq^ remarks of Kohler's will show why 1 quoted the 
Coning. "To Moiart's sonatas applies on the whole 
what we have said about Haydn's, and which is also 
applicable to dementi's. They arc master-works of a 
youthful stage of art-development, but compared with 
Beethoven's pregnant sonatas only a playing with tones 
full of genius and character, with which, as is well known, 
Beethoven too (in the first sonatas a la Mozart) began in 
order to develop gradually into the real * Beethoven.' 
But these works by Haydn and Moiart in an in- 
telligent selection of whole sonatas or only of separate 
sonata movements are suitable to pianists with youthful 
heads, for they are immediately intelligible to them. 
Where they appear dull, the cause may be, on the one 
hand, that they are no longer fresh in the nmsical 
spirit of to-day, or, on the other hand, as is often the case, 
that die bored modem player and hearer arc no longer i 
sosceptlhte to such simplicity because too much piquant 
modiui music (which no one can altogether avoid) has 
exercised its influence. At any rate, these sonatas have 
a claim to be partly seriously practised, and partly fre- 
quently played over. In rendering them, lightness, 
delicacy, and lucidity, together with lively expression, 
should be insisted upon, especially as it is music of the 
past, which stands doubly in need of a beautiful perform- 
ance, in order to be re-animated and to exercise the charm 
of its quid poetry of feeling; on the hearer." There are 
excellent points m these remarks, atui none arc mnrc so 
than his recipe for a j;ood performanre of Mo/art's 
sonatas : lightness, delicacy, and lucidity (to which, how- 
ever, might be added smoothness and **cantabllity") ; and 
the characterisation of them : their quiet poetiy of feel* 
ini;. But I quoted the remarks less for their excellent 
points than for the thin<:s which I consider the reverse 
of excellent. In fact, 1 quoted ihem to have an oppor- 
tunity of denouncing these latter, and in doiny so de- 
nouncing suiiie uf the very widely prevailing prejudices 
of our time. First of all I protest against the designation 
of Mozart's sonatas as music of the past. How indeed 
can this he the case if they are capable «f exercising the 



charm of their quiet poetry of feeling on the hearer ! 
That they arc somewhat out of fashion because players 
do not render them as they ought to be rendered, and 
hearers have vitiated their taste by too liberal indul^nce 
in strongly-seasoned diet, does not make them music of 
the past. And then let me ask, Do works of art intel- 
ligible to \oung minds thereby become forthwith fit only 
for such.' A great part of the best in literature and 
art has to be put aside by grown up people as childish 
if this doctrine is accepted. Uut who could accept It? 
Not he who looks at it in the light of day. Its mon- 
strosity is too conspicuous. Then there is the con- 
descending remark about the youthful stage of the art- 
development. Here we are face to face with one of the 
worst and most common prejudices : the belief that a 
development is an all-round improvement, a state in all 
respects superior to the preceding one. Hut let me once 
more ask you a question. Do not the works of Beet- 
hoven's eanler periods contain beauties which his later 
works lack? ."^ow it is just tlie same with Mo/.irt in 
regard to his successor : he h is beauties of his own. We 
may grant tliat there are things in Mozart's sonatas which 
were of his time but not of .ill lime, we may grant that 
l',eethoven welded into a more perfect union the parts of 
a form which Mozart bad finally fixed and distinctly 
maiked ; we may grant that some of the sonatas, which 
he for the most part wrott; for his lady pupils and of 
course not without regard to their capacities, are in no 
wise sublime productions But while we may grant all 
this and much more, there remains this — that not even 
the meanest of his sonatas is without its beauties, and 
that tbe best of them ought to be ranked high among the 
ckt/s-tPentvre of the pianoforte Kteratnre. Let me only 
mention a few : the c minor Sonata to which is prefixed 
the Fantasia, the grandest, strongest, and most passionate 
of them all ; the lovely v. ilat major one (J, of 1779), the 
not less lovely F major one fj, of the same year) ; the 
joyous D major one (J, of 1778] ; and the equally clever 
and delightful first movement of the v major one {\, of 
1788). 1 should like to speak in detail of these and 
other works, noting their peculiarities of form, and 
pointing out the qualities of their subject-matter. This, 
however, I must leave for a future time, and content 
myself on this occasion with a few .-idditional gener,a.l 
remarks, f >ne notable fact in connection with the form 
of Mozart's sonatas is that in the first-movement form 
pieces the composer often introduces instead of a genuine 
working-out section (free-fantasia) an episodical, more or 
less merely transitional passage with very slight or no 
reference to the matter uf tlie exposition. Some real 
working out sectitms are again so unimportant as scarcely 
to deser\ e the name. 'I'he most developed one is that of 
the V major Sonata (J, of 1778); less developed are those 
of the u flat major (I, 1779^ and k major {], 1779 ; first 
and third movement) Sonatas. As a rule Motart's move* 
mcnts are not so much evolutions out of a limited amount 
of subject-matter as addings and joinings together of rich 
varieties of cognate thought. Note well the emphatic 
I ognate," and do not forget the perfect symmcir)' of the 
multiplicity of members and their admirable articulation. 
Whilst taking exception to the blame we may subscribe 
to all the praise given by the contemporary cmnposer 
Carl Dittersdorf (1739-1799) : Moxart," he says in his 
autobiography, "is inilisput.ibly one of the greatest 
original geniuses, and hitherto I h,i\e not known a 
composer who possesses such an astonislnng wcahli ol 
thoughts; 1 wish he were not so lavish with thc-iii. He 
does not allow the hearer time to take breath ; for 
scarcely has one begun to meditate on a beautiful thought 
than already another magnificent one presents itself and 
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supplants the pvecedinf one, nnd so It goes on and 
aOftiDat last we cannot keep any of these heauties m 

our tncmon,'." Since then out memories !iave been 
strengthened and our capacities of mental di^'estion 
largely increased. I'mt now as a parting sentitnent take 
this : Mozart's sonatas arc an excellent school for young 
pianists, and not ool^ for young ones ; but ihcy arc also 
things of beauty which to all healthy and normally-coo- 
stiluted homtD beings must be a joy for ever. 



HENSELT AS A TEACHER. 

The interesting portrait sketches of La Mara have^en 
us the ondine of HenseH't JUe as a piaimt and composer, 
but oot^e of Russia there is little known of him as a 

teacher. And yet it is in teaching' that he has merj^ed 
both artist and composer during the last forty years; and 
he has thrown himself into this task with all the ardour 
and strength of will of one who never did anything by 
halves. I have seen the programme of the concert given 
by him when he first arrived in Su Feiersbui^. It was a 
britUant success, and the musical agencies offered him 
three or four times as much if lie would give another, 
but he turned his back then ami for e\ cr un the career of 
public playing. In vain did his wife, a i;it'ted and 
charming w nman, who had sacriticed much tor hmi, and 
had loved to dream of his triumphs, urge him with tears 
(as she herself told me), but he replied. " You wish for 
my death if you wish me to play in public. 1 shall bleed 
at every pore if I do. God helped mc through that ni;4ht, 
but I shall never risk it a^'ain." Thai night placed 
Hcnsclt in St. Pctersbur^^ in a position which he has e\ er 
since retained, i Ic touk pupils, and from the outset asked 
and obtained five roubles an hour — a sum which in those 
days wotUd be about equivalent to 30s. or 40s. of our 
presoit money. Uke many other gifted mot, he lacked 
the gift of clearly expressing what he wished ; but he h.ul 
the art of suggestivencss, of stimulation, to an extra- 
ordinary decree ; and .is the years rolled on, the teachers 
who had studied wuh hiin found that there were certain 
principles or doctrines invariably present in his playing 
and teaching. These gradually passed into dogma. It 
was a case of theory deduced from practice, grammaticiules 
evolved from already existing speech. But the master has 
not crystallised into a petrifaction ; he is a living and 
growing organism, and one of the difficulties of being in 
his school is that he from year to year changes the 
fingering of pieces w hich have been long circulating with 
his fingering in the various musicd schools in Russia, 
One may have worked long and patiently over a technical 
difficulty, and apparently mastered it ; but the roaster's 
mind is sdways active in every direction. Ever seeking bow 
to attain absolufc perfection, he hits on a fingering; which, 
with rare, very rare exceptions, gives to him or her who 
masters it the power nf as nearly as possible approaching 
ideal execution of the passage in question. 

BsrriNA Walxbx. 



OUR MUSIC PAGES. 

WB give this month the instrumental prelude, a recita- 
tive, and a vocal solo, from Cornelius Gurlitt's The Flood, 
of which further particulars will be found in our Review 
columns 00 page 8. 



;foreC9n Corrntpontitncr^ 

. — 

ML SIC IN LEIPZIG. 
(KROM OUR SPECIAL CORKtSPONUKN 1.) 

December, 1888. 

H.WDn'.s Cnuilion was performed .it the seventh Gew.md- 
haus concert. In a few years' tiiut this masterpiece wdl 
be a century old, yet its popularity remains unab.ited. 
At the final rehearsal, as well as at the concert itseU^ 
every scat was oocupied, and the audience was most eo" 
tbusiastic. 

After Handel had written his undying oratorios, theie 
was a dearth of works of this class till Haydn took up 
the pen, and wrote oratorios which are as noble, profound, 
.iiul popular, as those of his great predecessor, and which 
excite in us now-a-days the same deep impressions as 
they must have produced wlien they were first heard. 
I iiless n o are very much mistaken, they have still a long 
life before them, to delight, refresh, and solace future 
generations ! Since Haydn's time, Mendelssohn has been 
the only composer who has succeeded in creating K'*»nd 
or.itorios which have attained wsuki wide populatiiy. 
.Many others h.ive been written, hu; none have ublaiucd 
more th.in a j//iVt'. ifcsttin:. < if living writers. Max 
iiruch alone (notably in his Odysseus) has risen to the 
first rank as a choial composer. Hut to return to the 
performance ttnder noUce; The soloists were Fiiulcia 
Hcr/og, Herr Vogl the famous Munich tenor, and Herr 
Schcl[)er, our ptipul.ir loc.^I baritone. Their perform. mces 
were worthy ol .dmcjst unquahtied praise. The gentle- 
men, who were sutTer:n^ from sli^^bt ind;spositir)n at the 
commencement, warmed to their task as the oratorio pro- 
ceeded, and sang some of their numbers most admirably. 
Fraulein Hcnog was in splendid voice, and the chorus 
and orchestra were well up to their work. 

The ci.:;lilh concert opened witli the rarely heard .sym- 
j)hony ni H of C. 1". K. liach ; a d< li;,'htful little work, which 
shows the composer stn\ini.; to find the sy)nphnnic form, 
which was to be Liter cstabij^hed bv llaydn. The sym- 
phony was followed by an air from .Nlo/aii's II Re J'tisiore, 
sung by Fraulein Leisinger, of Jierltn, who is a very talented 
vocalist with a fine voice and good style, which quite ac- 
counted for the hearty .i[)p!.itise she rvokt'il. Next. Hetr 
i'ciri pl.iyed Kodc's Concerto 111 i>, an aniu)i.i.itod work m 
all but its graceful finale. Notwithst.iiHimt; tins defect in 
the piece, Herr Petri was well received, and several times 
recalled after his performance, later on, of Rcinccke's Suite, 
Op. 153. We cordially endorse the public verdict upon 
Petri's playtog. It is very sympathetic, and entirely nree 
from affectation. His technique is perfect, and his in- 
tonation the purest imaginable. In the first movement of 
Rode's Concerto, a failure of memory on the part of the 
soloist somewhat marred the cifc< t ; but Herr Petri, as 
well as the orchestra, came out of the dilemma with 
astonishing dexterity. One of the Leipzig critics in his 
report remarked that the accompaniments to the concerto 
were not correct ! This severe gentleman did not notice 
that a failure of memory was the fault. Fraalcin Lcisinger 
^ave ;;reat s.itisf.iction to the audience in her sinj^injx of 
Lieder by Lassen, .Schumann, and liubinstcin. The 
novelty at this con( ert was a" Passacaglia" for orchestra, 
by Khcinberger.' i he directorate, as usual* arc very de- 
sirous of introducing novelties, and dewrvc our best 
thanks for bringing forward this newest work of Rhcin- 
bergcr. Beethoven^ Leomra Overture, No. 3, brought 
the concert to a close. 

The ninth Gewandhaus concert took place on the 6th 
of December, when another novelty was laduded in the 
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scheme. This timo u was a s>inphoiiy in c luuior by 
Jadassohn. All who take an interest in tiie musical 
world of Leipzig wilt be glad to know that such a master 
as Jadassohn resides here. The symphony is one of his 
best compositions . It is noble and serious in ideas» clear 
in form, and excellently scored. The wnrk made a de- 
rided hit. If one oC the movements bcilor thnn the 
o;hcrs. it s the tirst, Uccidcdiy. The uthcr orchestral 
work ot tiiL- e\eiiin;^ was Schumann's Geninh:viX OvcrtLire. 
Friiulcin Spies, who is ever welcome, was the vocalist, 
and introduced a novelty in the shape of Robeit Volk- 
mann's "An die Nacht," a spirited and homogeneotts, 
though somewhat harsh composition. It is declamatory 
throughout, lackint; melodic charm, and accordiiii^ly 
proved not very acceptable. The auclicn<-L- \\,is much 
better pleased with Cluck's " Hluthenniai and the soa;:;s 
by Schubert, Huonnncini, and Schumann^ which Friiulcin 
Spies contributed later on. We did not know the encore 
song which was given in response to the applause. 
Another interesting item at this concert was an adagio 
for flute, witli orehebtr.il accoiniianiinent, composed liy 
J'rcdcrick the (heat, whi< h was c\( ellently jnaycd by 
Herr iJar^^c, of oki' orchestra. 'I'his composition is some- 
what old-i.islunni d, though not without taste and feeling. 

The third Conceit of Chamber Music (Herrcn Brodsky, 
Novaciik, Uecker, and Kleogel) opened with the quartet 
in S minor by Tschaikowslcy. The work of dtis highly- 
gifted but liighly-overrated composer did not please us, 
by reason of the scantiness of its ideas and the inco- 
hcrency of its form. The other works performed were 
the Triu in D minor by Mendelssohn, in which the piano- 
forte part was excellently played by Frau Margarethe 
Stem, and the Quartet, Op. 59, in c, by Beethoven, both 
the quartets recdved a fine interpretation, the last more 
especially so. At the fourth Chamber Concert, on Dec. i , 
a piano quartet by Thcodor Kirchncr was the novelty. 
It w.is pl.i)ed by I'rof. 1)1. Keineike, lletren Petri, I'nken- 
stein, and Schroder, 'llic work achieved only a iUiih 
ifcidme. Kirchner, wlio has devoted most of a long life 
to writing short compositions for the pianoforte (many of 
thcin no doubt vcr)' charmhig]^ can nardly expect to be 
suddenly endowed in his later years with the power to write 
chamberworks in the larger forms. This branch of art mast 
be stiuHed and learned, .irid is more difficiiH than writing 
hundreds of lutle pianoforte pieces, though tliey be ever 
so fine and spirited. The really great comi)oberb of .ill 
times were not satisfied with such work. The string 
quartet (Petrit von Dameck, Unkenstein, and Schrikler) 
played a 4{uanet by Haydn h& G minor and the f major 
one of Robert Schumann. Both were charmingly rendered, 
and very well received by the audience. 

We have, lastly, to mention an excellent performance 
of Hrahms' AV^m;>w, given at St. Peter s Church, under 
the direction of Prof. i3n Hermann Kretzscbmar. Though 
the soloists were not quite first-ratci, chorus and ordwstra 
were admirable. 



MUSIC IN VIENNA. 

DecemieTt 1888, 

S> > far none of the novelties promised at the Imperial 
Opera — to which are now added Joncicre's Johann von 
Latkriagen and Massenet's Munm—hayi^ made their ap« 
pcarance, the prcmiirc of Weber's posthumous Drtt Pititos, 
fixed for this month, having been postponed to a later 
date. En revanche we i)ad the revival of Lort.:mg's 
IVihischut:, succeeding thai of the same composer's Lsar 
und Zimmtrtnatm and Waffensckmied. Der WiUischiitz, 
which bad not been heard for twenty-eight years, proved 



a happy tuntra.st to the Wagner cycle which h.ts ju>t baen 
given, including the master s ten operas from Rienzi to 
Gollerddmtnerunf^y and was performed with artistic hnish 
under Director J ahn's masterly conductorship, with Friiu- 
lein Renard, Forster, and Baier, and Herren Schrodter, 
Sommer, and Mayerhofer. In the chief rStex. The first- 
named lady - like Matern.i. a n.iii\e of Styri.a -whose 
mezzo-soprano is especially synipaihetu in the lower 
registers, fully maintains the f.ivourable opinion gained, 
and promises still more for the future. Frau Pauline 
Lucca likewise received a series of ovations as Cannen« 
her favourite part, which is as fresh and iife-lilM as ever. 
Butrr this her favourite ]»rt? or her Katharine in H. 
Cot/'s T<t»:ing of a Shrew f or her Mrs. I 'ord in Nicolai's 
Merry if V:'« -being absolutely unrivalled in all. Our 
habitues thirk alre.idy, with soiui'thin;.,' akin to dismay, 
of the (not far-distant ) period when bhe will brighten our 
stage no more. No wonder, therefore, that this great 
artist snoMeded in hJling the large hall of the "Musik- 
verein '* with her own concert on behalf of the poor at 

: Ischl, with the co-operation of the baritone Forsten, the 
j pianist I'.idercwski, the violin virtuoso .MarccUo Rossi, 
ivr., under tlie direction of Prof. Joseph Hellmesberger. 
Great expectations are raised by the reymrts concerning 
the newly - discovered tenor .Vllx ; . 1 n ice of the 
i'rague Theatre, who is said to have .Uready had an 
offer of j^2,2$o^ and all expenses paid, for thirty repre- 
sentations from an American impresario ! He is to make 
his dibtit here next January. <2ui vivra verra. The con- 
tract with Frau Louise Kaulich, who in 18S7 celebrated 
her thousandth appearance as Fides in The Prophet on 
the Imperial stage since 187S, has been renewed for five 
years. This artist, and our excellent Friiulein Lola Beeth, 
of the same theatre, did not think it infra dig. to under* 
take the small parts of the fairies in a concert per^rm- 
ance of Mendelssohn's Midsummer Nights Dream music. 
Mention shoidd be in.idc here of a "'Liedcr" evening 
^ivcn on behalf of the Press and Literary " Concordia 
L'nion, with the ^'cnerous assistance of the «'///<* of tlie 
artists ot the Imperial Opera, without a single disappoint- 
ment through " indisposition." The exquisite rendering of 
sm^ by Mosut, Lowe, Schubert. Schumann, Brahms, 
Rubinstein, Nicolai, Jahn, Hildach, &c., contributed by 
Mesdames I.ehmann, Papier, Schluger, Lola Bcelh, Herren 
Walter, Winkelmann, Reirhmann, Src, constituted an 
artistic " treat of the highest order; a comic '■ Vogel- 
Terzett " t Birds' Trio; for female voices by Taubert 
causing, inter alia, much mctriment. Herren Ros(f and 
Ferdilu^nd HeUmesbeiger added some skilful soli on 
the violin and vtotoncMlo respectively, and Prof. Joseph 
Hellmesberger conducted this brilliant entertainment. 

Frau Materna will open a cycle of eight concerts at 
Brussels in January, for which she is said to receive 
10,000 francs — a moderate sum for so great an artist. 

The increasing supply of operettas received another 
addition in C. M. Ziehrer's Ein Deuischmeister, brought 
out with nrarfced fiivonr at the Carl Theater. At the 
same time the veteran F, Suppr's ff/c J<ie;d nach Jem 
(7/«V>i*, a " trump card " at tiie same iiouse, has already 
been acquired for .St, Petersbur^^ Dresden, Hanover, 
Magdeburg, Prague, i&c., and may thus prove a success- 
ful " chase after Fortune " to the respective Oper. 
etta composers are decidedly in the ascendant. When 
Johann Strauss conducted his Ftedermam at Pn^e, the 
vocalist Herr Eisenstein cleverly pointed the toast of 
his Drinking Song at " the majesty of music and its 
famous master Joiiann Strauss, ' whereuijon the audi- 
ence rose en masse; breaking forth into an enihu:»ia^tic 
"Hoch ! " accompanied by an orchestral fanfare, and after 
endless recalls the omiposer was presented with a huge 
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Imuid wreath bearing the inscriptioB: '*Dem genialen Meis- 

terdas deiusdie Landestheater.'* Hisnew waltz " Sinnen 
Und Alinnen ' was encored three times upon its recent 
first performance by his brotlicr Eduard's celebrated 
orchestra, and he has accepted an invitation to conduct 
one of his waltzes to be sung by the " Miinnergesang- 
verein." Another prominent vocitl union of male voices, 
our **Sc1iabertbana,''1ias celebrated tbe twenty-fifUi anni-> 
vor<ar\- of its existence with a grand concert under the 
diretUoti of llcrren Kranz Mair and Ernst Schmid, its 
original and intelligent conductors, with the assistance of 
the incomparable " Licdcr^;in},'er" Gustav Walter, bis 
clever daughter Minna, the pianist Labor, and the excel* 
knt orchestra of the Bund, which made a special marie 
with the ccmposet's * Deutsche TSiue," eflfectivdy scored 
by Johann Herbeck. A silver goblet was received from 
the Choral Union at I.inz, and a laurel wreath from the 
famous '■ Miinncrgesangverein " at Cologne, in addition 
to congratulatory telegrams from many German and 
foreign parts. The Benin message ran as follows : "The 
Berlin * Ltederkranz ' greets the *Scbubertbund' as a 
safegwttd of German song as well as of CSerman unity 
and brotherhood among the songsters of the Fatherland." 
Princess Mary of Hanover, and numerous other nota- 
bilities—social, literary, and.artistic— attended this enjoy- 
able gathering. 

The " Philharmonics " gave a concert in celebration of 
the Francis-Joseph Jubilee, including Haydn's variations 
on the Austrian Hymn played by all the *' strings," Beet- 
hoven's Ninth Symphony, and R. Wagner's "Huldigungs- 
marsch ; " and at another of their concerts the pianist 
Bemhard Stavenhagen obtained a genuine success by 
a dignified rendering, especially in the lirst movement, uf 
Beethoven's c minor Concerto. At the *' Gesellschaft 
der Musikfreunde,** according to my communication last 
month, Hiindel's Theodora was given ibr the first time 
here, but, it must be owned, did not prove quite «o attract 
tlve as Sardou's. with Sarah Bernhardt, at the Theatre 
" An der Wien " I — Handel's florid style of vocal solo-writ- 
ing not being to the taste of the present gener.i'.ion of our 
amateurs, nurtured in a more moilern mode of dramatic e.\- 
pression. Moreover, the length of the work (which, not- 
withstanding numerous cuts, lasted from 12.30 a.m. until 3 

S JO.) ill accords with the material requirements of our early 
inert, who found themselves much in the position of a 
listener at a not altogether sympathetic afternoon concert 
at .St. James's Hall, w ith the tempting odours from Spiers 
& Pond's establishment rising trom below. Oratorios 
should here always be given in the evening. The per- 
formance was excellent in the choral department, supplied 
by the ** Singverein ; " and in the solo {Kurts filled by Frauen 
Matema and Papier, but less so in the case of our 
Wagner tenor par ercdlcnct Herr Winkelmann, some 
of the airs and the " Venus ' chorus meeting with special 
recognition. A word of notice might be given to youthful 
and winsome Miss Mikita, well known m England, who 
proved hendf an accomplished and versatile vocalist, 
and whose voice seemed richer than last year, perhaps 
owini^ to the smaller space of the " Salle BSsendorfer," 
where her concert took place, the air " O luce di ({uell' 
anima," from /jWrt, and Ecken's "Echo Song" being 
her chief successes. 

In confirmation of my recent remarks respecting the 
e.vcellence of our vocal schools, Frtiulcin Gabriele Tobis, 
pupil of Frau Granichstadten, has become a favourite on 
the Frankfort Stage ; and Friulein Elsa van Haag and 
Comelie Gabos, pupils of Hcrr von Rokitansky and of 
Friulein Bianchi, made very successful dibuts at Schwerin 
and Budapest respectively. 
The eminent pianist Alfred Giunfeld has started on a 



three months tour to Scandinavia, being engaged for no 

less than twent>-two Symphony Concerts in Germany ; 
and the successful '• First .\ustrian Ladies' Quartet** 
I vocal) of I rnulciti Tschampa is travelling dlTOUgh Ger- 
many, Holland, and Swititcrland to Russia. 

With regret I have to announce the death of Jacob 
Dont, bom in this city on the 2nd of March, 181$. dtstin- 
Kttished professor of the violin, author of a celebrated 

Gradus ad I'arnassum," pupil and successor at nur 
Conservatorium o\ the famous Josef Bohm (teacher uf 
Josef Joachim, and of many illustrious violinists of the 
day), and for over fifty years member of the famous " Im- 
perial Chapel " and numerous musical associations. His 
steilinil qualities procured htm the title of the " Blikcbcr 
of Music* in Dagnoler's artists' portrait-gallery. 



The I'lood. A Reading m Church Recitation and Chorus, 
with Organ or Pianoforte Accompaniment. The 
Words seleoed by J. POWELL Metcalfe, M.A. The 
Music by COHNEUVS GURLITT. (Edition N o. 9. 1 30 ; 
net, 2s. 6d.) London : Augener & Co. 

The above title will give the reader some notion of the 
character of the work before us. A clearer notion, how- 
ever, may be obtained by a perusal of Mr. Metcalfe's 
preface, in which he explains the object which the authors 

had \\\ v iew. " I his «ork," he writes, "endeavours to 
meet a want, very generally felt, of musical setting of 
Scripture story, illustrated by the words of Scriptuie, 
within the powers of the ordinary choir to render, and of 
Ae common congregation to comprehend— setting, alike 
removed on the one hand from the great oratono, with 
its orchestration, solos, and intricate choruses, and on the 
other from the hyitmal oratorio or service of song, written 
down to inelticii ncy too low to be either moving or inter- 
pretative. One special feature of the work may he 
pointed out : the narrative may be either recited musi- 
cally, or — where a reader of due powers is at hand — it 
may be distinctly and deliberately read." The work is 
divided into three parts, respectively entitled : The Ark ; 
The Raven and the Dove ; and The Rainbow. Each part 
consists of seven numbers : Part 1. u( a chorus (preceded 
b\ an instrumental prologue), recitative, bass solo, reci- 
tative, chorus, recitative, (and alto solo; Part II. of a 
chorus, recitative, chorus, recitative, chorus, recitative, 
and chorus ; and Part 111. of a chorus, reciutive, chorus, 
recitative, soprano solo, and two choruses. As to the 
solos they are not obligatory; they may also be sung by 
the choir. The words arc aflccled from (Genesis, Ecde- 
siasticus, Isai.'ih, I'/ckiel, Job, Jeremiah, Malachi, and 
the I'salms. We thmk that Herr (iurlitt has perfectly 
snci ceded in what he undertook to do. Tht Flood is a 
work less complicated than a great oratorio and more 
interesting than a hymnal oratorio, which, while easily 
intelligible and not difficult to perform, contains nothing 
that could oflfend the taste of artistically cultured people. 
ln<lced, it is a work whi( h will be heard h\ all u iLh 
pleasure : on the one hand, because the composer dues 
not write down to his audience ; and, on the other hand, 
because he writes with ability. A special word of praise 
has in the first place to be given to Herr Gurlitt for the 
excellent economy of the whole. Monotony is cleverly 
avoided by the alternate utilisation of various techniou 
and executive resources. The fornix are for the most 
part concise, but now and then e.\tended. The style is. 
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Count von WaUsteiii, whom the composition of the dance 
and the music does much credit, had in view the chidT 

dispositions of our ancestors— namely, their propensities 
to war, hunting, love, anddnakinj; " The performance of 
tlie ballet took plaue at Bonn on Match 6, 1791, tiie n»usir 
being written >n 1790-91, not, however, by Count von 
Waldstein, but by Beethoven. The music was recently, 
and for the first time» published (in fuU score) in a sujiple- 
mentary volame of Breitkopf and Harters complete 
edition of the master's works. Admirers of Beethoven 
will thank Mr. I'auer fur having transcribed these cii;ht 
orclirstral pieces — March, German Sung. Hunting Song, 
Romance, War .Song, Drinking Song, (>ennan Danc^ 
and Coda— which, although they have none of the giand 
characteristics of Beethoven about them, are not only 
valttable as biographical documents, but also enjoyable 
as iniisir, their genuineness, soundness, appropriateness, 
and prettiness being as undeniable as their great sim- 
plicitjr. 



as a role, homophonic, but in two instances polyphonic. 
The accompaniment is generally simple, but sometimes 
florid. And, lastly, tliere is the change from one to 
the other of the followinff constituents : instrumental, 
symphony, reritativc, vocal solo, and chorus ; this last 
varying as male, female, and mixed chorus. To illus- 
trate our remarks and Herr ('lurlitt's music we shall give 
a few specimens in our Music Pages : the instrumental 
prelude, a recitative, a vocal solo, and part of a chorus 
(the vol al solo, however, has to stand over till next monthV 
The illustration is of course very inadequate, especially as 
regards the choral matter ; but the limits of tlie sjiace at 
our disposal do not allow us to do more. In the sequel 
of the chorus of which we give the first par^ the male 
voices take up the words when the female voices cease ; 
subsequently these latter resume again the first words and 
notes, and soon after all join together. Other choruses 
are of a more vigorous and manly type, and with them 
may he classed the two fugues--No. 7 in Part 1. ("That 
they may show how true llie Lord my strength is "), and 
the conclusion of No. 5 in Part II. (" Blessed arc they that 
dwell in Thy house"). Herr Gurlitt will shortly bring 
bis pleasing and effective woric to a heartof in the prin- 
cipal church at Hamburg. We have no doubt that we 
shall h^ve soon and frequently ptrforniances in the 
churches of our own country ; for the authors not merely 
endeavoured to meet, but actually have met, and have 
met most successfully, a want generally felt. 



Suiie (No. 3, A minor) for Violin and Pianoforte. Op. 25. 
By GUSTAV Jensen. (Edition No. 8,680 ; net, 2s. 6d.) 
London : Augener & Co. 

Ft lU the benefit of those who do nnt p.ty due attention to, 
or are not good at remembering, C hristian names, we 
m,i\ remark that the composer of this suite is not the 
Jensen (Adolph Jensen) famous for his charming songs 
and piano pieces, who died at Baden-Baden in 1879, 
bis brother, the Jensen (Gustav Jensen) favourably known 
by his chamber music, sinfenietta, &c., who is living at 
Cologne as professor of counterpoint at the Conserva- 
torium. As to Herr Gustav Jensen's 25, we recom- 
mend tt most heartily and einph.iticaliy, and do so with- 
out hesitation, as we are convmced that no one who gets 
the work will falme us for the advice we have given. 
The Suite opens with a jpand impassioned Prdudio 
{Grave mm unk) with a flavour of J. S. Bach about it. 
The second piece, a robust Allep^o in f time, leaves 
us for a little, but not for long, in doubt whether the 
comjjoser's intention had not been to write a Suite d 
Fantique. In the suave, insinuating iUitcaroUi we find 
ourselves, however, immcrged in modernism. Then comes 
the last piece, a Tema con variasioni, which has quite 
tuned our beiid : both theme and variations are original 
in conception, and such is the mad life that whirls through 
them that no one can help being taken off his feet. Once 
niore, Custav Jensen's .Suite, Op. 25, is a notable compo- 
sition, distmguisheti as well by excellent workmanship as 
by interesting invention. 



Mttst'A- zu einem RitterbalUt (MusiC for a Ballet of 
Knights), Composed by L. VAN BEETHOVEN, ami 
arranged for the Pianoforte by E. I'aitr. fF.dition 
No. 8,041 i net, IS.) London : Augener & Co. 

The Gotha Theatei>KtilemUr of 179^1 contuns the fol> 

lowing extract from a letter from Bonn : — "On Carnival 
Sunday the nobility here performed a ballet in old 
German costume. The inventor of it, His Exoeliency 



Symphonies (i; minor and E flat major). By W. A. 
Mozart. Arranged for the Pianoforte by Max 
Pauer. (Edition Na 8,260^, net, is. each.) Lon- 
don : Auf^ner & Co. 
Mo/ ART has composed more than one symphony in 
G minor and £ tlat major, but those under consideration 
are the g minor and the E flat major symphony. After 
saj^ng this, it is superfluous to add that they are those 
whidi ait entered in Ktchd's GironoIo0lau List of the 
master's works as Nos. 550 and 543. VVith the C major 
(the Jupiter) symphony these two symphonies form the 
triad of .Mo.'art's greatest orchestral achic\ements. And 
mirabiU Uii.tu, they were composed in the short space of 
one month and a half .V more marvellous feat is hardly 
on record in the history of music or of any other arts. 
Moiait makes such excellent use of the several instru- 
ments and individualises them to such a degree that of 
coune much of the beatity of his ordiettral compositions 
is lost in tr.inscribing them for the piano. But enough of 
their beauty is left to make the pl.iymg of well-conditioned 
transcriptions, such as these before us, delightful. For, 
charming colourist though he was, he was not p. snere 
colouris^ Bke many of nis successors, but was, if iny- 
thing, even mipafor as n master of design and form. 
Now, the form remains QfttoodMd in « tnnseription. and 
the design can, to a large extent, at least in its main 
features, be preserved. 



Esiera Cavctte, for the Pianoforte. By Marii Wurm 

London : Augener & Co. 
Miss Wurm's composition is not in the old style, it 
breathes the modem spirit But a word or two has to 
be said about its nature and constitution. First we have 
a graceful gavotte (three parts, the third repeating the 
first), then, as a middle section, a contrasting musette 
i/.c , a bagpipe piece), and after that a repetition of the 
first section with a coda. And now, wishing it " Good 
speed," we will take leave of the Ettmt Gavotte, 



Pteffuy-.rniiUia. Fxtraits des Senates pour Piano scul de 
L. \ AN Hi:ki III 'VL.N. arranges pour Piano et Violon, 
et pour Piano, 2 Violons, viola et Violoncello, par 
Fr. Hermann. (Edition No. 7,350 ; net, 2s. No. 
7,t4$ ; net, 3s. 6d.) London : Augener & Co. 
In writing this notice we may give our critical iaculty 
a little rest, and confine ourselves to the simple task <n 
reporting, except in so for as we have to state thai 
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Professor Hermann has done his work very well, and that 

Beethoven's compositions in question lend themselves 
readily to such nrrnnpements. Why. indeed, should we 
waste our fine faculties ? W'liy n[)eti the sluices of rhap- 
sodical eloquence and launch forth into ;LSthctical dis- 
quisitions? No one doubts the eminent j,'rpatncs'i of 
Ueethoren, and. every one knows wh.ii to think of the 
Lofga am gran ts^tssiam from Op. 7, of the AlkgrtUo 
from Op. 10, No. 2 ; of the Mania funeire sulla utmrte 
dun Eroc from Op, 36, of tl.e Alle^etto from Op. 27, 
No. I : and of the Prcto from (.)p. lO, No. 2 — the pieces 
in the present first of the three books of Bccthovcniana. 
Duetists (piano and violin; and quintetists ^ptano, two 
vktlins, viola, and violoncello) will be well advised if they 
note down the title of this publication. 



Standard English Saugs. Edited, revised, and the words 
partly rewritten W. A. Barrbtt. (Edition No. 

8,S;lv/; net, is.^ London : .Auj^ener iS: Co. 
Thks is a collection in wlncli m.iny old friends may be 
found and many new ones made. If wc meet here with 
Strangers we are sure to part with them in a closer rela- 
tion, and with a denie to meet them again. The new 
acqnaintances, however, are, as well as the old friends, 
advanced in years. But their age does not «t heavy on 
them ; on the contrary, they have still all tlie freslincss of 
youth. Indeed, there arc some individuals tliat seem to 
enjoy an unfading vitality. Wdlyou jjiant us the privilejje 
of introducing to you the company.' Yes.' Well, then, 
here they are : **My dog and my gun " (T. A. Ame, 1 7 10 
— f 778X " They tell me thou'rt the ikvonied goest " (M- 
W. Baxk, 1808— 1870), "I'd be a butterfly bom in a 
bower " (Thomas Hayncs Bayly, 1797-1^39). "The dash- 
ing white sergeant' ,Sir H. R. Bishop, i7il6 — 1S55;, 
"Said a smile to a tear" (John liraham, 1772— 1856), 
" Flocks are sporting " (.Henry Carey, 1658—1743), *' I've 
been roaming "^(C. E. Horn, 1786— 1849), "My Helen is 
the fiunstTfower" (W. Kirby, 1810-18S0), "The Cure 
Ibr care" (Richard LeveridKe, 1668—1758), **Thou art 
gone from my ^azc" 'Ccorge Linlcy, 1805 — 1S65), "My 
Mother" (Sarnuel Lover, 1797— 186«), "Happy Laud" 
(K. F. Kjmbault, 1816—1876!, "The banks of the blue 
Moselle" H. Kodwell, ii>QO— 1852), "Oft let nic wan- 
der" fReginald Sponforth, 1770—18271." Yes : let me like 
a soldierM " (W. V. Wallace, 1814— ib65X " The girl I 
left bdiind me'^ (i8th century), " A Fable " (old melody), 
and " Ere round the huge oak" (W. Shield, 1748—1829). 
Wc trust that this formal introduction will lead to some- 
thing— th.it you wilt cultivate your new.acquaintances and 
pay a little more aiienucm to your old friends. Maybe 
you think the company rather mixed. l!ut what of that, 
if all are honest ? And this we maintain, in conclusion, 
we will yet say that the editor deserves all praise, and 
aotibing bat praise, for the way he has diacbaigcd his 
nanifoid duties, and that the accompaniments are ar- 
ranged by Dr. .Staincr, Dr. Martin, Mr. Henry Gadsby, 
Mr. A. J. Caldicotl, Mr, Burnham Horner, Mr. Joseph 
Haraby, and the Editor, 



"Law's Attgil*' Song, with Accompaniment of the 
Pianoforte and the Violoncello. Op. 9. lly A. 
MOKK.\T. London : Au.^ener ^i; Co. 
.\ lovc-ladcn, rapturous song, in which the expressive- 
ness of the voice and piano parts is effectively emphasised 
by the sentimental violoncello^ Mr. Motfat's " Love's 
Angel ** will not fail to attract executants j and please 
aodtlon. 



Twelve Twhpari SoMgs^ for Female Voices, with Piano- 
forte Accompaniment. By H. Hbalk. (Edition No. 

4,007 ; net, 3d.) London : Augener & Co. 
Wf. have now before us the «!reond half-dozen of the 
scries. They are settings of Wdliam Bl.ike's "Ni'^'ht, 
Isaac Watt's " Cradle Song,'' an unknown author's " I ! 1 tu- 
ing Song," John Langhornc's "The Redbreast," Robert 
Herricks "Fair Daffodils^" and Charlotte Smiths "The 
FirstTS wallow." The music is pretty— naTve in the first 
and fourth songs, cares^^in^; in the second, spirited in the 
third, contcmpl.itive in the t'lfth, and somcNvliat humdrum 
in the sixth. We like the tre.itment of the two voices 
better in these than in some of the preceding songs, and 
compliment the composer on the choice of words. 



A Bn'.fa! Si'/fif. For Three Female Voices (two Sopranos 
and one i\llo), with Pianoforte Accompaniment (the 
latter for practice only . )'.y Cu VRLES HOBY. {F.di- 
lion No. 4,266 ; net, <)d.j London : Augener & Co. 
Bright melodious strains, such as beseem the joyful 
theme. " Come sing a tuneful song, a song to drive all 
care away," are the opening words ; and the echo of their 
sense runs jhrough the music from beginning to end. 



Songs by the Sea. Twelve Trios for Female Voices .md 
Pianoforte Accompaniment. Op. 25. By HERliiiR i 
F. Shakpe. (Edition Na 4,273 ; net, 4d. or 6d. 
each.) London : Augener tc Co. 
iM the loni; winter evenin;.;s, more csiiecially at this 
season of festi\ e ^athcnn.;s, parl-bongb ol every kind will 
be in ];rcat demand. We are in the pleasant position of 
being able to recommend Mr. Sharpe's above-named 
part-songs for soprano, mezzo-soprano, and contralto, 
which have sometning of the freshness of the sea about 
them, and illustrate their several subjects very felicitously : 
" All is calm, ' " The Sea-Giills," " Sea Flouers," " Wave 
Voices," "Golden Sands," "Outward IJound." "Shell 
Musie," " The Li^hers," The Storm," " Tlic M. rtnai.l-. ' 

Moonlit Waters," "Sailing Home" — for one and ali the 
composer has found the appropriate characteristic and 
picturesque expression. There is plenty of melody in 
these part-songs, and tbe seasoning of piquant hamionies 
has not been rotgotten. 



Treatise oit Musieat Intervals, Temperamenty and the 

F.lemcntary Principles of Muyic. By \V. S. B. 

WOOLHOL'SE, F.R.A.S., F.LA., cVc. .Second Edition. 

London : Charles Woolhouse. 
As the first edition of Mr. Woolhousc's Treatise was weli 
received, the improved second edition cannot fail to fare at 
least equally weJl. This little book of 1 28 paf^es has indeed 
many features that justify us in placing it m the class of 
uteful publieations. It cle.ils with the follo»ving subjects : 
- .Sound, Intervals, Temperament, Harmonies, Beats of 
iniperfe' ; Concords, True Intonation, .Sc.iU ^, and Chords. 
Of the matters treated of in a chapter entitled " .Miscel- 
laneous Additions," we may flnentUm : " The break which 
occurs in timing three successive perfect fifths," " Or- 
dinary cases in whidi the beats of an imperfect unison 
may be distinctly seen as we!l as heard," " Vibr.ilions, in 
one second, of the pitch-note a, and uf the corresponding 
tem[)eied i , .i> determined for some principal places," 
" 1 >iiueaiions of Slradivarius instruments," "Suitable 
pro{>ortions and dimensions of a violin bow ; the same fOT 
viola and violoncello," " Dr. Stone's improved C, contra- 
fagotto,** ''Musical notation of the several octaves,** 
" Table of computed values of the true intervals in parts 
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THE FLOOD. 

A Reading in Church Recitation and Chorus; 
the words selected by J. Powell Metcalfe^ jr. ^. 
the music by 

CORNELIUS GURLITT. 

(Augeiin-s Edithn N? 9180.) 



PROLOGUE. 
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Orcan 





liiaglaatton «r the dunglitB of Hte betrt wm mify evil, cooliinalljr. 




Moderate. 




I will des. troy nun whom I luve ere . a . tud from the face of tht 




.Moderate. 
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N? 6. CHORUS. 



Con moto. jr loo. 



Soprano i» 2. ffiZOS: p ^ ' i |p a 



Alto i « 2. 



Orgak. 



Come, come my puo. p!e come, 

P 



en - ter 



Come, comu my peo . pie en . lur 



p 




m 



tfite moMualt 



i 



Flauto doke 





tfaou in . to thy cham . bcrs, 



and shut thy doors a . bout 



thoa in . to thy cham bers 



and shut thy doors a . bout ' 






thee. 



thee, 



and shut thv duois a. bout thee: 



and shut thy doors a. bout tbeu: 



m 
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peo . pie come, come my pvo . pie 
/gfo, rittmito 



cornel 



A J. , toco, rtttmito 

f Ij I'll id J 



/7\ ^ 



TJ 

come! 



r 



. . . r r 

peo . pk> come, come my pt-o . pie 
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of the octave^" &c. " Mo«t writings that have appeared 
on the theory of musical sounds, says Mr. Woolhouse 

in hi> prefice, ''are gronrnled on the principle of the com- 
bination of ratios. Tliis principle, though conveniently 
applicable to the calculation of the divisions of a mono- 
chord which determine the perfect intcr\-als, presents but 
little facility in the appreciation and detection of small 
mtenrals. On the other band, the division of the inter> al 
of the octave into a number of equal parts aflfords a pre- 
cise view of the relative values of all musical intervals 
whatever .... The calculation of the results of the 
various combinations of musical intervals is much simpli- 
fied when they can be arithmetically estimated in whole 
numbers without fractions. This object is attained wuh 
the greatest possible accuracy by dividing the octave 
into 730 equal inter\'als ; and the values of the elemental 
intervals on this scale of division arc ^tven in Article 1$." 
The above will give the reader an idea of Mr. WooU 
horned Ti«ati8& 



V^ttx Aforceaux, pour violon avcc accompagnement de 
piano. Op. 14. Par WALTER BROOKS, loodon : B. 

Schott's Sohne. 

Tmrse two pieces for violin, with pianoforte accompani- 
ment, arc thoroughly melwlious and very attractive. 
No. I, entitled Milodie {AmkinU quasi /i>tfo, *, in A 
minor) is pathetic, which indeed might be inferred even 
from the indications striugcru/o, crescendo moUa, allar- 
ganiOt molto ritardando, appassiomUo^ piv. lenU)^ &c. No. 
3, a rockiDg Bereetm {Au^HT^^ grasiaso, |, in X flat 
major), is expressive of a move Kfene emotmnl mood. 



Zwei DtuiU filr Sopnm and Alt mit Beglettunc dcs 
Pianoforte von AWERKON ASBTON. Vienna : Albert 

J. Gutraann. 

In his settings (Op. 35) of two poems by Emanuel Geibd 
C*Ueberderdimkeln Haide "and" PalmsoDntaymot^en") 
Mr. Ashton shows again poetic feeling and good musician- 
ship. This latter manifests itself in the independent 
treatment of the voice parts, and also in the nature of 
tlic accoin])aninienl. But with regard to the accompani 
nicnt, we will not conceal our opinion that the composer 
would achieve more by doing less. It seems to us that 
the cogitations of his head somewhat interfere with the 
inspintiona of his heart 



CoitcerU* 

BV J. B. K. 

CRYSTAL PALACE SATURDAY CONCERTS. 

Thk chief intcrc<;t of the se\-enth of these interesting 
concerts of the present season centred in the reappear- 
ance of the Bohemian violinist, Herr— we beg pardon, 
/*<!«— Franz ;.Ondricrek, who is obviously a strong na- 
tionalist, and, at least from a musical point of view, justly 
so, and who again astounded those capable of measuring 
transcendent difficulties by his masterly performance of 
Pa;.;anini's Concerto No i, whilst his cantilene i-> of the 
rarest charm. That Ondnock.as a bravura and classiral 
player combined, stands in his art at the \cry "top of the 
tree," there can scarcely be any doubt. His own fantasia, 
likewise splendidly executed, on airs from his compatriot 
Smftana'^ comic opera, IHe virktmJU Brmt^ alttMugb 



not without some attractive features, cannot be pro* 
nounced *' grateful " in proportion to its enormous techni* 
cal difHculttes, especially when played with a>manofi»le 
instead of the orchestral accompaniment, liiis |neoe 

was appropriately succeeded by the remarlvably original, 
brilliant, and inf»eniou>ly worked-oul 'iverture, re-named 
Lustspiel t)\crture to the above- namtil o|)era, en^eniler- 
ing a desire for more from the same prolific pen. (Fried- 
rich Smctana, b. 1824, d. 1884.) Another welcome item 
was the first produdion at these coooerts of Dr. A. C. 
Mackan!e''s overture to Shakespeare's Twelfth Night, 
Op. 40, originally inlrodurcd at a Richtcr Concert last 
Slimmer, and, l)y the way, included in tlie scheme of the 
famous \'ienna "' I'hilharmonics," under that distinguished 
conductor's biiton, for this season. So far from seeing, 
with the C P. analyst, in this ovettnre only an illustration 
<tf the Malvolio episodes, it seem* to ua an admirable 
reflex of the delightful freshness, delicate grace, and 
meaning of the entire poem, ahotmdinc;, moreover, in 
addition to consummate mastership in origin.il and cap- 
tivatin)^ instrument. li effects — a work which grows upon 
the musician without startling the ordinary listener, hence 
its somewhat^ frigid reception, notwithstanding a perform- 
ance uider Herr Aiigust Manns which must have gratified 
the composer himself. In an odierwise admirable execu- 
tion of Beethoven's Eroica symphony, we thought the 
tempo of tlic " Marcia funebre" too slow, and some W- 
tardandos introduced in the first movement not to our 
liking. The baritone, Herr Max Heinrich, displayed re- 
finement of taste both in the choice and rendering of his 
pieces : " O du mein holder Abendstcrn,'' from K. 
Wagner's Tatmhauser, Schubert's " Stiindchen,'* and 
" Wanderlied," by Schumann. The pianoforte accom« 
paniment of the " Lieder," if perhaps a trifle too loud, was 
executed with fine musical perception by the anonymous 
(why anon>'nious ?) accompanist on a paintully indifferent 
instrument. 

At the eighth concert exceptional attraction again be- 
longed to the soloist, Mme. Essipoff, who gave a fine 
rendering of Schumann's Pianoforte Concerto, Op. 54 
(played for the first time in public by Frau Cisira Schu* 

mann in 1845), contenting herself for her solo with a 
minuet by Padercwski and Chopin's Valse in A flat, with 
a dainty caprice by Scarlatti as an encore, on a beautiful 
*' Kecbsleio." The marked favour with which Schumann's 
Concerto and magnificent Rhenish Symphony in E flat. 
Op. 97, were received must have been especially gratify- 
ing to Herr August Manns, who, in the teeth of fierce 
journalistic abuse, w.is chiefly instrumental in establishing 
this composer's fame in this country, and who conducted 
with ob\ious enthusiasm. By-the-bye, Austrians would 
certainly not object to the C. P. annotator enrolling 
Robert Schumann among their countrymen, but, as a 
matter of fact his birthplace, Zwickau, is not in " Northern 
Bohemia," but in Saxony. OUier instrumental pieces in 
the programme were W. Sterndalc Bennett's Fantasia- 
Overture, " i'aradise and Peri," and probably his best 
orchestral work ; M. Moszkowski s commonijlacc but 
eflTectively-scored forAVf ('* Fant.iitischer Zug ' written 
originally as the first of two pianoforte duets. Op. 43 ; 
and Ambroise Thomas's ovenure to Raytmnii, composed 
about 1 851, and sufliciently known to habituSs of London 
playhouses. Mile. Carlotta Badia sung Rossini's " Bel 
raggio," from Semiramide, of a happily exploded operatic 
type, with considerable executive ability, and aft aria by 
Mr. Badia of a conventional pattern. 

I hc ninth concert presented a considerable variety of 
interest. It included Sir Arthur Sullivan's Overture to 
his last operatic work, The Yeomen of the Guard; Moiait's 
C minor Symphony, and Schubert^ 33rd Psalm, Op. 133, 
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which, originally written (1820) for two soprano and 
two alto voices, with pianoforte, has scarcely any of the 
composer's characteristics. It was sung by tbe C. P. 
ladies' chorus, and its cfTect was greatly heightened 1^ 
Henr August Mauns' pictuioque orchestral aceompaiii- 
ment The other orehestral pieces were Ferdinand 
Praeger's characteristic music to Byron's Manfred, in 
which the love of Astarte is depicted by a broad nnd well- 
defined melody of sensuous charm : and Ucrlioz's I rancs 
Juges Overture, Op. 3. That this overture, $0 full of 
novel and weird ima^nation, is the outcome of a master- 
inind and a marvel of orchestral writing as the composer's 
first important score (1826^) few will question, notwith- 
standing Mendelssohn's severe condemnation of the work 
and its composer, with whom he had indeed little in 
common. Specially welcome was a repetition of Hamish 
M( Cunn's remarkably original, stirring, and powerful 
ballad lor orchestra and chorus, " Lord Ullin's Daughter," 
Op. 4- Apart from tbe value of the musical ideas, the 
readiness in using his material is in one SO young per- 
fectly surprising. The treatment of the stonn suffices to 
stamp this work as very remarkable. The eminent violin 
virtuoso, Mr. Marsick, seemed somewhat nervous in his 
performance nf H. Wieniawski's graceful but ditTicnh 
Concerto, No. 2, in i», but he shone to the greatest ad- 
vantage in bis own equally arduous arranseinont of a 
lovely melody " A bord du Danube " (surely ** uu hord " ri, 
Md of a iiiquaat "Danse SUvaqoe," fttm Wurmser's 
*• Suite TVigane.'* Mile Antomette TrebeOi's singi ng w as 
especially distinguished by that rare accomplishment, a 
perfect shako, in the pretty polacca from A. Thomas's 

At the tenth concert Dr. C. Hubert Parry's oratorio, 
Judith, the late Birmingham Festival success, was given. 
Weak at the start, the interest begins with the fiiule of 
the first part, and is sustained with the grasp of a master- 
hand throughout to the powerful final chorus. Indeed, it 
is difficult to conceive how both portions could have pro- 
ceeded from the same pen. .Miss Anna Williams, .Mr«. 
Patey, MM. Barton Mc(juckin and Brereton, were the 
chief vocalists, and Dr. A. C. Mackenzie conducted the 
difficult work with tbe seal of a devoted cottfrire. It was 
nceivcd wtili maifced and «dl-n«rited applanse. 



THE LONDON SYMPHONY CONCERTS. 

liERR Georo Henschel'S second " London Symphony 
Concert" of the present series mened with a spirited 
performance of weber^ brilliant <^er>(m Overture,*wbich, 

by-the-bye, Mendelssohn loved to play as a pianoforte 
solo. An excellent execution of Mozart's magnificent 
Pianoforte Concerto in l> minor on a tine liroadwood" 
by Miss Fanny Davics, which suits Uiis pianist's full 
touch, clear technique, and intelligent phrasing, to per- 
fection, was the next piece. In strong contrast, this was 
succeeded by Brahms* Symphony in f. Op. 90, labelled 
by Dr. Hans Richter the new "Eroira," owing to its 
vigorous first and last movements, enshrining an andante 
and poco allej^retto of rare grace and charm. Many 
listeners must once more have recognised Johannes 
Brahms amongst all Beethoven's successors as the 
nearest akin to the Titan of instrumental music. The 
difticult symphony received an excellent rendering, whilst 
that of Wagner's Ttmnhatmr Overture, taken decidedly 
too fast, was somewhat wanting in dignity and point. 
Beethoven's music to a " RitlcrlKilIet," composed in I7'/j, 
was performed for the first lime in l.ngland. The march, 
German lay, huntinj; song, romanza, war son.;, drinking 
song, waltz, and coda, which make up this youthful work. 



arc simple and unpretentious >et pleasing and charac- 
teristic miniatures, which might liavc served as the 
prototypes of a crowd of similar little tone-pictures of the 
ptesent day ; even Delibes and Co. being represented by 
a quaint pizzicato ballet movement for string l>and. 

The programme of the third concert included nothing 
new. but Ilerr Hcnschel has a happy knack in hittinj; 
upon half-forgotten works possessing the zest of absolute 
novelty. To this class belonged at this concert, -Mozart's 
Overture to his first operatic masterpiece, Idtnneneo, 
which illustrates what the force of creative thought can 
accomplish with the most limited means ; and, by way of 
contrast, Liszt's Symphonic Poem, Otrfheus^ in wbicb 
the musical inspiration is nil, and yet cleverness of iia- 
strumentation produces a pleasing result. The Misses 
Kniily .Shinner and (leraldine Morgan gave a fairly good 
rendering of Each s Concerto for two V iolins in u minor, 
containing the famous "Largo ma non tanto." In the 
otherwise satisfactory performance of Mendelssohn's 
" Italian" Symphony, surely the Minuet was not taleen 
tttoderat9 can moto nor the final " Saltarelh}" in prato 
time ! whilst in the case of Wagner's Mtitltnbiget Over, 
tare a Ilayreuth underground ofciiestra wottM have been 
a decided advantage. 

At the fourth concert Madame Kssipoff shone as 
the ''bright particular star ' in a bne performance of 
Saint-Sacns' brilliant and picturesque Pianoforte Con« 
certo in G minoTt more My refisrred to on the occasion 
of its recent clever execution by Miss Ethd Bauer at a 
Crystal Palace Saturday Concert. The other works given 
were Hecthoven's magnificent C((»rrV>/rt/r Overture, Berlioz's 
laboured Symphony, Harold in Italy, Wagner's Dreams, 
a btudy to Tristan [and Jtolde^ and the Kakoczt March 
from Berlioz's FauH. 

The first of the two extra concerts {matinees) firoduced 
besides Beethoven's C idnor Symphony, repetitions of 
Wagner's Faust and Tannhixuser Overtures, nnd of 
I.. O.rieg's new Suite from the music to Peer Gynt. i )p. 
46, the dainty " Anitra's Dance ''(No. 3) proving again 
the gem of the charming little work. Parenthetically our 
contemporary, who "would rather not speak of the finale,'* 
" In the Hall of the Mountain King," seems to be some- 
what lacking in perce[)tion of the musically grotest|oe 
combined with ingenious orchestration, which distinguish 
this movement, being worked up with remarkable skill on 
a single and " telling " subject of four bars, through 86 
bars, from a tempo *' Alia marcia pp." to a climax pt-es- 
lissiiHO ff. of striking ctTect. Mrs. Henschel added in 
excellent style an aria from Hiindel's Alessemdro, and the 
characteristic and "taking" "Adieux de I'HAtesse 
Arabe " by the concert-glver and conductor, Herr Georg 
Henschel. 



THE MONDAY AND SATURDAY POPULAR 

CONCERTS, 

Three novelties have been brought out since our last 
notice, viz : A. Dvorkk's Pianoforte Quintet in A, Oix 81, 
performed for the first time in London by Sir Charles 

Halld, the pianist of the jjresent occasion, at his last series 
ot chamber concerts, the n.itionally r haracterislic middle 
movements, ''I'umka" ami " 1 uri.intc,'' |iroving ag.iin the 
most attractive bCct;ons of this welcome addition to M M, 
Chappells* repertoire. 

The secotid novelty consisted in Brahma' latest work, 
a set of eleven " Zigeuneriieder * for four voices and piano- 
forte, Op. 103. These short, melodious, and piquant 
imitations ot (lie love sonps of the music.dly-gifted gipsy 
tribe, excellently rendered by Mrs. Hensrhel, Miss Lena 
Little, MM. Shakespeare and Henschel, with Miss Fanny 
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Davies at the responsible pianoforte part, at once con- 

aaeied the Sjnn|>athies of the audience, and they will, like 
le lame oomposet's two sets of Lidiesliederwalzer," no 
doubt become a pcnnanent attraction at these concerts. 

Indeed it is in the vocal qvKirtcts that, notwithstanding 
some hypercritical objectors on dramatic ground-, 
Schubert, Schumann, and others, embodied, for the sake 
of that particular tone colour, huiuc of their tinciit love- 
songs. 

Saint-Sacns' Variations for two Pianofortes on a theme 
by Beethoven, which excepting the Vamtion with the 
Fugue offer little more than dry workmanship, and which ' 
have frequently been heard elsewhere, were chiefly inte- 
resting on account of Madame Essipoff, who took, as at 
her own Recital, second piano to her pupil, Madame 
Fannie Bloomfield. The first-named distinguished artist 
had a better opportunity for the display of her admirable 
style in her other performances. 

The less lamiliar works included Chopin's Sonata for 
Hanofoite and Violoncello in r. minor. Op. 65, played by 
Mile. Jarotlia and Signer I'iatti ; .Schumann's Pianoforte 
Trio in tlie same key, pianist, .Miss Agnes /irnmerniann ; 
and .Sphor's ".Solo" <]uartet in A, Op. which is not 
much more titan an accumulation of ditticult and aotl- 

![uated passages for the first fiddle in the first movement, 
t eanDot be said that Frau N^da's intonation was as 
perfect as usual in this or in Schubert*s D minor quartet 
in which the violoncello was also too prominent in the 
theme of the variations. It need however scarcely be 
added that, on the whole, the performances at these high- 
class concerts were as artistic as usual. Besides the 
above-named artists Herr Ludwig Straus appeared as 
an excellent substitute for Frau N<nida (Lad/ HalUt). 
Herr Ries held the second violin, Herren Ludwig Straus, 
Hollander, and Gibson, tlie viola, and Mr. Lazarus the 
clarinet. In addition to the already-named pianists Miss 
Margaret Wild played with praiseworthy technical profi- 
ciency Chopin's difficult Scherxo in u llat minor. Op. 31. 
The vocalists were, besides the above mentioned, Miss 
Bertha Moore, a dibiUanUf Miss Elsa — but who was 
possibly too nervous flilce her accompanist) to do herself 
justice — M.M. Thorndikc, F.. Lloyd, .and Santlcy. 

In view of K. Grieg's wclcotTie appearance, to take 
pl.tce in February or .March next, the directors might 
perhaps arrange for a first (^rformance uf his remarkable 
Violoncello Sonata and String Quartet brought out with 
great effect by the " iieclunann (Quartet" a few seasons 
ago^ which would reflect honour on these concerts ai well 
as on the composer. 



ROV.\L COLLKGF. OF MUSIC. 

A STRONG proof of the noteworthy proficiency attained 
by the students of the Royal College of Music was af- 
forded by their Orchestral Concert, which incUided not 
only a most spirited execution of Weber's dashing 

I'ury,irt!h,- overture, in whicli the difficult epiMule for 
muted " strings " canu- out with perfect intonation, but 
.'dso a remarkably inlelligent, clear, and comp.ict render- 
ing of Brahms' formidable Symphony No. 4 in £ minor, 
Op. 98. 

A considerable share of the credit in this is no doubt 
due to that excellent artist and Professor Henry Holmes, 

who conducted with a knowledge of the score, fire, and 
decision, beyond praise. The recent execution of the 
same composer's 3rd Symphony in F at a " London 
Symphony Concert '' provided an excellent opportunity | 
for a comparison iMtween these two works. The choice | 
1$ as difficult a«y say, between Beethoven's No, 3 and 4. | 



Both Brahms' symphonies are masterpieces, hors Itgmf 
only different in kind, and should ontain a tu more 
freauent hearing. 
Youthful Miss Ethel Sharpe played (very properly 

from the book) Beethoven's I'i.moforte Concerto in c 
minor 1 with the Composer's own not particularly effective 
C'.td(:nz.») w ith faultle-s ti clmnjoe. including an excellent 
double sltake, and with an appropriateness of expression 
which is the result of inner conviction and not of teaching 
only. A little more intensity will come in time. Mr. 
W. H. Squire's performance of the first movement from 
B. Molique's beautiful but exceedingly diflficult Violoncello 
Concerto in D, Op. 45, was marked by that warmth of 
tone and phr.ising, e.ise and cle.imess of execution, and 
correctness of intonation (one or two slight slips in the 
harmonics apart), which have long since made him a 
special favourite at these gatherings and which caused 
regret at the omission of the two following movements. 
Mr. Squire seems (like David Popper) a bom violoncel* 
list. 

.-\ series of dance movements with a Hungarian flavour 
and of a familiar description by an cx-sludenl, J. liaik* 
worth, may do good service according to their title — 
" Entr'acte par Orchestra." The wood wind, the weakest 
section of the OFchestia, was not satisfoctory in this 
movement. 

Miss 'Emily Himing displayed a genuine contralto 
timh>f in a conventional air, "The Lord is risen," from 
.Sir .A, Sullivan s Light of the World, Mr. David P. 
Evans should be content with collivattng his voice and 
style of singing for the present. 

On the whole both the scheme and in a Uurge measure 
its execution compared favourably with many a profes- 
uonal West-end concert. 

Why cannot tlie Royal College state the teachers' 
names m the programmes, like the Royal Academy, being 
in many respects as important as those of the ic^ective 
pupils. 

ROYAL ACADEMY OF MUSIC. 

The spirit of large-minded eclecticism which, under the 
new Principal, Dr. A. C. Mackenzie, governs the selec- 
tion of the pieces for the students' ])r.icti< es was again 
manifested by the last orchestral concert given at St. 
James's Hall, which opened with Purcell's impressive 
'Mubilate" for vocal soli, chorus, and orchestra, in 
which Greta Williams (Holland, teacher) distinguished 
herself by a genuine contralto, good method, and 
an intonation as firm as a rock in the most trying 
ensembles. Lizzie Neal (Randegger) showed .1 mezzo- 
soprano of considerable volume and compass, but 
seemcci somewhat deficient in expression as far as Costa's 
inane " Morning Prayer," from ii'/i, permitted to judge. 
Ethel Barnard (Fred. Walker) gave Mendelssohn's scene, 
" Infelice,'* with a bright, if not powerful, soprano. 
Among the instrumentalists, Selina Cocks (Sainton) 
achieved a marked success by a full tone and skilful 
technique, including an exceptionally fine " staccato," 
in the Romance and Finale from Lalo's Violin Con- 
certo, Op. 22 ; but in the Andante and Finale by 
Dr. A. C. Madcestie. Mr. G. H. Wilby (A. Burnett) 
was decidedly overtaxed. Clement Hann's perform- 
ance of Max Brack's arrangement of " Kol Nidrei," 
for \ioloncello and orchestra, evidenced good taste 
.ind Careful training 1 Whitehouse . With regard to 
the pianists, Ko>e Me)er ; H. K. F.yer^) and .Vda Biuwn 
(Ueringerj exhibited the best touch, expression, and most 
artistic style generally, in a truly excellent interpretation, 
respectively, of the last two movements from Raff'a 
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Concerto in c minor, Op. 185, and *♦ Ode to Spring," Op. 76, 
which deserves more extended attention from pianists will- 
ing to go half shares with the orchestra in this charming 
and splendidly-scored work. Considerable praise is, 
however, lik. wisc due to Mario James i W. Macfarren), 
and Florence Denbeich tVVesilakcj, lor a correct ren- 
dering, with neat execution, of Reinecke's " Concert- 
stiick," Op. 33, and of the first movement, with 
Reinecke's masterly and effective QideofA, from Beet- 
hoven's Concerto in c minor, Op. 37, respectively. By 
the way, could not the somewhat irritating performance 
of so many trunks of ^'reat work-, he obviated by dividing 
one entire composition l)etween two pupils, .iiTortiing ;it 
the same time an excellent means for comparison between 
tlie performers Ethel M. Boyee's March (Davenport, 
teacher), unimportant thematicaliy, demonstrates bold- 
ness and independence of thought in the elaliofation and 
orchestral treatment Much credit ts due to the general 
efficiency of the orrhestra, barring;; a few slips in the diflficu'r 
accompaniments, and of the choir. iparl from tlie numerical 
female prcpondernnre, for which the statistics of births 
may in a measure be held responsible. The Principal 
conducted in person in the most painstaking manner, and 
the result of the concert was, on tlie whole, most gratify- 
ing. But why will some stout-handed fnends, in contra- 
vention of t!ie rule forbidding th ' rrp ^fi'm of a piece or 
recall of a performer, persistently clamour for cither f 



MISCELLANEOUS CONCERTS. 

Madame Essipofp again iustified at her three matmSes^ 

! liven at Steinway Hall, her reputation as one of the 
eading pianists of the day. The programmes included a 

considerable number and \aric;y of pieces, rani^'in;; from 
Sr.itlatt; and Dach Id KubinsiL-in and Padercwski ^by- 
the bye, this preference for the last-named with so much 
of far more attractive unfamiliar music on hand seems 
hardly intclli;,'iblej ; and if an absolutely ideal interpre- 
tation of Hccthoven's Sonata, with the Funeral March 
and the Appassionata, was not entirely realised, the 
]jianist's merits were in all other rcspt-cts displa)(>d with 
^reat brilliancy, her beautiful iiuUiihile .and alternate 
'fulness and extraordinary lightness of touch beinL; csjie- 
ciaiiy remarkable. Duels for two pianoforte* by Schu- 
mann, Saint-Saens, <S:c., with Mmc. 1 annic Uloomfield 
as primo, were likewise in the scheme. TJie numerous 
empty seats in the elegant little " Salle," which, if only for 
educational purposes, should have been crowded to the 
doors, emphasised the fact that even the f,'reatest artists 
come to this metropolis for the sole purpose of advertise- 
ment Two Steinway C.rands of rare singing quahty 
were used. 

Among other similar Recitals, Mr. Ralph Sttuurtfs con- 
cert, given at Princes' Hall, deserves favourable mention 

on account of the less familiar pieces which were in- 
cluded in the programme, chief amom; winch were J. S. 
bach's grandiose Toccata and Fu<;ue m d minor, etTec- 
tively transcribed by Tausig, and the first movement of 
A. Rubinstein's magnificent pianoforte concerto in the 
same key, the orchestral section being supplied by a 
second piano, with Hcrr L. Emtl Bach as executant. 
Beethoven's " Moonlight " sonata, Op. 27, Liszt's seldom- 
heard Hungarian Rhapsody, No. 6, a liberal Chopin selec- 
tion, and a vanets- of other pieces, were likewise given. 
In this series K. Schumann's beautiful song, " Widmung, " 
vulgarised into a pianoforte show-piece, was, however, 
unworthy of a serious musician. The youthful pianist 
showed excellent technical proficiency of Lisxt's school, 
and, barring several eccentric readings, oonsideiable 



musical intelligence. But less muscular furcej and more 
delicacy, warmth, and refinement of expression, would 
greatly imfnovethe effect (rfhis perfi»rnMttee. A peculiadr 
harshness in the forte" was fwobably the fimlt of the 

instrument chosen for this occasion. 

The s.imc recommendation of parti.al unfamiliarity 
belongs to the Kerital j^ivcn by the pianist, Henri Falckc, 
from Pans, at Steinway Hall, who excels m lightness of 
touch and the jeu perle. Hence, his chief hits were 
made in \\. Godard s chaiacteristic " Patineurs," MosZ' 
kowski's graceful ^Airde Ballet,** and G. Mathbrs trivial 
but showy " Scherzo I'olonais," rather than in Cliopin 
or in Beethoven's "Sonata .Appassionata'' — third per- 
form.mce of this work uithm less than a fortnight by 
three dittercnt ■ Keriters ' at the same place — ami still 
they come ! 

An agreeable change from pianoforte music fwre and 
simple was afforded b^ Herren Max Heinrich and 

I' liinitil ^^oor*s niii/ilhi at Steiiuvay Hall, the pro- 
^laiiiiiie ii.ciing included .1 contribution of ten son^s by 
the tirst iKuncd, wliilst the Hungarian pianist gave, iitWr 
alia, an e.vct llent tendering of Bach-Lis/t's grand i'relude 
and 1 ut;ue m g minor, and of Liszt's distortion of 
Schubert's " Du bist die Ruh," but was less satisfactory 
in Beethoven and Chopin. Strange that so gifted a 
musician can thus misconceive other composer's ideas, 
for Herr Moor's own Lieder sung wiili fine expression by 
his partner 1 who has an extensive bass voice), are instinct 
with poetic charm, and amongst his (less remarkable) 
pianoforte pieces, a Nocturne in d is a most graceful 
morceauit la Rubinstein, Herr Heinrich gave also A. 
Jensen's " Murmelndes Lnftchen " most exquisitely, but 
his rendering of Schubert was not up to his usual mark, 
partly, no doubt, on account of his own accompaniment 
N.ithout book. In this few can emulate Hen G. Henschel. 
It is a mistake in any cabe, both from a vocal and 
dramatic point of view, and it is to be hoped that it will not 
become a fashion, like solo-playing and conducting by 
heart. Ttvo more concerts are announced for the lothof '■ 
Jantun^ and 13th of February next j 
A Ptanofore Recital, given at the same place by the , 
Misses Marian Batcman and Esther Mowbray deserves 
notice, the scheme beint^'fwith the cxropiion of a few 
voc.il contriljutions (jy Miss I". inner) exclusively com- 
posed of pianoforte duets by Mozart, Schubert, Schu- 
mann, Volkmann, Gade, Dvoiak, and Brahms-^ mine 
of wealth which should repay exploring for concert 
purposes. 

The wi'll-known violinist, Waldemar Meyer, pupil of 
Joachim, played at his two orchestral concerts at St. 
Jame.s's Hall no less than four important Concertos by 
Beethoven, Mendelssohn, iirahms, and .\. C. Mackcnaiie. 
besides the Adagio" from Spohr's Ninth Concerto, and a 
suite de piha^ Op. 34, by Frans Ries. The palm of merit 
belongs to his execution of Brahm^ Concerto, which suits 
the full tone, breadth of plirasinfj. and robust btyle, of tliis 
accomplislicd artist to perfection ; indeed, a more com- 
plete unfolding of the most subtle beauties of this 
masterly work we cannot call to mind, nor does it seem 
possible to conceive. The reception of the artistic I 
performances was of the warmest description. The I 
importance of these concerts was greatly enhanced by 
an orchestral selection of rare merit, including: Sym- 
phonies by Mozart .md H. (.nz, licethoven's wondertuUy 
ori;.Mnal .and lur.norous -inUL'r Overture, Hamish 

McCunn's stirring b dlad, " The Dowie Dens o* Yarrow," 
and a ne\v Overture, "Queen of the Seas," Op. 33, by Dr. 
C Villiers Stanford, inspired by the tercentenary of the 
defeat of the Spanish Armada. The overtnrei which 
sta^ with aa imposing subject is marked by great 
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briHianry and verve in its earlier portion, but the interest 
somewhat pales towards the end. A second hearing may 
pcrliaps inodily a tnst impression in this respect. I 'r. 
iitantord conducted the whole of the music with the 
excci>ti()n of Dr. A. C. Mackenzie's Concerto^ which was 
performed under the composer's bdion. 

The * MeckmAnn Qtiaitet," after gathering fresh laurels 
on the Continent, has once more f^iven us specimens of 
that perfection of ensemble playin;.;. both in i:radation of 
tone and unity of expression, for whtcii it stands inirivalled 
among string quartets to be heard in this countr>'. As 
during the four cycluses previously given, Herr Heck- 
maim was ist violin, Herr Forberg 2nd, Heir Bellman 
violoncello, Herr Oushoom replacing the seceded viola,** 
Herr Allekotte. The programmes of the two concerts 
fl^ven at Princes* Hall were composed exclusively of well- 
known masterpieces; but with such a rendernii; they 
accjuired to a large extent the charm of absolute novelty. 
Heclhoven's ()uariet in c, with the fugue, t)p. 59, the 
colossal A min(Hr,Op. 132, and violoncello sonata in D, Up. 
102. Mendelssohn's Quartet in £ flat, Op. 12, Schumann^s 
in A major, Op. 41 (a special feature 01 the *'Heckmann 
Quartet 'I, and Brahms' Pianoforte Qaintet in F minor, 
• 'p. 34. were the most important concerted woiks pcr- 
liinned, with Frau Alma Haa^i as an admirable exponent 
ol the respective pianoforte |iar!s. who also gave a most 
finished interpretation of J. S. Bach's Prelude and Fugue 
in A minor for organ, transcribed for pianoforte soilo, and 
of some pieces by Schumann and firabms on a niagnifi* 
cent *• Stein way." In proof of the lack of extended interest 
taken by our "•amateurs" in hip;ti-class instrumental 
music, the deplorably thin attendance at the " Heck- 
mann "' performance^ which draw entluisiaslicT cr<nvd5 
abroad, may be pomtcd at as a striking and {melancboly 
inst:ince. 

" Novello's Oratorio Concerts " opened another season 
at St. James's Hall. A better choice for the first concert 

than of the latest successful addition to the list of native 
oratorios — Dr. C. Hubert I'.irry's tu which reference 

is also made in our remarks upon the Crystal Palace 
Saturday concerts — could not well have been desired. 
I he solo singers were Miss Anna Williams, soprano, who 
did her best with a part written too high for htf voice, 
w hilst Mme. Patey and Mr. Edward Uoyd invested the 
interpretation of the alto and tenor soli with rare charm. 
Mr. Plunket Greene w ib a satisfactory basso. The diffi- 
culties of the oratorio i.iken mto acroimt. Dr. A. CI. 
Mackenzie, the excellent conductor of these concerts, 
had reason to be satisfied with his forces, and the 
reception of the work by a laise audience was of 
the warmest description. Other worlca of interest are 
announced. 



According to the Siichsische Landesseiiung (Dresden) 
MM. Breitkopf and H.irtil have just published the full 
score of J. L. Nicodc's symphonic ode "Das Meer" 
" The Sc.1 "), for male voices (solo and chorus), orchestra 
and organ, composed to a poem by Karl Woermann, in 
which the various phases of seafaring life are strikingly 
illustrated in seven short characteristic movements. After 
an orchestral prelude of imposing dignity, a chorus h 
('ip'!ui expresses tlie awe of mortal man at the ron- 1 
templation <rf the watery element. The third number, | 
tenor solOb descants on the chase of mve after wave **in | 



love and hatred without end." No. 4 is a delicious 
orchestra! hcher/o, entitled " ^^cercsleuchten." In a 
chariniii;^ idyll (No. 51, " I'ata :;i i; l ina," a solo voice 
&ings the beauty of Nature glorilicd by Love in the form of 
a hymn j whilst in No. 6, " The Rise and Fall of the Tide," 
the unceasing conflict of peace and passion in the human 
heart is impressively set forth by a double cAoros. The 
final movement, "Storm and Calm," contains in powerful 
strains a funlier development of the same idea, bringing 
the work to an eflfective close. The "ode " is said to be 
distinguiBhed^by genuine grandeur of style, poetic ima- 
gination, rich melodic charm, tjuainl rhythm, bold har- 
monies, and masterly scholarship, and yet so free finom 
oTer-elaboration^ and complexity as to be sure to attract 
the general public no less than the connoisseur. Its first 
public performance is announced at Dresden, and it is 
warmly recommended as one of the most valualile works 
of this class of recent date to choral societies of suf- 
ficiently large calibre to do it justice. 

The Town Council of Chorley, Lancashire has again 
unanimously elected— for the second time— a member of 
the musical profession as Mayor, in the person of Alder- 
man A. G. Leigh, Professor of Music, and organist of St. 
George's Church in that town. 

The lon^-cxpected, much-discussed event, the perform- 
ance at the Paris Op^ra of Gounod's Romeo ct Juliette 
(which was first produced at the Thetitre-Lyrique in 1867, 
and afberwards found a home at the Op<5ra-Comique), 
came off as announced on the 38th of November, and, as 
was also announced, with Mme. Adelina Patti in the part 
of Juliette. There is but one opinion as to the nature of 
tile performance: Iriends and enemies of the directors 
ajjree in .saying that it was the best yiven at the house for 
a long time. Mme. Patti's art of singing; was as e.xquisite 
as ever, the freshness of her voice surprising, and her 
acting superior to what it used to be. The Parisians, 
who tnink themselves the best judges in matters of art, as 
in other thinj^'s, are informing the world that Mme. I'atti 
was looking forw.ird to her appearance before theni with 
the greatest tre[>idation ; and that her success has tilled 
her with a delight absolutely boundless .nnd inexpres- 
sible. Maybe the world smiles. But Patti, though the 
brightest star, was not the only light. Also the other 
principal interpreters shone to the satbfisction of the 
audience — Jean dc Rcszkc (Romcoi especl.aHy. and next 
to him Edouard de Kes/ke (Frere Laurent) and Delmas 
(Capuletj. (iounod conducted, but this ai rangcment was 
not to the advantage of the performance. He was labour- 
ing under great excitement, which manifested itself by 
extravagant movements, loud singing, and noisy time- 
beating. I n short, had the singers and players known their 
tasks less well, his generalship might have led to disaster. 
While the old music pleased, the newly-written long 
ballet and the few short additiotis and alterations were con- 
demned, being out of keeping with the rest, and by no 
means felicitously conceived. Although Mme. Patti was 
only to sing at three performances, she returned, after a 
London engagement, for five more performances (Decern* 
ber t7, 21, 26, 29, and 31). 

At the Opera-Comioue was brought out, on the 14th of 
December, a new okl work, the three-act comic opera 

K.u (ii/ro/i volant dr la lu-tfii', the words of which are 
by A d'Knnery and j. Hresil, and the music by Henri 
I.itolff. This opera dates back as far as 1863, .ind yet it 
is only now that it has seen the stage-lights. '* The 
Lttoln who wrote this score," says A. H. m I/Art JifustaUf 
** is not the disciple of Beriioz, the author with the vaga- 
bond and ^;randiose imagination, who sig^ned Rof^c^purre 
and Les Girondinsj it is the LitoUT of La Boite de Pan- 
dent^lM FuMetetbtfoidt Garde, ^bit clever and truly- 
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gifted musician who in his idleness abandons himself to 
A £enre in which he docs not believe. It has been said 
of Aim that be was dramatic wAy in bi« orchesttai com- 
positions. There is truth in this criticism, whidi is an 

expression of praise on other occasions than this. Auda- 
city is wanting to the score of L'Escadron volant 
lie III R(uii\ which is as judicious as it is pretty, as 
ingenious as it is grateful, but is too little poetic and 
impassioned." 

MltSOLO JSOUARD'S Joduidt^ lint performed in 1814, 
was last month renved at the Th^re Lyrique National. 

Sire Ofa/, n piece in four taf/tcaux by AncUt- Alexandre, 
with music by Lticien Lambert, did not tiiul favour with 
the audience and the critics. I'lie brothers IliUcmacher 
have postponed the study of their Saint-Mtgrim on 
account of the deficiencies of chonia and orchestra. 

Le Manage tatant ia UUn, an oiperetta by the 
dance-composer MiStni, Auled to give satisfacttcm at the 
Bouffcs-Parisicns. The critics pronounce those damning 
expressions "trivial," "commonplace," and "destitute of 
originality." 

Charles Lecocq is finishing Le Chevritr, a short two- 
act opera, for the Opcra-Comique ; Edouard Audran is 
busy with FoUe (after a novel of Scott's), a three-act 
opera, for the same house ; Massenet has bc^an Le Mage 
for the Opera ; Alfred Bruneau is going to take in hancT a 
libretto which Louis Gallet has extracted from Zola's Le 
Jicve; and M. Benedictiis has been provided by Mme. 
Judith Cautier with an operatic libretto, entitled La 
SoHate du dair dt lune (Moonshine Sonata), of which of 
course Beethoven is the hero. 

The premiere of Emile Mathieu's Richilde at the 
Bniaads La Jtfonnaie was fixed for the 19th of December. 
Tiie directors of this theatre have asked to be released 
from their contract with the municipality, and the latter 
has consented. .Several well-known manai;ers have already 
applied for the vacancy, but the present directors will no 
doubt remain at their post if the municipality increases 
the subvention. 

Thb moat notable muMcal achievement of the capital 
of the German Empire during the last month— an achieve- 
tncnl that puts into the shade even the first entire per- 
formance of {he Riiii^ des S'ibt-lung at the Court Opera- 
house— is the "Huldigun^s^Muss an den Kaiser "(literally : 
Homage-greeting to the Emperor) by 300— say three 
hundred— trumpets, comets, horns, trombones, tubas, and 
Icettle-drums, which came oflf at the Court Opera-house 
on the 16th M December. The programme was as follows : 
" Kaisergruss " ((Greeting of the Emperor), for trumpets 
and kettle-drums ; Prologue, written by Professor Miirker, 
spoken by the musician Koni^sber^ ; the Chorale " Ein 
feste Burg ; " Chorus from iphigtnie tn Au/is, by Gluck ; 
. March by Frederick the Great ; and German Emperor's 
Hymn, by Kosleck. In the." Kaiaetgniss " only old military 
trumpets were used. 

Among the many Berlin concerts, the following ones 
are a few of the most interesting : — The fifth Philharmonic 
concert, under Hans von Billow's direction, with a note- 
worthy new Sinfonia iragica^ by Draeseke ; Meyerbeer's 
Schiller March (!), and Haldvy's Overture to La Juiv«(\)\ 
Max Pauer's much-applauded concert at the Singa- 
itademie ; and Reinhola Becker's concert, at which he 
was assisted bvtbe Dresden Liedertafcl, the Philharmonic 
orchestra, and some vocal soloists, in bringing to a hear- 
ing several compositions of his. 

Ar the Darmstadt Theatre Balfe's Hohemian uirl was 
revived on November 25 ; but although some pieces still 
pleased, the opera was found to have become anti- 
quated. 

Thb tliird Philhannoaic conoert at Dresden was ooo* 



ducted by Gernsheim, who produced on this occasion b> 
c minor lymphooy. 

A MBitOKiAL tablet ha$ been placed on No. 8 of the 
Weimar Marienstrnise, the house m which Hummel lived 

and died. 

.New operas and operettas : Dfr Watfertrager oder 
die Lieder des Mirza Schajfv, the words by K. Pohl, the 
music by L. Roth (Dresden Kesiden^theaterj ; Nei^y, bv 
Carl Bouman (Dordrecht) ; Kaiherine and Lambert, by 
Vander Linden (Amsterdam) ; vai^ DU Bmifwiusnackt. 
by Friedrich von Thul (Prague). 

Schumann's writings are now coming out in Reclam'i 
cheap ITniversal-Bibliothek. Dr. H. Simon is the editor. 

I - •.■:iL- i rl 1 lation of the twenty-tifth year of the Kin. 
of Denmark's reign music had a large share, one of ih< 
musical items bemg the first production of the by no 
means new opera Aladdin^ by C. F. Homeman, at 
Copenhagen on the 19th of November. The woric was 
most warmly received. 

.\N ajjreement has been come to between the directors 
of the Imperial Theatre at -St. Petersburg, and Angelo 
Neumann, the manager of the Prague Theatre, in con- 
sequence of which the latter will give in the Knasiaa 
capital four performances of Wagner's tetralogy. 

RuBlNSTKiN has finished an opera, Gorinska^ forwbicli 
Averkieffhas finished the libretta 

The Italians are already beginning to make prepara- 
tions for the celebration of the senii-centenary of the first 
perlormance of Verdi's first opera, Oiwt to di San Boni- 
yi«"/i>, which took place at Milan on November 17, i8 v- 
On the 17th of November of 1889 performances of th« 
master's operas are to be given in all Italian towns^ and 
Rome is to give at that time a whole cycle of them. 

Jacob Dont, the excellent Viennese violin teacher; 
died on the i8th of November. His studies are invalu 
able for technical purposes. Uf his many pupils, none v> 
better known and mote highly esteemed timn Leopold 
Auer. 

The Lay of th* Last Minstrel, a cantata which M r. 
Uamiah MacCunn composed for the Glasgow Choral 
Union, was performed on December 18th at one of tbe 

?n-:ety's concerts, and inspired the audience with ai 
enthusiasm rarely, if ever, seen there. Th;s eU'ect is na 
doubt to a j^i eat e.vtent attributable to the Scotch qualities 
of the work. But, as the critic of the Glasgow Hera/s 
says, *' Dv6rak and Wagner have shared with * Caledonia 
the nurture of this youngest of onr tone-poets. And 
herein lies the safeguard lor the fiitnre against tlint 
danger of a lapse into a mannerism which neither Dv6rak 
himself, nor sill 1 less Grieg, have escaped. ' Among the 
otiier items on the programme were Mr. MacCunn's 
orchestral ballad IheDowie J>cns of Varnw, Mackenzie's 
air "Where the Sun" (from the Sloty of Sayid), and 
Hecht's chorus " The Charge of the Light Brigade." 

AHSTBRDAM has nowgot a promising, well-edited paper 
devoted to Wagnerism : Maandblad vor Mustek^ feret 
Organ der Wagner- Vereenigung te Amsterdam, ondo 
redactie van Mr. H. V'iotta (Amsterdam: DeEmn H 
van Munster and Zoun). 

The latest publication on Chopin is Fr. Niecks'i 
Frtderick Chopin as a Man and Musician, two voluma , 
(Novello, Ewer, and Co). The book contains an etched' 
portrait of Chopin, by H. R. Robertson, after a pencij 
drawing (in the author's possession) by T. Kwiatkowsld 
a fac- simile of a composition of Chopin's, many hithertc 
unpublished letters, and above all, much new mformaticM 
I obtained by Mr. Niecks from the pianist-composer'i 
. friends and pupils — Liszt, HiUer, Franchomme, Valentil 
\ Alkan, Heller, Edouard Wolff, Sir Charles Hail^Madant 
« Dubois, Gutmaafli Madame Rubio^ &c 
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Tk* Daily T<U^taph of December |888» bu the CDUowing 
nviMr» wbidi we give i» txtam.-— 

NEW MUSICAL PUBLICATIONS. 
AoOKwm ft Cbk— The adnmUt pubiiaition* of thi« rumconiinuc 
HK thcin»c!vr» not singly, liut in lt.»u »Iii)n%, ant!, in ihc inaN-^. .u 
_j •rtdencc of ^U'il.^incii and vigorou-* at iivity. :i 'd ':. m i! 

Cnt pfaMk Certitin work* for the oripin, irKludiOit itic ihicil volume oi ). S. 



t.'ie lui:li»t lilcralure o( ihc 
tli^l iLi more nwntuil (ealuxcs, 



> flMpoaiiiaM, edinA kjr Mr* liwt> Thia nalaia* ux of the grut 

ftelwlMMd Fugue*, with csnM bat wit too piQlbte finK«iiiK, in which 
the .iccomplUh") c.lii ir i;ivr« many a valuable e.ir< niivr hini. i if vulunie 
l^ niilemlullv Mr UcAt'« urgan Icrial, "Lct ilii, " li isnow rtMchirri 

it* thiriy-iiinih number, which, like it* immedijtlc |>rcdece*Kir, shows no 
falling away from the uandard of inlcfcM and value A concert fann wa on 
F.n^lith ain (No. 39) at oikc arrest* attention by il« oorettr, and makes • 
uipiut [nece for :i |xi(>ular audience. The author i» Mr H<-»1 him«-lf. \V'« 
have further to notice .in arrangement by the LiverpiKjl ■.rK.inm t>f Hantic!'; 
Sevcnih Concerto— the vertiion which he u»e<l at the Handel Kcsiival in 

iunc but. Two mure boolts of nri^aii pieces by the Italian co<npo<>er 
'. Capocci contain man^ charmioe tluags, of a vtmewhat lij[hter character 
than those with which Knglish oifnaM are best acauainled. But they arc 
never frieofous, or calculated to offend the essential staieliues<) and gravity 
of the imtrument. As a pleasant change from the u«ual run of organ music, 
we can heartily cammend these " taking " compositions which, moreover, 
are not difhcuti to play. A legion of pianoforte works next comes before u 
ii- .itleil hy a rcicimeni of orclMsttral symphonies, arranged for two hand'i, by 
I'aucr. These include six of Haydn's "Saloman" set, six of 
Moufl's — among them ihf '1. niiii r" ani! the "Jupiter" and all Beet 
hovcn's, sa« the "Chiti.^l ' llnr • 
orchestra put into such a ctxivcuieut k.i 

«tich as form and thematic material, can be studied at the household instru- 
ment. Mr. Max Paner, the arranger, ha< done his work capitally. Too 
often, in such caves, we have a cvindcntaiion of ihc ^cc^^e which wholly 
ignores the character of the iuttrunieiii, .iiiJ 1^ .«yal)le. Mr. Kiucr 
never forzets the piano, and !>L>nichow coitiiives while rcmemlwring it. to 
>:ive us all the indispensable features of the original. As a preparatinn for 
hearing to best advantage an orchestral performance of the sym(>liuiiiet, 
tliesc tran!.criiitiui)S are valuable. A nicely-got-up folio edition of ^Itjiart's 
piant^forte Sijnat.is, edited and fingered by Mr. K. Pauer, i>. v Inmr i n lie 
welcomed by amateur* who do not possess works wliich, despite the fact 
that M fcw piMiHS think it worth while to play them in paUic^ «*■ 
nittiidaa iboald know by heart. Turning to pianoforte mtnic of a 
different class, we finil .i niimWr of works by Del Valle de far, a comprner 
who writes light pictes wiili .1 i;>>il deal of taste and elegance. 1 :ic c.mi 
positions before us are as Car a* possible rcoMved from the commoupUce 
tjmn of dmwing-roora iMMie. Thay WMwIih lha aaiaUar pieces »i 
Scuanan in ihoughlfalnoM aad nfinaownt, and they are all 10 fir equal in 
■mil that it would be quil« tafe to buy the tlrsl half-du/en ih-ii Ciime lt> 
We may, howeveri naation the " .Mtma'.ure^," " Idyllei," " KIcuri 
and " Valiei Mignonnes " as an excellent sample. J. L. 
Nicod^ i* now so well known as an acceptable pianoforte composer that it 
suffices to mention his " F.lfin Dance," " Suocalo Study." "AtlaTaren 
tclla." and " ScherrOi'as works having a claim to the notice of amateurs. 
Ky ine way, all thc>e arc admirable for teaching purposes, »peri.^[|y as they 
are "Angered." Contctius Gurlitt is another (avounte in the miHlern 
drawing-room, and before us, bearing his name, are a set of *' Paptlltius" 
and four " Valscs Caprices " in two book>. 'Iliese well illustrate the com- 
poser's faculty for securing the maximum of effect by the smallest possible 
expertditure of means, and also his consummate knowledge of real punoforle 
passages. In adding to our sturcN <>( light home mu»ic the nainc of OurtitI 
■nay be trusted. K. Kirchner— n I II. l>e confounded with Thcodor, of that 
ilk -is, perhaps, hardly so well known as the composers just referred to, 
bat (aouliar acquaintance can only be a question of time. lUaaiaces are 
not •qnal is merit, but, at works for the home use of anamm, utey liave 
liood qualities, »nti liiiic variation. Of the examples t/ci'vtre us, we specially 
.■li,'rt)vc a " Siiir.iilictl " " .N'l.vcnlied, ' and " Ciiii)i.»!.t--ll.i ' I lirsr kliow a 
pretty fancy, and are Itound to please. Anoilter iii.i/.irt.tni iwuc is the 
(Juivfcs Qtoiiia pour Piano " of Georges PfeilTer, of w!tii h iu.i:iy nuinbcn 
arc now available. These cannot be called difficult, V ji i t;> are 1:1 a high 
<lcgree pleasing, and well with the C'tmposiisuas ui Ni^tj-lf, Uurlitt, and 
Kirchner. The annirnr who^T- p-irti-.h.) i iui.<.:iv the wiir»;s of the four 
composers just nauicd is well off for drawiiiti-rooin music of a refuted order. 
.Mcsen. Augener's piannfotta duels can only be mentiowtd in the briefest 
manner. Among them are an arrangement, by Max f^uer, of Sfiohr's 
Symphony, "Die Weihe dcrTitne;" a vet of hishly .itir-vlise pieio |jy 
t'ritr ICirchner, which wc >(»ct_i.illy recommeiiii ; stmie ch.irni(ng " llLi;;tc 
UlaitcT " by Uurlitt ; and a set of >i.\ " Characteristic Pieces " by U. Heale, 
s eonpoMV wIhimi Mticr ac<:|uainuncc wa daMTB, hac— he •ikaawiih 
taste, and has a v«n of very pleasing tiuie. The pieces are easy; Imt. 

l chdiircn c.in play them, adults can enjoy them. We have a sincere 
.11.1 .jf rc' iiuuJKit Uti 'ti r_.r Mr. Heale and hii <i'.;»rt>. /\rt cijilit^n of 
kotiert Sdiumann's " Uriental Pteccs. 'and t < ollr.tion entitled " Morceaux 
Knvaa^" liieMM not be overlooked by ik . . . , <n laaieb of gaud com- 
poa^wnA Ibr tour hands. Messrs. Auj;e>ier |iiuvt^.L' plenty of music Ibr the 
ever incre.isini; mulliludc of amateur viollniMs. i ltc-rc are three books of 
*' SiMiLial Sitiiilii>" by Kermana, aomc of which .ire "»liidics fjr the 
prevention o( bad habits," and particularly useful. Krom the same author 
we have " Bceihuvcui.uia '— a number of extracts from lha tnaooforie 
sonatas, arranged for violin and puuio. Cuurvoisier's " Violm School," in 
two books, is an important publicalioa, the excellent plan and careful 
directions of which make alm<>st a "royal rood" to proficiency upon the 
instrument. Two suites by Handel, arranged ky (i. Jensen, some channirrg 
short pieces liy ('Urlitl, published under the title " Snow Makes," and a few 
additional nuinliets of Select Works for the Violin." m.-ikc up a valuable 
cantribuiioa to the jKiinilar repertory. These are all as easy as they are 
{ileasiiy and useful. Finally we may mention two books of "Scottish 
Haagt anaagcd by Lauhacb for piano and vtohwcalla From a 



vocal music published by this firm space allows us (o make only a few 
selections. Lovers of our native minstrelsy should take note of " Si.indard 
F.nglish Songs," edited by W. A. Ilarreti, who unfatrtniiately hn i!iii.i(;ht 
proper to rewrite the words in cctLiin cases. This much diounishes the 
value of the ollettiun. We want the songs as they are, not as Mr. Barrett 
thinks they ought to be. The attention of class teachers is due to H. Hcalali 
" CUss-siin;iii(; ,Sch'.x»l," whit:h abounds in ^radu itcd cxrrcises and piece* 
fur practice. Fri>ni ll>e same author wc h,iv<- " I'wclve rw>.»-piaft Songs," 
Herbert K. Shtirpe alvj contributing a similar set. Molique's "Sacrad 
Songs," for one, Iwo. and three voice*, wiU bc Welcome in naay • li"!?"! 
home. I hey arc expressive and miiliciaillir tO a taM Otcnl. Baiaacfcrt 



" Children's Song* " arc Miflkaently I 
as a miiar of JnwttilB ptecat.— 7^ AiAdr I 



raMpim 



PIANOFORTE SOLOS. 



W. A. MOZART'S 

COMPLETE (22) 

Piaiujlbrtc Sonatcis. 



prii 

paper, with wMe mwsiiu. ' Portrait Newly Revised, Fingered, 



KOLIO EDITION, fiacly ci^aved and printed on best stout 
■ !. Portrait Ni 

afitl E<lite<l l)y 

Professor E. PAUER. 

//». £ t. d. 

973^ £^iio» dt Ltuu. AititUe binding, in gold 

andodottn. In lieat municoo 440 

In dotii, gjU sidM Mid ettget ... ... a la 6 

97JI. InFaperecmr.aotblMck. OaordioMyptper 100 

" .A nicety t;r>t np foliti edition of Motart's pianoforte Sonatas, edited and 
lingered by .Mr. K. I'.iucr, i. a volume lo be welcomed by amaleors who do 
not possess works which, despite the fiKt that so (cw piamsu think it worth 
while to play them in public, "-"f «*]t^|fJ Mwnt hv haSIt " f Wfr 

TfUgrafk, Dec. II, im. 

LMdoB : AUOKNBR ft Ca, Nmvoa Sinci and rMtolTs : 



J7 DEL \'.\LLE IJL PAZ. CEuvres pour Fiano. 

Augtiitr Mf, 

8117 Arabcskes. 4 Pieces pour Piana Op. 8. ... m •« ■ • 

8118 Esquisies. 8 I'i«ces pour Piano. Op. 11. , »» t * 

61 14^ Kleurs et Chansons. PeUlaa pi^M pO^liqUM. 0th. L 0|p, tj.^ t • 

61 1 3 Nouvelles Vatses Mignonoai. Of.y» „ ^ ... I • 

6115 Improvisations. Op. 3a ... ... m m m « I ♦ 

eii«.'> KIcun et ChansoBi. Petites pitces po^tiqiNi. Chh. It, Ofi. )p ■ • 

6iia Caoioaette amonne all' Italiana. Op. 44.., m .~ ... i • 

6116 Serenatelle aUa popolarB. Op. M .» .« ... ». 1 - 

6117 AlhiBihUticr. OpuM ... ... „ .„ .„ 1 . 

6iia Myilat. 4rac»cmsMiiq«aa.0p^«t^ f 

MoRCRAUX Ds Salon. 6 Caiiif.rs :— 

81194 

Sii'X 
81191^ 
Buy 



Nocturne, V'alie, Barcarolle, Ron 

Scherzo, Etnde, 



Up. ij. Ma.rurka 
Humorcske ... 
Op. aS. Serenade, Gavotte, CanxonetU, 

lmprcMn|>tu , 

Op. 29. Prelude, Mcnuet, Marche, Air d« Ballet. I 

Taranlelle „ „. , . 

Op. 35. M^Jodie, Novellctia, BctceiiM, i>^iiai»li^ Undlcr, 

Boorr<o „, „, .„ j . 

Op. 36. AlU Turca, Page d' Album, Lied, InlenMOSi, MvariSb 

Polonaise „ ... t • 

iit^ Op. 37. SidUaaa, Bloaits, Madfigal, Saiatudab Sutiine^ 

RflftdofcWO ee* ••« mn tw % 

Tuniing to pianoforte music uf a difierent clau, we find a number at 
Works by bcl V.^llc de H.!/, a composer who wrilet light pieces with a good 

deal of taste mid rlejjance. Thv . L.ln^>•J5;li,)n» before us are, as far as pos- 
sible, rein<.>t cd from the commv:i|i.t< i uf d:.» iiiK rixmi music. 1 hey 
resemble the smaller pieces of >^ .I'jirt.iij-i m thnuj^htfuluess and refincnKnl, 
and they arc all so far e>|ual in mcrii t.'ui it u.tuld be quite safe to buy the 
first half-durcn th;tt come to h.vid. \N c iiu) , hoaevcr, nwntion th« ' Minia* 
tures,' 'Idylles,' ' Flcui'> et Chansons,' and ' Valsaa MjgmNMCa' Han CJKcU 
lent sample." -Pdi'/r itU^rafh, Dec. u, iMB. 

Uadw: AUGBNBR ft CO.. K«w|at* 9iiMt aad rMbcn** : 
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eRAAM MOBIC. 

AUr.E.NF,R S EDITION No<. 9801-3. 

JS. BACHS ORGAN WORKSw Edited by 
W. I. BBST. 

NaflM. Vol I. CPnlndcaaadnwM » •» m act 3 o 
(N«. < in c, the nrinor, 3 in p, 4 fai b niaar. s to f 



T, 6 in u.) 

No. 9Ba«i Vol II. 6 Prelude* and Fugues net 4 o 

<Na * Ik C| • in a minor, o ia d miMr, to is O) 11 In 
c miner, mm ■ Am " St. Axmo.") 

No. 9803. Vol. III. 6 Pretoda* aad FugtM* » net 4 o 

(No. 13 in c, 14 in c minor, 15 in A, 16 in b minor, 17 in 
c minor, i3 in s minor.) 
London; AUGENER & CO.. .Newgate Street end Poubcri » Place. 

CECILIA. A Collection of Organ Pieces in 
divert: !<t)li:v Edited by W. T. BEST : — 
8735 BoiJic XXXV. Elegie. by Lef'^liure-Wcly : Kantiuaand 

FaCM|Cmia«r,brJoti. Schneider 

Book XXXVI. Caipricdo >IU Somu, by Fumagalli ; 
and Variation* on an Oriifiiial Tfieme, a fljt major, liy 

A. Hesv: , ... ... ... ... 

Book XXXVII. FuguctAit at Fugu*}^ by Bach ; Varia* 
ibn* on an Origlaai TncaM, A m^ni^ V AlL Bmrns 
Chtutmae Paaloral^by W. T. Beat 
c major. 

Andante rcligiow, by pnuice^co Sangi 

Fugue, c minor, by Samuel Wcidey 

Book XXXIX. Coeccrt Fantasia en Old EagBih Ain, 
by W. T. Best ; Fugue in o magor, bf SamiiM Woley.. 
Boiric XL M.^rcia <li Pmrrtifcmr, bjr Ewieo Bom ; Ab> 
dMie in r major, by SamMl Wcjky ; Httioaal AMhco, 
m. hf W, X. Beat 



•73« 

SS37 



lUt. 



Book XXXVIII. Pngae, c major, br J. L> Kndwt 
IT Pnuice^co SangaUi ; fknluda MM 



:A1l6SHBKftOa. 



•ad Poubmcli FIm. 



AS PERPORUED BY MR. BEST AT THE HANDEL FESTIVAL, 

CRYSTAL PAHCE. i88«. 

SEVENTH ORGAN CONCERTO, witli Or- 
chestral ACCOMPANIMENT, 1^ G. P. Hai*»w_ Edited, 
Arranged, and Supplemented with a Cadenia, by W. T. Best. 
Complete. Ubkine 4I0 (676}^ „, m rm — net a 6 

Org.\n $i.i<re. Oblong 410 (6763a) ^ ^ — .,, net i t 

Orcbcatral Pum. 410 (6763^) net 1 o 

AUGENER CO.. Newgale Street and Fouben's Place. 



FILIPPO CAPOCCI. Select Compositioiis ftooi 
the " Pern OriKin.-)!! per Oqpno":— 

t. OiTcrtorio in g major „ m, „, m* 3 o 

a. Solo di Flauto in u liat major 3 o 

3. Medituione in K minor m« m ... ...30 

4. Larghetio in c iiujor „, ... ••• ... ••• ... 3 o 

5. Finale in r m.ijor ... — m m« 3 o 

6. Scherzo in u major 40 

7. Ofiertuiiu in II i1jt i:uiior ... ..30 

8. Gian Cui.^ i Moiifale II) K flat major 4 o 

9. I'reghiera in A tlat major ... 3 o 

10. Miin-ia in p maier m .» m m 30 

jt. Finale in c majer. 4 o 

tj. < )fler(urio in c major 4 o 

I,. Invit. .i/i.ir.ir iii K Hk.ijor ... ... ... ... ... ... 3 o 

14. t .iprix i:> 111 n tUt major 4 c 

15,. dmabilc in c major «. ». ... 3 o 

16. Fiiulc in G major... 4 o 

17. Mciodw in l> flat major 40 

lit MiaaeUo in d flat cujor 40 

" Messk*. At <.imk it C I. I he .-i.lmiml.lr piilili; atiorii of this firm con- 
tinue to prc-ieiit ihcni'.i ; \ t not Mrn;ly, l ut m t.atl..^ii::.... .*ru;, in tfic mas«i, 
are alriking cvHtcnce of iiikt^iiicd ai>d vigorous activity. W'c notice, in the 
first place, ccnain work* for the oigan. mdudinc the third volume uf J. S. 
Bach's compositions, edited by Mr. Ik**. Tfab Contains »ix of the great 
Prelude* and Fiiguc*. w itb careful but not loo profuse fingcrins:. in whi;:li 
the .i_L<jiiipli^beii tiliiyr j;ivc> many a valuable executive hint. 1 In,- > .luine 
is uplcndMlly printed. Mr. Best's otgaa aerial, "Cecilia," has now readied 
itt iltiny»nnih mnnber, wiikk, Um iu Immcdiaic prcdeomMr, ilwwe no 
fidlinji away firem the Mandard a Intereu aiid value. A concert lantasia on 
English .lir". (No. jgl at once arrests attention by it* novelty, ami makes a 
cai'iuil pirte for a |K>pular audience. I he auili jr I. Mr. Ilc4t iiunvclf. Wt 
have further to notice an arrangcipcnt bv tlie Liverpool orsanist of Handel's 
" " " • which be lued at tho Ittadel Festival in 



Seventh . , . 

June last. Two mora bocfti of organ pieces, by the Italian comiMnier F 
Capocci, cnniain mjiny charming lTung« of u tomcwbat lighter ctiarattcr 
than tliu-.e Mith which KngliUi orgauist:^ arc lx:«t actiuaiated. But they are 
never fritulous, or calculated to oOeod the cuseiitial italelincM and gravity 
of the inurumcni. As a pleaaaM change ir.jiu the uMjal run of organ muiic, 
we can heartily commend thetw *taku>g' ci^niiK»itiont, which, moreover, 
■re not difficult tu pUy."—D»ify TtkgT*^ Dec. 12, liii. 

LoodOD : AUGENKK A CO.. N«w|U« Stnet Md Foaben * Plaoe. 



MANoyoirrB solos. 
^ORNELIUS GURLITT. 



t. tl- 



4 — 
4 — 
4 — • 



No. I In G 

7 in 1: flat 

! in i> tlat... 
Detlx Valsc-c«(i»iceH. Op. i6j : — 
No. X. Beatrice, 

a. RiMalind, in a flat ... 4 — 

"Corneliiiii Curlitt U another favourite in the modern drawinu-roum, and 
before u<, bcirini; hi% name, are a set of ' Papillon!i,' and four 'VjUk^ 
C.iprii» ' in two iNxiks, These well illustrate the composer*! iMolty for 
srriirint; ll«: maximum of effect by the smallest possible eapeodUare of 
iiitan*, and al.v.> hi'. < 'jn^ummate knowledge of teal pautolocte imMacea. In 
addirij; to our si. 10 uf li^ht h imc niu«ic, * ' " 

trusted. "—/Am/t /fif£rtt^, Dec la, i&g8. 



of Gliriitt mny It* 



P KIRCHNER. FAvourite Fteces. 

* PIANOFORTE SOLOS. 

Opt iSl. Ja|:l^^tmk „ ... V 

,, 184. SrhUiniinerUed (Slomber Soog) ... 

,, 30J. Souvenir des Alpes ... ... ... m. 3h 

„ 310. Die Rnsenicit. Valse brillMit m .~ n, — •» 4/* 

„ ail. Nixenlied ... im .m m« m 3/> 

III. B''bmi-<:he National Tiuire 4r* 

„ t23. SLhncf-Mttrhen (Sn<iw-while) .~ ... m «> j/* 

„ 330. Meditation. Nocturne mm m .m ... —* jf- 

,, 3-,i. Saiusooci. Ualep brillant ... .« ... «. V* 

„ 133. Spinnlicd (Spinning Song) ... ^ 

„ aii. Poime d'Ammir ... 3^ 

M agf. Suite de Danses dans le style facile (Complete) ... ... 4/* 

No. I. Menuct No. 3. Polka I • 

,. J. \al5e „ 4. MnMte $ W 

i« 5' Galop ... M. ... M* aM 1^ 

„ e4*. S^r^nade EspegBOM »• m. 3^ 

„ 84$. 9tes Jagdsttkcfc ... ... ... ... 3/. 

n »S>' Reit«i5i*lck ... 

„ eja. Ckmpnnelbi „, 

PIANOKOkTK DUETS (A 4 mains). 

I, I<y6. \ ;^Ue^ ^lyrlcmn:^ ( Luhiicr;. ((v,i36«^)... )Boelu^«ndinet i/- 

aia. Danvts natioiLilcv Hi.lii-inrs. (6>j3) ... ... ... net »/• 

03*. Vive la Jeune^sc. Galop briltanl. (£939) net t/* 

Reitentuck ... ... 4/. 

EspaKiiolcs (.'sp.'inish Dances). (6940) ... BM l/- 

Hongroise* ^Hungarian Dances). (6937) .» aat s/« 

VIOLIN AND PIANOFORTE. 

„ i>4o SehhuKBttrBed (SlamtorSaBc) ... .» .» ... 3^ 

"P. Kirchner— not to be oaobanded with Theodora, of that ilk— i<, 
perhaps, hanlly ao well known as the composer) just referrod to, Iml familiar 

acquaintance can only be a question of time. His pic.::c% are not e.:ual in 

intrit. Ir.it, as works fur the home use ■>! ain.itf.irs. t'n-\ h.l^L .r.i.iMiu-s. 
with little variation. Of the examples before us wc specially approve a 



'SpinnUod.' 'Nixenlied,' and 'Campanella.' Tbeae ihow • pmty Aumt, 
and aie bound to \iitun'—DmUy Teitgra^ Dec ta, tSN. 

GEORGli'lPFErFFER'S (EUVRES CHOISIS 

POUR PIANO A A 

I. Manirica scntimeotale. Op 96 ... ^ m .m ... 3 — 

t. Valse a[)tja-<isionaia. Op. ii» „ ... ... ... 4~ 

J. Stynenne. <.)p. lu ... , . ... 3 

4. Gigue dans le genre ancien. Op. 77 _ ... ... 3 — 

4a. Gigue. Op. 77. Arranii^e pour Piano K quatre main* , 3 ~ 

4^. Gigue. Op. 77. Arrangrc pour Urchcstre. (No. 7073)... net a < 

3. Ma/urka capricciosa. _ Op. 114 ••. ... ••• ... 4 — 

6. Cinq Morcraux m^lodieus. Op. I16 ... 6 — 

6a. Absence. Op. ii(. No. I a 6 

t.*. Rctoui. Op. n6. No. » I — 

6t'. Aspiration. Op. 116. No. 3 s 6 

6i^. Agttatioii. Opk 11^ N^ 4 ... .•• «•• .H .M 3 *" 

t*. Cemddic ItaKemM. Op. ii6. No. 5 ... .~ ... ». • 6 

" .Another important issue is (he ' < Euvres Choisis poor Piano,' of Gootscs 
PrciHt r, of w hiirh many numbers are now available. These cannot bec&lled 
di!Tn nil. init v .irt in a hi.;h decree plci^nu. ani! co v»<.ll wiih the com- 
(■ -111 ill. '.r N ii 'il' . I ■111 lu!. ar.d Kir. htiit. I he :ima!<-ui wli sc purtfoliu 
contains the works uf the fiMir composers just named is wcil ulf fui drawing- 
' of « refined order."— lJM(r Ttktrm^ Dec. m, iSM, 



J 



EAN LOUIS NICOI)^ 



s — 
s — 

3 — 

4 — 



All.i 'l irantclU 

btaccato .Study 

... ... ... a*. ... Mt ... ..a 

S^Kcaow Op* ... ... ... ... ... ... ... ... 

" J. L. Nicod<' is now so well known as an accc(4abte pianofofte 
poser that it sutliccs to mention his ' F.lfln Dance,' '.Staccato Study,' 'Alls 
Taraotetla,' and ' S. h< r.; > ' .1 u rUs having a claim toihe notkcof aOlMOtm 
By the way, all th<^ .,ie aJi.ui.. Ic fur teaching putpOM^ WpMialfy tfaof 
are 'fiogcrod.' "—iJati/ TiUgra/A, Dec. ta, 1888. 
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S I C. 



I Q U A R I A N M U 
SECOND-HAND VOLUMES. 

Sem af th«m only i>t!ghtty J^maged. 
SoM by AUGENKR ft CO.. £6, Newgate St., London. E.C 
SMfir smA mtfy. Tit Pvkn marktd mrt mf, If» 

▼lOLIN WITH ORCHESTRA (in ParU). 

iMnny of llic^c Wor'^s ar« iiuiit: out of i'fiat). 
IIECKERS. Op. 8. Konilcau brillajK ... .„ 

RI A'M A Op. ii. I'otpourri 

I kAl.N/l , K. I.. VIM., IX. Concerto ... each 

CKK Kt-:, AUG. t'ot-Poorri k U Mod* dc Potog 

GIOKGtS. 1). Pot-Poudi ODMputf 4'ain favwli de 
touted In tv.itioii> ... u 

HABENti'K, r. Aif buque vdhM awK ImradueltM 

(with String quartet) 

HKNNIN(#, C. W. Variations %ur un tht'inc fftvori 
KALI.IWOO.\. 0|>. i3. VAriattooa briilaolci Mir " L« 
I><>nna dri l.igo " de Rossini... ,n m 

— — Cp. 4$. Stccmdc Polonaise ,., mm ^ 

— Op. 73. Vurtatioci« lirill. Martin lUnMOri^lHl .n 

'— — Op. Sf. S<c«init gnmd Roodcaa 

— Op. III. Intradoclidn el Vw. brfn. Mr ua iMm* 

oriRinal ,„ 

f«7-S. KRKL-TZKR. M. Fint Md S«cgnd CoBioirlo ... Meh 
tfii-n. KKbUTZEK, R. CoMeitwCf, ii, and it Mch 
ConORtM la Parif EdiiiMt— 
IxClrc Bi in .•. ... .•. .» *m 

If D| IB S miiQi ... ... ... M. ... 

^^^^ }p JBf IB ... ... ... ... ... ... 

PI IB €5 ... ... ... M. ... ... 

11 ^V| £b d ^liBor ... ... ... ... ... 

— Mantiayai Rqgahdai. Air dat fttfUM 4a CUl^ 



Lot 75J. 
.. 75» 
.. 75S 7 
758. 

» 

761. 

M 

n r<3- 
n ^ 

»« jfis» 

m 7^ 



717- 



TBI. 
78*. 

TM. 

itT. 
7M. 

79* 
79»> 

752. 

7fl3- 
798. 
799- 
600. 

8.M. 
fol. 
So J. 

804- 

Sos. 
807. 

810. 
gll. 

s<t. 
814. 
8IS-8 
619. 

811. 

8-3- 
Sau- 
tes. 



rap«ni'>J«tpV' 
LAPOirr, C. p. Somrcnif du Staqibm- Air« 1 



— FiMfth Concerto ... 

Sbuk CooMito ... 
LBIKi P£RO. FM-Pomi 
UPINSKI. Op.17. ftomloaltoFeiMak 

-~ Op. u. VwiMiom dt Brtwoni* rat mm 
MiUtflw ... ... ... ... .1. ... 

MATTHAEli AUU. Famaiia and Vwiuioiii 
MAUREK. Opu 16. Vaiiatigw aar h Room 



^— Op. in. Varialioiic pour dtiut VMrfona ... 

Op. as* God Hvi iha Xing {vatM) ... 
—' Op.!!* VaiiatiawhnUaiitMMirtwtMMefMM 

t. — CiMIMItHNfllkt, 7>*>9 

mavsede:r, JOS. Op^m. KntCmmno 

Oi». tb. Second Concerto 

Op. at. Ibifll Concerto 

— Op. 36. Rondo (wKh String Qaaitet) 

- — - Op, 40. Vari.\iioo> brillantcs 

- — " Op. 45. \'.aruti brillante* 

— Op, 47, Gro»<es C'oiKCT-tuck (with Strinu (Juartei) 

Op. 4>. Coroi)Mi>>a-K>>nila ..< ... 

Op. 5J. Second Ceooertuio 

PKCHATSCHECK. FRANC. Fip.t Co. ,crtiii3 
PIXIS. J. P. 011.46. V.iriati in» mr un duo r.tvoti . 
POI.LEUKO, J It. 0(i. J. V iriaiion* sm I'jir, " Ntl 

COT p^u nun mi «<:iilo " ... 

Op, 5. \'ari;itioii-v 1:1 c - . , . . . 

■ Op. 6. Cuiiccno in ... , .. 

. ■ Op. 7. C<Jti*-'crto in K minor 

' Op. 8. V;iri,iiii.>ns in n min'-r 

Op. Id. CoiHCfto in I) liUnor ... .„ 

kOi>K, r. cuiitciiiM No-,. 1, 3, 5, i.. ... ,., etitii 

. Ktr%t Solf> . . 

I I Ml varitsuiunmouveiiientdeMar.lie. Op. 4... 
1 ;ut4 riienic vorit^ ,.. ... ... ,„ 

ROLLA. ANTOINK, FII..S. Op. 7. Tint CoKaitO ... 
Op. 8. Variatiuns UrilUntcs „. ... 

— Op I jii. I crio Rondo olU 1 

— Tuna vamto 



J. 



8j«. RO.MREKG, ANDR. Capticcio. Op. 35 

817-9. Con«rt*>s, N»». 1. », 3, e.ich 

Sjr). Op, 47. Put-Pourri *ur thi-mci de ''Doo Jain" 

dc Mci/art 

Op. Vari.ii ions sur un aif ccouau 

SPOHK, I., Op. t3. Se«ood Fat-Pourri (with Strbs 

f.liurltl) 

WU.I.MERS, RUD. Op. so. Ode lainour!' S<, n,l 
chantanic , 

PIANO SOLO. 
liKETHOVEN*. 38 Sonatas witk Pottnit and Uio* 
Ktaphy. Edited by E. Flamr. „ ^ „ 

CHOPIN. Valscs 

KIEI.I). 13 l'opii:,ir i . ' LN 

HAVDN. KUvierwerke. VoL I. Folio. (Cmu.) Cloth 
t.EBKRT ^ STARK. FianoS^ooL Itetltt. 

• Do. do. Cloth 

I'*rt IV Cloth 

Kl.ivitr-Schule (Genn tn) Part I. Cloth ... 

Part IV. Cloth 

MANN.S. AUGU.Sr. i>aowHake» and rk f i y twfi 
llrmr, 1 J.in, r- A [ mm. II Dances, bound, Del, IM.M. 
Ml N hKI SSUHiN. 1 J Popular Piete*. 410 
— - I ,;l I r ohiie Woftc. Folio, bound, net, le;.. 61]. .., 
MOZART. Piano Work*. (Cottt). Folio. Vol. 11. „. 
VoL III. Piano Duet Worka... „ 



8ji. 
Bja, 

>3|. 



834. 

«35. 
836. 
B37. 
S38. 
839. 
S40. 
64T. 
84>. 
64 J. 



844. 

E46. 
847. 

**9. 



if. 

6 
6 



I « 

-« 

I — 

3 — 

4 — 

5 — 
A — 
5 — 

I — 



SCHUKERl'. 

Vol. I. ... 



Piano Works, adilad hff List. 



... daih 
<Cn«a)L 



S50. 
«st. 
85-'. 
«» 

S54. 

855. 

•sr. 

858. 

BS9- 



First Sonata. Op. 43. (Cotta) 

Valsts, itc. Op. $0, 67, 9», 117- (Cotta) 

WbU&R. Pluio Workt, edited by Liut. 

VoL I 

. — • Sonata*, edited by Reiiiccke and Rudorir. 

VOCAL MUSIC 
SCHUBERT. Album. 61 Soaca for daop ««icc. 

andCctauui ... 



(CotU,) 

.. cloth J < 
Ka4io ... t ■ 



BivliA 



SCHUMANN. 

Ccrman ... 



AllmBi or Saoff* (hltlOi BagKih sod 



SCHUMANN. Oan and Robert. Liadar nad CeiBiige. 

B* $t fl« 8VQk HO •» aM «*• 9 ' 

BOOKS ON MUSIC, etc. 

Mx BBITHOVBN.ALBUM. (HalilMiser.) « - 

„ Wt. PAUL, OSCAR, PtaC D. Haadlaaikoai der Tonfcaaii. 

S Vflbn «on aao ■•■ a.* ( "« 

M Bfia. PicMrial Reptcsantation of the SCIENCE OF HAR. 

KONY. &c. By C. Bailer and G. FVcneh Flowen. 

Poii» .„ f - 

London: Auannn ft Co., 86. Newgate Street, and i, Foubert'a Piaoe. 



CUITE (No 

forte (Preludio 
Jtl.vSEN, Op. 15. Kd 
A' r.r.suH & C 



, 3, in A minor^ for Violin and Piano- 

, Allegro, It.ircarole, rciiu con VaiiajuoniX by (tVsVAX 
Itiion Nik B.ftSii ; net, as. 6d. 

Nc»K««-- .Street, and i, Foubert's Place. 

E.S I KRA CiAVOriK. By Marie Wurm. Piano- 
forte Solok 4*.; String Orchaitni Score— and Patta, Edition No 

7-'V^ net, u. 

AvcKNBH ft Ga, U, Ne*(«le Siicet, and i, Fauiian'a Ptacck 

.NEW PETERS' EIHIION. 

BRAHMS ALHU.M. A Collection of the most 
f.ivourite Song* by J, UmiiM>, for Voice, with Pianoforte Ai com. 
|>aniint:i,t. 7,47..^, Kdilioa for High V«>ice, net, 3*. 3d. ; 3,4701^, l'.^ditiun (of 
a Low Voice, nti, j». 3J. Content*:--!. All. Hweet, my I.ovc, thon 
.-h.-irm<-*t me (Wie bi\t du meinc KOnigin). t. Wilt deiRo to !« near me 
(So will*l du de:* ,\rnieri <lich gna<lii{ erbar men j. Rest llice. my I nly 
(kuhe. .Susslicbthcii). 4. L-ivc ii (or ever (Von euiger l.ieUr 1 I lie 
.Miiy-Night (Liie M.'xinnchi). 6. J he l.iiile IiuMman (Samlniannclieii), 
To DC had of ,\i (.KNFK Jt Co., «olc Agenf. for Kngl.ind, 86, Newj^ale Street, 
and 1, Foubert !. I'Uce l.oniloii ; and of all Mu>ic Sellers in town or 
cuoniry. Caialagae* of the Complete Peten' Editien to be had gratia on 
j{>piieauan. 

JUST PUBU«nrn, Phi, ■ 
EN TWO-PAR r SONGS. By Fka.n/ Abt. Also 

Singly for CU*ic«, ad. each. 

MsntVM SuuraoN ft Co.. Oondee ft Edinburgh. 



T 
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MOVELTIES. 

Jaawrjr lal, 1S89. 



NOUVEAUTfiS 
(Nova). 
Le ler Jfanvier, ittg. 



AUGENER ft CO.. 86, Ne«i«Me Street, E.C.. and 
Foubert's Place, W. (opposite CondiUt Street). Loodan. 

N.BfNot omiMelsd wilh tatif odwr Weit End Mldveaa. 

g^J Mn. PIANOFORTE SOLOS {k 2 mainsL r J. 

'itAkM.TT, JOHN FRANCIS. The .S|>iniiiri- 

WIm i'I I Am .Spinnrade) ... 4 — 

8036^ BEEiHOVEN. L. VAN. Symphony No. 9 

D minor IChoml) (Qp. iad< Amuiced by E. 
Panel net a — 

tfo63« BLUMENTHAL, J, Allmm. ICUiiion .mioris^ ct 
revue par I'autrur. Vol. I. .* — Chant n.-itiunal dcs 
Oraales; UnefleurdesAlpes. Melodic, M^zaiirlct; 
Tji Stdla del' Aicnella, Ctuuiwa mpoli^tinr- : 
Nocturne • ImpnuBptu; Weaving a DrtMm, 
Mekidx... net 3 — 

CIPOLLONE. ALFONSO. Sur la pla^ de I'Adria- 

tique. InipTomptit-\'a!sr. (Op, 5 59> 4 — 

8joo«j COUI'EKIN, V. Viixvi do Cl.uecm. ke\ ues par 

J. Brahms et F. Clirys-inilor. I.ivr.- I. net 3 6 

GAUTIER. LfeONARD. Summer Dnsim. Waitt 4 — 

8937 MENDELSSOHN. Lieder ohiie Worte. (Songi 

without Words). C.F. net a 6 

8343 MOSZKOWSKL M. V.ilsc brilKmic net i 6 

8319 PAl'ER, E. JO Kiudcs facile* et progressives (20 

Ea-sy .inil i*rogrcii»ivc Sludi''^). (.'./•'. ... net a — 

PIANOFORTE DUETS {k 4 mains). 

BENEDICT, J. Festival Overture 6 - 

6940 KIR^ HXEk. F. Danses espagnola (Spanish 



Dances) (Op. aoo) .. 

MORCBAUX FAVORIS:- 
N0 3et X. Sch.irwcnka. 

ORGAN. 



net 



Polish Dance No. 11 4 — 



BACH, J. S. The great Preludes and Fugues, edited 
faw \V, I'. IV'.t (singly) :— 



net 
net 
net 



No. 7 iii c major 

8 in A minor 

9 in D minor 

CAPOCCI, FH-IPPO. Select Works :- 
No. 13. Invocazionc. F. maior 

14. Capriccio, Bfi.it ii..>j<ir 

15. Cantabile, c mnjor 

SP40 CECILIA. A Collection of Organ Wotka la divene 
itylei, edited by W. T. Beit 
Book XU Maniadi Pi«oe$tione(Eiuioft Boesi). 
Andante in W major (Samuel Wesley). The 
National Anthan, anai^ed by W. T. Beat. 

set 

VIOLIN AND PIANOFORTE. 



X 6 
I 6 
I 6 



S — 



BEAZLEY, j. C Sonatina in p 

7565 SCHARWENKA, X. Cinq Danses pali»(dw»(Pl)lisll 

Da noes). (Op. ArT»n!,">f! by G. HolUader, aei a 

INSTRUMLNTAL. 

76oor COURVOISIER, C MAhode de >noloo (VloUn 
School):— 

Fart III. Second to Eighth PiMitlon. Scales. 

Harmonics, &c net 5 — 

7309 GURLITT. C. Ouveriure des Marionettes. (Op. 

105). For I'mno and 3 Violins net I 6 

yaia Conmedielta Oovenure. (Op. 137). For 

FliMO and 3 Violins net 1 6 



NoveltlM. — litlmmtHtal MtitU <»Htinutd— 

7089 SCHARWENKA, X. Two Polish Dances arranged /. d. 

for MiKtaiy Band by D. Godfrey. Jan. ... net « ( 

9099 WURM.M. E«em Gavotte. For String Oicfaema 

(Seofo and Aift^ net i 

VOCAL MUSIC. 
9130 Gi'K i.i rr, < i ikNKi .1 r^, 1 •ii- fiooO. ,\ i:.-.uiir.g 

in ( tiurt!) ki-^ ii.itiijn .Kid C'honis. v^illi ()ri;.in 
or I'l.ir.dl. It lo \i c.nui>,iniiiient. I'hc words se- 
lected I \ I l'(nv< II Metcalfe. M .\. • >tnplete net a 6 
Or 111 _j I'ltf-. 1 uh complete in itself; — 

9130^ Hart I. I t"- Ack net i — 

9130^ Part 11. — The Raven and tbe Dove net t ~- 

9r30* Plait HI.— The Rainbow ... ... net t — 



HEALE. H. Cradle Song 

ta Two-Rsrt Songs for Fem.-ilc Voices, with 



ri.mofortc AccuMipaniment : — 

4007^ Ilic Redbreast net 

4007/ Fair Daffodils net 

40O7«v The First Sw.illow ... net 

4104 LONGHl kS l , \VH. The- MeniKiKl i Song. Two- 
P.irt Sunt; lor i'eimic Voices, with Pianoforte 
.\tcomp;ininu;nl ... ... ... ... net 

9156 RllEINBKRGER, J. Christ raiseth Jairus" Daughter. 

Sacred Cantata for TretJc Voices, the words 
niiapted from the Scriptures by J. Powell Metcalfe, 
M..\. net 

U'i^'./i itf^walelf " f'f I'^^y, nft, i./. ." er f^r ico, ntt, J*. 



(Op. aol. Ananged 
Pkmorarte Accom- 



4124 SCHl MANN. k. Gri-sy Life. 

li.ir 1 wo i'L-iii.ilr \'oices, wilb' 
Ihiniiiicnl. l>y H. i£(.'.de ... ... ... net 

SHARPE. HERBERT, F. Songs of the Year. la 
Two-Part Songs for Fetnaie Voices. (Op. t6} : — 
4ia6e Jannaiy ("Hatkf Tbe Bed* i")... ... net 

Soogs by the Sea u Trtos tor Female 

Voices (Opi as) 
437^ Ontwiwd Bound ... ... ... net 

4^V Shell Mnaie jiel 

The Ftsheia... ... ... ••. ... net 



4 — 



3 
3 
4 



— 4 



I — 



— 4 



— 4 



— • 

— 6 



AUGENER & Ca, London: 

0ty Chief Oflice : 86, Newgate Street, E.C 

Only Wert End Btandi; i, Foobert^ Fbee^ W. 
(oj^osite Conduit Street). 

AM CmmtttttttiOt oweClcr Wta Bn4 AdJntu 



All CornmwricadoDB diouU he addmmed aa above. Cbcqoa 
and Pok OIBee Ordeis to be ctMaed "CcatKd. Bank of Loadoa." 

Tt^pkk Addnu-KVQKtiEti, LONDON. 
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Bv Friedrich Chrys.wder. 



" Couperin writes his music in no less than five clefs, 



9 



— 



\Vhii.e the old harpsicljord mubic is sharin;- the modern 
resuscitation of the music of bygone ages generally, it is 
curious that the master who laid the foundation of true 
harpsichord composition — I mean FraX(^()is CoL'I'EKIN — 
has hitherto been neglected. There arc several reasons for 
this oblivion. The dazzling light of his younger contem- 
poraries, Scarlatti. Handel, and Bach, who followed close 
after him, cast him into the shade. Moreover the forms of 
composition of these later writers were almost the same 
as Couperin'b, only more maturely elaborated and more 
modern. Consequently for a long time people clung 
almost exclusively to them, and thought that in them the 
whole art of Couperin and the other harpsichord players 
of the end of the seventeenth and beginning of the 
eighteenth century was comprehended. Hut this is by 
no means the case, especially as regards Couperin ; for 
he displays a very decided individuality, which can only 
be understood from his own works. And anyone who 
engages in a serious study of these will fmd that they are 
well worthy of attention, and that their -musical wealih 
and originality of style give them an attraction almost 
equal to that of the above-named masters. 

15 ut any such profound study of the old French master 
has hitherto been impossible, because there was no com- 
plete and reliable edition of his works. Couperin himself, 
indeed, printed his harpsichord music very splendidly, 
and with careful revision. But that edition ha» become 
ver>' rare ; in the course of twcnly-tivc years I have only 
a single time had the opportunity of purchasing a com- 
plete copy, and that for twenty times the price of our 
edition. But even if it were to be had e.isily and cheap ; 
if the old copper-plates were preserved and new impres- 
sions could be taken from them, it would still be of no 
use to us. For, as is said in the preface to the tirst 
volume, which is noticed here : — 



' " Pitces d« Clavecin,' tompove* par Fraiii^oit Couperin. 
J. Brahms ct Kr. Chr>'<>andcr. Litre I. (Editiun BiiauI. 
Augcncr & Co.. Lxindoii. 
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which are perpetually alternating. At the same time he 
employs all possible abbreviations and indications of 
repetition, and gives various modes of executing the same 
melody, but without addition of tlie ground-bass, &c. ; 
so that his edition is positively illegible to a modem 
player." 

In these abbreviations he follows the old mode of 
notation, which compressed ever> thing into the snutllest 
space, invented various signs of abbreviation, and left 
many things unexpressed, in the belief that the tradi- 
tionary way of executing ihem would be known to the 
player. But Couperin always goes farther in this practice 
than most of the harpsichord writers contemporary with 
him. \ et. on the other hand, he endeavours, far more than 
they, to in<iic.(ie by various signs as completely as pos- 
sible the mode of supplying the necessary graces and 
embellishments on the harpsichord ; so that a modern 
player, accustomed to our present mo<le of writing music 
for the piano, finds Couperin's notation very strange and 
unintelligible. The splendidly engraved and printed 
pages in Couperin's stately folio volume of " Pieces de 
Clavecin^Sovill. therefore, to a pianist of our lime, look 
like pass^g^s in a labyrinth. 

It was necessary, therefore, to throw more light on the 
mode of execution, yet without anywhere damaging the 
original form of the pieces. A CDmparison of our edition 
with Couperin's own may, it is hoped, lead to the con- 
viction that this problem has been solved. 

After Couperin published his four books of " Pieces de 
Clavecin" in the years from 1713 to 1730, they never 
appeared again in print complete. This fact alone proves 
how entirely his music has hitherto been neglected and 
disregarded in comparison with that of other masters. 
We have, indeed, received a new edition of it — one, too, 
which is to all appearance a true and complete repro- 
duction of these works. M. Aristidc Farrenc, of Paris, 
in i860 undertook to publish in his own establishment a 
large collection of pianoforte mrsic. bulh old and modem, 
with the title "Trcsor des I'ianisies/ which has already 
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rericheti twenty folio volumes, .iml costs £20. In this he 
has reprinted all the fo.ir bonks of Couperin. If he had 
(lone this in the right way, no one would be more grateful 
to him than I, since the present edition would have been 
uncalled for, and 1 should have been spared more than a 
thousand hoois of labour. But let the reader judge. 

In the third volume of the '■ TnSsor," in 1862, Farrenc 
published Couperin's first hook — the one now under re- 
view. In the followiti- list the innumerable minutite We 
not touched upon, but only the serious errors. 

J'reiuiir OrJn: 
undiiarjppL 3 ^3). 
On p^iRC 2 Coupt'rin cotnnn-nct's liis •' I'lviiiior Ordiv. Hi- calK 
ihf i-onibinuiioii of sfvcml pi<"Cfs into om- whole not Suift; 
which wa!> Ihon t>nr ilir, i>t univiTS.1l <1>/siKnatlon. iKit OrUrr. 
' and is thori-by i!i-t 11:,' ii'>'i<'»l from iii<»«t of llie eoni|x)scrs of 

his .In*-'' Fiirfi'ii^ Miii;iK 1 .imi'H thU h<»idin?, so .is to thniw 
.ill Jlie pii'L-rs into one /.mli'. l< il lir.i;v, .e. ihf s.uue 
time robbintr itf iMmjvivr nt a proiiiimfni eiiar.iclcrislic. 
'riie First Cinl-T crimii i iu 1 with .1 pompous " Allr-mnntlp." 
which [iropcriy describes .is •■ I,' Xiipuslc." Farrenc 

puts before this .AlicRHUUle the tempo " Ivcnteitw-Mit. " winch 
is not even correct, as it is to be playi-d " poniposo." 
Mct« at tbe very begioniuc oecura aooUicr cnor. wliidi 
- nms through the whote edition. The Premier Onfee is in 
C iiiiBor,widi some movi menLs in c major. In Conpnin's 
time Qtdjr mm flat was over prehved to the key of u minor, 
vie, the a flat. Iwt not the E flat. This was ^ulia comet, as 
thew minor sciles have thdr proUrtyiiv m Che diatonic 
i> minor 




of wUeh G minor is the fh« tnu»position« and i» written 




Al a later time, when melody .mil harmon;. im t rut nt a 
change, two flats were use<l in >• minor , Imt \Ws iif cjuite 
iinsuited to Coupcrin s .iRe. In playing the pieces it will soon 
be found that the- composer's pniixed signs at* the only 
natural and correct or)»--t. 

nige 7. — Here < i-Hiivr n iiiakL-. .1 i'.-nt..- krpi:-L-" •)!' foni ^irs. 
and then repiMis il. Iml flu^ aruU ■/m in />nmiire. 1 his 
renurk, as well as \]w lirjt reprise, .trc omitted in Farrenc. 

I'jgc 9.— Mere the i>(i.v«iiiig Gavotte is given again, but with 
variatioas. 1 am-nc puts before it " The same tiavotte more 
omanieiital.' Hut Cuuperin writes : •' Omamens pour divcr- 
»itier la (iavoue pntoedaMe lans changer la Basse.* litis 
is cerkitnlv much more cxplidl. And as a general prinetplc. 
who has the ri^ to cacxvi thcaothor's preM-npi. ami sub 
stivtle bbown ? Simlbtfly in the Mowing pie*^'^ ni.i ny other 
such note» are either omitted or arbitrariiy attemL i shall 
not mention any more of ihes*-. except snen passages as the 
followine. which .ihsolutely require notice. 

Rigc 13. - Here is a •'Rondeau" in «; major, which i«.o 
"Couplets'"; after which follows a "Seioiul p irl n c, 
minor. brinKiiiR this rera.wLubIc piece to a c ast. Nt ulu r 
the first rouplet. nnx the %i^w\, nor the second part, nor 
irthcr iii>iiin.tn> rirfcreiices ,ire nu iitioned by Farrenc. The 
other Kontleau in u\.\y<T ipp. jo ai) is given in an equally 
coafuso<l fashion. 

P.tge 33.— Hut what Farrenc ij.'mls wl this •• l ir«t Order ' is 
crowned bv « hat he does at the end -in entirely omittinR its 
list nioxcriient ! This |)eculiar piece in two parts is entitled 
by t -ouperin " I .cs pl.iisirs dc Saint tieoMdn en Laye ; " and 
lib immediately obvious that he is fmitatiagaSdCMe^ «s be 
can en old popular air. Coupelin isfullof sueh reminisoenci s 
of the music of bvgane limes, which was kept up tn his 
et>unirv at public fisstivab. filin. and elsewhere. Reslh- a 
bigh degree of it;nanuioe was needed to suppros these. 

Stfond Ordrt. 
u mbior (pp. 34—49). 
24.— The music of this Second Ordre begins in l atiein "» 
edition on the some page on which die piece on p. aa ends 
without any title or reference whatever. So thcne is psrfcct 
oooAuion. 



On the prefixed »)gus of this Ordre in D minor the same 
obeenotiiao must be made as on those of the ptwceding one. 
Farranc pots a 6at: boi Couperia knves his xt without anjr 

flat : and this 14 cofKCt. as ilic base of t))e kev' i^ tlie pure 
diatonic s*mIi'. 

I'.ige 28.— After four ni.iveiiionts in l> minor, Couporin iniicrtsGBr 
the Siikc of variety a charming little piece in 11 Mia)ur. It is 
hicredible how Farrenc could cancel anything of that nature. 

I'age 30. — The Minuet is also wanting in Farrenc. 

I'agej 3t, 35. — All the three movements (entitled • f "hnntli " 
" La Diane." and " Fanfare pour I.i Suitte l.i 1 »i.ini- ') arc 
l< f! f Hit bv I'arri-ne, The two Ui.ina movtn.rnts, i s;» , jally, 
I \ri II- nt. llie hunting flourish is «<■ n.Uur.il llial we 
^<'<'iii 1.1 li.ive heard il hundreds of tiroes, and we feel an ilH 
\o mil l V iminilse to ting to thr acoompanimeni of these 
br!f;l!i tones. 

l\iKes 36 38. — Thi- inov 'nnents .ire here displaced ; the " Terpsi* 
chore " ought to cjmc hrst, and thi'ii the " l-'lorcuUue." 

I'.ige 44. —The movement " La Mimi '= nomaned by Kamnc. 

Page 46.— Tlie motiement "La Ftaieuse'' is also omitted bjr 
l-'arrenc. 

80 that the worthy editor left out no less tfun se\«n piooes 
bdoegiiv Onife^ 

Trohit'tnt' Oi\ii,\ 
c major (PP. 50— 67i. 
Pages 51— ^SBb—^.Venio, the four movements which occujiy these 
five pages of the new edition aie entirely omitted by Kanene. 
How anyone could leave out especially the nch ihitd piaoe 
(which consists of three quite Independent parts, with iha, 
minor In the middle), is unintelligible. 
P.iges 60 — 6a.— Hut still more tinintelligibte is the oniiskiou ol 
these two pieces, I be second, Les Matelotes Provcn^Mlcs," 
• specially, is quite original, speakingly antique and popular 
ilkr- .1 ^iric: ttine, .as was the case with .ill that Coupeiin 
|iiclsi (| lip .uiii used for his harpsichord. 

Thus Farrenc leaves out six pieces of this Ordnr. 

Qmatriimt Ordn. 
F major (ppi d0— 77.^ ' 
By way of \iatiatiiOB. a movomcat in v minor is pot between the 
major movements, as previously major ai0\'emems w«re in> 
set ted in the minor Onaea. 

This Onbe. the slKclest of tdl, is given by Fhnvnc without 
any omiSMOoSk 

Cinqmiime OrJrv. 

\ major ipp. 78— loj). 

This Ordn; ctniKit properly 1>? designated as in v nuijor ; for 
of lu fourteen movements only slit .-in- entirely in the m.ijur, 
while three am in theh first half minor and in tlie second 
major, and the nanaiehtgfive entirely in the minor ; so that the 
balance between the major and minor is neatly an equipoise. 

I^esiio. 8i.— Ill so extensive an Ordre tl was to be ea|ieeled 
that Farrenc would mo« down some movements. Tliese 
two Comanlcs k-ll under his sc* the. Of course il never 
ooCUiiwd to him that tliesr beautiful ( "ourantes from tht-tr 
very name could claim h pl.u e after the Alletiiiindi- ; for he 
had no judgroeni in the iiiatler. and was guided solely hy 
what his wife, a well-known pianoforte ti-.tcher in l*-ari!i. 
approved. 

I'.iges Qi~92.— This ■■ \?»i;<'!ii!|^ir- " is a Rondeau in iwo parts, 
Itiino' .inii iii.ijiir. ,iiul • .1: ii part consists of two rruiplels. 
this iliMrlv m.trkrd bv i .>u|)rTin ; but Kirn-iic '.111=1^ it. 

The fact th.ii llir l.ut<-i ;n 1 .1^--. (1, J,-, put 1(1 tli.- (!■ -i:ri|i- 

lion " Konde.iU."' and even •• <_ oiiitlci. iii.ihca the voiihiiton 
in his e<liiion all the gre.iler. 

I'.ige 97. — The piece lii Agr^menis" is put by Farrenc lieforc 
the three tliat precede it, which wouM cause it to lie put on 
p. 91. 

So inui 1) (or F-iiTenc's dis.ippointin.,' edition : the 
reader has pioli.ilily heard cnnu;jh of :t. The resr.U of 
the e.vaininatiun is, thai tiic arrangement which Louperin 
gave to his compositions is clostroyed in its leading fea- 
tures, and often also in it:* dctisils. and that si.vteen entire 
pieces, rorming in bulk a sixth of the work, are left ouL 

This was the chief consideration th.it induced mc to 
write a notice of our edition myself, without mimling the 
prejudiLC which mi^hi be fell urs! such a course ; for 
ic was not to be c.\|>ectcd that anj one cUc would t.ike the 
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trouble to compare Farrcnc's edition note for note wiih 
oars and report to the public on both. 

An author like Couperin has at the first glance much 

that is stian^;c, and requires mote than most sonic intro- 
dtii tion and exptisition. Having in the above rem, irk-, 
touclicd clitcfiy on his extern, il features, I will, in a icrit-i 
of articles, which will appear in connection with the pub- 
lication of the next three volumes, tell all that hascome 
to my knowledge of Coupcrtn's life and art. 



BEETHOVEN'S PIANOFORTE VARIATIONS. 

Hv Fr. \ifa"K=. 

Variation is the senettatiye principle to which we 
owe the existence of a distiaetiire instrumental music. 
At first instrumental mtisic was a couittetfeit of vocal 
mnsic. An enormous step forward was taken when 

instrumental performers and <:oniposcrs be^an to trick 
out with oraaiiiciitb the vocil pans which were as>i^ned 
to them or borrowed by them, 01, 111 nthci words, \\lien 
they began to resolve tiie ion^^er notes uf these parts 
melodically -md rhythmically. These resolutions they 
€haractefisticaUy caUed cokNiringSi diminutions, and 
divisions. The process was important in two respects : 
it was the germ out of wMch developed not only the 
instrumental technique ihe )n-,tr:imental vncabul.iry j>a 
to speak bi't nU'> the instninientiii farms of l ' r^ii ' iTicion, 
especially the larger ones, among the rest ilic fugue and 
the solo sonata with its congeners, liie duo^ trio, quartet, 
symphony, Sic. liut wc will confine ourselves to the 
restricted meaning which tlte word generally bears. 
Parenthetically I may mention that before the term 
•'variation " found universal acceptance to the exclusion 
of every other, there were in use the teims pnitita ^ 
(^Italian , tiouhi,- .unl cou(4et (i ienclii, and division 
(Knglish.) ] 
Dr. Hubert Farry, in his ^admirable article on the 
subject in the Diftiomtuyt^ Music ami Musiciam, divides . 
variations into two classes : melodic and structural— the 
former being connectod with the theme through the 
melody, the latter chiefly thrnu^h the succession of 
harmonies. The two main distinctions in the nature of I 
variations arc thus clearly and corre( tly indicated. But j 
the nomenclature does not seem to be unimpeachable, | 
and the classilicatton certainly does not go far enough. 
Perhaps an improvement might be eflfected by namii 
the two main divisions "meradic" and "harmonic," am 
subdividing^ eai h main di\ision into '•decorative" .md 
"formative:" at any late, this new lumienclaiure and 1 
classiii* alum will f.icililate the attainment of mtelh;,'ibility 
and the avoidance of circumlocution m the following ' 
discussion on Beethoven's variations. By melodico- j 
decorative variation 1 mean a dandling and dallying;, a 1 
frisking and frolieking, with an air, an adorning and| 
playing around it, whdc on the whole adhering 10 its 
main features. Hy melodiro formalive variation I mean 
tlic more tliorouj;!) mudiiu uions of an air that atfeci the j 
uuin features ol the external appearance and internal 1 
character, without sacrificing, however, all resemblance. ' 
By hatmooico-decorative variation I mean a mere play 
witii the constituents of the hamionies indicated by the 
bass ; and by harmonico -formative variation a raising of 
new significant structures on the basis of these 
hannonics. To these four classes I wish to add anothei , 
and shall call ii, lor want of a better n.ime, e\ oliitinna], ' 
designating thereby those fn er -)irueuires that iniglit no; 
improperly be called fantasias instead of variations on a 
theme. For composers of such variations the theme is 



only a starting.point for flights into the ntosi distant 
regions ; the most printilive melodicor harmonic progres- 
; sion, the simplest rhythmic motive, and even something 
|Ie-.s p.iljiahle, surtircs to fire their imagination. 

.Sets of variations in the harujonico-decoraiiv-,- style 
used in times long gone by to be written c\ en by the best 
composers, a fact that mr»y he exemplilicd by Corelli's 
famous Foil i.i, the t\velfth ot his twelve son-itas. < )p. 5. 
In the time of Haydaand Mozart, and for decade^ after, 
the melodico-decoiative style enjoyed a most extra- 
ordinary favour. Of course good composci-s cunningly 
mix the several kinds of variation. Xowadays they use 
the melodico-decorativc ^pirin^^ly, atul eschew entirely 
or almost entirely the hannanieo-dei oiati'.e, exc^'pt in 
simultaneous conjunction with the I'onner. The evolu- 
tionary style was first extea&ivdy cultivated by 
lieethovcn. although earlier composers made starts in 
that direction. 

Beethoven has surpassed his predecessors not less, and 
perhaps more, as a writer of variations than as a writer 
of symphonies. And although a few of his successors 
i.ome ne..rci him th.iu his predecessors in this respect, 
they are far from equalling him. Out this statement 
must not be understood to claim for Beethoven superiority 
in every one of his seu of variations. Aliquamifa ^nus 
darmit«t Homents, Or, to give a more cotrect explana* 
tion, many of his pianoforte variations stand considerably 
below his best achievements because they are either 
produciions of his younger years or occasional composi- 
tions and pot boilers. We cannot say of Beethoven as of 
.Mo/ait and other composer:', that the variations which 
form parts of laiger works are tiner than the set> which 
form works by themselves, for it is impossible that any- 
thing could be grander than the thirty-tnree variations on 
the Oiabelli waltz (< >p. 1 20) and the thirty-two variations 
on an orij^ina! :hcme 1 in l mino;, v.ithou*. pit- 
number) ; but, no iloubt. if I included in the piescnt 
discussion all the pianoforte v.iriations, whether cotTiplctc 
by themselves or parts of larger works, whether for piano 
alone or Aw piano and other instruments, the {Moportion 
of first-mte variations would be much greater than now 
when t cimfine myself to self-contained works. To show 
what splendid S[>ecimens of variation eomposition wc 
shall pass by, I need only mention the solo sonai.ii in \ 
flat major lOp. z<> , 1: in.ijor Op. ic/l, and ( minor Op. 
II 1), and the sonatas for piano and violin in n major ' < )p. 
12, No. 1) and A major (Op. 47). I propose to pro' eed 
chronologicaliy, with one or two exceptions however ; for 
instance, I shall reserve fin* the last the three most 
important works— the Fifteen Variations with a Fugue on 
an Air of the Ballet Gfschof]fe dts Pritmefkeus, Op. S5 
(1803), the '1 hirty two Wiri.itions on an ori;4in.d theme in 
r minor, without tyiz/j-number ^1807), and the 1 hirty- 
threi Variations on a Waltz by A. Diabelli, Op. ISO 
(1823;. And now let us begin. 

The lirst of Beethoven's published works and the 
earliest of bis compositions that has come down to us is a 
set of 

Nine \"aki \iions {y. minor, C) 

on a March by Ernst Christopb Dressier, dedicated to 
the Countess von Wotf-Mettemich.* 

It was composed in 1780, and published at the latest in 
the beginning of 1783. The title of the first edition 
deserves to be quoted here. It runs thus: Varitttiom 



I or ih>- ,:onvenk-ncc of iho..t who wUb lo f,>llo» my remarks »«); llw 
tiuisii ^t-'f ir, t})cm, I will indiciitf ili'- i^^^ ^ ■■ ^^r, trks divcuised at*' 

to ttc fuunil in Au^cftcr Cu.'> haiuiv ocuivo cditioa of Beethoven'^ J 
ArU M'Mit^ iha MeoiidvoliMM«r which cniaiM Uic.waii«M aiM}«inaJI*T 
()««•'. I-'W tbove vsifaiiaw im VoL II.. pi. 96. 
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Pour It- Clavecin sur une Marchc dc Drester . 

tOH^Oiies «/ ieduis «j SOH ErcelUfue Madame la ComUssi 
dt WfilfmettimUk nht Barmne tFAts^urg par un I 
'>iV//i- amateur I^juis 7>an Beethm'i'n /r^'r d- ///r ar .. 1 7^1). I 
A Mattnhtim cluz U S' Got:, Marc hand ct Ed-^^ur ii'r ^ 
Muiique. The interest we feel in this compos th >t :-. 
sold}- biographical. But although without absolute 
artistic value, only a'boy of ^reat talent cnuld at the age 
often write ao smoothly ftoa withal so pleasingly. The 
simplest melodico-decorative style reigns supreme, the 
harmonico dccorativc peeping in in variations 5 and 9. 
Naivi'ii can go no further than it jjoes in some parts, 
where indeed the amount of vari.ition is rcdurr l to a 
minimum. In variations i and i the melody is practically 
Identical with that of the theme, and the change of the 
solid chords of the original accompaniment into broken 
chords is, especially in the first variation, a very slight 
one. Discounting a few shakes and Jiorilure^ the melody 
presents itself again, with some but very little disguise, in 
the s;\ili \ari.uinii, alternately above and below the 
unso!>histic:U! i] hrnkcn-chord arconipaiiimcnt — the right 
hand rrossin^^' and recro.>sin^. In the sci ond, fourth, 
seventh, and eighth variations the melody is triinmcd and 
embroidered with capering, nmningt tiHrling, aftd waving 
divisioins» while the accompaniment proves a ttauach 
conservative adverse to an\' decided departure from the 
sacred " uh i*. is" and "has been." The predominantly 
haniuiniro-drc.ir.itivc No. 5 is somewhat more intcreitiiig, 
and most intfiestin;: of all the last variation, in f; major, 
where every bar of the ilieine is extended to i«o. although 
both are primitive enough. The measure of the theme, *. 
is preserved throughout all the variations. A word about 
Dressier, the composer of the theme, may not be out of 
place, as his name is certainly not a household word in 
our time. And yet he was in the second half of the last 
century one of the most favourite sini^ers of the (lerman 
Italian opera. L>unt in the principality of Schwarzburg 
Sondershauseii in 1734, he entered in 1763 the service of 
the Duke of Gothaas secretary and chamber musician, in 
1767 that of the Prince of Fiintenberg, at Wetzlar, as 
secretary and Capellmeister, sang in 1773 before the 
Emperor at Vienna, and settled afterwards as operatic 
singer in C ^^5el, w'k re he die t in 1779, He published 
l>0th song'^ M\\ writlM^^ on miivie. 

My giv ing s<.' inu< h space to tlic aS(j\c work can only be 
justified the greatness of the composer and the circiun- 
»tances of its production. It isdilfcrent with the following 



Twt.M V KOLR Vari.viiox.s (xj major, J) 

on the Arietta Vieni Amoie*' by V. Righioi, dedicated 
to the Countess von Hatzfeld. * 

Not that this work is one of the master's che/s d'a-uvrc. 
But though not TLchef-d'ttwvre^ it shows — being composed 
ten ycari after the first-discussed work, before or about 
' 790 (published in 1791 at Mannheim the younj; .trtist 
l>rogres5iii^' towards maturity, .ind ;.;ivin<j unmistakable 
indications of great power. It sparkles with esprit. I 
am inclined to call these variations virtuosic ; for there 
seems to be noticeable in them a striving for difficulties, 
difficulties " la Schumann and Brahms rather than d la 
Thalbergand Liszt. But the reader should mark well 
thai I am thinking of the conditions of the year 1790, so 
Jie will have to make the translation from the loth to the 
i8th century. Iadtx*d, we liear a gooil deal in these 
\ arlations that points to a new era. Take for instance 
\ariation No. ij. Note further the rhythmical trait in 
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variation 18 (bars 4, 8, 12. and ift .where the fourquavew 
(two in the left and two in the right-hand part) contrast 
with the triplet movement. These, hnwe%'er. are small 

details in the midst of m.i'.ters of ;.Meit'-r importance. 
The Adazio sost^nitfo. No. 31. .strikes cim- at i,n e as 
right Ik'eihovciii^li — n so m 1:^ iii uiil )M r1i\ timiicnl 
divisibility, its rich and varied sonorities (we might say 
"its instrumentation"), and in other respects. Agaia, 
the twenty •fourth variation, the extended finaU, demands 
and cannot fail to secure attention. Alt the variations In 
this work are melodic, but ciiher mclodico formative or-, 
where mclodico-decorative, so interesting in the a-com- 
paniineiit that the harmonic dement deepens and invents 
with ne* signiiicance the melodic contents. The reader 
will well advised if he examines the twenty-four 
variations minutely r the task is instructive and. owing 
to the nature of the composition— its youthful higb- 
spiritedness and vivacious imaginativeness-delightful 
and truly fascinating. As to Vincenzo Righini (1756 — 
18 12\' whose "\'ieni Amor:" Hecthoven took as his 
theme, he wa-i an Italian tiimpuser chie*1\ ol t.pera*, 
but :il>o of .inetia-.. r.ir:i.;M'i, .md insln:rn':nM music 
who p.t'.sed tlic greater p.irt of his .artist liltr in ti-rmnny, 
the last nineteen years in I'.erlin. .At the time Beethoven 
produced the tweniy-four variation.^ Kiehini was Capell- 
meister of ths Elector of Mayence. The house of the 
Countess von Hatzfeld, the lady to whom the work is 
dedicated, was one of those which the composer 
frequented in Bonn, \\'.^ ii,iii\<' |)Vire an<l .il>i><!e isp to 
October 1792. Hcfore we have done with the t**'enty- 
four variations 1 li i\e yet to tell an anecdote. In the 
autumn of 1791 the Elector ot Cologne, usually residmgat 
Bonn, went to Mergentheim in Swabia, his seat a« grand 
master of the Teutonic order. For the entertaimucnt of 
the knights who were to assemble there, he en^a^ed a 
company of players at that time exercising their art at 
Nuremberof and K'rhstacit. and also comm.»nd;d part of 
his Bonn i.Mnii and some mem icrs of hi> theatre to ;ittentl 
him The latter — the Court musicians and actors — 
proceeded from Bonn up the Rhine in two yachts as far 
as Mayence, and then, turning into the Main^ continued 
their way up that river. They made a stay at Aschaffen- 
burg, where in those days was living the pianist and 
composer AbW- johann Franz .\Hver .Sterkc! (1750 — 
18171, well known then. more famous in after years. 
Mozart who heard him in 1777 was not pleased with his 
playing, saying that "he played five ducts, but so quick 
that it was uninteliigible, and not at all distinct and ia 
time.*' Sterket. however, had not yet attained maturity 
in 1777, nor had he, it would seem, completed his musical 
education. F-. L. Gerber, wnimg abnit the time of the 
mi^^ration of the Bonn l)iiid isec his I.eNikon of 1792), 
sa>sthat Stcrkel being in 1781 sent by the Elector of 
Mayence to Italy for his further improvement, obtained 
by his character and still more by the performance of his 
compositions the applause of that nation, more especially 
of the ladies. The compositions of his then in print, 
twenty-eight in number, were for the mo<>t part pi.moforte 
sonatas C.erbci said of them tha: they eoniainecl 
pleasing .uid brilliant thint's Subsequently ."^icrkcl 
succeeded the above-inentio e l Ki Jnm a> Capellmeister 
of the Elector of Mayence, and in 1808 foltuwed the 
Prince Primate Dalberg to Ratisbon. But the political 
events drove him from this post as they had driven him 
from tbe one he previously oceupied. His composi< 
lions comprise many larger vo( al works, .symphonies, 
concertos, quintets, ilc ; but his -i« ..t po.iulantv as a 
composer was ch;cti\- due to his pi. mo son.itas and p cce^ 
and his songs. Gerber writes in 1814 that in the interval!* 
between hb larger compositions Sterkel "worked for 
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the cmert«mment of the amateurs of the piano. And 
the avidity with which his works have been received is 
testified to by the three, four, and five editions wiiich tiic 
first publishers in Germany, France, and Kngland brought 
out." Well, Beethoven, then twenty years of age, called, 
with Rics (the father of Ferdinand Ries), Sinirock, and 
Andreas .and Bernhard Romberig, on the Abb& Stcrkel. 
Theyariced him to play to then. And when he complied 
whh their request, Beethoven was all t>cs and cars. 
Wepelcr, Ilccthovcn's friend, rclate^r *' S'.rrkel played 
very li^^htly and pleasiti^^ly, and. as I'athei- ]\:es e\;ircsscd 
himself, in a somewhat lady-like way. Beethoven, who 
till then had not heard any great cxcelient pianist, did 
not know the more delicate muauts in the treatment of 
die mstrnnient : his'pi.iying was roogh."' When Sterkel 
had done, he asked Rt cihm en to play something. But 
the latter was dibinthned to do so, and yielded only when 
the Abb<5 insinuated that the composer of the variations 
on " Vicni Amorc " could not himself play them. 
" Beethoven," to make once more use of Wegder's words, 
"played now not only these variations, as many as he 
could remember, but forthwith in addition to them a 
number of others not less difficult, and did this, to the 
surprise of the auditors, perfectly and quite in the same 
pleasing manner whieli had struck them in .Sterkel's 
playing. So easy was it for him to model his style of 
playing on that of another." 



CHRONOLOGICAL TATlLES AND THBIR . 

MATERIAL. 

By E. PAOSft. 
CLAVcaKism *m nAMins or cxrma^v, bohbmia, 

KIMSIA, rOLAND, AND srANDIN.VVIA. 

1843. WOVCKK, Eu<;tN .AliKl-lil-Kr, h. at Danzig (Prussia). 
Composer of Sonatas, Novcllcllcii, uid nxmy smaller 
pieces. 

1846. KteiNMiciiKi , KtciiARt), l>. at Ilniiibur^ <?). Cimiuuscr 
of several pieces for four han'l<< and sm.illcr works foreduca- 
tiani pufpoan. No t>iographical details at hand. 

1846. NosKowsKi, SiGisMUNn (vov), h. at Wersaw 
Composer of characteristic pieces. 

S$4i6. BairLL, Igkaz, b. it Pnnsnits (Mortvia). Pupil of 
RnGmttMba and Dessaff. Camposer of two Conccrius, a 
TriOf a Soaati with VioIaaoeUo, smaller solo pieces, &ic. 

iS^.. SclIAKWKNKA (Ludwig) Piiii.ii r, b. at Samter (foaen). 
PupnofWilnt and l>orr>. ( omp<>-cr of about forty works 
for Chamber-music and Pianu .S<j|<>. 

1848—188?. KtiTl'.N, lltlNKicH, l>. at R'tjii (Hungary), d. 
at Paris. Composer of showy wad eicgaot diawies^rcKim 
pieces. 

1849. kiKMANN. 'If. Ill' I, 1,. .It I .r.>- -Mi^ 'hi ,1. i.cnr S- >f, 

dersh-'su^ers. ('hi il 01 ttie Leiptig t ofi).<.iv.»t<>iie. .Author of 
an c\rflan^ nil (li iti of piaiiulortc playing. 

1850. ScHAR^^KNKA, 1-RAN/. .Xavkk, Ii. at S.initef :l'osen). 
Pupil nf Wursi and Dr. Th. Kullak. ( '<iin|)'»^<.-r of two Con- 
certos, two Trios, a tjii.ntet. Sonatas (or I'iano and \'iuliii, 
ditto for Violoncello, two Solo Sonata>. and ,i ijrc.il number 
of shorter solo piece*, of uhich the Polisli l)aiices, Op. 3, 
obtained great popularity. 

1853. N'icoDfi,, Jkan l.oi'is. b. at Jerczik IPoaeo). Pupil of 
Wiirst and Dr. Th. Kull.ik. Composer of a greet number 
of effective solo pieces and Duets. 

1854. MoszKowsKi, MuRlTZ, l», at BrcsLiD. Popil of Dr. 
KttUak. Composer of about 4$ works for piano solo ami 
fbnr hands; oc these the Op. is, 1$. 17, aod 36, and the 
Albam EsfMgnol and modem finite, ** From Fortign Partti." 
aie well known. 



Among the most disling tisHe<! pianists of the preiett tbne- 

we may name : — 

DRKVsciiof K. Fri.ix. Schoi Hf.rmann. 

Fkirdiikim, Aktiiur. Sciurrr, Ki»iiari>. 

(iRt NKtl.l). Al FRKII. Sll.ori, Al,K\AM>F.R VON. 

Pa< IIMANN, VlaKIMH VON Sl.wiREN, KmIL. 

Pauer. Max [[»66). Stwknhacen, BtRNHAao. 

SAtiRK. Kmu , WttM, Nicola von. 

KosKNuiAi., Mori/. 

VIOU.SISTS AND OTHBR INSTRUMKNTAUSTS OF . CSRMANYr 
RUSSIA, aOHKMIt, KUKCARV, SCAMOINAVIA. 

163S — 160S. HiMKR, Hkinrkh Johann Fuanz (Violinist), 
b. at Wartenl>cr{; Bohemia). <!. at Sal^lnir^. iF.nnobled by 
llic l!mp riif Ixinpold I.) C<'ni]M.s r of six Sonatas (uiSi^. 
geven ihree-part l'artit.i.s, .nml two Sonatas. " Tarn ans quam 
aulis scrvientes." (.See David's IlochscSulc. ) 

1640—1700. SfRUNr.K, Nnoi.AUs .VuAM (Violinist), b. at 
Cclle, d. at l,eipiij». (Jf his works is published - " Mu^- 
kabsche Ut>ung auf dcr Violine ixler Viol.t da Gamtia in 
ctlichen Soosten uber die Festges.inge ingleichea rtlidieA 
Ciaconen mil 2 Violinen l>cstcliencl ' 116^1). 

1650— (?). Walthkk, JoJiAN.N Ja' i|! (Violinistt, b. near Krfurt, 
d. (?). He cumposed "Scherii di Violinu .Solo" (1676). 
" Hortulus chelicus, uno violino, duabus, tribus et qualuor 
sublndc cboidis simul sonantibus harnumice modttlaati'* 
(1688); of this work the last (2Sih)number is called, "Sereoata 
a an ooro di vlolini, or^ano, itemolantc, chitarrino, pi«a,dne 
tromboni e timpani, lira tedesca, ed ar|>a smonuta pe un 
violino sola" 

1656 — 1705. WBsmoFF, JOtlANN PAUL (Violinist), b. at 
Dresden, d. at WeiuMur. Composed six Sonatas (1694, 

Dres<Icn). 

1660—1750. Hkbenstrfit, Pantai-f.c»s (Vi .l'iii<ii1, h. it 

Eislcben, d. at Dresden. lie was the invfnior <>! ihc kind 

of dulcimt r cilled Pantalcon. 
1681 — 1767 I ei KMAN.v, GrORO Pllll.IlM', b. at MiigdcliiirR, d. 

at Hnailiiifi;. ("■tinposer of various pieces for the Vi Mlin, ;1> ; 

" Curt lli like imitations " for two Violins and B.u>o conlinuo, 

1687—1755. PisENHKi., JoHANN (;kor<; (Violinist), b. at 
Carlsburg (Franconia), d. a' Dresden. Composer of eight 
Violin Concertos, Concerti crossi. Soli for Violin and Hass, 
&c. 

1695— (?). Trru (in Italy called FKt>Ei.K). Daniki Gottlibb 
(Violinist), bw at Slult^it, d. (?). Pupil of Kiis.ser and 
Vivaldi : as composer, better known by hii dramatic works. 

1697 -1773. QUANZ, JoHANN JOACHlM (Flautist), b. at Ober. 
idieden (Hanover), d. at Potsdam. Cooipascr of JOO Con" 
certes and 200 other pieces for the flate ; also niixw of a 
method to play die flute. Teacher of King Frederick It. 
of Prussia. 

1698— 1771. Gravn, Jomann Got Ti.tK h (Violinist), b. at 
Wahrenbriick, d. at Berlin, Composer of 29 \'iolin Con- 
certos. 24 f^uartcts, \c. 

1709--17S6. Uenda, Franz (Violinist), b. at Alibenaiek 

(l; 'Vifinir. d. n*. r<:'ls<l.un. (')nr,Hv,cr of aboOt iOO plCCe^ 

ol wbicU auuu- .111. Tjiifu ill ianim's style. 
1713 — 1752. Br.M A, 1 HANN (Violinist), brother of Fran/, R, 
b. at Altbenatcl. i iln-mial, d. at Potstlnm, Clever execut- 
ant. CompostT ol ;;iTt e MS. Conccrlo-. 

1718 — 1780. Croner, Fkanz Ferdi.nami (Violinist), b. at 
Augslnirg, d. at Munich. 

1719 — 1761 (1776?). SvAMirz, JoitANN Carl (Violinist), b. 
at Deutschbroii (Bohemia), d. nt Mannheim. Founder of 
the so-calle<l "Mannheim" School. Omposer of a good 
number of pieces. See F^tis's •' Hiographi»* des Musicicns." 

1719- 1787. Mozart, Lrni'mn Jomann (Jkorc (Violinist), 
b. at Augsburg, d. at Sal/.burg. Com|n«cr of six Sonatas 
for two violins and bats, aitd author of the distinguishied 
method, *• Versuch einer griiodlichen VloUnachule" (1756). 

172a— AUBL, LeoroLO Atruu^iT (Violinist), b. at Ctthen, 
d. at Schwerin (?). Fupil of F. Benda. Composer of dx 
Violin Concertos. 

1725— 1787- A11F.1., Carl Fribdrich, b. tt Cotben, d. at 
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LoBddD. From 174S— 1758 in Dietdeii. tnd fioni 1759— 
ITtS in Z^oodoa. Excellent and ia taia tine gi«n(ljr-ffldaiii«d 
performer on tbe viola di gamba. 

About thi^ linit — iS(X3. U km'LINi;, Jou. Bai-tist, b. in AUkc. 
d. at Municli. Appointed 1754 as first Hautist. Esccllcot 
perfonncr. 

1797—1782. LdHLBiN, Georc SiHO.v (Vioiioisti, b. at NeuK- 
tadt auf der Haide« d. at Danilg. Atttiior cS n good VMin 

School. 

1730— 1795. Pkscii, Carl Ar»a -,r (Violinist), at fitann* 
schwcig (?), d. there. Excellent performer. 

1731— 17^ CMttiAWMt Christian (ViolinistK buat Mann- 
heiai, d. at FnnililbitHn<tlie-M«n. Pupil of StamitL Of 
hu oompnsitiiMit almmt nothing is known. 

1731 — 1796. SciiMiTT, LoRKNZ (Violini^t |, 1) II niKTthere* 

(WUirburg), 1706 .il Wiinslmrg. I7S7, i>upU ul Tattini's. 

Scfimiti'^ I'lipils wfic : liiiuuK-l, Kl-u^cIh.'I, anil Dcmar 
1733—1800. Fl-scttKR, JonAX.N CURlbTiA.N (Oboist), l>. at 

Krci InirR ( Baden), d. at London. Compoaer of ten Concertm 

for Olxje. 

About this lime— 1779. HOLZHOUKR, JOSSPH (Violinist), b. .it 
Munich, d« there. Hit compoiitioni were not publishcl. 

■735—1785. CaSMRR, JOHANX Nkfomuk (Vidltni»t], b. at 
Mnnicbi d. Uiere Pupil of Iiis bfoliier, Pniu Fcfdiaand. 
Details are waniint;. 

1736 — (?) Fka'n/i, i- KAN/ii^, I .s \/ (ViuliniM), b. .tt Mann- 
heim, cl. there Of hi'. Ci>ni|H)-iti<)ti> Concertos) nothing 
is known. 

1739 — 1799. Drri hKs (v<i\ l m 1 m ksikjrk) ( aki (Vi.»linisl^, 
b. at Vienna, <l at Ca.>!lc Rjtlilholta, Ncu)i.ui>- ( omiiMscr 
o( twelve Concertos, six <,<uartcts» twelve l.>uctusi«:i«ei>u 
far two violins ami violoncello, Ike 

1741—1804. or iSoj. PiCIIL, WENzesi.Ai}N (Violinist}, i>. at 
Becbitt (Bohemu), d. at Vienna. I'u^il of L>iitcis<lorr. 
Compmer of " too Variazioni per il Violino stdia acala <lcl 
B fermo, Napoii, 1787.** Violinist of the Archduke Fer- 
dinand. 

1745—1815. Salomon, Ioiiann ' PktRK (Violiniuy, b. at 
Bonn,'d. at London. Settle<l 1781 in London. Well known 
as Entrepreneur of orchestral concerts, for which Haydn 
wrote the well-lcoown " SaliJiu >n Symphonies." 

1745 lor !743)~i7w. Ckamu;, Wii iikivi ( Violinla), father 
of John l!.i(itivi rr.iimr, .T. -M.iiniliL'itn, li. .-\T Lon<ion. 
F^ipil oi Joh.inn Siamiii and Caiinabich. Settled 177a in 
Londun, he l>ecamc Ic.ider of the Ancient and ProCcs» 

sional Concerts, also of the llundcl Festivals. 

1745— 1805. KkNST, Franz .\mon (Violinist), h. at Ceorgen- 
thai (Bohemia), d. at Gotba. Pupil of LoUy (Prague). He 
was also a itood violin-naher. 

1746 — 1801. Stamiiz, Caki., b. at M.innheim, <1. there. He 
excelled as |)crfornicr on the viola (tenor) and the viola 
d 'amour. 

1751— 1781. LaM'^ttk, Fran/ (Violinist), b (not ceit.un 
whether at Vienna or the Netherlands), cl. ? fllolland). He 
published 1770 (Paris) three Concert<js and Airs Vari«'«s, and 
m London six Sonatas for violin .ind bas.s. 

1753— (?). SiiVMiTZ, An ion (Violinist), b. at Mannheim, d. at 
l^ris. I >ctaih arc w.iniing, but it is knomi that he was the 
teacher of Kodolphe Kreul2er. 

■ 753—1812. Janii-scii, Anto:t (Vidinbt), b. ui Swiiaerland, 

d. ai Steinfunh. Pupil cif Pugnani (Turin). Of his compo. 
sitions nothing was published. 
1753 i7gS Staal, Casi'ar (Violinist), b. at P.itinn fr.i-ar 
.Asch.Uittiburfjl, d. a! Kulda. l^iipil of Cannnlnch, I'l.iii/l, 
and I.o'ii. 

1757- liiiy. iiAACK iH,^AK, ;iK<> IIaakf.) (Violinist], b. at 
Potsdam, d. at Berlin. ( <jiiiiioscr of Concertos, Dno«, and 
Trios ; also of .Sonatas for piano and vi.)lin. 

1757 -1831. Pi.F.VRi., Ii.NAZ, b. at Kuppersihal (near Vienna), 
d. near Paris (on his estate). Pupil of Haydn. Composer 
of many SoIop, Duels, Quartets, &c., ibr violin and other 
string; insirumenls. 

■ 759—'^' ScitBLLKR, Jacod (Violinist), b. at Sdiettal 



(Bohemk), d in n tdUage (Frian), name unknown. Pufnl 
of Criincr. His coaianporane* called him the picdeceiaor 

. of Paganini. 

1759 — 1S31. Krommrk, I'rw-' I \'i<)linis- 1, b, at Kameniij: 
I. Moravia), d. at Vienna. Composer of a great number 
ui )>iL(e.s for string inttmaenta, wliich were aoon for- 
gotten. 

1761 — 1819. Wranitkky, Anton (Violinist), b. at Neureusch, 
d. at Vienna. Compoier of String Quintets, Quartets, Vaiin* 
lions and Dueta (lor Violin), and of Sonatas far Violin and 

I)a:..5. 

1762— (?). TtiTZ, August Fkrdivand (Violinist), b. in 
Lower Austria, d. at St. Petersburgh (not certain), lie 
settled 1789 (Gerbcr) or 1796 {Fctis)in Petersburgh, but was, 
according lu.^notlK r .ic'. laiu. .I .itin^ the latter yean of his 

life meml>LT o\ '.lie IJic-sJcn Uicbcalta. 
176; Franz (Violoiiceltisti, b. at Mannheim, 

d. at Carisruhc Pupil of his I'athcr. Composer of a good 
number of pieces for his instrument. 

1766 - (.>). Hu.vr, Cakl (Violinist), b. at Diesden. d. there. 
Pupil of his lather. Since 1783 first Violinist of the Dro- 
den Orchestra. Cmnpaser of a great number of Violin 
Concertos. 

1766 f?i. FiK, J.>HAN\ l-KiKi>i;ii ii (Violini>l), b. at Mann- 
l)Ciui, d. act; Nancy. Pupil <»f liannei ; teacher of lii-. 
younger brother Fran/ Kck (sec 177 4 . ComjHwer of six 
Violin Concerta.s an<l a "Sinfonia concertante" for two 
Violin.s. 

1767— 1821. KositiF.Ri:, Andreas (Violinistl, b. at Vcchtc 
(Miinsier), d. at (lotha. Pupil »f his father. Cousin of the 
well-known Violoncellist Beinhard l<ond>crg. Composer of 
many \'ariations. Rondos, Studies, Ouartets, <^)iiintet^. 
Sonatas for Piano and Violin, Duos for Violin, &c He is 
beat known by his canuta ** Die Ghxke ** (Sclnller). 

1770— 1841. KoMHKKC, BBRNIIARn (Violoncellist), H. ai 
Dinklage (Miinstcr), d. at Hamburg. Pupil of his father. 
.\nton K. Composer of nine Concertos, three Concertinos, 
Fantasia.s, Rondos, Variations, Polonaises, &c,, for his in- 
strument. 

• 771- (?)• koMHKKii, Ankin (nassoonplayci), b. at Miinstcr, 

d. at Munich. Ibother of the above. 
1774— 1851.— M.-.SKR, Caki. (Vt^inist), b. at Berlin, d. there. 

Pupil of H.iake, and advised by Fiinwl, Violti, and Rode. 

Highly estccmetl .is a performer. 

1774 — 1804. Ki K. Franz (Violinist), b. at Mannheim, d. in a 
lunatic asylum at Strassburg. Kxcellent performer ; leacl)er 
of S|K)hr. Of his compositions nothing is known. 

1775 — 1831. Fitr.KWKiN, Tk vi;g<)TT .Maximii 1 AN i\ ioliiii>t , 
b. at Weimar, d. at Uudolstadt. Distinguislied fierlormcr. 
Of his com|Hjsiiions for V'iolin dct.ii!s arc w.inting. 

1775 — «828. MORALT, Joseph (ViolintstK b. at Schwetiingen, 
near Mannheim, d« at Muiddi. Pupil of Gelter and LofHi. 
Well known as the leader of the "Monk" Quartet- 
party. 

1776— 1830. .ScHi I'l'ANZliiH, ItiNAZ (Violinist), b. at Vicnu.i, 
d. there. JJcst known as leader of Qu^rtct-party vhich 
performed, 10 tlie composer's sniisf.ution, IJietluivcn's 
f_)tiar!rfs. Vioimist of I'rince Kazumoski, Russi.ui aaibassa- 
■ loi .11 ihe Imperial Court of .Aiisttia. 

1777 — 1825. MOKAl T, JoilANN Baitis! (Violinist), b. at 
Mannheim, d. at Munich. Composer of Violin Duets. The 
Moralt " Quartet consisic<l of J'..*eph (1775— 1828), First 
N'iolin ; Johann Itaptist 'I777--|S25), .Second Violin ; (ieorg 
(1781— 1818), Tenor; and Philipp (1780—1829), Violon- 
cello. 

1777— i8a7, KiESKWRTTBK, CHRisTorH GorrrRtKt> (Vhtlin- 
isl), b. at AnsMch (Bavaria), d. at London. PupUof Ma 
father, Joh. ^ Priedrich K. Excellent pefformer. Of 
his compoHtions (sevcial Concertos) nothiiig was pab- 
lisbed. 

1778— 184a SBinLER. FEltl>li<«AXD AUGUST (Violfaiist), b. at 
lierlin, d. there. Pupil of Haakfe Details abottt bis com- 

pos.itioRS are wanting. 
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1780 (1784)— 1S42 Clemi.si, I KAN/. (Violinist^, h.al VIeonft. 
cl. there. Pupil of bu father. Excellent performer, nn<l 
compofcr of about twenty Cooeeriiiioii, Var'atiuns, StuiHcs 
for Violin, dement was the first who played Beethoven's 
VioliD Conccito in fuhlic (Dec. 23, iSo6). 

{Tm it eHrimmut.) 



OUR MUSIC PAGES. 

In this month's Music I'.tycs the re.ult r will find the 
charming soprano solo (ot rhorus), " Kvery night wash 
I my bed, and water my co irli with mjr tears," No. 5, from 
ilurltU's TVicr Fiood^ which we promised last month {see 
Review in Tanuaiy numlier of Mohthly Musical 
RecORO). To this vocal composition we add an instru- 
mental one — the grareful. naive, and light-hcirted No. 3 of 
Del X'alle do P.tz'- excellent book < )p. , of Serenatelle 
ttl/tt I '. <{>oUire. Those who are not pleased with these two 
compositions must, we venture to tliinic and say, be very 
difficult to please. 



MTSIC IN I.EIIV.IG. 

(FRO.M OUR SmtAL CORRESPOND FX I.) 

January, i88<^. 

The tenth Gewandhaus concert opened with Wagner's 
/VtMi/ overture. Not long ago 1 read in your valuable 
loarmil some latber severe conuneats upon this work, 

which the writer described as KaPcUnicister music. 
Form, it is true, is not the strong point of W.T,gner*s 
Fitusl overture ; 'it depenJs fov its etrcct up >n in- 
tense dramatic force and vivid inatiumenial tolourtng. 
The overture was so brilliantly played that the con- 
4lttCtor was recalled. The other orchestral item at 
this concert was Beethoven's Ilighth symphony, which 
concluded the pragramme; eclipsing, y» the sablimiiy of 
its ideas, all that had gone before. The soloists were 
Messrs- (ininfeld and Schcidein.intel. The former proved 
his virtuosity by a masterly rendennyf of Rubinstein's 
Concerto in I) minor. His perlnnnanees ol iieethoven s 
Andante in r, Chopin s Nocturne in h major and Valse in 
K minor were marred by some affectation, which defect 
<|uite spoiled his playing of Schumann's TraumereL" 

The eleventh concert was remarkable for a line perform- 
.incc of I'ccthovcn'-; Overture, 0|). 1:.}. The bassoons, in 
ilie introduction, vv;ii<:h are usually i|u:te drowned by tlie 
fanfare of tlic trunipeis. came out •^urprisiiv.^ly cleaily on 
this occasion. We beiieve we are ri^hi m assuming that 
ihcv were at least doubled. 1 lie overture was followed 
by Brahms' exactin;{ ** Triurophlied " for eight-part chorus 
and orchestra. The trying voice-parts received ahnost 
Absolute justice, and the work was very warmly applauded. 
V'olkmann's D minor symphony formed a titling climax and 
conclusion to the concert, arousing, as it dways does, 
great enthusiasm. 

The New Year's concert opened with a motet by Dr. 
Rust. This was succeeded by Beethoven's Violin Con- 
certo, played by Joachim. Received with acclamation, 
Joachim seoned almost overwhelmed at tirst; his right 
arm wa.^ a little restless, but this passed off, and 
he soon rej^ained full artistic tranquillity, and phue.i a-, 
only he can play I he orchestral accompaniments were 
beautifully rendered. and the performance, .is a whole, can 
have seldom, if ever, been surpassed. Joachim subse- 
quently played his own lovely "Romnnze" in n flat. 



•'Sarabande et Tambourin '' by I. eclair, and Spohr^ 
charming " Barcarolle.'' We are at a loss to account for 
the choice of Leclair's pieces ; the Sxrabande is dry, and 

the Tambourin snmeivh.it tiivi.d. H.ul they been wr;rteri 
by a contemporary compoitr, they would seldom, if ever, 
g.im a hcarin*;. The Thomaner choir, who siiii' Kiiit's 
motet very wcii, also crodit.ibly rendered some L.edei by 
.Schumann. Kut the speciality of the Thomaner choir is 
. church music ^ capella. of which they did not bring for- 
ward a specimen on this occasion, and we have heard 
.Schumann's " Das Schifdein " sung far better b) the 
(Jewandhaus choir. Schumann's c major symphony hril- 
li.mtly concluded the concert. 

There was but a sorry attendance in the the ire at the 
concert which was given for the benctil of a newly-founded 
pension fond for the orchestri. Poor indeed must have 
been the pecuniary result, for most of those present were 
holders of free tickets. This concert gave .. singular 
illustration to the assertion of some of our I.eia. i^' critics, 
that the public are longing for novelties, an.l c le dly 
for Liszt. At the performance under notice, ilic pro- 
gramme consisted of a symphony by Ku^en Griinl>crg, a 
concerto in c minor by .Saint Saens, and IJeah by Liszt ; 
and the theatre presented a dreary void, in spite of the ex- 
cellent soloists engaged. Herr Saner, a pianist of rc|wte, 
played the Saint-aaihis cmcerto and Oiopin^s variations; 
Op. 12, Schumann's Nacfttsfn. '• in I , and Mendelsso'in's 
A'ti/u/a lirillniii. l'*r.uilein Rnon, a sinj^'er whu .cry 
(|uickK ;,;ained the f.uoiu of tiic ptd)lir. >.an^- in air from 
Max Uruch s {^((j'jj. //', and l.ieder ijy \V;igncr and Rubin- 
stein. Herr Criinberg, < onipo^er of the symphony referred 
to above, i$ a member of the orchestra and a very 
good second violinist It is not c\'ery orchestra which 
can count among its ranks a player able 10 write .1 
svmphony. but wc cannot say much in pra of Herr 
( iniiiberf^'.s. It is so unequal : une iiii(l> in it moIjIc idea*.., 
Side by side witii the merest trivialities ; some real in- 
spiration mixed lip with much that i« factitious. Ihrr 
Sauer's playing of Saint Sasns' Concerto and .Mendels 
sohn's Rondo was very fine. He was less effective in the 
Variations by Chopin. Herr Sauer may be ranked with 
those modem players who are virtuosi first, and musicians 
.iflerw.irds. It remains to be said that the syiiip' ony was 
well played under the Cf»mposer's direction. The laeak 
of Liszt, conducted 'w .\u k.sch, did not fare SO well. 
The performance was an> thing but ideal. 

At the fifth concert of chamlier music, Brahms' quartet 
to c minor was presemed, and Beethoven's Op. 132. 
Both were well rendered. Between these two string 
quartets, a piano quartet by the Dutch composer Schlegel 
was performed, the composei hiio^,elf piesiiiiij, at the 
piano. This work failed utterly ; indeed we never re- 
member to have been present at such a complete j:auo ia 
Leipzig before. Wc cannot conceive how Herr Brodsky 
could have been induced to bring such a work before a 
Leipzig audience. 

The 13th Gewandhaus concert was not so we'l attended 
as the previous one, doubtless because the programme 
was less interestin.;. The unreserved seats were empty. 
Perhaps tlie inclusion in the menu of sucii heavy 
dishes as Brahms' First Piano Concerto and D'.Mbert's 
Overture to EsUur flighted away some delicate palatci*. 
Nevertheless, the Brahms Concerto (from his " storm and 
stress" period) was so exquisitely performed by Herr 
IVAlbert and the orchestra, a* to create a deep impression, 
though it c.innot be denied that the work exceeds in every 
w.iy the legitimate I units of a concerto. F.esides the 
Concerto, Eugen D Alheit played the /'m. / .1^!: i in O 
minor by Bach, Q\\fi^s.vC% Nocturne in u, and a Hungarian 
rhapsody by UssU A somewhat strange association of 
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Sl^t We could well have spired the Hut rhapsody, 
c qrcliestral numbers at this concert wen D'Albert's 
Et/krt overture, Schttbeit*s Enti*aeU in B flat from 

Ros,iiiiuni{t% and the symphony in r, with the fugue finale, 
by Mozart. D Albert's overture is seriously conceived, 
but is lucking in originality and spontaneity ; reflection 
Itirgely preponderating. There are many changes ofUmfio 
and inany pauses, but very little flowing melody. The 
instrumentation, however, is in BOine places very effective ; 
and tfae composer conducted die somewbat intricate 
overture with case and certainty. 

Fraulein Thekla Friedlander. well known in London as 
an accomplished vocalist, ;:ave an interesting concert 
here. The programme cousisted of songs by bchnSert, 
Schumann, Jensen, Grieg, Re jncckc,&c. The artistecxcitcd 
central enthusiasm by her excellent performances. The 
youthful pianists, Zwintscher and Hutcheson, appeared 
at the same concert, in a Chaconne for two pianos by 
Jadassohn, and Herr Kiengel gave an exquisite tendering 
Qf Reinecke's Ar^so^ GeatetU^isA 5<i«rr9for vioUmcello. 



MUSIC IN VIENNA. 

January^ 1889. 

The peifermance of the Wagner cycle including the 
tnasters ten operatic worics fiorn Rtenxt to the Gutter- 

if.imtHi-run,; proved an eloquent testimony to the super- 
f \cctlcnce of our soloists, chorus, orchestra, and important 
sccnir appurtenances, the difficult problem of tiic some- 
tft hat ludicrous walk home of the gods over the rainbow 
hwing been solved by placing the seven-coloured bridge 
more at the bacic of the st^ than fonnerly. Frau 
Matema, the unrivalled Bronntlde, and Herr Winkel- 
mann, the typical SieRfned. who, by the way, accepted 
the small r61e of Froh in the Rhcint^old, were called al^aut 
a dozen times before the curtain at tlie end. Special 
praise, m a first-rate fnseinbie, is also due to Herr Keith- 
inann in the ungrateful part of Wotan. and to Mesdames 
Kenaid, Forster, and Kaulich, who sang and swam their 
parts as Rbtne^ughters in excellent style : other parts 
being worthily filled by Mesdames Papier, Lola Beeth, 
Lehmann, Herren Kokitansky, Horwitz, Schmitt, Schil- 
Itnhelm, and Hablawet/ — Wagner's .l/iVjArv//;;,',-.'- h is 
been presented full length, excepting a few short cuts, 
mostly in the parts of the loquacious apprentices. The 
performance lasted from ~ until 1 1 p.m. Friedrichs, of 
the Bremen Opera and of Bayreuth celebrity, who proved 
himself a veiy_ clever singer and actor, makes Beckmesser 
a stilt more insofTerable lover than usual. So many in- 
tentionally cacophonous sounds have rarely 1nx-n heard 
on the st.ige. Ihs greatest etfect was achieved in the 
famous silent .scene of the third act. — .1 propns of the 
recent performance of the Nibelutt^en music-dramas in 
iheir integrity at Berlin, the Wagnerian organs have 
]^ned the conviction that the occasional enrnti experi- 
enced at previous representations was McvVrf to the cuts, 
but that the imprcs<!ion of exccs^^ive lenptli disappeared 
with the performance of these works in their uncurtailed 
entirety -a kind iif lo^'ic for whi<:h the aforesaid ultra- 
Wagncrians must be responsibie. — Youth and beauty ■ 
have probably never been joined to the same degree in I 
Gotmod's opera Romio et Juliette as on its revival here 1 
with Lola Beeth and Van Dyck in the parts of the ill- 1 
fated lovers. I'nfortunately their singing was, in spite 
of considerable merit, not quite on a par with their 
personal atl ran ions. That the last-named youthful tenor 
should, notwithstanding bis strongly -marked French 
accent, persistently strive after German laurels, with I 



an unqu.ilified success at the French Op4ra within 
easy reach, docs honour to his artistic aspirations, 
especially as in Wagnerian opera he must ever appear 
weaUc by the side of the above-named Winkelmann. — .\ 
favourable impression has been created by vet another 
Styrian vocalist, Kr.iulein Rohn, from the Graz Opcr.i, 
whn, m .ulcluion to youthful charms, displayed a pleasing 
if as yet somewhat shrill voice, good expression, and 
dramiti< instinct as Annchen in Weber's Freischutx. 
The young d/httam't will not be lost sight of by our 
eperaiic directorih 

A new romantic ojjcra, Aw Sfemertu HerZy by Fgnsu 
Iiriill 'composer of i^ildciii !\)\:iz, vvliii.h is ap- 

jiroHchiri;^ Its hundiciith i eprcsc-utu 1011 1 was leceived 
with the warmest approbation, uiui;': Angelo Neumann's 
dircctorihip at Prague, and subsequently on its produc- 
tion at Hamburg. Written t < .m exceptionally clever 
libretto by the Swiss poei, D. V. Widemannt based upon 
a charming story by Hautf, the music is said to be dis- 
tinp^uishcd by genuine freshness of in\ent:on, increased 
iniensity of expression and knowledge of dramatic cfTecl, 
and wiii no doubc Rwke the round of most German 

sta;,,'es, 

Minna Walter, daughter of our famous tenor, (iustav 
Walter, met with signal success as Frau Fiuth {,Mtrry 
Wives) and Pamina {{Zauber/tote) at Pressburg. — Oar 

youthful bravura sin-jer, Emma Teleky, pupil of V. 
Rokitansky, pleased greatly as An>;ela in the Domino 
Noir at Hambur;;. .-\'iolphme .Ander. niece of the 
celebnued tennr, Alois .Aniler, and dauglUtj and pupil of 
our Trofessor .Andei, has bc-eii engaged as bravura singer 
for a term of some years at Wiesbaden, and Helene 
Hieser reflects considerable credit upon our Conservatoire 
as a favourite member of the Stutgart Op;ra. 

Amongst the most important features of our Pbilbar. 
monic " concerts must be mentioned the first production 
here of Johannes Brahms's Concerto for violin, violoncello, 
and orchestr.i, ()p- 102, already knovvn in London. After 
the performance, for whicli Joaclumand Hausmann came 
specially from Berlin, the composer was espied by Hans 
Richter, the conductor, behind the double basses, attd 
brought to the front to receive the cheers of an enthusi- 
astic audience. Two other interestin',; novelties were 
Joachim's overture in im-mory of Kleist, a nobly conceu ed 
and musicianly work, but with iittle to rctlect ths poet's 
passion and power ; and Edvard tincg's suite. ' Holber- 
giana," for strings, which presents a happy blending 
of the old and new, and was welcomed with great 
favour. 

By the way, Johannes Brahms wa^ the recipient of yet 
another ovation on the occasion of his first publi: per- 
formance, with Prof. I"u;;;en Hubay as violinist, of hts new 
violin Sonata in l> minor (No. 3) at a " Brahms evening, 
v^tvcn by the H ub.iy- Popper quartet at Buda-lVsth. The 
sonata (MS.) is described as one of Brahms's finest 
inspirations. His string sextet in G, and six of his new 
songs rendered by the already mentioned Viennese tenor, 
Gustav Walter, were included in the scheme. 

A concert both classical and modern was given here by 
the said Hubay, unquestionably one of the foremost 
living violinists, his greatest succe.^s being gained with 
bach's Suite in 11 minor for violin alone. Another 
interesting concert was that given by the famous 
Minnergesang Verein," being the 500th public psrform* 
ance since its firandation in 1843 by Dr. .August Schmidt. 
The programme included many of the " < ra :k " pieces by 
Schubert, Mendelssohn, Schumann Kreut/er, EngelsbcTj, 
&c., by which the Society succccile '. in m.iini.iiii tc.; tust 
rank against all comer». Herr Krcmscr conducted, and 
Gustav Walter was, as honorary member, included among 
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the soloists. Among the most noteworthy perfonnances 

of the " Sing akademic,'' cu'nducted by Weinzierl, was a 
new choral. Ave .Ma>ia,"" by Bruckner, being perhaps 
one of this ^v jv.vard composer's best, most concise and 
melodious works. 

Nor must a first-rate execution of Brahinb' " Dcjt-ji In > 
Requiem "—the pride uf modern German art— under Hans 
Richter's hiton. with Fraulein Korster and Hen Reich- 
nunn m excelient vocal soloists, be forgotten. — Marie 
Baumeyer's concert deserves notice on account of her 
perfurnn ncf <jf Fh ihins'-, cn.irmnusK' diffjcull Second 
Piauoinrtc CoiJi-sTiu, whiclj has hitlietto been played 
in pu'ijui only by the composer aiul lMi;^'"iir (.I'Aibcii. 
Every seat was sold, and. notwithstanding the inevit- 
able' "odious comparison,' the bold attempt was 
entirely successful.— Another pianist, winsome Friiu« 
lein Cil^a Segel, met likewise with well-merited favour, 
more particularly in tbe virtuoso style, at her own 
concert. 

()a ilu- otlie: li.iiul Frau Marie Jaell seems to rely 
for eiiect chietiy upon eccentricity both in her piano- 
forte playing and own compositions. Herr Kilip Forstdn, 
of the Koyal Swedish Opera, even surpassed last year's 
successes by a display of his beautiful baritone, genuine 
warmth of expression, and excellent enunciation in 
Swedish, French, and (icrman, at his concert, in songs by 
Schuberi, Si luiinann. Br.ihms. Kieiuif. \i . The fjvoiiriie 
vocalist was presented with a laurel wrcatii adorned wiili 
the .Austrian and Swedish colours. Norshould a very in- 
teresting sonata for pianoforte and violin by Anton 
Kiickauf. played 'on this occasion by the composer and 
Herr Wiokler. pass iinnoiiced. 

The brothers VN^IIi and Louif Thern renewed pieyious 
su<:ll---.cs by their maivellous ■:■.•///!>:': pl.iying of piano- 
tone iiucis Ih Ikic .1 crowded and di-siinguished auUicncc 
at their own ;/. ///// It is indeed surprising that this 
Jiettr^f so rich in material both classical and modem, 
remaiiui ptactically a *' sealed book ' as far as concert 
perfomianccs are concerned. 

Successful concerts were likewise given by two Juvenile 
" puidi^if s ; '■ tlu- pinnist 01;.'.-i Rosinger, thirteen v ears of 
^i^jc. who excelled ir» the tcuhnical execution ol a scries ot 
s ilrtH pieces within ( oaifiarativelv easy intellectual ^rasp. 
Absolutely astonishing, lio .vcver, was the inasterydtsplayed 
in Sarasate's " Zigeuru rweisen," and similar bravura 
pieces, by the little violinist Hermann von Roner, who has 
made considerable strides under Dr. Joseph Joodiim 
since his last public appearance. 

An irreparable loss has been inflicted upon lovers of 
chamber-music by the unexpected retirement, through 
failing health, of Joseph Hellmesberger from his Jamous 
(piartet cycle, which he "leil" since 1849 until last year, 
when he chiefly contented himself with ihe viola part. As 
the late Professor John Ella once said to ihe writer, for 
poetic charm as a quartet leader Joseph Hellmesberger 
was unequalled even by Joachim. His son and successor, 
Joseph Hellmesberger, junior (( omliu tor at the Imperial 
Opera,, although very cIcilt, l.iuks the feu sacri, the 
youthful >{an of the veteran irti-^i. The yoimger son 
Ferdinand continues to hold the violoncello. 

Notwithstanding this sad drawback, the attendance 
continues good at this as well as at our other three 
quartet cycles, greatly to the credit of our amateurs, with 
I'osi^, Krcuzinjjer (tenth se.ison), and NSHnklnr as leaders 
tLipeciivily, the passion and I'.ttv nl the l^st-nainecl e\er- 
cis'ii^ an ,ilnio-,t rlt ctric elTec; uj) )n lus Colleaj;iies and 
the audience. Among the less laniiUar works given, 
Robert Kuchs's \ery - taking" Pianoforte Quartet (with a 
clever dvintattie, l-'raulein Polansky, as pianist) should 
especially suit your chamber concerts. 



Amorist recent publications a complete edition by 
Joseph Eberle of Joseph Lanner's delightful dance music 
deserves mention. Incredible as it may appear, no less 
than sixty-nine pieces out of the .'txj of this favourite 
composers works had been completely sold out. without 
reprints, many years ago. With infinite pains the missin*' 
works had therefore to be collected in the original MSS. 
I, some of them in the possession of the composers 
daughter, the celebrated ballet mistress, Katti Lanaer* 
resident in London), in publishers' proof sheets, orchestral 
scores, and even sin^;Ic orchestra! paUs —these beinj 
moit carefully rearran^'cd for pianofurte solo by our 
exix-llenc Kreintier, the whole nmv forming' a worthy 
pendant to the publication of Johann Strauss s, senior^ 
complete works by Urciikopf at Leipzig. Oddly enou^ 
the orchestral parts of Lanner's beautiful valses^bemg 
the nearest approach to Franc Schubert's style of dance 
music — and of his other works were invariably copied out 
with extreme neatness by the composer himself for !iis 
famous band, eacli orchcstr.il p.irt bein^; inscribed " Mitt 
(jott ! " which bears witness, as lias been observed, as 
much to the composer's deep religious fediag as to \aar 
deficient orthography. 

Speaking of MSS, a highly interesting collection of 
compositions by Hummel {his great Piaiioforte School 
amongst them), Spohr (his celebrated Violin School;, 
Liszt (including his I'.i^anini Studiei, Schubert's and 
other Lieder Tratiscriptions, ilunj^ari.m Rli.i[)sodies, i\;c. 
Romberg'. Lindpaintner. Fran/, I.arhner. a Festal Over- 
ture by Proch, scored lo Joseph Lanner's handwriting^ 
&c., were left by the late hrau Karl Haslinger, widow oi 
the great publisher and able composer repeatedly refiemd 
to in R. Schumann*! literary writings. A portion of th^ 
.MSS. has since been purchased the Countess Louise 
lirdtxiy. 

Other interesting lately published piannforte Aorks 
are jolianne* Brahms' above-mentioned iJouble Con-, 
cecto for Violin, Violoncello, an<i On.hestra, the same 
composer's favourite " Zigeuaerlieder " (Gipsy Songs), and 
Saint* Saens'd EHtnng tnarcet, ballet music recently per> . 
formed nt a Crystal I'alace concert, all arranged as 
pianoforte duets, the " /.igeuncrlieder ' likewise as piano- 
forte solo. 

Tfie Austrian Art Union (Kunstvercin) Christmas ex- 
hibition included some pictures of considerable interest 
to the musician, such as H. Siemiradzki's Young Chopin, 
at the Berlin Salon of Prince Radziwill," every figure in 
the group being a finely executed portrait ; and Professor 
Hugo KnorHs great Richard Wagner picture cycle, "The 
Rmg of the X 1 belungen," comprising; " Ihe Dwarf 
Albench'a thelt of the Rhinegold;" " Albench's Curse of 
the Treasure ; ' " The Killing of Kasuld and Conquest of 
the Treasure by Fafncr ; " " Huoding's Death by Wotao's 
Sword;" " Wotan's approach to punish Brunhilde;'* 
" The Forging of Siegfried's Sword ; " " Sieefried shivers 
Wotan^ Spe4r : '' " Siegfried vanquishes Brunhilde, ap- 
peariog in Gunther's likeness ; " ' Hagen kills Siegfried ; " 
•' The Rhine Daughters in possession of the Ring 
" Hagen s Deatn. " 

Our celebrated pianoforte manufacturer Ehrbar has 
patented a perforated pianoforte case, wliich is said to 
emit a much fuller tone, especially wtth the lid closed, 
than the ordinary case, whAst the elegant brass oma* 
ments have a pleasing effect to the eye. This simple and 
mgcnious invention seems destined to meet with exten- 
sive favour. Another interesting^ iiDvehy ^va-. exhibited 
at a concert given by Eduard Kieibl ni liie sha[>e of aa 
electro-magnetic lyre (patent Kiihmayer), from which the 
concert-giver's skilful bowing succeeded in exiracitnt; 
some charming effects. 
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Vitt}^t L.tudes Jaali-s <•/ prvQtessi-i'es pour piano. I'ar E. 
Paver. (£4iuon >io. 8,319; «^<:^ ^s.) London; 

There is no scarcity of '^ooiX and useful studies for the 
piano, but we cannot have too many of them, and thcre- 
ibregive a warm welcome to Mr. Panel's, which certainly 
are ^od and useful, and cDtenaining as well as educa- 
thre. It is difficult to describe adequately the material 
of studies without hcconiino: tedious, and the worst of 
literary suib luu'-t be avoided even at the cost of inade- 
tjuacy. Amung nther thinsjs we meet in these ^tu(lics 
material for the practice of scales, arpeggios, turns, trills, 
Jaccaio, IfgHlOi uttti-staccato, cantilena, &c. As usually 
the drfieggio is exemplified by many forms— in the com- 
pass of an octave, tnroujth several octaves, confined to 
one band and divided between the two hands, tegato 
and sMccaio, with and without a simultaneous melody. 
Material for ptacii>ing thirds is .d'-o to be found in 
i>everal forma — namely, cunsecuti\e and simuUaneuub 
thirds. There are further studies with reiterated notes, 
and nnxh else which wc have not space to enumerate. 
But enough has been said to show that these twenty easy 
and progressive studies by Mr. Pauer are a work which 
deserves the attention of teachers. 



Vdhe Mllante pour piano. Par M. Mo-SZKOWMit. 
(Edition No. 8,243 i ^) London : Angeocr 

ft Co. 

As a nde one opens nowadays piocc^ exhibiting on thc- 
litle-page the word " Valse.*' especially if this is accom- 
panied by the epithet brillante,'* with reluctance. For 
what one expects is either BMhtng or an ttmnviting 
something : and what one in most cases finds is either 
commonplace or strained. No fear of this kind need 
deter the pianist into whose hands Moszkowski's I 'alse^ 
hrilLinti in A t1u Allegro cou brio) falls. Mos?- 

kuwski i4 one uf ihe most origmal and most interesting 
of our living composers, and this waltz numbers with the 
most successful that have been written for many a day. 
What vigour, what verve, what vitality .' Every nerve » 
tmgiing, every muscle is stretched. Here is brilliancy, 
here is a waltz, and here withal is music ! 



lAtdtT •\hne WorU (Son^s without Words) for the piano- 
forte. Hy F. MENnKi.s>OH\-HARTHOl.i>v. (Edition 
No. 8,237 ; net, is. 6d.^ London ; Augener & 
Co. 

Hkkf is a cheap edition of Mendelssohn's Songs without 
Worth which distniguishus itself from otheis of that 
iate;^ory '>y clear and large print and excellent paper. 
Another feature which will be appreciated by many is the 
fingering with which it is provided. The name of the 
composer and the title of the work, or rather works, 
speak for themselves. We need, therefore, not enlarge 
on the delightful qualities of this music, so refined in 
feeling and expresnion. Strange to say, our forefathers 
did not at onre take to what now ranks with the most 
popular compositions, and what, in imitation of the 
phrase "household words, liu^ht Im called ' household 
notes. ' The- lirst and third books of Mendelssohn's 
Songs -wi^Ut SI 'orilt, then entitled Melodies for the 
FianifffirUt were published in this coumry by Novello in 
T832. The composer was to recove a royalty on each 
copy sold. On coming in April, if'"3. to I.ondon, he 
wrote to Moschclcs— we quote from i'ehx .Moschclcs' 
Letter ff Felix Mendelssohn to Itina: niici i'luuti'tti 
Mosihilts—TSA follows : "This morning 1 again forgot to 
mention, my dear Moscheles, what I have often intended 
aslune and have as often foi^ten— how matters stand 
in reference to that publication of mine, and whether 
flierc has been any practical result. I have an appoint- 
inert w :th \". Novello lo-morrow morning, .ind \\ he has 
only sixpence to ijivc me as my share, 1 would rather not 
!)roach the subject. So please leave word at my house 
whether you think 1 ought to mention the matter, or 
whether it had better rest in eternal oblivion, i return 
home to-morrow at eleven o'clock to know which way 
you decide ; the saying is, ' Merit has its Crown,* so I 
scarcely expect I shall get as much as half-a crown." 
Wfl', the ■' pia> iK.il mucome" was in June. iJ^jj. ,{4 i6s. 
for forty eight copies ; and as late as 1836 no more than 
I [4 had been sold. Tempwa mutmtar. 



Danses Espagnoles (Spanisclu Xttfiom^tanst) pour piano 
ti quatre mains. Far F. KiRCHNER. (Edition No. 
6,940 ; net, IS.) London : Augener & Co. 

Kikchn1':r*'s Spanish Dances for four hands. Op. 260^ a.re 
at least on a lex el u ith the beit of the kind be has written, 
and this is paying a handsome compliment They are 

three in number. And whether we play the Allegro ton 
/>rio, the Allegro non troftpo, or the Tempo di h'oletc, 
dulncss, sluy;4ishncs-. and mel.mcholy nusst depart. 
These lively, sparkling dances will be the delight of the 
drawing-room and school-room. 



Ceciliii. Organ Pieces in diverse styles. Edited by 
W. T. Best, book XL. (Edition No. 5,840 ; net, 
1 IS.) London : Aogener ft Co. 

Marda di Protessione b\- Enrico Bossi, Andante it" 
' major) by .Samuel Wesley, and 'J'he Nationa' Anthem 
arranged by W. T. Hest — such are the contents of the 
fortieth part of Cecilia. The first of the three composi- 
tions, the one by the organist of the Como Cathedral. 
I though not Wagnerian, is full of the festive pomp .tnd 
i bustle of Wagner's marches. In short, it is a piece that 
f jnnot fiil to impress the hearers. The quiet Andante 
by Wesley has aitractiuns of a very dilTerent kind — it 
touches the hearers by its limneU leelin<^' and unalTected 
gait. Mr. Best, thinking the piece as it stood too short, 
has added a middle section of two parts, followed by a 
da ulL the original matter. The added section is 
unobjectionable, considered by itself ; and as It is cleariy 
indicated, and therefore may be accepted or rejectetl at 
pleasure, we need not inquire whether the proceeding 
was legitimate ,ind the new music in keeping' with the 
old — questions on ^hirh opinions will dttfer. The last 
item in the book, an'evceedinj;ly effective presentment of 
the National Anthem— first forte (in B flat major), thetk 
aiuw^forte i\A t major), and lastly fortissimo (ve^ B fiat 
mjijor) — with introductory anti intcrludial trumpet fan- 
fans, is sure to supply a want painfully felt by many 
orgenists. 

M< Ihode de I tolon (Violin School), Par C. C0l'K\ oi.slLk. 
jii-mc Pariie. ( Edition No. ifaxas net, 5s.) ]:.ondon i 
Augencr & Co. 

TrtE first two parts of Mr, Courvoisicr's \ iolin School 
were concerned solely with the first position ; in the third 
part the author deaU wiilt the other (iositions — the 2nd, 
3rd, 4th, jth, 6tb, 7tb, and 8th— and does so with a. 
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C. GURLITT^S'THE FLOOD." 

Part in. The Rainbow. 

5. Supranu .Sulu. 

LentOfCondolore. J«54. 
Soprano. t~ 
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SERENATELLE ALLA POPOLARE 

di 

^. m Dalle de 9az. 

Op. 66. 
(Augeners EditioH N9 6116.) 



Allegretto mosso e grazioso. 



N9 3. 



i i 



t 



JJIjjIJJIJJ 






1 f ^ f f \ 




m 












rit. 




a tfiHfo 

m 











Google 



38 



I 

THE MONTHLY MUSICAL RECORD. [Febraaty i, 1899. 













'vl'l 


i 






L/l 



yiiized by Google 



Febmny i. 1889.] THE MONTHLY MUSICAL RECORD. 



39 



miDUteness and tbonMijthneM unparalleled by any of his 
predecessors. As a nde violin teachers and writers of 
violin schools have not the patience for expounding this 

branch of ihc art of violin pliying methodically and 
with the fulness which its great importance demands, 
riic < on^r(|uencc of this is that any proficiency the player 
may attain is the result rather of practical experience 
than of careful, intelligent training. Mr. Courvoisici 
describes with the greatest exactness how the left hand 
has to be placed and to be moved, and what is the 
relative position of the fingers in the several positions of 
ihc hand. Then he treats of the several positions not 
iinly individually but also in combination : and when he 
treats of them in combination, he combines not only 
toe neighbouring positions but also the most distant 
ones. After having made the pupil acquainted with the 
eight positions, our author lays down certain fiindamental 
i;eneral rules (p. 40), and illustrates them by examples. 
I'he various matters dealt with in this section of the tnird 
part are : scales and triads on two striii>;s thrnut^h the 
compass of an o< tavc ; the same on one string,' ; up to the 
ninth on two strings ; up to the tenth on two strings ; 
up to the ninth and tenth on one string ; up to the fifth 
01 the octave on two strings and on one ; up to the second 
octave on two Mrii^ and on one ; consecutive skips of 
the first finger on one string ; scales through the compass 
of three octaves (on three or four strings ; triads through 
the compass of three or four ocl ives ; rhoids of the 
dominant seventh up to the third octave ; chor<is of the 
diminished seventh through three octaves ; and the chro- 
matic scale in any position and with chango of position. 
The last diapter treau of Harmonics, explaining their 
nature aad production briclly but well. Let masters and 
bunglers, teachers and learner^ take note of this excellent 
work. 



cases, however, the operations were peribnned success- 
fuUv. Holliinder's anangeinent of all the five pieces for 
violin and piano is a dever and brilliant performance, but 

demands a dashing executant of the violin part. As to 
Dan. Godfrey's arrangement for military band of the first 
two of thedainoes, it is very well done. 



Peiacctt for three "onccrted violins with pianoforte accom- 
paniment, by H. Mem-K. London: .Augener Co. 

CoMi'osmoN> for three violins with pianoforte accom- 
paniment are not very plentiful. For this reason, if for 
no other, U. Hcale's stirring Polacca will find many, 
wooers in this age, which, musically speaking, may be 

called the "violin a^'c. ' lUit there are Other reasons 
whu li nicline us to lichcve that the I'ola£caw\)\ be wOOed 

muhiiuiiinou'^ls ir i-. .-pinted, and has the further re^ 
commendation of being easy. 



Lfgendf, pour violon (oo violottcelle} et piano, par Ethel 

HAKRAlitX. 

Moto /'erpctuo, for violin with pianoforte accompani- 
ment, by Ethel Harraden. London : Forqpth 

Brothers. 

These arc two pretty trifles that will be welcome to many 
violinists whose te< hnir.il resources arc hmited. The 
Moto I'etpetuo lAluj^io 7-i\ •/,{■, •, i. muinr 1 is. ol t oiirse, 
a run of semiquavers, uniniertupied till the last choids 
are reached. in il»e L<x<:nde a short slow movement 
{Adagio^ A minor) is foliuwed by a shoit quicker move- 
ment {AlifgrtUe^ % K major)^ which in iu turn is followed 
by a repetition of the slow movement. 



Ouvcrliire tics Muricitetlcs. Op. 105 (Edition No. 7,209; 
net. IS. 6d.) : (lu'-tttur,- " Coiinniuiiettii," Op. 137 
(Edition No. 7,212; net, is. . I'ar CoKStl lL's 
Gt'KLi rr. Arrang^es pour trois violons et piano. 
London : Augener & Co. 

IIkui are some more additions to the literature of 
chamber music for piuno and three violins. There is 
nothing of the pale cast of tiiought in these overtures- 
easy enjoyment reigns supreme. Gray are all theories," 
the composer seems to say, **and green alone life's golden 
tree.' Fics!i im todies ,ind brisk rhythms, and an un- 
interrupted .uii] 11 1 tsisiible "go'' from be^'inning to end, 
and. w:!li all lightness and brightness, nothing low, 
nothing childish, nothing crude— thus the reader will find 
Gurlitt s overtures Iks Sitiriaiultes and Cemmedittia. 



Cinq Daitsen I'olt naiseSy^ow piano (Op. 31 par .\.-v\er 
.S« H.\k\VENKA. Arrang<?es pour violon ct piano par 

G. Hoi LANDER. I Eduion No. 7.;f>5 ; net, 2s. (n\. \ 

Polish Dances (Op. 3, Nos. 1 and 2;, by .\aver Schar- 
WBNKA. Arranged for military band by Da.n. 
GODPRKV, Junk. (Edition No. 7,089 ; net, as. 6d.) 
London : Augenet & Co. 

ScHARWENKa's Dasuea Polomisa, Op. 3. arc spirited, 
piquant, and poetic compositions imbued with the true 
Polish character. N6 wonder, therefore, that they re- 
ceive so much attention from the arrangers. The opera- 
tion of at ranging is fic<juently a very cruel one, ami 
watched by the < omuoscr with an .ichin^ heart. Indeed, 
he has only too olien good reason fur acquiescing in the 
definition of a tradutttre as a tnut&MV. In the present 



SufWf Days," song with pianoforte accompaniment, 
by HoRit>N AlU!K>n. 

If at your Windoic, I.o'w^^ song with pianofnitc accom- 
paniment, by K'i HbL H AKKAUEN. London : Eorsyth 
Brothers. 

flail' iiiii ifdiitts .' \Vc do not care much for the ^^'cntlc 
man's song, with the exception ol the hymn like j oriion 
sosli nulii I loii ilolote). The lady's song, t ti tlie other 
hand, pleases u»- it has about it nioie of spontaneity. 



Songs of the Seasons for little singers. By Athbrlsv 
' Ki'SH. London : Korsyth Mothers. 

The .Songs of the Seasons are of course four in number : 

the first (Spring) is entitled '*The Daisy's Song the 
second (Summer). "The Thrush's Song ; ' the third 
(Autumn), "The Song of the Golden Corn ; ' and liic 
fourth (Winter^ '-The Song of the Holly." We like the 
words better than tlie music. The latter has too much 
rhythm and melody of the dance and the comic song 
kind, and lacks that naTve beauty and natural refinement 
which Its purpose makes above all desirable. Still, if we 
overlook a lew unskiUul hai monisations, the sonj;s are not 
altogether without meiit. In the first song there are two 
misprints ^such «c will charitably suppose ihcm to bC; of 
5 for J. 
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TitMfrmaiJ^ SMtg^ a vocal duet for fetnale voices with | 
nianofoite accompaninient, by W. H. Longhurs i. 
(Edition No. 4,104 ; net,4d.) 
Sntg' "/ /■//.■ ! >/ir, twelv e two- part songs for female voices | 
with pianoforte accompajnimcnl. Op. i6,by Hkrbert ■ 
F. Sharpr. (Edition NOk4,i26(t ; net,4d.) London : j 
Augener & Co. 

In Mr. I.onRhursi's setting yAndante, E flat major) of 
Sir Walter Scoti\ 'I'lic Mermauls" Song" we have a 
sweetly and siiv>i>thly (lowing melody and a plain ac- 
companiment ; in Mr. .Sharpc's setting [Motto Moderate, 
I, ]> major) of Mr. Edward Oxcnford's ' Hark! tlie Bells " 
—only " January," the first of the twelve, lies before us 
—we h.-ivc a lightly tripping melody and a very piquat^t 
ac' ompaiiinient. The "bells ' play i i^reat part tn the 
Coni]X).si;ion, :ind ;irc li.iiipily ai:d etTi'rli\cly introdiired. 
Indeed, the "|jo"and piclurcsquenessof 'Hark 1 the Bells' 
make it a capital pan<«Mig. 



(^ty lJft\ by ROBf Rj .S< ihmann, .irr.in-cd tot tw<j 
iiemale voices with pianoforte accompaniment, by 
H. Hbale. (Edition Na 4,124 ; net, 40.) London : 

Augener & Co. 

KOhEKi' Schum.^NN's Gipsy Life {Zi^£unerlcf>fn) is the 
third number of Op. 29, Dtei dediihte von Emanut-l 
iieibtt JUr mthrstimmigen Gesang mil Ht-gleilung des 
Puuiojorfe {^tVxti Poems by Emanuel Gcibcl composed 
as Part- Songs with Pianoforte Accompaniment), the said 
third being written for small chorus and pianoforte, with ' 
trian;;lc and tainbouriru- Hh'/un:. The other two I 
numbctaare lespectivtly for twoand three >!'()r.u;ob. The ] 
exceedingly pretty and joyous Cip^ / ./. h.is been fnun 
the very first a great favourite both in its original form j 
and in Griideners arrangement (with orchestral accom- 
paniment instead of the pianoforte). We have no doubt 
that also in this new form-'H. Healers arrangement for 
two female voices with pianoforte Srhumann's com- 
position will continue to exercise its uiii ciiann. 



Christ raitttk Jeiru^ Daughttr, a sacred cantata for 

female voices with pianoforte accompaniment, by Jo:<. 
Rhkinberckr ; the words adapted from the Scrip- 
tuies by J. I'owEIX Metcali K, M.A (Edition Na 
9,136; net, is.) London : Augener <& Co. 

JoscPH Rheinbcrcer is not only a very gifted com- 
poser, hut also nnp of the best workmen. I'nlike so 
m-iny of his t-onir- us, he has thoroughly mabtered the 
jncst dilficult resourc es of his art. This may be seen in 
Christ raisfth Jmrus Daughter^ which nevertheless is a 
work of yreai simplicity— one in which the recondite 
devices of counterpoint are conspicuous by their absence. 
But supreme craftsmanship manifests itself in the beauty 
and elej^ance of simple forms as much as in the pomp 
and brilliancy of the most complfcated ones. In short, 
this cantata of Khcinbi riser's is a little ^ 'irf-.f.rurr,; 
perftri in taste, devotional la txprcbaion, edifying and 
pleasing in effect. The work consists of twelve numbers, 
which present themselves in a commendable variety of 
symphony, chorus, solo, duet, trio, and recitative: No. i, 
chorus (" Behold, there cometh One of the Rulers of the 
Synagogue"); No. 2, alto solo (".My little Daughter 
licth u the Point of Death" , No. 3, recitnti^e, alio 
(" While He yet spake, there C'^nieth ') ; No. 4, alio aolo 
("Th> l),uit;liter is Dead 'i : No. duet ("The Lord is 
nish unto all Tbera that call upon Him '') ; No. 6, reci- 
tative, alto ("And when He came into the House"); 



\o. 7, chorus of women (" For What is your Life ' t ; No. 
S, alto solo ("And all wept and bewailed Her") ; No. y, 
chorus ("And He put Them all out and took Her by the 
Hand "j ; No. 10, trio (" Thou wilt not leave my Soul in 
Hell. ) ; No. 1 1, alto solo (" Praise ye the Lord") ; and 
No. 13, chorus finale ("O, praise the Loid; for the 
Lord is gracious \. 



Afim'kaHseke Studienkopfe von La Mara. Lcipsicr: 

Brcitkopf & H artel. 

Maka is a writer who has made herself favourably 
known both by original works and translations. The chief 

of the former arc lu r four volumes of " StudienkSpfc,'' of 
which ilie fouith lies now before us in the third ne*ly- 
revised edition. These " .'>uidienk<)[)fe ' .ire short biogra- 
phies of the most famous composers, and for the most part 
resumt's of the best that has been written on the several sub- 
jecu. But original research is not entirely absenL Of great 
merit are the chronological lists of works appended to the 
six biographies contained in Volume IV'., those of the 
classics Handel, Bach, Gluck, Haydn, Mozart, and Beet- 
hoven. Considcrini; the limited sp.n e devoted to the 
several lives — the book hasaltogethcr 491 pages — they are 
very full. Indeed, they give a better idea of these cele- 
brities than many bulky volumes. J'eople who have not 
time for the reading of the big standard biographies — for 
Jahn's Mozart, Spitta's Bach, Chrysander's Handtl. 
.Schmid's (iluck, and Thayer's and other authors* Beet' 
hovcn coukl do worse, nay, could h.irdU do better, than 
take up this volume. And for those who are going to read 
these standard biographies the^c skctthcs may serve as 
useful introduction5. ihe authoress docs not advance 
original or particularly brilliant or penetrating criticisms, 
but her remarks are on the whole judicious, and her style 
moderately sober and pleasing, although now and then 
somewhat cramped by .1 mngcsiion of matter. English 
readers will hardly think the designation of .\ddison as a 
satirist correct, and still le^s .idequate. Nor .ue the> 
likely to admit the justness of the remark that ' the t^r- 
manic spirit had there [/>., in England] triumphed with 
the accession to the throne of a German Protestant house 
of princes." But these add other slips of the pen or mis- 
conceptions do not seriously detract from the ijencral 
excellence of the book. 



A NEW PIANOGRAPH. 

A NKw pianograph, remarkable for simp i c iy .1- well is 
inexpensiveness in its working process, tias beta invented 
by Captain F'urse. The apparatus, which can l)e fixed to 
any piano, enables the periormer to record the music 
whilst playing in the ordinary way by simply turning a 
knob, which sets the mechanism and requisite roll of paper 
in motion. This paper costs only about threepence per 
hour of continuous writing, /".<*., p!a\ iii^; ; no less than 600 
consecutive notes per minute, or lu per second, being, if 
required, m.-irked down by this ingenious invention. The 
bars are indicated by the pressure of a pedal ; by the mere 
turning of another knob the music plasred can be trans- 
posed into aav other key ; and by yet another alteration 
It can be made applicable to an American or;;,in. l*his 

novel coiitriv.ince sliould prove cif csfiecial .I'.U'.mtage to 
those who, ;ililio'.i.;h clever at improvising, do not posse;s 
sufficient dejith uf technical knowledge for etTectually 
concentrating their ideas into proper musical composi- 
tion; and Kwewise to a lai^e number of composers who, 
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distraught miybe by other calls upon their time, wish to 
in.ike an instant record of sone happy inspinttkm to be 
takm tip at will I uer on. Captain Fune is prepaied to 
show the worki ig of hit fiew discovery at Ws rooms. 

fri Hu'lfir.! SirjLt, Russell Square, W.C. As the only 
(Ir.iub i k t'l the ilime it iniy be prognosticated that much 
ni'-.iic \vhi:h ha 1 Ijcttcr rcrn.un iiiiysT,ttLTi wiil be com- 
mitted to paper by the presumably extensive use of this 
the Ut«u and apparently be»i of existing pianographs. 

J. B. K. 



Bv J. B. K. 



M3Na\V ANM1 SAirRDAV POPLL^K CONCERTS. 

" Kei-Aciik ■ li.ivinj, .\s usual at this »ca»ui). been the order of 
the day at our concert room^ duriri^; ili-- liitjc^t p uii innf li>t 
wonih there is httle to record, cs)>ct ; iHv as the liulc ollerc-il 
almost thrci^lioul of a familiar desctijiti 

That fuiiiiiiriiy in the c.isc of the " .Muivd^y md Saiurtiay 
l'i)[mbt I nriccrts wifarfroni ' hiL-i^lnig eontem])!," only extorts 
sustained an i enhanced iiiniirAiiMn (or the imiffrpiro^* fipr- 
lormcd, tnutt. however. ici iLly conceded. I hr tir-t vi ilin 
^rat again in the hands of Laiiy ilal1<--N£-ru(la. happily rccovccc^l 
f'cxn her previous imlispo&ilioo. The ])ianists were Mmes. 
ilaa'^, Janotha (why does this l.vly |M.-rsist in infringing the very 
sensible anti-cncorc regulation laid down during this leason ?), 
and Sir Charles Halle. Vocal contribuiiotis were given by 
.'tlmci. Ilenschel, Helen D'Altun, Florence Iloskins, MM. 
Hirwen Jonc*. brereton. Sanlky, and Miss Grace Sherring- 
lon. .MM. .Sidney Naylor and Hen^hel .icted as accom- 
paniBlt. Mr. Chappell might secure the distinction of the first 
l>rodaeikM of Cbembtni't tbiee Suing Quartets just poblished 
at LeipaCi and nid to be-HBOfe especi.^lly Nu't. i mm 3~fully 
worthy <n the last of the old elaasica. They were marked 4—6 
by the oomposer, having been commenced immediately after the 
three known Quartets, in Kovemher, 1S34, and completed in 
Inly, 1837 ; but. as the publication of the three earlier works 
nly took place about the last-named pctiod, the new set re 
liained in maouKript, pfobably owing to the master's death in 

I.'J.NDQN" S\ \Ii'!iON'V CON'CKKTS. 

ile KK ( .Ki)K«. HkNSCHEI. likrni-.[- |Jrl•^^nlcf^ at his first " Lon- 
df)ri .'syiiii>hony Conceit," aftei the ' (/ ic, .i ] ii. ■quinine wliicli, 
contr*ry lo his usual pro^TCisist custom, l . ikrd hkc a lacsimite 
ofa *' Philharmonic " selection from the ol " Philharmonic '' 
conservatism, consisting, with the single exLC()tion of Tsch.ai- 
kow.,ky's ".Solemn Overture, 1812." of the fjlluwing well-worn 
works : Beethoven's Symphony No. 2 in i» ; MendcU^nhn'* 
Hehriden Overture; Wagncr'.s Siti^ffied Idyl; an 1 .hr's 
Violin Concerto No. 9 in i> minor, Op. 55, played by llerr 
Willy Hen. frotn Frankfort, in thoroughly artistic style, with a 
finetoOCij wnrmtli of expression, and an almost faultless mastery 
of every technical detail of that difficult and, with the exception 
of the rather backoeyed ada^. somewhat antiquated work. 
Tadkaikowsltv** so^lled overture it of course commemorative 
of the invasion of Russia by the Fnach. Aiqplhing like a 
realistic deseiiplioo of the hcwnMofthat tremtndoascatastrofihe 
is luckily beyond the capacity of the moat hnmaxiHnngart. But 
all the resources of the modem orchestra have been u<ied in in- 
troducing and interweaving an original Greek hymn (strangely 
reminiscent of the opening of the ad.igio in licethovcn's Violin 
I ON' . itii some Rus>i »n melodies (one of them c i;it lining a 
disuntl phr.ise from the Suxfridi Idyl, previously he ird^ and the 
"Marseillaise," the ■.slhii-- < ulnni it lu;. of course, in the 
Russian National Hymn tii id nivn" ' iriUant, not to say noisiest, 
possible iiiinner. Sorely St. J.u:n>~v Hall .it time* shames the 
wall* of Juri.;>u«. Uy-the-i>yc, whether the autocrat Napoleon I. 



' led Ills l,.X(ji-. to the strains of th? rcvolutiuniry " Mar&edlaisc " 

I seems open to question. 
The sixth concert incliuieU M »i."iTt*^ fitpitfr •^ymphnny 
'in c, which by the way his outhvcd it^ liMilrei h lirilnl.iy 
I (being written — mtrahit' f/z./w —together in the same year, 
I \'lW>, with the two great symphonies in'(> minor and K flat 
besides a lot of other tliin.:s), and which has probably 
delighted a larger number of listeners than any Other feyra' 
phonic work. An excellent l"inriof>rle .Solo .nrrangement of the 
three symphonies, by M.iv I',i :cr, his just Iwm published in 
Augencr's cheap edition. .Mis. Ilenschel suug in her own artistic 
and attractive style the solo in Mendelssohn's hymn : " Hear my 
prayer," in which the Bow and Bromley Institute choir assisted ; 
the rest of the programme consisting 10 Schumann's rommtlc 
Gemfivtm overture, an mit'utu from Weber's Thru Pitttos, and 
a sdeclion from the last net of Wagner's Mmttrtin^. Abroad 
these o|>eras are lo be heard in their entirety. In the 
"Metropolis of the World" wc must be content with an 
overture, tntrjiU, and finalt, from three different operas in a 
concert room. Wcl»cr's work — the only nivc'ty introduced at 
this corn L-ii i> .1 piece of cooMileraMc il.nien-i jtis, ri> iro 
especially for an mtr\icU to a co-nic «)iierA. Ii Iw-. litile ur 
nothing to suggest the composer of Frcysthiil: until ".li.- li;iil 
Polacca is re.irhe<l. but it is full of grace and ch.nrm, wiih .m 
appropriate 'i-i-li humour, an l iiiD-t .imi'.ily ^L-'irc i, makei 
one wish for a hearing of the whole ol V\'cbi'r' » Tkm Puti.'i , or 
rather, as has l)ccn pithily siid, ono Pinto by Weber, only seien 
;ttgrc{aux having been left by the great composer, with the other 
two Pintos, namely fourteen numbirs, cleverly supplied from 
Weber's songs and the Viennese adapter Gustav Mahler's own 
compositions. Notice of the seventh concert to follow in onr 
next. 

VARIOUS CO>rCERTS, ETC. 

.Madame Auklisa Patvi. at the first of her two farewell con- 
cetU at the Albert Hall, prior to her deonitore for America, smb, 
notwithstanding the cold contracted a lew days previons in the 
tomb scene io Gounod's Rom b <-/ Jmliatt at the Paris Opera, 
in fiiBi'iate *' form," and sung as well as usual, i.t., as indeed 
she ought, considwmig ber tame and the money she is tecaiv- 
mg tor every performanee, not to say for every note she sings. 
It should b: acknowledged, however, that the favourite vocaim 
mott tit>erally responds to encores, and that the audience 
managed as u^na! 1. 1 \tri' t jiut ibout double of wh.it they paid 
j for, beside* ati t;4Lia;iy uiticxiiuuble Uvy of i^n»-s I'ouckti from 
^ the ro>: ■)! iht- singers In the result thi- 1 -J icei : w.is spun out 
all jut ;iti >ur iji'vond it> le-»itimai<; length, whilst a large portion 
uf tlif .iU'Ik-ih-!-. lull:; oi-f.irr is irriniiiation, turn-d their backs 
'111 the s>:iy .rti-> w.i -ni tn l >■) i iiconsiderately ^/jx.-*' before. 
Thr in i.t Iniliirint No'i'i -li.pi ly w.is oiTere«l by Madame P.iui\ 
itTi lLritiL; oi the " ScxJne ct Ivcgende,'" from Uelib?s' LaJtrnt. 
Hut, .ilti!L;cthcr, this concert presentc l about as tine a ombination 
of beautiful and highly cultured voices as the metropolis can 
show. Mrs. Ilenschel well held her own by the siile of the 
" Diva " with ber bright soprano and artistic Atiib'i. Mca. Patey 
gave spleniid expresiion to Handel's famtms " Largo," popu- 
larised by Josef Hellme'.berger's excellent instrumen'al arrange* 
meni, and added Ucnedict's eflete " By the Sad .Sea Waves," no 
doubt for the dis))lay of her rcmarkible low contralto note*, 
whilst our admirable Edward Lloyd gave with cose hi', tine "ut 
de |)oitiine" in Rossini's aoti<|uated OttO, "Oh, Fate" {Mu/U 
sung with Hen Geoig Henschel, who was more in his demcat 
iu the dedanatory ait, " BUek ieh umber," from Wagner's 
TamkHuttr. Tivadar MadiAt's violin lidled to pradnoe its 
legitimate effect in that colossal space in his " Hungarian 
Dances," Op. 14, and that deverly-executeil *' tour de force," 
Paganini's .I/j(<' Fant.isia for the c string. Sieinway's "Grands " 
shone by their cx<:nii>itc tone in some of ihc acc >mpanimeots ; 
but those entrusted to the band, as well as the i^rcti • tral 
selections given, would have been all the better for luillici re- 
hearsing. —Noii-e of the second co'icert is reserved. 

The contralto. Miss Damian at her concert given at Princes 
Hall prc^iju< lo her sailing for < -.n i I 1 uitli M il.ime Albani, 
I mantfeMcvl much earnestness of purpos; putty in the selection and 
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in the remlcringofher pieces, which included Schubert's" Aufcnt- 
hali." Am .iil; ili.- uili^r vocatUu, the most artistic succe&s was 
achieved by Mr. Oswald's cxpres-sivc singing of the oh! Irish 
Cong, " The Snowy-breasted Tearl." which towered above some 
of the claptrap music of the evening. Mivs Alice WiiiM ro'^ 
high and flexible .soprano was exhibited to advantag>: in a t.nrly 
{Ood ddivoy of Kandecger's florid "Bird of the Springtimi:." 
and Mr. Lawrence Kellic gave • tulcful iaterpntKtion of Miss 
Hope TempU's "mkim;'' dnwing'VOOiQ MBg, "la Sweet 
September, acrompanied by the dever compoMr, who ihoiiltt 
hsve responded to theraaU intended forhendf <tBite as much 
SB Cor the singer. Mr. Barrett played a diflkult flute solo by 
F^ggi, and Signor Bisaccia gave a'*Ra|)»odie Hongroiie " by 
Liszt Such " pianoforte pounding " is fortunately seldom 
heard in a CiinciTt rnini. artmg HI,'- OL-r.i>ii)nal i-Icrtric Nhnck-. 
on sensitive acrvc-s. Ii was cruel ui^nii the .uniicucc ami on ihc 
beautiful Mroidwoi ..i, i: a as then' is i m vlicum of goo<l in 
every evil, Sii^nur l{is.u.-;.i sh<mUI llti.iuiIv prove a small fortune 
to hi- :ii.i:i(if<)Hi;-ti.iv r. A [jcniiin!.' iro.i;, on the other hand, 
w.i> 111 itiled by tlic viuliu virtuoso, Tiv diar Nacht'z's cxccu- 
lior. of a somewhat long-winded "Chant 1 li'i;n(| and "E)anses 
Houjjrotses," or rather " T7'i'j;rtnes," of his own coinpostiion, the 
last-namivl with very (iirtrn nt i-flfoct fr.ini that prixluced at the 
Albert Hall I'atii Concert, liui why was Vieuxtenips' "Reverie " 
substi(uie<l without any explanation for Paganini's /tA'i. J 4JiMsia 
on the i; string announced in the programme ? Mr. Raphael 
Roche, whose accooapaniment presented a strong— or rather a 
charmingly delicate— contraat to that of some others, seems (o 
be choaen hf all our prcMniaent violinists for tliat lesponiible 
office — <■/ /x>ur fans,' ' 

Very excellent playing was heard froiXI the Hungarian 

Sianiat, Emanuel Moor, at the second recital, given at the 
iteintway IlaH, in conjunctioo «rit1> ibe baritone T&x Ueinrieh, 
almost evei7 demeitt of Sot-rale pianoTorte-playiag betag «xeB' 
plified in his masterly exeeution of the great Toccata and Pogue 
m !> minor by S. Bach (Tausig's arran^'-ment, from the organ 
piece), with whom this arlisi seems especially in sympathy (no 
small praise) and in the beautiful variations and brilliant .March 
from Raft's Suite in the same key. Mr. Moore also played 
together with Hctr ll.xus Wes-,t.-ly :i MS. vlotui son.ila of liis 
own, which is mirl^i- 1 by considcr.-itilc origin. ility .Jiul c'l.urii m 
its subjf ct ni.ittvr. although the intctcs! iv>l .ilways ■.iist.iine<l 
in'the workin^-uul portion. Two lini- I .i iK'i tro;u the s.iioe pen 
were a'iiic.l in his best manner hy Herr ILainiLli, who .ilsogave 
rcfine'l c\ijre-.sion to n sclci tiori of vmlahlr gems from Schu- 
mann'- " Liederkrciv," Dp. 30. only " W aliles^^cspriich " .seeoied 
taken loo fast. In ihe trn U ring of sonic intensely expressive 
Imt sonewhat unvocal duets by Brahms, Herr ileinrich enjoyeil 
the valuable partnership of Miss Ixna Liltlt;, who in the artistic 
conception of German song has few rivals, and whose enuncia 
tion m the text might serve a.s a mo<lcl, even to some German 
vocalists. An expansion of this kind of very charming enter- 
tainment, largely represented in (.Germany by eminent vocalists 
such as Amalie Joachim, Hermine .Spiess, Thekia Friedliinder, 
Kosa Papier, Ou$IAv Walter, Miercwiiuki, Theodor Rrichmann, 
Bulss, Forttin, and othen, would be a rearly means for acqiialnting 
oar audtenees with many hidden trearares of weal ait. But do 
oar audiences care for such tnastires? The eompacatlvely 
sctiity attendance an<\ the txceptiotul favour which greeted llie 
only English song, given by Herr Heinrich (as an encore), point 
to a negative answer. 

The well-known pianist and teacher, Signor Carlo Ducci 
performed the rare feat of filling a large hall — 10 wit the sump- 
tuous Whitehall Rooms of the {{Atel Mclro|X)le — to the di>ors 
.1 f.ishionablc au<liencr Armsng the goodly array of 
vocalists chief distinction was won hy Mis$ Xocmi I.orcnri's 
execution of the difficult variations from Auber's ,V//vV, in- 
chtdinfj a series of shakes of exceptional exrfllcnfc even in the 
t';[Mn >sl ic^;i-ici, .i:i<I hy Mrs. K. Crawsliavv ril.;o .,|, an .'.iiialcur, 
who siiuAcil skilful training in Ran.lr-L;,;crV hia\ur.i song 
" Hird of Spring Time," accompanied hy rho 1 .inp r Miss 
Lucille .S.iundcrs' singing was better than her song, " Hc-auiy's 
l*]yes," by Ti)Sti : and .>ignor .Abramotr* tine basso was once 
more hcird in the inevitable " Invocation " from Meyerbeer's 
A'abi-rt U Oial'/e, which loses its nmningaway fron» Ihc st.>ge. 
But the best singing of the evening was wnquestionably given by 



Johannes Wolff, i.e., on his violin, in V'icuxtcmps' beautiful 
" Fantaisie Caprice," and in Thome's (rather "Romish"' 
" Andante Religioso," adde<l as an encore. Iwfh cnpisally ac:oaj 
oanied by .\)r. Raphael Roche. Indeed, anythini; ni >ie perfect in 
its way than J. Wolft's delivery, especially of the lasl-t\ame] 
ih arming melody, it seems difficult to conceive. The concert 
giver ^ain prov4Kl himself a pianist of considerable briUiaiicy iu 
Chopin's exacting Scbeno m a minor, and as an excelicn: 
.-iccompanist. Recitations were added by Miss (irace Amolil 
in uleasing. and by Miss Atexu Leigbton in thoroughly artistic 
atyle. Monsieur Paul Rirh.ird created gendoe merruncnt ia 
some ** Chansonettes Comiqucs, " and Herr MuMemann** com- 
pany of Swiss Mountaineers, consisting of t«o handsonje femalb 
and one male vocalist, attired in original Swiss costume, iinm 
Intcrlaken, acconipa 1 ci] iiy the l.ist-n.imcil on tlir . iilicr, made a 
'lecitled bit in the;r riali )n.il diltie,. aUern.Uoly mirthful and 
sentiment.;!, rm-i should prove a welrom - adl lion tO the 
various dr.i«in^-ri: i:T! entertainments ol the seusi.n. j 

Sir.Vrthur Sulli\an"s new Afat'tfth music coni;>i)-i I lor the gor- 
geaus reviv.i! ni ■siiahespcare's tragedy by lleiiiy Jtviiig .ti tht 
Lyceum Tli iv \ ariously descrilx-d as "creepy" (!) in its 
effect on ihr one liand, and as (partly^ " I'inaforean " (I) on th- 
othcr. Ily calliiii; it clever and well in keeping with the riction o: 
the play, a correct juste milieu is probably arriveil at. .At any ra;c 
no better is available ; for whilst we have overtures to Shakes 
pcarean plays so tittle soiled to musical treatment as Trt c jtk 
iVis^ht and Lme't Laimr'a Last, singnlariy enough no composer ; 
of note has within our recollection taken to this eminently j 
ilramatic theme, lieethoven's intention. .Ma.hefh ih'trtHre amt 1 
ai htiten, as inscribed in his famous skctch-hooks, having unfbnu- j 
nately remained anfalfllled. It seems soihetbing like an ironj* 1 
of iiite, that, whilst Sir Arthur, aoeording to a recent sp e ec h. | 
sees England in his mind's eve already "at the head of all 
Ewape as a musical oonnttry,' scarcely a note of ihc ovcttun 
and tHtf*mt^ could, aecording to report, he heard ihvoi^ the 
chatter of the auilience at the ^/vxM£rv of his MaeJutk mnsic. 

The following important first performance* should be men- 
tioned in . oiinection with our summary for the yc.tr iSSS : — The 
comi*" opera / 'Esi U'vh mlant <ie la K^inc i.1 the I'aris Opei.5 
*-'Mmiijue liy Henri I.ilopt', lai; a pjiare'itly ii' it //'r ■ veteran master 
Ucnii LiEolil, ttbosc olltx- laimus op-ra. /ir.m.' Ky7tlj'. 
and numerous orchestral aii i eU nnlier cotin»o-rii)n> .re iinjusth 
buried in oblivion. A "Tr.igeJic lyrii|ue, RiJuUu, brought out, 
successfully, it seems, hy the Itelgini co;ti loser, Kmile Malhicu, 
at thf "Miinnate," Hriisscls. ihi/'ui .ami Pif G!(!\therj»n^- 
f! ii(,\\y 1 r anz ( art;, at .-\ It enh.i ri; anil Dfc-jii ii je^.ieetively. 
and another romantic opera, Ajj Stctneine Herz, by igaaz Hrull. 
at I'rague ; a cantata, Corioliui, by Frievlrich Lux, at Ki>nig»- 
berg. The gifteil young comp:)scr Kamish .Nlct-'unn's iulisT 
im|)urtuiK work thus far. The I. ty <>/ th^ /uul Afui'trcl, pro<luced 
for the first lime by the Choral t'nion at Glasgow. Oliver 
King's Hy the Waters of Babyh». ami Speei's IhiyJneaiii. A 
Serenaile in l> minor, for small orchestia, hy jnit > Manriheimcr. 
a I'ianofortc Concerto in the same key hy Gyula M.ajor, and a 
Symphony by I-''erdioand Manns at Benin, the last named l>eini; 
curiously enough the second prize to the first won by the bearer 
of another celebrated name, Georg Schumann. _ Rhcinb^rgci'* 
onhcstial flnaaea^lia, and a Symphony in A minor, by Hngcn 
tirilnbag, at Leip/ig. Otto Dorn a Suite SMudtAai, lor »mali 
orchestra, at Danzig, (.'order's Jlfinrtrei'f Cttra, and Dr. J. V. 

Bridge's i\forte D' .Arthur (Iverturc. 

The eminent Scandinavian coinp i-cr J. Svciitisen shonkl | 
have l)cen iivUi hsl anim.; the highly successful conductor- 
introduced along witii ii. «.irieg, Tschaikovvsky, and Widor, x. ^ 
the Philharmonic concerts. 



Willi the rlei)aruire of Madame .\de;in;i I'.it'.i the Pan- 
Opera has rcturtiCLi to tlie dull inonoiuny of its ways, to 
which it has no.v .ir usio;nc<! us. Madame Darclde ha> 
Uken upon her the difiicult task of performing the part «( 
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Juliette (in CoihickI's Ri'meo et Juliette) after Madame 
Pdtti. 'I'o liLT lionoiir, 1)C it s.iid, she tiiscliar;,'es it to the 
satisfaction of the pubhc and the critics. And this brings 
VIS to the end of notable news, not only Ipom the 0|rfra, 
but from all tbe Paris opera'houses. 

A RSAtXY interesting event is the |>rodaction, at the 
Od<5on, of Moliere's /hmrxc-ois ^i^entUhonim* with Lulli's 
music. Lamoureux conducts the orchestra. 

The concerts — those ot Laiuiuironv Cirque dcs 
Ciiamps-Elystl-es), Coiontie tChiUelet), and .Society des 
Concerts dc Conservatoire — offer much more of interest 
tlum tbe opera-houses. They show real vigour. How pro- 
gressive the conservative .Sociut^des Concerts has become 
may be seen from the following praeranune : Beethoven's 
Stnfmia eroica, Berlioz's La Fmit m Ej^ypte, Saint- 
S.icns' n.ntsc A/iii<i/>rr, ;i i lmnis from Mo/;irt's ('os'i fttn 
.'/V/Zi", aail llic overture to W.i^Miev's Tittnliai(\cr. Inihe 
|iri)^ranimes of the two other concert itis;ituiio:is Uerlioz 
liifures prominently, especially witii excerpts from his Lxs 
Jreyem. Of novelties we may mention : at Colonne's 
concerts, a Stremadt firom £, Lalo's NamMma; and at 
Lamonrenx's a Fanlaisie for oveheMm a principal 
nhoe by V. d'lrulry, and a FomtOttit §K puuio and 
orchcsir.i b)' II. liernard. 

Ben.i amin GodarI) is said to have finislicd his opera 
for the Op<Jra-Comiquc, Dante ft f^'atnx, of which 
Edouard Blau is the librettist. It will n;)t come on till 
after thf production of Massenet's EsdarmomUt tbe first 
new work of the ncirt senson. 

The Edcn-Th<54tre is to undergo a chan>je — ballets and 
operettas will give place to songs and acrobatism, and the 
auditory will be prov ided with tables and all the conve- 
niea';es for smoking and drinking. 

Arthc Brussels La Monnaic the new opera Richilde, 
words and music bv £mile Mathieu, has proved a bril- 
liant success. In Wrm and feeling it is truly modem. 
The Brussels correspondent ci VArt Muskm stuns up 
his opinion in these words : " RichiUk constitutes a work 
of incontestable value, in wliich l.ibour and effort have 
sometimes < ometothe assist.ini c of the failin<j inspiration, 
but whicli show 5 in tlic autlior ,i re.il iiii'.in' t ihe sta^^e 
and dramatic expression ; and the manner in which it is 
treated tnakn it certainly interesting from beginning to 
end* 

On January i4,.Dr. Villiers Stanford gave a concert at 

the Rerhn I'hilharnionie. The programme, which con- 
t lined onh' coiiipnsitioas of his own. Comprised the fo!- 
Imlviii^ items : A .Suite in I) major for violin played by 
Joachim I and orchestra, the symphony in l major, two 
Irish national song« (sung by Rudolf von Milde), the 
overture to King Oedipus^ tbe baritone ballad Im d*mf 
sans mereiy and the Festival overture in c major written 
for the tercentenary of the defeat of the Spanish Armada. 
The suite left the audience cold, but the other works 
procured the composer much ajiplaiise from the auciiencc 
and warm commetulations and congratulaiiuns from his 
German confrires. 

The second cycle of the Berlin Philharmonic concerts, 
under Billow, brings, besides two symphonies by 
Beethoven, and one by MozarL Saint^Saiins' c minor 
.symphony with organ, Raft's Jm Walde^ and a Divertisse- 
ment by Lalo. .\s soh)ists are n.uned BfiJow, Van Dyck, 
DavidotT, Ondricek, and M.irie .Soldat. 

Thk, performance ol the ninth symphony, Heethoven's 
of course, under Richter's direction, which was to take 
place at Berlin on December 17, has been postponed 
till March. There are to be two evenings, Brahms and 
Liszt being likewise represented in the programme. 

S\R.\^\rF has annminced. in Berlm, four concerts 
(January 24, 28, 30, and February 2), in which, in imita- 



tion of (crtaai recitals of Rubinstein and Hans von 
Billow, he intends to give a historical torveyof the de- 
velopment of violin Hteraturc. 

Alijert Niemann, the great tenor, retired at the end 
of last year from his post at the Berlin opera-liouse. 

A SBittcs of periormances of Italian opera will be 
begun at Berlin on Match 10th under the direction of 
Gardini. 

'Vwv. Cermar.s cannot be accused of failing lo do, in 
matters of music, justice to France. Weimar honoured, 
i on December 30th. E. Keyer with a performance of 
his opera La SMue, and at Karlsruhe they are busy 
preparing a revival of Grdtry's Richard Loivcnhers 
{Richard Cctur de Lht£u which saw the light of day 
v\.n. 1784. 

At Co]o;>ne wil! be produred in the conric of next 
autiiina, Diis Madclun vont S,--:, liy Otto Kl.tuwcll, and 
lolanthe, by Muhldorfer. 

Now that the publication of J. S. Bach's work* is 
nearly completed, the Bach Society has decided to extend 
its operations and pr^iare critical editions of important 
works by predecessors and successois of Bach in the 17th 
and 18th centuries. FSreltkopf .nnd HSrtel have engaged 
to lake upon them the piib!i<'ation. 

( )Nr. of the greatest artistic enterprises of the present 
year is Angelo Neumann's invasion of Russia with a 
Wagner company, which will make the people of Su 
Petersburg acquainted with the Ruig of the Nibclnng. 
There are to be four performances trf the tetralogy, the 
first evening being March nth. The Emperor favours 
the undertaking, and Rubinstein was one of the first 
subscribers. The latter remarked : " People know that 
Wagner s ways are not my ways ; but his grand art must 
decidedly be supported." 

Skf:.sen. in Brunswick, has conferred upon the famous 
New York pianu maker William Stanway, a native of 
tbe plac^ the freedom of the town i^EAnnbHrgemcki^ 

Hsttii HSKMANN Levi has resumed his duties as 
Capellmeister at tlie Munich opera-house. On li:s first 
appearance he was received with loud applause and 
numerous laurel wrcath>. 

V'eroi is said to have the intention of visiting, with liis 
wife, Beriill in the course of this winter. 

Ru»fOUR goes that Tschaikowsky wiU take over the 
direction of the St. Petersburg; Conservatory, now m t:ie 
hands of Rubinstein. 

H. .Naikwnik celebrated at St. Petersburg on 
December "th his twenty-iive yeats* jobiloe asoonductor 
of the Kus:>iaii opera. 

At Pesth, Francis Erkel, the founder of Hungarian 
opera, celebrated on December 15th his fifty years' jubi- 
lee as conductor. During the day there was a festive 
gathering, at which rich gifts were presented to him, and 
speeches made by Maurice Jokat an I the vice-mayor 
(lorboc/y. In the evening there was .1 performance of 
Krkel's opera Huneady Laszlo — the composer conducted 
the first act, his el«st son the second, and a younger son 
the third. 

Mariako Obiols. a violinist and composer, director 
of the Barcelona OMtservatory, died on December jo^ 

1888, aged eighty. 

At Landshut died, on December ::, 188S, Dr. Franz 
Witt, the Picsident of the C i>:dienvercin. and a furtherer 
of Roman Cailiolic cliurch music He was born at 
Waldbach, in Bavaria, on February 9, 1834, took holy 
orders in 1856, and was editor of FUegcmie lUiitterpif 
KatMische KirfJunmusik and Musica Sacra, His com- 
posltions of sacred mosic (especially masses) are very 
numero-.K 

Il.M.A DE MURSKA, bom in Croatia about 1843, died the 
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other cl.iy at Munich in great poverty. This tragedy 
was followed by a still sadder one — her daughter poison- 
ing herself, lima de Mttrska,a pupil of the Marchesis, 
was first heard in this country at Her Majesty's Theatre 
on May li, 1865, on which occasion she sang the part of 
Lucia. 

At Florence has been found .1 work of (iluck's. entitled 
Pr(>/i>i^uc, which the composer wrote for the ccIcIh .ition 
of the birth of a daughter to the Grand Duke Leopold II. 
of Tuscatiy. The work was finished on January 27, 1767. 
When, however, AdameUo, in the Fanfulla tUUa Do 
says that in the evenini: of that day the Grand 
Duke was prest-n! a; tlu' first rolie irsal of Iphii'cnia itt 
Tiii/r/.f, and that ttie Prolo^uf performed on February 
2ist, before that opcr.i, \vc become scciitical. .is we have 
a noti<jri that this oper.i was for the first time performed 
in Paris on May 18, 1779. 

On January 17th, Max Pauer brought bis cydixs of 
four historical "Clavier-Abende * at Cologne fmentioned 
in the December number of Mosthlv Musical Record) 
to a successful conclusion. The local papers speak in the 
highest terms of the ability of the young artist. 

THK title of the Tonic Sol/a Reporltr has been altered 
into The Musical Herald. The paper remains under the 
editorship of Mr. John Spencer Curweo. ^ 

ERMANN, Fr' 80 fel UDES SPEC r ALES 

(SPE2IA1--ETUDEN) pour le VIOLON, awe 9«d VIOLON. 

(Op n's - 

561 . I'.in I. 11 Kt dm* la ir* |io«ition (li^ fitciln) ... net 3 - 
Paxl II.— 35 finidcsdiins :« ir«, adr,cl 'inir|H;>siiian(facile«)nct i 6 

} ' Mm i t Iticiainc in ; lloi>Ls each net 1 — 

56tS Ptn 111. — >s iviu't-- dan<t It 3111c juMjn .1 ',.1 7ine poMlioii 

(difficult)^ moderre) ... nat a 6 

Tne •oimr in 1 Booka 

( Tkt t*ir»r ivari is Ji*ne /or I 'id.'i*! \ ,*la,) 



each nA t 6 



BEETHOVENI.\NA. EX I RAI TS des SON- 
ATESp.mr Pl.XNOde BFF.THOVEN .inangf* aw PR. HKR. 
MANN. Livre A. Oii. 7, No. » ; Op. »6 ; Op. No. t:- 

733<M Pouf Vi'iliii ci Piano ... , net » - 

7197* Pour 3 Villous Viola, et Violoncellc net a — 

7143 < Pour Piano, Vtolon, cl Violonotlle net a — 

7i7S« Pour Piano, Viulon, Viola, cl VialonoeUc net ■ 6 

7i4S« Ptaw Piano, a Vioteoa, Viola, et VidoMedie ... Mt 3 — 
AUGBVBR ft CO.. Newtaie Street and Fetiliert'f Plan. 



COURVOISIEK. VIOLIN SCHOOL. 



JDOOV 



T^^" ^* SlefliaBtuy. Kim b9wini| Eitcfclicit 
II. Iliaor Kevv Orr ijmm i nd ipacitti 

tat poaiiioo ... „. 
III. Slwly«rilicOtlierBBii|)«u ... „ „ 

L'iCOLI M LA ViLOaTt. 

7&>>i Ckk L EaarriendeMiH 

7fe}» Ckh. It. fliitdcs4e*0«UMn> 

Tfay Gab. III. 1 J Akude*^ tie paaidm 

76^ Cah. IV. t3 Atudat n^ledivsei 

7603^ Cah. V. Eaavdaa* qrfcianx 

l.ondon : AUOENBR ft CO., Newgate .^trccl .in<] Foulwn 



5 — 

S — 
S - 



..16 
I < 

... a — 
... a — 

. 3 .— 

Place. 



P LAUB.\CH. 20 Scottish Song.s. Arranged— 

7713 For Violoncello and I'lanoriirtc .. ... ... ... net 1 — 

Jt3] For Viola (Tenor) and Pianu'orte . ,. ... .. net a — 

" McMn. Augener provide pleniy of miisii: fur ihe rvrr-increasine mulli- 
ludc of amateur violiniMri. I'htn Art thrci Ixjol.'. of ' Spn ial SluiTie*" l>y 
Herm.inn. «<>nic of wlm h .irc 'vin.lirs for ilu: titcsriiii'Hi "f li.il)ils.' and 
psulicuUrly u>cful. Erom the uine author wc have ' Itrcthovcniana' — a 
nambcr of mttfUs from jhc pianoforte nonaiai, ari»B|QKl («r violia and 
piano. Coovoi^irr'n ' Violin Scnoot,' in two bnoki, in an important publiea- 
tioti. the rxi .. Ill-Ill plan aivl rjirefiil dirrriioT. of whirli m.ikr u(m^•^( n * royal 
roiid Id Jirijlt!. n n ^ u p n; itic ili-'trnfuirrit . I Mil'cs Ity H il •■ 1, .irr^r.^rj 
b)' U. Jci)«cn, v>ntc ch.irming short pieces by (furliii. puLil'.iipd under the 
Mie 'linowMiM,' and a few additional nombcr^ o( 'Sdrc i Works for ihc 
VloKn,' matte upa valuable coiuribntioa to the pioniUir repertory. I'hc^e 
are all a<' ea«y a< they are pleatlnj; and utaiill. Finally, wc nay mention 
tao tn^k- of '.Scottish S<ng«° .irr.inrcd by LanhnEil fef 
cello. -Pmilf Ttl'tv^, Hec. ta, iSSs. 

London : AVCF.NER ft CO.. Newgate Street and Fonbcn'* 



MORCEAUX FAVORIS poor VIOLON 
PIANO. Kevu»etamac<*PWFR.HERllAHN:-. 

I. MOS/KOWSKI. M.lodie 

3. Y. DAVID. Sther/o 

i. R. SC H t ' .M A N N . Abendiied 

4 M HAU.SKR. UDWr „. 

KKAN7 SCHUBERT. ManMtt Muriod 



u. I. I.OKW All.umbUll 
7. HI. SKI kl 1.1 K 



Masnrelt 



Ltanu I'olooaiM 



ji. I. I. \l< OI 

J». N. U . I ,A1 i| 



Bcri.cusc 

A. IKN-KN. l-iiidkr 

k 1 1>, K >ri nice 

R. W .M.Nh R. AHnmblatt 

.M. HAl'sKk. I - k.-vc 

¥. DAVID. Kiiul-rlied 

N. W. r..\DK. Klefi.e ... 

t . t.fkl,' IT. Idylle 

I H. KIRCHNF.R. Feiini<t d' Album 
K. Lisrr. t ons .laiiMti 

W. 1 Al UI.k I . Sii. i...!c 

C. R K 1 N F.l.KE. At>endg»l*t 

lOSKK 4;UNGL. ~ • ■■ 
J. RIIKINBERGER. 
J. K AF'K. ( .iv.<iina 
L spoil K. kom.int^ 
X. SCHARWKNKA. 
A. RUBINSTEIN. 

I. RAFF. M«i tat4in 

■R. VCHl'MANN, .Schlammerlied 
1". IM llAIKOWsKV. Cfui'it ...II* I'jrolea 
FK. bCHUUkK l . Billctdc Ko araoode ... 
A. HBMSELT. Chaitt d'Anrav 
30. L.SPOHR. Barcarole .. 

ODP lUrrarnlr , 

I. Scr,[r.; |1 M-r 

}l. X. St. HAKWKNKA. PhaiuauenOck 

F CHOPIN. MaidriM 

A. HENSF.l.T. U Fontaine ... 

K. DAVID Ctude 

A. kL IUNM KIN. RonlaI^cc IK llati 
R. VOI.KMANN. Hunganaji Sketch 

L. SPOHR. AUaTedeica 

io. C. RF.INKCKE. Teararihrineo) 

41. A. RI lilNsI KIN. M«iodi« ... 

I. R^.^k^;k. Romance... 

HAVD.N*. Ox Minuet 

F. RKNARI). B iccnic 

TSfHAIKOWSKV. Andante CanlabUi ... 
vol. K.MANN. IlicKiiu'hu . 

II. SCHOI. 1/ , AlruimM ui-r 

K. Dl'NKI.Kk. M. r eam de SaloD 

HILLKR. ZurGuuarrc 

I.ASSKN. I.irder>iir.iiiM 

C. RKINKCKK. Chant d'Amonr 

FR. SCHIJIIKRT. Menuci favo*} 

.M. HAl StR. Chaowu de Berceau .. 

M. HAl'SF.R. Barcurolle 

.M. HAUSKR. Die Blume rPrcghicra) 

M. HAI SKR. Dorflied 

KA1.I.1WODA. Undler 
A. IKN.sKN. Seien»dc(.Siandchen)... 
R. VOLKMANN. In the Mill .„ 



38. 



R. vol. K.MANN, 
R. VOI.KMANN 
R. VOI.KMANN. 
R. VOI.KMANN. 
R. VOI KM AN N. 



The Poiiillioa 

1'he Rusuani are cominc 

On the Ijike 

I'hc Cuckoo aad the Warn 
i hc ."-hLphart 



64. 

6$. WAliNKR. Rienii . Prayer 

66. \V I K. Nl A WS K 1 . Channoo Poloaalae 

67. RUHIN.SI i;iN. Kui.ian Sonet 

68. WA<;N KR Spinnim Snng (Fiviac Itnlrbmail) 
e<>. F. DAVID. (Jonlellied ^ 

70. E. BA riS'l'K. Voia celeste 

71. M. HAUSER. Vogaradi '. „. 

71. GOUNOD. Sotenada .. .„ 

73. WAGMER. MaicbadaTaaiMui8r.~ ... 

AUGENER ft CO., Nawfste Sucel and Poubeft't Plaee. 



6 
6 
t 

"* 

« 

6 
« 

6 
6 
6 

e 
« 



C 

FOR 



ORNKLILS GURLITT. 
(M HNK.KFl/XKEH). Shan Fie 

R I K. (O}.. .64); - 

No. I Hum >ri!>ke ... u. ... ... 

3. Niittiiriii I , ., ... ^, ^ „, 
;. .Si.-ind. hen „ 

4. li.iurrciciuu , 

».. tl'Kie ... „, „. „, „, 

6. Cnnfonetta ... ... „, „, 

7. lm|iromplu 

8. Lun.Ucr ... ... » 

9. lniennc2to ,. ... 

10. Adagio M* ... M. 

I.-«don: AUGENER ft CO., Ncwgtt* Stnet 



S.NOWFLAKES 
I Ibr VIOLIN ami PIANO- 



and Poubert'* PIml 
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Moi.rcn K. 



VOCAl< MUSIC. 



tm t 6 



1 ANTIQUARIAN MU 

i • »■ SKCON t) . HAN'f) vol. (Ml S. 



S I c. 



London : AU*iRNER & CO., Ntw^ale Sirc>-i ind K.Milieri'* ClAce. 



^ARl. RKINKCKR. 

---- C S.:.nv-. Oji i .. ise'- <' 

ir y I * '"il-lron"" Song-* ,, ,. » 4 « 

;■ - ■ aw In s ftirt*, 410 each ,. t «> 

&Sv4 JO Children'* iki<];s. Vuice I'ait ... „ o v 

Loodoa Al'CKNF.R & CO., Ifcwgitc Stre<.( .ind Voubert* Place. 



CLASS SINGING SCHOOL. Compiled by 
H. UEALE:- N'u. 
Ar«. t, tf. 

6793 Complete S - 

O' in Sift^i,- III Ml*, < : 
^793* B"»li I-. "iih >»>,j:< l>y Reiiieckr. KuLkct!. Wct«i rwiicmr. 

it". t-'oii:cni> : Ilic Si.ivr. Clef-, ftr. I'hc Nmii-al S.Alr. 
The N»ir!i. Time, (•".xmi c»<>n Tinw :— >iinpte Iluple Tinie ; 
Sioip'c 1 riplc Time ; .Simfrie O'liiJ'Uf^e Time ; ComiKMiivd 
DnirieTine ; Cofflpou-x] Triplr Time ; Coni|K>uitd Quadruple 

Tim i Sjm<»P"»' ' Triple!* » • 

Boole II.. Major Scales :~C!ierci<?«. <v>lr«ek:i. ind Songs 
Aht, Uiirtiit, Kcineckc, &&, in all Major Key*. 1 p«rt . . i 6 

tijfje ft'^ciV III Minor ScaluS — ExBiciMs, Sol(ia(i, and Songs 
l>\ Ikclhnren, CncMK, H«lldclwo1UI, SchllMfl, Ac, in all 

Miiiof Key.. 1 pan .. .. . ..16 

4^3*4 Uo<)k Ini'.rval* Chrom.it>c 'v.ilt : Kveni-es. ^-jlf-cgi. 

ami b 4ig^ hy Kiickm, Ketuuer, ike, in ; partN. Kxerciw*, 
Soircggi, Round*, and Soafs by Abt, Hayc^, H<:.ik. Raxmi, 
Weber, &e in •; p-irt*. Roond« and -Sonj;s by Purorll. 

(iouii-'i!, H<-,l, -, in < iiuri« .. j • 

*' T'lir iiMcnii.'ii 'kl ' ' I-.-. Icjii her* il le to H. Hcift"^ *Clsi-v-.^-!»iiii:i«)5 
Sthool." wliii h al..> ' I I- 111 k'r.ulii.ilnl emr. .mJ pici cn t'cjT ^HrAClicc. Fl.in 
the *ani<^ aulli >T v>r ti.m- ' I wrii e I wo p-iri .Suns..,' Herl,rrt K. Sharp* nlvo 
coiurilmt ni; a «iinibr set Mdiqiie'* ' S.icretJ ^otl,:»,' fi>r .me, t« .j, ai •) 
iJirre vijicv-. will f< »rli.,iinj ill mjuiv a siiii-iiit; home. I liex iirr npr, *-i^c 
aiHl milMt ianly lu a rate tklcni. KeiiHxkc'a ' Children's >imh;s ' arc fulti- 

cicnfly rec ^ttiitiendad by ih««owpai«r'!i n:pute as« wriier of juvcnite picoo" 
—Ont/f Ttk£» f^. Dee. »a, »MI. 

IxMKlan: AUGEN'ER & CO.. Hcwfcate Sticci anJ Foubcn''s Place. 

THE KLOOO. A Readtnn; in Church Recitation 
and tlKif«<i, with Otipui AeeenBanimKiK. The iirord« aclaoted by 
J. POWELL MEirALKE, the Mumu: ^ CORNELtCS CURJ JTT. 

Tlir ri^mpln,- work, pri,:e, net, j*. 'nt, 
O* iii J I'arts, f.iih part tamplcit iji iisclft— 

PART I 

Prolvgu,:. THK .\RK. 



t..t. 
net I — 



Some of ibcm only slightly danta|{e^. left (torv fnrtner i^on 
Sold hr AUGENER & COl. B6» Newgale Street, London, e.C 
Sridfiir t«ih «mfy. Tl» PHett mmrM art rntL S» tlitttttmt. 

DANCES FOR ORCHBSTRA IN COMPIaSTft PARTS. 

s. 4. 

I.1T 4<5. KAVST, Op. iit. . Itm Her^ uod Hi»iid, Walti ... ■ - 
EliUARD SrKAlFSS:- 

4C6 Op. <K. AbMJ«ii»M:1>e R&ri^r Wahr ^ 2 t 

II 467 ftp, Myrtben<Striiiiiiiclten, Wjllir ... .,. ... 3 — 

4fiS 0|k. 9j. 1nt«r|iT«iitt»un«ii. Walrf a 6 

JOIIANN STRAUS:* :- 

n 0|» l?7. Aniieit-rolka ■„ ... i 4 

H 470 Of' 1^. K.ind<l '» Elii«'<^tHKlrl|l« • — 

471 Opb >9i. Wieq, mdn Sian. Walti i 6 

M 473 Op. Immtr 1i«iier«r. Wa'tr ■ 6 

474 "Op. «4<K MaskcnAiK PkiilM 1 6 

>f 475 Op. •$ 1. WahlotliMnm. Watu j — 

,. Op. afi, D^vidcnden. WalB a 6 

4;7 Op. 767. C««.MrTclltcti. Waltr at 

„ 47S Op J.7. Wiener Boalxmf. WaIu • t 

„ 47<^ Op. 475. O ichiiiMr Mai itrwn Prioce Methuaalcni 

V^B^tX a« • aa • 1 1 a t •4a ■ aaa J ft 

JOSRfH STRAUS'S:- 

„ 4le Op. 36 IHc galea aken Zciiem Wakx * — 

,, 4I1 Opw sa6. KrOaungiliedH. Wall* .,. j A 

„ 48a Op. a}2. Hcrhatro^ta Walti .» ... ... j — 

„ 4ii Op ajj. Frauenwtt'de. Waltji -.36 

CHAMBER MUSIC. 

„ 4«4. l)KNNIill.>l StMci, Op. «. P*ru it 

„ 486. TKKitCHAK, A. Up 16;. P«lcrinax« en Italia, fctiie 



Pto I- (.'li.-.fu.. I.rt IIS now praise fainnus men ' 

Kc>.il.nli\ e. .\'i<l litxl siw the v» Kkctlties^ of ni-in IS A' 
It.tss > )lu, tit all It.issi-s. 1 lie >>ul, the -jul thai siimcUi. 
4 Recitative, the l.,tc*l *;iiil unl,^ \,,>ah. 

■, ( h.>™>- < .ime, ( jnic, mv penpk. luiiie. 
i) kc' native. -\«d N.j.ih did atcordinj to .ill ttuit the l -ril 

c iiiin\aii,le<l liim. 
7, ,\U'> S.>l,i. or i'Ii,jriis. Such .Is are pl.ttiteil iti ihv hv.ii»i- of 
the l.'ird, 

PARI !( - I HI K.WI N .\NI» rilE IMH I. net , 

No. I, <'h ,ril» \\ lie ii. fearful hearts and faiill !tan*|s 

... Kc( itaii\x. .\iKj II ciuiK lo|UHs at iIm CIV.) ,,^1 f.jtty ilayo. 
^. L'ti.jrun. There i* no ptaw. 

4, krcitAtite. he 4eni lonfa a dove from him. 

5. f 'li irus l iiTii ajiaiii then unto 'hy re4l. 
0 Ke,-itali>e .\id N'Kih si.aycd yet other MVCn day*. 
7. Choruii. Go and procUim lhe*i: wonJ% 

PART Ill.-THE RAINBOW ... nei 1 ■ 

Noi, I. Oturus. Uiok uponihe Rainlntr. 

t. Rr,rii.iil\t .^nd Cod tpake tUKO Kmb- 

( horu- -\- I li ive sw.;>iii ih it tht v«.i1lt~ ,„>f N'jaJi 
4. keiiiativv .\nd (.Irxl s.Tid, this is the tokm of the coveiuml. 
J. Sopnirxi Ss>lii, .,r t li..™-. Kv rj- night wash I my Led. 
6> Choni*. But nm.j \cnt (tm fear. 
7. Ciiorai. t will gieatly rejoice in the Ixad, 

Ai-fiKMgK & C' ■., <d, Ncwfaie Stmt. E.C. : and t, Et-uhen'* P(»ce, W. | 



Suile for Piaivo aad FSal« 

PIANOFORTE DUETS. 
Mo»t of ihemaxe Peieia' Edittain. 

4JI17. AURER. UM«v<m Opera 

„ 48t. LaMielte. (Kaaaniella.) Oper^ 

•> 493' liEK'l'HOVEN. Egmowl. Opera 

494. Pidalig. Opera ... m. 

„ 49). HELLINI. Nocim. Oparn 

„ 49fi. IIOIELDIKU Dame IUaB4he. Opera 

„ 4?7. IXINIZETTL Lucia. Opera 

498. K.>IKlf, M. 6 Pknoet Mdtwlk.ii>e«. iEiiiy 

MOZAR 1'. Pian« (.'oncertof ammged u DimI« s— 
H 49^ VoU I. a major and D niuor 

N sox Vol. II. s flat m^jor and a major 

., so>- Vot. III. a minoeand i> aiajor ., 

„ SOI, Pjan • (Quartet* and Quiiiieit anunKed a* Duett 

„ SO) — KJgVni. Opeia 

,. SC4 — Flanto MagK), Opera. 

.. 5..S. ROSSINL Barbr. of Sevilie 

SCHUBERT. Sun.itiaiLs, eic. (Op. tj;, 7.3, tbt) 



. t « 
. — • 

, — M 

, M 

. I — 

. t — 

— 7 

— 

— %» 

— «* 



I — 
1 — 



507,1 it. Piano .Sinato* arranged AaUlteia. e Vollk each 1 — 

iot. SPOHR Jewwnda. Opera 

509. WITIK. Op. a. 1>K. l'eiMitc'«e 

PIANO SOLOS. 

510. CHERl'Uiid. SOttvertnrtatPeiera) _ § 

311. CRAMER. Piano'oric Stadiet (Pauer). Bound in one 

Vol., with Pdruait ' ... j — 

HAVON. CoaiptBte Piaoo Worira in one Vol. tn^ 

English Viagenng, with Biiif«aph}- j i 

MOZART. TUtts. Opcn(PBiera) - 

PLAIDV. iNiaJiei. Englidi 3 — 

SALON ALIIUM (Peienl. Vol. XI. <Ba)iyj - 9 

Vol. XV, {SpiiHller. Beadclj ^ « 

ISCHAUOWiKV ALBUM .,. —7 

WEBER. Overture* (Peien) — — • 



5»». 



« 3»3' 

•> SM- 

.> 3IS- 

,. J16. 

S>7- 



DUETS FOR PIANO AND HARMONIUM. 



319. UAL'-HOLKS WITH GOU.NOD 

}ao. SACRED HALF-HOURS WITH COUNOl*.. 



t — 
( — 
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VOCAL MUSIC. 

tMT s>i«#. ALBUM or AIKS for Bm* (l>Mm)L VoL I. {^0, m. J. 

Vol. II. each 1 — 

„ ^1!. CBCILIA. 11 SMred Song* tor M«aa.SapHiia. EiiiKih 

ind lulUn Word* * 

., s-> rRANZ, R. »7 FavottriU Soog*. *. ** G.' ... „ t 4 
s*4«''.CUMBBRTALBUMara»SgnKt(P«Mn), (H^h 



I Low.}. 

VOCAL SCORES. 
^ S«. CUKRUBIKI. Abencctaicca (PeienX 

„ AoMnoB (Peter«)L O. .» 

«• S^r* ~~ Lodoialoi (PvMn). C 

„ s«B. — WaMertnig«r (Palm). C 
„ $■». FLOTOW. M«ftlik|I>WBi«). G. 
„ ox HAVDM. MiMiMBimior(PMen) ... 
« S9I. SCHUMANN. lUvdeiii. EngijAaBd 
M Ml. VBRPI. Travmlm <Pci«n>. Ct^f. 
» S3S- WBBElt Abu Hu..an (Pcien). 



CACh f — . 

... m t A 

• <i 

.„ I 6 

t 7 

• 3 — 

»• — 19 

... ... 4 

... ... I ^ 



PIANO TRIOS. 

I.<>i vSj. HAYDN. Complvu. ji Tiii», in j Vol*. r«li» 
„ 586. 3 'J'rimi. Folio. Cloth 



SBS. 



PIANO AND XBIXO. 

CHOPIN. MmirkuimliyDBvkioff 

KUMMEIL Op. 37. TtMe Hem on iticme* 



I — 



ObtmK Fotioi. 

net 7/6 • — 



BOOKS ON MUSIC. 
„ S94. IX>BE,LC CaiwhiMiorMiuK. Bowid 
„ S3& RE15SHANN, AUG. tta* dauwlw LM. WMt 31 

MttiicDl E«Mi|lei 3 

S37. RISMANN. DR. HUCO. Mu«le LcsVoa. <;crniM. 

Nioeljr bound ... t — 

„ ijR. WWTZMANN. GocMdit* 4m Clki4Hr»pi«U imd der 
ClMiaifiiciiimr. GtriiMk, wkh MniScol Exmptetof 
OU MMtcfv I.. ... ... ... ... M. J 

,. WIKCK, FR. Oavier and Gcttng. Didactisdtca uad 

nhchc*. Gcrm.iii ... 1 6 



7 



PULL SCORBS. 
544. HRITCKNER. ANT. i«>m|ilioiq* in 11 ninor. PnUhhed 



PIANO CONCERTOS WITH ORCHESTRA. 
.Mt»ZAKI s IM.XNOKOKTE COXC'KRTOS. <ln the 

Oriifiif.il ly|K Kililinti) :— 
SJo. N'j. -■, in A iii.ijnr. K/k-bcl 488. Piani» Pan , — ■> 

1. JS»' «' '" " ">•■<)•"■• K'*! Iicl, <; >, Pi.i:i ) .u>U Or«:hc«iral 

I'.iii- ... I 9 

» SM- N'j. 5. ill I iii.iji>T. K0< 1)1-1 41S1 I'i.iii" I'j'i . I - 

I* SSS" 7. >■ I'l'Kor. K<Vhcl 411. Hi.ino I'an . i •- 

ss^ No. 9, in c nugor. K<)chel 4)^ Pi«<>'> ami OrciH.-«iral Pan« 1 9 
sjS. No. ti^ in A major. Kjlrbcl 4r4, Pinnv nnd OKhnital 

P..ri. • - 

» iVh '<•• Piano Pjri '.Illy 1 — 

H j£c>. N >. II. ill h Mm nujui. KiVfu! 4^6, Pisino and Orchcttial 

l':irl> ... a — 

„ 5l4». No. ti. Ditto. 1*10110 Pari uiily 1 — 

m Xo. I4» in v. K»chel 4i:{. PioKo 1 — 

„ 963. Mo. ij, in u m^for. K<Vhct 451, Piaim and Orchctml 



964. No. i4t in K flat nl^jar. K'VticI 449. Pjono and Orchr<tral 

Pflmrt ... ... ... ... ... ... ... ... t 

3«& NOktCbinc. KtVbelyis, Piani> 1 — ; 

.■ $67. Nn. il, in n Hni Htalor. Kitchcl »j8, PSaiw and Otchemfal 

PiwtM ... ... » — I 

,. jM. Nn. 19, Ml K flfti major. K<Vhc1 171, Plana ami Onlieoiml I 

Pntrn ... ~ » — I 

„ S69, Nob in U Kndicl Piwio i . - ; 

„ yio. RIElii, FKRIX O^ im Fifth Cim«en (Paatonil). Piano • 

and OrchcKlrad PhrtH i & 

BTRINO QUARTBTB. 

., $71. H.WDN. TMbty !iclectedguari«tsin Fttlioi Pultlinhnl 

»i net 31*, M 10 

„ 579. SCHl'HKRT. Knnd guanior in Opu i4i. Ori|ti««l j 
Edition. PnUidicd ai net <kl. 1 n 

.,580. STAHtkNH HI. -AI-oi PH ijiianMin.v ... i 6' 

VIOLIN SCHOOLS. 
s>i. KAYSKR. Neue Mcthode Violin%(iiclii. i)} 

Folio. (».Vr»w/I»() ... ... ... 3 — . 

I. s8'. MEl!)K1'S. I.U-iiKiii.ir> .xuthod. I'Mt I. (with acciM*. 

inniman of a Second V iulin) 3 6 

» sBj. ' Part n. FifM Itoolt 1 6 



TWO PIANOS. 

„ W.VONER. Slarsch {mm Tannh)iu«cr 

PIANO DURT. 
„ J90k CHOPIK. Monaiw^ arr. an DuM. 
{B.ttH) 

n S9*' HARTMAN.N, K. S>»ip)iuny in sSst. 0(k 10. arr. ... 
H S9t. WACNRR. 3 0ir«niir»«a» PNC((PaMBr) 

PIANO SOLO. 

S'M. IIKK I HOX I N. \ ariatiuii., (li. H.) (net 9».> 

«, 599. MO/AK I . Alb«M,;i6tricM>.. (PaiKr.) Whh llliMiaud 

Biognijihy 

,, . '.' I'ie<-<;*. I'olio. lit. H., iirt «».) 

.1 CKii. I'.WV K. l ilt' Mcrr)° .Muuci.\ii« ... . . ih:1 411. od. 
„ (MM. R.^>K. \ll>uin. S\o. cunLaioing 10 bvwuriw PWr« 

(V.-iImt ttfillauif, I.a FikiiMT, Ac.) 

S( Hl"MAN\. Pijiio \\..rls. Biliicd by .\. knlnnstcin. 
Ru^■.i.u^ K'lli** Kiiilion, in ti V.»U. Piiblivhcil .it net 
c;iL-li. 

„ t. \ .1. I., »>|.. I I'. : \ >l. II., Op. IS— 16 ... . . cai.il 

,. c.v. Vol. III., o,.. 17- - Vol. IV., 0|fca6"6! ... „ 

„ -i9. V .1. VI., Op. r.-4 iind 

.. ..V,. MMNI I KK. Mninticdcr. Woltr .. 
„ bio, • 3 I'oiluu 

VOCAL MUSIC. 

.. "1. Ill Ki llnVI.N'. Stk^u-d S..in;s. gv.i. (li. \H.) ,. 1 — 
., ' i ;. KI IMCl KK. < ixidlnck uihJ l!:uiluck. O,,. i;;, tuny 

<>|i"-r.i, \''m:.iI Srnrv viiih I'i.iri'! Ihii! \rr. | n 

„ e.4. RlBiN.>irtN ,SV» •! ,1 < im|.kt« I. 

FULL (iCUKES. 

.. "i;. ll.\//IN'l. (')\^nurc, " King I.wr " j — 

„ 617. <>KkNSIIKl.M. WaMnciHcr't " RnnHfaliR." Ov«>«oi« 3 . 
» Alt. HIIIIK, K. Op. If). Orartwc to " Demetrius," by 

.S.;billcr . * A 

619. I \<"HNEK. IC.N. Ovrrlufc 10 " l...|clr\ ■ i 6 

,. 6»o. I.I.NIIP.MM NER, P. Owture, " Vamt.yr " 4 — 

Ml. MCOI.M. Okcttuie, "Mciry A\ ive>' ... 5 — 
., 62t. I'II;K>0N, H. « jri. ert Overhlrc 10 SJiillcr\ " Jmigfiwi 

1 1. -I Orlc:l>l> ' .. . n It 

„ ftjj. S4. HITMAN. V. Up. ^3. Sinfwiie I.NOrii;in.l / 

., '>J4. «i. ,. II. J Kilriiciits ) 

,, 13:. ■ ., ij.v ,. IV.' ini>,i. ' 



• * 

a b 
— « 

-- » 



4 — 
4 — 



FULL SCORES OP MASSES AND REQUIEMS. 

(!J7. CHKKUIilNI. Rajuictn. Kolio. (Siuirock) 



HAVIIN. 

tUliti'iii ' 



yUmtK Obiung foliik Orfginnl IL ft H. 



., ' . ». 1: tl.il nwjnr , ■ — 

,, ''^y\ No. 4. 1: rt.it m.iior . 4 - 

,, fi)!. No. ^. t iiiBjor ... ... . . 4 

tiji. No. 1. iiukjur 4 - 

„ «J4. L.\CHNER, FRZ. Op. 14c. KdioieaL G. ^ Zo/jn. S«« 7 » 

VOCAL SCORES. 

„ to. .Vli'ltl'^K. I > 'iiuta -li I' irtii'i. Oblong Folio. A ... 3- 
., «jbi. DAV1I> FF.I . Cliri.ioi.heCoiaah. Folio, With FoBr 

LithogiaplM. C.A'F. 5 -■ 

„ DONtZKn*!. Don I'anqiialA Folir. lacuinpleK. C. 

■^l « B 

„ 6i?. I l l n.i \\>r^\i. |-..lio. G.a»A ... $- 

„ A3V. KI.I.KRTdN. P.anwUii« I.M. .teOlMOtiiw Folio. /T. • « 
„ «4o. L.UHNKK, FRANZ. Op. i4tf. R«i|mem. Folift 

L.6»G. • b 

.. 64t. MKIN.\RDVN. Op..<4- Cldoen. AaOnuwrio. Folia 3 - 
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iitfq,iun]aii Muile.— Toad Booms iCmHmmO). 

MtW- SCHUMANN. K. MWkJ. f'.fi-C. French Kdi- 

flVO» „• M« »-> «-i "r 

M 643. PtwdlMiMdlVri. VoKa. C. 

.. «44. WERKK. Fr«i^>iflt>; >aK>>. Itrandu* Kditioik A ... 

PULL SCORES. 

fi^j. ANiJRfi. flrand Symiihony. Net, 

„ «(7. SIfM)l I.SSOHN, O,.. II. Kinl SyrophoM) . >).i<iii,il 

E <ulto Kiiition, tit-t, ws. 
It 64C MiJwmnncr .Nijshrs Drcitn. Otigiiul Foli> KduK.«i 

1U.& H.) ' ^'-^ / 



CHAMBER MUSIC. 

.. «sa^ BSETHOVEN. X^cUoSomm*. .AnM««llbrVialiA»Ml 

n»w»tgf HcriMMi. (Feccn.) Bound in a Veh. ^.16 

t 6Sf< Flii«8onMBiili)r'C«nftMdPianiiw (FicMrt.^ VmMi 

in t Veil,... ... ,„ .„ „ ... 3 — 

M Si* IVio* and S w n ri M. far VtoKn, Tmmt, mil 

"Osllo. (Ptiam) „ I t, 

. 6s4. URI£C. Op- >]• S«nBt» for VtoKn and Piima 't - 

» 6t5. UAMUEL. SoflatniMA,rarVMtaMdnMM. (li«iMn») — 8 
. «96. NAYDN. is celcbnMed Siftny ^iiait«i«, baand in 4 Vg|«. 

(Peiexu) Tenor pan wanting * 6 

Piano TriM(Pttcf«i):-- 

.. t;i. Vdl. 1. wTriat: Bovnd in jVoJii. fi — 

, 6$^ VaLII. laTrioa % — 

,1 Mow „ Band in j Vaia. i — 

t, ttt. Vol. III. 9 Trioa > >i 

M> MOZART. naniTriotCAndr^Kj-inchPafCCI i ^ 

. 064. SCHUM.^NN. Sooia; of < hiMlwad. for VioUn and 

Pianai by Hc«Biann — 

I 665. — • FtenoTrio, Op. tio t <■ 



PIANOFOKTB aOLO. 

., Cf< I.I Ki. 111'. Op. iji. 24 Rt i.k- 111. |..di,|uc, ... 1 
.. 6<.;. Hl'MMEI.. I'i.i.i.i Co:i- Op. 3s and S,. (IVti-r^.j 

l-loth 

„ tf.i. I'.Vl'KK. Kjinily (lift M >-lt, uiili 1 llii»ir.iii..in. 47; 

t'.ii(e«, Kuiad 

.. 670. SCAKLAi ll. ti I'icco, edited by IMIow. {V€ttn.f 

^^JOlfc r"» rr» rrm rrm t*r 

PIANO DUBT. 



., 6;.. i;i kl.l i r. Op. 1,7. I!,,', I. AUiiiiii-lc-isc. - 

„ 677. KOIII.KK. 0|>. . - I. Iristn i ti.>Ti In I'ijivi Di.i l l'l;niiirf. 

Net, i,-.>. , . 

., 67;. MO/-\KI. Sorwi:: No. 13. in .., .\lr..n-.-,l v> W . II 

(allKitt 16 

, 'jj,. 0\ KHI VUFS !.» l'.3;..-t.li-.n. Ilrr.il.i. Aiifjtr. Sjioniini 

(IMcrv). « bih 

, <74. — byGl'itl., Mchul, I'.i'.r. < un ir 1 l'i.L--r^). Cloth 1 -( 

,. 6;i. SCMl'ltLK I Mill, . i ilvi. r^l. Cloih . 2 

Clolh I o 

VOCAL SCORB8. 
ftsEntlub- F.^V^tnOt, i;.sG<raun. /. s luJian Woid«. 

. tjt. .\BT. ChtiiiaiM, Cantata rdrFo«M]«Votc«» <ni^& 1 i 

. <.;<j. Ciaderalia. Same. A'. ... ... > * 

, eto, ADAM. Lt Parfadei /•'. 8 rmncii, nti ^ f> 

, ♦*». — — ntmMa. /!■. 15 franc* , 4 

M til. La Hontaul de Barchmi. /*. lo lfanc» .1 — 

■ 48>. Si jV-toi* rai. f. i^traiv * ., 4 — 

., (24. — — l«Toiv»d"r. i..fr.iii.:. ... 3 

., .\UHKR. Lett Piaiiiuiis dc I.I c iuronnc. A". Cloth . « — 

, - 1.1 Mut.i Ji P.irtlcl. /. Jo fr.iric\, net $ — 

. 7o,j. BEt l HOVEN". I.e> Riiine«<l*\th>-r.c- A'. - . . . 1 

, 704. BEI.l.lNI. I .\(<iniei-chi c i Cipulvlli. C.i^l. .. .. » — 

I 705. Nonna. h. Cr' I. ij fr.in..4 26 

, 706. ■ ■ L;t Sonjiambiiln. h'.&'l. .. . . j 6 

,. 7.jS. CHr.RL'BINI. ticux Journ. rs. /". . (, 

7t.=o. • - ■ I.'idoi^k.i. /•*. . . .. ... . . ... ... -2 <► 

,, 7»«. CKiS.^R, ALIIKRT. Convair, .Mr. r.4aulun. /■. ... j 6 



AtltfqoKrfati ICittte-Voonl Soorai {Ctmtknud^ 

I..ir 71J 



.. 

.. 7'4- 

.. r's- 
., 71^. 

.. 7'7 

., 7i£. 

7«''- 

„ 7.'i'. 

.. 7»» 
.1 

.. 7^5- 

,. 716. 

>f 7»7- 
it 7*^ 

•I m 

.. 7U- 
.. 7M- 
7U. 
.. 7i6. 

., 7l3. 
•. 7W- 
74". 
.. 7l»- 

., 74% 
.. 744- 
745- 
74'^- 
747- 
.. 74S. 

•. 7>'- 

London 



C|...tl5 



I)ONI?m i Ti , P.is,,u,itc. /. . . 

Lucia cii l..L'ni:iermiior. /, 

DiM< St.lia«n.i 1 .. /. JO franc", n«t 

FI OTOW. M.WU. O. /. K.rra»c» 

/. 

Gl.Ut K. Ake^tc. /•". .. 

— I|ihis>-iiic cn AkiUdc f. ... 

cn 'r.-iurt*!r. /-". 

Orph.c. /-. 

H.M.EV V, F. r.c \ .-il a .\od!»rre. 
H.\NDEI.. MciiinKen I'e Dciim. (,'. 
M E N 1 ) K I -SSO H N . Wa Ipuigiwachi. 
NICOl O, Ix: Billet dr LcMcrie. A. 

Cri'O. C'hii«(nu« Tiaub Uuldran'* Canuta. A. 
PUISE. Uiilc CMttma& A ViHagaL^cndlar UiJiea* 

Voicn. ... ... 

RO.SSINI. Robert ilru.:r. mfeuKa... 

• Lr Si. jjt d« Corintln. y. 

REINK( KE. RethMuai. A Sacred CMlaia for Female 

\ ... ... ... ... ... 

I HO.M AS, WUiK. 

■ ■■ ■ .Mioii. h, . - I.. ... ... ... ... . 

Lii IVuirlli. F, ... 

VKKDI. Arolda. /. ... ... , 

- - Altilji. / 

• I'll lull ' in in.t««:hcra. /. ... „. ... , 

>imivi I'r^ Ciincjrs, /, 

I (lilt: I* i.i.i.'iri. /. ... ... ... , 

M»n>l.l (Ar^l.lo). F. 

Jeanne tl'.Vrc. F, ... ... ... 

I I o.i.V.ir.li. / , 

- I ' I ^Ia>ii;it!icrt. /. ... ... ... ... ... , 

— I,ui>a Miller. /. .. ... , 

— 01»erti>. /. ... ... ... , 

WAGNER. I...liei.t;iiii. /. 

Kirn.*!, y. ... ... ... ... .a. • 

— — I'oanbaiiMr. /. ... .... ... 

: AixsBXKtt A C04 B6. N-wiBie Street, and t. Konbcn'a 



Krifg. (/'. 

\jt Songc d one ouii d'rie. 



t.d. 

4 — 
1 — 

5 — 
$ — 
4 — 
» — 
I — 
J — 
t — 

4 — 

I 6 

■} — 

« 3 

5 — 

4 — 

I 6 

6 — 
4 — 
< — 

3 — 

♦ — 

* — 

4 — 
4 — 
4 — 
4 — 
» — 
3 — 

3 — 

4 — 
4 — 
4 — 
4 — 



SUri'E (No. J, in A minorX for Violin and Piano- 
Cana (Prclndio^ Allanoi Ranarala. Tcnm oon VaiiaiioiiQt by Cii'tTAV 
jv.sfKn, Op. aj. Kdition t>6Sa ; net, i*. 6d> 

AL-caxkn ft Oi., 86» Nca^itc Suoet, and 1, Foobtrt'a Place. 

ES IER.X G.\\ f)T I K. IJy Marie \VtR\i. Piano- 
foftc Jni.;.!, 4\. ; Mrinu Orilic^lra .Score and I'art*, IMiiiun No. 
7. ..>.>, net, I 

Ar>.ti.sr.K .'V t ■>.. v'. Ncw^jite street, .iiid 1. Eoiilxri » Pl.icc. 



M.W I'Kir.KS' KDIIION. 

PR.\HMS NiaiL'.M. .V Collection of the most 

iwimiicrit. 7,47Ki. V;<iilio« )<w High Voiev, n«i. td. ; -■,470*, Edition for 
a l-ow Voite, iwi, i<l. Content*: «. \\\ . »»er(, my l.nvc, lliou 
tK«rfUc»l nie (Wie lust dii tnciiic KSiiiitin). j. Wilt tlciifn t.) lie near me 
(S.i .vil''; ilii de> fXrincn ilith guadie frbaimtn T). j. Ke»t ilirc, my Ijdy 
(kuhc, > :t«Iie|ji:licii|. 4- i-ovK U tot cvcT (Von ewiger Lielieji ['he 
.M.ny.Siglil (i»ic M.nn.^. hi*. ft. The l.itlle l>uuiiiaii (.•>;indiiiiiiii«jM:u)i 
ToW h*d I)' \i (.( sm: .S. {"■<., *.t|c Afcnts for Ensl.mi!, My, Newjpte Sircat, 
and I, i'o<il>en > l'la..c. Eood^n: -ind of .-ill Muvn: Sclkiv in toiail OT 
eomtry. Caialuituc^ of the (. oniiilete Iftltn' Edition t'> be itadgnticon 



jV.Sr PUBLISHBD. Pkicb k 

EN TWO P.\RT .SONG& ByfRANzABT. Also 



X Sini^y for CUnc*, ti. oath. 

MSTHTSK Siunon ft Go, 



Edinburgb 



T 



TO SUB.SCRIBERS TO 

HE MONTHLY MUSICAL RECORD. 



Title nnd Indra lo Vol XVI 1 1. (Yenr rWS) to be hoA swis on 

np|ilicatioii to 

.VUiiE-NEK CO., i'>, Xe«K.it<! Street, ly)iu]«i, E.C. 
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TNJ O VE LT I E S. 

Februirv 1st. 1889. 



N 



ouveaut£s 

( Novii I. 
ICT ! I'vruT, 1880. 



AUGENER ft CO.. 86, Newgate Street, E.C.. and 
Fwben's Flaoe^ W. (opposite Conduit Stmt). LoBdOB, 

N«&— Kot ooonecled with niy other West End addieai 



PIANOFORTE SOLOS (* 2 mains). 

BAkXKTT. urns FRAXCIS. The Spinning 

Wlu-' l l Aiii S[iiniir.»<lf I 

CIPOLI.ONE. AI.KONSO. I-i Svrtn.»(!.-. Capru.-- 
M;i;urka. (Op. 

tOUFKKlN, V. PuVis <lc flivedn. kcvuc. par 
J. Brahiiii et K ( lirvsandir : — 
iXOOa I.ivrc I. I'.iris 171:1 ., , . ... ln-l 
SlOO^ l.lvrt' II. I'aris 1716- 1717 nci 

GUKI.n I. tOKNEI.IUS. Fleurs dc iMlon. (Pp. 
10^.) C./-. - 

No. I. \'al^- „ 

2. Gavotte ... „. ... «■ 

3. Liindlcr ,.. ,„ ... 

KIRCHNKR. V. RoiM^Skizsen. Impressions de 
Voyage. (Op. 70) '— 

No. X. Mor;;enwan<l'>ninjj. Promcn-idedu 
Maiin. A Mof ning W.tlk 
fl. Ini Waldc. Dans lea boiL In the 

Woods ... ... 

J fi-lxT IVri; und Th.il. I'ar moRtS 
et v.iiiv. Over hiU and dAle ... 

LEO. l.l.ON AKI>0. Ant tta da tuia ddle '*la1avola> 
tuie." (Cost. I^alumbo) 

8s44 MOS7KO\\'SKt. M. Cinq VaV^s. (5 Waltzes.) 

C'l' E.\ Arr.ingcd Ity 1. Mann , ni ! 

82'.. I M(J/AKI,\\'. .\. nipliony No. 4. in L>. Armiip>tl 

h> Mh\ I'auci ' . . 

6257 MULLLK. A. Technical Studies and Exercis** net 

TAYIX>R, W. F. Le petit faabiUsiid. Morecau 

fi4gAnt ... ... 

995J TIliSSET. CARLO. The Keys and Modes contain- 
ing all the Major *and Minor scales In Ocutves. 
Tenths, and Sixth?; : Chords, common and gnina 

.•\rpepgii>5. ft . .. nel 

PIANOFORTE DUETS {k 4 mains). 

GURI.I'I I. (_X)KNl.I U-'.-^. llunlf Itlaltrr ll.ravi-, 
of varied hues), Kleine 'I onstUcke. (Op. 163) :— 
Na ti. Tfiumph-Manch ... 

tS79 MOi>ZK0WSKI, M. Vabc brillante. Anaogfee par 
C. Gurlitt net 

8611 SCH \k\Vi:NKA. X. Polotc.i-^i. (Op. 4a.) 

Ai ranged net 

PIANOFORTE (6 hnnds). 

CZERNY. CH. Air Suisse. Roodiao for three per- 
formers on the pianoforte 

ORGAN. 

BACti. I. S. riif great I'ulude* and l uguiti, edited 
by \V. I . IW-M (iinKly) 

No. lo in <i major ... . . n«'t 

11 in ( minor ... net 

12 in I- Milt tiLiior (Si. .A.nne :> tune)n<;l 

CAPOC'CI. KII-IPTO. Select Worlds :— 

Na l6, Fm.ile, li niajor . 

17. Mc lodi.i. 11 tlat major 

16. Minucito, B flat major 

VIOLIN AND PIANOFORTE. 

ynof BEETTHOVENIANA. Eatnits des Sonales pour 
Piano de Beethwen arrange po"" P'* Hermann 

Livri- H. Op. 10, No. 3 net 

7391 jANS,\, L. Concertino. (Op. 54.) net 

WAUiER, C. 



9830 
983' 
983a 



4 — 

3 — 



1 f> 

2 6 



3 ~ 
3 — 
3 — 



3 6 

3 - 

I — 

I — 



I — 
3 — 



a — 

3 - 
a — 

\ — 

3 — 



I 6 
I 6 

I iS 



4 — i 
4 
4 



3 ~ 
I b 
3 — 



NOToUlet.— CMiiMiMrf— 

INSTRUMENTAL. 



7iQ7^ 
7i(.-^ 

7044 



769a 



7073 



HKr.TllOVICNl AN A. 
I'laiKi <le M -i fi; 
Li\T>- IV. Op. 10. N 
I'onr 2 Vir>lr>ns. \'i .1.1. ct \'igliini fll 
rrmr I'i mk>. V i il'ii., ot Vlolonc» "i' 
Pour T'laiio. \ n'lon. Viola, et Vi il un ji-'k- 
I'onr Piano. aX iui.m- \Hi!,i, ct XMloni i 

OKI. VAI.I.i: DK PA/, 1:. Miini. tl..)iMm •■ 
Iff .'^tiili.' il'Orcfu ^lre. Siore 



-. pfjiir 
iniiim. 



I'.vtr.Lit- (kv. .'^.in.ili: 
.)r;;iilii<'i p-il Pt. IK 

\ ■ 

run 
net 
nn 
111- net 

Oli<ii;ui, " 
nel 



HEXiCEt^ H. 
and Piano 



Bdllade. 



(Op. 7a) for X'iokonocUo 
... ••■ ... net 



757°' 

7570/- 
7.S70' 

7S70« 



MOSZKOWSKL .M. Spanisii lJ.inoe. {Op. ar. 
No. I.) Arranged for Militnry Band by D. 

Godfn-y, Jun. . .. . . .. net 

SAINT GlLOk<iI".. I. An.ii-n kti:inu. IVtit. 

Suitp :— 

Pour 3 Vlokius. V iuluno-ile, ConlrcUiisc. ct 



447y 



9100 



4tM 



Poiir 9 ^^olons, Violoiioeine. el ConlriAaise oel 
Pours Vlolonfc. Violoined.|e, ci Piano. net 

Pour 3 Violon*. el VIoloncrlV net 

Hour 3 Vli^lons, et ! . .„ net 

VOCAL MUSIC. 

BEAU.MONT. ALEX. Wtial shall gain the Maiden 
Fair? Glee iar Soprano. Alto. Tenor, and 

net 



HK.\1.I., II. I-.im.-nt. Soni; 

I.OCKK. MATI HKW. Celebrated MuMC to " Mil' 
lictli ' m Complete Score Writh PianofOtle acvcjin 
paniiiwnt l>y K. I. l.oder ... . . ... net 

SH.VRPK.. HI;RHI:K r, F. .S<.m;s of the Year, jj 
Two-I'iirt Sont;» for Fein.ilo \ oices, (Op. : — 
Fchni.vy (■•Snowdrop, pure and lowly") net 
Scii. la Trios for Female 



» — 
a O 
3 — 



I — 



2 — 



1 6 

« 6 

■ <» 

I 6 



— 4 
4 — 



S'ln^rs ii> the 



4a72f 1 Ik- .Storm 

4272> Tile Mi-rni lid- ... 

437a/ Moonlit WHtrr>> .. 

4*70111 S.ulmg lloroc 

STROLLKRS SOCllIN 
Qmrtet^ for M.ile \'oia s 
4869 My licart s ^hruie. 



;l)-jblin 
ik. S^liiiin.inn I 

Co., London 



net 
net 
net 
net 

cf 



— 3 



— 4 

— 4 

— 6 

— 4 



net — 3 



AUGENER & 

City Chief Office ■ 86, Ncwg.itc .Street, E.C 
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FRANCOIS COUPERIN. 
By Friedrich Chrysa^ser. 

II.— THE CHAMPION AND coi l EKiN r AMILfES OF 

HARPSICHORD FLAYKKS. 

The great French master of the pianoforte strikinply 
resembles his great contemporar>', Johann Sebastian 
Bach, in that he belongs to a family of musicians whose 
members extend over the seventeenth and eighteenth 
centtiriet, and were organists. I will here mention 
shortiy tboie who are now known to fome ; but it is to 
be regtetted that ihe French have hitherto done so little 
towards the investigation of the lives and artistic pcrfomi- 
ances of the Coupcrins. 

Art demands continuity. It is essential to success and 
the attainment of important results that it should have a 
loo^ period to develop itself without disturb.mcc. It is 
cunotntbat this should have taken place 4n France, a 
countrjr notorious for npid chaogesi. But this is the only 
explanation of the fact that many branches of art have 
thi-re attained .1 permanent hlooin, and that it was 
possible lo form a truly Datiinml J-'rcncli style. 

As to the opera tins is well know 11. Sat not so much in 
pianofoite music. Vet in the latter the case is so verN 
much the same that we are forced to call ihc first perio<l 
of independent pianoforte playing the French jperiod. 
That a|^ IS distinguished by the activity of two families 
of artists, the members of which succeeded each other 
as teachers and pupils, the Champion-Chambonnidrcs 
an<i tl t> t'oupcrins. The two toj^ciher bring US down 
from the sixteenth to the nineteenth centur)'. 

The CHAMBONNifeRF-s, or Chami-ioms, at they were 
called at first, consist of three or four generations. 
Amtoine Champion was a celebrated organist of the 
sixteenth century, who composed a mass in five vocal 
parts, and also pieces for the organ, of which Vi\\% 
possessed a collection. Jaci^H Es is called by Fctis, in 
vol. II., p. 248, son of Antoine, but in vol. 11., p. 245, son 
of Thomas. Probably Antoine was the father of THOMAS 
Champion, who also was a celebrated organist, and was 
held to be the best contrapuntist in Paris about the year 
1606, as is stated by Gerber. But possibly Antoine and 
Thomas were the same person. The son, Jacques 
319 



Champion, "ho is said to have been quite equal to his 
lather in art, was m.iitre <le chapcile to Louis XIII. 
Then the star of the family appe.ired in his son 

Jacques Champion, who called himself De Cham- 
bonni^s from an estate near Brie belonging to bis wife, 
and became known by this latter name. Of his circum- 
stances, it is only known that he was appointed by 
Louis .\I\'. to be first harpsichord player to the ro^ al 
chamber music, and h.id an extraordinary reput.itiou as 
' an artiste. He may have been also organ st at a church 1:1 
! Paris, but 1 cannot find this mentioned an> where in the 
' scanty accounts which are extant concerning him, so he 
j may have confined himself to the harpsichord. At all 
' event?, it was he who exhiTjited a totally new art In the 
treatment of that instrument, discovcriri;; ;lie true style 
of execution on the h irpsichnn! as well .is of conijiosition 
in a degree attained by liu-ie of his predecessors. By his 
peculiar touch and manner of playing, as a coi tem- 
porary boasts, he drew from his instrument tones of such 
tenderness as had never before been produced. Two 
coUeciions of his harpsichord pieces appeared in piint, the 
first in i''i7o. the second soon after, but without a date. 
It is said that he died in 1670 he prob.ibly d eil between 
the public.ition of the lirst and the second collection, as 
Weckeilin ijtibtlotlu-q'ic tiu Const rvaioin- na'i tttl dc 
iiiusi\-uf, p. 441) < onjcciures. 

With I>e Chambonni6res COmmencej the French school 
of h-^rpsichord plaving which culminated in Coupcrin ; 
all th.it the latter broui;ht to perfection had been intro> 
diiceti by the former. L)e Chambnnniercs intlueiice was 
especi iily extensive and durable becau>.e he was so dis- 
tinguished a teacher as to have a great number of pupils 
to train, who propagated his system. Among these were 
: three brothers Couperin, his nephews, the oldest of this 
name of whom we have any knowledge. This fact at 
once shows what a close connection there was among the 
members of this oldest French harpsichord school. T.j 
render this evident, and give due prc-emineme to the 
historical development of this branch of art, I have here 
inserted the above lines on the family of Champion. 

The Couperins spring from Chaume, a small town in 
Brie, and were related to De Chambonni^res, a landowner 
in the neighbourhood, ihjuf^h it is not known exaaly how. 
The head of the Coupenn family - at Chaume is now 
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unknown : hut the fac t thnt his three sons were im;sic.i!, 
and became orL^.imsts, riKnw^ ns to coiiiecturc ;li.it he 
also was a mu'-itian. and pcrh.ip.i (iri,',iiii>t of his town. 

1. Louis Cot I'ERIN, the oldest known mcmijer oj his 
family, and die Cldcit of three brothers, born at Chaume, 
in 1630, was a dever many'Sided musician, who was 
equally eminent on the orj^an, harpsichord, and viol di 
gamba ; but he died in 16^5, in his thirty-fifth year. He 
must have been a favounie pupil of his teacher. De Chani- 
bonniercs, as the latter recommended him at Court, where 
he was made maitre tie dessus de violc at tlie Royal 
chamber music and organist at Versailles. He also ^ 
obtained the post of organist at S. Gervais, in Paris, 
which temaincd for more than a hundied and fiity years 
from this time in the possession of his family — a remark- 
able case of the duration of a musical office, of which 
-modem tinie> can probably show no second instance. 
Three artiiiic suites for harpsichord appear to be his 
only compositions preserved to our times. 

2. KkAX^OLs Coui'ERiN, the second of the brothers, 
born at Chaume in 1631, inherited the post of organist at 
S. Gervais, not however in 1 66$ firom Louis, but only in 
1669, after his younger brothers death. He ako was 
trained by De Chamhonr.ii res, and is s.iii-t to have 
especially distingtti^hcci hunself by perfornung w ith un- 
equallcti jjrace ami ne.ftiiess the compositions of hi-> two 
brothers and his master. .As a harpsichord player he was 
a general favourite in Paris. Although a bon vivttut, he- 
reached the highest age of the brothers, and met his death . 
through an accident, being run over by a carriage in the 
streets of Paris. Gerbcr )n:ls thi-> in his sixt\ -second, and 
Fdtis in Ins sev entieth year ; but neither is correct, as he 
was organist at St. Gcrvais till K^yS. .Accordmj; to tliis 
he (.lied sixty-seven years old. In idn/o he made a curious 
publication of oigan pieces, consisting of accompaniments 
to two masset, one of which was intemied for performance 
on feast>days in cathedrals, and the other for convents and 
smaller services. The peculiarity of this publication lies 
in this, that onlv its title, " Pieces d'Orgue consistantes 
en t!tii\ -Masses," .\:c.. and the following royal privilege, 
are prmted, or railiei engraved, and all the music that 
follows is written by hand, and that the privilege expressly 
grants to him. the composer, the sole right of circulating 
it, no; only in print but also in written copies. Here 
therefore we find a legal proteaion for works of art already 
allowed, such as has been generally adopted only in our 
times. Thus Louis .\I\'."s pr',\ik^,'c of \(>yp:> waj almost 
two hundred years in advam c of its ape, and may serve 
as a new proof how carefull) tlir mtLrrsts of the fine arts 
were safeguarded by the French Court. Francois left two 
inusical children, his daughter Louise (No. 7}, and bis 
son Nicolas (No. 8). 

3. CHAKLES Couperin, the youngest of the three bro- 
thers from Chaume, and f.ithcr of our Francois, also went 
to Paris as a youth, and probably at the same tune as his 
brothers, and became pupil of De Chambonnu ics. 1632 
is said to be the year ot his binh. At the death of his 
brother he became organist at S. Gervais, but only for 
four yeartf as he died in 1669. He was equally esteemed 1 
as orj^ist and as harpsichord player, and distinguished I 
himself also as composer. 

4. Of his son, the great Fr.\n\ois Coi;PKRl>i, who at his 
father's death was only one \ ear old, we shall have to speak 
later. Francois had no sons, but two musical dau;;h:crs. 

5. Marie Anne, the elder daughter, was a Hernartime , 
nun, and an experienced oiganist at the Abbey of Mau- ^ 
buisson. 

6. Marcverite Antoinette, the younger daughter, 
was a virtuosa on the harpsichord, and as such received 
as apipoiiitnciit in the Royal Chapd, where she showed 



herself a worthy daughter of her f ath; r. 'I'hus '.he fi^o 
sulcs ot the f.i;lu r's nr.i^ii al talents u crv cll\uied l>et ■.\ i.'e:i 
his two tiau ;;iitci s. 

7. Louist. CoLl'ERlS, daughter of the eider i ran<;ois 
(No. 21, was bom in 1676 and died in i72«. For thirty 
years she was a singer in the Roval Chapel, and equally 
celebrated as sinner and as harpsichord player. 

8. N'icoi..\>- Coui'EKIS', son of the saine Fran<:ois 1 N'o. 
::), born in i<i.So, w,is an exccilcnl organist and harpsichord 
player li<e his father, from whom \\: seems to have in- 
herited not only a peculiarly charmtn^ c.vecuiion, but al«o 
a special talent for teaching. He received his higher 
training from his celebrated cousin, Frant^-ois, twelve years 
older than he, and succeeded him. in 1734. in bis two 
oHices of first organist (and harpsichord player] at the 
Royal Chapel of Versailles and of organist at the church 
of h. (iervais. .After his death, in 1748, 

9. Ak.M.\Nn I.ot'is Coi'l'EklN, his son, succeeded him 
in both thc:>L- ouices. He was born in Paris, Jan. iith, 
1721. With the name and also largely with the talents 
he likewise inherited the olfices. which had gradually be- 
come more and more Miaieraua. He held not less than 
six appointments— in the Royal chamber music, at S. 
Gcrvai>, in the chapel of the palace, at .S. Barthelemy, t 
S. .M.ir^iierite, .md .tt Notre Dame. The last of thcs., 
howex'cr, he shared with three others, and tlu- four nrL^.m- 
ists each took tlic service for a (|uarter. iJr. liurney, who 
heard him at S. Gervais in 1770, gives an instructive 
description of his playing, which on the whole may be 
applicable also to the older Couperins : 

.\t. (."fup'Tin acconipanifii Ui- /. /hum. wlmli w.i, .)ii:v 
cliatiUd, Willi HTLMl .ilnliUf*. 1 In- ifitcr'.uilci bi'iwriMi c u:li \iTM' 
were utlniinit)lc. Circ.it varU-ty of stop:, .md w tl: luuoi 

k'araing and UnowlciJge of tin; instrtninftit. «<;rc slumn, unl 
finijiT c<|«.il in btrcngtli an 1 -..pidliy to ovci\ liithcun .M.inv 
thinijs of ctfrct werrc prodvicp 1 iiy du' l«i> h.iinl>, ii[> in t ircbit' 
whik- thf Uiss was jiiaycd on tlif |>ed-»lN. , . M. ' > fupfriii 
secmi 10 be L>etvvei-ji forty and tifty, and hii Uslr i- in>t -.0 
modem, periMps, as it imighl be : nit, aUowaace inatle fur his tim« 
of life, forihe taste of his aailon, and for the ch«ngi» ihumc has 
waABtffim clsewfa«rc> *ince Us youth, he is «« exeeNest oigjuii*!, 
brilliant in eseculton, varied In his netodies, and mmierly hi his 
moduUdun. . . . Grcit l.iticudc is rdlo\v<?d lo the peifoTRHBr in 
tlics'.- inti-rliidi-s ; nothing is loo light or too grave, all Styles are 
admitted ; and iliongh M. (Couperin has the Iruf ori;.in touch, 
siiiootli and connceii^, yei be oflcfi tried, and not uns i. o^afully. 
men- harpsichord [xisngei. unartly Mticiilaled, and ibe noiet 
det i difJ and '•^■\^nu\\^—{Tke f/tttmi Sttitt^ Mmie m Frarnt untd 
Italy, pp 

In I ompositioii aUo he l»eld geneially to the forms 
han^ieti down by his family, as his primed trios, sonatas, 
and several pieces of" church-music, ^ho^v. He married 
Elisabeth Antomct .c Ul tnchet, daughter of the most cele- 
brated harpsi(.hord maker of Pans, bertfetf a brilliant 
organ and harpsichord pUyer. From his technical know- 
Icd^e the ri-N i^Hii-i of n . \\ 'v-tiuilt i>rgans '.v/i-, commonly 
eiilrusted to hini. i if; ilied m i:'S<). H is " ilc, vi ho sur- 
•. i\ L- i him, and p i.-seJ tbrou_i,'h the siD: nis of the Revolu- 
tion, was heard on the org^n with applause as late as 
1810. They had three ciiildren, and again the whole 
family, called Cuuperm-Biaiichet, was musical. 

iol Antoinette Vicixjire Couperin, the only 
daughter, was taught music by both her p.iicnts, and 
l^'ayed the organ in S. Gervais in puolic at ihc ajfe of 
sixteen \ears. .She was eminent as .1 pl.uti on the 
harpsichord and harp, and also as as:Dgcr. She manied 
the wealthy manufacturer Soulas in lylio, and was living 
in iSiou 

It. Pierre Louis Couperin. the eklest of the two 

sons, possessed most fortunate talents in music, and made 
extraordinarily rapid progress in harpsichord, organ, and 
harp playing. At early as 1780 he received the promise 
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<ir siicression to the old family inheritance, the post of 
organist at S. (ler\-ais, and also acted as his father's 
deputy as organist in the Royal Chapel at Notre Dame, 
at S. Jean, and at CanneS'BiUettes. His ooly hindrance 
in his art was the weakness of his health, from which he 
died early, in 17S9. in the same year as his father. 

12. Gervais FRANt-OIS CoLPKRiN, the younger son, 
was educated by his partiUi in the same way as the 
elder children, but did not inheiit etjual musical gifts. 
But so great was the respect inspired by the name 
Couperin, that after his father's and his brother's 
4eatn he easily obtained the position of successor to them 
in all their orgiaoists* posts, which were now increased to 
seven, and also as reviser of organs. Fftls (it. 377,), from 
whom we take this infurtn;uion, observes thnt (Icrx.iis 
FranCj'ois was still living' in iSi5,bvU docs not give liie 
year of his de.ith. In any case, the nuisic.il powers of 
this musical family were completely exhausted in this 
twelfth scion, , . . , 



BEETHUVii.N S PIANOFUKTE VARIATIONS. 
\) By Fr. NiecKS. 

(CaHlinuid.) 

Thirteen Variations (a major, \ ) 
on the Arietta Es war einmal ein alter Mann* from 

Uittersdorfs opera Dasrothe Kdppchen* 
The two-act opera, or rather operetta {Sin;^s/>icl), Das 
rolhc A'i/'/. '\ 7 by Carl Ditters von Dittersdorf (1739 
'799K ^^'i!> 'jrouglii out in Vienna in 1788. Heethoven 
must have heard it when in the winter of 1791 2 it was 
jierformed at Bonn. The variations under consideration 
were published at the latest in the beginning of i7i>4.. 
The title-page of this first edition (Bonn : Simrock) con- 
tains the words: "Potir le Oavecin ou Piano Forte.'* 
Beethoven was a genius and Tience by nature anti- 
Philistine. But he was alb<i a slou ly-niaturin^ genius. 
In short, lo say without further licsitation what I fcnl in- 
clined lo -.ay : These variations are Philistine. They 
are of the mclodico-dccorativc sort, and mdody and bass 
present themselves with an obviousness and persistency 
that preclude the possibility of interesting the hearer 
more than superficially. The Pliillstinisni, however, is 
not equally strong' th: oii<;hout, and in some places i •• not 
present at all, Now, it may be urged against my .accu- 
sation that none but a musician by the grace of God 
could — not to speak of the occasion.d fleams and glim- 
mering^ of hi|[her qualities — write with such pleasing ease. 
I readily admit the truth of this, and also that Beethoven's 
thirteen variations are not worse than tlie common run of 
Mozart's. Except the sixth all the variations are, like the 
theme, in .\ m.ijnr. \'ariations ;■ and 1 1 aie in and No. 1 ^ 
in J time \ Marcia vivace^, wiiercas the theme is in \ time. 
Til ere are also some changes of measure and tempo 
within the variations, and these changes are on several 
occasions very effective. The twelfth variation the com- 
poser lengthens by sixteen bars (i —Caprka'o, Andante) 
in which he gives out the principal motive twice, and 
then lets it die away {penUndosi pp.) in partial repetitions. 

MiMB Variations (a major, *) 
on the Air "Quant* e piu bello ' from Paisiello's opera 
/.tj Moliiuira. 
Dedicated to Prince Carl von Lichnowsky. t 
This work was announced, as having appeared, in the 
Wiener Zeitwifc of Dec. 30, 1 795. The " Op. 1 1," on the 

* V^. |]., 1*6, of AuinwT & Cou** EMitieib 
t II., p. «}, «F Au^cr ft Cul'i Bdidoiu 



title page of the first edition was changed in the 1 iter 
edition to "No. II." r.iovanni Paisiello's .l/<7//«fjrrt 
was written for and produced at Naples in 1788. What* 
ever may be the date of the first performance in Vienna, 
the opera was after a protracted interruption taken up 
again at the Knmtbr-crthLPr Theater on June 24 and 27, 
179; and these latter are the dates which interest us at 
this moment, for by th it time Heethoven had been (or 
more than two years settled m V ienna. The present 
variations are greatly superior to the preceding ones. 
This is owing to some extent to the superiority of 
Paisiello's air over Dittersdorfs, the beauty of the air 
counting for much in melodico-decorative variations, a 
dass to which also those before us belong;. .\ bewitching 
naivttc pervades the^t' latter. All i^ limpid, spring-like, 
and, with one exception, playful. Tiie best vari ttions 
begin with No. 4, the sweetly-plaintive Minore, foUowf d 
by four variations of a scherzando character, and the con- 
cluding Tempo fti Menuelto, the ninth variation spun out 
wfth a aula of twenty-eight bars. The unity of these 
variations distinguishes them fa^tHirably from the preced- 
ing ones : they make tlie impression of a whole, not 
merely ol a ju.xlapositinn of items. That here and there 
the decorative style assumes the dii;nity of the formative 
must be as obvious to player and hearer as the witchery 
of the tonal movements, which are comparable to those 
of the most agile and graceful animals. 

Six Variations (r, major, ^) 

on the air " Nel cor piii non mi scnto " from Paisiello's 

opera / M.'!:ii i>:i.* 

Notfcl'ohm found the lust nuntion of ihc publication 
oi this uoik in the ii'icmr Zeiiun^ wX .Nlarch 23, 1796, 
and the title of the first edition runs thus : " V'ariaziuni 
sopra )i i^uetio Nel cor piii non mi sento, dell Opent 
Molinara per Clavicembalo o Forte-Piano del Signore 
Luigi van Beethoven. Op. HI. in Vienna presso Gio- 
vanni Praej,'."' \Ve;;t-ler relates that Beethoven's manu- 
script bore the words I'crdutepar 1 per] la ritrovatc 

par per I aiigi van Heethm en " ■ iost by ■^mne l.ady or 

other j and found again by Ludwig van Beethoven). 'The 
story goes that tM lady in question, whom the master 
highly esteemed, was present with him at a performance 
of^ tjt Hfottnara^ and Ott hearinji; the'* Nel cor piii non mi 
sento " remarked to him that at one time she had pretty 
variations on this air, but unfortunately had lost them. 
When Beethoven ;_;ot home, he composed the si.\ varia- 
tions under discussion, and the next morning presented 
them to the lady with the above superscription. It is a 
great pity that these variations, and also those on 
"Quant* h pi6 bello," are delivered ever to the tender 
mercies of bei^inners. The lovely outlines and tender 
strains oi those six no less than the bright fancies and 
sprightly capcrin^s of ttie nine deserve a better fate. I 
coniess to a great affection for the variations on " Nel cor 
piii non mi sento.'' The seremty and quiet happiness of 
the theme and variations 1, 3. 3, 5, and 6, have a sooth< 
ing, gratifying, and winning eflfect upon me. As to the 
sad, most eloquently-expressive fourth variation 'n minor\ 
it is a real gem, and cannot but move even the most 
stony-hearted, of the sixth variation I ma\ yet say 
that, as is usually the case with the last variation, it is 
tengthened by a eada built of th« old material. 

Twelve V.\ri ations (c major, C.) 
on the " Menuet ^ la Vigono " from the ballet " Lc Nozze 
disturbate'^by Jtrii. Jak. Haibelt 
The ballet Le Koku ^sUtrhate was for the first time 
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performed M Vienna in May 1794. The title of the (irst 
edition of the variations gives us some further informa- 
tioA about the theme "XII Variazioni Per 51 Clavi- 
cembalo o Fiano-Forte Sul Menuettn ba!I ito dalla 
Sig-^ V'enturini c Sig' Chcchi ncl IJallo dclic N't . distur- 
l>ate del Hig' Luigi van Beethoven. No 3. In \ u-nna 
presso Artaria e Coropi" i>alvatotc' Vigatu'i (i7tx> 1821) 
was a famous Italian dancer who made his </<'iu/ at 
Vienna in 1793. He was the author of the ballet G/t 
Uemini di Pr«WtUo, (Die Gesihopfe d^s Prometheus^, to 
whirh IScctliOv tn u tote the niusii . The minijct /.■ 
\'(gauo which licfthoven tMok fur the theme o( his varia- 
tions is, ui^likf oiher minuets, a tiir^e in ♦ time. The 
2nd, 3rd, 4th, and loth vaiiaiioua especially, but almost 
all the others, more or less, remind one of the variation- 
manufacturing in vogae in the lifetime of the composer 
and for a decade or two after his death. But the work 
contains dttaits and indeed whole variatinns that show 
the hand of a iu.i>ittT and Ikcthoven's individuality. The 
extended last variation cn^a^es OA that accoont par- 
ticulalyour attention and intercut. 

Twelve \'.\riatu>n.~i ( a major, Ji 
OB the Russian dance from Paul Wranizky's ballet Das 
tVeUdmUdeheti, Ekdicated to the Countess von 
Browne, nie von Vietinghoflr.* 

From the title of the edition which appeared in Aprd, 
I797» we learn, in addition to the above, that the dance 
was danced by Mite. Cassentini. ft tells us also that 

the piece is for "clavecin or pianoforte." .\s to the 
ballet, its first performance took pi ice on .Seiucmbcr .'3, 
179^. We have now rc.iched a composition of' lieet- 
hoven s w hich occupies a high rank among his vanation*. 
Not that the musical world pay!> much attention to it. 
The concert-giving pianists have hardly more than two 
or three sets of the master's variations in their r/periofrts^ 
with which the present one does not number ; and the 
great mass of piano cultivators, like the general public, 
does not in our da)- care much for the variation form. 
And yet I wonhl nrj^'t- upon pi.mibts to pl.'^y and study ihe 
work under thsnissinn ; I am sure in the onil they will 
see that their time was not ill spent. They cannot fail 
to recognise in it the great and mighty Beethoven, the 
wielder of an Overwhelming power in the realms of 
thought and emotion ; for, althoogh the composer docs 
not here display this ])owcr to the full, he makes ijs divirjc 
its latent possibilities .ib well as t< i 1 \\% actual delightful 
exercise. There i-, very little of the purely decorative 
element in these variations — the first, fourth, ninth, and 
twelfth are exceptions. Instead of mere adornments of 
the theme, the composer gives us in his variations new 
formations and wondrous evolutions. May we not call 
the second variation with the obstinate syncopations in 
the right hand against the provokiny;ly saucy staccato 
semifjuas crs of the kft liand "a ne^ formation "; And is 
not the epithet " evolutional" applicable to the thtrd varia- 
tion ? There remains in this case little more of the theme 
than its harmonic closes. But in noting the formal aspect, 
do not ignore the aesthetic I What a fine contrast the loud 
chiding bars with the vigorously and ponderously ascend- 
ing quavers of the left hand at the beginning of the second 
part, I'l the plaintive gliding quavers of the first part and 
the latter halt' of the second ! In the fourth variation the 
original melody, with very slight modifications, is assigned 
to a middle part, the original bass being likewise retained 
with very slight modifications— modifications of inessen- 
tials-satnd above these two parts the right hand indulges 
Ml fflOK lively perambulations, or ratner, let us say, a 

• Vol. II., Ik «», oT AiigtMr ft Ok'i Ediiion. 



light-winged nightingale warbles his joyous trills and 

rouliides. But with reg.ird to the appearance of the 
original melody and bass, I must not omit to mention 
that the first four bars of the ^c- or. 1 pit: .ite treated by 
the composer freely ; he proceed* in the same way in the 
playful, coaxing second and the serene ninth variations, 
j The impassioned fifth, the seraphic sixth, the fretful 
seventh, the meditative eighth, the energetically-active 
j :enth, and the elegiac eleventh testify one and all to the 
'master's splendid plastic faculty and his wealth of fancy 
and imagination. Tlie prcty [i ^stoi it twelfth variation is 
more in the old conveatiujial style of variation making, 
.inti. like the Icngihv coda which coQCludes the work, itt- 
fcrior to the preceding parts. 



F. NIECKS* "LIFK OF CHOI'IN.'"* 

Thesk vohimes fonn the most valuable contribution ;o 
cur nuisii al literatuie of recent times. Not so ver>- long 
ago our display in this direction was a poor one, and with 
all our prurcss there is much to be done before we can 
compare uvoucahly with other cmmtries; for as yet a 
great deal of our best work consists of translations, to 
cite only Sjpitta'?; "Hich" and Jahn's '* Mo;art " as 
instances. The publicaiion of these uorks, by the same 
enterprising finn, marked an epoch : another is initiated 
by Mr. Niecks* " Chopin " ; for although several 
excellent biographical works have been written by 
Kngtishmen, this is the only one of iirst-iate importance, 
and brought out in a style worthy of its subject matter. 
True, Mr. Nicck- is of foreign birth, but he has thrown 
in his lot witis us, and to all intents and purposes his 
book may be looked t;;>( n as of home production. 

Rcadirs of this journal do not need to be remincfcd 
of the 1 terary ability of Mr. Niecks. To a thorough 
command of our language be adds something of that 
"dynamic ruler among human forces'* called style. Of 
his fitness for this special task some foretaste was given 
in those masterly papers. " A Critical Commentary on 
the Pianofoite Works of F Chopin," published in the 
MoNiULV .Musical Record in 1879.10 say nothing o< 
the "Chopiniana" in the short-lived it/w«Wx/ Revierv 'm 
18S3. Biography may be regarded as a detail of history \ 
and both the historian and biographer need quite 
peculiar gifts. Some writers aver that the bi<^apbica) 
method excludes the exhaustive chronicles of a history ; f 
at le.Tst one ventured the .asserrion tli.it r'.io;i;rapliy, 
indeed, luib a morahly .i]to|;ctl>cr and [>ei Lilia:ly us own," 
but in this case 1 fancy he w.i- satiris i-.; th ise works in 
which fiction was mingled with fact, and which it is to be 
hoped are entirely tl ing«( of the past. Mr. Niecks 
introduce:) plenty of history in his book, of a mectal 
nature of course; but seems to lament that "While the 
novelist has absolute freedom to follow h;\ artistic instinct 
and mtellipi'nce, the bio^;ra])her is fettered by the subject 
m.ilter with which he has to deal.'" l-"or over- ten years 
have the author's researches been exte.uicd, md the mass 
of information thus acqubvd not only goes m correction 
of errors or shortcomings in the works of UksaX^ George 
Sand, and Karasowski, but enables the writer to give an 
absolutely new book to the public. The acknowledgments 
to pupils, friends, and acquaintances of Cnopin occupy 
no small space m the pref.icc, but the author's own share 
is discoverable in every pa«;e. He has, indeed, placed 

* Fmlcrick ChoMn m a Mad utii MoMciatk. By Frtdcrick Niccku, t 
vol*. London awl Now Votk : NoMikk Ew*r, ft Co. 

t Sen iVcbm to *"nM LivM oftho fubMM," AicbdeneoB Pamr. 
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himself kort de eometurs with Ae critics ; there eaa be no 

dispute as to (he matetial ; the manner of its application 
is all that is left for critical obser\"ation. The reviewer's 
simple process "Cut the leaves and smell the paper- 
knife"— will not do in this case. The book is 
emphaiiciily one tn l)c read; nay, it demands careful 
study before an opiniou oo its merits can be in any sense 
justified. 

Mr. Niecks paints on a large canvas, and the 
accessories and rackground are touched in with the care 

and fidelity devcted tu the central fi|^urc itself, uhirh in 
fact without such means would lose something of its 
interest. Chopin — like all men of mark was the 
product of his age. To understand him, therefore, one 
must be acquainted with his times. To atiford this 
neoeMary insight Mr. Ntecks sets out with a proem, in 
which is sketched, briefly, yet graphically, the history of 
Poland and the character of its ; cnple, continuing; the 
Subject when dealing; with the setilcintnt in that country 
of the composer's father, Nicholas (?hopin, an emigr- 
from Loiraine. Frederick, his only son, was born at 
Zelazowa Wola, about ei^bt-and-t^'enty mOes from 
Warsaw, Match t, 1809^ His persooal histoiy can only 
be toacbed upon in relation to his artistic development 
and its resnlts *, consequently the details in which the 
book is so rich must be for the most part left to the reader, 
whose enjoyment will not be fonrestuled in this pwticular 
more than can be helped. 

Accepting Wron's dictum that art is the direct 
expression of subjectivity,* we find in Chopin an 
individuality, as his biognipher observes, "as markedly 
d.ffierentiated . as exclusively seli'Contatned, as the national 
individuality of Poland itself." Kssentinlly Polish as was 
Chopin, we are caut'oncd not to attribute the national 
impress of his music 10 patrictic ffelinj; alone. The 
liti:e J r-.-ii'-nck w.is of extremely sensiti\t; orj^aiiisation ; 
in early infancy could not hear music without crying ; 
was for some time quite hostile to its charms, but while 
still of tender ytm came under its magic inflaence. 
Then a teacher was provided, a Bohemian named 
.'\daibert Zwyny, and so much progress was made that 
btlote he was nme years old he was invited to play at a 
concert, which took place February :4, i.SiS, when he 
performed a concerto by Adalbert tiyrowitz. He had 
already begun to compose, and had afterwards the good 
fortune to be placed under the care of Joseph £lsner for 
this itttdy. These two were Chopin's only teachers. 

Joaeph Eisner, then director of the Warsaw Conserva- 
toriom, was a remaikable man. and Mr. .Niecks wisely 
devotes ron^idei.ible space to .itTord a iust idea of him. 
He had one rare gift as a teacher, tint if discovering 
anil fostir n.; the individual powers of his pupils. To 
Chopin he once wrote : *' That with which the artist (who 
learns continually from his surroundings) astonishes his 
contemporaries^ be can only attain by himself and through 
himself." Well was it indeed (or art that Chopin fell into 
such hands; for, not bcin;.^ remaikable tor strent;th of 
char.icicr. it \s doubtful whether his tiuli\-idiiality would 
h.ive survived the criishinLf effects 1 )f .ic.deniic routine. 

At the age ol titiecn, in iii24, Chopin became a pu^ il of 
the Warsaw Lyceum. With all a boy's sprighlliness and 
love of fun, he yet worked hard both with his schoolwork 
and his music. Indeed he seems to have overtaxed his 
ttrength, hut we are not to assume that he was e.xc< ption 
ally dchrate m hc.ilth. This period t;iv"es Mr. Nieck:, an 
opening; for a di-;rcssion on the i»,ii |lri ■.ual rcna-ceiue m 
Poland, and the rise of ronianticisim in its literature. As 
bearing upon hi» subject, he condades—*' Now let us 



•Sitlwdbi, 9rEii|i<NV4mi. LmiIm! Chapnaaft H«tt, 1879. 



keep in mind that this contest of classicism a«d 

romanticism, this turning away from a dead formalism to 
living ideals, was taking place at that period of Frederidc 
Chopin's life when the human min<l is most open to new 
impression:^, and niost disposed to entertain bold and 
noble ideas." Thus his native literature and munc were 
already moulding the future artist. 

The next year, 182$, was of still greater moment, fiw 
Chopin appeared at an important concert ipven by 
Joseph Javurek, and performed upon an instromeat 
called the .-Eolopanlaieon, prcsumabK a cotnbiu.ition of 
the pi.inoforte and some early kind of reed organ. He 
pla> ed the first >i//rx'ri> of .\loscheles' Concerto in K (sharp) 
minor, and gave an improvisation. Mr. Niecks quotes a 
correspondent of the Le^g Alt^emtine tnustluUvukt 
ZdtMHgt whoae report, mea^ as it is, he cbaiacterisca 
as '*more precious than the most complete and daborate 
criticism written fifty years after the occuirence would 
be." Doubtless. It diil not occur to Mr. Niecks to look 
through any English periodical for a nntioe of Cbopin At 
this early period, but such one ma>' be found. 

In the HarmomcoH for May, lia6t is a long notice of 
musical dotiigs of the previous leaioii at Warsaw, and the 
following extract is worth reading:— '"Among the numenms 
concerts we shall name but one, the proceeds of which were 
devoted to the support of our charitable institutions. It 
was given by music dirccti r Jawurek, a ni.in who ranks 
high in tl is place for his kuowUdge of music. . . . The 
prominent novelties of the evening were performances on 
two new instruments. The first was a chorus from 
Beethoven, accompanied by Profeasor Jawmtk on die 

Ckoration, which produced a very striking efiect 

The next was the allegro movement of Moschclcs* Con- 
certo in K minor, given with extempore variations by M. 
Chopin on an insiruiueni called the .-F.olf'piint.ilon, which 
combinci the united powers of the pianoforte and .'Ko'o- 
ttulodikon, and affords a player, who has learnt tac 
management the variously combined stops, the power 
of produdog a surprising multiplicity 01 tone. The 
performer showed ofr this singular histnimeat to great 
advantage in his variations, which were r f rhc most 
brilliant and diversified kind, and of a n.ituic to brin;; 
into full play all the shades of tone of which his novel 
instrument is capable.' * 1 am bold enout;li to draw Mr. 
Niecks' attention to this first Knglish mention of Chopin, 
thinking it good enough to find a place in subsequent 
editions of his book. In 1875. too^ occurred a still 
i;reater event — the publication of Chopin's Op. I, the 
Rondeau in C minor. Altogether the description of this 
period of Chopui's youth ;s very pleas, int re.ading. .\ 
chapter on Music and .Musn-iaiis la i'uUud before and in 
Chopin's time displays much research and critical know- 
ledge ; it will be lound both interesting and instructive. 
In 1828 Chopin visited Berlin, and a year later found 
him in Vienna. Tnis last was the most important 
artistically. Chopin had, among h.s letters of introduc- 
tion, one from I'.lsncr to lla=im(;er the publisher, to 
whom Chopin hail pre. i<ni>ly scsH sonu* of his compo- 
sitions. Haslingcr polite y informed his \ isitor that one 
of them, the variations on LA d danm la ttutno, would 
before long appcir in the Odeon series. *'A great 
honour for me;, is it not?" writes the happy composer to 
his friend, Titu« Woyciechowski. "The amiable pub- 
lisher, liowevei, tluiu-Iit thu Chopin would do well to 
show the people of \'iemia whAt his ditfi.ult and by no 
tiie.ms easily cc)iii;treh' nsibic composition was like, liut 
the composer wa& not easily persuaded. The thought of 
playing in the city where Mourt and Beethoven had 
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been heard frightened him.' However in the end he 
gave two concerts, the iirst taking place m the Kariuh- 
oeitlUMr Theatre, August 1 1 th. Chopin played the varia- 
tkms just referred to» and also improvised. Of the latter 
he says ia a letter to his friend Titus, " Of my improvisa- 
tion I only knon- thnt it was followed by stormy applause 
and many recalls. The second concert was piven on the 
same stage just a week afterwards, on w hich occasion he- 
produced his Grand R-'iui^au .le Curueri, KiMtnviitA, for 
pianoforte and orchestra, and repeated, by desire of the 
ladies—" I icnow I have pleased the ladies," he wrote — the 
variatims. He actually found himself famous. ** People 
wonder at me, and I wonder at them for wondering at me,'' 
he remarked. The letters of this period show that Chopin 
was light-hearted and happy, wuhal he was inj;cnuous 
and modest ; yet even now appear the gcrtiis of that 
cautiousness which in time drew him more and more into 
himself, this reticence cndmg m an exclusivcness that 
must W taken into account in considering both his 
character and compositions. Jt is the key to much that 
is otherwise a mystery. 

But a new element now entered into Chopin's life, and 
influenced hist artistic work. He fell in love. To his 
friend before-named he writes i October 3, iS:g : " I 
have — ^perhaps to my misfurtune — already found my 
ideal, which I worship faithfully and sincerely. .Six 
iDODtlis have el^ned, and 1 have not yet exchanged a 
syllable with her of whom I dream every night. Whilst 
my thoughts were with her I composed the iiti.itiio of my 
concerto (in K minor,, and early this morning she mspired 
the waltz which I send along with this letter " (further on 
identified as Op. 70, No. 3). 

Mr. Niecks is eloquent on this theme :— "The influence 
of the tender passion on the development of heart and 
mind cannot be rated too highly ; it is in nine out of ten 
if not in ninety-nine out of a hundred cases that which 
transforms the rhymer into a poet, the artificer into an 
artist." He further insists that a knowledf:e of C hopin's 
two passions, his love and his friendship, gives into our 
hands a key that unlocks all the secrets of nil character, 
of his life, and of their outcome — his artistic work. He 
tells us too that there was something in Chopin's warm, 
tender, effusive friendship that may be best characterised 
by the word "feminine." The best ittostration of this is 
afforded in an e.Mrart from a letter to bis friend : " You 
have ri ) idea how much I love you I If I only could 
pro\"c it to you '. W liat would 1 not give if I could nnce 
agam right heartily embrace you!" Was Chopm's love 
more mascullM than his friendship Of his passion for 
the fair singer Constantia Gladkowska there is evidence 
enough in nis letters and in his actions ; but do men 

often write to their male friends in such terms as these? 
"Oh, how bitter it is to h.i\e no one \vith whom one can 
share joy and sorrow ; uh. how drc.idful to feel one's 
heart oppressed and to be utiable to express one's com- 
plaints to any human soul ! You know full ^^ ell what I 
mean ! How often da I UU my fiiano all thai I should 
like to impart to you ! " Yet all dtis time tie confesses to 
feeluig happy in the home-circle, and he had there some 
in whom he might have confided. I have underlined the 
last sentence in the quotation ; for it seems in the end 
Chopin made hi& piano his only confidant. Mr. Niecks 
does not state that there was any formal bctrothment, or 
even that Chopin declared bis passion ; but he relates 
how, in 1932, tne inconstant Constantia married a mer- 
chant at Warsaw, leaving the reader in doubt as to 
whether the lady deserved the epithet he applies to her. 
Chopin's second experience had no happier termination. 
In iSjb he proposed to a lady of a noble family named 
Woddnsiki. ^ Her answer wa* that she could not ran 



counter to her parents' wishes, nor could she hope to b« 
able to bend their will ; but she would always preserve 
for him in her heart a grateful remembrance." Of a truth 
Chopin was -no oonquering Eros ! When at last he met 
his mte it was because he came in contact with a stronger 
nature than his own, and was the courted rather than the 
wooer. Of course the connection with (ieorge Sand 
1 Madame Hudevanti is here referred to. This is t<iy 
large a matter for the reviewer to enter upon, and the 
reader most cottMllt Mr. Niecks' elaborate details. With- 
out touching upon the moral aspect of this union, an 
attentive penisail of Ae whole nanative renders it difficult 
to avoid the conclusion that Chopin, if either, was the 
gainer by it ; and the (question aiises, Would Chopin have 
lived so long as he did had George Sand never crossed 
hi j path .'' 

Love is ever attended by sorrow: Chopin having tasted 
both, had completed the gamut of his art. Henceforth 
experience might ripen, but there was little more tO learn. 
He remained m Warsaw until late in the year i8jo; gave 
concerts at which were produced his concertos in f 
minor and E minor ; made himself excecdin^jly wretched 
at times by brooding over liis " ideal," but was not ,ilto- 
^cthcr unhappy. At last (No\embcr 1) came the day uf 

Earting. " Eisner and a number of friends accompanied 
im to Wola, the first village beyond Warsaw. There 
the pupils of the Conservatoriam awaited them, and sang 
a cantata composed by Eisner for the occasion. After 
this the friends sat down toy;ether to a banquet which 
had been prejwred for theni. f n the C Jurse of thii rep ist 
a silver goblet rilled with Polish earth was presented to 
Chopin in the name of all ... . Chopin was never to 
tread again the beloved soil of Poland ! " Picture a com- 
panioo scene: Beethoven leaving Bonn in November, 
«79a. 

(7i» kt ttmtimmtd.) 



OUR MUSICAL LADIES ~-TH£IR PLACE IN 
CHURCH SONG. 

** Wbll, surdy you would not be for breaking up the fair 
show of white sniplices with th« rainbow tiau of best 
Sunday bonnets? You would not wish to go bade to 

the ancient days wlien sopranos and tenors and coa- 
traltos and basses sorted thiuisclves^ wlien, however rich 
mi^ht be the choir's store of music, certain pairs of 
singers, one of hij^licr, one of lower register, would per- 
sist in .ringing from one book.'" Well, certainly, it would 
be hard to deny that the old mixed choir was beset with its 
o«vn special and peculiar drawbacks and difficulties, and 
indeed, ei;|i:al!y hard lo deny that our present usu d ar- 
ran^'ements are more conducive to decency .md order ; 
and yet at the same time must i: not t)c ac'<nowleil^ed 
that we lose much indeed when we wholly baniiih the 
female voice from the choir. > Some of us will recollect 
what a flutter was caused at an early Church Congress 
by our late lamented John HuUah boldly avowing his dis- 
tinct opinion that a cathedral choir even could not be of 
complete tone without the addition of contraltos ; and 
surely wc all feel that the very best body of trebles are 
vastly unproved by the admixture of the incisive clear- 
cut articulation and piquancy of the soprano. In fact, we 
can scarcely be said to praise (lod with the best member 
that we h.ive while we advisedly and purposely exclude 
the female voice from our choirs. But the question prac- 
tically comes to this : can we secure the peculiar mellow- 
ing and enriching of the contralto and the edge of the 
soprano without introducing radical change? Let us 
see. Now we will be bold to assert that scarody a paiish 
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exists of sufficient si^c and ini|)ortancc to raise .1 siirpliced 
choir that camoc su|)ply the capable ladies wanted. Let 
these capable hulic^ lje sought out and requested to give 
their help— seated either in tlie front row of seats nearest 
the choir stalls, or on ehatrs in finot of and in row with 
that front row. The advantages of such placing will be 
that as the ladies will thus sing into the choir, their voices 
will be iTii>re helpful to I lie tone, and as they look into the 
choir their eyes will be more helpful to the conduct, while 
at the same time a screen of relined and refining tone 
will, so to speak, be drawn between the choir proper and 
the people. Let the ordinary choir practices go on as 
usuai. Probably once in a fortnight or so the l«lics will 
attend and run through the mu*ic '^ot up by the choir, so 
as to be at one with them in service tmiL-. If mice this 
wise step of gathering in all lady lielii be taken, the 
benefit not stiip at the mere imprnvL-uicnt of choral 
tone, the newly-found wing^ will surely lead to further 
flight, the choir wilt no longer rest content with that 
weary grindinig up of occasional antbetns, but will look 
abroad for church cantatas or Reading in Music " * 
with no tnnre difficvilty. tiut with inluiiieiv ini>re interest, 
than their amhein, and uilli the ladies' \i)i.:cs a> well as 
the boys' especially pro\ idod for. 

No choir can be kept in wholcsume healthy intt rr^t 
over the mere preparation for next Sunday's service ; sonic 
extra woric must be kept in band, and the practice with 
the ladies of such extra after the ordinary work at the 
fortnightly rehearsal, will just supply the stimulus needed 
to keep the choir well iot.;ethcr - a stimulus that will be 
f^reatly stren:^'thened if the work, when duly prepared, be 
given in church, .iiid be made the occasion for raising by 
offertory and subscription a fund for relief of members of 
the choir in sickness of themselves or their {amilies — surely 
.tn acceptable and graceful way of acknowledging services 
given Mr the benefit of the congregation. I. P. M. 



CHRONOLOGICAL TABLES AND TMBIR 
MATERIAL. 

By E. Padbi. 

VIOL1III9TS AND OTIIBX INSTlUlfXirrALISTS OF QXRMAlfY, 
■OHEMtA» KtnSlA, K»LANO^ AtfO SCAMOIMAVtA. 

(C MMumd /rtm ttr. nl, fmt* 3i-> 

Aboet 178a— Gui'.RL, >'kEiNRicH (Homist', b. at Slntt- 
QSrt, d. at St. Petersburg. CoinpO«Ct of a Conccrtu, Xoc- 
tonwi, and 12 Studies. 

17S1— 1S35. Matth.\i, HriNRicit AfcusT (Violinist), b. at 
Dresden, d. at Leipzig. His Quartet party^Uatthd, Csni' 
pagnolti Vo%t, and DoCnuier— enjoyed gfcat popalaritjr. 
Conposer of fonr Concerioi, Rondos, Fsatiums, and Van- 
atloas } also of a few (^luartetS. 

1783—1816. lUfLLKR, JoitANW HEtKRiCM (Violinist), b. at 
Konigslierg (rru.<uiia), d. at .Si. rctcnbuig. Tupil of Kreul- 
ter (Paris). Excellent performer. Composer of goo<i 
Siiuiic-, Canons for two Violins Quartets, vtc 

1783 —1832. I'.iiHKKR, Anton (Violinist), b. at Muiach, li. at 
Hanover. \'u\y.\ ni his father, and of Kicir./er (I'aris). 
Compose! Lif 'ori.lhiiit pieces, such a^ Katu^:3ia:>, Variations, 
&c. 

1783—1860. I>>iYAri K, fusTtts Tf^H ANN Frikhmhh 'XloWtn- 

cellist :, b. .It i I.iMrltu-l!i iniMr I llllnirtjluiii^i-n 1, ij. ,^t I)iosdcn. 

Pupil of Kii^k (Meiningen), and later of Kumbcrg (Berlin). 



* A iporii flf iWt dMcriatian wa« reviewed in our JuMwy niiilwi. «j»„ 
CwlitC* *"Hw Fload," vMA nuy be perfbrnicd eilhcr \m ihaeiMqital* Ibnii, 
<ir any of the iKigcpft*— "Tbq Xtk,'' "Tke Rawm and iht Dsve," " The 
JWafanr'-vill b* ibud eoMplM* » iualf. 



Author of a " Mrthoil " 'if "I 'l ll < pliying, and Composer of 
Concertos, Variations, Uucia, iVt. Teacher of K.Schubcrih, 
K. Drcchslcr, and L. Dotzaucr. 
178 V-1S37 LiN'c KK, JosKPH ( VioUmccllist), b. at Trachen- 
t'cr^ i^ilc-i.: , d. at Vienna. Distinguished performer. 
.\icnit>er of tiic cdci.»rnfrd *' Ka^umowski " Quartet party, 
and of the " .Schuppiii/ii;h " (Jaarlet. First X'ini in. -Ih^t 
of the Imperial Opera i Vienna). Composer of several sets 
of N'ari.-itions. 

1784—1859. bi'OliR, Li'DWit; (Violinist), b. sit Braunschweig, 
<1. at CsMfl. One of the greatest violinists of all limes. 
Cooipoter of 15 Concertos, 33 Quartets, four Double-Quar- 
tets, one .'^extuor, four " Potpourris," and a great number of 
concerted pieces in which the violin is the principal tnsU a< 
meat. Avihor of a cdebiated Viotin-Sdiool. 

1784—18^5. KBU.CR, Karl (Flautisi), b. at Deanui, d. at 
ScfasJniaiisett. Compoeei of sevenl pieces. 

17S4— 1S35. DKiissLKR, Raphael (FLiutist), b. (?), d. at 
Maycnec. Compo-ver of about too pieces, of which 70 were 
published. 

17S4— 186S. KitF.KWEiN, Cari. (Comjwser for the Flute), b. 
.r \\ i iniai, d. there. 

1784 -I.S.;;. I'lARMAVN, IlKINRJilH JOSKi 11 (ClilfiUClti^U, b. 

at !^ll^l,lnl, '1. ,ii .Mimicli. Crcat friemi of \Vcl>er and 
Mcyc! li--u r ; \\ i lx r wruic his CoDcertos and Duti» (Piano 
.and ci.iuu.j- f.ii li.irm.uiii. Composer of sevcial works* 

which ^1 V If inui li ri>pct.lctl. 
i;Ss i^i'T li 'MKKH, Max (Violoncelliiil), b. at Munich.il. 
.11 Stuttgart. Composer of feveral elegant and brilliant 
( i«nccrtos. 

i7i>3— (?). Franz, Stephak (Violinist), b. at Vieana. d. 
there. Composer of Coocenes» VatistioRs, Qaarteu, and 

Quintet*. 

1786 — 1842. 1'ixis, Friki>«I<:H Wiliiei.m (Violinist), b. at 
.Mannhsim, d. at Pragne. Pupil of V'iotti. Uiehljr re* 
spcetcd as teadier of the Piague Censstvatolre (foaaded 
tSio). 

1786— {?). CKAUtlt, Framz (Flautist), bw at Munidi, d. tbeir. 
Cemgeear of Coaetftaa and Variations^ wbidi were pvb* 

1786— 1854. MiiLLER. Ivan (Clarinettist), k at Kcval, d. at 
B&ckeburj;. Excellent performer and Composer of Con- 
certos, Solos, \'ariations. Duets F.iin.isii &c. He was 
also the inventor of an improveil 1 i.uim i. 

1787— i!54S. Gl'iir, Caki W m hkim (huhna-M) (Violinist^ 
b. at .Milusch (Silesia), U. .it I r.^nkfort-on-lhe-Main. Com- 
{K>.scr of a Concerto in Paganini's stflc; aod of the work 
" Paganini's Art to play the Violin." 

17S7 l^34. KiiAVLL, Amon (Trumpet), li. t Hc-rzman- 
riui--.:^': 1 llohcmia), d. at Vienna. KKccllent performer. 

1789 — iSdv .Mavskker, Joseph (Violinist), b. at Vienna, 
d. there. Pupil of Suche, Wr.nnitzky, and Schuppnnzigb. 
Solo Violinist of the Imperial Opera. Composer of Con- 
certos, Variations, Quartets Polonaises, Studies, lic. ; on 
the whole sixty-three works. 

1789—1826. Fk^ca, Friki»kich Ernst (Violinist), l>. at, 
Magdeburg, d. at Carlsruhc (Haden). Composer of twenty 
Qu.nrteis, live (Juintets, kc, which were also published in 
Paris. 

1789—1878. MAURsa, LuDWio Wilhklm (Violinist), b. at 
Potsdam, d. at St. Pelersbuig. Pupil of Haak. Of his 
eompositkms the Cdncerto for fiiar Viollas became the best 

known. 

1789— (.'). Sedi.azek. JoiiANN (Flautlst), b. at Ober-Gloeg.iu 
(Silesia), d. (?). He published N'.-iriaticms for hi* instrument. 

1790— 1861. Lii iNsKi, CAKt. JosKi'U (Violinist), b. atRad.yn 
(Pol-ind), d. at Uriow, near Leml>erg (Poland). Kxo lknt 
]nr:i-i: intT. Cunip(i-.cr of im^i Concertos (of mIulIi tin- -o- 
i.>ilUJ ".NIihl.Tty CiintTiH," Op. 21, is the beat kuuwii^, uf 
Caprices, Kon l .s, I'l jI. .u.nses, Variations, &c. 

1790 1S7S. ^iHKK i^ih.^KR). \V|I.1IEI.M (Violinisil, b. at 
l'i.->tikli.r; ■;n:-t!it.--.\I.iiii, li. tlici':. \\\[n]. 'A Fi.tri/1 .ind 
TliiLTKjt. C.<ni[i<_.-(.'r Iff 'Uiirti-ts and (Quintets, Duets for 
Vio'.iri-, for \ .iini Flute. In hi.s I.-itcr years 

Spcicr became a nicrchant, but devoted his leisure time to 
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1790—1845. Urhan, Christian |VioliniM), b. at Monjoic, 
ntar Aix-la-Chapelle, d. at Bel!c\i:ie, nrar Paris. He was 
an excellent j^tri riner oa the T< ii i. .vmI imi le>s .so on the 
" Viciie (i'aniour ;'* it was for Urban lUat .\lcyprl)eer wtole 
the obbligato " Viole d'amour" acconipanimrnt fur Raour<i 
aria in the *' Hugucnols." Comptiscr of several (Quintets 
for string instruments. 

1790— KkCger, Gottlieb (Flauiisi). b. at Berlin, d. at 
Stuttgart. Excellent performer. Father of the pianiit 
Wilhclm K., and the harpi.st (Jottlicb K. 

1791— 1846. GAKkiEi.sKY, JoHANN \V|| iiiLM (Flautist). b. 
at Berlin, d. theie. Composer of Coooertos, Ho)a$, Daot^ 
and Tiios ; .nlso of Qoarlels for Flut«$. 

1793— 1853. FOrstbnao, Astomt BeRKKAkb (FUiitbt\ i 
at Muibter (Westphalia), tl. at Dresden. ExceilcBt p. t 
former. 

179a- (?). Haase, Augvst (Hornist). I), at Coswig, near 
Wiltenlierg, d. at DrcwJcn. Exct-llent performs. 

1794— if^jS- I'anny, Joskph (Violini,!), b. at Kohhnit/beri^ 
(Austria), d. at Mayencc-on-thc-Rhinc. i nmi n . r i ) iar- 
tcl», &c. Me composed for Pa(janini i t li u iL teri lie incce, 
called "TbeTempc-.i " 

1794— 18S1. BOhm, TilEi'K.Aiii , I,, .u Mu.iith. d. 
there. Composer of srvcr.il '•■wcr \>-r\ pii;v.ii.,r'. .if 
Variations. Well kno»:i ns ilu- inveiitor of the " H^lim- 
syslem," which is now .ilmnsi universally .idopte l. 

1795— 1875. Ians*. Leoih»hj (Violinist), b. at Wildenschwert 
(Mcit.TviA , .1. ai Vienna. Composer of different pieces for 
the Vrohn, Fantasias, Rondos, Variations, Duets, &c. &C. 

I79J— '840. Pechatschbk, Fr.ksz (Violinists, b. At Vienna, 
d. at CarUruhe (Baden). Excellent performer ; composer 
of several elegant pieces. 

1795— 1S37. KftAHMBR, JoHAMN Ernst (Oboiu), b. at 
Dresden, d. at Viemu. His compositions were n< t pub- 

1795— 1870. Ki'MMF.R, Caspar (Flaotist), b. at Erlau (near 
Schleniiaeen), d. at Cobnic. Camposer of Concertos, 
Quartets, andQuiDtett, with string {nsmiroents, Daets, Fan- 
tasias, Variations, and Author of a Mcth<xl." 

1796— (?). Ganz. AimtPH (Violini>t and Conductor), b. at 
Mayence, d. (?). Details are wanting. 

1797— 1873. MO1.UF.R, Cari. (Violinist), b. at Braunschweig, 
d there. He was the Ic.i ler . fthe famous Quartet <>( r'l. 
Brothers .Muller. 1st Violin, Carl (1797 -1873) : 2n»l\ i Im, 
Fnn/ Fenliriamt (ieorp 1808 — 1875) ; '^1'". (Tlie ^lore 
Hcjruirh < .ust.iv 1799 — 1855) ; Violoncello, August 
Theoiliit 1S02- 1S55 . 

'797— •*'t'4- K: ! tKKAi li, J.->ha>n Hf rmans (Violinij,!}, b. at 
Mulheitn-^n '.he Kuhr, li .u Wiesbaden. PUpil of Spohr. 
Excellent teacher and conductor (L'irechij. 

•797 , -'881. loiiE, JoHANN Christian {Flautist , b. at 
Weimar, d. at Leipzig. Composer of Concertos, Variations, 
and Solos M. Lobe is particularly well known and 
greatly esteemed for his excellent w irU, " The Alt of Con. 
position," and not less for his hook, " Briefe einet Wohl 
bekanntcn " (" Letters of a welUinslractcd.") 

('793 ?J— 1866. Strai ss. Joskph (Violinist}, b. at 
Brunn, d. at Carlsmhe- Pupil of Urban and Schuppanxigh 

S Vienna;. Compoaer of several Quartets and Variations, 
ol related to the composers of lunce'music of the same 

1795-7I876. BSRH, losEPK (Violinist), b. at Pcsth, d. at 
Viennft. EsceRent teacher. Among his pupils are II. W. 
Ernst, George Hellmesberger, sen., Jost) h I ulimi, 1.. 
Str«us, L. Singer, Rappoldi, &c. Bohni a pupil ui 

Rode. 

1798— 1^46, .MuLLKR, Theodor Amaueus {Violinist}. l>. at 
Weim.y, d. thcK. Pnpil of Sfoht. Composer of several 

Solo pieces. 

1799— 1!>67. TXglichsbeck. Thomas (Vio'inist;, b. at Ans- 
pach (Bavaria), d. at H.nden R^ Seti. I'opil of Rovelli 
(Munich). Composer of m;ujy I i. crtissemrnts, Fantasi.is. 
Variations, a Concerto mililaire, Up 8. .i i inccrtino, \c. 

'799— (?) Haase, LttUWlG (Violinist an I II ri,i,t), b. at D-^ 
aau. Pupil of Dittmar (Violin). EiiccUeat perfonner on 
both Instruraenta. 



1800—1873. Hrt.i.MEsnKRGEK, (Ikoro (VioliiiisM, h. at 
Vienna, d. at Neuwaldegg, near Vienna. I'upi) ol BiSfani 
and teacher of Miska Hauscr, Leo)>old Aaer, and his sons, 
Joseph and Georg H. Composer pf several Quartets, two 
Conoerios, Variatioo*, ftc. 

{7^ tt wmMimd,) 



OUR MUSIC PAGES. 

H. HtAI.E's Ltiwcn/, which is ^'iv en in this month's " Our 
Mu.sic Pages," is a sisitablf srain^ of Shelley's be^ it' hing 
vv tjrds. As the reader li.is tlu- poetry .und the music before 
htm, we shall say no more tlian this — that by varying 
the accompaniment the composer cleverly avoids mo- 
notony in what might otherwise become a cloying swieet- 
ness, and by gradually enriching it in the successive 
verses produces an effective climax. 



yom'git Corr(fl(pon)ienrr« 

MUSIC iN LEIPZIG. 

(KROM 0I:R SPtCIAL CORRESPONUENT. ) 

THt: dirret'irs of the Gewandhaus Concerts still kerp 
steadfast tothcii policy of introducing^ .is many high-class 
novelties as poasibic, consistent with a due regard for the 
classics. At the 15th concert Gold mark s Symphony m 
E flat was the novelty, and was ^vourably received 
throughout. The composer proves again in this work hi* 
remancable inventive talent^ and complete mastery of form 
and instnimentation. (t is a great pity that he has not 
been endowed in the same degree with beaiitN' and nobility 
of sentiment, ilic ethereal gifts, without wiiich a composer 
can nevi.r attain the highest rank Goldmark, more- 
over, has not a grain of self-cnticism, or he would surely 
never have passed such palpable reminiscences as occur 
in this work ; neither woiild he have retjuncd the passages 
whir!h insensibly recall different operas, nor, among other 
trivialities, the inordinately lonj; trumpet solo in the trio 
of the third movement, in our opinion, the first move- 
ment is decidedly the best, but the third is most cakul iicd 
to win popular applause. The performance was one of 
superlative merit. The other orchestral piece of the 
evening was Cherubini's "Anacreon* overture. The 
soloist on this occasion was Herr. Julius Klengel, one of 
the first 'cello [ilayers in our Gewandhaus orchestri, and 
one of the leadmg virtuosi of the present day. He |iiaycd 
the tirst movement ol Romberg's concerto in n minor 
with excellent cttecl. Herr Kicngel deserves our best 
thanks for rc-introdui ng this interesting conocit Allegro,, 
which will be welcomed by violoncello players ; especially 
as Herr Klengel has revised, with fine taste and judg- 
ment, the somewhat meagre orchestral accompaniments 
of the original. With the exception of adding a cadenza, 
he hailed the solo jiart int.n t. H err K leiv^el also gave 
much pleasure by his soto pieces, to which he added as 
an encore the " Abendlied" of Schumann. The ladies of 
the Gewandhaus choir gave a good account of themselves 
in Cherubini's " Blanche do Provence " and Reineckc'l 
" Der triitimcndc See," and " Lob des Friihlings." These 
were admirably sung. 

The i6;ii Gewandliaus concert took place on ihc 31st 
of Jitiiiary It opened with the O.xford symphony ol 
Haydn, was [>l,iycd so well that the last movement 

was encored. The orchestra gave a still better per- 
formance in MendeUsoha's music to A MUwmimr 
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A^tghfs Dream. We do noi renwmber to have ever 
beard it pUyed better. Robert V^olkmann's ** Serenade" 
in D minor, with violoncello obbligato, was also included in 

the scheme. This work i> "n.uion.il ' to .1 f.uilt. It is 
too mosaic like in consttiicti'.'n foi a piece nf such length ; 
though many (/ the dtiail-, are cxcccdiii.;ly charming. 
Frau U*ieUi-Haring, the vocahst at this concert, cannot 
be credited with more than a suah iVestime. She 
sang the air with pianofort; obbligato by Mocart,in which 
she was very sympathetically accompanied on the piano ^ 
by her husband, Hcrr Lazzaro Uzielli. Fr<iu Uzielli has ' 
many good points. She has a goad method, sings well in . 
tune and with good taste, and pus^csses brilliant personal 
attractions. Her want of success would be almost un- 
accountable, were we not forced to admit that the quality 
of her voice has no special charm, and that slie is almost 
destitute of natural feeling. All she sings sounds rtason- 
a^U enough, but wc listen ia vain for anaccent of passion, 
a tone of true sympathy. 

Herr Brodsky = cjuartet party gave the fourth of tJi ir 
series of chamber cdh -erts on the loth of J tnuary. It 
bc^'an with Schubert's quirtet i-i A minor, which was 
played too fast, and with more aiTcctation than we cared 
lor ; and ended with Beethoven's Op. 18, No. i, which 
received far better treatment Between these two qoanets 
a new quintet for pianoforte and strings by Christian 
Sinding was introduced. This composer was formerly a 
student of the Leipzig Conservatoue. The quintet con- 
t lins many bcautif li and '.iiteres'ing idca=, as well as some 
which could not be cla^s-rd in this cat^ory ; the success 
ia sained was certainly deserved, though the shouts of 
acaamation with which the work was greeted by the 
Conservatoire students in the audience, were out of all 
proportion to its merits. The pianoforte part in ihe 
quintet was brilliantly played by Herr Busour. The 
seventh evening for Chamber music (the third of th"? 
I'etri series) was given on January the 26tli. i'rolong*d 
applause followed the masterly renderings of Beethoven's 
quartet in o, Op. 18, Na 2, and Schubert's in D minor. 
Simitar success awaited the jperformance of Mendelssohn's 
Concert Variations for ptano and 'cello, which were 
played by Herr Capellmeister Dr. Reinecke and Herr 
S:hr6cier. Much atiditional charm was imparted to the \ 
soirt'c by the presence of Fran Regan-Srhim tn, who sang 
in her most artistic manner two Lieder by l^ossmi, anil 
one each by Schumann, Beethoven, and Schubert. 

At the I7tll Cevsaadnaus concert there was again an 
interesting novelty, the oratorio " Constantin " by Geow 
Vierliog. The work achieved a brilliant success, which 
it fully deserved for many reasons. 'I'hc etTective and af 
the same time poetical libretto by Heuuuh Huhhaupt, 
gives the composer a splendid chance w.th iti hi^'hl\- 
dramatic situations, and of these Viertmg has availed 
himself to the utmost The choral writing is very good 
indeed, and beautiful passages abound in the parts of 
ConstofUiH (Herr Scheidemantel), and LtterOia (Frau 
Mdllcr-RHchi). Fiiu<td is the least successful of the 
solo parts. The iioloiits, particularly llcir Sch'jideinaiitcl, 
dr serve hi^h praise, though we must say that Fraulein 
.Malien, who sang the part of Faust i, has very little 
voice left, perhaps in consequence of her singing in 
Wagner's operas so often. Frau M tiller' Bachi, sad to 
Mqr, has fallen a victim to the insuflerable ** vibrato." 
Chorus -and orchestra left nothing to be desired. 

The Lehrer-Gesang Verein, under their new conducior, 
the excellent musiciin. Herr Hans Sist, gave a successful 
concert, at which Bruch's brilliant cantata " Frithjof " 
was performed. The concert began with Reinecke's 
overture "Aladdin." The "Arion" Society's concert 
(oooductor, Henr Richard Mflller) must also be mentioned, 



as it included some excellent singing of choruses for male 
voices by R. Becker, Schreck, Miiller, and Reinecke. 
There was also a concert of the Lisit Veietn, bat this we 
were unable to attend. 



MUSIC IN VIENNA. 

Febniary^ 1889, 

I NEED not tell you that the death of our utabappy Crown 

Prince has cast a gloom over this habitually gay city, the 
mourning being both general and sincere. The theatres 
were closed for some time, and not only the Carnival 
rejoicings but also the concert season suflfer con- 
siderably by that sad event. 

During the first week after its reopening, the Imperial 
Opera only performed works of a serious character, with 
Fidelio at their head. On the 13th of February, the 
anniversary of R, Wagner's death, Tannhduser was 
^'i\-cn Tlie IotiL;-promiscd jjcrformance of C. M. v. 
Weber's rntoic opera, d',i Pin/os, begun in i8jo 

and completed by tiusta\- Mahler of this city, came ulTac 
the Imperial Upera. 1 he action is simple to a degree, 
but contains sime really diveriing scenes ; and in the 
music some pleasing and characteristic pieces (dating 
from tSlJ, the FnischSts-Eury'anthe period) alternate 
with some unimportant and antiquated matter. The 
amusing first Act was followed by a distinct anti-climax 
in the second, bat as this was to a certain extent made up 
for in the third, the reception of the work, which had, 
moreover, the advantage of an excellent representation by 
Mesdames Lola Beeth, Forster, Renard, and Herren 
Miilfer, Sclviklter, Reichenberg, and Felix, most on the 
whole be pronoimced a decided success. It should be 
knowti that only seven numbers out of the scv< nteen of the 
original libretto were more or less imperfectly sketched 
by Weber, and one single p.ige (of the openmg portion) 
was scored by himself Eleven numbers are adaptations 
from Weber's songs, &c., and two pieces, a very charming 
entr'acte and the last jinale^ are, with a partial use of 
Weber's themes, besides the orchestration, G.' .\Iahler's 
work, to whom thanks are due for enriching the not over* 
strong rf per to ill- of German comic opera by the very 
clever ejtecution of his difficult task. 

The much talked-abnut young tenor Werner Alberti, 
from the Prague Theatre, referred to in my previous com- 
municatit^ made his dibut as " Manrfoo"— a veritable 
pocket tenor, with a big voice in the topmost raster, bis 
ut lie j^iifine being given whh power and obvious eascv 
but with little charm in his lower notes. This, as well as 
his actmg, will p.-obably improve in tirne, whilst his 
musical taste and vocal culture reflect credit upon his 
teacher, Signor Padilla He was warmly received, and 
well supported by M^dames Schliiger, Papier, and Herr 
Sommer, in the ptinctpal rilts, Manrico m* followed 
by Arnold in Tm. Of the above-mentitmed Friiolein 
.SchlKgcr your rc.:iders will have an opportunity of judging 
lor themselves, she being engaged, according to report, 
for ten evenings at Covent Crardcn ne.\t spring, at the 
rate of (jo per evenmg. — The baritone Bulss, f rom the 
Dresden Opera, delighted us once more as "Zampa," but 
pleased rather less in his first appearance as the Flying 
Dutchman" (with Fraulein Schliger as an excellent 
Senta', our //<i^/«/r being spoilt by our Theodor Reicb- 
ma:in's performance in Wagner's beautiful, and in some 
rc-spccts be.st, ojiera. 

/:/; rfT'./';c//c, some ot our own principal singers have 
been starring' abroad with •,/(;/. Winkelmann m\kmg 
the Darnutiidter forget his previous breach ol contract, 
and realising the old provob, ''Quid licet leoni," && 
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The Grand Duke htmsdf, shaking the famous teDor cor- 
dially by the hand at the conclusion of the pefformancei 
said;; " I have forgiven you ; for so great an artist as yon 

linve become we could not have hcl<l m any r ise." Of 
iht: alniosl phenomenal success of Fiau M.-itcrna at 
Brussels you will have hearLl She liis smcc been en- 
gaged by Lamoureuv for some \Va>;nerian perlormances 
at Paris. Pauline Lucca celebrated triumphs, and Theo- 
dor Reichmann-and Van Dycic won golcen opinions on 
tour in Germany. And yet a French paper launched 
forth an abusl\e article (which found its way into the 
English prcisi on the <i'i:iuifncc '.'.') with such a cast 
of our Impei ial Oper.i : 

A ^rcr^^ of Frau Lucca, wtio for dramatic expressirn, 
f.e., in her wonderful rendering of Schubert's *• Erlkomg 
IS still uasu^wssed, it is said that she will conclude her 
operatic career with forty representations in Ameriear for 
the sum of /ij.ooo sterling. She made her d>but^ emerg- 
ing from the ranks of c'norus sin;;er ai the Vienna Opera, 
just thirty years ago as \ Ira \w / PttritfuU at OUnutz, 
and is now forty-eight yc<(rs of age. 

Although it seems almost as cKfBciilt to write an original 
operetta as it is to compose nowadars an original waltz, 
yet another "hit" has been scored by Der Schlosser- 
konig at the house "An der Wien," owing to tuneful music 
supplied by Kremser, the popular conductor of the 
" Mimncrgcsangvcrcin," ami to i witty libretto, with 
those excellent artists, Fniulein Hariniann and Herren 
Girardi, Josephi, &c., in the cast An extraordinary 
success attended likewise the first performance of Sir 
Arthur Sullivan's Yeomen of the Guards under the title 
O^UMn IViismit at the *>Carl'' Tbcaue. The com- 
poser wrote to the Frtit Prtsse to complain of the 
" unamhoriscd " performances and announced pid>l!cation 
of Ills Mikido and ( a' ilan Wilson^ including certain 
ituerpol.iuonb Ironi his Dtlier works. He was reinindcd 
m reply that so long as — in the absence of any mternational 
convention — ^Austrian authors and composers (Suppe, 
Johann Strauss, Milldker, Gende. &c.) do not receive a 
single krenier for the performance of their works in 
Kn^;Iaiu! and America, Sir Arthur nuist, as well he may. 
be content with the pojjularisation of his clever music in 
Austria. MM. [ObCph Weinberj^er and Hufbaucr. the 
publishers of i,ap»tan Wilson, explain further that Sir 
Arthur has no cause to regret " the addition of six 
numbers from his own Patience^ Mikado, Sec, with some 
effective alterations in ^e score, «nce it is just those six 
pieces which have been encored without exception at 
each performance of the work. — By-thc-way, our Mill- 
ocker's lifttfl-Stiidrii! lia->, as I^£,tudiant P ni : re,mAti' 
taken a prosperous journey to Brussels and Pans. 

'An important item in our concert life was the revival 
of Durante's " Magnificat," and although found less at- 
tmctive than S. Bach's work in 1885, both being given 
by the " Musikfreunde" under Hans Kichter's ^(on, the 
performance of that striking specimen of the grand 
It.iliar. Catholic chur<-ti rm;->ic, including Paleslrina as 
its head, besides Leo. nur.mie, &c., in marked contrast | 
to Schiitz, liacli, arnl lia:idels musical Protestantism,; 
was no less mteresting than creditable to all parties con- ' 
ceriied. — Another revival was that of Haydn's Symphony, 
"L'Ours," inc, of the set of six (at that time nobody 
thought of ordering less than six symphonies at a time) 
computed for the Patis "Concert Spiritucl" in 1787. 
Such was tlieir success that Sieber (of Parii published 
no less than si.xty-three Haydn byinjthunies in quick 
succession. Haydn's works arc always ntaslctly and 
welcome, but it needs the naivelJ of our forefathers to 
apfireciate the fun of the bear's growl in tbtt^na^ of the 
revived symphony. 



Amongst pianists Eugen d'Alliert shone once more 
as /aa/e jAnne^, His almost unique performance of 
Brahms* Second Pianoforte Concerto in B flat two years 

ago has not been fori;ntten. and he again made good 
his claim to a loremost place amon).; lu'm^ virtuosi by a 
mcmor.iblc pei form nice, entirels' free from striving after 1 
spurious effect, and therefore so eminently effective, of 
Chopin's magnificent n minor SonatJt, two Beethoven 
Sonatas^ and other worics by Chopin, Liszt* Grieg, and 
Brahms.—- Fran EssipofT, who is, with Sophie Menter» 
acknowledp-- ' thr first livinj^ "petticoat" pi.mist (leaving 
the veteran ckar.i .Schumann out of the question), likewise 
renewed previous successes with a perfect rendering, both 
rerined and brilliant, of a M S. Concerto in A minor by the 
young PoHsb oonpcMer I'aderewski, who is fortunate in 
possessing so renowned an artist for the propagation of 
his graceful and piquant, if not sufBciently spontaneoos 
and original, compositions. Placed in immediate succession 
to Robert Fuchs' genuinely melodious and unpretentious 
Serenade for strings m l> at the " Philharmonics," w here 
it is a special favourite, the defects of the I'ianoforte 
Concerto, which is, however, effectively written for the 
instrument, became the more apparent. Paderewsici 
proved himsdf a good pianist at his own Piaooforte 
Recitals. 

Gustav Waiter, probably with Gura the most perfect 
Licder sin.;er know n to fame,;^ave a Lieder Evening, ex* 
clusivfiy composed of Schubert's songs, with his usual 
artistic, popular, and financial success. The programme 
of the succeeding Recital included seven of Brahms' new 
son^s, Op. 105, 106, and 107, the greatest effect being 
achieved with this master's already-known " Standchen," 
" Wie Melodien," *• Das MSdchen spricht. ' " Auf dem 
See" (first time), and Immcr leiser.'' lierr Konenberij 
distinguishing himself as ai < ompanist and composer ol 
some fine bon^> likewise jjerformed on this occasion, 
besides Ikahnis' lascinatinji " Zigcuner Lieder." vocailist 
and composers being enthusiaslically called for at the 
end. Fniulein Paula Diimberger gained waim and well* 
deserved recognition for some pianoforte soli added to 
this artistic tre.it. 

The celebrated Hellincsbergcr Quartet announced a 
new Trio for Pianoforte, Violin, and Tenor, a combination 
of instruments as rare as it is valuable to amateur gather- 
ings, by our excellent Julius Zellncr.— The violin virtuoso, 
Joseph Joachim^ has celebrated bis fiftieth artistic jubilee 
with two ooncerts at Budapest before the /Hie of tile 
capital of his native Hun>;ary. The perform.nncc at the 
first concert consisted in Beethoven's Concerto, Bach's 
Cliactmne, Ada;;io from Spohr's ninth C nucerto, and 
Brahms joachun s Hungarian Dances. For the first of 
two concerts announced here all the seals. were sold oat 
at once, and only a few left for the second. 

The fourth great German Vocal Festival, for which the 
outlay had been voted by our municipality for this year, 
is not to take place until 1890, 14th to 18th August, on 
accomu of the great German (;ymnast:c Mcctinjj being 
fixed for Aujjust next at .Munich, and of several petitions 
from abroad, especially fnmi America, wlth regard to the 
aforesaid adjournment 

A Beethoven prize of 1,000 florins is offiered by the 
" M'asikfreundc ' for the best opera, oratorium, cantata, 
bvmpliony, sonata, &c., to any bom Austrian, or any 
other composer who has been ,u student at the Vienna 
Conscrvatorium. Liberal and comprehensive. 

.M.lioimod ,ii:d I'rau M.iterna ha\e been added to thc 
comparatively smali and select list of honorary members 
of the " Gesellschaft der Musikfreun^/' including the 
names of the roost distinguished composers and execn- 
tants, from Beethoven, inclusive, to the present time. 
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by 
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joy isfledf I am loft lonST^ a - lone. 



Piu lento. Jt 63. 




smJlow SDnuBorceaies a . gain, 



Tho ow- let algU 



lier nign, . 



fly with thee, false as thoa; My 



Bot the wild gwan youth is fain to fly. To fly with thee, false as thoa; 
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A line of Tnournful record nuist be jjiven to the 
Austrian \oi .ili-i Ilr.ia fit- M ir^k.i. who in 1865 bi r,i:ii'' 
the idol of the V iennese on the operatic as \vell as on the 
Stage of life by her silvery voice, da/zlin;,' coloraftn,i, 
wonderful trilUs^ as well as by her fascinating ph\ siquc 
and winsome manners, her intensely expressive e\ e$, and 
.1 Nvcalth of :n:bt:rn hnir which nifght have served her as 
a cinak. Ami nhat a contrast in her s.id end I Horn 
in Croatia :n iM;,>. slic rri:< ned a rareful education, and 
saon sa\e evidence of a lemarkaViIy sersitive and essen- 
tially inusical nature. Ueing lan'^ht, m 1S60, bythe famous 
Frau Marchesi, already tuo years Uier she created a 
perfect furore as the frincess in the Huguenots at 
Horcnce, and after 9 scries of triumphs gained in Italy, 
Spain, Budapest, and Herlin, she entered in 1865 upon 
her brilliant engagement at our Imperial (Jptia But 
wayward and flighty, always b<attling with pccuniar\' diflii- 
culties, unhappily married to a military auditor, Herr 
Eder (and subsequently to a Mr. Anderson and ]. Hill 
successively), she started three years later upon her rest- 
less wandering?^ shining chiefly ,ts C'^nstarr^. ("J'lcen of 
the Ni^ht, Ainina, LuLia, and Dinu ah, £aiher;ng n.any 
lauicls .v!^o ii^ London. He: 1 .si .ippcarance in N'lcnna 
was in iS-j, when she created Ophelia in A. Thomas's 
Jlan-.h !. Kobbcd of her savings of SMQc ^10,000 by a 
" itiend ' and reduced to extreme penury at New York, 
wlkere she taught moaic, she traveUed, with the (>ennan 
consul's help, to Munich, where she stayed with her 
married and highly-accomplished daughter, Herinine von 

Cz , ami cli'jd sliortly after her arrival, tifty-four years 

of age. The daughter took poison in a boarding-house in 
the " Maximilian Strassc " ttirouuh grief over the death of 
her mother. The bodies of the two unhappy women 
werc^acoofdinf; to testamentary dispOkition> forwarded for 
cremation at (iotha. 

Joseph r.ungi, the celebrated composer of dance and 
military music, born at Zsambek, Hungary, on ist De 
ccinbcr iKii, military bandmaster, later on director of 
his itwn orchestral hand, and finally rctiictl into private 
life at Frankfort and afterwards at Weimar, where he 
recently died. 



Cinq Valsts, Op. 8. By M. Mos;;ko\v.ski. Arranged for 
pianoforte soto by F. Mann. (Edition No. 8,244 ; 

net, 2$,) 

Valst hrillanU. By M. .Mf is/KOwsKi. Arranged for 
piano \ quatrc mains by C. (iUki.i 1 1. (Edition Na 
8,579 ; net. 2s.) London : AuL;i ncr & Co. 

HtkE we have six wahzcs by Moszkuwiki — tivc four-hand 
waltzes arranged lor two hands, and one two-hand waltz 
arranged for four. Uoin soloists and duettists, we are 
sure, will be grateful for these weli COllditioned arrange- 
meius„ for in originality, spiritedncss, and piquancy .Mo^z- 
kowski's waltzes are second to those of no hving compost 1 . 
They .irc r /'///I'j/t', salon and concert niuin, not, liou. 
ever, (if till- t.nm- and commonplace sor, ; ihcy liaM- in;h ^ 
as Weil as biilliancf, and are genuinely aristocratic, which 
a very different thing from having only the semblance 
of being so. 



i'ohmisc pour piano .'i quatre mains, Op. 42. Par 
Xavek Sc harwenk.v (Edition No. 8^11 ; net, is.) 
London ; Augener & Co. 

ScHarwen kA's Op. 42, of which we have an arrange- 



ment for four hands before us, is a composition of ^reat 
bcauiy. It (lis[i1ays an imposing i;rantie::a, & nobleness 
of sentiment, a chivalrous spirit, and a depth of feeling, 
that make a powerful impression upon the hearer. 
Looked at from a purely musical point oif view, we cannot 
but admire its line melodiousness, the interesting nature 
of its harmonic combinations, and its massive sonorous* 
ncss. 



Thf S/>i/im»i^ llVier/, for pianoforte, fly jOMS FttAXClS 
IlAkNEi l". I.nsidon : ."ui ner & Co. 

This is a very attractive piece — piquant in the in:ro« 
ductcu y bars, 01 a pleasing dreamy monotony in the tirst 
and last sections, and fascinating'tn the middle section 
with Its interlacing imitations. Aws nux iiaHi$Us: 
Here is a drawing>n)om piece to please and to he pleased 
with. 



Symphony in D major. By W. A. Mozart. Arranged 
for the pianoforte by MAX PaUER. (Edition No. 
8,260; net, IS.) London: Augener & Co. 

On previous occasions we discussed the irranjjcinents of 
three of Mozart's symphonies by M. Pauer. These— the 
c major (" Jupiter"), G minor, and B flat major— are the 
finest works of Mo/art in the sunphonic form. Now we 
have to speak of the symphony in I) major, which the 
master cimipftscd in 17SC1. .\lthi«ugh not sn precious in 
its contents, nor so exquisiiely elabor.ited, it ts for ail 
that a masterly production as regards thought as well as 
form. A peculiarity of this symphony is that it has only 
(if we leave oat of account the Adn0o introductory to 
the first .i't,\i;r'i) three mnvcniftns. Tlic introductory 
Aditgio \^ ,;rand and expectant, ti e Aiiti^io full of aqua- 
tion, t'nc Aiu/arih- sootlimj^iy inelodiuus, and the /'n'-V/<> 
lii;ht-pactd, but, nevertheless, with an undercurrent of ihe 
agitation ot the AH^gf9, A piano and two hands cannct 
be an adequate representation of ait orchestra; but* it 
Mr. Paver cannot do the impossible, be grapples valiantly 
with the difficulties with which he has to coniend. 



Technical Studies and Exercises for the pianoforte, In- 
tended for the use of colleges and music-school-. 
By Alfred MCller. (Edition Na 6,257 ; net, 
2s London: Augener & Co. 

This is an intelligent, and consequently useful, compiU- 
tion of fSnper-exercises. The seven chapters of which it 

consists, ,ind each of whicli is acccnipanicd by clearly- 
cxpressert intnuhu tory luMcs, trc.it of iiie following ma'- 
ti-rs ; Independence of ihc lingers. /c^fij/tJ touch, staccato 
touch, broken chords, scales, cupej^tas (common chord, 
dominant seventh, and diminished seventh), andexccution 
of dttferent signs of expression [siaceato^ $tuzto-siaeaU«t 
or portamento, slur, syncopation.) Added to these seven 
chapters, whicti form the body of the work, there is an 
appendix which, in four sections, deals wiih cnibellish- 
nients appoggiatura, turn or gruppetto, shake or trill, and 
mordent— and, moreovei, contains a list of Italian words 
and expressions. While approving of the work on the 
whole, we feel inclined to object to some deuils— for 
instance, to the speaking of mexxo-iegato vnA portamento 
as synonymous, and to the describing of the mordent as 
a I'ralltnltermiieaA of the reverse of it. But perhaps it 
is useless lodeinand ■ orrectuf-s in the use of Our musical 
terminology, seeing what confusion there prevails in it. 
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Pngrtfshf* Shtdm for the Pianoforte. By Waltbr 

Brooks, London : Marriott S: Williams. 

Mr. Brooks' six easy studies, which for their technical 
and more aqiedaUy for tbeir pleasing musical qualities 
may be lecommendefi, are respectively concerned with 
the following objects and subjecu— To promote inde- 
pendence and flexibility of finger. On the chromatic 
scak, i'rcparation for "double" thirds, C<intai>ilt: octaves 
for the right hand, In the scherzando style, and Melody 
and accompaniment in the same hand. 



Arittta di Leonardo Lte, tor the pianofortes London : 

Augener X: Co. 

Wfc aic told iluil this Ariella is taken from one of several 
sets of pieces {da una delle " hitavolature ") by Leonardo 
Leo (1694—1778), preserved in the library of the Royal 
Conservatory of Naples. We should like to know what 
pan Signor Cost. Palumbo, whose name appears likewise 
at the bead of the composition, has in the presentment of 
it — the part of a transcriber, arranger, or what .'' But, be 
this as it may, the piece is exceedingly and quaintly 
pretty ; it has a pleasant fl.ivour of antiquity, bat nothing 
mouldy or stale whatever atwut it. 



RtUiskizzen, for the Pianoforte, Op. 270. By P. KlftCH- 
ttRR. London : Augener & Co. 

F. Kischkbr'!s sketches are one and all very casyi 

pretty, and fresh. We h.T\e all throutjh .^n open-air 
feeling, and this is indeed in .ici orciance with tlic sub|ccts 
tlic composer li.is chosen '".A morning; walk." ''In tlie 
wood^" *' O'er bill and dale," " livening in the moun- 
tains," and " On the searshore." 



TV Molly. Son^ by Glinka, transcribed for the piano- 
forte by E. bilas. London : Wcckes & Co. 

Silas' unexceptional transcription of a s'try expressive 
song of Glinka's reminds us strongly of the first of 
Menddssohn's second book of " Songs without Words " 

(Op. 30). The form of tlie accompaniment may especially 
be answerable for this ; the melody, houevcr. lias also 
something to do with it. But what is the nic.inm^; of the 
innovations m which the engraver indulges— 'the omission 
of the signatures except on the first stave of each page, 
and the plain letters c and r instead of the conventional 
signs of ue cleft? 

BtiUUr (Leaves of Varied Hues). KIcine Ton- 
stBcke for das pianoforte >n vier Hinden (Op. 163, 
Nos. It & 121. von CORKBLllIS GURUTT. Lon- 
don : Augener & Co. 
In the spirited and stirring Triumphal March^ and still 
more in the charming Valse briltanU, Nos. 11 and 12 of 
the Variid Ltavn, Gorlitt hxi presented duet players of 
moderate acquirements with two pieces that will be 
highly appreciated by them. How they will revel in the 
intoxicating whirling of the waits ! 



Greiti Preludes and P^gius for the organ byj. S. Bach. 
Nos. 7— 12. Edited by W.T. BfiST. (Edition Nos. 

9,827, 9.828, 9,829. 9.830. t> 831, and 9,932 J net, is. 6d.) 

London : Augener & Co. 
To review li.ifh s Preludes and P'ugues, what else would 
it be but a most rcprebcosible impertinence i We will not 
make ourselves guilty of shcfa an irreverence. We prefer 



reverent silence to light and glib talk. A man who wishes 

to speak worthily of these emanations of sublime j;eniu$ 
ougnt to wear a prophet's mantle and not a reviewers 
dressing-gown. Hence we sh.ili confine ourselves to 
saying that these separateiy-publii>iied I'rcludes and 
Fugues — a prelude and a fugue going of course always 
together— are excellently edited and splendidly engraved 
and printed. A word of thanks roust also b : expressed 
for the first-rate paper and the delq[htfully broad margina 
and spaces between the lines. 



CMcertina pour le vtolon avec accompagnement da piano. 

Op. 54 Par L JANSA 'F:dttion No. 7,39t ; met, 

IS. 6d ) London : Augener & Co. 

This concertino is not intended for finished virtuosos, but 
fn- players of very moderate aoqoirements. It U highty 
effective, both in its fine etmttunles and in its lirillnint 

pas^i^es, heinj; thoroughly adapted to the nature of the 
violm. There are three movements— an Allegro 
modcrato (D major), a Poco Aditffio (F majir), and a 
h'ondo ( D major}-— the first two of which do not come to a 
full dose, but lead at once into the following movement. 
The player of the violin part need not ascend beyond the 
third position, the highest note being the twice accented 
which is reached by stretching the fourth finger. 



BceiAtnwu'ana. Extraits dcs Sonatcs pour piano seul de 
L VAN Beethoven. Arranges pour vioton et 
piano, par Fr. Hermann. (Edition No. 7,330^ ; ne^ 39.) 

London : Augener & Co. 

All that we said in the January number in praise of the 
matter and form of the first book of Buthevemema we 
can repeat on the appearance of the present second book. 

in fact, the names of the composer and arranger speak 
lor themselves. The only thin^; we need add is the 
contents, which is nothing less than the whole i>f the 
pianoforte solo sonata. Op. iO| No. 3 (D major), arranged 
for piano and violin. 

Serenade. Morceau de salon pour violon et piano. Par 
Carl Walgbr. London : Augener & Co. 

Hkrr Wak.ek'- Serenade belongs to tlic class of senti- 
menlai diawm^-room music, and its qualities justify us in 
prophesying that it will insinuate itself into the good 
graces c^ many admirers of this style of composition. 



I'ancien rt'gime. Petite suite pour trois violoos et piano- 
I .ir G. S.'MNT-George. F.dition No. 7,570« « net, 
IS. 6d.) London : Augener & Co. 

G. Saint-George's suite, Vaneim rfgime, for violin and 

piano, which h is already been arranged in so many ways, 
lies tio'.v before us art.m^ed for three violins and piano. 
We arc not surprised at these metaniorj)hoscs ; the fresh- 
ness, frankness, and prcttiness of the composition 
account for the great demand it has called forth ; for the 
mtUtiform supply is only an answer to a distinctly ex* 
pressed demand. 



Tria for violin, viohL and violoncello. By J. A. DE 
Orbli^na. London : C. Woolhouse. 

An easy and pleasin^^' trio, not written in rivalry with the 

Seat masters, but for the practice and delectation of 
tie advanced instrumentalists. 
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BaOadt for violoncello with pianoforte accomjpAnmieot. 

Op. 72. By IlFIN'RrCH flKNKKI iF.ditioD No. 
7,692 ; net, is.) London ; Augener & Co. 

A PLEASING piece with which a violoncellist may show 
ofT to advantage the capabilities of liis instnnvieni, bath 
in the singing opening and closing sections, and in the 
coDtruting midaie section. 



MaiUitm Lodtis dMnaftd music to " ,Sfacb< th " in com- 
plete scores with accompaotment for the pianoronc, 
by E. J. LODKR. (Edition No. 9,100 ; net, 3s.) 
London : Augener & Co. 

Tkb (Mffomances of Macbtth at the Lyceum by Irvin;^ 
and Bis company will recall to peoples mind Txtclce s 

music to the play, and the controversy about the author- 
ship of thrti music. An imp.inial consideration of the 
evidence leads us to the conviction that Locke, and rot 
Henry Purcell, was the author. A siaienient of ihe 
evidence the reader will hnd iu Sir George Grove's 
"Dictionary of Music and Musicians," xtadtt '■'S/acAtfA 
Music." Locke, however, wrote his music, not to Shake- 
speare's Macbeth, but to Sir William Uavenant's improved 
(!) version, which was produced in 1672. The music is 
of course historically intcrc^itini; and notcworth)-. Hut it 
is so also mnsirally. No doubt we of the present tJay, 
accubtoined as we are to a developed art eq. lipped wnh 
all the infernal resources, tuiss in Lot ke s witches' mu&ic 
the characteristic element. Apart from this shortcoming;, 
however, the music possesses sound and pleasing qual; 
ties, by wbidi it secures our attention. Lodce'^s style has 
a directness which is truly Englit.li, and the Hon. Rog»r 
North hits the nail on the heail when he writes : " In 
music. Locke had a robust vein." Locke's music to 
Macbeth consists of an introductory symphony, recita- 
tives, airs, and cborusef. 



Dmmon and Phintim. A Dramatic Cantata for male 
voices C*oU and choius) and orchestra. The libretto 
written by R. W. Bloor. The music composed by 
Ebenezer Prout. London: Novello, Ewer,& C". 

Who does not know the story of the friendship of Damon 
and Phintias, and how it conquered even the hard-hearted 
Dionysius? Mr. R. W. Bloor tells it io me^vh.it cnideh 
this remark applies to the construction as well as to the 
diction — but rict withoLit a considerable amount of succt ss, 
if we judge it only with regard to its suitability fur 
musical purposes. We have already named the chief 
actors— tne tyrant Dionysius (bass), and the phiiosopbrrs 
Damon (tenor) and Phmlias (baritone). In addition to 
these, there a[>pear on the scene a chorus of guards and 
of pto]ile of -Syracuse. This work possesses in a high 
degree the qualiiies which <]istin;.^uish the composers 
music generally. Mr. Hroui always speaks, as it were, 
straight from the heart. He does not slowly excogitate 
bis thoughts, minutely elaborate tbem, and painfully 
piece tbem together in mosaic bsbion. Everything of 
his has, therefore, a right manly, swinging gait. Nothing 
need be said about bis sound and ready musicianship. 
If we could divide uiusici.ins into two schools, the tr.u:is- 
cendental and the common-sense school, we would place 
Mr. Prout in the latter. But, though we do not insist on 
the acceptance of this classification, we declare without 
fear of contradiction that Damon and Pfdntias^ a cantata 
dramatic in fact as well as in name, is a valuable addi- 1 
tton to the repertory of male choval societies. | 



Lament. A Song w ith pianoforte accompaniment by H. 
Heale. L<mdon: Augener & Co 

The composer has succeeded in finding meet notes to 
Shelley's words of mdancholy full of exquisite sweet- 
ness : — 

"Swifter far dun summer's flight. 
Swifter brthao youth s dcliglu. 
Swifter far than n^ppy ni.nlii, 
.Art ih'iu com<.- .md gone ; " \e. 

We note with particular pleasure the charming effect of 
the added melodic part that malws its appearance in the 

accompaniment of the third verse. But why does the 
composer call ttic song lament and not Reimmbrance, as 
the poet does ? 

.s^)'/£,'5 flf the Yettr. I vvelvc two-part Songs for female 
voices. The words by Edward t ixk.skird. The 
music by Uekbekt F. Shaape. (Edition No. 4,126 
i&*e/ net. 3d. and 4d.) London : Augener & Co. 

Tur. second and the third of the of the Ycir arc 

exceedingly pretty and chartnmgly characteristic com* 
positions The music of "Snowdrop, pure and lowly" 
( February) calls up the purity, sweetness, and simplicity 
of the lluwer we all love ; and that of " The wintry wind 
is blowing" (March) realises well for us the dieariness of 
moor andlenely plain in the most hateful of months. Let 
the composer ,ind }iis //"iy//f . f the poet I'Kdw.ird 
Oxenford), go on, we are ready to welcome further in- 
stalments. 



\i'hiU ihal! ^,\in th>- niaidrn /air Vocal (,^uartet by 
Alex. S. BeauM' >m Edition Now 4,479 ; net, 4d.) 

I.nn<lon ; .Vngencr & Co. 

Tm.s composition excels not only by good and interesting 
part writing, but also by the naturalness and freshness of 
invention. We congratulate Mr. Beaumont on the happy 
hit he has made (not a chance hit, wearesu«e)y and hope 
it will gain him ** the mAiden fair." 



*' My heart's shriue." Quartet for male voices, by RoBSRT 
Schumann. (Edition No. 4,869 ; net, 3d.) London : 

.Aiif^encr & Co. 

We have here No. 7 of Schumann's Op. '13, "Fr. 
k'lckcrt a Ritornelli in canonic tunes for male voices." 

.My heart's shrine " (for two tenors and two basses) 
surpasses most of its fellows in euphony whilst not Cdling 
below them In other respects. 



For Home and UAertyr A Chorus for Men's Voices, 
with pianoforte accompaniment. By John ActoM. 
London : Novcllo, Ewer, & Co. 

Wfi think that this correctly-written, stout-spirited song 
of home and liberty, although somewhat wanting in 

imaginativeness, will, if performed with the requisite 
vigour and fervour, produce a stirring effect. 



Tkt Trinity College Lombn CeUmdar tar the academical 
year 1888 89. London : A. fiammond & Co. 

Thosb whom such things interest may read in this book 
about examinations till their heads ache. As we do Bot 

I take a great interest in these matters, we shall simply 
I state that this volume of 358 pages contaitis, among 
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•other tbin^an almanack for the academical year 1888-9, 
the rcfulauonSi conslitution, officers, and court of examina- 
tion of Trinity Colle^, particulars about examinations 
Oocal and others), pntes, awards, &c., university regula- 
tions for degrees of music, lists of doctors and bachelors 
in mttsic, &c. &c. 



By J. & K. 

■MONDAY AND SATL'RDAV POPULAi; CONCERTS. 

SiGSOR A. PiATi I introduced a new Sonata fur V'i. il. iin;clli> run; 
Pianoforte in F. No. 3, of his uwn cum[)ii>iiiun, -vhich. hcsiiic-. 
some distinctly Mcnilel»sohnian rt:ini!ii-.;tiii:e^, i^ivis inure de- 
cided proof of clever workmanship than of cn^-itivc skill; the 
seonnd, a gracefully (lowint; Komanta, being llie most taking'" 
ijf ihe three mov'-tucnt^. L .1 lu.i'irted praise is, however, due to 
the artist as executant of this veritable " Sonata tli bravura," as 
well a* to Mi<.s Fanny Davies' intelligent rendering of the 
tnanoforte (lart. '\'h\> \ii\y gave a lir«t perfomiance at these 
t jncertsof Kobert Schumann's " Fantasiestucke** for Pianoforte 
Solo, Op. III. Although, like the majority of the master's 
latest w.irks. los •listinguished liy that cxfjuisitc freshness and 
charm which pervade most of his earlier works, the " Fan- 
laiiettncke" ore ihoruugly Schain«iKK|ae, and therefore thor- 
onpUjr oiiBiaal and attiacttve ia character, and it issorprisii^s 
inoeed that, althon^ written in 1851, they have not been 
bfio<tght to a hcariM; before. The same .jrvict- sboold be 
tendered to theeven finer and popularly mure i^r-iicfal fourteen 
" Bunte BUttcr," twenlyfour "Albnm-Uiitler," and other works 
atowed awajr in unwarrantable negtect. 

Another iKitcwirthy feature was the rentri-c of Max P.^ucr, 
who after waiiiai^ "i;iil:lcn npinions " as Professor at Cf logiR-, 
anii likewise at Boriiu anil otlu-r (icrman cilic-^ Ijy a ■-itk-n of 
historic Pianoforte RecLt.iK. vi>i:eii mir shores for a few weeks' 
" holiday " with a long list of impuriant inctri)]Hjlitan ami pro- 
vincial cn(^;;emen!s in liis iiockel. 'I'he young arii-.t iiitroducL-o 
H 1 ;i::n 1 .Scin.ita in 1" sh.irp minor. Op. 8l, for the tirst turn.' 
at these cuiicciis, by f.ir ttic ni >^t difficult, ami Ixi-i'lr,', the 
Fajltasia in K tl.lt, Op. iS, the ironi] 'oser's nn.^t import.int 
Pianoforte Solo work. Although rather late in (he day, this 
first performance was. notwithstanding s<>mc formal and oljsolelc 
matter by the side of genuine and even imposing beauty, historic- 
ally inteitMing, and. moreover, exhibited the pianist .is a master 
•of Hummel's school, of which his teacher and father, Kinst 
Pauer, was a di-.tinguiihed exponent in his time. 

Wiib littie novelty ia the rjftrtotrt a change of the principal 
Mtiats commends itaeif as the other alternative for heightenmg 
the interest of these excclicQl concerts. The viotioiat, Johann 
Kmse, pupil of Joachim, was therefore wdeome on that acooHnt 
as well as on his own, shiee he proved himself on exoeUeol 
soloist, no lets than quartet leader in a wide range of classical 
music from Tartini to B-eihoven, Schabett, Spohr.and Brahmt. 
ilis artistic, as well as popular success, was complete; and 
Australia, where, « e understand, he is residing, is to lie con- 
gratulated upon t:ie ] ' .session of an .artist so thoroughly com- 
lit tcnt to intro'luc- o u colonists into .1 iiiiiie of wealth far more 
preciuui even ili.m ili u existing, geolugiciUy, on the sp tt. 

Frau Ncruda l l,a(iy llalle) wa* (irst violin on all other occa- 
sions, the Quauci bctng completed by MM. Ri?-i. Straus, 
Ilulhmder, and Piatti. Her " lea l " ini^iude i, as umi d, two 
jierformances of Beeth(»vcn's Septet and Schuix^rt's C>c;et, with 
the veier.an .NIr. I^izarus (age 74) at the clarinet, as few r.vals 
can till the pott. Wind instruments proving a prominent .xtti.ic- 
tion nt these concerts, Mr. Chappell might give a trial to Ucet- 
boven's beaatiful 2>tring <.)uitUet m E tiat. Op. 4, arranged by the 
CompOStr at octet for " w:rid." Op. 103 (brought out with great 
SQOCeas oythe e:-lebrated "Philharmonic" at Vienna), whilst 
Rnbiaaiein^s fine Pianoforte <^uintet with "wind." Op. 55, in F, 
n^ght prove a welcome subatitote for ibe faded cluums of 
Hammel'i Septet. 



Mention of (hat sterling artist Miss A^es ZinmcmiaaB as 
one of the pi.anists must not be forgotten. 

liut the great event of the season was the reappearance at the 
end of the month of the famous Scandinavian composer and 
pianist. Fdvard (irieg, who ha<! created an umMVOl sensation 
last year, with Madame Grieg as the interpreter of sone of her 
hushan l's delightful songs, respecting which fuller notkcmnst 
stand over for our n«tt. 

AnKMtB the other vocalists who appeared, a conspicuous ** hit" 
was made by a German <lSmtantt FrI. Fillunger ; and thoste well- 
known htvoariles Miss Lica Lehmann and Margaret Hall won 
special distinction. So did Hcrr Frantzen as aooompanist. 



THE LONDON SYMPHONY CONCERTS. 

Kfi KKI'IN'; to the Eniriu 'c from the Tkrtt Pint<<! noticed las; 
iiiimlli. It :^ .i:ii\i~inj; to tiiid that, actortiing to aulbciUic uiior- 
ni iti :i i re " Mi;>;c 111 \';enna i.f prcsenl number), th.lt piece, 
winch riit-; lAiih w.uill jjr ii^e t- Welier's, tarns ou! to be (iust.— 
Mahh r's composition, \vh 1st tl.is clever .mlapier got rounil!y 
ab'ssed a' .in impcrfinetit moidler with \Se!>er's worls, and 
1: In t)ie \s.iy, Julius !!■ nedict's far less called for arrange- 
ment of i.iarron was at the lime lauded to the skies. 

As a Set off against the large share given to familiar music at 
the preceding concerts, the programme of the seventh of the 
present scries consisic<l, with the exception of Glinka' ti ingeoioas 
" Komannskaja" (playe«l niiihily by the unlucky Russian com- 
pany at the .Mtiert llallj, entirely of unknown or seldpm-heard 
jiieces. and which drew thus far the largest audience of the 
»caM>ri. Ats usual with the young Scotllsn composer, Ilamish 
MacCunn, his overture, or rather orchestral tone-picture, "The 
Land o* the Monntain and Flood" (rirst performaiioe io Loadoa)^ 
is steeped deeply ht the tttUeur hcatt of his native countiy. 
Atihongh a doser reference of the music to its title does not 
appear, a Scotch mist is happily not one of the ftatoret of the 
Work, which is designed with the clearness of a southern sky. 
The overture, which raisetl great expectations by a ^.Tnorously 
;mprcv,ive theme for violoncelli, accompanied in stronpiy-markcd 
rlistliui h) the basses, sulTers from a simiewhat " banal"' sccivnd 
suhieit. The coiupOMil Coildueted in person. \ Hallad far 
\'i Im, Op. 39, by Hcrr Ge irt; llen-chel, denotes warmth 
■ if feeling anrl esprit, but the iheiiiaiie interest is ilisprop.ir- 
tieiiui'e to [he leni^th of the piece, and the difficulties .ui-.. 
ing U<tn\ .ixekwardly high positions are thankles.s. They were 
successfully ovenome, and the graceful cantahile portions 
were tastefully rendered, by the .\ustrian violinLst, Hans 
Wes-cly, who had cre.ited a very favourable impression at ;v 
Crystal Palace concert. Skilful orchestration adds to the effect 
of the piece. .\n excellent performance of Brahms' too rarely 
he.ird Symphony No. 2, Op. 73, in d, the most cheery of his 
four masterly works of this kin«l, and conducted by lletr Hen- 
schel, like ino&l tilings, by heart, might well have Men followed 
by Nos. I and 4 in completion of ttw remarkable set. Richard 
Wagner's stirring "HaklifiWi^ ManCk** completed this in- 
teresting concert. 

Excepting a repetition of T«chaikowsky*s descriptive ** Solemn 
Overture, 1812,*' the eighth concert presented again familiar 
matter, viz., Schubert's unfinished Sym])hony in m minor— 
most finishtd in what there is of it —distinguished by a concise- 
ness not genrrally the great composer's fort in instrumental 
music, and a ihex-al At hataill: of the London Symphony Con- 
certs. Siin;-.*s leus' hideous " Danse Macabre ' and Lisrt's 
sensuous " Prc'lutlcs were likewise in the scheme, and Max 
I'.iuer gave a rendering of Beethoven s \ llat {"Kmperor") 
I'l.moforie Concerto with remarkable elc.irncs» of execution, 
and a I'erfcct grasp of the composer's spirit. 

The ninth concert was commemorative i>l Richard Wagner's 
death (13th of Fcbru.iry, tS.S3l, the progr.imme consi>ting, 
liesidcs Beethoven's Eroica Symphony, exclusively of Wagner's 
music. But do we not get rather too moch of those few prac- 
ticable excepts from Wagnerian opera, espectalty with the 
"Kichter" Concerts, where they ai« a j/WmA'//, not very 
far ofr.> 

K. W.igner's overtoiwto his yottthtful opera Dit Ft<n (i8j3) 
I exbibiu the oomposer as an earnest sMdcnt of Weber's oaems 
I with the addition of a nther commonplaioe phrase atiliNd 
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altc: U ill the sci .ip. l act of ihc Flyinj; /'m. knuin. 
long p.iusc Alter a crescendo leading lo a short j'/ chord, much 
affected by the c<Jin|);>ser, xs well as the skilful occhestml ircat- 
ment, arc likewise noticeable features of the overture, which, on 
the whole, pos -esses nat much beyond a purely historic interest. 
Johann Kruse's execution of Beethoven's V'ii.lm Cnticerto was a 
decided anti climax to his highly creditable pcrl 'i niances at the 
"Mondar Popnlar" Concerts. Unless played ia iinurate 

Sle, Micll tlltni<fiunUiar works had better make w»y for others 
vet conpariMoiaitt lev "odious. ' (layda's « ibt Symphony, 
No. 12, and L>istt't bnlUaot Rluuso«^Iy, No. 2, were abo given. 
>fpncl<?l>Mihii*a ** WaliMi||i«i^t'' and fieetboven*s 9th (choral) 
byiupaor>y, with the aiiuauce of Mesdamei FHlunger. Lena 
Little, M.M. Orlando Marlcy, G. Ifcnschel, and Max tlciniich, 
as vocal sMjIoists, and of the celebrated l.eeds choir, conducted 
by Mr. A. Broughton, tin:-.:iiiiic 'i tin; ;ir<>i;r.iinnie of the — it is 
said — linal " Ixindon S\ it.ijh iiiy C mcci;.' This would mc;in 
IK) * i.'i. ho-' r.il ( 'iinLHTt a', w ell as nn ( .^/cra diinnf; the liiiMricst 
part of the year, and therefore l>e tantamount to an absolute 
artistic cataaity. 

THE CRYSTAL PALACE SATURDAY 
CONCERTS. 

Aftkk tJiL- ciistorniry lircAk at this leason, which is dedicated 
to terp>ichoreaa ia-scination, i t., the CrysUl Palace Pantomicne. 
rather than to euterpean attractions, the Crystal Palace Saturday 
Concerts re-opened with the Overture to E. Lalo's successful 
opera, Le K'oi J'Ys" (first tiine|, picicnting a rather loosely- 
coooected »erie> of moii/s, accordin^j to the subject of the poem 
iWMtly sombre in character, and aiarltcd hy little Ofigliiality or 
charm. The work denotes, however, eameataaa 01 purpose, 
and is well M:ored, a msladiai|4 vielooeello solo, tastefully played 
by Mr. R. H. Keed, daiminj* specid notice. Mow different 
the leSBlt achieved hf Beethoven's Eighth Symphony in r which 
followed, wMl Na miodest two horns and ttvti trumpets, against 
the ibur horns aod four trumpeu in the Frenchman's overture ! 
The popular inlcrc:>t at this concert, however, ct.-iurcd in t)u- 
eleven^year-old pianist, Oito Hcgner, wh »«■ rapiil piiysical 
grox'th is by iho ^*.iy A ciceidcil drawback in li:^ c.iso. With 
perfect csio. in 1 cMn evideiu guilo (and thi-i is among ihc tiiuhl 
grateful fc.unrei .ii V.a jjcrfocmancc), thts giftol boy gave a 
reudcring ol ikethoven's Concerto in c minijr 1 No. 3) which 
might have 1>een envied by many an u lult jriii:. rcchnically 
every note an<l gradation of tone w.is brought out with sur- 
pri>ing distinctness in the vast concert-room, including a very 
tm- Ciidenza froni the pen of his teacher, Claus of B.isle, whilst 
I ifllofuiatly the concerto, which mostly inclines towards the 
cuinipii-i;r'<i tirst manner, is far more within the youth's mental 
calibre iliaii the " Waldstein " Sonata referred to risewhcre. 
He obviously fett what be played, and the re*alt was a moft 
remarkable perfotOHmce. 

The twelith coocert was Scotch to the backbone : The Sootc7i 
concert Overture, "The Ifouotain aod the Flood," and nc^ 
Dramatic Caatata« Tkt «f tkt Last MinHrU (Oo. 7K set 
to a Scottish pom by the Scotdsh composer, Hamish MaeConn. 
three Scotch vocal aoloisU, and genuioe Scotch weather. It 
would almost have seemed h propot bad the perfonners appeared 
inotij^al SocKtish costume. >o far from complaining (except 
in die matter of the aU)ve-statc<l atroos|)hcric tondisionsj, the 
froh and vigorous overture, although not the r<)in:> ^•-t-r'v Ix-st, 
yet a very remarkable youthful work, was wl-Iommc, and the 
cantata, recently lir.ju^^h! out .11 l iias^^oiv. .lisimclly corrobor-ites 
his reputation one of tUc rao»E gittc I yoini'^ " •.oric imcts " 
of the daj .\. though .c^s attractive in ibc wh^a] s<>h, tii.at latc 
gilt, an origiiMi and sustained (a'UiUnt, W\n\^ con-i-icu ous by 
ii> absence, the choruses are mostly of great, not a k-iv ni extra- 
ordinary, l>cauty, distinguished by impressive tlraiiiatic truth- 
liilncs*, rare power and delicious tenderness ami suavity in '.urn, 
acconling to the alternating phases of the story. The extra- 
ordinary charm of the instrumentation cannot be conveyed in 
wwds. This youthful ".son of the muses" hai an inborn 
instinct lor orchestral clTcct*. Madame Nordica (soprano), and 
Mr. An Ircw Black (bas.so), were excellent ; but Miss .Marie 
Curran > alio and Mr. Iver McKay's tenor lacked resonance for 
*n entirely cAiaive rakdcnqg of their respective parts. The 
chores did well with thmr exactinc hut cminciitly pateful task. 



The quality of the orchestra is sufficiently known, and Herr 
August Manois conducted with, if poasil^ even more than 
Us ntual enthusiBSD. 



ADELINA PATTTS 1 Akl WELL CO.NCERT, 
Once more that well-nigh (ihctioaienal feat of cramming that 
modern ooiosuum yclept The Royal Albert Hall with aQ audi- 
ence corresponding to the number of inhabitanla of « modaately 
sited town (about I3^), and at euhaaoed prices to boot, w«« 
realised by AdeUna Patti at her second and last Farewell 
Cooom |)rior to her depute for South Ann i:c.\ Madame 
Puti's chief edfbrts (ifthu term may apply i > ^tngui;; -like <t// 
goojl singiw— idsMMt/ an eSovt) were made in Kossim's Btl 
AVi^*i>, and in a repetition of the hravum song from iJidibes' 
Lakme, introduced at the preceding concert, whil ; iIil- beautiful 
air " With verdure clad " was distij^ureiJ by certain liberties 
t.ikcn with the music, i ••[H-cially un-.\arr.intalj!c in the c.i-.l- of 
th>j " L)i\.i," whose ex.unijlL- mi^ht iihIul-c otlicrs to "improve 
llay<lii." Tliat the e)i. '>\- lever reaehi d its i-iu^t intense 
parovyjni on ibi- uvcasiou may be taken for granteii, the 
audience a^.iin Reminding and obtaining from the vocalist's 
kind comjili.in e d ihc tunc of, it is said, £^oo per concert), 
considerably :n .re th iti their jusi due, although some excuse 
may be adniiitcd (or jKtoplc wishing to get yet another peep at 
the bewitching priiiti Jonni. The extraneous support given to 
.Madame Patti was numerically smaller than usual, but s<jiuc of 
the additional perAu ii.r^ were h«>ts in themselves, including 
Miss Alice (ionics, MM. Edward Lloyd and Santley.a> vucali>t*, 
and Frau Nt^ruda (Lady Halle) as violinist, the orchoiral dc 
partment Ijcing under the direction of Herr W. Qaiu. This 
"Last Farewell" conc;;rt was followed by ao "EatfiS FarS" 
well," may-be to be aucoeeded by a "Final Extra Farewell" 
concert But then the ftvoutite cantatrice gets for a few songs 
more than treble the atiMat emed ior her entire performance 
as Jnlieitc ia Phiis, and withoat the risk of catdiing cold in the 
tomb of the Qtpttiets. 



OTTO HEGNERS PIANOFORTE RECITALS. 

Ah thcR no aodcties, oatside America, for the protection of 
children? it has been pertinently a&ked with referen e to the 
performances of Inlaiit prodigies, and rightly so, a- am )njT-,t 
numerous similar exhilntions we read of the .::!>ui at Si I'eicr-,- 
burg of a Polish pianoforte virtuoso five years of a-e, whose 
proiier place should l>e the n iiieiy. How many - a!e. and 
cxecciiCi must in such ci!>es lake uu- place of healthful game?! 
and toys. A distin' i i m eption hijjI, ln>wever, as in the case of 
Liszt, Clara .Schum.uiii, Kulimsiein, K»uchim, -Norinan-Neruda, 
and many of tlie grcit comp j>ers, [jc made in favour of Otto 
lUijner, whu.e inndcril f^ifts are pronounced, that with him 
playing the piano leeni- iiter.ill\ child's play and music a second 
nature, i iie cheeriuiness, spirit, ease, ami cxpres-ivcness, not 
to speak of tcchni.juc, memory, and endurance, as exemplified 
at tus three Kccitais in selections from Bach, Chopin, Schu- 
mann, and even Liszt's formidable second Hungarian Rhapsody, 
are truly remarkable. .\t the same time it must be stated that 
Beethoven's " W.iUlstein " Sonata, and similar works< are still 
above the intelU ctual and physical grasp of the eleven-year-old 
pianist. A m ii^a uonal exaggeration both of the slow and the 
quick time should also be avoided in particuhw hi the case of 
Beethoven. Why not lathsr bring forward some of his eminent 
teacher, Hans Habcr's, more important pieces, the very 
charming " Nachtgcsange," " Weihnachtcn, " ic.. which under 
the composer's personal tuition might receive an almost perfect 
rendering? V\t better, however, was the performance of 
Beethoven's earlier Sonata (Op. 31, -No. ;i. A t>cauiiful "Sldn- 
way " materially aiMated the success of the performances. 



CAROLINE CEISLER-SCHUBERT. 

"What's in a name?" A very great deal in the case of an 
artist who comes forward as the representative of a composer 
of hialortc Csme. Franlein Caroline Geisler-Schnbert, grand- 
niece of the great Franz Sehnbert, and pnptl of that chiei fonn- 
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tain-head of Scfattbertian and numerous other classical tradition*, 
the VicBIU Conscrvatorium, prior tu hi-r studies under Kraii 
Clam SiAumann, Rave a Schubcri matink at Prince*' Hall, 
and came well uut uf her ditVicull ta^k, the poetic lempcrament 
which distinguishes her ilhistnous relative's Sonata in »;(Op. 78), 
and indeeti hi-i works in general, being faithfully n flectc<i in 
the sympathetic pianist's pert'ormance. Thoae excellent artists, 
MM. Lwdwig Sltaiis voA E. Uovell, eo-opented in the beau- 
tilbl PiiDofoctc Trio m B iiai» sod anolttpr VienBcie, Friialein 
FiiliiOfert mtified tlie «eiy tawmrable inprasROn created at 
her previous appearanon bjr a refined atid cxpreuive rendering 
of tome of Scnuberi's cxquiMtc though lens kno\m songs. Few 
composer*' works contain, like Franz .Schubcil's, the same com- 
bination of inspiration, variety, and charm, which never palU. 
Hence the succ»s of the " Scbubcit " Concert was complete. 



JKANNK DOUSTE. 

Tlie charming pianist, Jeanne Dnustc, gave a " Schutn.mn- 
Biahns" Reeitai at Princes' Hall. This tribute paid to the genius 
of the last-named is especi.tlly welcome from a French artist, sec- 
nig that Hrahms seems to Ik;, tbu»far, an absolutely "unknown 

ritity " with onr oeighboius acroaa the channel. Allbougb 
encntMlly auailioe tpuit which perradas this oompowrs 
worki liea not entirely witluD the gnspfir 10 yoang alady. never- 
theleta Mile. Dontte's rendering of ihe magnificent "Twenty-five 
Vuiations on a Theme by Il indel " wiih the Fugue (not ' lirst 
titne," the work having Ucti played here by Hans von Bulow), 
Waller (Up. , and two liunganan Pances, was remarkable 
for intellecCiuluy a» well as executive ^kill and physical endur- 
ance. But why a break after each >h.ikt.- m th; ilicnie." On 
the other hand, Schumann's romaii{iLi>,in, i uii^-lii;.i1 v< fi iv.i 
nine feeling, was illusttaicd witli ,n:ni;i.i' 'it: iL-titiciueiit, wiiinr.li, 
and varieiy nf e\|ir(.-vsii -n m the pci i'TNiaiiLL' ul ihe .Suuata iti 
O initior, the too rarely heard Nuvc l<-'ti: in D, and some 
smnllcr [iici.cs Ilcrr C)scar Niemann aiMi..! xirr.r of Schumann 
and Hradnis' cx<iuisilc suiiys wilh arlK il (Ct-lin^. I'licaCCom- 

[MUii»f, who certainly did not eabancc llicir effect, used pr;;iae- 
worthy diaeretioo ia rcmainiag anoaynMoa. 



MR. AXD MRS. IIKNSCHF.I.S VOCAL R F.CITALS. 

Like an oas.s in a desert of clap tra]> v ical ilisi;.;.^y, .\lr. and 
Mrs. I Icii'vclit-r, two t^Lci'.aN at !'riiicc>' Hall e!tercnsc<l . a 
positively rcfrohing eltcct. Tlu -.c arUsts arc so generally and 
lastly acknowledged as fu-.)-! ate i xponents of higti-class vocal 
art ot almost every gmrt and nationality that a few words will 
suffice here. Apart from the rare purity and >ingular fascination 
of Mrs. Henschei's soprano and pointed txptc^siveness, such 
roulades, chromatics, »\c., are 5<l<loni heard, whilst few can 
approach Herr Henschel's rciulerin^ of such piccc> as " .-Vrchi- 
Mld Douglas " and the '* Eriking ' by Carl L>oewe, the nnich- 
neglectcd and greatest of " liallad '" writers. Ilcrr Henschel's 
own maiterly pianoforte accompaniment of even the most 
difficult aoiiE*! althoneh not altogether in keeping with the 
dcBiaiidaaf dramatiQ ^ct, is a marvel of esecntife skill, whilst 
his ialerludet, frequently evolved from the preceding^ piece, 
anfliee to atamp him aa an acoompliihed artist. Spedal interest 
attached* as nsual, to some new and larely-heard wor1t4» such as 
Marco da Gagliano's touchingly pathetic duet, *' Alma Mta " 
(dating from 1580 a Duct from Oihty\ Ru harJ C<rur <U 
f.ioH (successfully revived in (iennanyl ; and to a first per- 
forniarik'L >}\ a Du-jt m (mlTn >tylc ft:)m W j'jner's juvenile opera 
/?»> /-i.".', uiiii < \ci |'iin4 its ili.uiiatic expression; not 

a tr.TJc of the "Iiki'v claw" in the niu>ic. — At the second 
Recital rhf vo ali^t-., Mcsdamcs t,cna Little, Marguerite Hall, 
.MM. William Shake -I Lire .ir.d Max Heinrich, lent iheir valu- 
able co-operation in the execution of a pro};ramnie which con- 
sisted exclusively of Song«, Ljuet?!, a 1 rio, and the Quartet 
" Serbisches Lieclcr»picl," successfully br4)ughl out at the " Mon- 
day Popular " concerts, and exhibited this protean artist as a 
composer of altogether cxceptioruil merit and surprising fertility 
—a veritable revelation to many of evea hia warmest admirers. 
Such eaqniaite tmrimMt singing is, moreover, as rare as Ihe 
••hoiMataaaD"of EMogeoca. 



At the F.uls Opifr.i ihcv are busy uith the study of 
Ambroise I'lioinas ballet Lti Tcir.i iic .uul S.imt-Saens' 
opera Ascanio. A little while ago ilie l.ittcr st tmcd t^j be 
far ofi", in fact, nowhere. But the just aa^^er of the much- 
tried authors at last stirred up the directors, who now 
say that whichever of the two works is first ready will be 
first produced. The kaowing ones grin, and think : 
vhira verra. 

TUK new operetta, Le Retour iCLlysse, by C. Carr^ 
(the librettist) and R.ioul Pu<;no. which was produced at 
the Itoutfes-Parisicns on the ist of Fcbru.iry, failed to 
make much of an im()rcs>ii)r. uu the audience. The 
music, although often pretty and happy, lacks originality. 

The novelty brought out on the 30th of January at the 
Tb^Atie des Nouveantte— I^eKJw a*ArUs^ the words by 
faol Ferrier and A, Liorat, the music by Vamey — has 
proved a success, and !-> said to be clever. 

At the Thc.'i;rc Lynquc National is being perionneii 
Fanfan la 1 uitpe, a grand spect.'icui.it roiiin: o;)er.i ri 
three acts and hvc tableaux by Ferner and Prevcl (the 
librettists) and Louis N'arney (the composer). Whatever 
its sestbeiical value may be, the work is ceruinly enjoyed 
by the audiences which it attracts. 

The Op<5ra-C(»mique announced for the 13th of 
February La Cigak maJnl^ne, a tw i-act opera by Joat m 
Pcrronnci. The public was ni t (i:s.ippointed cither by 
,1 postponement or by the work itself. At the same 
house is in preparation Dirniln, by Victorin Jonciere, 
which is a revival and not a new work. M. Paravey has 
accepted for performance Le Marchand de Veniu^ the 
words (after Shakespeare) by Jules Adeois, the music by 
Louis Defies, a grand pHx, now director of the Tottlotise 
Conservatoire. 

The unveiling of a Jean Jarques Kousscau statue in 
the Paris Pantheon on the jul February ^vas the occ ision 
of some musical performances. At the ceremony the 
Galin-Paris-Chevo choral society broa,;hi to a hearing 
Gossec's Hymnt HJ^J, R«usseatt9aaA. Hyutae h la UAerUy 
and a chorus from the first version of Rousseau's 
Iw Di-. iis ilu In xhc evening took place .i 

concert, oryamse l tjy ,M. Jules Tiersot, the pri)j;r.iiniiie 
of which contaiaetl aoihmg but c .i ij 1 u is ()y \. J 
Rousseau, among others the principal numbers from his 
/>c-i 't/$ du •I'illttge. 

Madams Matbrha, of Vienna, who made such a 
sensation at Brussels (Concerts dliiver and Cerde artis* 

tiquel, esp^riaKy by her rendcrin;^ of excerpts from the 
operas oi W agner, h.is been e;i^ ig cd by the directors of 
La Monnaie for .1 scries of |)erf«)r[nances in April. The 
Valkyrie will be one of the operas in which Mine. Matema 
will be heard. She intends to sing her part in German. 
The maiugerial difliculiies have been solved in a way 
which has taken most people by surprise : the municipal 
council has by fourteen against thirteen votes appointed 
MM. Stoumon and Calabrtfsi as directors. Up to the 
last moment almost eve rybody thought MM. Dupont and 
Lapissida secure in their places. 

Jui.F.s Bordif.r's one-act comic opera .\a in lias left 
the Brussels amateurs untouched. The composer is 
director of the Angers Association artistique. 

SiONOR Caru> Caroim, who opeQtthe Italian season 
at Berlin on the 20th March, brings with him a gala.xy of 
talent: Arditi 'roncliictur , \';tn Z melt and Torri^i so- 
prani), Clorinda Pini-Cor-,! ( coiUr.iltoi. I.ui^i R.ivcUi 
(tenor), Francesco d'Aniiiaile b.ititoue , Francesco Vec- 
chioni fbass), and Antonio Pioi-Corsi (basso comico). 
Lakmk is to be the first c^wra. 
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Thk urn .id coinicoper.i A'/>7/w, by VViIhelm Taubert, 
will shortly be revived at the Berlin Court Opera-house. 
It was written in the twentieth year of the composer, and 
first performed in 1S32. 

The B.urcu'.h pcrlormanccs will this yc.ir be licki from 
July 21 to August 18. The three works to be performed 
arc ; Parsifal. Iristan umi lioide^ and Die MeisUrsinger. 
which wiii be rcspcctivdy oooductcd by Levi, Mottl, and 
Hans Richtcr. 

In the Bayreuther BiSittr has been pniblished the 
complete sctiuirio of a (ive-act opera, Dk Sarasenin, 
with which Richard Wagner was occupied in the fifth 
decade of this ( emury. 

At the Hamburg; Stadt-theater Mozart'^ J'ij^aros I loch- 
zeit {Le Nosse <ii Figaro) was given for the iboth time on 
the master's birthday. 

C<)\c£KT.vilcisrKR Johann Lauterbacb, of Dresden, 
celebnted, on the 4th February, his jubilee as a tnosician, 
be having made his first public appearance at NQmberg 
fifty years v^jo. On the ist April, Concertmeister Petri, 
of Leipzig, will enter on his duties as Herr Lautcrbach's 
successor. 

The novelty at llic sixth Gurzenich concert J.e., a 
novelty for Cologne) -was Richard Sirauss's Symphony, 
Aut liatiMt which was received by the audience with 
warn approval. 

In place of the late Dr. Franz Witt, Domka|>dllneister 

Schmidt, of Miinster, hitherto first vice-president, has 
been elected President of the < !■ ilie:r.t::ein in .ill 
German-speaking countries. ile likewise takes upon 
him the editorship of Musica sacra and F/iegttuU Blatter. 
Domkapdhnetster Miiterer« of Brixen, is now vice-presi> 
dent. 

The Middle Rhenish Music Fesaval will be held at 
Mainz on the 7th and 8ih June. 

Thk monument for Franz Alii, t \i.cuted by the sculptor 
Hermann Schies, is to be unveiled at Wiesbaden to- 
w.irds the end of March. 

HeroLD'S ZampOy for which Faccio has wiitten recita- 
tives, has taken the fancy of the Italians, with whoni, 
indeed, at present French operas seem to be quite the rage 

LviGi Mancimelli's now.finished Seetu Vettf atone, 

which will be for the first time pei formed in London in 
May, arc respectively entitled : - 1 , (. inuvali ; 3, Dichiara' 
zione d'amore ; 3, Fui^a dfi^li iUnanti a Lhtoggin; \,Ritonw 
in gondola ; 5, LereinoHia e danze di nosze. 

Ki' uiN^ I ti N s opera K€daschnikoff\aa been reirifcd at 
St. Petersburg by the command of the emperor, who was 
present with his bmily at the general rehearsal, which 
took place on the l^tn January Besides the imperial 
court, only a favoured few were admitted as .uuliturs. 
Naprawnik condarteil. Rubinstein was highly delighteil 
with the performance of his work, and expressed to the 
artists his warmest thanks. 

Wagner's Rhanghld and i^'alkHn were for the first 
time performed at the Hungarian Thentre iA Pesthon the 
26lh and 27th January. The success was immense. 

At Weimar died on January 31st, at the age of 79, the 
dance composer Joseph Gungl, a Hungarian by birth. 

The deaths are also announceil of Capellmcister Carl 
St<>r (Weimar), the musical sa:;in/ F. A. koitzsch 
(Leipzig), Musikdirektor C. F. liuchner (Leipzi|r), the 
Dutch composer Ten Brink (Paris), the PoUsh pianist and 
composer Gustave Lewiu (Paris/ and the proline operetta 
and ekansoH composer Fr^^ic Barbier (Paris). 



HANOFORTE DUETS. 



B63J. I„ SPOHR. Hie Wrihe der T-Vte (The Cor.KCfation oT 

S.mivJ). Symphonic dp,?', .\rr. I>y Max PklMf aM 4 — 
CUKNKf.lU> (iCKIlII. |'.,,i,-c llUtier (Le«««« of 
vancJ huct>, kicinc l uiisdiikc. Oji. i6j: — 

No. I. Huwraounch 

«. GovMie 

3. TMuermamth 

4. Hunrw-ke 

$. Mcnuctin 

6. Idylls 

7. Burl«'*a 

•i. r.ipritri-. 

I/, llltffrrnc/^o ... ... , 

• 10. Uarcualr 

84*4- R. 8CHt;.MANN Oriental Picture (lir.ltr am O.tenV, 
edtlH h>- K. Pauer qci 



3 — 



s 



IX CHAKACrtRISTIC PIECES for PIANO- 

<. d. 

... ..30 

... ... 3 ® 

» 3 o 

•*» ... M. 3 O 

3 o 

J o 



KORTE DUBTIijrH.MKAU. 

No. I. Minuet „, ... „. , 

„ 1. Uavotl* 

„ }. WnlU 

„ 4. Scherro ,. ... 

,. 5. M 'fLh 

., h. ,ii.,i.c 



M 



ORCEAIX 

Tone Duel. 



F.WORIS. (Oblong.) 



For Piano> 

I. d. 



No. I. M .MO'iZKOWSKI. Valk.lird .. 

». W.\«;NKR. Krinlcntmir^ch (Kien/i) 

3. .A. kfBI NSTKI N. IUrc*role ... 

4. KR. ItE.N'KKI.. .\fo«rt. .Mcmul FMori ^ .„ 

5. k. VOI.KM.XNN. A l^vag niM KnifllUl) ~. ... 

6. MF..NI)EL.>>SilHN. Caiirooetu 

7. LEON DOURVII.I.K. Chant d» Chii5uetm C. 
». CH. MAVKR. Miliidf* 
«. SCHU.MANV. Mrrn lhed iChMtduSoil) .. 

FERI>. HII.I.KK. Huntsaim^ClMfWLUItCKiMll 

A. RUHI.NSI KI V. .N . t.irne „. ... 

EK. SCHl^HI-.K I . M..rchc .Miliiaire. 

y. H.xNiiKi.. i,ir«o 

R. VOLK.M.WS. I ndcrtlic I jn len t cc (A twiiak 

al.itt ... C. 

NIKI.s w'.i; ADI,. N'ar.liKhaTanWU«r. No.*. V. 
X. St HAKWKNKA. (.avvm .„ 

II. A. lENSKN. S<.lie»o t". 

ti C. KKINECKB. FngnMM Ifom " NuMlcMekcr und 

.MauMfkiinis " .• . C. 

1. SI'OIIR. Scl>er«. 

.\ni<Aiite con VaiMii ii'. fr,ini i*ic N.^mirtio 
I. .MO.M7HEI.E'*, .'XrrfUntc quaai Allegretto (fram 
SoiL^ia. Op. 47) ... ... ... 

J. \V. KALLIWOUA. \Urc\a Eraiou O a A ^. 

ANU ETO OK I ECA. Zar...;../.i \t»i^h 

K KKKMSKK. I. Irrf.i«t,l,., . |"c,l, j Krar 
KK. ill NTEN. (rtande VitlM brilUmc 
F. RRHK. (iolopbriUMl 
a?. ROSSI N I. Rjwt dci VbcIms." 
F. MILLER. Maidtinc 
X. s( MAKWENKA. PolkhtHnce. (N0.1.) 
F. KIRCHNER. Riitantack. 0|h »t 

SawHOUci Galop Willani. Op. i\t 
X, SCHARWGNKA. vSsA Dmcc. So.,,. 



io. 

M. 
I J. 
')■ 

•4- 

•s. 



19. 

i". 

21. 

as, 

n 



3 — 
3 — 
3 - 
J — 
5 — 
3 — 
3 — 

3 — 
t — 

4 — 

9 ^ 
3 — 

J — 

3 — 

^ — 

3 

4 — 

f — 
4 — 
4 — 

« — 

4 — 

3 — 

4 — 
4 — 



(E. 



) 



3". 
3«- 



CUITE (No. 3, in A minor), for Violin and Piano- 

}3 fcMt (Prcludio. Allesro, Barcarole, Tema CM VwtMtellft kf Omstav 
jBlttii, Op. ■}. Edition No. S,6Sa ; aet, ». 6d. 

AwMMBi ft Cu., 86, Newvue Sutn, md «. Foaibcctli Place. 



3 - 
3 — 

3 - 

4 — 
4 — 
4 — 
4 — 

n. Ang/Km'* piasofbrte dueu can only be oicmiaoed in ihi; i>riefe>t 
Amon^ then are an arraticemeni, by Max Pauer, of Spk>hr\ Sviu- 
Die Wetho dm T">ne'; *ct of hiqniy nttrjciive piece-i by Vutt 
Kiivfincr, which we fpecially rerninmcrxl : v>mi- cS.irming ' Uunie HUticr ' 
by Ciurlitt ; and a act of *i% 't h irucc.-i-tk i'ieco' )iy H. McaIc, a cdih. 
pCMr wImmo better acqiuintjutce wr ■le-.ire. becaux he writei with tute, anii 
ha* a vela of very plcaiing tune. I'he p ccc< arc e..<y : but, while children 
can play them, adults catn ctijoy th«-ni \\V hjve a fctnccre wof<d of recom. 
nirndation fur .Mr. Hc.ile .md his dut-is. An r<liiii.Mi of Robeet Schiunann • 
' Onent.il Piece*,' and a colleciion enliiled ' 
l>e overluuked by penono in 'ieaT<;h of | 



"Mo 

m.inner 

phony, 



tilled ' Morcaaaii Favorii,' ihoiald not 
■Old c w poii l iou * Ibr bw hiadi.''— > 



L. VAN BBBTHOVBN'S CenplMe Smhonic*, 
A„ltt>nfM Solo by B. Paitrk. 



E\V ARRANGEMENTS FOR PIANOFORTE 

OF SYMPHONIES IN AtKiRNBR'S EDITION. 



Soj6a Nu. I, in c, Op. i\ 

do}6^ „ 4, inn. Op. 16 

3, in a flat lErokaX f*P. S$ 

4, in R flat. Op. 60... 



8o36r 
80361/ 

8031 



in L minor. Op. 6t 
^, in I I I'.tviordlc)^ Op M 



7. m A, Op. 9a 
■ 36/ „ »inDaiiiMr,Op. Its 



Mm I • 

». I « 

... I « 

... t 6 

... I 6 

... I d 

... t 6 

... I o 

... • o 
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Kew Arraiigpmtnts for Pianoforte (Cf«/('<«r<0. 

JOSEPH H.WON'S iymi'liuiiies a"a»SeJ f'-'f P>*90*«rteSol«by 

Mv Na I. ia s fl»t (nrit ilcm P^ukenwirbcl) net t « | 

6i8j^ ,, J, ill u . •• - 10 

'jiSy It in II iniiT^r ■ - •■• «• ^ ^ . 

oiS^rf „ 4, in t. t >»urpf f«i) ... ■ •• ' » 

fti»3* „ sine major « > « 

6iti/ „ <^ in • flat ... t> I o 

W. A. MOZART'S Symphonies atmngtA for Hut Pianaiixt* Sdely 
Max PAttkit. 

Mm Newi,nciMjM(Jii|Ht«r) Nat 1 o 

ttM „ •f ineiatoor » • 

8>6^ 3. i» K flat ... «t M > P 

KH IE«S i>F At 'M .V*B"S Mir«lCAt PUBtKATinX* IW THB " DaILV 

TRUBOKAIH," P (tlil'/r \i, 1S8B. 

" A leKioi) of pi.iiiofurie work<i nrvi > .iln^.•^ tcfotc u^. headed by a regimeni 
of orthc^ir:il miiUuiiii-*, nrr^ i •< H n ^ hv Nt iv T'.-mer. 1 he-* 

inuludc MX of H;i)dn > S il in.,i > .1 \[ --.in'- ilicm the 

" o minor " and the " Im>it«r "— *ihI all KeethDVens, kivs the "Choral." 
Here, then, ii tha higMU IhciRtare «f the oictlMira pul into iiuch .-I con 
venieni 4hap« llnit it* more cMetuia) features, wrt a^v form and iheinaiic 
nuUcriAl, ciin lie nud'ied at the h.juschold !n*lrumeiil. Mr. .Ma» PauT, th« 
airaitser, has done hi* work c.ipitaliy Too often, in such cave*, »e have a 
coiideination of the >core which wholly iyiiofe* the character o^ the iiKtni- 
ment, and unplayable. Mr. Pauer new forgeU the P^am^ Mid foateW 
contrive*, while rememlKrinK it. u sue Uf all the IDdlspcnaabU taalum < ' 
the origiruil. .\« n preparation lor htaiing to^b«Mt advaDlasaao OlCllCllmi 
perfonriAnce of the %ymphoriic* i he>e (nmaeriptigm are «a]«aUe.''— /Ai- 
Daily TtUgrafh, Dinmlxr i:. loS; 

AS srN'. AT I HF. MONDAY POPULAR COVtl K l.-, 
I'EI I RS- I.U1TSON, So. 

GRIEG ALBUM. 

r,0 M>N< .S. w ith I'l.i r-foric rompitiiu Lcii. 
Ilv EDVARD OHlEc;. 
Wilk Ctrmnn » *...». au4 m t',^- < i I rait>in i h i>* V C.'KOKH. | 

Fiw Books. No* 4^6,»—,- iMch, tirt u, M, 

.Vl^^Lificil L.-ii. l i;iie 10 IjC had of 
.\Ulil',NKK it »-<.>.. ^ le .\jeiit. for I j i , 
86, Newc.-itc Stieet. anil i. Kouijctt's IMn .-, I.i 'MmN 
And of alt Mu-iic Seller* in To«;i i < ur,:rr 
Cil(»hf[mtf^tktfr—f'<-'- PtT^£^ ^ I jiiiio.s to tt kmi gratiicn aptticatxan. 

PIECES DE CLAVECIN, 

("ciilip -cc* (wr 

l-kAN(,H)l.s COLPERIN. 



J. BRAH.MS ri FR.^HRVSANDRft. 

hnv 1. ParK *) 

„ a. Rtrii, 1716-17x7 C. 

" >• Parb. I 

4. Pan*i 1 7 . 'J "' 

AUOkNER «: CO., 
16, Newsate Sireci, and i. Pouben'a Place. Laadim. 



Each Dock. 
iiet,a«.<A 



WORKS DY 

JOHN FRANCIS BARNETT. 

PIANOFORTE SOLO. , 

The Srumiog Wheel (Am Spiimrade) 4 - 

TwaBieUe ^ ... 

SaaataiaBmwir. (Op. 4> 

CHAMBER ASUSiC. 
«^anel in n minor, N - .■ \ Un*. Tenor, and Viiloncello 



■o c 



net 4 ■ 

Irio in C minor, fur I'lano, ^ n.'iii. aiiJ V i jloinelltt. \Jh fks I'rtlt.i 

SONGS. 

The Haip pf Life. No. t. in y fl.it 4 — 

No. I, in II flat < •— 4 ~ 

AI'(;ENKR a CO,. I^ondun. 



INEST ITALIAN VIOLIN STklN(;S 

by Andrea Ruffmi, c; N.ipiei .\ «i.mple for Seven, or Three for 
ijUMtpti Gitaranleed ge luiiie. - H LNNV .M akshali , 4^, Ko«';::ta 
RktMfMa, Loiwion. 



JU.ST PCBLISHKD, Price is. 

TEN TWO-PART SONGS. By Franz Abt. Also 
Slofily for Clamai, ad. MCh. 

MBTWvaM SiMMOU & Co., Dwida* ft I4iitlMi|1i. 



ANTIQUARIAN MUSIC. 
SECOND-HAND VOLUMES. 

Same «r Uwm o»iy dightly danaccd. 

SoM by AUGENKR Ik CO,. 86, Newgale Street, Uadwt. BjC 

lNiiTkUMfc,N i Al. MUSIC. 
Lot B6> BKRL\'N, a. Oiarrtl Trio. 0|>. SS 



«&|. BKRWALD. FRANZ. Trie, Ko. i. io K flat 

Uj. BOHRER. ANT. Grand Trio. Opb 47 

8«6. DOOM, J. VAN. irinttitaBdTrift Op. u 

667-87*, DL'.SSEK. .Sonatai— 1 Op. aj, j Opi 29 and 0^ 37. 

each 

47.V Op. 34. Deax Sonaies 

874-876. FRA^fl:K, cfeSAR AUa ir., IIL, IV., TH«», 

each 

£77. C;KVKK, KI. 15. Trio in R flat ,„ ,„ ... 

eyi. IIAI.M, ANTON. 0^.58. 1 rio concertant ... 

87^. Hh^l^M:, AIiUI.PH. Op. 56. Tri ) 

.•■ .. LI-.OMIAKI>. F. K. Op. 12. Tri 1 

LOUIS. N. Prcinirr Tri . Op.*., 
• r. LOLIS KKKIUNANIJ iPrime de Pn^i^t(. Trio 

; - .M AKSC MNKk, H. Premier Inix Op. a» 

M4. PUIS. J. p. Grand Trio 0<>. 7s 

»]. SCHMI1T, ALOY.S. Op.iM.-klUt 

PIANO AND VIOLIN. 

!;|.\«;K0VK., H. Op ,. Seconal Air viri. 

' ;:ori . 1 J. (<;>.■. iw m ar \'ao it . > 

■•^ '. <'|i. I . kk-iiif 1 11 dli.liUni.: :i 

I I.A'-^.'^' .11 1.11 i MOKKkNK-. Jj xiScitcd PiKOe^ 

to: 1'. .1 I.J Mn, I .!iu and H.) 

Coo. H.WIiN. I -oM Li.i- 'r ini P. and \ 'n. I !, by itaviii. 

O'crci" I ill V..U, 

Syi. lll.KOLIl. /aitipa. Cmplctc Opera. \rr : y I >i,il.clli 
I.IPINSKI, C II. Op. .1. Concerto rn.: ;».ic 

r r, PIXIS and liOHM. (;r. Variation.. « ..ri.rtrt 

iv4. WLlilJt. I' y 1 I I K I. hylijvid il'<:ier>.i EouilU 
inavob. 

PIANOFORTE SOLO. 
84J-7. B££THOVKN. .SanaisL CMnt Ediiiim. Vol L. 

IL. in. each 

J..-; CLL.MEM I. j3 Si)iial.'i>. Andr". 3 volv Kulio 

I'USSKK. Kav. Sunata^ and Piece\. il'uivr«.i 
v..>--- The ^Jinic Iv.'UikI ... 

ijnt-j. KLKN(;iT.. I anoiiH and Fuguci. tolick. i volv, eatli 

r<. > KUHI AU. Smialin.Tv. j vols. (Plctars.| 

Sime, lionnrl in i vol. 

90J. JI<i/\K I 7 celebrated Piano Con.crt*. (Pelen.) 

HouS.ti lEi I \r>l. ... 

— ■ 6 Syinphon cs. iPeterv) 
— — ■ S;*inc lioiind .,. ... . , 

Vniiationv (Peters.) 

Hacue, bound 

VOCAL »COftBS. 

Sin.^ii.s|lagli!i]l. /VaFreiKli. C.sfkrman. Asltal 

AI>AM, AD. Lebueit^a. 

La Poniife de Nwembety. f. 

AUBKR. I.e D.e« et h Bayadere. /*. 

Lets Diamaim de h Cauranne. Z'. ... 

Lc Donmo noir. 

— Le DiK u'oioniK. 

— L'Bafaiii prodijcue. A. 

^— ^— La Fiaiic^. 4w — --. 

riuitave, «u I* Bal MMqiic. K 

Haydre, ouleSecNt. F, 

Jenny tttiH. A 

MaMfiiano. Obkng. G.^f 

— - La Muui di Ponki, /. 

RAZIN. Makra Phthallib R 

ItEETHOVKN. Fidelio. ^. 

HELLINL NoriPr / 

II Piiata. t)blong. C. A 

La Sinuiim. Oblong. 6*. 6* /. 

DAVID, F. LaUa Roukh. F. 

9*9. Dl.^, E. La eoupe du roi da Tliiife. F. 
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Antiquarian Music— Vocal Scores UfntimmHl). 



Lot vjj- 
•> W«- 

M gu- 
ll vu- 

» 9J5 
« 9J«. 
i> «17> 

9» 
•I 540- 
H 94'' 
». 94»' 
H »4> 
» 9M- 
H 9iS- 
» 

w »47* 
.t 94** 
» 94» 

•> 9S«- 
n 9>«- 
>• 9S> 

n 9;4- 

w 05 5- 

» *56. 

» «57> 

» M6L 
•• 

•I 960^ 

« 

•I 96a> 

» 9'J- 

. 964. 

» 

» 9M^ 
■■ 9''7' 
» 9«- 
<» 9*9' 
» 91* 
♦• 9?>. 



I)()\I/K1TI. Aima r.ukna. / 

I-' }-Jiiirc 1I' AiiKire. A*., „, ... 

- I.a Knvnrinr. /. ... ,„ „, 

- - 1. 1 Kavorita. / ... 

I. a Fille ilu Kr^imctll. C. if K 

— — I ,ucrv7u lk>ri;i<t. /, ,,, 

I .Maitiri. /. 

KKNKi^T. (Due SuM-Cobauix). I>iaii« de Sohi^ 

C.ir'f. 

H.OrOW. MrAilelLu F. 

CaUl'CK. Ipliitfciiia iaTaum. 

HAlfVV, K. LiluneileP^ />. 

I 'Rcbir. /'. 

I.a Tenip**:a. / , 

MI.KOI.I). I,c Ci' lus elervv A'. 

HIMMtL, K. H. Linchon. tf. 

HOPKKKR. Harljaro,** G" 

JpN-\S. I.i; canani ii truli l-tcs. 

KAt'l'.K. Da^ Uaaau-U'cibchcn. ( 

KKKL' I ZKK. C. Nachtb^er von Granada. G. 

MEKCAI>AN rE. EiiM« Claudia. /. 

MRVF.KKKKK. IICracwtomEsiW. /. 

! . Sielln. / 

I ;ii Utfononi. /. 

K, K. Sargino. O". /. OUoo^, 

RA.MEAU.J. P. Castor ainl FoHux. . 
KKCI, I. »iid K. Ch«pino. /. 
RltCl, LUICI. Chi Dura Vinoe ... 
MOSS IN I. I-e t unite Ory. f. 

MeH«: Mjlennclle. - . ... . 

Mi>ii.e. J"'. .. 

1 ancrrcl Olilons. (7. if / 

.SM N 1 .SAKNS. The l.vri.- an<l ilie H.irn 
SCHU.MA.N.\. K. Kaua. Orig nal Kdlliun. 

— Hjrein for .^dvenl. K. if G. ... 

— ■ l,e l>ora<Ji> ct ta Piii F.6f>G. 

■ • Kcjiiirm fttr .MigDoa. E.^C 

SUPPg. tLMcaccio. C l>afaliilMdM bm lai; 

tHOMAS. AMB. LtCmA. F. 

VERbl. GionaiMd'Am. /. 

— 3lKlMltL /. 

— ' II TiovMote. /. 

WINTER. Dii»VMMrtoocliiMeOpferfejii. O. 



H«iuk1, with 



Anvw /trmtr Lo:i tlurt art iafitt i</tx~ 
VOCAL SCORES. 
/'.sBagliik F.-lttuK CsGcimw. /.«s|n]iw Wgidi. 
673. 
6>i. 

«a«. 

683. 

7.)«. 

70S. 

7'«. 

715- 

716. 



.. 712. 

., J»8. 

•» 7«9- 

.. 7J0. 

.. 7" 
7«J- 

» 7SS' 

•1 7>"* 

» 7n» 

n 730W 

» 73>- 

i> 7S>' 



ART. CbfMtiMi. CauiaiKferP«BMl« VoicM. C^E. 

— Cindtmlia. Sane B, 

ADAM. CiraMa. /•'. 15 franct ... , r. 

l.e Houwird <je Herchini. F. toftttKS ». 

Si j'< t.ns roi. A. 1) frano ... 

Vx I oc»-.-vior. F. »o franc* .~ 

BEtl HoVK.N'. l.e« Kiiine»d*AlJl^ne». F. 

BELl.INl. I .MtMii^chieiCaptOejii, <;.4»A... 

Norma. F ir' I. 11 franca 

— — La ixHiiuimbula. F.6' t. 

CHERUMINI. Leideiwjwini^ F. 

l-odiiska. A 

l)O.Nt/i- 11 I Mqu Paviualf. / 

[i .ri >t . jitiano. /. jfi franc*, net 

FfOIdW. Mart;L G. /. *j fr.inc* 

^ 

OLUCK. AlcMU. F. 

IpMfima «• Attiidt. F^ 

— „ cflTaiir^. F. 

— — Orvh'c. 

H Airw . K. U Val d'Andorre. F. Omli 

HA.N lJfcl.. Ueitinijeu Te Ueum. C.trF 

.<>tNl>KhS,sOHN. W.ilpun[iinachL C.cfF. 

NICOl.O. Le Billet de L«tenc. /• 

O n o. Chri*»>na» Time. Ctuldr«n'* Cantata. S. 
imst. LiiiU Clwiiiiiua. A Village Lesand rc»r Ladies 

V'uitr.*. A'. 

ROSSl.\l. KuV.eri Bruce, F. 30 fr.inc» 

. Le Sii-ge de Coriottie. r 

KKINECKfe. UalhlalMn. A Sacnnl Cutai* for Faoult 

VuiCB^ Em *•* ... ..4 «H M. *•* 



Antiquarian Music— Vocal Scores comtlttutdi 

Lot 733. SI KAl'SS. I ustiger Kncg. C. 

7}4- THOM AS, A.MBR. La Sonce <I'uiie auil dViV*. 



6 — 



7?5. - — - itiii.i. F. ... 
rj6. La Tonclli. F. 

VERDI. Aioltiu. /. 
Altil.i. 
I n lalhi in 
- — - Smuiii It.x-cnnegr.t, 
— — I du« f\>s<;an. /, 

- - Harold (Ar,ildt>) 
■ ■■■ Irann- d'.Xrc. /•'. 
' \ I.otl»b;inli. /. , 

- — I .NIaMLailieri. /, . 

l.uisa Millci. /. . 

Oticrto /, 

WAGNER. Lohengnn, 

- TaonhSuMr. /. . 



739- 

740. 

7«»- 
7«- 
7«4« 

745- 

74^, 

747- 
74S. 



A 



F. 



lit- 



VIOLIN WITH ORCHESTRA i\\ Parta). 



(Maay cf Uwne WoH» ate «|viic mu of IVint}b 

RBCKERS. Op.1. Rondcatt Mlbmt ... 

BtVlf A. Op. i*. Potponnl:. 

7. FRAKNZL, V. L, VIIL, IX. Concern ... each 
GERKE, AUG. FiDfPeWTl* fat Made dcPologae ... 
GIORGU, D. FM^Fbeiti eonqiei^ d'«n bTHu de 
MUtet \» naitoiu 

HENMINfi C. W. Varialionn Mir un lln mc favori 
KALUWODA. Op. 45. Seiuitde PulonaiM 

— Op. 73. Variationt brill, sur uo titt-inc original 

Op. 34. Second grand Randceu 

Op. 118. JniroductioM «t V«r. blilL Mr un thvmc 

original 

749-7). KREUTZEK, K. CouccKmI, 9, ti| It. a«id il ««ch 
Coiiceni"; in l':»>i«. b.iiuoBt~ 
l-tui; I.. 1 1 

,, l>, in V uiutur 

„ > I in u 

«t t'.InC «• .** ». ... ... ... 

., t., in umiiHW ... -. 

' Moi<i.\M).i. Ra^ImIm. Air dMl*a>i 4K lilt Caiii- 

fioo, var 1- ... ... . ... ^ 

Rnniaiice d= l"o;>i:.a " Ju^cpli. ' vafiax 

L.VFON 1, C. P. Second Coiicerl. J ... 
■ Fourth CcHiLX-rto ,, 

— Si-Xlh Concerto ... ... ... ... 

LCIR, FFRD. I'oi-Pourrj pDlaoaU 

LIFINSKI. Op. 17. Konde an-k Poteea. Surttenetif 



7S3' 
751. 
755 
758. 
799> 

76J. 

7<4- 

765. 

7M, 



774. 
77i. 
77ft- 

77* 

78«. 
7S1. 
»«.V 
7>4- 
7»S. 
j66i( 



■ »•». 

783. 
789. 

790- 

791. 
791- 

7V.)- 
798. 

799- 
fw. 
3o». 
803. 
80}. 
Boci 
60S. 
8^9. 

810. 
811. 
8i>. 
8,5. 

314. 

815-8 
819. 

6»JL 

831. 

83J. 

8.3. 
•04* 
■as* 

818. 
B31. 



(>,... jj. 

Mt^uatre ... 
.MATfHAKI 
MAI RER 

Sciiiinellc" 
— — Op. JO. 

Op. 35. 

Op. 5j. 



Vafiatii>n» de Hra».niie Mil line Romanic 



AUi;. 
Op «6. 



f .iti:.i-.i . .iM.: i atLin.,!,) 

V .jiuiiioii-. ..ur la Koaiatkce ** La 



Varialionn pour >1tmx Vio 
(fod Mive Ine Kin^ •;vafi^^ ... 
Variationt Lrtllacuc. our M iMmk ni.u ... 
Cr.ntetto^ No». i, a, 7, S, 9 ... each 

MAVSFDKR, JOS. Op. aa. r*m Coneerte 

— ■ Op. jf. Second Conctrto ... 

Op. a8. I hird Com erio ... ... ... 

Op. 40. Variaiiout lirillante% 

Op 4$. Variation* tirillaoiei 

(>[). 49, Coronation-Rondo .., ... 

■ (,)p 53. Second Con<:eTim4> 
PIXIS, J. p. Op. 46. \'ariatio-i< Kur un duo favori 
I'OLl.P.DRO, J. li. Op. 3. N ariation- ™r l air, " Nel 
cor piu nun mi Miito " .. 

- - (.)p. S- N'ariations in c 

- Op. 6, Concerto in I. ... 

. Op. 7. Concerto ill H minor 

tjp. 8. Variation* In u minor 

. — Op. 10 CoMceito in i> ai.iMr ». ... 

ROUr., P. CmeerUM Nen. I, 3, ], ie each 

. ■ F f'.t So!i> 

. 1 ill 1.1c van. -ur un mouvement de Marche. t)p. 4 ,. 

1 turd I hcme varii' 

ROLI.A, ANTOI.N'K. FII.S. Op. 7. FirM Concert* ... 

Op. 8. Varialioiii. LirilUntet 

■ Op. 1 5«. IcriD Rondo alia Potacot ... ... ... 

Tcma varinto . . ... 

romuf.rg, andr. < .ifri-cio Op. tj 

Concerto*. JSo. .• 

Op. 66. Variation* «ur un air eco^sais 

WM.I.MFRS. RVT) Op. 50. Ode a Tamour. Sc. nc 
thaulant* ... 



Alim Cmtml^m ^attAmtipmt^ Untie, U it ludgwatit, if/ftj m 
AUGENER ft Oa. M, Newsatc Stmi, Lwden. 
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PIANOFORTE 80L0S (a 2 mains). 

6063^ BLUMBNTHAL, J, Album. Edition nui>>ri<^«e et 
revue |»r 1'auteur. Vol, IL—La i>ourco. Op. i ; 
Maxourli.i. Op. 46, No. t ; Miucmrlui, Op. 30. 
So. t: I'n Souiiro. Op. 44: Un Mysl^iv. Op. 76: 

I,.-:OtMui\, emptier. Op. u ... .. net 

C SK'l'lN i-. \',ils/-s Kt-piinteil from llio K-mUn 
I 'ill 1. cation, whicli w.is l<e\i'>fil, l-'iniijiTr-l. and 
c.iiclullv ( 'onwii'd nflei the I'arisiaii. llngUsh.aml 
GertiLin K'iitions by Cart KHndwoith ( iiiul Revise 
by X.iver .S;hanvenka. 
Baj^ -^ii| 11 1 :< >r l£di(ioii ... ... ... OiCt 

jogs i'upuUr Edition .m IWl 

CIPOI. LOME. .ALFONSO. M^maBtlnni? Melodia 

atTctiuosa. Op. 183 

C0UPER1M, P. PStos de CUvadn. Revnes par 

J. Brahms et V. ChrvMndcr : — 

8100.1 Livrc I. I'.Tri.s 1713 net 

8100* Livre II. Paria 1716-1717 ... ... net 

8i<w ni. PStfls 1721 net 

GURl.rn. CORMEI.IUS. Fteunde^loo. (Op. 
104.) C./. - 

Nob 4 Rrilo^a .,. 

& Menuet 

Sb PokmaiH: 

- 13 R«adlno& (Second Scries) leadit>g from 

dementi's fini Sonatina in C major, up to the 
diMicultjr «f Beethoven's Sonatina, Op. 49, No. 
a. in a maior. aiianged, partiv eomposcd, mkI 
lingered by C Gutlitt:— 

No. i> F. Knhlaii in c 

14. F. Schnbert in n flat 

K. Schumann in r, ' 

•6 f. 1.. r)u>>-ck in A 

KlRCMNl.K. i-. keiv-*^kim-ii. linpri;3>ions <l.' 
VoynKf. (Op 370 

No. 1. Morgenu.trnlfrnni;. I'ronicnauc un 
M.itin .\ MoriimK Waill 
3. Ini WiUcJc U-ans tes boia. in the 
W«od» « 

3. Ueber Berg und Thai. PAr nwnis 

etvaux. Over hill ind dale .. 

4. Abend im GcbirRf L n crcpnscuie 

stir Ia MontT,'fc, Evening in 
the mounMiii . 
c. Am IiifeereMtrondc. Au Ixtrd de la 
mer. On the sea<9hore... 

tAUHArn. A. liirccsiwriitiidies, 

I. rite I'.ui'ii^ Hotir... ... ... ... 

8. The Dance by the lireenwood Tiee 

3. IVnder Wishes 

to6o# MO/-\R 1 . W. A, Symphony Na s in n ArmnRed 
b\ Max Piiaer •• ... 



t. J. 



3 — 



9833 



VovaltlaB.- 

ORGAN. 

B.ACH. J. s. Tilt ijnsit Preludes and FtagoeSt edited 

by W. T. IV st i sinirly) 

N*. • 3 ill <■ lu.^jor net 

t4 in c minor ... ... ... net 

15 in major ... net 

16 in B minor net 



VIOLIN AND PIANOFORTE. 



7330* BEETHOVENIANA. I-Atraits des .Son.<t« [»ur 
Pinno lit" lli-rthovcn arr.iiii;ci. (Mr Kr. Hermann : - 

i,iv:c < : Op J. N». 3 ; Op. 13 : Op. 14. No s : 
Op. 31, No. 3 net 

INSTRUMENTAL. 

BEETHOVESIANA. Extmiis di-s .Sonaio pour 
Piano de B<-«-i!iovcn armn^^s par Fr. Herrmann. 
Eivre C , Op. 2, So. 3 ; Op. 13 ; Op. 14. No. a ; 

Op. 31. No. 3 : — 

F'our a Violons, Viulii, «.■! \ ioloncellf ... net 
Pour l*iano, \'iok>n, ct N'iolonccllc ... net 
Pour Pi.tno, \'tf1on. X'lol.i, Vi -^Itinco'le n«?t 
Pour Pi.mri, j i'^ .11-, X'lul.i, <-i Violonrv-rc net 
OURI.ITT, COKNi-.I.IC.s. I he UiwcaUly. The 
Melody " Ath du liet^r .Vugu^tin' (Buy a Broom) 
humorou>lv trrnte.1 in tli- style of ClasMcal Com- 
|>os<Ts. Op 11; !'or l ull Orchctra ... net 
l lie Mnvc for I'ianuforie .Solo ucl 



I 6 

I 6 

I 5 

I 6 



a — 



3 — 
3 - 
3 - 



7«97» 
7949r 

7175'' 
7N5' 
7054 



8149 



3 — 

3 — 

3 6 

3 - 



5 - 
I — 



3 - 
3 — 
•3 — 



a 6 

3 - 

I - 

3 — 
3 — 



401 1 
4012 
4013 

4014 



4i26< 
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TIESSET. CARIX). Pianoforte Tutor ;— 

Soction I. The Rudimenii of Music ... net 1 - 

PIANOFORTE DUETS (i 4 mains). 

GURLl lT, CORNKLIL'S. Bunte Bl.\itcr (Leaves 
of varied hues), Kleine l onstucke. (Ofk 163); 

No. II. Tnumuh-Manch 

No. ». Volse briHante 



VOOAL MIU8IC 

BAR N i: r I . J 0 11 M FRASCI.S. The Haip of IMt, 

.s<inc. No. I in K flat, 3 In D flat ea«ih 4 — 

DANt'E TUNES, old ami new ; movements from 
instrumental work* arr.mged for two female voices 
with PLtnoforte aecotnpaniments— 
Sine. Nightiugaic, Minuet. X. Scbaiwenk^ net — 3 
Merrily SiHfhig. MfameL UelValledeFaa. aet — 3 
With hands oitwiaed trgether. Maaarka. 

C. Gurliit. net — 3 
Gone are niCht'* dd! »li.idowK. Maauifca. 

K. Chopin, net — J 
SMARP£, HERBERT, F. Songs, of the Year, la 
Two-Part Song« for Fentale Voices. (Op. 16) 

Man:h(''TheWintiy WiodisBlawing'') net -4 

13881 SHAW, SYDNEY. How. gentlr* mw ! Ulce for 
Soprano. iUto. Tenor, and Bass, with Canon Id 

9 Parts net — 4 

STROLLERS' SOCIETY (Dublin). Series of 
Quartets for Male Voices ;— 
4870 MbistKl's Tourney. |R. Schumann) net —3 
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KIRCHNER. P. R^l <lu Printemps. 
Mllant. Op. 968 ... 



Galop 
net 



3 — 
3 - 

1 — 
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F. MF-CKS' "LIFE OF CHOPIN." 

(CanfimHtJ fnm ^tigt 54.) 

Vienna was llie goal, but Chopin, who was joined by 
his friend Woycicchowski at Kalisz, halted at Breslau, 
Dresden, and Prague, on the way to the Austrian capital ; 
and a very pleasant time of it the friends seem to have 
had. Of the picture gallery at Dresden Chopin wrote : 
" If I lived here 1 would go to it every week, for there arc 
pictures in it at the sight of which I imagine I hear music.'' 
Ho*v sensitive the mind to conceive such a thought ! 
Once in Vienna, Chopin seemed to think he could carry 
all before him, but he was mistaken. His former suc- 
cesses were forgotten, and he lacked the energy to i;ough- 
hew his way. To add to his misfortune— the Polish 
revolution having broken out — his friend left him to join 
the insurgents, and his letters give a sad picture of his 
disconsolate condition. A further artistic discipline. 
Vienna musical life is here delineated by .Mr. .Niecks, 
and accounts given of celebrities Chopin met or heard. 
In April, 1831, he played at a concert given by Madame 
Garzia-\'estris, ana later on gave one himself, but does 
not seem to have made much impression. In July he 
was again on the move. From Vienna to Munich : from 
thence to Stuttgart, "and during his stay there learnt the 
sad news of the taking of Warsaw by the Russians, .Sep- 
tember 8 It is said that this event inspired him to com- 
pose the c minor study (No. 12 of Op. 10), with its pas- 
sionate surging and impetuous ejaculations." Thence to 
Paris, which was henceforth to be his home. 

What Paris was in 1831, the state of its literature and 
art, Mr. Niecks paints in vivid colours, and with a wealth 
of detail that displays deep knowledge and discriminating 
judgment, rendering Chap. .\1V. one of the most interest- 
ing of the whole work. Chopin himself was incited by 
what he saw to describe in vivacious terms his impressions 
of the gay city, which presented, however, more than 
one tragic incident by way of contrast. He made many 
acquaintances and some friends ; was attracted to Kalk- 
brenner, who, as every one knows, desired to have him for 
a pupil. An extract from what Mr. Niecks rightly calls 
one of the most impwrtant of Chopin's letters must be 
given : - " Three years' study is far too much. Kalk- 

220 



brcnner, when he had heard me repeatedly, came to see 
that himself. From this you may see that a true meri- 
torious virtuoso does not know the feeling of envy .... 
So much is clear to me, I shall never become a copy of 
Kalkbrcnner ; he will not be able to break my perhaps 
bold but noble resolve to create a neio art-era. If I now 
continue my studies, I do so only in order to stand at some 
future time on my own feet." Here there is something to 
moralise over and to reflect upon. 

A chapter is devoted to the early life of George Sand, her 
character as a woman, thinker, and literary artist. Read- 
ing her pedigree the student of heredity will marvel, not 
at the spots and stains in her life-story, but that it should 
have presented anything beyond. Paris at the time of 
Chopin's arrival was too much occupied with politics to 
be a happy hunting-ground for musicians, so it is not 
surprising to find Chopin contemplating a voyage to 
America. Thanks, however, to the Polish colony here, 
he soon found an opening : and in a very short time was 
at the zenith of his fame, and his success in society, as a 
performer and teacher, was soon ec^ualled by his fiime as 
a composer. Mr. Niecks limns with no unskilful hand. 
Here is a portrait : — " A slim frame of middle height ; 
fragile but wonderfully flexible limbs ; delicately-formed 
hands ; very small feet ; a pale, transparent complexion ; 
long silken hair of a light chestnut colour, parted on one 
side ; tender brown eyes, intelligent rather than dreamy ; 
a linely-cur\'ed aquiline nose ; a sweet subtle smile ; grace- 
ful and varied gestures : such was the outward presence 
of Chopin." Now see him as a pianist : " Such indeed 
were tne lightness, delicacy, neatness, elegance, and 
gracefulness of Chopin's playing that they won for him 
the name of Ariel of the piano .... So hi?h a degree 
and so peculiar a kind of excellence was uf course at- 
tainable only under exceptionally favourable conditions, 
physical as well as mental. The first and chief condi- 
tion was a suitably formed hand. Now, no one can look 
at Chopin's hand, of which there exists a cast, without 
perceiving at once its capabilities. It was indeed small, 
out at the same time it was slim, light, delicately arti- 
culated, and, if I may say so, highly expressive." As 
a teacher, M. Mathias informed the biographer that 
Chopin's method "was absolutely of the old legato school 
of dementi and Cramer. Of course, he had enriched it 
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by a i,'rcnt variety of touch ; lie obtained a wonderful 
\ ariLiy of tone and nuancis of tone ; in passing, I may 
nil you that he had an cxtr.inrtlin.iry vi^'our, but only by 
dashes. Mr. Nicckj adds; ' 1 he Polish master, who 
was so ori{;inal in many ways, differed from his confreres 
even in the way of starting his pupils. With him the 
nonnal position of ttie hand was not that above tlie keys 
c, D, E, F, G {i.e., above five white keys\ but that above 
the keys E, y sharp, G sharp, a sharp, B above two 
white keys and three black keys, the laiter h mg l)ctwri.'a 
the former)." Madame Dubois s.^ys ta.it c:hopin made 
his pupils begin with the n major scale One- more ex- 
tract on this point : " Fingering is ttuj mainsprm^j, the 
determining principle, one might almost say the life and 
soul, of the juanolorte technique. We shall, therefore, do 
weU to give a moment's consideraticm to Chopin's finger- 
ing, cspcciall) as he was one of the boldcbt and rnosl in- 
fluential revoiiuioniicrs of this important dcpaiinicnl ol 
the pianistic art. His merits in this as in otlu r respects, 
his various claims to priority of invention, are only too 
often twerlooked." Quite true. 

The principal incidents in Chopin's life now were the 
visits to Nofiant with Madame Sand, commencing in 
1817 ; ihe winter in Majorca, 1838-9; and the visit to 
England in iS^S. Concerning the first, nothing need 
here be sa;d ; the residence at Falma is told in so pictu- 
resque a manner witli the aid of ( leorge Sand's " L'n 
Hiver k M.ajoi | f/ nd Chopin's letters, that to quote 
extracts would be to spoil the elfect. It was the French 
Revolntion that drove Chopin to our shores By that time 
he had passed his meridian as a perlbmier/and had written 
his last work (the two mazurkas composed in 1849, and 
published after his lieath, not counting for mucli). Still, 
his playing was inetfahly charniin>j. although iintitted for 
the large halls in which he sometimes apjjc.ired. lioti: 
in EngUnd and in Scotland he was made mucli of by the i 
noble and wealthy , but he did not understand his hosts, ; 
and sighed for his beloved Paris. His lastpublic appear- • 
ance, at a "hall and concert," November 16. 1848. though 
under royal patronage and for the relief of Ins tlistressed 
coiintrynien m exile, was a mistake, and Mr. Niecks 
sorrowfully Sums it up with the words What a sad 
conclusion to a noble artistic career !" 

The end of all was soon to come. His health gnve 
way entirely after his return to Paris, lanuaiy. 1849, and 
oit the 1 7th of October be breathed his last An imposing 
funeral ceremony marked the c<;timntton in which he was 
held. Mr. Niecks quotes the account given by the Paris 
Correspondent of The Musu^il H'orlii, but a.lds : One 
afiecting circumstance escaped the attention of our other- 
wise so acute observer -namely, the sprinkling on the 
coffin, when the latter had been lowered into the grave, 
of the Polldi earth which, enclosed in a finely-wrnught 
silver cup, loving friends had nearly nineteen years before, 
in the village of Wola, near Warsaw, given to the depart- 
ing young and hopeful musictan who was never to see his 
country again." 

The." young and hopeful musician " w.is a more genial 
figure to contemplate th^in the Chopiii of later days ; and 
his biographer, too con«cientio«* togive only a one-sided 
or partis view of his character, does not hesitate to 
expose his weaknesses or fatdts. **TBking a general view 
of the letters written by him during the I - it 1 vclve years 
of his life, one is struck by the absence uf generous 
judgments and the extreme rareness of sympathetic 
sentiments concerning third persons. As this was not 
the case in hb earHer letters, ill-health and disappoint- 
ments siqxeit diemodves naturally as canies ot these 
faults of uaiMier and tamper. To theae prmcipal 
causes, haTC, however, to )ie added hia nationality, his 



originally delicate constitution, and his Cultivation of 
salon manners an<l tastes." 

\ aluahli- a< :s th-! new information with which the 
work abounds, uf siili greater worth is the exhaustive 
critical and descrij)tive notice of Chopin's compositions. 
Chapters specially to be studied aie \'1II., the works of 
Chopin's first period; XIII., Chopin's productions from 
the spring of 1829 to 1831— here the chief influences that 
helped to form his style are considered ; and .XX.\. In all 
priifuimd knowledge is combine<l with ju>t ajipn ci ilion, 
and keen artistic sympathy. The description of the 
Polish national dances adds much to the value of the 
chapter last-named, it is hardly too much to say that 
the student will find in this part something like a revela- 
tion as to the character of^ Chopip'a worto, and public 
performers would do weU to ponder over it. Then we 
should have fewer caricatures of Chopin's music in the 
concert-room. 

The "real " Cliojiin is revealed in the composer : that, 
I take it, is the practical lesson of the biography. 
Schopenhauer,inthe '*Metaphysicsof Music," says : " With 
the composer, more dian with another artist, the man is 
separate and diflTerent from the artist*^ Veron, on the 
other hand, asserts that " .Man puts something of bis own 
nature into eviryiiung he docs." Further. "The critics 
may say that they .irc concerned with the work, and not 
with the man ; the two things are inseparable ; and if 
the work be vile, so is the author, at least at the moment 
when he produced the jpoem or picture criticised/t Mr. 
Niecks inclines to this view, for he says of Chopin's 
works—** To understand them fully we must have some- 
thingr of the author's nature, something of his delicate 
>ensibility and romantic im.igination. To understand 
him wc must, moreover, know something of his life and 
country But in judging (ieorge Sand he says : "The 
purity of a work is no proof of the purity of the artist 
(who may reveal only tne better part of his nature or 
give expression to his aspirations)." As if one's better 
nature or aspirations are not part of one's self He would 
h.ive been more jas; in applying to huth the decision he 
arrives at regarding Chopin — ' hi his art, as an exf»cn»ant 
and a composer, he revealed all iiis s rengtli and weak- 
ness, all his cxcclknccs and insufficiencies, all bis aspira* 
tions and failures, all his successes and disappointments, 
all his dreams and realitieii.'' 

In truth, one cannot feirly judge such an abstract thing 
as music without knowing something of the compose^ 
Increased famih.uuy modifies previous opinions, anu 
ignorance st.ind> in the w.iy of rectitude of judgment. 
Mr. Niecks gives an example of the former from his own 
experience, and quotes an outrageous imtance of the 
latter ; a worse even may be found in a review of the 
Concerto in B minor, in the Musical Magutim of 1835, 
p. it I. There is crass ignorance, if it exist anywhere. 

Chopin was tnie to his art. In one of the business 
letters to Fontana charging him wiili messages to the 
publisher Schlesingcr, he writes : " You know that I do 
not sell mysel»". But icll him further that if I were 
desirous of taking advantage of him or of cheating him, 
1 could write fifteen things per year, but worthless ones, 
which he would buy at 300 fumes, and 1 would have a 
better income. Would it be an honest action?'" O, 
simplc-rtiinded Chopin ' .Xsk any composer who has the 
ear of the public in this jjractical age, and see what the 
answer would be. How he laboured \y\ih. his composi- 
tions, the following, from a letter of George Sand, testifies : 
" His creation was spontaneous and miraculous. He 

* Sec UaaoKUtlicr'* 'I'tmnsUtion of W'aen^r'^ " Iteelhot en," p. 
(Rmvm.) t '■^hfliet,'' 46. ' 
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found ft without seeking it, without foreseeing it. It r.ime 
on his piano suddenly, complete, sublime, or it sang in | 
his head during a walk, and he was impatient to play it 
to himself. But then b;^an the most heartrending labour 
I ever saw. It was a series of efforts, of irresolutions, and 
ot f rettings to seize again < ciiain drt.iils of the theme he 
l^ id heard ; what he had con<-civcd ai a whole he analysed 
too much when wishing to write it, and his regret at not 
finding it ag&io, in his opinion, clearly dctincd. threw him 
into a kind of despair. He shut himself up in his room 
for whole days, weeping, walking, breakins his pens, re- 
peating and altering a bar a hundred times, writing and 
eiT.iciii'^ it .IS mnny time';, ami rerommcncing the next 
tiay with .1 ntiniiic and d-spcraic perseverance. He 
spent b:\ ufcks ovvr a Mil , It- p.ige to write it At Ust BS 
he had noted it down a" the vjry first." 

Chopin was admittedly not a compeer of Bacfa,Handel, 
Moiart, or Beethoven. What, then, w«s bis position 
Let Mr. Ntecks define it :— *-His influence on composers 
for the pianoforte, b ith .is rt»:;.irds style and -.ub;ei:t- 
matter, is ^'ciicr.illy undcrstootl : lj;it the s.imc r.iiinol he 
^.iid uf his le^s oln lnus \v;ilei intluciice. IndcL-d. nothing; 
IS more common than to overlook his connection with the 
main current of musical history altogether, to regard him 
as a mere /urrs ttmttvrt in the musical intnu of the uni> 
verse. My opinion, on the contrary, is that among the 
notable composers who have lived since the days nf 
Chopin there is not to be found one who has not profited 
I lore or If^s, rnnsciously or unconsciously, directly or io< 
directly, by this truly creative genius." 

To this, as to most of the author's conclusions, im- 
partial readers will assent : in other cases there will be 
diflerences of opinion ; again iu others too much is left 
undecided — the Ctcorge &uid episode for one s but as to 
the value of the book, the style in which it is written, and 
the immense pains bestowed upon it, only those wlio 
read .md digest it need be called upon to speak. That 
their name u ill l)e legion is no unreasonable assumption. 

It only remains to add that a carefully compiled list of 
Chopin's published works,, with dates, is appended ; a 
copious index supplied ; that misprints are extremely 
rare • and that the work is adorned with an etched portrait 
of Chopin, after a pencil dravvin,; by Kwiatkowsky, and a 
facsimile of one of his manuscripts. 

STftPHBN S. STRATTON. 



, BEETHOVEN'.S PIANOFORTE VARIATIONS. 

Bv Fr. .Niecks. 

{C»»iimuttl Jrom ^tgt 51.) 

Six Easv Vari \ i t^)N^ i im.ijor, Ci 
On a Swiss song, for pianoforte or harp.* 
This woilt, which was published in Bonn about 1798, 
need not occupy us long. It is very simple ; but it would 
be difficult to find other compositions of equal simplicity 
that possess the same t'\rellciu, ■>o».iiid nv.isical , t|ii.ilities. 
.Mthough a piere iVji tvros, masters may meet in it with 
matter of interest. I lie vai i.itinns all of them undi- 
luted meioiico-decoi alive ones - have distinctive cha- 
racters, more especially the third, the fifth, and the sixth. 
The quiet pathos of the first of these three (f minor) 
cannot but appeal successfully to our symp.uhy. 

Kl(;Hi \'aR1 \ 1 lO.S^ it major, ,1 
on a theme ("une fievre ardente'') from Gr^trj's opera, 
Richard Cttur de Limt.f 

Grftry's opera, produced in Pari s in 1784 or 1785, was 

VoL 1 1„ pk 14*, «r Aiigtncr ft €«.'« Edition. 
* Vol. tl., I*. 9*. of Aflgiiwr ft CV* EdillMi. . 



performed in Vienna in 1 7SS, and after a long interval 
again in 1799. The theme in question was also intro- 
duced by Joseph Weigl into his ballet Hidiartt LHwen- 

kerz, which was produced in Vienna on February 
1703, and the music of which was played .u a concert of 
Wci^'l's on Nt.irch 30, 179'^. 1 ■■i cthi>\ en's variations ap- 
pealed in -Xovcmbcr, i7</8. I his is .i j .hcr set of varia- 
tions that does not call for much coi.ment. They are of 
th; ronventional melodico-decorative sort, and, aUhough 
smoothly written, commonplace, here and there very 
much so indeed. 

Tf\ \'.\RIAri()\S (11 llat l r, C) 

on a theme (" La stess*. la sti s jissinii ' tVom .\. Salieri's 
opera FaUtaJ * Dedicated to th> Cotrntess Barbara 
Keglevics. 

.Salieri's opera FiUstaj^ was produced in Vienna on 
January 3. 1799 ; Beethoven's varir.t ions were published 
in .Marrli ol trie s.nne yc.tr. Tlic ri adev will have noticed 
that tin- proximity ot the d.ite^ ot pablication of the 
mastt I s v.u.ations ;md tlio-; of ]iei lormanccs of the 
works from which he took the tli Mm >, seems to indi- 
cate some conneaion, to suggest .1: it was oniward 
rather than mward pessure that led to the compositioR 
of the variations. Indeed, those dates confirm the in> 
teroat evidence, which shows that many of them were 
written int'ita Miniri ii, that tliey were inspired not by 
immortal gods, hut by mortal publishers and dilettantes, 
in short, that they were poi-boilers and /lieces li'occasioH. 
The theme, if not proposed to tJic composer, would 
hardly have recommended itself to him. The variations 
before ui, although more interesting than the precedmg 
set, have a mechanical rather than any other interest for 
us. We dissect and disembowel ther.i with as lutic com- 
punction as a child its doll. The 11, 1m lie poverty of the 
theme makc'* the composer rely more oa the harmony ; in 
iome of the vari.itions he docs so entiioly. The harmony 
also is poor, but this does not maitei so much. The 
teuih, spun-out variation is a<i AtUi^reilo {alia Austriaca) 
ill I time, with some charaetcnstie.dly Beethovenish 
effects— for instance, the long shake, with the left-hand 
passage K adin;^ up to the ( onclusion. This conclusion too 
is a noteworthy feature, for it is mti»mj else than the 
repetition of the theme. 

Skven Variations <k major, \) 
on a theme (" Kind, willst du rahig schlafen?") from Peter 

Winter's r>pcra Ditt untcrhi\\ hnr ("''■f.Tf.-ifA 
\\ inter's opera was produced in \ ienna on June 14, 
17-^'); Heeihovc.T's variations were p iblished in Decem- 
ber, 1799. In thii case we cannot point out cause and 
effect as in other cases ; but we may be sure that Beet- 
hoven did not choose this uatvi theme of forty-nine bars 
because he was partkulariy attracted by it, n^r composed 
these pretty, cheerful, b it for the most part somewhat 
insignilicant, variations to please h'nHcIf. No doubt he 
had an ulterior object in \ icw th reinenishmg of his 
purse, or the .gratification ot some friend or patron. The 
fifth variation is the mou important, and the sevonth 
{AiUgro, \)t with a Coda (6rs'. in the same movement and 
measure, afterwards AUtgro mofto, *\ has at least its tumr 
itWHtiUSt although they are short and f ir hstween. 

Eir.HT Vari.viions {\ major, i) 
on a theme ('• Tiindeln und scher.!en ") from Xavcr 

Siissmayr s opera Soliman //., dedicated to Countess 

von Browne, n(e von VtetinghoflT. ; 
SiissmayHs Soliman ode> die dr.-i Sultaninnen was 
produced at Vienna in September, 1790 ; the first edition 

* Vol. II., p. 98, of AuKcncf &. Ci'.'s Edition. 
« Vol. 11., p. i«g^ or AncMwr & Co.'* tMitiOB. 
i Vol. II., p. ill, of .4iigoiior & CoL'ii KdWon. 
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of Beetho«'en*s variations made its a])pearance in Decern- 

bet of the s.i:ii! si .it Tiure is nothing to censure in 
tl.i? v.ork. \t\a al-ii rj(:i:;iii<.- to t'Cl enthiisiastir about or to 
poiult r owr. In f.ic!. it i> ta-y im'.^-ir, with no liciglits 
and no depths, running on in an unuiterrupicii How of 
medial ameniticti. We will note the imitative first varia- 
tion-Call are melodico-decnrativc ), and the extended last 
one, commencing with a /u<:,ito {Allfgfo wtwrt-, and 
concludinj;; with a reminiscence of the seventh {Adagio 
tnolto id fspt fSiiiv i, and then pass on. 

Six Easv VAtiiATtONS (c major, \) 

on an original Theme.* 

This walk, composed about 1800, was published in 
December. 1801. Its title then ran thus : "J7 VariitJions 
trts /itiilis poui Ic Fof U-l'ianoJ' The piece owes its 
success to the really channing theme. We may say that 
the variations derive thence their sweetness and exaceful 
ntss, which are inherited qualities. Do not look for 
learner! in^'rnuitio or flashes of gc'ii^'i' • '^I' plain 
sailin^' in ilie smooth waters of inelo<li( o-(Ie or.ilivcncss. 
If we arc in ai; apt mood, these variations can coiijuie up 
for us the golden age— not the mythical but the real one 
the age 01 childhood, with its simple and InDocent 
pleasiues. llie most interestiaig variatton is perhaps the 
Kwrth, with the thieatenmg gloom in the first part and 
'.hv ' rijlueninc; view in the secord. We must rail 
clt;.r,liila! the L'i't/,1, with its variousl) -turneil snatches 
from the theme. 

According to the chronological order, we should have 
to take up now the two sets of variations Op. 34 and 35, 
but we will keep them and two others for a ^n»c bouchf. 
First let as get rid of three sets from which neither 
pleasure nor cdirKation of any kind can be cMractcd. 
The first of them is ; 

Seven \'ariations (c major, }) 
on the air *'God save the King;''t 

the second, 

Five Variations (d major, |) 
on the air " Role Britannia ; " % 

and the third, 

Eight Variai'ioks (b flat major, ;> 

on the son^ " Ich ^nb* cin klfincs Hiittthcn mir." ' 
The last of the three works (posthumously published in 
1831 has not a trace of genius in its constitution, and 
belongs to that kind of variation ware which is best 
measured by the yard. Although the variations on ^God 
save the King" (published in March, 1804) are in part 
somewhat more respectable, they may yet be placed in 
the b iiiie elasb, and tcrtainly may be numbered with the 
weakest of Ileeiiun en'> variation-compositions. In none, 
however, of the master'^ variations have we the feeling of 
effort so strongly, and in none do we meet with so much 
lack of grace — ^oay, meet even with so much downright 
awkwardness^ as in the variations on " Rule Britannia " 
(published in June, 1804). For futility and ugliness the 
fourth stands out j^re eminently. The last contains the 
largest amount of interesting matter, but what is interest- 
ing in it can hardly be caUctt beautiniK 

Six \'ARrATION.s (IJ major, J), Op. 76, 
dedicated to his friend Uli\'ia. 1 
These variations, composed at the latest in 1809, and 
pubhshed in December, 1810, are written on the Turkisb 



' \'ul. It., p. 138, of Augcncr Co.', Editioo. 
■» Vul. II., p. 156, of Au){cner & Co.', I:xlrtion. 
% VoL 11., p. i6:>, of Augcncr & Co.'i Editioo. 
I V«l, II., p. iSo, of Auccflcr ft Cfti'a BdiiMtk 
L Vol. II., p. 16, of Augcncr A €«.'■ Edition. 



March which Beethoven afterwards introduced into his 

nuisir tn tilt- f\uifun Vi'n Op. 1 1 3. rompn?cd in i"-^!!. 

In this lact lips the chii l iiit^:est <:l tiie var .itions toi u^. 
Apart from ih-j U: >',u: !■ al niLi e^t, w r uiay j itihaps-akesome 
musical interest in the second and fourth vanat i".s ; but 
they are too Turkish (or whatever else it may be k > n^ske 
a pieasinj^ impression upon us, and grotesque rather than 
charactenstic. As to the fifth variation, it is absolute 
vacuity. No. i approaches vacuity very c?oscly. .ind, 
whatever Nos. 3 and (■> may be or do, the\ fail to make 
feel milebted to the composer fer h:s a( Inevement 

Souse of the above-mentioned sets of variations — 
especially those on "God save the King ' and "Rule 
Hritannia'' — have shown us how low a man of genius 
may fall ; the works which yet remain to be discusscd 
will show us to what heights he may rise. 

This discussion— as the reader has already been in- 
fornui'. -is concerned with the -ets of \ a:iation5 for the 
pianotoitf which form works by tl-.embelves. I shall 
narrow the limi'.itions -till further hy txrluding those 
for four hands ; at any rate, saying of them no more than 
that one of the two specimens left us by Beethoven, the 
variations on a theme by Count Waldstein, wasjpubliabed 
in 1 794 ; and the other, variations on a song (" Ich denke 
deiii " l>y the composer, in ;*^o;. and that both of them, 
though not imposingly grand, arc e.vccedingly cliarming * 

Six Variatioks k major, V» Op. 34, 
on an original theme. 
Dedicated to the 1 nncess Odeschalchi, «fV Countess 
Keglevics. f 

1'hcse variations were ready for publication about the 
end of 1S02, and appeared in 1803. A glance at thi* com- 
position midces it clear that Beethoven's intention was 
to write chnracftrisfii variations. They difTer in ke\, 

measure, .mtl nidvennrt to such an extent that the)' 
Stand h\ thtiUbcIvcs, not only among iieeibo\en:s com- 
positions of this kind, but in the whole literature of this 
speciality. The key of the theme (r major) does not 
return till the last variation, whereas the orthodox way 
is to write all the variations in the same key, with the 
exception (generally a single one) of a change from major 
to minor, or from minor to m.i'or .Xnd althoa^jh tin 
same measure and tno\cment bl^;na!nres recur, the rhylbm 
.ind pace of the variat^ims ncvenbele.v^ ditVer ^'re.itU'. The 
following is what we may call the economy of the theme 
and six variations : — 

Tema, f major, |, Adagio. 

Var. 1,— D major, | — . 

V'ar. II. — I! flat major, J, Allegro ma tMH ifDj^O. 

Var. III.— c; major, (J*, AlUgtelto. 

\ ar. 1\'.—E flat major, J, 7 1 tnpo di MemieUt, 

Var. v.— c minor, *, Marcia AlUf^etto, 

v.r \ l "najor, 4, Altegrelto, and 

^ * iy major, J, Adagio Molt,-. 

There can be no doubt that the work is highly interest- 
ing, and at the same time pleasing and, in part, truly 
beautiful ; still, it would not be possible to pronoance it 
powerful if we keep in mind that Beethoven, the most 
poweiful composer, was its author. Let us, however, r..t 
overlook in connection with the master s Op. 34 that only 
a careful and delicate performance can do justice to iL 
There are compositions which nothing can kill, bat a 
slap-dash rendering would make sad havoc of the present 
one. The florid first variation is simply a highly ornate 
restatement of the theme — the theme profusely laden 
with the most graceful fioriture (twirls, turns, shaken, 

t y^.' U-> ^ or Angacr ft Cd.'( t^kSmt. 

4 \ «MI., pb 3. of Aufcner ft Cc7a EAion. 
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runs, &c. ;. While the theme is expressive of th? deepest 
t nflerneis, the first variation ir,mslatcs this t'cclinj^ into 
b.'witth ng coaxing Of q-iitc another character is the 
seconi variatio-. The severe rhythm of the first 
motive must not be misunderstood, it is not seriously 
meant— f la) fulness is the true character of the variation, 
which we mizbt call a sckerto, although it has nothing in 
common in form with the so-called mo\'ement in sym- 
phonies, sonat.is, etc. The contrasts between the said 
severe motive and the ugat frii'-' of the rest are rli.irniinf; 
'I'here is ajjain playfulness in the third variation, but a com- 
plete abandonment to serene playfulness. Don't o erluok 
thote chromatic notes — tender RUber than sad — in bar 6 of 
Part and enecially in ban 4 and s« Mid again in bars 
8 and 12 of Part if. You wiO nodce that I speak as if 
there were two persons concerned in the matter ; in fa^t, 
I look upon the work as a li)\ e story, or rather as leaves 
Otit of one. The fourth variation turns from the playt'iil 
to the pathetic, and becomes so most emphatically. All 
is lugubi ioujness in the fifth variation ; we are reminded 
of a funeral march. Are they burying thtir love ? It 
would seem so. But they only dream of so dtre an 
event : for in the sixth variation they arc in the enjoy- 
ment of the most unlimited happiness, Throughout all 
the variations Beethoven lemairis in close touch both 
wtih the harmony and melody of the theme. Much of 
them belongs to the category of the melodico-decorative, 
leas may be described as formative, nothing deserves the 
epithet cvoIatioDal. 

FiPTEfijt Variations with a Fcjgub (e flat major, \), 

Op. 33. 

on a theme from thi billet o'li I'ominidi Promcteo. 

Dedicated to the Count M iritr Lichnowsky.* 
The original nantiscript shows that this work, which 
appeared in 1803, was composed m iftsa. The theme 

is taken from the finalt (Na. 16) of Beethoven's music 
tt> the ballet Gli Uomini lii Promt tea. Op. 43. first per- 
formed on March 28, 1801. The master introduced 
the same theme and variation:> on it also into the last 
nvjvcincnt of his Sinfouia Eroica, Op 55, finished in 
1804, first petformed in January, 1805, and puUished in 
October, 1806. Some say that Beethoven wrote these 
variations as a preparatory study for the symphony move- 
ment This statement may be doubted, may even be 
thought irrational, but wc need not discuss tiie point 
We perceive in the master's Op. 35 jjrcatcr freedom of 
treatment, superior plastic power. It has about it ilic 
bloom of life and beauty, and is distinguished by grace, 
humour, and joyousness. The humour may.be Said to 
begin with the exposition of the thematic matter. First 
we get the bass in octaves ; next cones an A Dtu~ 
name!) , the Ikiss with a counterp lint ; to this succeeds 
a I A r>€ ;the h.iss with now a part ahDve, and now a 
p\rt below It) , which in turn is followed by an . / Qu\tttro, 
where the bass part, now placed at the top, is accom- 
p inied by three other pATtS. And thett at last the melody 
of the theme makes its appearance along with the bass 
and some harmonic middle parts. Beethoven never loses 
hold of his theme, but whilst he in most cases does 
homage both to melody and bass, he sometimes keep* 
true only to the has-, and occasionally thinks he has done 
his duty if he pays respectful attention to the harmony 
indicated by it. Several of the variations — the first and 
second among others — are extremely- light and simple. 
This, however, is in keeping with the nature of the work, 
whidi, being pervaded bv liveliness, and light-heartedness 
exhilarates almost from t>eginning to end. Even the re- 

* Vtfl. II., p. u>, of Au|«n«r & Co '» bcktioa. 



condite contrapuntal forms are used in a playful rather 
than in a sclnl isti : spirit. The sprightly seventh varia- 
tion, the Cuiiotic aif ottava, may be cited as an example. 
But notwithstanding ail the p evailing sprightliness and 
joyousness, there is no Uck of diversity of character. 
The finely-fantastic eighth variation rommds one of the 
Rondo of the Waldstein Sonata (Op. 53, C major), perhaps 
more by its body than by its soul ; we may trace in it a pre- 
sentiment of the mood th \t finds expression in Schumann's 
l-'tintAsia, Up. 17. Passtu;; over tl)e next live variations, 
vvluch, vvhether boisterous, tricksy, serene, or rollicking, 
are unequivocally joyous, we come to the Minar€,\»x\3k' 
tion XIV., which cdls for special notice, for, whether 
regarding it in its eoMtiowu or technical aspect, it is 
charming. Next we hive a highly-ornamented Largo, 
where the representation of each part makes its appear- 
ance in a still more tl irid dress, the composer dealing 
here with repetitions as the -•i> Jui>$i and %nrtutise of the 
golden age of Italian sm>:mg used to do Sentiment, and 
beautiful sentiment too, finds a place in this Largo, but 
sentimentality and overwhelming pa hoa are absent, in 
fact, the surrounding brightness shines into it. The 
FitMle iilla Fi4i^it preserves the predominant emotional 
key-note. lk•etho^L■n moves m this s()ecimen of his 
i fuK'fl writing wah more ease, and produces more eu- 
phony ilian IS usual with him when he puts on mail ; 
but it has to be rememb.'rcd that on this occasion he does 
not fight a battle<royal. The FinaU concludes, however, 
after the fugal turmoil and mock-heroic, with M idylUc 
Andante fm moto full of peaceful joy and contentment. 



KRANgOIS COUPF.RIN. 

Bv FklEDRICH CHi<Y SANDER. 

It— THK CHAMPION AND CQVPSRIK PAMIUIS OP 
HARFSICHOllO PLAVEaS. 

We now turn to the head of th; fami'y, from whonit 
received lustre, importance, aid musical immortality. 

FRAN^ts CoUPERiN WAS birn at Paris in 1668, as 
already mentioned, and could not. therefore, be educated 

cither by his father, who died in the next year, nor by his. 7 
uncle De Chambonnitres, who died two years afterwards. • 
Considering' how closely .ill the members of the family 
held together, as we observe from an eaily date, his 
father's brother and his godfather Fran^-iis I No. 2) must 
have und::itaken the change of him. All that is reported 
is that the royal organist Tomeiin, a very clever musician, 
and friend of the family, gave him the first instruction, 
and contributed largely to his early education in art. It 
is certain th.it (."ouperin soon e.\cellcd atl others both in 
playing and m comiosition. an 1 marvel! lusly hit the 
mode of execution suited to eac'i instrum -mt, the organ as 
well as the harpsichord. Especially on the harpsichord it 
seemed as if the incomparable De Chambonnieres had 
come to life again, yeung and vigorous. Such remarkable 
capacities were certain to b: recognised. According to 
r.crber's I.e.'ticon, Co jperin obtained the post of fir?,! harp- 
sichordist and orj^anist in Louis XIV'. 's Court .Music in 
lycx). according to Fi tis in 1701 ; but tiiis re.illy occurred 
much earlier, for in the preface 10 the tirst hook of the.se 
Pieces for the Harpsichord Couperin says : " For the last 
twenty years 1 have had the honour to be with the King, 
and to teach almost at the swat tim; Monseigneur the 
D.iuphin t)i:ke of Burgundy and six princes or princesses 
of the roy.ii housi." As this was written in 1713, he was 



Digitized by Google 



78 



THE MONTHLY MUSICAL RECORD. April t, 1889. 



in the service of the Court ever since 1693; and it is 
clear from his wfitcU that he was the tcnchcr preferred to 
all others. In the dedx ation uf Itts Harpsichord School, 
written in 1716, to Louis XV., he also mentions this post 
as having been givea him " twenty-three yean ago." 
We may, ther rfe r e , regard the year 1693, the twenty-nfth 
of his life, as that in whkh lie reeeivca bit iqipoiiiUMnt 
at Court. 

It is more difficult to fix the exact date of his nomina 
tion to be organist at S. Ccn-ais. According: to Ki-tis 
(II. 376). he obtained this position in 1( 96, as surre^isor 
to his uncle Franvois : a statement which does not agree 
with another also made by Fdtis, that this uncle did not 
die till 1698. Now if we observe tbe notices on the titles 
of tbe various issues of the * Places pour 1e Clavecin " (to 
which Farrenc has already railed attention^, we fmd no 
mention of the post of organist at S. (Icrvais before 1722. 
In 171 ^, on the title-page of the first Livre, Couperin calls 
himself " Organiste de la ChapeUe du Roy, &c." In the 
second book, in 1716—17, he says more fully, "Organiste 
de la Cbapelle du Roy ; ordinaire de la Musique de la 
Qiambre de sa Majeste, et cy-devant Profeswor-tnaltre de 
composition et d'accompagnemem de feu >ronseit;ncur le 
Dauphin Due de Hourpo^ne ; ' which is repeated in 1722 
in the third book, with onl\- a \'ariety at the end — "de 
Monseigneur ie Dauphin Due de Bourgogne, piie de sa 
Majestd." In the first two books it is then said that the 
music is to be had " ch^ (.*) I'Auteur vis-it- vis les Ecuries 
de l*fa6tel de Toulouse : " in tbe third, " cb^s I'Aut^r, rue 
de Poitou au Marais. ' Hut later, after 1722, these 
addresses on the cojiper-plaies were erased, and the 
following engraved in a different hand in their place : 
"Ch(?s Mr, Couperin, Organiste de St. Gervais, proche 
TEglise." The latter was then put at once on the title of 
the fourth book in 1730. Whether it is allowable to con- 
jecture that Couperin bad been organist at S. (ier\'ais 
earlier, but only obtained the official residence there after 
i7.-!2, can be decided only by those who are familiar with 
the local arranf,'ements. liut some expl.inaticn niuit he 
soupln for the fact that he is not desi rilied as orj^anist 
of S. (Nervals till so late a date ; for it is now proved that 
he reaUy occupied the post of organist earlier, and cannot 
have only received it in or after 1722. Weckcrlin (Cata- 
lefue, pi 450) gives information of a hitherto unknown 
publication of Cotipcrinj which was published without a 
date, hut is desciibed by Wcrkeilin as the first work that 
Couperin put to press. Wtckcrim gives the title as fol- 
lows :— " Pieces de clavecin, dcdiees h Madame \'ictoire 
de France, composees par M. Couperin, organiste de St. 
Gervais. Paris, cbec Vauteur, attenant leglise de St. 
Gervais." Hete we see him described not only as 
organist of that church, but as living close to it. As 
these "Pieces" if they arc really Couperin'*; first pub- 
lication — must have appeared in or soon after 1700, we 
may still assume that he became the successor of his 
uncle >n 1698. Why he subsequently suppressed this 
title. : nd then took it up afshi, is a questkm to which we 
ar^ unable at present to give a satisfactoiT answer. 

Couperin married Marie Anne Anaauit, of whom no 
biographical details ate known. The two daughters of 
this marriage ( Nos. 5 and 6 1 have already received honour- 
ab'e met tion. 

The master ditd in >733, sixty-five years old. For 
several years he had been an invalid, and was prepared 
for the end. Hts »peaks on the subject in 1.73a in the 
preface to the fourth book in words which will be read 
with sympathy : — 

I !if sp pl.-crs h.ive lifcn c<,mplc(pd for .il:>cm three yv.irs ; t ut. .n 
mv i j 1 1 toininj; more riei.irn us I'ay by day. my friends li.nve 

advifcd nic to erase working, and I h.iTc accompli^'d do large 



works since. I am gratefot to the public for llie applause so kiodSr 
K>vcn to my works biihena and 1 think I dewrve some of it for ttie 
aeal whfch I haw expended ia trv i»{C to please tbemi. As seanehr 
.inyone h.is t omjx >s<.<) more ttian'l have in various tJlyles. I hope that 
niy ramily will find in my poTtibllos something (hat may cause ire 
to br rr)!rt*ttcd, if such regrets can verve us in any wq\ afler tl;e 
prrwnt life ; but otw; ctnnot lielp .it least h.ivmg nnch .in idc.i 

and ende«vo«uing 10 merit that chiroctkal immortality 10 winch 
Almost all men aspire. 

His health seems never to have been very strong, 
h.ven in the prefa< e to the first ))ook he counts "many 
illnesses" anion.; (he c 'l which prevented him fron-; 
publishing the music earlier. In person he was evidently 
delicate rather than robust, and displayed in his own con- 
stitution the eminently tender cbaiacter of his music. 

This is ail that we are able to report on tbe life of this 
great artist. Scanty indeed. Wc rri\;5t hope all the more 
that soine fellow citi/en of the familv Champion and 
Couperin may soon provide us with accounts of them 
superior in fulness and definiteness to tboic hitherto 
accessible. 



Note.— The twelfth and last scion of the family, 
Gervais Frant^ois Couperin,* was still li\-ing in 1833, as ts 
stated by Adrten ce la Fuge (see Weckcrlin, Catalogue, 
p. 449), who also informs us that he had no sons, but 

only one daughter, \vho, folIo\s'ini; the tr.ulition of the 
family, played the ort;an. but only m a very mediocre way. 
Tlius it was in this daughter that the family of Coupens 
became extinct^ both physically and artistically. 



THE OPERATIC CHORUS. 
BV JOSEI'H Vf.rev. 

Amongst other much-needed reforms in operatic repre- 
sentation '■onie attention h.is of late been paid to the 
chnnis, and certainly nnt liel'ore i! w.as recjuired. Old 
opcra-^'ocrs have seen many droll tilings in the choral 
department. I'erhaps the oddest mcident of any was 
that of the chorus begging at the footlights at Her 
.Majesty's Theatre. The scene OMsedno little merriment, 
but it was by no means a joVe for those immediately con- 
r erred, seeinf^ that it was nothing less th.tn .in appeal to 
tiie ^•en< r('Miy iif t!ie amlieni e fnr actual food. No doubt 
'l.e chorus has often be( :i :i .'. ; erty. stricken condition. 
It could hardly be otherwise while the prima tionna blazes 
m diamonds and h/tletihy kings and emperors. But it 
was the first time these subordinates of the opera confided 
their sorrows to the public. 

A new rivalry is threatened in fi.ture owing to the 
policy ndopled last season by .Mr. .\.i;_;ustus Hairi-. at the 
Royal Italian Oper.i. It was (piite startling to see ar. 
advertisement from that cnterpnsing uiiprestino to the 
effect that lady am! - r ilemen amateurs were required 
for the Covent Garden chorus. We must award the 
amateurs hearty praise for the good services tbey have 
given in « acred music. But for their assistance we 
should not hear many oratorios and masfes, because the 
expense of engaging a prote.'->iniial choir would be too 
great. Therefore we may commend the amateurs for 
kcepinf^ 1 dote the public the great s.-icrcd works of 
Handei. Ikich. Hecthoven, Mendelssohn, and others, while 
they also gtic a chance occasionally to a native composer 
of being heard in a sacred work. At first, however, the 
idea of Mr. Harris was laughe? at, but th^ genHeman, 
who is nothing if not a discoverer, proved that the idea 
was not so absurd as some imagined. Numbers of 
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amateurs * ,»inc, nnd to thr .i^'onishinenl of professional 
musicians, actually proved their capability. A lar>,'e 
majority of the applicants could sing at sight the dilticuli 
CUirases of Lohengrin and other elaborate operas, and 
many had really fine voices and great muiical aptitude, j 
white not a few had a lair knowledge of Italian. Ofj 
course scarcely any had the faintest notion of acting, and 
when they were engaged made literally "their lirst 
ippcaranre on any stage." But the indefatigable manager 
was prepared for that, and, with his customary energy, 
coached them up himself. The result was satisfactory, 
and it was admitted that the cborases at Coveot Garden 
last season were Itiliy entitled to cominendation. 

But Mr. Harris had another object in view bcrsidcs the 
musical question. For years the appearance and bearing 
of the operatir churister li;is been tlie cause of merriment. 
Fevv can have forgotten ihc truly lieplorablc aspect of the 
chorus in bygone days. Wh.it a doleful crew they were ! 
Tottering, broken-down, cadaverous mortals, they looked 
a« if they had but just emerged from the hospital or 
workhouac^ What forioro creatures were the supposed 
dissolute nobles of a libertine's court : How tame, spirit- 
less, and feeble, were the bii;-u h. skercd bandits I They 
looked as if a single well-fed I'-riti-h pDlicem.m would put 
the cnti:e ho-^t to tliKht. Tlie warlike heroes appeared to 
have left all their courage upon the last batdetield ; and 
as for gay, hghthearted peasants, they seemed by their 
pallid looks and limping gait as if rural life disagreed 
with them. Perfect human scarecrows most of them 
were, feminine as welt raascuHne; for the "ladies of 
the Court in attendance oti tiie < )ueen," as described in 
the libretto, had no doubt in many instances just come 
from the wash>tub or from cooking, while others might 
have been market-women, to juc!^'e by the otter kick of 
case and grace with which they wore thdr courtly 
finely. 

Nor was this all. Much mit^ht be for>;iven in tlic way 
of appearance if justice had been done to ihe iiiusir. I tut 
for m.my ye irb httic attention was paid to the choral por- 
tion ot an opera, nuf was it considered essential to trouble 
about the mscmb/e. Consequently, anybody was thought 
good enough for the chorus. Persons having little know- 
ledge of music or none got into the operatic chorus 
because their fathers or grandfathers had followed the 
same occupation. Frequently three generations of the 
same family iiii^^ht be found m the chorus, shrieking out 
of tune, shovitini; on the notes tl'.ey had left, and silent 
when tlK-y had none, anil totally destroying any stajje 
illusion by the melancholy and utterly inadequate way m 
which they represented the characters allotted to them. 
What mournful fij;ures we have seen standing in despon- 
dent attitudes while Grisi was electrifying the audience in 
Norm, I.' How utterly oblivious they seemed to the 
sorrows of the heroine in the "mad scene" from /// /./, 
and what did they < ■ ■ r the il.in.,'er of Amini in cross- 
ing that irail bridge Did tlic ardent patriotism of 1 eil 
ever rouse them tu make even a show, of animation, or 
the pranks of Figaro ever call forth an echo of mirth? 
The chorister vS tne past was a deplorable creature when- 
ever and wherever you saw him. He sang the hunters' I 
chorus in Der Freischiiiz as if he wanted to yawn instead 
of to cell br.itc the | s of the chase, and only seemed at 
home in the prisoner* chorus in Fulelio, which, however, 
was always spoiled by ghastly intonation. 

Thank; to the increased cultivation of music, and 
thanks also in no slight dejcree to the efforts of Wagner, 
, operatic managers are beginning to perceive the advan- 
'tages, from a musical, dramatic, and spectacular point of 
view, of having a better looking.; .md more intelligent | 
chorus, and not only in grand opera, but in the lighter | 



forms of comic opera, we see a j::;reat chnnge of late years. 
For instant e, in the comic operas of (jilbcrt and Sullivan 
the chorus plays a really impcHtant par;, and visitors to 
the Savoy Theatre can hardly ha\ e /ailed to notice how 
intelligent and well-trained the >chorus is, and how 
admirably they enter into the spirit of the op^ra, greatly 
erihancin;.; the cfTcct of tlie representation bv their 
musical and Idstrionir ability. What has been done in 
the ("iilbert and Sullivan series of operas has been loi^;.; 
required in operas of a graver school. When the female 
choir sings the spinning chorus in Wagner's Hyin^ 
Dutchmcm we expect then^>'to uke some interest acid to 
have some sympathy in the fate of Senta. We do not 
feel satisfied to see the chorus stand like dummies at the 
festival of song in Tannhamer, and when on board the 
man of war in Meyerbeer's Africaine they should, if they 
cannot put on a nautical appearance, at least move about 
the deck as if they were really on a voyage. 

But we must not blame the chorus for all the short- 
comings which ha\ c made the representations of opera 
frequently so absurd. In past days, and until a very 
recent date, the petted prima donna has done her best 
and her worst to nulhfy the chores. If there liappcned 
to be a scene in whirh siie had a sulo with clior.il accom- 
li.initnent, they were hushed so that nothing should inter- 
fere with the elTect of her roulades. If she had to make 
her entrance with the chorus, they were marshalled so 
as not to approach too near the exalted presence of the 
dim. If there was a trafic exit or death upon the stage, 
the choni'i liad to keep in the background, so thai no fea- 
ture of her dying a^'onies, no echo of her final nielody, 
should be lost to the public. They mvist not display ani- 
mation, or it would attract the attention of the audience. 
So the warriors and heroes, the bards and peasants, might 
as well have be«i marionettes pulled with a string by the 
stage-manager. 

How n^uch effect has thus been thrown away may be 
seen by comparing some performances of opera even 
during last season. Indhe line scene where the Crowd 
awaits the advent of the Kmght of tlic S^van in /.o/ii Ht^riii, 
a capital effect was produced by the excitement and 
eagerness of the spectators. In old days they would 
have stood as stolid as mutes at a funeral, lakmg not the 
least interest in what was going forward. Groups of 
courtiers do not listen to RigoTette as if he were address- 
iiit( somtbodv in the next street, and the peasants in 
Liiiiluuniif Jill at least appear to have some interest in 
the heroic enthusiasm of the chief h^^'ure. 

In these refierences the action and duty of the chorus 
is, of course, inlhienced by the dramatic character of the 
work. An attempt has been made, in fact, to give to 
opera a somewhat similar interest to that realised in the 
drama by Mr. Henry Ir%in.q, .md o;h-.-r actors nnd 
m.ina;;ers, in arranging i;roups of ligurrs uoon the stage. 
Of course, in ojjer.i it is still more dilti .nlt. because of the 
musical ability required. Take Wa^n. r's .\f, iih'rsingei; 
for examfde^-how flat and spiritless r. would be utuess 
the penonages on the stage entered with zest into the 
dramatic illusion. Even in music not intended for the 
stage good results are achieved when the chorus displays 
zeal and intelligence- for example, in such a work as 
Mendelssohn's .Inf iL;i>ni; which, to my tliinkm;.,', lias 
never received full justice from the public. The composer, 
in attempting to follosv the Greek arama, has limited the 
action of the chorus, but in many cases the elTect and ex- 
pression of the work may be greatly enhanced by an in- 
telligent appreciation of the dramatic spirit of the score 
on the part of the chorus. 

In Artcag.i's " History of the t^tpcra in Italy" arc ^omc 
curious particulars of the first introduction of the operatic 
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chorus. Mie music wa^ cxtreniciy simple, ;ind was in the 
form of the :nadn^'al, and generally h i ■ slij^htly con- 
nected with the subject of the opera. The Italian com* 
py*cn of the period had even then studied the Greek 
drama, like Mendelssohn, Gluck, and Wagner, at a Uter 
period. But they were puzzled how to employ music so 
as to heighten the dramatic signilicance of the work. It 
stcmed clear that the fJreek^ cini)loycd music in this 
manner, and, to judfje by what famous authors have 
wtitten, the citect must have been verj' fine. But nobody 
could tell them what w ere the forms of Greek musical art 
used in the drama. All that could be seen was that the 
chorus were, as it seemed, commentators on the drama, 
who helped to make clearer to the audience the progress 
of the stor«. and to aid its dramatic significance. But in 
the modern musital drama the chonis takes part and 
enters into the action. 

It is curious to note the efforts of different composers 
in treating the choral portions of their works. No doubt 
they have been greatly influenced by the subject. For 
exaniplo \Vaf;nci', so powerful and weird in woik-nj; out 
most ol his operas with the aid of choral forcci, almost 
discards them in I'n\t 'u. ( hie would have imagined 
that there was arapie scope for large choral effects in that 
opera, but possibly the composer saw the matter in 
anotlier aspect, and believed that the intense and passio(i> 
ate character of the subject would be interfered with by 
the introduction of many choral passages. Most modern 
composers employ the chorus largely, and with a view 
to spectacular and dramatic results Verdi does so to a 
great extent in Aiiin, and the eflect is good, the opera 
gaining by this method of treatment. On the other 
hand, spite of the great beauty of the music, in Rossini's 
CuilfMtme Teit tibe constant repetition of choruses leads 
to monotony, however well they may be rendered, and to 
this cause may be attributed much of the coldness with 
wiiich modern audiences receive the ojjcra. It is not 
possible, either, to give much variety of action to an opera 
m Av hii I. patriotism and opposition to tyranny are the 
main features. 

There are three methods of employing the chorus 
adopted b^ modern musicians. In the system fol- 
lowed by cherat^ni, and some composers of the fjravcr 
S( hoot, the chorus does not take any very prominent p.irt 
in the dramatic action, but is of great value in tlio liar- 
monic combinations. \'' i^; uses the chorus in both 
ways, according to his theme. Meyerbeer evidently re- 
garded the chorus as an important element in the spec- 
tacular as well as musical effect. When he depends more 
upon simple mehtdies, as in Dhioruk, the chorus pUiys a 
subordinate part, while in works like the Huguenots and 
the Prophlte the effect of the representation depends so 
great!) on tiie excellence of the chorus, that, unless it i-, 
good and well trained, the performance becomes tame and 
spiritless. Gounod owes not a little to the chorus, for 
Fiutst is greatly enhanced by its choral effects when 
adequately rendered. The lack of dramatic feeling in the 
choial portions of some of Donizetti's operas is sometimes 
laughable. We often find the choir trotting in quite unex- 
pecitdiy to sing a drinking chorus, or hunting chorLis, or 
to treat the audience to a vocal [najcr of a conventional 
kind ; and in many English operas choruses are givt n 
which have but the faintest relation to the story. I need 
not name them, as they will be familiar to all opera-goers. 
It is very certain that the time had come for the recon- 
sideration of the choral department in modem operas, and 
as a better ensftttb' was not possible without a better 
chorus, Mr. Harris wa» quite justified in the experiment 
ii. has tried, which may also have the effect of Stimulating 
the professional chorus. 



OUR MUSIC I'AGES. 

Thi-; tiiie of Eduard Potjc/ Op. 14, No. 2 La l\tile 
Ccqueite Valse — is not without meaning, as is so often the 
case ; the ccquttU being in fact as nsuch in the music as 
in the title. We have no doubt that the pretty, wayward, 
and piquant ways of the little personage wtU find iRvoor 
in the eyes— or must we say the ears?-Hif those «4ia scan 
our Music Pages. 



fvttvs^ Cormtponlitiirt« 

MUSIC IN LEIPZIG. 
(FROM OUR SPECIAL OOaKSSPONDKNT.) 

Ar the last four Gewandhaus Concerts we have had a 
choice collection of first-rate orchestral works, and soloists 
fully up to the high standard adopted here. The pro- 
grammes included Cluck's Overture to //o'ligfriia : Suite 
m 1; minor for string orchestr.i and tlutc, b\- J. S. IJach ; 
Heethoxen's c nunor Sympl i-::; it the iSili concert , 
" Friiblings Fantasie," by Gade, for orchestra, four solo 
voices, and pianoforte ; Rubinstein's Ballet-music from 
Firamtm; the c major Symphony, by Schubert (19th 
concert), Mendelssohn's Overture "The Hebrides" ; the 
I! flat Symphony of Schumann (;oth concert ^ Weber's 
Overture to Oteron ; and the Pastoral Symphony of 
Heethoven (2 1st concert . It would be superfluous to 
speak of the above periormanfe> individually : let it 
suffice to state that they were of th-j w^ll-known Gewand- 
haus type— excellent, as performances can only be aUer 
conscientious rehearsal by men of tried ability. Dr. 
Reineckc conducted all the above works with the excep- 
tion of Cade's charming " Fnihlings-Fanlasie," in which 
he placed the pianoforte part; Herr Hans Sitt, an e\- 
tremely gifted conductor, taking the Ai/c// for the nonce. 

The \ocahstat the :Sth concert was ilerr Eugcn (.ura, 
who is undoubtedly tlie tincst ballad smger in Germany. 
He has a beautiful \oice, perfect style, enunciation re- 
marlubly clear, and. alcove all, rare dramatic feeling. 
He was enthusiastically applauded on the present oeca> 
sion, though his choice ol songs was not particular!y 
happy. "Die Ujwenbraut " and '■ Gesang de* Harfnei-,' 
by Schumann, "Im Kreien "' and '■ Prometheu'-," by 
Schubert, are ccrtamly not among the best works of their 
respective composers. 

At the 19th concert the vocal department was repre> 
sented by a Leipzig quartet constsiing of Fran Baumann, 
Frau Metzlcr-L6wy. Herren Hcdmondt and Schelper. 
Besidi:s taking part in the " Fnihiings-Fantasie " of 
(iade, the quartet gave a performance (first in Leipzig of 
Urahms' new " Zigeunerlieder." These received a warm 
welcome, which would have been more cordial still, if 
there had not been quite so many of them. It is really 
somewhat fatiguing to listen to eleven songs in succession, 
almost identical in character. The fact that they are aU 
tn two-four time, and nearly all begin with a complete 
phrase of melody for tenor solo, is enough to make them 
rather monotonous. The 3oth conceit was honoured by 
the presence of His .Majesty King Albert of Saxony. 
1- r.iulem Lciitinger, from the Royal Opera, Berlin, made 
a great success with the air fiom Der Freiichiilz^ also in 
Schubert's " Gretchen am Spinnrade," Moiart's "Das 
\' eilchen," and Petri's *• \Viegenlied.» 

Herr r,rodskv, at the same concert, played Max I'.rurh's 
well-known N iolin Concerto in <; minor. His performance 
of this woik was much .ipplaui kti. a^ was also his render- 
ing of Beethoven's Romance in u. At the 21st concert 
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the Leipzig public had the pleasure of greeting once again 
their distinguished conntryworn m Cl.n.i .Srl).imAnn, udw 
70 years of age, wlui surprised everybody by her ad- 
ni!ral)le pcrroriiuiiKe nf the \ m:tior Concerto by her 
husband. If her playing has lost something of its old 
dash, who shall say U is not more than made up for by 
wonderful clearness, and n straightforward genuinely 
animated style of performance such as one rarely hears 
DOW-a-days. 

We have a number of extra concerts still to mention. 
J-'irst, that of lhee\ er popular Sarasaie, uliogavca very suc- 
cessful concert tn conjaitctiun with Madame Bertha Nlarx. 
ll included a highly interesting performance of Weber's 
duo ^originally for clirinet and piano 1. which was played 
with admirable enseinb e. Dvunik's " Slavischc Tanze " 
and RaiTs ^ Liebesfee " met with a cold recep;ion from 
the audience. There was a full attendance. 

Herr M.ircello Rossi, a much younger \ iolinist, who is 
couiing into note, also pave a concert at the Salle 
Bluthner. 11c was assisted uy iierr Kolbcnschlag (pianist i 
and Friiulein Hufken (vocalist 1. Herr Ro^si proved his 
virtuosity by a lendering of Saim-Saens' Rondo Capric- 
cioao and some smaller pieces ; but he stilt lacks the 
elegance and finish so indispensable to a perfect per- 
formance. With cartful study of the great masters, 
combined with lon^ and patient self-ci ilicisin, ilerr Rossi 
may yet hope to attain hi^'h rank. Herr Kolbenschlag 
introduced himself very favourably by a remarkably suc- 
cessful performance of Rulun stein's great study in c major. 
Friiulein Hdfken sai^ an air from Reinecke's " Hakon 
Jarl" and Lieder by Bmhms, but she wis evidently 
mdisposed, so we will forbear criticism. We were unable 
to attend the concert of the Faulus " Gesang-Verein at 
which Herr Xicodc^ '"Das Mccr" uai the pihc di 
r> sistatue^ but we have read tiiat the woik met with a 
rather cool reception, although the composer himself 
conducted. " Da» Meer " is scored for male chorus, tenor 
and alto soli, Oreao, and full orchestra, including two pairs 
of large c>mbars, grosse caisse, cymbals and little bells. 
S jine critici say that the wjrk goes too far in its attempt 
to realise the various phases uf the ocean, and that it 
proved too noisy to please the audience. 



MUSIC IN VIENNA. 

Manh, 1889. 

A PRO.MINKN r event of our musical season was the cele- 
bration b\ the j;reat violinist Joseph Joachim of the fiftieth 
anniversary ol his first appearance in public, in March, 
'839, at Huda-I'esth, with a bravitnx composition by Franz 
Hecbatscbek, another infant prodi^^y and clever musician 
who had performed when onh si\ ytars of aj^e before the 
Imperial Austrian Cou't. T.iught originally by Scr- 
waainzki, Joicliirn rn tdo, in 1 his dibut here in a per- 
formance of Louis Maiirci s ihcn favourite Concerto for 
lour violins, jointly with the brothers Hellmesberger and 
•Adolph Simon, at a charity concert. Here the famous 
professor Joseph Bohm fivther developed that mastery of 
style which distinguishes the Hungaran artiste amongst 
htt compeers. I need not say more on this point, since 
the virtuoso has been your annual visitor for any number 
of years, whilst here he is unfortunately only to be heard 
at rare micfvals Thus strange to say, no less than 
twenty-one years had elapsed before he returned to 
Vienna as a foremost celebrity in 1861, and gave his first 
performanoe here of Beethoven's Concerto ; and with a 
marvellous performance of the same great work he now 
reappeared at his Jubilee Concert, succeeded by a magni- 



ficent rendering of th'e Adagio from Spobr's fiAh Concerto 

in';. Hans Rirhtrr C'Uidui ted. \t hi-- sect'iivl ert 
Juacliim and Brahms vvere the only pctTotmcis — ^atr-jit 
to b; remembered — in the same room whure they l ad 
appeared jointly just twenty-eight years ago. Joachim 
played Bach's Chaconne, two movements from the same 
master's Suite in B minor» a Sonau in three movtmcnts 
by Tartini, Beethoven's Romanie in r, a Romanze of his 
own, four of the finest Rrahms-Joachim's Hungarian 
Dances (2nd Book), and last, but not least, Brahms' new 
violin Sonata in D minor, the grandest of the tljiee, and 
one of the choicest contribut'ona from that great master to 
chamber music — but uf this work you will no doubt SOOtt 
have an opportunity of judging fc yourself. 

A young d^imlanie, barely seventeen, of Polish descent^ 
Friiulein I rene Abendroili, exhibited an extraordinary hxil' 
liancy of execution, in the best Italian manner, in smooth 
as well as in Staccato passages, long-sustained shakes, &c., 
punty of intonation, and freedom from vibrato, as I.a 
Sonnambula, at our Imperial Opera. Unfortunately her 
voice is very thin ^ and of musical, dramatic, or h.stnonic 
expression there is but little trace for the present. Her 
reception by a crowded audience was distinctly favourable. 

Aim^ Maillart's comic opera. Das Glockeken dts 
Eremilen (" Les Dragons de Villtirs" brought out in 
Paris for the first time in 18471, has been surrcssfully 
revived at the sanic house, being, sttange to say, the only 
wjrk by that gifted composer which kept the stage eitbor 
in or out of his native country. But in the first pilaee, 
Maillartf through illness, want of ambition, and as a man 
of independent means, only wrote five operas; and 
secondly, amongst these the above-named stands out 
prominently by itt. excellent libretto and charming music, 
t Jur Sty rian pi inia donna, FrauK'in Renard, w,is beu itr hing 
a!> Kusa 1- r iquet, both in singing and acting ; and when 
she says, with an expression of rtiuve timidity, " I am 
pretty? Nobody has told me that before 1" a gentle 
monnur rait through the house more valuable thut the 
most boisterous plaudits. Fraulein Forster.-md -Herrcn 
Schrodter and Sommer were likewise beyond praise. 

That other fanuius .Styri.in vocdist, Frau .M.iterna, 
appears to have celebrated veritable triumphs .it 
Lamoureux's concerts in Paris, especially in Wagner's 
music. Styria seems to be a kind of cradle of gifted 
vocalists, another htgbly>promising by Friiolein Anita 
Krains, in the part dfAgathe (/>Mf«Au/r), being reported^ 
from Crai. 

The leader of the first violins a( our Imperial Opcr.i, 
Arnold Kost , has accepted Frau Cosima Wagner's invita- 
tion to r.cctipy the same post at the next Bayreuth Festival 

performances. 

rare treat has been aflorded to Hamburg amateuxs by 
the performances of our incomparable Pauline Lucca of 
three of her greatest parts — Carmen, Seliea [L' A/ricnitu), 
jind Katharina 1 /'auiiuc o f .1 Sh> i-'v^. 

So great has been the success of Sir Arthur .SuUivan's 
CapHan Wilson {The Veo/uen ,y /.' f Guard), in the 
version and style of performance used at our Carl 
Theater, that this tuneful work has been accepted for the 
German Theatre at Prague, Reichenherg, Trqmau, Cser> 
nowitz, &c The same composer's Pir«tes if PtKUum 
likewise made a dc irlr? "hit'" an der /r/Vw, the music 
being cnnsukTcd supci.ar to the libretto. "'^^ 

Anton Dvornk's new ro iiantic 0[)er,i in t'nrce acts, Dcr 
Jacodiner^hiL^betn received with extraordinary enthusiasm 
by his countrymen at Prague. The melodious charm 
essentially characterised by national touleur hvalc of this, 
serio-comic work is said to be remarkable ; but the orches- 
tration is found too heavy for the' delicate and graceful 
character of the libretto. Whether the success gained will 
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r;ma "1 ,1 pmel;, i. itxluan, or expand into a universal one, 
rsmains to be sucn 

AH the tickets havin.,', in spite of the present plethora 
of music, been sold out for the performance of Beethoven's 
ereat Mass in D, at the Musikfreunde, with Mesdames 
Wilt, Kaulich, and MM. Walter and Weiglein, as vocal 
soloists, tickets for the final rehearsal Iiave been issued 
for the benefit of a disappointed crowd of AuMues. 

A vers- intcrcbtiiij; set of variations for two pianofortes 



with liis band at every important aristocratic entertain- 
ment. On the occasion of his visit to London. se\en 
years ago, he was presented bj' the violin virtuoso Joseph 
Joachim to Oueen X'ictoria, with these words : "This old 
man is the best Hungarian gipsy musician," who treasured 
this praise and the flattering words spoken by the Queen, 
and chariiicd his hearers with the sweet and melanchi>l\ 
strains drawn from his instrument to the la^t. Hii 
funeral vvas won]:-: I a king, the hearse bein_: lir i'vn hy 
by Schutt, has been brought out by the brothers WtUi and four horses, preceded by a Master of the Ceremonies, 



Louis Thern, who have established a tintque reputation by 
the marvellous tuumbU of their pianoforte-duet playing, 
of which their oerformaooes exclusively consist 

\.% a set-ofr aj^ainst the numerous German Ueiier 
recitals of the season, the programme of Aopelo v 
Eisner's concert consisted entirety of Italian, Frenrli, and 
Spanish songs, which the conccrt-j^iver rendered with 
considerable grace and taste, although with but moderate 
vocal means. Among the former, the usual success was 
achieved by our accomplished contralto, Rosa Neuda- 
Bernstein with a most comprehensive list of Liedtr and 
ballads by Lowe, Schubert, Mendelssohn, Schumann, 
Fran/', Brahms. Goldmark, Rottenbcrg, &c. .\t a similar 
entertainment tfiven by Julie Salter, special interest 
attached to three songs by Spohr. with clarinet obbli^'ato, 
and to some gr u eful "Roumanian songs " by Mandy- 
czewski. Our Jo^cjili Waldner sang the entire cycle of 
Schubert's MuUerlietUr at a single recital at Berlin, 
gainii^ much applause. 

At the dramatic, operatic, vocal an<l instrumental 
entertainments, -jiven by our famous Conservatoire, which 
have been the n.r..iis of Uuncliin;' man\' vouthful candi- 



who carried the dead performer's favoutlto violia covered 
with crape and laurel wreaths. Ah immense conooorse of 
people from all p^s of the country followed the cfrfhge^ 

accompanied by the local bands of the various districts, 
who played the, m.ister's most popular tunes. Franz 
liimko left lour spns, who worthth' follow in their father's 
footsteps, allliouyh not equal in greatness to the last of 
the famous triad Bunko, Racz. and Berkes. 

Fanny v. Hayek, who in the forties was held in high 
esteem as an oiatorio singer, died here,seventy-five yeais 
of age. 



Album pour I c piano, par J.u 1 a Ks Hi imf.n l H Vols, 
i. and 1 1. (Edition No. 6,063a and b ; net, 2S. eadL.) 
London : Au^fencr & Ca 

Jacql'Es Bi,T'\!rN 1 n \i . born at Hamburg on October 
14, 1829, studied musjc lirst in his native town under F. 



W. (irund, from his fifteenth year in Vienna under the 
dates on a successful artistic career, the voc.tl pupils of pianist C. M. von Bocklet and the counterpointiat S. 
Professor Giinsbachcr, as well as the splendidly-trained Sechtcr, and from his eii^hteenth year in Paris under 
Students' Orchestra, under Joseph Hellmesberger, won, Haliivy. The February Revolution' drove Blumenthal« 



as usual, especial distinction 

A word of commendation should be given to Kapell- 
meister Julius Heller, whose classical ** Ouartetto Heller'" 
has became a firmly established institution for the culti- 
vation of chamber-music, drawinj^ crowded audiences in 
the mcrcaiitile ci:y of IVieste. 

The one-arm 1 it Hungarian. Count t.eza Zichy, is said 
to have obtained an extraordinary success at a concert 
gi\en at the Imperial Palace at St. Petersburg^ for a 
chanty, both as pianist, and as composer with an 
orchestral suite, " History of a Castle," in tw elve move- 
ments, conducted by himself in presence of the Royal 
Family .md tlie /nii//r -.'o/'i'r of the Russian capital. 

As you learnt no doubt from other sources, Friiulein 
Johanna LoUhiger» of the Darmstadt Opera, baa entered 
upon a permanent engagement, having been married to 
no less a person than Prince Alexander of Battenberg, 
ex-ruler of I'uT jaria. Fniulein Loisinger — twenty-four ' 
years of aj^e and of \s insome appearance — was born at 
I'rcsburji as the daughter of a humble valet to Lieutenaiit- 
Ficldm.arshai .Signorini, who stood as her godfather. As 
a pupil of Mcyerbeigcr, choir-master of the Presburg 
Cathedral, she appeared at the early age of fifteen at a 
puUic concert, and, after some further training under 
Kapellmeister Stolz at Prague, she made her operatic 
cit'hut in 1884 at Troppau, accepted an engagement at 
Linz, and finally, in 1885, at Darmstadt, where, with some 
further teaching from Madame Artot in 1887-8. she 
.ittaincd great favour both in lyric and "coloratura 
parts, and where the stage — ^lar better than matrimonial 
ins.ttutions and newspaptri— proved once more an ex- 
cellent means to a brtUiant matrimonial contract 

Hungary has lost its foremost gipsy fiddler. Frani 
IV.inko. ,i;^'e ^t:\vi\\\ . mVjO In the thirties was the 
special pet of the Hungarian nobility and was present ^ 



like so many musicians, from the French capital, and he, 

.ilso like so many musicians, found a home in London. 
His compositions are for the most part drawinij-room 
pieces. They l)clonj; to the old school, i f., to that of the 
third quarter of this century ; in saying which, however, 
we do not wish to insinuate that they are antiquated. 
Ulumenthal cannot be ranked with the luminaries of the 
salons— w'wh the Chopins and Henselts ; but his manners, 
though hardly distinguished, are irreproachable, and his 
conversation, though light, is pleasing and brilliantly 
efTcctivc. lie has the yil: of popular melody, and the art 
ol easy piani.stic mai(ipiilation. One of his greatest and 
earliest successes was the pretty and brilliant / ' Sou/a . 
It became at once a favourite when it was published in 
the composer's Paris days, and as yet it haS not lost its 
power 01 pleasing. The other eleven pieces oootained in 
the two volumes of the Blumenthal Album now before 

us are : Chant Nationnl des Croates, Unc Fleur de$ 
.\lpes, Ma/ourka, La .Stella del Arenella. Nocturne, 
Weavini; a Dream, two .Maaourkas, Uo Sourke, Un 
M yst^re, and Les Oiseaux. 



Fleurs de Salotty pour piano. Par CORNELIUS GURLITt. 

Nos. I — 6. London : Augener & Co. 
Of this series of twelve pieces we have six before us. 

(lurlitt writes so much th:iT one takes up every new opus 
with treiublinir. fearing to imd that he has written him- 
self out. Hithi rto. h'>uc\cr, every new work has anew 
convinced us of the necdlessncss of such a fear : .ind the 
present work (not one of his latest) is a triumphant proof 
of the composer's inexhausted resources. In fact, thcte 
are not many of his short piano pieces which surpass 
those of this Op. 104. Elegance, exquisite taste, delicate 
tecling, and faultless workmanship are qu.alities belonging 
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LA PETITE COQUETTE. 

Valse 

par 

EDUARD POTJES. 



Alleg^ro modcrato. 
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to each and nil of them. The series opens with a graceful 
Valse, which is followed by a feat (;a\otte, a dreamy 
Liindlcr, an energetic kedowa, a roniantic Minuet, and a 
melancholy Folonaiae. We can point out the last two as 
(»articularly fine. 

Thne Short Sitidks. for the Pianoforte; By A. LavBACH. 

London : Augcncr & Co, 

The.sK are studies for the iieart and the imagination 
rather than for the fingers — studies in the style of Heller 
rather than of Ctcmy. Tliis is indeed suggested by the 
poetic titles : *The Parting Hour," "The Dance by the 
Greenwood Tree." and " Tender Wishes." We are es- 
pecially delighted with No. 2 ; the one that comes next in 
our alVection is No. ; and No. i, thou^^jh less priced than 
either of the other two, is yet dear to us. May these 
words of recommendation to the reader and of encourage- 
ment to the composer not have been written in vain I 



Syinp/tonv No. 5 in I) major. By W . A. M OZA RT. Arranged 
for ih«> Pianoforte by Max Pauek. (Edition Nou 

R,26o(' . net, Js.l London : Au.i,'ener & Co. 

Thkkk are as many as ten symphonies in D major by 
Mozart. Two in this key belong to the seven \ icnna 
symphonies. One of the' two we reviewed last month ; 
the present, the first of the seven (in Kochel's list 385), 
Mozart cnnpoBcd, at bis father's desire, for a Salzbius 
festivity in sununer, 1783. It took him hardly a fort- 
night to write it, at a time when a great many matters 
pressed upon him. In its original form it had, in addition 
to the orthodox lour movements, a march and another 
minuet. The composer subsequently reinforrcil the wind 
instruments in the first and last movements by times and 
clarinets. The vigorous AUegro con spirito, the suave 
AiuttutU (a real jewel), the frankly joyous Mtmutto, and 
the merrily bustlmg PrtsUt, are capital movements which 
form a whole than which nothing can be more ex- 
bilaratinf. 

fyPtHU. Introduction et ( "..notte, pour I'iano. Op. 272. 
Par F. KlRCHNKK. London : Augener & Co. 

AfTCR a two-pa^e introduction follows, led in 1^ a 
auknta, a coquettidi Gavotte, from which, however, the 
undercurrent of Innginj^ prescn' ii. tlie introduction is 
never absent. Wc foresee that many will fall a prey to the 
seductive ways of this extremely pretty compoeition. 



Doux* RamNnos, pour Pianoiortc. Amnged,partly com- 
posed, and fingered, by Cornelius GvRurr. 
London : Angener & Co. 

The title-page informs us that these Rondinos lead 
**from dementi's first Sonatina in c major up to the 
difficulty of Beethoven's Sonatina, Op^ 49, No. 2, in G 
major." Herr Gurlttt's usk was to bring oomposilions of 
good masters within the reach of beginners. That this 
v/as a praiseworthy undertaking no one will deny, that 
he accomplished it with judgment and skill is equally un- 
deniable. Objection, however, may be taken to the title 
iKondmes , which is not always applicable— for instain:e, : 
iheRoiidino by F. .Schubert is the theme (simplified and 
varied] of the Impromptu, Op. 142. No. 3 (v flat major). 
Rut this objection to the title does not ifffect the music. 
The four composers represented thus tar in this series are 
F. Kuhlau, F. Schubert, Schumann, and Oussek. 



Danse aneienne, pour Piano. Par HARRIS AllevNE. 

Soni^ of tin- S::,t-slu-U. Wallz, for the Pianoforte. By 
' Harris Allevne. The London Music Publishing 
Co., Limited. 

f /OOT) commonplace dance music, which does not call for 
coiiHueni. The followers of Terpsichore may be left to 
discover for themselves the sct\ iceablcness of thewahz in 
questitm, we who follow Euterpe have more important 
business on hand. • 

Beethoveniana, Extraits dcs .Sonatcs pour piano seul, 
arrange pour piano et vioion Livre C. (Edition 
No. 7,330t ; net, 2s.) London : Augener and Co. 
The third book of Beethoveniana contains four middle 
movements and one last movement fiom the piano solo 
sonatas arranged, in this case, for violin and piano : the 
Adagio of Op. 2, No. 3 (c major), the Andante con moto 
of Op. 14, No. 1 (o major), the Al'egro vivace and 
Moderato graziozo of Op. 31, No. 3 (E flat major), and 
the Adagio amtatile of Op. 13 (c minor, Patn^ique). 
The mi<ulle movement from Op. 31 {Allegro vivaef\ is 
transposed from A flat to G major. Si^pientisaL 



Sonate J'vr Violine mit Begleitung des I'ianoforte (Op. 1 1 ), 

von W. Langhan.s, Berlin : Ries and Erier. 
This sonata— which, be it noted, is one for violin with 
piano accompaniment and not for piano and violin--- 
IS concise in form, healthy in invention, and effective in 
presentation. It consists of three movements— an ener- 
getic Allegio [.\ inmor, C), a broad Ura7/c !D minor, C), 
and a playful Allegro commodo (a major, 5). The first 
and most elaborate and weighty movement has a full 
close, not so the second, which leads direcUy into the 
third, and may be likened to a solemn antechamber of a 
gay hall, or to a shaded avenue opening upon a sonny 
landscape. But all the three movements are linked 
together by somethin- stron;;er than a formal trnnMtion. 
This link is the second subject of the tirst movement, 
which furnishes the principal motive of the L,ra''.\ .md 
occurs again metamorphosed fuid in its original shape in 
the last movement. Hanists will find the performance of 
this work an easy but not uninteresting task ; violinists, 
a not very difficult and exceedingly gratefol one. To the 
latter, it offers opportimities for showing off their brilliancy 
and duili m the first mo\ement, their breadth and fulnfss 
of tone in the second, and their f^race and nimbleness m 
the last. In short, we have no doubt that violinists and 
pianists, especially violinists, will thank n* for intioduc- 
mg to them this sound and delecuble composition. 



The Classicnlity. The melody ** Ach du lieber Augostin," 
humorously treated in the style of classical com- 
posers. For piano (Edition No. 8,149; net, is.), or 
arranged for orchestra 1 Edition No. 7,054 ; net, 55.1. 
Op. 115. liy Cuk.NKLiLa GtKLiir. London: 
Augener & Co. 

CuRi.iiT'scleverand amusing "Classicality" wiUbeno less 
enjoyed in its orchestral than in its pianlstic dress. The 

Eeculiarities of Mozart's, Haydn's, Beethoven's, Bach's, 
landel's. Schubert's, Weber's, Mendelssohn's, Chopin's, 
and Schumann's, style are c,\cecdiiigty well hit ot; 
Ciurlitt has in each instance one or two particular pieces 
in his mind. Thus Beethoven must submit to a parody 
of a variation in his A flat major sonata; Handel to a 
parody of " See, the conquering ben comes Schubert, 
to a parody of the f minor Impromptu (Op. >43, No. 4) ; 
and so on. 
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Spamsh Dance (Op. 21, Na 1) by M. Moszkowski, 

arranged for military bind hy I) w. r;n:>nu v, Jun. ' 
(Kiiition No. 7,073; net, Ja.) London: Augcner 1 
& Col I 

Mo>ZKOwsKl*S ** Spanish Dances" are so spirited and 
piquant that Mr. Godfrey has done a work worth doing 

in arranging one of th<m for military band. \Vc receive 
it grate(ull\ ah an instalment, and look out hopefully for 
more. Such is humao natuK 1 CoDUntment U a thing 
unknown to it. 



Das Crai> im Huseufo" (The Clrave in the Busento i, 
Ij.ilhidc von .^iij^usi (iraf \on I'l.Uen fiir eine Sin^i;- 
stimme mit Pianofort^ coniponjrl von Wilhelm 
Lamghahs. Leipng : F. E. C. Letickut. 

Coi'NT VON Pu\l EN'S " P'ts Grab im Husento,'' une of 
the most popular of (jerman ballads, may well attract the 
attention of composers. But the composition of ballads 
is the reverse of easy. Dr. Langhans, whilst giving a 
characteristic musical setting to the several incidents 1 
related in the poem, baa succeeded in preserving unity 
between the varied emotional elements. The sturdy | 
nature of the music is in kcepin}^ with the char.'iclcr of j 
the heroes «l-,o are the theme of the poet — Alaric and his | 
<H)thic host?!. One matter, however, deserves special I 
notice, and that is the faultless and forcii^Ie declamation, ' 
whidi nevertheless does not cramp the melodiousness. 
In condosion we have yet to state that the original 
Gctnaan words are accompanied by an English trans* < 
tation. 



The Harp of U/t, Song by JOHN Francis. Barnett. 
No. I in E flat ; No. z m D flat London : Aagener 

& Co. 

Mr. BarN£1TS "The Harp of Life" is a composition in 
the English taallad style, but it is .m English ballad of the 
best son-^ song which will be heard with equal pleasure 
by refined and raw atiditors. The vocal part ta really and 
natiirally melodious, the aocompanimcnt tastefid, and the 
whole finely expressive. 



Homesick. Song by John J. MalLEoU. Introduction 
and pianoforte accompaniment by Santino Copp.x. 
Edinburgh : Methven Simpcon & Co. 

Those who delight in the commonplace, and do not 
object to an occasional consecutive octave, may derive 

much pleasure fr(MTi tiiis song. They \ cry probably will 
call it pretty. How impressive the fact that it toolc two 
men to produce stich a eompoatiion \ 



Voeai Dmut Tttnes, atranged f<r two fenmle voices. 

( Edition Nos. 4,01 1, 4,01 2, 4.013, and 4,014 ; net, 3d. 

each.) London : Augcner & Co. 

Strictly speaking these are not "Vocal," b«t * In»tni* 

mental" Dance Tunes, arranged for two female voices 
with pi.inoforte accompaniment. The idea is .1 good one 
— ihat is to say, if it is so well executed as is heic the ras»-. 
the words being satufacturily adapted to. and tlic vucal 
parts effectively extracted from, the music. The examples 
before us are four instrumental pieces which are genera) 
favourites. Comment is therefore superfluous ; but we 
will name them : a Minuet by X. Scharweaka, a Minvet 
by Del Valle de Paz, a Maxurha bjr C Guilitt, and a 
Mamrka by Chopin. 



" Rtnu, gently Roiv^ Glee for soprano, alto, tenor, and 
bass, whh canon in two parts. By Sydney Shaw. 
(Edhion No. 13,881 ; net, 4d.) London : Augencr 
&Co. 

A K'l plcasiii;; ^lee, especially in its opening and closing 
sections. We are somewhat less favourably impressed by 
the canonic portion— a statement at which the composer, 
who seems not a little i»oud of his canon {vi^e title), may 
be astonished. We have nothing to siy against the canon, 
but we arc of pirion that the really important questio'i 
is not whether a ihmg is a car on, but whether a canon is 
a beautiful thing. .Now .Mr. Shaw's canon is not an ugly 
thing, but, judging from the rest of the glee, he would 
have made tlic section io question a more beautiful thing 
if he had not made it a canon. Having made our point 
(critics are as proud of making points as composer^' 
of making canons\ we shall reiterate that the glee is 

£ leasing, and add that it deserves the attention 01 those 
nr whinn it is intended. 



" Miitslrth^ Joup /ii v ' i*uat tct for male voices. By 
R. Schumann. (Edition No. 4,^70 ; net, 3d. 
London : Aogener & Ca 

".Minstrels' Jolrney," No. 2 of Op. 33. Sl\ Son^s for 
Men's Chorus, is more simple and popular than .Schu- 
mann's compositions usually are. Although not a great 
composition, it is one which has qualities that are not to 
be despised— among others, a smiling spiighttiaess. 



Songs t>f the Year. .\ o. 4 .April, : " Hail, fair Spring ! " 
For two ffinale voices, liy HERBLkl I'. SHAkPE. 

i Edition No. 4,1 261/; net, jd.) London: Augencr 
It Co. 

Who could fail to '' Hail fair Spring " with .-» serene mind 
and joyous heart What poet could fail to be inspired 
by the thtme? Mr. Sharpe's music is not wanting in the 
bliihesomeness which the occasion demands i but it seemed 
to us at first that the song of the fourth month was 
musically not on a level with the first three ; our opinion 
«f bis performance improved, however, as we went on. 



Bt J. B. K. 



MONI'AV AND S.\TL KDAV POPULAR CONCERTS 

Two !m)Kirtant cvrnis have distinguished the current series of 
ihcsc' concerts. The first in order was Edvard Crieg's re- 
appenrmnce, who»<; mu.sic — a rare blending of true p«>etry and 
exemplary skill with the popular, Sr.in(hiiavian national 
element- has instantly become a favourite wherever (France 
included) the name of Giieg has become known. The most im- 
^Ktrtant work from his pen brought forward was the Sonata for 
Pianoforte and Violoncello, Op. 36, in A minor, played by the 
composer with Signor Piatti. which for cidginatity, spontaneity, 
melodic tod rhythmical wealth and charm, variety and piquancy 
of hamony (quite apart ftom the Northern local colour), 
nerrOQi f>iGe, stirring passion and tntnum, is bard to match in 
modem dtanhei music. And if the wwUng oM of the &nt 
allegro oonaitts chiefly in repetitions in dWeicat kcyR, let n> have 
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!iuch repe^itioiu, so novel and striking; in the chanji^e of tonality, 
by all means, whilst in iho tit, ale, of Stiiuicrti.ui k-ii^tli. Inn with- 
out a bar to spare, the truiv organic devclopnicnl ol thi- 1 iMu'iful 
snl.jd-t matter, which rises at timts to a lofiy height, svould li t 
cirdit even t<> Brahms. No wondpr tha? the ^^watn i l>>'f-ii 
l.y Lt!ll for peHoniUMiCt- .1'. one n( tin' l.nnidus W ent .ii h i\ als. 
The reception 1 cstu^Kti «!•« h ihc hero ni (he i!:jy, hi>»e ex- 
ceptional!) ii'.cinating qualities as a piani>-t were :i\:,nn exem- 
]>litic<l in the pcrformanrc of the above-named work and his 
lovely Violin .Sonata iii i , Op. 8, in conjunction with Frau 
Nrruda (Lady Hall^-). and of aume of his exquisite little piano- 
forte pieces w as, like last year, of the most enthttmastic descrip- 
tioo, in which Mme. Oiieg, «3 the sympathetic expaneni of her 
husband's delightful Liedcr, took her share. A> Dvoiak's 
String Quartet in t flat, Op. si (with the above-named distin- 
gttMied violinist a% "leader'), which, apart from a certain 
^nintiMM in the *' Duniia " (elcfv) and vinciijr in the linale, 
and tomt v^kmmn dlecl$ of lotke-cciOBr, is as bantn of {iiterei.t 
» ran be, nii|iiit haw* node my hr (Mfc't fanaAabty otifeiiial 
ami fancifal wotk «f Ma kted, Iwlh on tu own merils and as a 
Cneefnl eaapliaeat to the iiluiitiious visitor. A splendid 
iStcinway was ttsed. 

Alter the Norwegian piani.st-composcr. T"^c-;'1i Juacliim made 
his rtnlru (apparently in excellent lualih^, which aci|uited 
more than it-- u-.li;>l luj-trc from this bi-iiif; tilliL-th aiini- 

vcr«ary of the arUsfj tir^t luiMii; apjicamnci-. at the .irc nf niiu;, 
with a bra\-ura piece Ijv hr.m/ l'crti.ii>rhck, .it .1 vtuircit ill 
March, I.S39. .il Ruda-l'est ut which time, kty tlit way, llie 
writer had the iiit.i.snrc of tic-.-<rii)^ him a-- a pupil of the 
famous Prof<s-.tTi lus-pii Bohui, at the Vienna Conserva- 
tore|. I o tul( the Iraniiccndeni merits of the "King of 
vii>lini5t!> " at ihii! lime of the day wduld be somewhat like 
praising Liszt's pianoforte playing or Adelina I'atti's vocalisa- 
tion. Jotqih Joachim'^ artistic career has rightly been described 
as a series of tfinBph» from hi» dthul to hispvoent performances. 
The pieces chosen for tliia memorable occasion were Beethuven'ii 
great Quar'.ct in E atJlUHr, Op. 59 : Haydn's cheery Quartet in 
B fiat. Op. 64, No. 5 ; ar.d the keciiaiive and Adagio from 
Spohr's Sixth Concerto, followed by the same master's Sclier/o 
a* an iireaistible envore, which wtie rendered with the artist's 
unaai^iscd Ailncss of tone ami peifectien of style, each note 
receiriBiE its iNraper aignifieance. with complete fniedom from 
ttrix'iog after Mse aentimeot or exagBeiated elfect, to the delight 
6f the aud'ence, which, although aaly enthusiastic wa* not 
<|u tc up to the mark in point of numbers .The wider the 
mclropulis ex|i.itiilv ilic thinner the audiences at COHOeitti even 
of such phtnotvaii.il inte^c^t, seem to become. 

The joint perform.uicc of the t»cj great artists at a suliseqnent 
concert will remaiTi a h.ii(;h,i [li^e in the annalsof these concerts. 
The piece chosf n , drieg'-. Violin ."-onata, Op 13, in r. minor, 
will at the sJime time pr.ne valvuiWe addition to MM. Chs] - 
}lcll^' r, pfi linn- . 

Annther iiitcre^riiii^- fcaiurc waa the performance of BaclT^ 
Concerto in ii ii iiur for two Violins, by Lady II.ilU' (1 r.iu 
Nerucia) and Joachim, with Miss Fanny Davies as accompanist. 
The subordinate strings remained in the hands of BIM« Ries, 
Straus, Hollander, Gibson, Piatti, and HowclL 

The pianisteH who appeared, b.*sides E. Cric|^ were Mile. 
Janotba ; Mi>i< Fanny Davies, who po«sc«ses the rare attribute 
of Eogli h performers — passion, enthusiasm — as shown in her 
TCttdcnag of Schumann'.s spirited " Faschingsschwank ; " Madame 
de Faduoann, who5e playing is as graceful as her person, but 
whu oontnitted an error of judgment in giviiw only two frag- 
menta of Raff 's Saiie, Op. ^^a, la s minor. .Mud so did Mus 
Ames Zimmennann in seleetmg aome trifles by Hensdt for ber 



THE CRV.STAL PALACE SATIKDAV C*>NCEkTb. 
Dr. C. ViLLit Rs SrAMORD's new .Symphony. No. .4. ii« F, 

iri;;iiir,;ly wvA Ntiti f-Nfu: iy brought (-Ut at ll;e tui:ip<,ser's cciliCCTt 
111 iinliji :ii [aiiuaty ua.s |>crformed h<ic Int the hn^t itme. 
Nu- -.yn (ih >iiy (which « ;tnv with a pi»n>..itM chcKi like Men- 
ilel-M.hn'. •• Iiniian is msrnlK i! " '! hro' \ ouih JoSuiie, 1 hro' 
liiaihi til l.ile," .ind the feeliiij^v ol joy, hope, energy, love, 
pas-sion, with their attendant pangs and griefs, especially cha- 
racteristic of youthful exi.stence, are suitably depicle<l in the first 
and (lirahnis-like) second movement, partly borrowed from his 
ll-.aipus music. But the third movement seems to suggest 
the occasional monotony of life rather than its awe-inspiring 
theme : " Anticipations of Death " and " Death the gate of Life," 
w hilst the last movement, light and Jovial almost througbont, 
and, like the first, very pleasing ptr u, has little tO indicate the 
triumph of the human soul over earthly difficidties, which it 
^.ecmingly purporu to coitvcy. At a»y late, if this be the masic 
of the mystciMttB heicalker, acme wlpn be otmlcat (o stay with 
Beethoven, Schnmaon, and Bftlua. That the worit is written 
with masleriy technical skill and escellenlly scorcit may be 
taken for granted. Carl Reinectce's Phmoforte Concerto in k 
sharp minor, Op. 72, contains much clq;aot and graceful writing, 
but also many pa.ssages of a Ti'r/uoso style, now, happily, out of 
dale. The concerto wasprobahly re\ ivt . i ovit of cdiuphment to ;lie 
«?niinent musician by Miss Famn 1 ),»v ies, win.,, at ail evci.ts. phiycii 
I the work in a -ityie whicli wa-. not -.iirpassed by the composer'- 
. liwii exemplary ]HTfoniiance in iSoy at these conceit^ 'rule 
' poetic ciiariJi distiiij^uisheii the excerpts from E. <<rief;'^ now 
iavourite .'^uite, " I'eer tljnt.'' Op. 46; and F Si:hui>ei' - 
sublime i>oii^, " Die .Mlmaehl," wa^ (»lven hy h'r.iul. .Maru 
Fillunger with a clear soprano, excelient vocalisation, dignified 
expression, and first-rate enunciation of the text. Only narrow- 
mit>ded pctlantry cnn object to the very appropriate orchestral 
accompaniment provided by J. Ott<» Grimm. Or are Momt, 
Wagner, Liszt, Urahms, Joachim, Reinecke, &C, to be stigma- 
tised as impertinent meddlers because they nave riroilarl^ dealt 
with other men's vrorksto the distinct advantage oftlieonginals? 

Another first performance- at theK Concerts Waa that of HeCtoi 
Berlios's Marche Funibre" to the last loeoe in HkmUi, Op. 



Agnes 

solo. 



Regarding the vtxalists, in addition to Madiune Grieg, Miss 
Marguerite Hall was as attractive as ever (but srA is not pro- 
it mnccd as i in German). Mb..s Liza Lehmann, who has gained 
surprisingly of late in robttstnes* of voice and general physique, 
Wlstrd her art.i>;ic powers on (i<ir.iiyi.uii'i "<> Santis>iiiia 
^ergiijc," wrilltn to .-i kintl nf I!arc:irnlk- tune, .imi HJiiie of the 
Vocalist's own sonc- wi-u!.l have heun ptrfiji.ibie t'l .Maude 
\\hite's. KrI. Fillunger is fa-.t l e -oming a general favourite, 
and Mr. Charles Saniley also a|<{ e.-irtd. MM. Frantaen and 
Nwlnejr Naylor were the accompanists. 



i<a No. 3<€omp. 184S). With tome alaitling effects derived from 
strange lonnanies^ inegeniMa iastnitncntatwiii and in particul.-ii 
from « few suitaiiwd notes added by the dwnis in a highly 
or^nal and genuinely impressive manner, the value of the 
musical ideas h, as is frequently the case with Berlioz, inade- 
qu.ite to the extensive means used in expressing them. Well 
nj'ght the French composer exclaim with wonder with regard to 
Beethoven, uliere on earth he got his leemuigly ineidutMiblc 
supply of mu'-tcal subjc<:t«. 

Ihcyrcal Honn m.islei's Ninth (' hor.-.l i Syir.| h- iny. performed 
a feivdays previous at (i. Heti-.cher-- " 1 cndrjii >yni]thnnv <"on- 
reit^," sv .i-- lepealeii nt the ( 'iysi.il I'.ihire. h: the <>rthe-iial 
]Hirli<n, Herr .Aiij^ii^t Manns maile more of llic laiiiuu<< k>-cilalivt; 
Imi !>oiiMe Basses, 1 ut the C'rystal I^alncc choir, although pains- 
taking and satisfactory on the whole, of course stood no chance 
against the super-excellent Leeds Gioir, which showeil to 
Londoners, by exceptional lung power, perfect intonation, and 
exipiisite light and shade, how this [rcfiaedly impossible) nnsic 
should be sung. FrI. Marie Fillunger won espedal distinction 
l>y her rare mastery of the exacting soprano part at both con^ 
certs, but in other respects the solo quartet Was inferior tO 
Henschel's almost i>erfect "team." 

Brahms' Foarth Symphony in s minor recently referred lo^ 
ailer an excellent perwinnaDCe by the Roya) CoUeffe students 
■ndar Prat Henry Hoifanesjvaa gwcn, dngnhriy enough, for the 
first time at ibe Crystal jPahce concerts, and whidi altbouj^h 
totally distinct in character is on a par with the superlative 
merits of its three prei!eces.tors. Dr. J. F. Bridge's concert- 
overture " Morte d'Arthur," already noticed on its first pro<luc- 
tion at tieorg Henschel's " London Symphony Concerts" like- 
wise rcceued a t';t-t hearing here. 

L.ady I lalle I Fiau Nennl.T h once nii>ie di v.infjuisbe'l her«elf 
l>y a peril iMiianee ot Heeth'ivL-ii's N'iolin (.'onrrrto — unsurpa-sahle 
ill ttit casiubilc jHiitioni i>( tlie work ; and .Monsieur K. Gilki 
gave an excellent rendering of Ralt's X'iolonoello CoooCTto in D, 
and some brilliant solo pieces. 
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"NOVELLO'S ORATORIO CONCERTS." 

" NoVEl.Lfi's Dr.itoiio r<in.;i rli " inti'i.liirc'l wilb rt-r.ir. livable 
energy one urifamiliar and tuu entirely new Hutk<>, under the 
b.tlon of A. C. Mackenzie, at St. Jamei* s Hall. 

Saint-Sni-ns' in'* Puilm : The Jleavitis dttlare, previously 
heard at Uie lielunci "S.icicd Harmonic " Society, i'ic^cnt> an 
incongruous medley of the sfverely <icholasiic stn l stnsiujii<; 
modem French styles. The sniioiuns eUc-ct tcsuUinp; from the 
asct-'n'iin'f; high positions on the vjolins in the Handeican open- 
iiiL^ ^ iNjt^'Cl, ana the singularly protracted organ point sustained 
by ihc kcttle-il.mms in the unisono chorus : " And rejoiceth as a 
pMItt" are clever contrivances, but of melodic inspiration (here 
IS scarcely a trace throughout the M-ork. The chief vocal soli 
were effectively given by .Mi<iS Liza Lehmaiuiftnd Miss .Monteilh, 
MM. £. Lloyd and Andrew Black. Xforc rehearsing of the 
difficalt concerted music would, however, have been deunble. 

A very diflcfcat work it 7%t Dmm rfJtAtl, writteo for imd 

Kfonned at Ae lecent Liveqiool PhufiiinMnk Jabilm C^le- 
don. Tbli "t^Mm Willi nviic,*' which beet torn exedknt 
ttlnctto motved hf Joieph Bennett from n single line in Genesis, 
tdm rank amoifst A. C. Mackenzie's best works, and this is 
ltk;h pnute. Tnc score abounds in heatttiful music, amongst 
which may he parlicularised the powerful clim.ix \- > t^u- " f ".loria " 
chorus, the IriiMuphal March and choru«., the litigtit :imi 
"laking" Icnur suln with chorus: " Thf ^wcrd i> n ciainty 
thing:" tl)e p;i;-vs;Dn.ile love duet, ".Mine!"' aud, pcjhaps, best 
I)! all, ihr Intrixluction and ch.irmingly varied and picturesquely 
scmcd iiRludramatic music. For, as the title implies, recitation 
takL--> ilic place of the customary recitative. In order (o justify 
the >iibvii:ution, a more melodious voice, as was her.rd on this 
•jccasion, wiiiild have to lie chosen. A " musical cjuotation," 
delibeiaiely intnxluced from Hindel's "Hallelujah" chorus, 
seems ^,\ vn lo objection. Or might we not on that principle be 
threatened with the "raindrops" from Beethoven's Pa^toral 
.Symphony, the ''Gardeo" motif from Fautl, or Siegfrid's 
Horn, wiwnever aceoiposer preTento trait to other m' n's minds 
mther than to his own? A pofftct triumph was »(<-iin' l by 
Mill Madatjrte** powerful yet mellow soprano and warmth of 
cxpresrion, with the ever ocelleni tenor E. Lloyd as worthy 
asMdate» as principal vocalistt. Band and chorus worked with 
a will, and the pnmdift was a fenuine artistic and popular 
suecess. 

Of dm aasand novd^i Tit Li^ht cf Asia, by Dudley Rack, 
we aball speak in oar next. 



THE liACH C11UH<. 

Thk n.ich Choir, under its highly artistic and enthusiastic cot)- 
ductor, Dr. C. Villiers Stanford, has uon distingui.s]ie<l honours 
by the first pro<luction in Lontlon (strange to say) of two im- 
portant -Cantatas by J. S. Bach: Wada auf! and Hait' im 
CeddeAtuiift at a genoine " Bach Concert, ** with every note b,v 
Bach, at St. James'a Hall Lin^ of space rendering e\:cn<lc<l 
remarks impossible, it most wflioe to say that the gigantic 
creative and technical qoalities of the great I.,ci|>zii; cantor arc 
made manliest with irresistible force in every nuinlier of these 
noble specimens of the purest and loftiest art-worship. Nothing 
can exceed the imposing effect of some of the choral sections, 
whilst almost Mourlian melodiousness is exemplified in the 
duel for soprano and bass, " .\Icin Frcund ist mein!" in the 
tirvt-naiiittl uurk. I hc un.iro.ioiiianied eight- purl M<jtet "Singct 
dcm llcrrn"' is a piece of truly colossal difliculty and strain 
uiK>n vot.d powers. Yet this circumstance, as well as the 
•Tinatcur i^Kmcnt which cfmsiitutcs the "Bach Choir" taken 
into ooii-.idcratii>i], the i crfi .i nuTiici; of tins extraordinary compo- 
sition, and indeed of nil the rest, was highly creditable to all 
turtles concerned. Miss Liza Lehmann, and Miss Himing. pupil 
of the Koyal College of Music, who exhibited a genuine con- 
tralto and appropriate dramatic force. Monsieur Lelxm, oboe 
d'amore, and, need, we add, Jo^ph Joachim, violin obbligato. 
must be singled out for spedaf praise. The latt-naned artist's 
rendering of Dach's Concerto in a minor, but more especially of 
the Sonata in <; minor, for violin alone, was a |>crfeci marvel of 
laachaBicat and intellectq^ diqitoy. Surely this stupendous 
work cannot be, and never has Gc(»r plajiid' belter, cf en ' L y- 



Joachim himself. May the gnat artitt Ktum to us with the 
sane nnimjiaired faculties for many yaara to corner That all the 
vocal music, with tlw exception of the last-mentioaed camata, 

wa.s sung with the original liermm text, • feat which tKMld 
have ap|>eared purely visionary under Stcndak Btmietfa difec> 
tion some thirty years ago, evidences a progres s of intelleetaal 
culture which calls for a word of distinct ndtke. And so doej: 
Mr. Frederic Clifle, who most ahly executed the very iMp oas ihl e 
organ part at &horl uoucc. 



MAX PAUKR'S PIANOFORTE RECITAL. 

The saying, that " No man is a prophet in his own ''cantr.- " 
certainly does not apply in the case of Ma\ I'am-i, u h > is u 
only highly esteemed as Professor at Cologne and ni many tm 
portant German cities, where his Historical Recitals prwluced a 
niarkcil impression, but he remains a favourite at home, as wa» 
shown by the appreciative gathering of amateurs at his Recita! 
at Prince's Hall. The young pianist's hicHh musical gifts, attain- 
ments, and versatility, were again exemplified by his performance 
of J. S. Bach's Chromatic Fantasia ; Beethoven's rarely-played, 
and certainly least-inspired, Sonata, Op. 54 ; Mendelssohn** 
"Trumpet" Capiiccio, Op. 16 ; Schumann's "Cameval;" 
Chopin's "Ballade." No. 4; some triHes by T. F. Banett 
and K. Schiitt; a pkasmg *' Rivet^e " and "&pnsion"<?u 
tjp. 30, by M. Mosikowski ; and'List*s " Rbapaodie 1 longruise." 
No. 12. Max Pauer sliines in nothing to greater advantage 
than in Bach, when his clear technique makes ever)- part sund 
out ai if played by a separate performer. Special culogy i« also 
due to lus rendering of Chopin's "Ballade.* 



PHILHARMONIC SOCIETY. 

Tkk. Philharmonic Society, which has the credit of Edvani 
(irieg's first introduction to a British aodknce last year, agiui: 
conferred special distinction upon its first concert this seasoo hj 
the reappearance of the Norw^ian master, whose exceptional 
ipils as orchestral oonhicbw were ag^in illustrated by a tnily 
marvdlotts performance of his niite " Peer Cynt " (Op. 46). 
which, although familiarued by other perfafmaacea, acquired 
itew diarm and significance wader the compo s er ' s electrifying 
b.iton, notably in No. 3, "The Death of the AAse,"gain- 
ing in impressive solemnity by a slower tem|)o, and some 
almost uni<|ue pianissinios, and by a quicker speed and mote 
marked accentuation in No. 4, with the additional im|>ortant 
eNplan.Atinn jjivcn in trie pruj^ramine "The imps .ire cli.i^inj; 
I'c-i r ( 1)111. ' The result w as an ciilliusiastic recep: ii mi <>t' ihe 
whnlc wiirk. and ati irre>;>tililc cncuio tor No. 4. l-i.ndein C. 
dci.sliT Si tuiljcrt, qrand-nifci- of the ^real Kratu .Schubert. li?,< 
wise n'.e; wuh legniin.-vte succes- m lict rcnileriiig of Schui:i.-iiir. 
esacting Pianoforte ("(iiu ertip, and, more c^pci i.Tllv of a rareij>- 
hean.l hanta&ia by i'.ach, aiiiJ Si.hu!icrt"- Impiuiiiptu in k minor 
tNo. 4). Madame ( iricj; gave some of her husband's songs in 
her own characiensiic manner. By the-bye, pianists (also those 
who can sing or think they can) should look up a set of six of 
those vocal gem-s most effectively arrang:ed and imraphrased 
as pianoforte soli by the composer, and published as " Klavier- 
stiickc," Opus 41, in Peters' cheap edition. The orchestra also 
performed Sterndale Bennett's youth— and graceful "Parisina " 
Overture. Beethoven's too-seldom played .Symphony in h flat 
(No. 4), and the Scotdi Rhapsody (No. 2), " Burns,"— a bril- 
liant piece of orebcslial writing by A. C. Mackeorie, who ooo- 
ducted, as Mr. P. H. Cowen is picking up golden opinioos and 
golden guineas in Australia beyond the antiapated time. 



MISCELLANKOl'S CONCERTS. 

Miss DokA BKIClir, who eminently justifies her name as a 
hrigllt ornament of the Royal .\cadcmy of Music, pianisl, and 
composer of some works of importance, gave three pianoforte 
recitals at Prince's Hall. Miss Bri^ht's playing combinea the 
genuine teodemess and warmth of womanly feeling with maaca* 
line vigour and energy ; hence the bin^ulat ciianii of her 

Krformance. Credit is also due to the artist a sense of patiiotisa 
t-bringi!ig foncMd a .^(lection of native pianofecte works. 
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tbw far ihe weakest bmnch of Brituh ravtlcal art. A distinct 
cMcptjon in respect of this qualificatioo mnst, boiveveri be 
reserved in favour of tbe eoncevt jiver^ own oinipMitiflns— to 
wit. a set of Variations for Two @a(Mili»teS OA a Tliene in Q 
minor, by G. A. Macfarren, whidi brealiie theqiirit of nodon 
romanticism, and present, like tier playing, a moat altmctiva 
combin.ilion of alternate grace and jK)wer. This fine work 
?iho»il'i. Ill l!iL- rMitiiation iif the gcniiint.' ciinin.isscur,ciuickly sii(H;r- 
sede S-iint Sacii'-' familiar pit-ct- aMion;; the very lew available 
original compositidii'. of tlii-; cLks. Miss ]iri[;ht likiwi-c iiiiru- 
iluccd from her fwn pen a sweet a:ul cireamy t\ mun/'a ami a 
Scherzetto, di5tin^;ul^he<i liy iinjaanty ami exrelU nt iiui-.:> 
ship, within n smaK franu-. A >el Variation!, on .t sinking 
theme, m a minor, remaik .Iile fui ariginatity, |>owcr, and bold- 
iicss oi )»anngny, by Moir-Clark, niu^t also be named as a work 
of important promise. The younj; composer probably acteil 
wiiscly towards its fultilnicnt by placing himself under M. 
Moukowski at Berlin. Miss liright performed, moreover, a 
lilieral and varied selection of standard works, from Bach 10 
( jrieg, ami in her Variations was most ably assisted by another 
gifted Koyal Academy pupil. Miss Ethel Boyoe. 



Miss I-'i.okEN<K May's Concert it IrnKe'-. Hall ii(> rve« 
iiotiee oil .ice'umt of flic e>.ccpti' (nal interest i if soine ■>! the 
wo(k& perlormeiJ, as well as ol the arli<.ts eii^.i^cil. The f<irmrt 
included Krahms' rianofurtc I iio in c inin<ir, Op. loi ; ami 
Violoncello Sonata in k, Up. 99, wilii Herren Gompcrue and 
Robert Hau^inann at the violin and violoncello respectively, the 
pianoforte part being interpreted with considerable intelligence 
l>y the concert-giver, but whose rendering of some of the solo 
pieces, such as Beethoven's irrepressible Sonata appasiionata, 
Schumann's "Traumeswirren," and W. Bargicl's TOCCata, ex- 
bifaited inadequate tex lmiiiiu ami iKcasiooal faulty expression. 
Tlralady can never have heard Schubeifa ** Wohin " — of which 
■he CBTC Littt's " pemrtion "— by a comptent vocalist; and 
the Toccata night with advantage have made wajr for one of the 
nninenns fiir mm altmetive and nuidi-ncglcctea pieces hy the 
Mmeoonpoier, half-bnllier of Pmn Clam Schnmann. Herr 
Gompeita played an Adamo by Spohr and a very pleasing (s<i- 
ealka} Conoertstiide by T. Kiel, and Hetr Hansmann gave 
pieces by' Boceherini and Bach with that puiily of intomition 
and refined expiesiioQ for which both artists are noted. 



EDVARD GRIEG'S RECITAL. 

That the "Recital of Pianoforte and Vocal Kfosie," given by 
Ed raid Grieg at .St. James's Ha)L wooM— like hb other pnblic 
appeaiances, which drew admiring crowds on each occasion — 
prove another triumph for the Norwegian composer, could be 
accepted as a foregone conclusion, t or, as |Kiinte<l out eUewhere, 
(irieg's music appeals to all — (Oj^Hou fnti and the unlearned — 
gifted with ear* to hear and hearts to feel. < ■'iet;. nmreuvcr, 
writes no potl»oilers." Hence his sinalltv.t \kttch tiiib^dics 
an inspiration, an l i.s workc<l out, even to the marks of 
expres-Mon, with the finish of a finely-cii! diamond, The 
pianist-composer iihiveii in hi^ uniijue -.lylc, the " Suite from 
Holljcrg's lime," beside;* some smaller pieecs frf)iii his pen. 
'] he [iiefcrence given by some contcn p >rane> to the lirst nameii 
work, although excellent in itself, over L>rieg "pure ami 
simple," recalls, in a sense, the choice made by Anton .Schindler 
of a subject in the antique style over pure Beethoven for 
the composition of the overture, "Zur Weihe des Hauscs." And 
if Grieg's songs are to be charge«l with manneiism, as has 
lieen done, so might Chopin*s and ! )v< rik*s music, whilst 
the mGreshing influence of the national, more CNpecially 
Seandinaviaa and .Slav element, upon the more or less efiete 
ctcatlve poven oi West and Souith, should much other be 
welcomea with nmpmMfind comnendation, apart from tbe bet 
ibat in each of his songe tbe nationalist Grieg's indhridnality is 
me^cd. In the poetry of the text. Some of tbete ddightful 
yrics were again given witK mienfif feeling by the composer's 
wife, who also proved herself a competent pianist, taking 
"second " in the I^ianoforte Diu t, "Norwegian Dances," Op. 35, 
which for striking novelty and beauty of liarrooDy, besides their 



attractive themes, are lemarfcable even for Grieg. But the 
chief aucccKS of tht aficmcHin was won \tf Grieg's munificent 
Violin Sonata, No. 3, Op. 45, in G minor, nerformeo the 
composer, jetetty with Mr. JehaaiMS WoM^ whose hmpid 
tone and eminently expressive and refined style so entiwy 
realised the spirit of the work as actually to call forth deflBOn* 
strations of applause from the gratified comptiser at the condu. 

sion of llie fii-,1 mDV'jiiieril. The entire enm ert w.i', .m artistic 
no less than a popular -.ucLOss ei| the raiev. kir.d. Kefalls and 
encores too numerous m nieiitH'!i. 'Iliat (■n.jj;'-. -.oinewhat 
prolon!»>-d stay amongst u> w a- ivA made a Idling tip^Kirlunity 
|i>r ijnnt;iiiL; forward some of In- ';iiknown or unfamiliar works, 
sucii as 111-. 1 -t-.iutiftil String Quartet, Op. 27, introduced with 
r-V/u/ by 'he 1 leclvivi.ir.n '.hiartet a fc" -<■.l^al;^ .igo at Prince's 
liall, bi.s " Landkennung," for baritone, ni.ile chorus, and 
orche^tra, Op. 31, " Uer Bergentriickte," for baritone, string 
quartet, and two horns, O]). 32, " Bcrgliot," a melodramatic 
declamation, with orchestra. Op. 42, &c., is to be regretted — 
an omission whkh should lie repaired at his, it is to lie hoped, 
early ntnro to our sboiei. 



M usicAL Paris, whose strength lies usually in open, is at 

present in a state of enervation or torpor. When wc have 
told that M. Paravey, of theOp<5ra-Comique, has accepted 
for performance l.ii Jutsoihe, an opera, the words of 
which are by Albert Carre, and the music by Messager, 
and that .Miss Eames, an American lady, and pupil of 
Mrae. Marchesi, has made a highly-promisinff ttHut at 
the Opera as Juliette in Gounod's Remio et juNtfte, all 
that is worth talk-n'..^ :\bf)iit is s.-iid. 

The Paris Socicto dcs Concerts repeated on March 3 
Beethoven's Missa solemnis, which last year it produced 
for the first time: The perfonnanoe was exodlent, and 
the woilc was tntich admired. 

On Fcbniary z~ Mine. Marie Jael, assisted by Mme. 
Colonne and \i. Louis Dicmer, gave at ^rard's :>aIoon a 
concert whoHy devoted to compositions by Liszt. Of 
piailO music were beard ; Hnmsement dts Kohy Rottde 
des Latins, Vaftt de Miphisto, Venezia, Xa^li, Ijs Jeur 
d*eaH de la xnlla d^Esle, Fantasia on Don Giovanni, and 
the symphonic poem Lfs PrHudes i^arrangcd for two 
pianos) ; of vocal music : Ijireley, Comme une ft€ur\ Lu 
V'ierge de Cologne, and Angiolin dal biondo crin. 

M. Ch. Lefeisvrk brought to a hearing on March 14 a 
S\niphoiiy in D major, and Eloa, a lyrical poctn. The 
former is a vigorous and spirited work, remarkable, how- 
ever, for clever handling of the form and resources rather 
than for originality ; the latter, " a succession of more or 
less measured recitatives," seems to have been found 
somewhat dull by the audience. 

Tut Polish pianist Padercwski phiyed at Lainoureux's 
concert on March 10 Beethoven's f, flat Major Concerto 
and Liszt's Twelfth Rhapsody ; and at a concert of his 
own (at Erard's), compositions by Bach, Beethoven. 
Weber, Schumann, Chopin, Liszt, and Brahms. The 
critics speak very appreciatively of his performance*, 
objecting only with re^;arit to that of the Beethoven 
concerto, that it was too eflieminate and too much 
abounding id raUmtatidos. 

At the al>ove-mentioned Lamoureux concert Mme. 
Materna, of Vienna, made her first appearance in Paris, 
and got an enthusiastic reception. 

CHAMtiER music is assiduously cultivated in Paris — 
witness the fourth concert of Mile. Marie Poitevin, and 
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MM. Marsick and Lnys, at whidl CMHe to a hearing 
Urahms' c minor Trio, Grieg's A minor Sonata (piano ana 
*Ccllo), and Svendsen's c major Quintet ; witness also the 
tecond siattct o( MM. Berthelier, Loeb, Laforge, and 
Carembert, at which were brought to a hearing Schu- 
mann's first string Quartet, Beethoven's a major Sonata 
(piano and 'cello), and Goldmark's Quintet for piano and 
strings. 

The first performance of Betthoven's Fidelw at the 
Brussds La Monnaie, on March iiih, was an immense 
success. The recitatives, written lor the opera by 
Gevaert, testify, says a critic, to the composer's " truh | 

marvellous talent of .issiinilition, rare understanding of the 
style and character of the work, and aho of the dramatic 
situations." In the third act, in the prison scene espe- 
cially, they are said to attain unf 7>criiabU eloqueme, par 
Intr disenlion menu HUmriHmnante justesse. The prin- 
cipal vocal perfomnt were Mme. Caron (Ltenore), 
Segoin (Pisarre), Clievanter (Florestan), and Gardoni 
(Rocco). Strictly speaking, this was the second perform- 
ance of Fidtlio at La Monnaie, as there had been one 
long ago by a travelling German operatic company. 

Of the innumerable concerts with which Berlin is 
flooded we will notice the fbi!o\Mng —The concert 

(Fcl)niary 27 of the Berliner Sangersrhaft. at which 
Conccrtmeister Fritz Struss played with great success a 
Concert-Allegro for violin with orchestral accompani- 
ment by W. Lan^hans, and (icorg Schumann a Concert- 
sMdcfor jpiano with orchestral accompaniment of his own 
cempoai t in, and the second Rhapsody by Lisit. — The 
last of Saaifet and H. Griinfeld's cyde of diamber- 
comoerts (March 2), at which Raff's c minor Trio, played 
Inr the two gentlemen named and the pianist Emma 
Kocb, was the principal item of the programme. -The last 
of the Philharmonic orchestral concerts (March 41, the 
prOfOHBme of which comprised Beethoven's B flat major 
symphony, Wagner's overture to TattnMduser, Berlioz's 
overture to Benvmuto Cellini, and Brahms' D minor 
piano concerto and Academic Overture, Biahnu conduct- 
mg his own works, Biilow wielding the baton in the first 
three, playing the piano part in the fourth, and performing 
on the drums in the last.— The second concert (March 6) 
of the Philharmonic Chorus, at which Beethoven's Ninth 
Symphony was performed Iv/ice ( '. ) under the direction of 
Bohnv.— A popular concert (March 71 at the Pbilhannonie, 
ms a Brahms concert, and iherefore not a popular 
one m the fall sense of iJie word, as the ettomeration of 
the w^orks will show, namely, the Tra;;ic and Academic 
Overtures, the violin concerto (violin part played by 
Mrodski), and the D minor piano concerto (piano part 
played by Biilow^. — The eleventh concert (March 8} of 
the Singakademie, conducted by Professor Blumner, 
notable tor an escellent performance of Grell's i6-part 
Missa Selemrnu.—'The first of two eoncerts (March to) 
g(\ en by the Polish pianist, Joseph Wieniawski. — And the 
seventh of the new subscription concerts (March 13) under 
Klindworth s conductorship, at which, among well known 
works, was heard a novelty, a Capriccio Espagnol by 
mfludq^Kotsakofl'. 

Dr. Hans von BOlow has lef^ for America, where he 
has been ei4;aged to play and conduct 

This is a time of jubilees. Fbst of alt we have Dr. 
Joseph Joachim, who is everywhere congratulated, feasted, 
and loaded with honours and ^fks— in his native Hungary, 
in Germany, and in Great Britain. C. H. Mangold cele- 
brated, on February 18, his jubilee as conductor of the 
Darmstadt Muiikvcrein. The famous tenor Tht-odor 
WachteL celebrated his fortieth anniversary as a singer 
on Maida la. And Anton Rubinstein will celebrate his 



jubilee in a few months, for he madehiSiMw/aS a VtrtMOSO 

at Moscow, on July 23, 1839. 
The Silesian Musical Festival will this year be hdd at 

(idrlitz, June 2 to 4. It promises, besides Bach's Afagni- 
Heat and other well-known works, Theodore Gouvys 
' Sinf.^r.idta in D(Op. 80 , and Rheinberger^ClllfTrAr/lltfrwf, 
a legend, for soli, chorus, and orchestra. 

Jean Loms NlOOO^'s new woric, the Symphony>Ode 

A/( Mecr fThe Ocean), which in its entirety was brought 
to a hearini,' by the Leipzig University Choral Society 
Paulus, and ]) ir'.ially at a concert of the Dresden Royal 
< Orchestra, seems to have made a deep impression upon 
the audiences. In the Leipzig Tageblatt we read : "J. L. 
Nicod^'s Symphony-Ode bos Mter^ for male chorus, solo 
voices, orchestra, and organ, is a gruidiose composition 
which, in boldness of conception and (in spite of some mis- 
takes) undeniable genius of construction, belongs to the 
most important tliat have been produced in the department 
of choral-orchestral music since Ik-rlioz N icode makes use 
of Wagner's Nibelungen orchestra. The enlargement of 
the orchestral means of expression achieved by this master 
of instrumentation has not hitherto^ as far as I know, 
been employed by any other oompoeer. Nicod^ has not 
only utilised the Wag^ner-Berlioc wind-in st r u ments and 
; instruments of percussion for the interpretation of his re- 
presentation of the immense aiu! sublime, as the first 
symbol of which the d'can niay be ( onsidered : but he 
brings also with overpowering etfect the organ into play: 
its majesty, the elemental character of its sound, were &<- 
strvroeatal effects which die composer did not let escape 
him." The Dresner Naeh^hten contained a no less en* 
thusiastic account of the work. 

The Wtstphi^iulur Merkur reports from Munster. 
under date of March is, that Mr. Max Pauer, from 
Cologne, appeared at Ae seventh concert of the Musical 
Society. He played the enermoosiy difficult Conoeite in 
L) minor, by Rubinstein, with such brilliancy, warmth, 
and infallible technical execution, that it was admitted 
such perfection had rarely, if ever, been met with before 
In Liszt's Hungarian Rhapsody, No. 12, Mr. I'auer proved 
himself also a virtuoso of the very first rank ; while in 
Chopin's Nocturne Na 18 he won the hearts of the 
audience by deep and genuine expression. 

Amuki>i>i; Till >m as'-S //i//y;A7 was, on March 2. intro- 
duced to the Hamburgers, who gave it a fairly good 
reception. 

// Trovatore says that the French baritone Victor 
Maurcl, has been engaged by the impresario Ciacchi — the 
duties to be performed are thirty-five app-arances in 
America, and the honorarium to be paid the pretty round 
sum of 500,000 francs. 

The Italian composer V' incenso Sassaroli has cnleiBd 
upon the arduous undertaking of setting all die Psalms to 
music. 

New operas lately performed : — Reinhanit v<m L '/enaUy 
by Franz Curti (Ziirich) ; Don Pedro di CurtigUa, by 
Aloisio Castegnaro (Dal Vcime Theatre, Milan); Der 
Afeisterdieb, by Kugen Lindner (Weimar); Mamarwola, 

by Prince Teora (Naples); L' Seigneur Pandolfo, by 
Gustave Canobi (Rennesi; Die liergkna/yptn, hy Arimzi, 
Fruh (Noniiiausen) ; Gli Atiuuiii de Tentel, by Breton 
( M adrid ). Operas shortly to be performed -.—Occhi catsurrt, 
by Cavalien (Savona); FUnda^ by Adelphe Saarinet 
(Lisbon'. 

Tml deaths are announced of the famous tenor Enrico 
Tamberlick Pari-, March 13) and the no less famous 
t violoncellist and co-ixposer Charles Davydoff ( Moscow, 
I Febroary 
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THE TECHNICON. 

Sirmgfy ntommtnJed for mt in Scktols, as it efitctt a grmt 
saving in /At Wimr mnd Ttar $/ Piastos. 




PRO^yQUNCEO by £inineat Musicians of Europe 
and Aawriea lo \m iIm bttt lovtiriioa t*cr produced for PImm 

Pfavcm. Piani<t> have long fell the want of a c^iiickcr anH monoioiMUS 
tt cihoJ l' licv? lupirn ihe hand fur ihe necusitio ul pumo pLiyinf lhan by 
the Piano alofM. "I'hk Tichmi on" hu proved capable of saving a con* 
■idanbl* aawnl of ci.iic in acquiring arength and iadcpndeQCC of mu>- 
calmr action, at w«U a* the devdapmcnt of every lundameMal iiualinr of 

touch. It will alto be found invaluabtr in uving ihe Wl 111 tear 01 tkc 
planufurte in practice, and a« it iv :iti>oli:tcly noiwioti ia Opwalin, Um 
•dvatu^ice giiincd by il« uvc will not be overlooked. 

It h.<- >r< cived in< approval of inedi>.al men a> b«in^ founded on tcien' 
lific prin<.j(>les and reducing the phyiiulogical side of poanoforu playing to 
■ mteiMitc and iudliiibl* baas. 

Thia lavoatien «FM MgMy caauMMdcd by 4m hM AbU LiMt. 

r'r:L<' £'^. lo Diicouni for C.i^h. 
"Tmb I kchnko.s " may alw b« hind at Ss. per month, and puri.tuued 

by ss mHUhly payoMma of w. aa ch , or 6 MMUy aaywaii of ti*. aach. 
In an auM of Un or hira-piircbata a prauAiary dapoMt of ■* 

nquired. 

Cairiage to be paid by the hirer. 

Sole .V.bnts : AUGKNER & CO , Sf, Newg.nte Sireel, Ixindon. 



VOCAL DANCE TUNES, Oli> ano New. 
.Muvcmcni>from liMirumental Worku arranged Ibr TWO FEMALE 
VOICES, with Pianoforte Accompaiiiment. 

Ntt 

4011 ^ing. Nightingale Minuet, l\. lt.irwenVa) .. ... .. - - 3 

40'3 Merrily -siniitni;. Mmuci. '. I \ uh*- dc I'.i/ .. , — 3 

401 J With Uandu biitwiucd l occlhcr. .Maxurk^. (C. Ourlitt) ... — 3 
«at4 Canaan Nighi'» Dull Shadcw> Mazurka. (F. CboMn) .» — } 
4ais 'Ti* Sweet wlien tiie Sun U Ritini:. Poloaauc. (C. Guriitt)«. — j 
40lf Ont !>> On. the Plow"ret», I'olka. (C Curlitt) ... — J 

401; H.u , ..II H.iil, Fair Sprint Marcli. s^.!,.,! .« -.nL.i ...— 3 

4ul Dancing Wavelcio fair to See. Sacabasde. tj. S. Uach) — 3 

4019 TlMft.aHrote. (iavatte. GC ScbaraaHha) - 3 

40«o Sea tbc Morning Li^hi Advances. Gawnt. (M Valk de Par) 3 

4011 llrhold, 'ti5 <; .Iden Mominif. \V.-ilw. Schuberi) — ; 

40IJ The Violet. W.iltr. (C. Curlilt) ... .„ .. -4 

4013 Hcho'd the Mom with itately mien ariic Minuet, (lieethovcn) j 

40S4 O Golden Day» of Summer Minuet. (F. Scliubcrt> — j 

40*5 Who will come with Bie? Gavotte. (Oluck) ... — 3 

4016 Come and Go. Gavotte, (liach) — 3 

40f7 Ho : 'tis a Sunoy Morning. HungAnin Dance. (F. Schubert) i 
4taS Heybo ! for Summer Tinie. Bob nian ttancc. (F. Kirchner) — 4 
4oa» KarkS haiki Tha Braam iMif Haalioc. SpanUh Dance. 

(DilValle de Pai - 4 

4039 Ya Merry Uirdi on Yonder Trefe Waht. (F. Schuheii) ... —4 
4031 Sing, Sweet Son^>lcrs. Scheno-MamMt. (Del Valle de Fax) — 4 
403;; Blow '. Ye Zcphyrt o'er the Sea, Manirka. (F. Chopin) ... — j 
403 , Lo I The Laik urines i'.jl >h Djnce. (X. .Scharwenka^ ... 4 
4034 Harkl Acrou the Goideo Meaduwk. 'I'araMetle. (X. Scbar- 

40)) BclMM.bcMdtlMMoa*. AirduOMipUa. U. RoacM)^ -3 
AUGUflR ft CO., 86, K«»(Ble S(r«o^ Londoo. 

H. Heale'S POLACCA. 



For tbice Ccnoennl. Violins. »ith VmuAiMt 
Net, as. 6d. 

AUCEXER ft Ox. 86b Newftle Swet, and i, Poubeit's Flafie; 



ED U A R D P O T J E S. (Ej^tcs choisis pour 
Piano: - 

Val>« C •pnOe M. ,„ 

H limbic Viulette. Aadanlc .., 

I'-i'"'''" 

I- . HI ,--1 a' A'-- iTn 

X'iUaoclic 9 *.• 

Deux baoMa. Oj^ i . Ikiaw dec -tolMtM lUns 
• V«l«e brillante Op. tl 

D.tri.e \\ ngri'i.* ^„ 

Li (»-r.:c C .j.ictte Valw 

London: AUGENKR CO.. 8f>. Vewgate 'Street, .ind i. 



i> 

3 - 
3 • 

3 - 

\v 

... 3 - 
Foubert'a Plaoc. 



; IloiigroiK 



NKW I'KIKR.S KDiriON. 

RAIIM.S AI.I'.U.M. A Collection of the most 

by I, !!>■ AHM-<, for Vuice, with Pi^naf irK- .Xcrom- 
7,47P>t, hiJui'j ' f i.- \ oicc, ijci, ^jd. ; 3,47 



Bl 
fAvourite Sooji^ 

i.anim.1.1. 7,47p>t, KiJui'j ' f i.- \ oicc, ijci, 3<. 3d. ; 3,47 v', 1 .'.iiioii fi- 
l.uw Voice, net, •,■!. Cotiteiits: i. .\h I 5weet, my I. jvc, thou 
charmot me (Wie bi»t du nu iuf Ktiiii^in). ». Wilt deign to be near me 
Hill<i do del Arincn diLh K'<'<'I>-: erbarmen?)i j. Rett ibcc, my Lady 
(Kuhe, Siis.IieU lirril, 4. l...vr t >i c>cr (Vt.ri e»i(;er Lielx). 5. Tlie 
M-ny-Niyhi (Dit Muinj. ' tl. f . I h.- I itilr l>ii»im.>ii (^andmaiincben). 
1'o be \iA'\ o' <\Li.tNKK kV Co., wIe Ageiit..> fu<r Eni|Und, i/b, Newgale Street, 
and 1. Foobert'a PUoe. Luodn: aad of all Moaic Scllcrk la t«Mra or 
coiitiiry. Cuatogtw* of ihc Cootpleic Peten* Edition to be had grad* oa 
.■ij>pHr..iion 



AS Sl'Nt. .\r IHK M(t\!>\\ l'i)PLI.\k CONCKRT.S. 

GRI EG ALBUM. 

no .SoNO. iiit;i I'l. I i >f.<itc .Accompaniment. 
Ily EDVARD GRIEG. 
U itk CtrtHM W«rds, and an EHgiitU Trtmla'iim if F CoRDSK. 

Five Books. N'oh 466,;— ^ . . each, net u. 8< 

Sjiecitied *"ai.i!'>;Mr i.i W hit! o' 
.Al'lil-.NKK ( l>. - c .\,;<;nl. for Kniflan.i, 
W, Ne»);ale Street, and i. l-oiibert's Place, LU.N'UON . 
And of all Muiic Hellem in Town or Country. 
C»taUgu*i«flh*e»mplttt PiiTaas' EoiTlo.> t» ht had gratU en apflkttifn. 

AUCSJtSK'S £D/r/OX, »m,9tm. 

PifeCES DE CLAVECIN, 

FRAN4^!!^'a>'uPERIN. 
R«*M« par 

J HKAHMS BT FR. CHRYSAMDER. 

7 ti^'-^' llooli. 

^ r»et, «, bJ. 



8ioo« Livre i. i'aris 1711 

tioot „ ». Parin, 1716-1717 

(toor n 3- Paris I7>» 

SlOOi^ „ 4. I'ari<, 17,0 



Af(;KNI.K <k CO, 
16, Nennata Street; and 1, Fiiut>«rt't Place, Lnadoa. 



WORKS UY 

JOHN FRANCIS BARN EXT. 

pianoportb mlo. ^ 

1 he Spinning Wheel (Am Spinnradc) ... 4 — 

5 — 



<0p>4S} 

CHAMBER MUSIC. 
Qiuutet in d minor, for a Violin«, Tenor, and Violooccllo (9155) 

'Irio in c ntitior, for t'lana. Violin, and Violoocello. (9*99) 

SONGS. 

The Harp of Life. No. 1, in >: f1.it 

No. I, in :i flat ... ... 

AUGENER & CO., London. 



to 6 



4 — 

5 — 

♦ — 
4 — 



JUST FUBUSHBD. 

TEN TWaPART SONGS. By Franz Abt. Also 
bingly tm ClaMM^ ad. aach. 

ManmM Smnoa ft Co., Daadaa ft 1 



OLBOORAPHS OP CLAUIC AND MODBRN MASTBR8. 

FanmHftt. 6.. tmdt, mtwmfyu. »mtk; i itt af T mtl» *, «*. 



BACH 

BEETHOVEN. 
CLUCK. 
HANOEL. 

AVllF.NER K t o 



HAYDN. 

MKNOKLSSOHN. 

MEVKKnEKK 

MOZART. 

. Si*!, Newgate Street. 



SCHUBERT. 
SCHUMANN. 

WAtiNKR. 
I WEBKR. 
London, K.C. 



fpok.a. T« 



UNICH. BOARDINC; HOUSF, 

FOR PUP1L.S WHO STUDY Ml^K 1; 



at Ftatt Doctor Mauhoa, AoiclteaMrMc 
I at ftwa iCs to 47 >••• pw Muh. 



SUri'ABLE 

N :i[id A com- 
L iviglub 
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SUITE (No. 3, in a minor), for Violin and Piano- 
fortr (Prcluilio, Allec'O, H.ircafolc. I <.iii.-| con \ aria/.oni). by til si A\ 
JEX'^V-.s. Op. Kdilion No. R,fV-..; noi, ^s. i'.i. 

A' (;i!\ER & Co., 36. Nert.Mii- Streti. .m''. i. Koubtrt'* Pl.n c. 



ES PKRA GAVOl I E. By Marie Wurm. Tiaiio- 
fnrtc Solo, 411. ; String Or.;lMMn iicon aad P»xu, Edhion Nai 

AriiRMtR ft Qa„ H, Kcwfit* Snttt, and i. Foubon's Plncc. 

NEW CATALOGUES 

OF THE 

EDITIONS OF MUSIC 



Published by augener & CO. 



I'ART lA. 



ADr>ENn,\ to Pan I. of AL tJKSKR S CATA- 
UXiL li OK I'lANOhORl E MUSIC, conuiuing 
Heces published since i69o in Folio (Full Mu&ic siie 
only), Fortning Part lA. of AUCENKH'sCATAUKiCES. 
ORG.Xn .\ND harmonium music. (FoMo 
Edition*, t 

INS I R IM i; \ I'AL MUSIC (VtOi is. 1 i.suK. 

VluUiNi iJ.i.u. l i r rr, Xx*. O olio Editions. ) 
AUtiE.VEk'S EDi ( A 1 lONAI. CATAI,0< iUK 
of VOCAI. ant! 1 \ I K U MENTAL .\R S1C. 
colUaiiihiL; Im '.tih 1;oii Cooks. I'Ai-rciM'i, SludicB, 
.mil iLlriiirnt r\ W ir^- tle^i^;ln^ for teachiD); 
purposes i on .i|i|-hc.itioii, 

Al-'(;i".NERS SHIl,l.l.\G MCMC CATALOGUE. 
I'ontnin)!)^ qoo \'oliime> of "Aageoer's Edition" 
which are sold at iii.-t i^. i-acli. 

A XKW CATALOGUE of AUt;ENT:R S COMPLETE CHEAP 
VOLUMBS is now prepariag, and msiy be had on the t5ih insu 

Ail tote Had Graf it tfthe PtMMim. 

I : AUGENER CO.. Kewgate Street and Feubcrt** Pbcr. 



PAST II. 
Pait IV. 
PAKT VII, 



P.\Kt .\. 



Messrs. aughner & CO. beg ooce more to point 
oiit that their Sole Addresses are : — 

City: 86. NEWf.ATE SiREEi. EC. 
West Knd : 1. Kui iikri-'s Fi.acE 
(Opposite Conduit .Strtct\ W. 

AH Communications should be addressed as above. 
Cheques and Post Office Orden skoald be cnmed 
"Central Bank of London." 



G 



URLITT'S 



POPULAR 

TuroR. 



PIANOFORTE 



Part I. The Elcmcni^ of Music, Kleinciitary Five-fingtr Exi-rciwi, 
Tke Scalu, 6 MatediiMM and Eacy Duatt, i» Popular Melodie* and 
Hecct in ciMtiar aad A ■iaor. 

Past 11. BnrciM* in r)oiihk Noia»8alt Bxl^rci'ic^ in c major, B minor. 
V najer and d minor, 17 Popular Uelsdiet in c. c:, f, and k major, and 
u minor. 

Pant III. Grace Note* or Omaiacait, Arp^gio*, the o^er and minor 
«alei, i| Popolar Meiodiea in miiwc keys. 

80 Folio Pages. 
Complete, in paper cover, 5V ; bound in lioard^ 6t. 

AVGENEK & CO. Sole Addre«M« :-86. NewKMe Street, X.C, end 
I, F««lMtt'« Place (eiipoaiic Condek Street), W., Londnik 

CIX CHARACTERISTIC PIECES for PIANO- 



No. I. 

M V 

4- 

1. 5- 



FORI K DUKT by H. HkaUs. 

Minuet 

Cavo4te ™ 

altr . ... ... ... 

Scherro. 

March 

I'uluIl.ii^C ... . , ... ... 

AUGKNER & CO., lib, Newmie Street, ILJC. \ and 
I. FMbectV Plaee, WT 



3 o 

» • 

3 o 

3 o 



CANTATAS FOR FEMA.LE VOICES. 



•ntabtc far pcrfom^ 



9049 ABT. y LLlUo K#d GUdlaslMOd {Rjaihkagp^n^k For 



Sf'pi.ino .Hid Alto Soli, Chawaof I 

with Punoforte aCCOeSptlBidMIt Wid P t f Hjlifl 1 ^glf fj^ ) 
Vocal Store. E. ... ... 

Kor tlic s,iint Book of Wordi^ 

aiul W«(d» for Music ijtno 

. ClBA«r«ll« (AKhenltT^rl). Fur Soprano and Alto 
Soli, Chorus of Female or Boyt' Voice*, with Pianoforte 
aiCOnnpaninenl and Re d tatioe {ad iti. ). Vocal Score. E 
> Forthesuse. Bookef Woidi,coiiCaiBiDgReciutio<i.iM<l 

Werdi fee Mutic. lamo ,^ „. 

fs^e — Uttto toow* White fSckn««wktchen) For Soprano 
and M«xi»4iMBue Soli and ChonHefPanMleVeica^ villi 
Punnforte tmmttuAmmt aad Redmte <ntf M^jTVeBnl 

Scorr. E 



«6' 



t^^m - '- . S I ; I KfV^V fur Recilalltm 

9041 Tbo Hormit'a Hiurp. Cutuatj for Female Voices*. 

Writ' . !i , / ! w.ird Oxeiitord ... 

. Rtll>exfthli A C^uiU-La fcir Su(;^An(j And A«to Soli 
and Chora* of Female Voices, with Pianoforte. 
Coiuiectcd by Declamaton- Recitations. Op. 593. Eof. 
luh Vfrsion, from the fferman (>f Hertnana FfffMlffcw 

(after .^!u■..^u^), by W. (."iri^l. VliCjI Sture , ». 

For 'ti' vi!-'!- K.-i.-'V, of Words. ijino 

go4s Tbo Croldon Link, A Cani.it^ for Indies' Volott 

90J7 — Tho Gli> ly Queoa. .'V i'Moral Cantata ~. 

9046 ■ TOlo Isle of Tjong. Vocal score .m .m 

90J9 The tioLuvouA. A Masqtie ... ... 

goj6 Chrli»tmaa >v, I i-.iniX Cantata ... „ 

933s fhA Harveat Moon. A Pastoral Cantata 

90JB — Jerlnda and Jortadal 

933841 Book of WonU, u ith cormti ting Text for Recitation. 

90J4 — Tha Prom.sod Laud. A Sacred Canuia 

9141 HAYDN, I. Toy Symphony. Ananced in c major for 
Treble Voices, Pianoforte, and 8 Toy InstmmentL Full 
Score and Complete Parts ... ... .m ^ 

M«i« ~-> Vood Paitatoditw .m ... ,., 

*^ rilMTorlHtniiMniilbrtBdiwlobalindertbnMliihiah) 

909a HBALE,H. WW WatawjUtML Cutaia ... ... 

9096 LEVEY. W.C mebia — 4, OnlatalbrBofa'VgioM^. 
9047 OTTO,/. fita*lllMMTttW „ ... «. 

9047<i — Boekor Woidewd<tio ... _ ... .„ ... 
goje POIsK. M. F. Uttla CiMtflMiei A Vd 

fur Ladies' Voices. Adapted by W.Ottl 

ItooW of Words 

gnj> REINKCKE, C. Little BBOWdr^ (Schncewiiichen). 

For Sopiano and Atto Soli, Cbonw of Female or ttoys' 
Votces, with Pianoforte accompeaiment and Recitation {ad 

lihV Vocal Scure. E 

9S1SMI"- Ftirlhecam*. Book of Words, containing Recitatioa aad 

Words far Music, ismo ... ... 

f ^} Little Soaehnd, or the Slaeplnc Beauty (I>om- 

r'urhrn). For Soprano aijd Alio Soli, Qiorus of Pemalc 
or Boys' Votces. witb PiaaefoM accoeBpeniMeot and Re- 
oMioa^dilkK VaMKawa. «. ..T „. ... ... 

IHsrikaMaM BmIi af Wanl^ 
and Words ler Masie. 



905 jn • 



90S4 



%aJa*«f 



«oSS 



BaysT , 



af Wai^ cwitaiaint RecitatioB 



and Soprano Soli, 
with Piiutofone acc 
Vocal Soore. £. 
. Pot the me. 
and Words ArMwia. 

■ Tha — Olmfi Bwana (Die Wildcn Schwlnc). 
For Soprano, Alto, and Baritone SolOi Cbonu^ and Pi4no- 
forte Aocompaniment (with Hai& a Hone, and GiUa 

adia.'\. Vocal Score 

For the tame. Book of Words, timo „ 

01S6 — BathlalMIB. A Sacred dnt:iu for Soprano and 
Alto Soli, and Chonu of Fcnute Voices. Op. i}0. 
Vocal Score 

Oood-lnok and Bad-lnok (GHSckskind tind Pecb. 

voRcl). A Fair>* t>pcra in Two Actx for Ferrwlc Voices 
(Solo iXii Qwruj,), with Pianoforte Duet Acconis>animsac 
Opi 177. Eaxlisb and German Words ... 

RHEINBERGER. J. Poor Honry. A Comii; Cantate 
for Boys' Voices, with Pianoforte accompaniment, and 



9OT6 



atss 



9070 



acting Characters. Vocal Score with complete Words. B. 

The Daoshtar of Jalma. Cantata, for ,<~ 

end Alii Soli, Chonu of Fcaiala or Boys' V 
pianoforte accompanioiaot. Vecal Seim. £. 
SMITH, SKVMOUK. TiM MOaa. Ode 
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ANTIQUARIAN MUSI 
SECONH.HAND VOLUMES. 
Some of them only tUfhtlr 4Mn«fed. left from fermcr loin. 

Sold by AUGKNFR f< CO, NVw.T.tc Si-c-t, t.oo,t.»n, !•: 
fmtiAxk cnlf. Tht Priitt tnarked art ntl, .Vc iHicchhI. 

FULU ORCHBSTKAL SCORBS. 

L it I.MMF.kJCIt. Overture " Van I >>>!< ' .. 

C.KkNSHKIM. Overture ' WiUmci^ttf. llrauifAhu' 
HOLSrEIN. 0\erlure " Krau Avniiiurc " 

- Ovcriurc " Div Hochlandcr .. 
KfCKKN. ■• W aldleben." Coiicirt Owiuirc .. 

0!.l\ KK. Lu lnu* KalHA^..< 

I'KOUr, Iriumjiliil -Nlanh from -Alfred" 

PIANO AND ORCHB8TKA (in Pmw). 

ARNOLD, CH. Op. i6. Concerlo 

BACH, C. fH. K. S<1 (6) Concert! fK-rilCenib*l»Coi». 



C.I 



i}-,:. 
976. 

«7*> 



CCrtato, .-it:romp;iKn-!t<> da elite \'ioli<ii, \'loU-tt;l, 
(} Colt, and 1 Klule> ad. lib.|. Fubll^he<i 177a 

yl'i. iJilto 11 1. Concerto ■mly. S.une 

BENEI>K r, J. Op. 5 Rond.> hriJUiit 
96^ CZEKNV. Ol>. 59- Varuilioni brillatice% and Roiidu 

— Op. *vi. \'ari.iUur'\arHl Rondo(Tlicnie front NV'vber ji 

" Euryanlhe ") 

g?5. Op 75. Omnd \';tri;tlion*i over ihc ".Austrian 

.Valioiial Hymn ' 
v85-i;87. Op. 73. Lcichtc Cuit/cr>!Hcke N'<». .', j. cai:li 



1 

II 6 
i — 



wjr. 

«7. 

999- 
loaoi. 

lOSI. 



1004. 
toos. 



I0M8. 

XOiOt 

I»I3. 

I'J|>. 
tei7. 



iMf. 



I09<>. 

10)0. 



Op. <>5. C»raitde Nocturne tril.'..iHt' .. 

0;>. 122. (iranJ Di*ertU«iiteni 

• Oji. 1^3. K .n: II ,c 'I heinci «ui»e> «t lifOlieiln) .. 
- 0(j »o4. l)ivcrtt^»ement de CoHccrt .. 
DL'sSKK, 0(>. 14. Srcwiid Concerto 
FIKI.D. JOHN. Fourth Concerts 
■ 7th Conteri > 

GRItO, £UV. Op. 16. Concerto. S-ore 

'llie saTiie. I'ia:i.< and OfdieHia Pan. 
Ttic -aine. I'ww fiaiHH. 

HBRZ, H. Op. 10. V iriatio.i* Mr " Mil PanthelU 

•— Opi 34. Giand Coocmo 

HtlMMEL. /. N. 0|k.«. Arwtie bvorilc. variA 

■ ■ Op* 34. Sc<\mti C ill erif» 

— — Op. lit. Otwrron, Kant .^1 

tipi 117. CivtclUchAftt. Hull do 

KALKBRENNER. FK. Op.«i. i;rjiid Concerto .. 
— Op. 85. Stcond Gr«nd Cchk 7:0. Piana PlM only 
KREirrZEIR, CONK. Ctxicerio id ■ t1<( 
HAVER. CH. Op.a8. Grand RoimImu llhUaiit 
— •— Op. 70. ( imml dmcerto in b . . 

PIXIS. I. P Op. 1.0. CjBcertBinc 

POri KR. CII'K. Op. 14. Conearbnt ior Pinno 

Mid VioltB with CUihe^ira 
RIKS. PERD. Op. iw. Fifth <PattoMl)l'«>nccno.. 

0> 113. Sixth C >iic. -no .. ,. 

Op. ija. Sevcoih (Ka re well from KDglanii)Caiiowto 

Op 144, Rundvau brilUiit .. ,, 

- - Op. 151. F.ijthtli (Sjlut au Rhni) t jiicertj 

SC HOIiKRI.F.CHXER, FK. Op. 46. iJra iJc- vaHaiion, 

- - Op 47. <■ rand Rondeau 

SI RKK F, jO.S. Op. 14. Second C'>iicrrtj(r minor) 
TACIlEk r. W. Op. 23. lUcchanile. Divert, brill. . . 
WIU1S,J. W. Op. I... Concerto in c 

- Opi 3*. Concerto in k 

Op. 33. Concern in e lUt 

WINKLBR. CH. A. Op. 19. Vaiutimi* brU* 



I — 

I — 

I — 

t — 

« — 
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• 6 
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PIANO SOLO. 

II.VCJI. P.trillav Fantasia, Ilal. Cunceno, &c. (I>eler«, 
^05-209;, Hound ill 1 Vul. . . 

I!F;F.TH0VF:N. S<M.ata« (lii.lff) 

Saiuta». VariatiiMiM, and other i'tecek. 4 Vglumes. 

Folio. (Andre) 

CHOPIN. Op. lu. Twelve Grades. Svo. (Ki^iMr).. 

Vol. V. Oris. RiiMwi Bd. (KIii)d«onh).. 

tj Selected .Stndie*. With Ihtttix, Remark*, aad 

FioKcriiig by Btthtar 

CtEMENTI. Konntu. (Putt^ Vol. \^ N«. i-it. 



task XKnn. Vel, II., Mm 13-94. 



3 — 

> 9 

4 — 

1 — 

I t> 

a 6 

a 6 



Aatianarlsn Moate {.CtntUuf iy 

lj>Tif;^. HKN>EI.T, nSiudic». Op.- 

„ u.^T.. KOHI.EK Kinderfreiind. (Pelcrt). ll.jiiiiJ .. 
,, I -Melodicn-.MlMiin. (Peti:r>). Bonud 

„ to;;. 01.0 KKK.S'CH COMPO-KKS. ao Popular l'ietc^ . 
„ 1 it. 01 I) IIALI.VN CO.MPO.SERS. 40 I'opuUr Pieces. 

1 \ mN. , . .. . . each 
„ 10J7 y. SC.XUIY MUSIC »o.> Piece*, j )kh»k9 .. each 
„ M«e. THALIiERll, S. 1* Selected Worlta. < Vol 

ORGAN. 

1041. UACH, J. S. ' Prelude- and Fugue*. (Haalingltr) ,. 

„ iiH«ft3. BATT.M .W .N L F:chr, dc« I hapellem aVoli. «Kh 

„ 1^44. liKOsu;, M. 4 Boaiw«rOcg»nPieee« .. 

n io4S> FKKI.OX. L. F. A. oo TmiMCiipiiftv ponr Oi|ua. 

E*Ilf«>44f •• •■ .. .« 

„ 1046. <;KRHARDI. L. B. Orfcl StUiuk. nVoli. .*' 

1047. 70 1 'rio*, Fuguet, PrilDdcs, && 

„ 10481(9. HEKZOG. J. a Or^Hi Mntic for Cbni«h im. 

Voli.ll.,ttt end! 

,t lojA. KLAtlSS. VICTOR. i» Shen FMudm Op. if 
„ M4t. KI MMSTEUT. FR. s« Pmilodct. 09w4$ .. 
„ ios«. MF.NDKI SsOHN. « SeM»M*. Op, «). Obtoiw Bvs. 

(Uteitkopf) 

» >*SJ- PEKKl.l.l, KM. Sonata per Organo .. 

i, 1034. RiXK, C. H. joChocaU, with Prclndas.. ., 

•» tojS. its Pre hide* 

„ lejA-fe. Choral Frauad. Stndica far Choral Playing. 

Vob. III.. IV.. Vi.. VII., IX .. each 

„ ia6l-s.- Oru.in Sch».-.|. Origin.-)! Kdition. Voli. II., III., 

IV., v.. ami \ I, .. .. cadi 

M ta6C>. I ^ N'ariation*. Overture : God lutve the Queen 

„ ia6f. SCHNF-IOER, FK. Oga.i S;h,xjl. C. 

„ uM. .STECHER. HERM. jo CheoU Pnludca 

„ S1-RUBB,C. K. OiVM School. G. Vol.1 

„ mja. TREILE, A. G. 5 Bootii «rO>S»B Com|Mtilia(i« 

„ 1071-2. VAtENTIN, P. La jeune Organific, 117 Piece*. Voi 

1073. VIKRLING, J. G. 144 Easy Choral Ptriudi.* .. 

„ M74. Sl'IBHU &uy Preludce 

1073. ll(>ttKBR, L. 9 Orsaa Piecen 

„ io7«b PRBVKR. Pnhtdei. Op. B, r«, and >$ . . 

„ 1077. lOA aACRKO PIECES. Bjtiintna, BruncMi, Ac 

SACREO MUSIC. 
VOCAL AND BOMB PULL BCORBt. 



lelow 
:e«t. 
leSa. 
43. 



BACH, J. S. MiiM Ko. t, ta a. Vocal Seoic 
— • .Mima a4 ia & Vocal Soora 
^— „ „ FaUSoora 
*— Paaaimi MamiL VaaalSoaM .. 
Weihaaeht»Onitariam. G. .. 



I « 

J — 
• « 

a — 



BACH.rN.E. "AnlanlaKyaK'*and"HimmcU»lKi.*a — « 

BBETHOVBSr. Cfaintm an OelbeiBc. U, .. — « 

MlfMiBctsHymaaJk Of.U. G.ttl. —4 

Mt«ainu(M.itelaaiaM> -9 

CHBRUBlNt. Second MitM Salenadle. i,, OMong 3- 

ThMHiiaaSdMiMlte. ^ OMong .. .. 

— — Raqakai. PnVSooM. (aoFn.) 4 — 

URAUN. DcrTodictn. G. OblMg a 

HANUBL. Juda* MacdtbiiM. K.^G. - 

Mcmiah. £,tta - 

HAVDN. Seuoni. A'.fti;. •- 

Sdiiipfuag. CA/. - 

KOSTBR. HBRM. "UiaBwigaHdmath- .. j - 

MOZART. DaWddapmiilMNc. OrigiaatE4. &.^/. 1 t 

— Mlmaiiiciaiaeri X. t 

Rm|iiiam. Zh^^G* ,. i 

RIES. FERD. "OcrSicgdcaGlMiban," c;... .. 3 — 

SCHUUERT, FR. Grand Uteia in a iat, I,. Folio.. 3 — 

/vr rtmtimttr ^AmOtmutuH JTwdr, jar Ct t M^ U Ar W gmUt 
e» afiplUatitn, and miw Tmk M<>.vtmi.t MvMcm. Rkcuvu At Mtmtkt 
^tt JO ami 71 (/ekt tdi, 
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Edirion PIANOFORTE SOLOS (it 2 mains). 

CllOI'i.V, F. Nocturiif?'.. Rcprintc! from \\k Kh- 
&ian Pisfj'iritirin, which w.is K^'vi-m^I, Fm<.j<T<--il, 
andcar ( 'a I, < (irroctrtl aftfrlhe Pan-iian. lln^iish. 
and Gcrituii Editions by Carl KUndworth; liiial 
Revise by X:»vcr Scharwcnkt 

Su|XTi(jr OJition ... ... ... net 

PopuUr Ivdition net 

CIPOLLONE, ALFONSO. TiTanunenti? Mdodia 

6OUPERIX, F. Piioes de Clavecin. Revues par 
), Bnhms et P. Cbiysnnder :— 
Hood Livre IV. Puis 1730 net 

6no DBLVALLBDBPA2.E. Umomdche {Httinor<^s. 
^ ken). Op. 67. net 

GURMTT. CORMELtUS. Fleiia de Salon. {Op. 
104.) CF.:- 

No. 7. TarAntcIle 

... ... ... ... 

& Polka „. .„ ,., ,„ 

9. Zapaicado •»* 

^—^^ la Roadbms C^ecoind Serie^^ leading from 
demeiili's fiist SooatiDa in c in.ijor, up to the 
dilBcaky of Beethoven's Sonatina. Op. 49^ No. 
a, in G major, arran^, partly composed, and 
fingeml by C Gurlilt : — 

No. 17. J. Haydo it G 

18. C Caeniy in c .„ „. 

19. f. Sehfliltt ht A 

30. Xavcr Scharwcnka in C 

KINO, OLIVER. 3 Ctiaracterislic I'ieoes. Op. 48 

No. I. .Sdifr.'o ... ... ... 

a. Abendlicd 

3. Mand) 

KIRCHNER, F. J y pen»" I niroduoiooet Gavotte 

MOZART, W. A. Svmi honN No. 6 In c, Amuiged 

Viv Nf IV F'.»ii-T ... net 
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6»l« CiODFREY, PERCV. Bal masquL Soteiea de 
Duse ... ... ... .,. 'net 

ORGAN. 

BACH, J. S. Ori,';ir> Works, td^'-d bv \V. T. Best 
Fiwi Series. I h<? Great Preludes .ind Fugttc^ :— 
9837 No, 17 ir; < minor ... ... net 

983S iH in h. luuior ... ... ... net 

$eeond .V'lif:^. Toccatas and Fugues, etc :— 
9839 No. 19. Faata<iiaand Fugue in ti miaor,.. net 

ao. Toccat) and Fugue in i)miDOr.,.net 

HARMONIUM SOLO. 

8784 LOW, JQS. Harmoniutn .Mbain. A Collection of 
100 favourite Songs and Airs, ike., arranged in pro- 
gressive order. Compleie. bound in clotli. gilt sides 
•nd edges ... net 

8784/1.4; Or in 4 Books, each net 

VIOLIN AND PIANOFORTE. 

JENSEN, QUSTAV. Claasisdie VidiB Musik be 
rohmter Meister des iTten trod tSien Jahrhnnderts 
nach deti Origioalwerken flir Vtoline und Baas 
ax/iif. rt und unbedftft), fllr VloUne und Piano- 
forte bearbeitet und mit Vortragsicichen vcr- 
sehen :— 

f^t Fkancbsoo Gemini AMI. Sonata 1 (a Our) net 

NICOLE, LOUIS. Menuet and Gavotte (Hie Violin 

part in the first position) 
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7130' for 3 \ lnfi.. Viola, Cello, i . Ross, and Piano net 
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VOOAL MUSIC. 

DANCE TUN'K><, old and new; movements from 
HHtnimental works arr.tnged for two I 
with Pianoforte accompaniment : — 
4015 Tis sweet when the sun is rising. 

C. Gurtitt ...HI 

4010 One fayone theHow'rets. Pblka. C. Uariitt..jM!t 

4017 Mail, all hail, fair Spring. MardL 

X. S<.harwenka...Mt 
401S Dancing wavelets fair to see. Sarabaiadsk 

J. S. Bach...net 

9053 REINCCKF. C Little Snowdrop. fSchneewittchen). 

Cant.aia for Soli and Chorus 01 Feaaale Voieea, 
wilt) Pianoforte accom;>animenl and Redtalion 
(a4Mj. Vocil Scone. £. ... net 

9053* In Tonic Solfa Notation, edited by W. G. 

McN'anjht ... ... ... ... net 

8899 SCH.VkWENK.A, .\AVlik. 3 Soags foi a medium 
voice. Oix 'SJ— I. In thy heart. (In deinem 
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Sonnenscbeia I) A C net t — 

^ARPE, HERBERT. F. Songs of the Yekr. la 
Two- Part 5ong« for Female Voices. (Op. 16) :— 

4ia6(f .-Xpril ll.ii; ! f.ur S;)r:ng ■■) net 

STROLLERS' SOCIEIV (DubUn). Scries of 
Quartets lor Male Voices :— 
4871 Life's Drbuiis. (R.Schumann) ... net 
4147 - WEBER, C. M. V. Last Waltz iSonfi of i \VwiJ- 
nymph). Arraj^ud for a female voices with Piano- 
ftme aocowp annncn t by J. Acton net — 4 
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BEETHOVEN S PIANOFORTK VARIATIONS. 

BV 1-R. Nit*. K.>. 
iCfHtiHUti/ /rem 77.) 

Thirtv-iavo \'ar[ations minor, ;).• 



BtFORE entcrin; 
work, which was co 



on the discussion of this remarkable 
mposed between the middle of iSofi and 



the bq^inoing of 1807, and published in April, 1807, 1 
must say a few words about the presence or absence of 

^t^i^numbers on Beethoven's variation-works. Only f an 
of them have on the title-page the word oftus (Op. 34, jj, 
"6, and lao), the others appear as .N os. 3, 4, 6, 7, 8, <j, 10, 
11,25, 26, 27, 36. and 37. Writinj; in 1S04 to the pub- 
lisher Hiirtel Beethoven says : — " As these vaiiMlons 

tOp. 34] differ considerably from my earlier ones, I 
kave, instead of distinguishmg them like the preceding 
ones by numbers (for instance, No. 1, 2. 3, &c), included 
them in the real number of my latter works, so much the 
more as also the themes are by me." This is clear, and 
seems to settle the matter, but does not In the first 
place, Op. 76 ran in no way be ranked with Op. 34, 35, 
and 120, nay, is even greatly inferior to many of the other 
variations ; in the second place, No. 36 (the thirty-two 
vaiiaiioas befoie us) indisputably ranks with Op. 34, 35, 
and 120, and is infinitely superior to all the rest. Here, 
however, we arc confronted by an anecdote. Beethoven 
is said to have asked the daughter of his friends Herr 
and Frau Streichci, Alien he h.id heard her practising for 
some time the thirty-two variations, " By whom is that?" 
She replied, " By you.'* **By me, this stupidity? Oh, 
Beethoven, what an ass you nave beea 1 " It aecmi to 
ne diildish to regard this remark of Beethoven, if it was 
ever made, as a serious expression of opinion. It is 
Common enough that composers prefer tiieir later works 
to their earlier ones, common enough, too, that they prefer 
inferior ones to the more masterly ; but I do not think 
^ey ever despise their offspring when it shows unmistak- 
able signs of health, strength, and genuine qualities of 
bcait and mind. In shor^ I cannot bring myself to 
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believe that Beethoven was such an ass as to see in ' 
this splendid work nothins but stupidity. 
The theme of the wonc under discussion consists of 

only eight bars, the bass descending in the lirst six bars 
by tive semitones, and after that proceeding with brisker 
and larger steps. The bass demands our special atten- 
tion, for on it, or the harmonies it indicates, the variations 
are built. Dr. Hubert Parry rightly remarks that '*the 
theme is in Chaconne time^ and the strong step* of the 
bass have the old gronnd-bass character,'^ and that this 
set of variations "is as mu( h of a Chaconne as any of 
Corelli, I5arh, or Il.mdel." Now, the ihouKht that will 
occur first to one who hears of a composition consisting 
of thirty-two v.iriations on an eight-bar theme will be 
this : " Wh i! ar. awfully tantalising thing of little shreds 
and patches this must be ! " Bat nothing could be farther 
off the mule than such a supposition. The many parts, 
everyone of which is a flash of genius and palpitating with 
passion, form a perfect and beautiful whole. And how is 
this result obtained ? liy a welding and dispositi;^ of ilie 
p.irts that are even more decided proofs of the composer's 
genius than the nature of the paits themselves. Often 
there are formal transitions from one variation to another ; 
but of greater importance are the groupings of tjie varia* 
tions according to their contents. Variations I, 2, and 3, 
7 and 8, 10 and 11, 13 and 14, 15 and 16, and so on. are 
examfiles of the most obvious kind ; but there are deeper 
emotional kinships which do not manifest themselves by 
equally striking external resemblances. All the variations 
are in the key of c ; whilst, however, most of them are in 
c major, some are in c minor. Now note what Beedioven 
does, anid admire his wisdom. He does not scatter these 
major variations all over the composition, but groups 
them together in a solid mass about the middle of it 
(Variations XII. to .XVI.). Thus continuity and breadth 
are secured. The problem was, of course, to obtain 
variety in unity, unity in variety. One of the means used 
to this end has yet to be mentioned. Although the com- 
poser forms and evolves the variations out of tlw harmonies 
without regard to the melody, he now and then reproduces 
it. as Variations XII., XVII., XXXI , .and .XXXfl. show. 
And do not think that the composer reproduces it at 
random. He knew why he did it, and knew also why he 
placed it where it now stands. 1 shall leave it to the 
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reader to interpret and comment on the parts when 
this f^TMid composition of Beethoven's unfolds itself 
bci orr iitm. The writiiv n ciMr ; lie who nms can 
read it. 

Thirtv-tiikf.e Variations (c major, j), Op. 120, 

on a walu by A, DiabeUi, dedicated to Fiau Antonie von 
BrentaiH), nie Edlen von ffirkeitttock.'* 

This noH plus ultra of variatioa*wor1n was composed 

in 1823. and piil>]ish( tl in the month of June of the same 
year. It formed then part of a citllectivc publiratiot), 
the title <'if whicli, uanslated into Knj;!ish. runs thus: 
*' National Union of Artists. Variations for tiic i'ianofortc 
on a Proposed Tlicmc written by the most excellent 
Composers and Virtuosos of Vienna and the Austrian 
States." The first part contained Beethoven''s thirty- 
three variations ; and the second, variations on the same 
theme by fifty composers, among whom were the Arch- 
duke Kr.dnlph, Hummel, Schubert, and the boy Liszt. 
Diabelli told W. \ on Lenz that he had asked lieethoven 
to contribute, like the rest, only one variatmn; but the 
master would not hear of it, and promised several. 
SSchindlcr relates : "In the spring of 1823 Beethoven 
movctl again to the pleasant Hetzendorf, where Baron 
von Pronay had put a suite of rooms at hts disposal. . . . 
.In that villa Beethoven wrote the thirty three variations 
oti await/ of Diaheli! * )p. i3o>, a woiU which amused 
him to an unnsnal d(.';;rcc. At hrst there were to be only 
six or seven, for whicli modest number Diabelli had 
offered eighty ducats ; but, when he set to work, they 
socm becunc ten, before long twenty, theii twenty-fivc, 
and still be could not get done. Dinbelli, already anxious 
on accinmt of the large sii-e when lie lie.ird of twenty-five 
variations, was at \.\^\ oMiged to .iccept for his eighty 
ducats thii ty-thice instead of seven," Beetlioven's Op. 120 
is rarely discussed without a good deal of disparaging 
comment on Diabelli's waltz. I think, however, that 
Dr. Haii» von Biilow is correet in writiiu; : " The waltz, 
notwithstanding its Rosalias, u in itsdf an altogether 
pretty, tasteful piece, in its melodic — I should like to say 
— neutr.ihtv' safe Ironi the danjjcr of becoming .atUiquated." 
.•\s to 1 jcetlii>\ en's n .iriations, they can never bei onie jiopu- 
lar either as a concert or drawing-room pte:e. If you nnd 
performers for it, you will stiU have to seek the audiences. 
An adequate performance will, no doubt, facilitate the 
understanding of the work \ but it wiU enable even the 
best endowed and cultiv^ed to apprehend only a small 
portion of its beauty and -sublimit)'. Let nobody dare to 
judge of the composition after one or two hearings, after 
a superficial playing or even practising. To fathom its 
depths, 10 measure its heights, we must study it per- 
severix^ly and devoutly ; we must plunge fearl<^^ wto 
its immensities. If one has once perceived the gmadeur 
of the work, and wishes to impart to others what one sees 
and feels, it is diflficuU to avoid excess of superlatives and 
inctaplior^. Len/, for instaiK e, wlio inscribes the v»ork 
to '■ H.uis von liulow, who lijst made the sphinx spi in 
jiuljlii , ' writes with regard to it tluis ; " Tlie highest 
summit of the variation-style of Beethoven s third period. 
If you compare what we caid in connection with Op. 
109 and III on the phenomenon of this intellect uat 
tendency which we called the psychical variation, ><m 
will i.ci ome completely convinced of how the scries of 
such vat r.ition-scenes is a wl>ole ; every variation fomis 
an integral part of a section as it were, an infinitesimal 
part of the idea in its totality. This idea consists not in 
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variation, but in v.iriability, which latter mirrors in the All 
the relation of the variety of the visible worid to a fiinda* 
mental thought ; the parts of sucli a Beethoven whole have, 
without the separation of the members from each other 
by a single bar's rest, to follow one after another — motive, 
counter-motive, return of one and the same section in the 
sonata-ferm. These variatioos have to be related like 
the various incidents of one and the same legendary tale 
\\Vundersiigi\. . . . Let us conceive the work as a 
\AX\AUon-pofatortumy as the namclcsi deed of i^eniu^ 
Compare the adventures through which the innocent 
waltz theme p.isses to the vicissitmies of Aladdin s lamp 
in the 'Arabian Niehts.'" There .ire some good ideas 
in this — or rather, hints at ideas— but .ilso much that 
borders, and even encroachei^on the domain of n o a iC Me. 
But, turning to Dr. Mans von Bulow, a more serioiB 
authority, what does he tell us i " The editor," he says, 
in his comtnentary on Beethoven's Op. !20, " sees in this 
gigantic musical creation, in a nianner. the microcosm ol 
Beethoven's genius f;eacraHy, nay, even a picture of the 
world uf sound epitomi.sed. All the evolutions of mUSical 
thought and of tonal imagination, from the most sublin»e 
speculation to the most dann^ humour, in incomparably 
rich manifoldness, become most eloquently manifest in 
this. The study of it is inexhaustible, unconsumable the 
nourishment which in its contents is offered to the music fi 
brain of generations. A more brilliant testimony to the 
non>decrease, nay, to the highest increase of his creative 
powers at the commencement of old ag^ no authm- has 
ev i l f^wen to the world. The neglect which was its lot 
during souie decades after its jjublication may he ex- 
plained, on the one hand, by the indolence of the con- 
tempijrary .irtists ; on the other hand, by the relatively 
low degree of culture on which they stood." Beethoven * 
Op. 120 is the most striking and the most wonderful 
example of what I called evoluticmal variations. The 
composer proceeds hare in many and <Uverse ways, hot 
the innocent ways of melodico - decorativeness and 
harmonico-decorativeness are not among them. He 
does not .allow himself to be restricted by either melody, 
or harmony, or rhythm ; he takes aa much or as Uttle of 
any one of them as suits him, and uses it for his purposes. 
Musicians of the old school say of some modern sonatas 
that they are not sonatas at alL They tnay say with just 
as much reason that these variations arc not variations. 
For if they miss in the sonatas the orthodox exposition 
with two subjects, the working-out section, and the re-State- 
ment of the expositional matter, they will miss in the varia- 
tions the faithful adherence to the authoritative lines of the 
theme. But taking Beethoven's variations as they are, we 
lind that they present themselves, on the one hand, in free 
and in strict forms (canon, lughetta. fugue), and, on the 
other band, in an incredible variety of character. In this 
case tlie composer has again succeeded in producing a 
noble whole instead of a congeries of parts.* Let us note 
some of the external means by which variety and unit> 
have been obtained. Of the thirty-three variations the 
majority are, like the theme, in triple time, but a large 
minority are in duple time : 16 in ■;, 3 in J, i in «. 1 in 

K in Ct I in 0, 2 in \, and i by turn in C and J. All 

the variations are'in C major, except the following ones : 
IX.. in C minor; XIII., in A minor; X.XIX., XXX., 
and XXXI,, in <: minor; and .XXXII., in E flat major. 
As to movement, we find l)csidcs the variations of a more 
or less quick and moderate pace six slow ones : XIV., 
XX., XXIV.. XXIX., XXX., end XXXI. Mark that 



* Tbe length of lhi<^ subject did not call for the lainc i<roocdum a* the 
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the three last-inentioncd slow wu iations I'.ill in niitior i arc 
consecutive. In this connection Hans von Bulow 
observes:— «' With the licat (XXIX.) of the following 
minor variations the composer ttansports us into a new, 
serious, even melancholy domain of Keling. Now begins, 
as it were, the j-lfiac^!i-> of the variation->oii;ua, o.it rd 
which we are dclivcrci! bv the great fu^uc, variation 
X'XXII., and brou,,'ht Ixn k tn the orij^inal serene sphere 
of the tone-poem, the general character of which is scaled 
by the graceful minuet -finale.' Each variation is a 
characteristic composition of the greatest interest ; each 
comes upon us as a sorprise— each adds anew miracle to 
the preceding ones. Yes, a great magician Beethoven 
shows himself in the incomparable thirty-three, (ioethe, 
in a review of a book of song's, characterises more than 
hy applying to oarh of tlicm a few epithets. Not 
beint; (;octhe, 1 hesitate to do the same for Beethoven's 
variations, for if there are only thirty-three, these thirty- 
three are not so easily ticketed as aoo folk-songs. How- 
ever, there have been bolder men, and their endeavours 
shall be here set down side by side for the benefit of the 
reader. The words in parentheses are Lenz's, the others 
lUilow's. I. ^T,^rch (The MisCkIoii and the Theme: 
a Fable) ; j. I.a)id!,-r i I'lano-Sprinj;) ; \. Duet (Love- 
; 4' Tcrzet (.Canonic*; 5. (Quartet ^Anapestic 
.Scherzo) ; 6. Canonic Shake - Variation (a Beethoven 
Shake- Fit) ; 7. CapHccia (In the Tyrol) ; 8. CaniaUU 
( ay Hymn) ; 9. War Dance (Fantasia on the acdaaatura 
in the theme); in. Pn-i/.i •^•/ihvir> Pedal-point Tourna- 
ment) ; II. Contcinplaiiun \Liadlc Song): 12. Activity 
(Meditation on the Organ); 13. Echo (I he Kiddle of 
the Rests); 14. Procession (Announcement of Oratorios); 

1 5. Scher/ino (Drinking Song : second .\na]x siu: .Scherzo); 

16. Study for the Left Hand (Some Hummel at the 
Pianr>);, 17. Study for the Rig^ht Hand (Continuation); 
rS. Fdy! (In the Forest, with F.chn) ; i-). Canonir Scherzo 
(.VIerry Return ) ; jo. V ision (At the Ilottoni of the Sea) ; 
Ji. Contrasts (In the Wide World : Duet); 33. Alia 

Leporello" ( Theatre-.Schcrzo) ; 23. Outburst (Play-Fit) ; 
24. Fughetta (The Drop of Water that .Mirrors all the 
Organ- Manuals) ; 25. Fairy Dance (Wedding Dance); 

Butterflies (Play-Pit); 27. Hamoreske (Continuation); 
28. Carnival (third Anapcstic Scher/o) ; 29. Mourning 
(first Oratorio) ; 30. Uiment (second tiratorio) ; 31. Elegy 
ithird Oratorio ; 3J. (^rand Fugue Oratorio Finale); 
.53. Tempo di menuetto e coda (The Doomsday of the 
X'ariation-Ideai. The childishness of Lenz's characterisa- 
tions is obvious without reference to the variationsj the 
inadequacy of Billow's becomes so after a study of the 
music. The subtle and i»ofound creations of Beethoven's 
last years cannot be successfully labelled like morceaux 
de salon. And why? Because they deal witli emotions 
and thouijhts nut of the common < oiirse of experience — 
i'ldeed, r>ut of the ken of not a small portion of humanity. 
The sensuous appeals to all — the inictiectual only to a 
minority. Nov, in Beethoven's last works the intellect 
moie or ten {^dominates. His whole artistic nature 
had become spnitualised. There was no hick of feeling 
in what he wrote, but it was empyrean ecstasy rather 
than earthly paiision : there was in it no lack of imagina- 
t:o:i, hut it was the dry-li;,dn im.igination of the intellect. 
Hence the many — unlike the few, who wish to dwell there 
for ever—long in these high regions In the flowery fields 
of the lowly plains. The wise, however, will say that the 
compositions of tiie second and the third period of 
Beethoven - lifi^-work have peculiar beauties and excel- 
lences, and thai it is impossible to decide which of the two 
classes oaght to be prized higher. 
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pn the family of dmperin 
->t {he Kl i OKlt. 



* The wwritof tlMM) not t1i« ■wik. 



Si \) RAL hitherto unknown and \ery valuable details 
aho it this family of harpsichord players, which are con 
t lined in the writings of Jal, Lhuillier, and Pougin, were 
not accessible to me till after the preceding articles were 
printed. 1 therefore now add them as a supplement, giving 
them for facility of reference under the same numbers as 
are used there for the description of the successive 
members of the family. 

^. Cmmui - (."( ii i'ERlN. This youngest of tlie three 
brothers was. born fully seven years later than was pre- 
viously assumed. In a little pamphlet of twenty-four pages. 
"Notes sur quclqucs artistes musiciens dans la Brie 
(Mcaux, Carro, 1870, 8"), Th. Lhuillier gives the follo»v- 
ing document on his baptism : " Le samedi neufviesme 
jour du mois d'avril, 1638, fut baptist Charles, fils de 
Charles Couperin et de Marie .Andry, sc* p're et m^rc. 
Son parrain, M. Charles Hour din. m.^rchand, et ^a mar- 
raine, Barbe .\ndry, demeurant .i Chautnc-,.— Broichot, 
curd." According to this be ivas l)aptised April 9, 1638. 
From the baptismal register we also learn the hitherto 
unknown names of his parents, Charles Coufieriu and 
Marie Andry. This youngest son thereibre only lived to 
lie thirty-one ycats oh;. Concerning his marriage we also 
obtain Iroiii I'ougin some welcome information. On Feb. 
20, i6^)2, he was united in the church of S. (iervais, .it 
Paris, to Mile. Marie Gu^rin. Nothing is known of any 
children of Charles and Marie preceding Franfois^ who 
was not bom till 1668. 

5. Marie Anne Coitprrin. A more important cor- 
rection has to be made witli re;,Mi d to this member of the 
family. Marie Anne was not the Liau.diter of the yoim.L;er 
l-'rani,-(>is as was st:i*ed in the Ki'.' cn; n, |>. 50, from I'l tis" 
assertion), but his cousin. .She was daughter of his uncle 
Franks (No, 2), born on Nov. 11, 1677, and therefore 
nine years younger than her celebrated cousin. Her 
mother, Louise Bongard, was the second wife of the elder 
Francois ; the first wife was named Madeleine Joutteau. 
Thus the Louise Couperin, who was quoted as No. 7, 
was her sister. 

8. Nicolas Coli-erlv, her brother, was born on 
Dec 20, 1680, at Paris^ and married Mile. Fran^oise de 
la Costc. 

6. Marguerite Antoinbttb Couperin must there* 
fore be regarded as the only datighter of the great harpsi- 
chordist. She was born at Paris on Sept. 19, 1705. Her 
fatliei seems to have bestowed all his loving care on 
perfecting her education, which ^iic repaid by an artistic 
eminence far excecdm^ that of all the female pianists of 
that age and society, as was recognised at court in a 
manner unusual till then ; for she obtained the post of 
court pianist in the Chapel Koyal, being the first lady who 
was entrusted with these duties. Jal says on this subject 
in his " Dictifuin.ure"; " Marie Antoinette h.u! alrcar'y stip. 
ported her father in this office for a considerable time, 
when the kinj^' granted her in l ebrunry. ino, a patent 
of reversion leading to or dination in the court music in 
her father's ptoce. Bernard Bwy was appointed tm 
^iovemb«r 35* 1741, to be her sncoessor, but she preserved 
tilt her deam (like d'Anglebert and Fnmcois Cooperin 
before her) the title and salary of Court Harpsichoidist. 
I cannot determine the date of her death." 

g. Arm AND Louis Couperin was not bom on Jan. 
II, 1721, but on Feb. 25, 1725, at Paris. Jal, who gives 
this later date, says also that he was baptised the next 
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day in the church of S. Gervais, and then adds the 
following details: "Armand Louis Coupcrin married 
Elizabeth Antoinette Blanchet, by whom he had several 

children. He is said to have died in consei(uem e (if ;in 
accident, as was the case ,iUo with Ins >,'r.indfaihcr 
Francois (No. 2). On Wednesday, Feb. 4, 17S9, lie was 
buried in the vault of the chapel de la Providence, in the 
church of S. Gervais. He died in the old residence of the 
Couperin Camiiy, which was in the Rue du Moni eau. At 
his funeral were present Pierre Louis Coupcnn, Royal 
Organist (No. 11' and Franrois Gervais Couperin. 
Ors,'anist of tiic c hapel ( No. 1:1, These two were known 
is Jie elder and the younger Couperin." Thcy were the 
two sans of the deceased. Of these two, 

11. Pierre Louis Couperin was born on March 14, 
i7$5* ^ Paris, and died 00 Oct. 10^ 1789, eight months 
■iwr his fiktho', in whose tomb he was laid n>r his last 
sleep. 

12. Of Francois Gervais Couperin, the younger 

brother, neither <iate, of birth or of death, is known. On 
Dec. 21, 1792, he married MUe. HeUne .Narcisse Fay, 
an officer's daughter, and had by her a daughter, Cdeste 
Couperin, who is said to have possessed a very charming 
voice. When his mother, EKiabcth Antoinette, n& 
Blanchet, who was born about 1728, died at a high ajge in 
the middle of September, 1815, her son published in the 
Co.-tV/r' »/<■ I'ntlUt' of September 16, 1S16, an which 
praises her musical talents and amiable ( li.ii ,ictcr, anil 
also mentions that his p.ircnts' marria);e took place in 1751. 
This letter ts the latest information that has come to light 
concerning the last male SCion of the family of Conperfn. 

to. His sister, it can sow he said, was not named 
Vlctoite.'.bttt AMTOmnTBAKCiUQUE ; she was baptised 
on April 5, 1754, in the church of S. Gervais. 

4. We I ome non hiially to our Franc^ois COUPERIN. 
concerning; whom also we receive from M. Jal some 
valuable new biographical facts based on documents. 
He was bom on Nov. 10, ]668, in the Rue du Monceau. 
new S. Gervais, no <kMibt in the house attached to 
that church, which continued to be die residence of this 
family of organists into the present century. On 
Couperin's position at his luarnagc with Marie Anne 
Ansault we learn i>nly iliat in the baptismal register of his 
daughter, Marguerite Antoinette, he had already obtained 
the titles of" Knight of the Order of Latran, Organ ist'of the 
Chapel Royal, Teacher of the Uuke of Burgundy." On 
his early advance we obtain from M. Jal a noteworthy 
account, which, considering the paucity of authentic 
reports, is doubly welcome here. He says : " The holder 
of the organist's place in the t hapel Royal died in the 
last months of the year i6i>3, and several musicians were 
candidates for the place, Francois Couperin among them. 
Although he was only twenty-five years old, yet he was 
known at S. Gervais and all the Paris churches, where 
bis rniutation was already firmly established among the 
oigannts. On the decision in the matter of the caiMida- 
ture I read the following : 

*To4iay, Dec. a6. 1693, the king was praenl at Versailles 
.Altar beaiin); many organiiu perfotn. lor ibe purpose of deciding 
whkb was the raost capable to fill the post of orgftiiist in bis chapr^ 
left vacant by the death of Jacques Tbomelin. His .M.ijntf aelecied 
ftaa^ts Coupcnn .l^ ihc tlc^eresi in this art. lie ippoimed him 
and gave him the otf'icr and income of an ofgaru i o\ hit chapel, lu 
the end that he should act in this capachy during ihc January 
quarter, and enjoy the titU-s and privileges attached to the ^aiil 
sertice, with a Mbty of 600 livie*. as well as other lecdpu betongipg 
10 the post. {BiUitmimeN9thmtie.MS.aainuia.sfii*.^mi^" 



of seeing the extraordinary talents of his f i\ ourite papil 
rapidly and generally acknowledged. We mny well 
believe that Tnomeltn died in the confident hope that his 

pupil would be his successor. So.methlng more is shown 
l)y the aljove court announcement - the care besti'wed by 
the great king Louis \1\'. liiinself on such apparently 
trivial concerns, since he treated these artistic matters with 
the same gravity, and settled them with the same p>ersonaI 
examination, as he devoted tu weighty af&irs of state. By 
this means was matured the Uoom of art which distin- 
guishcd his court and was adofiired as a model for the 

whole ol I'.urope. 

In 1693 the great king was still reigning in all his 
lustre ; the inisioitunes which troubled the latter years of 
his reign did not arise till much later. Pleasure and all 
sorts of pomp filled the French Court. All aspired to 
live merrilv, and to pose as important personages, decked 
out with all possible finery. People were particularly eager 
for coats or arms. To meet a general desire, the king 
issued an edict in if ■.y6, by which every one was allnwcd 
tu possess armorial bearings. Why should our Francois 
now decline for himself a plaything which gave so much 
pleasure to every one else . W' hy, he was placed, whether 
as a man or as an artist, in an age which had the priWl^e 
of being susceptible to such toys 1 So, as Jal tells, he 
took the innocent course of going to the Royal Commis- 
sion on tlie subject and getting them to make him a coat 
of arms a> d'Hozier, for which he had to pay the ap- 
parently \ery moderate 5.1m of tvsenty li\res. The entry 
in the oftici.d catalogue of this solemn and weighty com* 
mission is as follows : — *' Frani^'ois Couperin, organist at 
the Chapel Royal, bears sky-bUie, with two silver tridents 
laid cross-wise ; at the side, two simihir stars ; at the 
head of the shield, li golden sun ; at the point, a simil.ir 
lyre." A sky blue ground, silver starSj a golden sun and 
golden lyre ! We can even now imagine how happy he 
must have been at this invention. 

The information given in M. Jal's " Dictionnaire," 
which is also transferred to Potigin's supplement to F^tis" 
Lexicon," throws a welcome light on many points. But 
one important point in Coupetin's life the question 
when, and under what circumstances, he became organist 
at S. Gervais— still remains obscure. 



The predecessor, Jacques Thomelin, had been his 
teacher, who educated the orphan boy with the neatest 
care up tothemnkof anwtiat. HeiM»whadthe|iieamie 



OUR MUSICAL L.ADIES-THEIR PLACE IN 
CHURCH SONG.— 11. 

If our ladies can once be induced to band themselves 
together, as auxiliary to the choir proper, they will surely 
not be long in discuvering that they have before them 
ample field for usefulness in independent action. Asa 
rule, the engagements of the members of our ordinary 
choirs wholly prevent them from giving thdr services 
except upon Sundays, and nuiy*be on one week-day 
evening service, and practices ; their attendance is not to 
be had on Saints' days, at Lent Services, and the like. 
Here is one opening, at least, for the lailies who act as 
auxiliary choir. Ihey h.ive it in their power to give 
brightness and beauty to seivices that now too often are 
hopelessly dull and painfully perfunctory. If the organist 
cannot attend, and a capable substitute is not to be had 
for his seat, the sopranos and contraltos, gathered around 
a humble harmonium, can aLv.i) s be counted on for the 
production of tone specially reliaed and to the point, if wc 
may use the phrase. 

Let us sketch such a ladies' choir service. For 
responses, Dr. E. J. Hopkins' or Mr. Barnby's accom- 
panied monotone ; for chants, Dr. £. J. Hopkins' ** Chants 
for Unison Use^* with didr nurvdlously dever harmony ; 
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for services, one of the many beautiful unison services 
that Sir J. Goss, I'rofcssor Macfarren, Dr. E. J. Hopkins, 
Mr. l ours, and otliers of our leading Church composersi, 
have given us. Let the hymn tunes be specially selected 
for the delicate flowing melody that best suits the female 
re^sters ; and if an anthem be desired, the choice is prAc- 
tically unlimited ; there are t"<..p,ii t .inthcms for female 
voices, like those of Professor Mact.uren ; ,-ind all the store 
of Nuns' music that has been adapted for English use, 
ike Mendelssohn's exquisitely dehcato motets. .Such 
music sung by such singers will make up by brightness and 
eloquent articulaiion for the absence of that weight and 
substance and completeiKSS of tone which attaches only 
to the full organ-accompanied choir. 

f^^'^SsMs^^rr-Jia^J^' ordinary 
^ rKlXSW^- Stf *)li^tKh**^ inestimable 

service. In these days of ours tew pansli churcFiett think 
the year complete without its outings of churchworkers or 
.Sunday-school teachers. An address, with short ser>-icc 
in the church of the tTystiiig«place» usually forms a part of 
the afternoon's programme. For these extra occasions, 
music somewhat different to that of an ordinary service 
is most desirable ; and as the choir proper will not be 
available, a^'ain die i aiiieb' auxihary choir must come to 
the rescue. And for this special music they must look 
around for some short, easy, and tuneful sacred cantata 
for female voices. Alas 1 the list of such little works is 
lamenubly smatl. One model of what is wanteil, how- 
ever, we have !n Rheinberger*s " Christ« raiseth Jairus' 
Daughter," the subject of which is manifestly most suitable 
for such occasions, and the musical treatment, in its bright- 
ness and tuneful bunplieity, all that can be desired. 

And yet surely another field is open to tlie earnest 
Christian musical lady who desires to pay back to God 
of that precious talent that has lieeii entrusted to her. 
Did the singing of Ira Sankey teach our musical ladies 
nothin- ? And yet man's voice can never compete with 
woman i in tenderness and appeal. Oh ' listers, what 
could you not do m our all> ys anti coli ' m i slums with 
your golden notes, and y^ur women's hearts, with such 
hymns as y«n love, and *licb tunes as you delight in ! 
\'ou have in your grasp 'a good fairy's magic wand, 
infinitely more potent than all the tracts and goody-goody 
books in ihe world ; you can t;ain iltli;.;hted hearing 
where the preacher meetb a LoiUempiuous sneer. " But We 
shrink from putting ourselves forward.' \"es, there is the 
difficulty. .Xs a rule, the woman s special musical elo- 
quence goes hand in liand with the woman's shrinking 
aifSdeoce that will hold her back from displaying it. As 
/« G«d, sister, it must be that or nothing. 

Yet once more. What sunshine may be brought to 
the dreary sick-bed, what blessed break in that weary 
hour after hour, by the favourite hymn sung by woman's 
voice, out of woman's heart ! Try it, sister, and ieam 
the storage of force that lies within you. I. P. M. 



Corredpontieiut. 



To th< Editor of ikt Mo.NTHi.v Ml sic.vi. Recokp. 

Sir,— I send you the programme of the first perform- 
ance of Wagner's Tristan und Isolde, in Switzerland. 

You will observe that the " argument " is full of errors, 
and in that respect is in keeping with the whole under- 
taking. The performance ti>ok pt.ice in the 15crner Stadt 
Theatre, a building about tlie s)/e of the iSijou Uieairc, 
at Bayswater. Enthusiasm tei^ncd supreme ; and it is 
but £ur to add that, in spite of the stupendous difficulty 



of the work and a trifling deficiency in the matter of 
vocal material, the performance, from a musical point of 
View, was carried through to lite end, with the aid of 
several lengthy but judicious cuts, with scarcely a hitch. 
It is, neverihdess,a question whether such a performance 
can be productive of any good, for although one may 
fully recognise, and give due credit for, the honesty of 
such ambitious attempts, one cannot shut one's eyes to 
the dreadful 5hortcomni;.;s of the staj;e display. Kor 
instance, Scene I. (Isolde's tent on board tlic vessel 
captained by Tristan mijdit easily have deludeii the 
shortsighted, had it not been for the extraordinary miro- 
duclion of a stone Gothic archway at either wing. 

Again the noisy conversation 'twixt BraneiUie and 
Kurwenal.the latter standing on what, vnth a little diarit- 
able- ima^'ination, mijjht be called the poop decTc, was a 
triHe marred on account of KurwenaUwho was iiu isible 
from the ankle up) having to sing through the thick stuff 
curtains of Isolde's . tent, which failed to open up 
sufficiently high. The effect of his ribald SOBg was con- 
sequently somewhat mufBed and weird. 

That the set scene of Act It. should have been a 
Venetian garden also struck me as being an error of 
judgment. It also appeared thou;;titless of Isolde to 
hurry on with a brand-new piece of tulle, for waving 
purposes, folded widtbwise (and to all appearances), 
exactly a« aihe had broa^ it away from the linen- 
draper's. 

A poor, thin, and badlv-balanced orchestra (exceedingly 

'.veil conducted, houever), completed the material of this, 
" die Krstc Auffuhrung in der Schweiz." 

W'apner with his Music Dr.imas has probably created 
more Musical Pilgrims than any other man ; and I 
journeyed for five hours, from Geneva to Berne, to be 
present at what I read was to be a pcrfonnance of Tiirteff 
imd Isolde, produced at great expense ; but I have come 
to the conclusion that a very few performances such as 
that of Monday last will suffice to make the Wagner 
Pilgrim a thing of the past. 

Yours truly, 

W. Gardnkr Bearo. 

GtHeva, Mank az, id8^ 

MR. NIECKS ON BEETHOVEN'S VARIATIONS. 

Dk.ak SiK, — 111 connection with the .\ble articles by 
Herr iNiecks that are appearing in your paper, it may be 
interesting to mention that four or five seasons ago Dr. 
von Biibw was playing at the Philharmonic, and chose for 
one of his solos the *' Fifiteen Variations with Fugue," Op. 
35, of Beethoven. By a curious coincidence, and without 
any collusion in the matter, the band played the " Eroica " 
symphony the same night, so that the two works were, as 
it were, placed side by sitU:, and, to our thinking, it added 
additional interest to the pragxamme. C. B. 



tfmi^ Com9tpoiUieiue« 

— ♦ 

MUSIC IN LEIPZIG. 
(FROM OUR SPECIAL CORRESPONDEN 1.) 

The twenty-second Gewandhaus Concert bvooght to .1 

successful termination one of the most brilliant seasons 
we can remember. The first part of the final concert wa*; 
dc\ oted to (.jade's pleasing c.mt.it.i " ICrlkonig's Tochter," 
and the second to Beethoven's Ninth Symphony. At the 
last rehearsal, as well as at the concert itself, every seat 
was occupied, facts which dearly prove how general was 
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the «;sh amon;^ our townspeople to hear the "Ninth" 
Symphony, interest in the concert, however, was not 
confined to Leipzig. A large number of strangers from 
a distance attended, especially from Berlin, many of 
whom had to return home disappointed, as all the tickets 
were sold out. The popularity of our Gewandbaus Capell- 
ineister was strongly attested on the present occasion. 
Me was gn i tul uitli roui d nt'ter round of applause, and 
. at the conckiiioii ot the " .Xinth" Symphony honoured 
by the |)rescntation of a laurel wreath, an honour without 
precedent in the annals of the Gewandhaus. 

I hc performances of Cade's ** Erlkunig's Tochter " arid 
the Beethoven Symphony were remarkaUv good, and met 
with unqualified praise on all hands. Soloist^ chorus, 
.inti orchestra, did their vliv host. The soloists were 
Frail Daumann. Fran Metzlor I-mvy, Herren Lederer and 
Schelper. 

Now the season is over it m ly be of interest to your 
readers to have a retum/ of the works pretentttL To 
begin with the instrumental music : — Fifteen overtures 
have beejT played, inrhidin^ one each by D'Albert 

'nnvclt) I. f'n-;.iel. f',ti;i k, McmlL-lssolm, Rietz, Srhnbcrl 
iiibl liitiC', aJiU Wagner ; be?>nk» iv\i) each by Beethoven. 
Cherubim, .Schumann, and Weber. Of symphonies we 
have heard twenty, licethoven, of course, heads the list 
with'seven (Nos. 2, 3, 5, 6, 7, X, and 9), Schumann stands 
next with three, then comes Haydn with two, and one 
each by Ph. E. Bach, Brahms, Goldmark (novelty), 
Jadassohn 1 novelty', Mcndels^iohn, Mozart, Schubert, and 
\ olkmann. Aaiuiig iiubcellancous orchestral items we 
have t<i enumerate eleven, including single works by J. S 
Mach, Hcctho\en (Kitterballet, first time). Cherubini, 
Gouvy, Grieg (" Peer Gynt " suite, novelty), Mendelssohn 
(music to A Midsummer JVi^t's Dream), Reineclce 
C' Trauer-Musik,'* to Zenottti, first time), Rhembet]ger 
(Passaciti^Iitt, novelty). Rubinstein, .Schumann, and Volk- 
niann. We have had a Pianoforte Concerto by each of 
the following: lirahins, Chopin, Mendelssohn, Kiibin- 
stein, .and .Schuin.um— .live in all. .Six Concertos for 
Violin must .also be added to the list, comprising those of 
Beethoven, Brahms, and Bruch, and examples of Rode, 
Spohr, and Vieoxtemps. Two Concertos for Violoncello, 
including Romberg's, and a new one by 'William Kes, 
bring the list of larger orchestral works to a close. Of 
sm.Ulcr pianoforte solos we find three by Chopin, and 
single works by Mach, 1 ^'.Albert, ik-ethoven, Handel, l,is?t, 
I'aderewski, and Scarlatti. Fi\ e smaller violin solos ftDin 
I tltc pens of Beethoven, Bruch, Juachirn, Lcclair, and 
Keincckc, have been perfbnned,imd six, of similar calibre, 
for the violoncello. Popper was responsible for two of 
these, and the others were by Cossman, Fitrenhagen, 
Noszkowski, and .Si hum.inii. .\ flute solo, with orehestr-ij 
accompaniment, composed by Frederick the (Ireat, \v.is 
performed for the first time, nid to ni;\kr the list of purely 
instrumental works complete we must add Hacli s Fan- 
tasia and Fugue in c; minor fgr organ, and Handel's v. 
mmor Concerto for the same instninumt with orchestra. 

In the vocal department we shall mention first the 
larger works for chorus, soli, and orchestra. They are 
six in number : Beethoven's Ninth Symphony, Hr.ihins' 
" Triumphlicd," liade's *' Erlknnig's l uchtt r, ' H.iydn's 
"Seasons," Rust's cantata "Singet und Spielut dem 
W cnn , " and Vierlii|g*s ** Constantin," the last two being 
novelties. 

Five works for female chorus and orchestra have been 

prrfi'tn.eil. They were made up as follows : One b\ 
Cherubim, two by Reinecke. .inri two by Rudnrff (with 
supiano solos — novelties). !• or un.icronipaniecl chorus : 
Five works by Schumann. For four solo voices, with 
orchestra and pianoforte : Cade's '* FrQhUngfs Fantasie.'' 



For four solo voices and pianoforte : Brahins" " Zigenner- 
Liedcr " (novelty). The list of airs and songs with or- 
chestral .accompaniment numbers ten : three each by 
Mozart and Giock, and one each by Haydn, VoUanann. 
Wagner, and Weber. 

In the department of songs with pianoforte accompani- 
ment, Schubert was drawn upon for ten out of the total 
of thirty-nine. .Schumann comes next with six, Beethi)\ en 
and Liisscn were represented by three each ; Hr.ihins, 
Mendelssohn, Mozart, and Reinecke, by two each : and 
the balance was made up of single sonci Buononcini, 
C.ampana, Grieg, Jensen, Matchesi, Petri, Rul^nstcin, 
Schauseil, and Clara Schumann. 

The list of executants in the various branches was as 
follows \'ncalists : Fraulein Sch.auseil, Frau I'.apier, 
Fraulem Her/o<y, Friiulein Leisinger, Fraulein Spie.-., Vtaw 
L'bielli-Hiu ing, Fr;iulcin Malten, f'"rai: M ullcr I'.Hchi, Frau 
Baumann, and 1 rau Mel/lcr-Linvy ; Herren \'o^l, van 
Dyck, Hedmondt, Lederer, Stheideman'el, H uni;ar, Gura, 
and Schelper. Pianists: Frau Essipoff, FrauUin Klee- 
berg, and Frau Dr. Schumann ; Herren Grunfdd and 
D'Albert. \'iolin'5t=; : I niulein Soldat ; Herren Hilf, Petri, 
Joachim, and Urodsky. Violoncellists: Herren .Schr<kler 
and Kleriijcl. Flute: Hen I'ar,:;e. Or:4aii : Herr Homt've-. 
Besides the (icwandhaus chorus, the following choral 
societies have appeared at the concerts : — the " Tho- 
inaner " Choir, the University Singing Union, the 
"Paulus** Society, and the Leipziger Dthrer Gesang 
Verein. 

The exainiiMtion of jnipils at ;he Cnnservatoi: e h.is 
i)een si.imr time m pro^;ress, and ue h:i\e many good 
perfonnao' t's to repurt. .S)>acc forbids us to speak of 
any Init the be^t. Among pianists wc must mention—- 
Messrs. Spead and Jaclcson, Fhuilein Voretisch, Herr 
Beringer, Miss Anna Diller (of Lancaster), and Herr Carl 
Rfisger. In the ^'ioI^n cxamimttion rriiulein Obenaus 
(Brahms' Concerto), .irhi Miss Clench, from St. .Mary's. 
Canada (Beethoven s Concerto , specially distinguished 
themselves. Herr Berber, who played Joachim's Con- 
certo, is also worthy of mention. Among 'cellists we will 
name Herr Siegismund Butldewicz. Fr&tdein Lola Bode 
(from Buenos Ayres) and Kerr Max Zimmeimann were 
the most deserving vocalists. 

Very interesting were the examinations in orchestral 
playing and choral singing, which were under the able 
direction of Professor Brodsky. The examination pieces 
were Spohr's c minor Symphony, "Adagictto and Scherzo ' 
from Kaffs Suite (Op. loi), Weber's Overture to Euty^ 
'M/^c. and the introduction to Marschner'a Hams Heitittg. 
This last was conducted by Herr Klesse. 



MUSIC IN VIENNA. 

Afiril, 1889. 

Thk long-expected "Premiere' of the new opera Du 
Kiii^gstrauif by Robert Fuclis, who has already made his 
mark here as a clever composer of orchestral and 

cliamber mtisir, has become ;i " fait ac n-nji'; -t njr 
Imperial ( iper.i, and althouijh son^ewh.n uc.i.«^ la a 
dr.imatie sense, the work secured - by j^race and melo- 
diousness, and a first-rate representation under Director 
Jahn's personal conductorship, with Mesdames Schl.iger, 
Renard, Forster, and MM. Schrddter, Sommer, Reichen- 
berg, and Mayerhofer, in the chief rMes, combined widi a 
m:i;;iiificent "mise en sci-ne" — a derided surress. On the 
other hand, our Richard Heubergcrs new work, Afanuei 
rt'/t>-i;ii\ setms, owing to strongh - marked W.agnerian ten- 
dencies, to have met with less favour than his first opera, 
Das Aientetur dmr Neujakrsnaehtt on die Leipiig stage. 
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The above-named Friiulcin Schliiger has signed a 
contract to appear at Moscow, at the rate of j^i25 sterling 
per night, previous to her departure for London. 

Another interesting evening at our Imperial Opera 
was the looth representation of A. Thomas's Mignon. 
Sui t ly French journalists and composers ranr.ot ju4tl\ 
< ainpl.iiM of German antagonism lo l-rcnch music, which 
fonns a im st copious ingiedient of our operatic and 
concert fare. 

The already mentioned Director Jahn, having recently 
attended a staj^e representatioa of Listt's^A EliMobetk at 
Weimar, is said to contemplate a similar performance 

herr. 

That most prolific f_'< n is of mntlern musical '' Art,"' the 
ciprrctta, has suppiieti \ct anutiicr add-.ti.jii t(j the 
reix rtoire of the " Carl " Theatre, where Hans von Zois's 
Coioiiibine^ written to an exedlent libretto by Bernhard 
Buchbinder, met with a very favourable recent! on. the 
music beinff tuneful, piquant, and distinguished by 111 my 
1,'cniiine '* traits d'esprit." Frsiulein Scebold, who as an 
operetta singer has no rival here, and the inimitable 
comedi.iii iicrr K naack, contributed greatly to the ze$t of 
the entertainment. . 

.'\ quasi-novtlty presented by, our " Philharmonic 
Society " consisted, strange to relate, in the first perform- 
ance here of R. Schoonann's Festival Overture with 
chorus on the national Rheimc-htHcil, Op. 123, which, 
although no great work, yet adinn ali'i) scored, seems 
particularly suitable as an effective oiu nin^ m < oncluding 
piece for choral and i>rchcstral concert purposes. At the 
bamc concert, under Hans Richter's b«ton the two last 
movements from Bccthoven'« quartet Op. 59 in c were 
executed by the strings of that incomparable band of 
perfonners with such overpowering virtuosity and effect 
as to silence any objection that may be urged against a 
similar adaptation. The fasi performance of the first 
inovenient of a pianoforte concerto by Heethoven, in r> — 
a fragment td cntly discovered by Dr. (>uido Adler, of 
the Universitv at Prague— written about 1788-1793, conse- 
quently -about the composer's 20th year, likewise took place 
(pianist, Uerr LaborX The first theme recalls a Sonata 
by Morart, and the whole piece is of a meagre and 
antiquated desi iiption. 

^'et anotlKT t;rst pcrfcirmaiice was tiiat ot i>ach's O jcsu 
Chriif, for i horn-, and w ind in'-;ruiuent^ given at a concert 
of the .Musikfreunde," when also excerpts from R. 
Heubcrger's charming LUdcrrtif^cn for soli, chorus, and 
pianoforte (to be recommended to your numerous choral 
societies), were repeated. 

A still more important work by Bach, his deeply rell- 
j;ious, wonderfully )ioly phonic, .and altogeiluT magniiitcnt 
cantata, Du wahrer CioH. was perfurnied .it tlie "Sing- 
akadcmie," the appropriate store being unfortunately 
supplied by a pianoforte .accompaniment. Some madrigals 
by Orlando Lasso, Donati, and John Dowland. on the other 
hand, received an in every way perfect interpretation, nor 
should llerr Labor's skill as composer and performer on 
the organ and pianoforte, and the Hungarian Desider 
Nemes's priificicnr y the \ :o!in, as (!is|iL\ye<l on the 
sameoccasion, pass unnoticed. Atanother important choral 
concert of the famou- " M:innerges.angvcrein," of which 
by-the*bye about i6u members have already assented to 
join this Society's projected visit to London early in June 
next, Heinrich Hofmann's "Harald's Brautfahrt," for 
baritone solo, male chorus, and orchestra, was introduced, 
v\lncli altliou^di nrit a \vw ()ri;^inal, vet vcrv elTccthady 
v>ruti:a work, created a decidedly favourable impression. 
A veritable " tour de force " was, however, achieved by this 
unsurpassed choral union under Herr Kremser's bitoo. 
with a first-rate rendering of R. Wagner's only (so-called) 



sacred composition " Das Liebcsmal der Apostel," in 
which the entry of the orchestra depicting after about 
half an hour's more or less monotonous "a capclla^' 
singing^ the approach of the Holy Spirit, first with a 
pianissimo violin figure gradually developed with extra- 
ordinary " savnii r.urc ' to .', tremendous orchestral cUmax, 
never fails to produce an uvcrwbelming effect. 

The ".Akademischc (icsangverein " prodiiccd Brahms' 
noble and too-seldom-hcard " BegWibnissgesang,'' Op. 13, 
for chorus and wind instruments ; Max Bruch's richly 
scored '*Komischcr Triumph2esang"for male chorus and 
orchestra ; a lengthy and wearisome setting of UhTand's 
" TVr Konigssohn " (already known in R. S hi:rnann's 
mi:si< d version) "for soli, male chorus," an 1 01 hestra, 
by W dlern de Haan. and a cleverly-written tiuis:( al poem. 
" Die Mecre," for five-part male chorus, solo quintet, and 
orchestra, by Hermann Greener, the gifted conductor of 
this Soci^. 

In connection with the above performances a word ot 

praise should be j^ivi n to tli' private choral society of 
Frau Bertha F ahcr. wliere, imLler Mandycj^ewski's direc- 
tion, at a recent sr);ri'e, l)y way ot" exan-i)de, I'.rahms' new 
" Kiinf (lesange fur gernischtcn Chor," Up. 104, besides 
some of R. Schvmann's beautiful four-part songs ^nd a 
very charming one, entitled *' Vesper," by Spohr, were 
given with the utmost refinement, to the genuine delight of 
all present. 

At a grand gala concert, given for the benefit of our 
C 'tiscrvat ire !iy I riiicess .Metternich, at which the pick 
of our u sKlent and foreign artists co operatetl, a great hit 
wa- a :ain mad Ijy a '* Ball scene," being an ingenious 
arrangement, by Josef Hcllmesberger, for fifty violins, of 
an ^tude by Mayseder. On the other hand a duet 
from Auber's Mtutte de I'ottici^ executed by six singers 
(tenors and basses) was, owing to the necessarily mixed 
quality of the ■, oircs, a more novel than artistic^ry satis- 
factory experiment. Beethoven's I^onorc overture, 
No. 3, was executed with extraordin.iry dash by the 
pupils of the Conservatoire, under Josef Hcllmesberger's 
direction. 

Speaking of jpupUs, considerable vocal proficiency was 
likewise exhibilerl hy those of Frau Herminc Granich- 
stiidten before a distinguished and crowded aiidicnre at 
the Salle " Bosendorfer ; " and .a perfect sensation vv.ia 
created by two pupils of Victor Kokit<insky, Fraulein 
Weiss and Dclonda, the first-named possessing a bravura 
style of exceptional !)rdl:ancy and reachit^; the F. flat 
abo\ e the Stave with case, the latter owning a magnificent 
soprano combined with unusual dramatic gifb. 

Among instrumental virtuosi the violinist .S:\r.isntc and 
the pianists Madame Kssipoff and Herr Cruuh Id u ( re 
the most conspirmcis. .\rlisti(_ally their successes were 
the same as of old, but less so financially, for Vienna has 
not yet fully recovered from the shOCfc received by the 
death of the Crown Prince, and, moreover, some kind of 
reaction is the natural consequence of the enthusiasm 
created by Joachim, Stavenhagen, and Alice Barbi. Thus 
.Sarasate played, for a wonder, before a thin audience, on 
whic h o'< asion the pi.anist, I ran r.erllia iM.ii\. tire 
viohnist's artistic partner, greatly distinguished Jicrself by 
fulness of tone, finished technique, .and a sympathetic 
style of performance. Xaver Scharwcnka likewise proved 
himself once more an admirable pianist, by a performance 
of his Concerto in 6 fiat minor, introduced here in 1879, 
.md of a group of soli by Mendelssohn, Schumann, and 
I.i t, but his plapng seemed fi-. rlraps owini; to a long 
course of teaching as Prolcsiior. at iicrlin — less emotional 
and more methodical than of old. His symphony in 
c minor, conducted by the pianist-composer at the 
saroeconeert,more episodal than organicaUjr elaborated 
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in character, exhibited excellently conodved, but feddy 
realised intentions. 
Owing to an injury to Professor Door's right hand the 

Pianoforte Quartet by Henry XXIV., Prince Reuss, 
announced for a Hellmesberger Quartet evening, had to 
be replaced by r<cinliold's Serenade for rianoand Violin, 
with Theodor Plowiu as pianist. An exceptional honour 
was bestowed upon Josef Hellmesberger, Junior, the 

-present leader, of ibo»e celebrated quartets having been 
called upon to conduct Wagner's J/mA'rj/^Vi^j the 
Imperial Opera, both conductors of that complex work, 
Hans Kichter and Fuchs, having suddenly notified their 
mdisposition. i hat gifted youth inf about twenty j 
acquitted hiiti:>clf to gcneial batibfact:ott of his difficult 
and highly responsible task. 

Another satisfactory' addition to our already pretty 
numerous Vocal Recitals was that given by Fruulein Helene 
Arlarschalli one of the best soloists of the Singakademie^ 

' and who rendered a selection olF Lieder. by Schubert. 

Koljcrt Fran,!, and Hrahms, in a very tasteful manner. 

.■\ perfect /«;<■;-£ lias, ho«cvcr, been created by Signorina 
.'Mice Harbi. .■Mthou;.'.!! no more in its prime, and of no 
very considerable compass, her mezzo-soprano is yet 
mellow and eminently s>'mpathetic in <)uality, whilst her 
vocalisation and style of entressioo is no less soper- 
exceltent in Astorga and Stradella's simple strains and in 

Paisiello and Jonielli's light and {^racpf,:! mi; -] ■ of the old 
Italian school than- -a rare thing tor Italian— lu her 
truly poetic rendering of Lieder by Schubert and 
Schumann, or in Massenet and Bizet's aif captandum 
pieces. That this gifted, versatile, and personally attrac- 
tive artist^ would prove a valuable acquisition to one of 
your musical entrtprtmun there can hardly be any 
doubt. 

The Austrian vocalist, Friiuleinvon F.lblein, made a \ ei y 
favourable Ji^bii! at Liibeck, notwithstanding the ungrate- 
ful character of her r$le in Marschner's Nans Hetlini^; 
and the Viennese basso, Eugen Weiss, is meeting with 
great success at the German Opera in New York and the 
other principal American cities. Friulein Minna Hddel, 
pupil of Frau Nicklass-Kempncr, has been engaged as 
first dramatic singer for the opera at Hallc. 

Professional readers n^ay be interested to learn that 
Herr Gabor Steiner, brother of the Director of the " Carl " 
Theatre, has established an agency for all kinds of musical 
and dramatic etiga^emeols here. 

Sir Arthur Sullivan «l his passage here has been 
invited to a perfonnapce of bis Mikado "an der 
Wien," specially given in his honour, although another 
piece is now running, on which occabion all the performers 
were presented to luin. This does not look like the 
unfairness which has been chartjed against our impre^arj 
towards the English composer, who, I have no doubt, 
will carry away a highly fitvouraUe impression of the 
Kaiserstadt. 



MUSIC AT HAMBURG. 

The Altona " Sin-j-Akademie,'' always to the front in tlie 
cause of charity, has given a performance, on behalf of 
the (poor, in the principal cburdb at Ahona, of the well- 
known composer Prof. Cornelius Gorlitt's oratorio The 
Flood, of which you have published the vocal score. The 
text is selected, with considerable tact, by the Rev. J. 
Powell .Metcalfe, from the .Scriptures, and has been ably 
translated by the composer into German. The work is 
written entirely with a view and closely ada(rted. to the 
English Cborcb Service, the narrative portion being 
allotted to th« dBdating clergyman, witfl or without soft | 



organ accompanbneil^ or to be chanted by him in the 
usual way. There are no vocal soli, the whole of Gurlitt's 
music being given to the choir, with organ accompani- 
ment. These choruses arc distinguished by an easy 
melodic flow, and, whilst finely harmonised, are yet 
simple and easy to sin;^. Hence there bhould l>e a wide 
field for their acceptance in Protestant churches provided 
with a fairiy good choir. The short oratorio is divided 
into three parts;— "The Ark," "The Raven and the 
Dove.%^ atiCd.-j*-The vBaHibaar/' ^ whole consisting of 
fourteen choruses, preceded by a short f relude'oh the 
organ, beautifully played by Cantor Hesse on the occasion 
under notice. In the tiist part a special effect was pro- 
duced by the piciuicsque cliorus tor male voices, " And 
it came to pass after Seven l).iys;"and by another for 
alti, "Such as are planted in the House." In the 
second part the chorus for soprani and alti, "Turn again 
then unto thy Rest»" is very charming ; whilst in the 
third part, an intermezto for soprani, Ev'ry Night Wash 
1 my Bed, ' and a cliorus for male voices, " But unto you 
that fear My Name, ' merit particular mention. 

It will be gathered from the above that a sense of pos- 
sible monotony has Ix'en as oided by separating the voices 
at times into different sections, in pleasing contrast to 
the occasional use of the fiiU four-part chorus. Great 
credit is due to the seal and energy with which IMrector 
B.'.Ic Conducted the work, and to the clear and pathe:i. 
cally e.xprcssive elocution which marked Krau .Marri 
Mcloschs delivery of the spoken text. The singing of 
the members of the " Sing-Akadcmie, ' reinforced by a 
male chorus, was likewise worthy of all praise \ and the 
verdict of the audience, which included every musician 
of note resident in Altona and Hambnigt was highly 
favourable, both to Prof. Gurlitt's clever work and its 
gratifying performance. 



OUR MUSIC PAGES. 

This month we have selected two numbers from Kapell- 
meister Reinecke's Kairy Cantata, Little UnotK'drop 
[Schnee7oittc/un)f No. 4, " Song of the Dwarf Tom," and 
No. s» "March of the Dwar£k" We refer our leadera 
to the review ooltunnsy where the whole work it noticed 
(P- »o6). ' 



CEuvres pour le piano, par Fr. Chopin. Soigneusement 
corrigrfs d'apr^s les (Editions originales par C. KlinD- 
woki H. Revus par .\a\ tH .scH.vkwi N KA. Edition 
populaire. (Edition No. 0,0916,095) ^London: 
Aiigener & Co. 

Looking at this edition of Chopin's pianoforte works, a 
feeling of thankfulness comes over us for the blessings of 
progress. Here are five books — the first containin^; se\ cn 
waltzes, the second ftfty-one .Ma/nrkas, the thiid iix Polo- 
naises, the fourth nine Nocturnes, aud the fifth four 
Ballades — each of which is offered at from is. to 2s. 6d., 
that is, at a lower price than was fbmterly asked for a 
single piece. But it .is not cheapness solely, or even 
mainly, which calls forth our admiration. Still more 
wonderful is the change that has taken place in the pre- 
sentation of the music — the paper and printing arc better, 
and the excellent editing (fingering, &c.) adds to the 
original value. I he merits of C. Khndworth as an editor 
are too well known by this time to require advertising. 
As to Chopin's works, who needs ro be told about them? 
.Moreover, Mr. SttatloD, in reviewing Mr. Niccks' bio- 
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graphy of Chopin, has written at such len^h and with 
such iiilness on the chancter of the Polish musician, 
that we may safely give our pen a little rest, and direct 
the feader to the March and AjMrll Dttmbers of the 
MorrfHLY Musical Record. 



Symphony in C major. By \V. A. MoZART. Arranged 
for Pianoforte by Max Pau£R. (£dition No. 8,26^; 
net, IS.) London : Aogener ft Co. 

This symphony in C major is not the Jupiter symphony, 
the grandest of all Mozart's works of this class, but a 
work of inferior calibre, which he composed in haste at 
Lins in 17B3. however. Mozart does not reach in this 
work the subUmities of his three finest symphonies (those 
in c major, G minor, and E flat major, discussed by us 
some months ago), he nevertheless maintains in it that 
suave tlowing beauty which earned for him the name of 
Raphael of music. The peculiar gifts with which Nature 
had endowed Mozart, preser^'ed him, even when he wrote 
in haste and without effort, from falling into inkltcitics 
whidk other men of genioi in similar coaditioat could net 
avoid. 



Unwritttehe (Humoresken) for the Piaiunfotte. Op. 67. 

By E. DEL Vai.t k T)K Editkm No. 6^120 ; 

net, IS.) London; Augener «k Co. 

Ahuut the musical value and inleresthig nature of these 
three pieoes» there can benoqocstum. But what about 
die title ? ** Humoreske " seems to as a misnomer in the 

caseof No. i [.1//i^L,'r,' ]). Onecannot hdpasking; "Where 
is the humour?" Tde piece might have been called a 
Capriccii\ not, however, in the Mendelssohnian sense, for, 
instead of being bright and sprightly, it is gloomy and 
pathetic^-^flKt»it was its waywardness which suggested 
to us the name of Capriuio. A stiU better title would be 
N ight-thoughts, for heredark thoughts seem fitfiilly to chase 
each other in the musician's mind, as black clouds 
do in the nocturnal sky when the wind is high. 
The s' 1 lui piece {AUei^riaimo c con Jiiolo\ is more m 
keeping w uh the title, although, jicrhaps hardly so welt as 
it would be with Capriccio. And the third piece {AUegrtito 
con Gr(uia\ that pretty bluttlt^ has any other quality, 
piquant, charming, or playful, rather than humour. But 
what is in a name.' What matters the name? So 
long as Signor del V'alle de Paz gives us such fragrant 
tlowers a> the->c. we shall most willuiKly grant him the 
privilege of calling them by any name he likes. 



Three CkaraeUfistic PUces for tlic Pianoforte. Op. 48. 

By Oliver Kino. London : Au^encr .ind Co. 

Mr. KiNG'sthree characteristic pieces—an idyllic Scherzo, 
a devotional Even-song {Abendlud), and a festive March — 
are so pleasing and musically estimable that, to assure 
their success, they require only to be introduced to the 
pteyers and teachers of the piano. Such an introduction 
accompanied by a hearty recommendation, this notice is 
intended to be. May it have the desired eflfect ! 



Bid Ma^i. Scenes de danstt pour piano k ouatre 
mains. Par P«rcV Godfrbv. (Edition No. 6,916 ; 

net, 2$. 6d.) London : Augencr vl Co. 

We must begin by placing before the reader the pro- 
gramme of this Bnl Mmgue. Here it is. i. Prdlude ; 
2. .Marche ; 3. Rdverie ; 4. Suite de Ballet (which con« 
sistsof al<mg seriesof movements— ^//Sr^rr//*? \ ; Grasiosc^ 



J ; Poco piit vt'vo i ; Vi'z'O, J ; Poco A ndante, c ; Allegretto 
non troppo, \ ; Pin vivo, J ; and Finale, Presto^ \) ; 
5, Declaration; 6. Confession; 7. Scherzo; 8. Minuet; 
and 9. Marche solennelle. Freshness and naturalness arc 
the precious qualities which strilcetis first in these charming 
four-hand pieces — a freshness and naturalness, however, 
which have nothinp to do with futility and triviality. The 
RO\ erie has particularly won our affection. Full of beauti- 
ful emotional expression are also Declaration and Con- 
fession. There is not one tmmber or pan of a number 
which dis|iIeaMt iu or leaves ns indifferent The Suite 
dc Ballet IS distingo^ihed in tvm by grace, piauancy, and 
spirit, which Utter reaches its acme m the wddly mcny 
Pinaie. 



Gri-dt Prcludei and Fui^ufs for the Orf^an, by J. S. B ach. 
Edited by W. T. Best. (I'dition Nos. 9.837 and 
y.SjS ; net is. 6d.) Fantasia and Pu^uc for the 
Ot&a^ by J. S. Bach. Edited by W. T. Best. 
(Ecntion No. 9,839 ; net 3s.) Toeeetta and Fu^e 
in D minor for the Organ, by J. S. T^ ArH. Edited by 
W. T. Best. (Edition No. 9,840 ; net, 2s.) London : 
Augencr & Co. 

No. 17, Prelude and Fugue in C minor, and No. 18, 
Prelude and Fugue in E minor, bring the first series of 

this edition of Bach's organ works to a conclusion. The 
second series opens with the Fantasia and Fugue in r> 
minor (No. 19). We can only repeat that the editing and 
printing are worthy of these magnihcent compositions. 
The visible notes stand out as b aldly as the audible oneSi 
and thus the player is enabled to unravel the marvelloits 
beautiful intncaciesof the glorious master with comfort 
and comparative ease. 



Cliissical Violin Musit oi Celebrated .Masici^ ot llie 17th 
and 1 8th Centuries, for V: oh n and I'ianoforte. Edited 
by GusTAV Jensen. (Edition No. 7,401 ; net, is.) 
Ltmdon : Angener ft Co. 

To complete the title of this series of old Violin music — 
of which the fir^t part, a Sonata in a m.^jor by Francesco 
ticminiani, lies now before us —we have to add the fol- 
lowing words : "After the original works for violin and 
bass (figured or unfigured) arranged for violin and pianO 
and jprovided with marks of expression." Francesco 
Geminnmi, who was bom at Lucca in t68oi, took up his 
abode in London in I7t4,and died at Tiiihlin in 17''?, was 
one of the most remarkable vioimisls of his time, atid an 
important factor in the development of violin playiti^. As 
a composer he did not attain the perfection of his master 
Corelli, but his works are not without beauties and good 
qualities, not to speak of the interest they offer as historical 
documents. Avison, a contemporary, does not grudge his 
praise in speaking of the "admirable Gcmimam, whose 
elegance and spirit." he thinks, " ought to have been more 
our pattern." A):,'aui he says : " There is such a gentleness 
and delicacy in the turn of his musical phrases (if I may 
so call it), and such a natural connection in his expression 
and sweet modulation throughout all his works, which are 
everywhere supported with so perfect a harmony, that we 
can never too often hear, or too much admire them." 
Bumey and other writers near Geminiani's time speak in 
a less enthusiastic strain ; but the fact remains that 
Ceminiani must be regarded as a prominent composer for 
the violin. The Sonata in A consists of three separate 
movements— an Andante A major), 9Xi Allegro (c, A 
major), and another AU^n (}, A major). DiHerent as 
the work is in form fioim our modem sonata, it yet shows 
an advance towards it InGustav Jensen the publishers 
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tia\-e found aji editor who is in evcd^ respect fitted for the 

work. And we may also reverse this, and say : In Messrs 
Augencr & Co. the editor has found publishers who u iil 
leave him nothing to tie desired. 



.4/<jr/v,;.v 1 arranges pom de;i\ violuns et piano. 

I'ai Fi;. Hermann. (Edition .Nos. j.-.^o a and 6; 

net, I s. each.) London : Augcner & Co. 
Chopin's alternately sorotife and ecstatic Fnneral March 
(from the .Sonata_ in n flat minor, here transposed to n 
minor), and Schubert's Moment Musical in F minor, ^ 
(No. " of Op. 94,:, here tran-pnsi-d to f: iiiitior, imisiral 
gems known by every one, will not fail to delight also in 
this new guise, for which the experienced hand of Pro- 
fessor Hermann is responsible. 



TAref Stmgs for a medium voice. Op. 15. By X. 
SCHARWENKA. (Edition No. 8,899; net» is.). 
London : Augener ft Co. 

Mk. Scharwenka'- tlircc song5> are distiii;;ul^hcd by 
lyrical verve of the vocal part and clever el.iboratioii of 
the instrumental accompaniment, a happy combination 
rarely to be met with, as the one quality is only too often 
cultivated at the expense of the other. With Mr. 
Scharwenka the course of the melody is unfettered by the 
accompaniment, and the latter, notwithstanding the lovin^^ 
care bestowed on it by the composer, remains in the 
background, remains what it ought to Ik a foil to the 
melody. l!y thi- passionate " In Thy Heart" cxcditanis 
and bearers will be carried away ; over the poetic " The 
Opening Rose "(with the characteristic and yet reticent 
auoompaniment) they will dream ; and in the popular 
** Simsliine in the Heart," all will join with one accord 
aiid irresistibly. 

Heart A' IL\irt. Son;j for tenor or b.iritone. The 
words by Malcolm C. Salaman. The music com- 
posed hy Charles Salaman, London : Novdio. 

E»ver, iS: Co. 

A SON<. whicli pleases us well— page 4, luiwovcr. less than 
the rc^t. I he \ ctcran compose i s fomit of nichxly 1, not 
yet dried up, and his hand lias not yet lost its cunning. 



Vocal Dti»<c Tunes, i)lif ana' W:..-. Nb>\rnicnts from 
instrumental works arranged fur two Icnialc voices, 
with pianoforte accompaniment. (Edition Nos. 4,015 
—4,032 ; net, 3d. each.) London ; Augener & Co. 
As we pointed oiit the nature of this series and the ability 
of the anani^'LT in hisi inontli's MONTHLY Musical 
Recoro. wc can comum muselve^ now to the enumera- 
tion of the new instahncnts, which present a rich variety : 
'* 'Tis Sweet when the Sun is Rising,'" a I'olonaise by C. 
Gurlitt (No. 4,015) ; One by Onethe Flow'rets," a Folka 
by C. Gurlitt {No. 4,016) \ '^Hail, all ilail. Fair Sphng,' 
a March by X. Scharwenlca (No. 4,o«7); "Dancing 
Wavelets, fair to see," a Sarabande by J. S. Bach (No. 
4,018) ; " 1 he riimroit;, .1 Gavotte by .X. Scharwenka 
(No. 4,019); "See the Morning Light Advances," a 
Gavotte by Uel \ alle de Haz (No. 4,020; *' Behold, 'tis 



balmy air, with joy we greet thy op'ning day." Thus 
sings the poet ; and his brother, the musician, forgetting 
counterpoint and abandoning himself to Nature's exhi- 
larating influences, lilts careless happy strain, to his own, 
and, no doubt, to many other people's heart's content. 



Sflt:- rf ii Wood-Nymph (Weber's last \s.\.\\i .\\ 
ranged as two-part song lijr female voices by John* 
A«TON. lEdition Nov 4,147 ; net, 4d.). London: 

Ai;;,'enei i-V Co. 

W'K need i.ay nolliiiij^ .ibout Weber s well known last 
wait/, uhich v- uoi at .ill by W eber. .-\s to Mr. .Xcton's 
arrangement, ii is mucn more satisfactory than we should 
have thought before seeing it. And how did he attain 
this result? By confining the original melody for the 
most part to the piaao^ and excogitating two new and 
independent vocal parts. 



Golden Mornini: 



illz by Schubert (No. 4^1) ; and 



' The Violet/' a Walu by C. Gurlitt (No. 4i033>. 



Songs ^ ike )'iitr. Twelve two-part songs for fem.ilc 
voices. The Words by Edward OxBMFOito. The 
Music by Herbert F. Sharpe. (Edithm No. .{,1 sCv ; 
net, 3d.) London : Augener Co. 
.MONTH of sweetness, when the may scents all tbei 



Li/^s DreaiHS. Canon for three solo voices, with chorus. 
By R. .SciiLMw.v. (Edititm No. 4,871 ; net, 3d.| 

London : Augener & Co. 

This is the third of Schumann's Op. 65, the settings for 
male voices of six Ritomdlc by Riicicert. Lovers of 
music will not take less interest in this canonic specimen 
of the :.;te (t romanticist than in those we noticed 00 

former occasions. 

Musk to the Story of " Utile SHO'ivdrop '' (Schoee- 
wittchenj. For soprano and alto solo, chorus of 
female voices, and pianoforte. Op. 133. By Carl 
Reinecks. (Edition No. 9,052, vocal score in 

Staff Notation, net, ;s. ; 0,1 j^:,;, Hof>k of Words, net, 
od. ; and i>,o32i<. Tonic .Sulla N*;tation, edited by W. 
H. McNaught, net, 8d.) London : Augener & Co. 
Cakl Rkinecke, the distinguished composer, pianist, 
and conductor, is unsurpassed in his musical treatment of 
fairy stories. He knows so well how to discover and 
interpret all the grace, dehcacy, sentiment, lucturesquf- 
ncss, humour, and grott squeness. of liis subierts. that one 
cannot doubl for a moment as to whether he is m full 
sympathy with them or not. The work opens with a 
Prologue (Chorus in Cnisoii), which is followed by a 
Chorus of Angels, Snowdrop's Song, Song of the Dwarf 
Tom, March of the Dwarfs, Slumber-Song of the Dwarfs, 
S(M)g of the Dwarf Tom. Snowdrop's Song, Song of the 
Dwarfs lotind the (.oflin of Snowdmp, pl.iyed while ihe 
Dark Form is dancing with the Fair Lore, and Final 
c horuL^. In the choral as well as in the solo portions of 
the work simplicity reigns supreme. The prominent 
qualities of the part of Snowdrop are naYveness and grace. 
The dwarfs supply the humorous, grotesque, and pic- 
tvnesque elements ; as instances may be mentioned : The 
Sung of the Dwarf Tom, "Now all the tasty soup is 
made;" the c.ipital March of the Dwarfs; .ind the 
.Sluinbtr .Sonf,' of th.e Dwarfs, "Though the Night-winds 
whistle wild. 1 lie fantastic spectral, " played while the 
Dark Form is dancing with theTair Lore," deseivei to be 
specially noted. 

A Cotnptete Course of Wrist and FtHj^, ) Gyinn.utiiS for 
the Use of Performers on the Pianoforte, Violin, and 
otlicr Instruments. By A. LbFFLER AUtiM. 
London : Hutchings & Crowsley. 

We do not hesitate to recommend this little book. 

For though gyniP.isiic exercises e.mtiot take the place of 
exercises at the linger. buartt, llicy can prcp.irc the fingers 
for such cxereiscs, and thereby facilitate and shoiten the 
labour players have to go through. But we recommend 
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CARL REINECKES LITTLE SNOWDROP. 

(Cantata for Soprano and Alto Solo with Chorus of female voices.) 

N9 4. Song of the Dwarf Tom. 

(Mtif mug aUo in Aflat.) 



Allegretto molto moderato. J = nh. 

Con f^rmia. 



Now all the ta^.ty soup Ib madiv 



and all the ta.ble rea.dy laid. 
/en. 



i 
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m: — 1 
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frnrnn 

poco rit. ,„r 




need-falwurk is left undone, and h< ds for wea.ry limbs are t>tri>wri. All tht 
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limbs are strewn. Then to (lie mine my etepa l U be bending, to bid «ll 
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All Uu» UmJba toup to aude, 

n tempo 



and all tli« ta.ble 



Du ne«d-f 111 work is left un-done. 




port) nf. I' fi'nipn 




tranquilto 

^^^^^^ 




L;iyi.i<-ULi by Google 



110 



THE MONTHLY MUSICAL RECORD. 



[May 1, 1889. 



"ThHr pMttertnc f^rt, m they l:«p th« srouufi, 
Arr ■nklnc tlil« very funmy »oand:^ 



N? 5. March of the Dwarfs. 

Molfo moderato. J-.rn. 




cresr. ... . . . 
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also caution and moderation, otherwise evil ratlicr than 
good will be the outcome. 



Report and Proceeding of the Binniogham and Midland 
Mosical Guild, nfth Session, 1888. 

The reading of the above-indicated report and proceedings 

g'ves rise to three regrets : that with a number uf fifty- 
ur members the average aitendanoe ait the nine ordinary 
meetings was only eighteen ; that no more than three 
members read papers ; and that the musical programmes 
of the conversazione were not i:i every detail of an unim- 
peachable c haracter. But, apart from '.hcsc regrets, the 
report and proceedings ).;i\ o rise unly to ,1 feeling of satis- 
faction. In bis very interesting and high-toned oresi- 
dcntial address, Mr. S. S. Stratton spoke up boldly for 
the dignity of music and the musical piofesiioo. A paper 
by Mr. W. T. Taylor, on •* Church Mysie and the People," 
was 1 cad by Mrs. Taylor : the plans advocated in it were : 
" The opening of liie cliurclit b for special musical services 
and organ recitals ; the engagement of competent 
organists ; the opening of our schools and rooms for 
instrumental and chonu classes and concerts, as well as 
for classes for the impnvenent of ooogregatiooal sing- 
VK^!* Mr. Charles Lonn came forward twice : with 
" Some suggestions for tlie Tiasis of a mental Text l?ook ' 
I Kxpression for teachers, isingcri, and players;, and with 
a lon;.;er paper on "The Old Italian .School of Voice 
Culture and its FalL" His remarks are extremely 
stimulating, but the prosj^jsctiveofhis views is somewhat 
vitiaied by a too great optimiim with regard to the past, 
and a Coo great pessimism with regaid to the present. 
Mr. Casson, not a mcmbL-r of the Guild, read a paper 
on " Reform in Organ buildin^, * in which he pointed 
out some of tlu' differences of the present system. The 
Liuild continued to support the Liiambcr Concerts initiated 
by it, and the yearly public lecture on music by a 
musidan of distioction'-gtven in i88S» by Mr. W. H. Cum- 
mings. assisted by hjstsoB» Mr. Norman Cummings 
(00 " Nineteenth Century Music 



Middlesbrou};h MusicitI Union Prist Essays" 1888. 
Middle5broii<;h Hood & Co. 

The .Middlesbrough Musical Union, which consists of a 
vocal and an instnnnental section, seems to be a very 
active body. Not content with practising music and giving 
concerts, it has established an evening class in the theory 

of music, and offered prizes for es>a\ s. Tlie first suhiect 
proposed was "Musical Societies, their Object. .Mana;,'e- 
ir.ciu, ,ind Intluenve." The three essays im wlni h prizes 
were awarded are now in print, and do their authors 
(Mr. C. Hood, Miss E. Glcdhill, and Mr. A. M. Warner) 
much credit. We cannot criticise them in detail, as that 
wouM necessitate our writing a fourth essay, for which 
neither time nor space is available. But we may say 
that along with sonic <iuestional)lc history, visionary 
ideas, and immature, amateurisli notitMIS, tncy COtttain 
much matter deserving consideration. 



Trie for the pianoforte, violin, and violoncello. By 
John Francjs Barnbtt. (Edition No. 9299 ; 
net, 5s.) London : Augener & Ca 

Mr. Baknf.i i s art is directed rather to the pleasing 
than to the profound, and proceeds rather from 
Mendelssohn than from Beethoven or Brahms. He has 
a fluent style, throughout melodious, and with a strong 
tendency to brilliancy as ftr as the piano is concerned. 
Mendelssohn was, no doubt, the master whose works 



exercised the greatest influence on Mr. Barnett, next to 
Mendelssohn, we suqiect, Spohr and Weber..-at least, the 
trio under discussion seems to warrant this assumption. 
The first movement. Allegro assai (c mmor, C), is dis- 
tinguished by the amplitude of its cantilenas, and the 
tlorid and almost restless nature of the piano part. In 
the following Aniiant,- ^on moto a flat major, C) the lo\ e- 
laden first subject alternates, and finally coalesces, with a 
playful second one. A daintily tripping Scher/o, Allegro 
vivace (c minor. %\ forms the third movement. And the 
work is brought to a dose by an extended AUegro molto 
(C minor, C) full of lire and vivacity. 



Twelve Rondinos for pianoforte. Arranged, partly com- 
posed, and fingered, by CORMELItIS GURLITT. 
London : Augener & Co. 
Herk is a further instalment of the twelve Rondinos 
" leading from Clementi's first Sonatina in c major up to 
the difficulty of Beethoven's Sonatina, Op. 49, No. 2, m v, 
major."' The present four — respective!) I; i from 
J. Haydn, C. Czemy, J. Schmitt, and Xaver bcaarwenka 
—are, like their predecessors, very easy, pMtty, and 
instructive. 



Mhiiu t :inti Gitvotte for the violin. With pianoforte accont- 
p iniment by Lowis NicoLE. London : Augener 

& Co. 

Mk. Nicole's two pieces, which make no heavy demands 
on the executive skill of the performers (the violin part 
keeps within the compass of the first position), are lively 
and pleasing compositions of a freshly melodious 
character. 



Coiirrrt£(« 

Bv J. B. K. 

CRY.STAL PALACE SATI RDAV CONCKRTS. 

Mr. E. Prout's new overture (in E) to Sir Walter Scott's 
Rokety commends ii^^lf by cleariics.s of design and clever 
musicianship. RafT s highly imaginative and ingenious tone- 
picture Ltonore Symphony, N'cj. 5 in K, 0|>. 177, with its 
bright and aoionted initial allegto, its channingly mdodioMS, 
dreamy and seosooHS Love'poeai, its duufscterittic and, inmad 
like the whole work, splemiidly scored inarch, and its weitd and 
ftatastic Death ride sod final Hymn, fmcly played by the bud 
under Herr Aueust Manns' batun, (irnduciHl it5 usual cficcl. 
Saint-Saens'fanaful ami brilliantly-coloured I'lH-nic-Symphonitjuc 
" Phaeton," Op. 39, forms a valuable additiim ti, the n ;i<.Tt"ire 
of these Concerts ; but should, owing to its .-xtiniii) \si;li K.itFs 
" I)L-.ith tide," liavc IumuljIi! '.'ui i>ii aiuiilu-r 1 1-, a .1-11 m. By- 
thc-hj'c, Rixff's " Dealii lide " lias been s'ii;iiuilii< d liy .i cim- 
temporary as a prostitution of the "ilivinc .^rt.' It iiui>ical 
illustration of the awfid be asthetif dly iiKi'liiii-iiilc i vcn in 
cormection witli .1 Ijc.iuiiful jmktu, wli.u .iImhu Ito (|uote an 
indisputable classical iiiasicfpieLi) Weber's Wolfs (jlcn music.* 
Hert Stavenhagen, one of tlit \ery foremost of our young 
pianists and a favourite pupil of Krant Liszt, gave both technically 
and intellectually a truly remarkable performance of his great 
teacher's second cunccrto iu a, indeed, '«o remarkable as possibly lo 
modify the opinion of those who have hitherto remained impervious, 
to the intensely iia^iunatc and powerful utterances of this strangely 
fascinating work. For once the " encore " piece, a Pag^uSm* 
Liszt study nurvellcMsly played by the pianist, outshooe in 
interest his ordinal i9ii,alew delicate tiiflcs by Cbopia, nnmited 
to the huge conoeri nion and to the inpoituioe of the occavon. 
The piaao iiaed was a BediMeia of mre power and beauty uf 
tunc. Mias Elaa, a debutante at these concerts, exhibited a 
fresh, if not very volutnioous and as yet occasiooaUv somewhat 
too piercing sopiano, piuity of intonation and carenil imining. 
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exemplified eraecisliy by some excellent shakes in Rossini's "Una 
voce (in which tome tasteless innovntions should be reconsidered). 
Mid in her teacher. Dr. Lewis Engel^ song "Darling mine." 
Bolim'a Air«r was perfoniied (Mrs. Hutchmson and MM. E. 
Uoyd. BmetOD, and Hillom. vocal wloisU), and Jo&eph Joachim 
plaveil his Hnngarian concerto^ last heanl in 1878, heineaiccesuble 
to few'rfolinists on acconnt ol" its exceptional difficnUies. The 
first pari "f tfif 20th concert may be termed a homage to native 
art, since it contained three orchestral works and one song by 
British composers. Sterndale Heiiiiei;\ c'.istinctly Mclusinran 
Naiades " overture with a singular ci incidtnco in lU sccvinJ 
subject with a prominent "Lohcti^'riu " mettf, camt tu^t in order. 
The "ai'ii.mtr expressive " from 1. Wingham's ioitii.nle m k 
flat ubirh Idllowed— a piece full of originality and chartn, iMjfh 
in its striking; theme"! nnd nrche-Jtrnl treatment --caused regret 
that only tlu^ fr3j;ir.'--fil heard. On the other hand, J. C. 

Aroe.'i' pianoforte cunceno in c minor, Op. 8 (first lime), is, 
with the exception of the spirited and piomising introduction 
and of a page here and there, written in a somcwh.it comnion- 
place, aa captandum style, with an almost romi [ihi-i.uiNin 
trom Schumann's concerto in ihc f 'in<\te, the weakest section of 
ibe work, and the orchestnlion, though cleverly varied, is 
oocasionaUy ooane. oude, and noisjr. Hen Oscar BeriDeer 
nanifcKed excelknt tcdmiqae (00 aa indilleieni " Broadwooa") 
ip the peribmance of the work which on the executant's 
intellectnality makes little demand. The En^ish song referred 
to was ArtW ShIUvMI's "Uaiy Morfion, given by Mi>s 
Maclntyrc, who had a hetter op|Mirtiniit]r for the display of her 
excellent vocal gifts and style (Mrr'ng an imperfect shake) in a 
mcneaii from Hollo's overrated AUjislofeU, and in a song by 
(iounod. schut>'.'it^ symphonic masteipiece in c aocupied the 

."secofxi part of thi- ciMK rr'. . 

The Ia.st concert, litrr Aiil,"i 4 Manns' well-earned •'i>LUf 
fit," jjrescnted a sciittiic of unu-sual interest, for. in .iddition to 
the ap|)carance of one of the most popular vocalists, Mailamc 
Nordica, who im|>arts rare charm to cvcr^-thinj' <ihc sings, and 
who cs|)ecially distinguishid her i .l 1)> .1 I rillijiil execution of 
the difficult Polonaise from Ambroisc l iintnas's Alignou, and to 
the rriitri'f of the Viennese contralto, Kraulciii Trcmclli, with a 
voice as rich in quality a» ever, it included in the instrumental 

Sirlion two of the most remarkable ovcrinies in existence: 
endelssohn's Midsummer S'tghft Dream^ and Wagner's 
Tmukaiisct ; .1 rendering of Li»t*S melodious and fanciful first 
concerto in e Jlat by i>laveahagen, equal in transcendent merit 
to the above-mentioned of the compnion work in A — higher 
praiie it is impossible to give ; and last, but not leasts the first ; 
perfarmaneeofa new symphony in c minor, by Frederk CHRe 
—a work of conspicuons originality, nervous force, intensity, 
wealth and freshnew oT ideas, rhythmic and polyphonic ch.irm, 
and a boldness and certainty in handling * full orchestra, which 
renders this symphony in this sense one of the most tcmarkal le 
()|'. I c\cr iVM',"< :i. Two objections whieh jir- ^nil thciti .i'lve> 
on a lu%l );caiinj; iniglu deserve coUsideratiua, vu., a s ■nien h.i! 
loo protracted preparation for the stirring climax of the hcinofUl 
slow roovrmcnf, " Ballade," and the somewhat romnionplaci.' 
tli.ir u tei .ii ihe close of the Finale, as compared to the elevated 
tone of tiic entire work. I''.xccute<l with admirable spirit, it 
obtained a great artistic and enthusiastic popular success, and 
should be brought forward in London proper at the earlicat 
possible opportunity. 

PHILHAkMONK SOCIETY. 

At the second concert of the rurrcnt season, an extraordinary 
success was gained by Madame Backer-GrOndahl, who in the 
performance of E. Grieg's pianoforte concerto in a minor, 
exhibited those qualities: poetic perceptiveness, lightness of 
touch, airy grace and imputsire energy oonririncd wtih lo itie- 
imochable techniane, as the cssentialrequisiles for an adequate 
mteipretation of tnat charming work, which, whiht embodying 
thecMnposer^s CKeinatiiigchaiacteriatin,suffieietttIy demonstrates 
his capaoilities as a writer of iMfi^cr things even in his early days. 
The orchestral accompaniments were delightfully played under 
Grieg's inspiriting conductorship. No less than four enthusi,-istic 
recalls of the pi.mist (whn should be heard a^ain in other music) 
and himself were the result. Dr. C. Villiers Stanford'^ new 



violin suite in u, Op. 3s, recently brought out in Berlin, is a 
nobly conceived aad| as a matter of eottrse, eminently scholarlj 
work, and pooesie*, with n few imnhuseenoes, many poiMs of 
considerable inierert, aneh aa pte. a figure for the kettlndnm 
accompanying the "Tanhoarin" thfoughbout, but a serious 
defect lies in the abnormally high and le.ibt i-frective posilioii 
given almost throughout to the solo part, xn .-g^lomeration of 
transcendent difficulties, which even Jioeph Joachim's tn-talria 
and t'riciidly efforts on behalf of the composer's music f.xilcd 10 
render particularly .ittr.ietlve. Schu';>crt's vinfinishe'! symphony 
in 1: minor received a ainuutli rendciing tmder Mr. I rcderic H. 
Cdwcu's h.'itun, resumed after his recen.t |ir(>ic.si.inal vi-,it ro the 
NTi lbf>urnc I'xhibilion, but the andante u.i^ certainly imt inken 
" I on r-iiJtii " and the cxcf utiiin rif MrndcU-ohn'-. Mu: :i<'.'r 
Ni^kt' s Dream, overture left much to be rlesired .ipart irom s..>:ne 
exaggerated ritardandos. Mile. Antoinetir TrrHplli cxf-< lie-W m 
the norid portion of Motart's " Non mi dir." but *' .sotnbrcs 
Forets " was marred by some "ornaments" introduced into 
Rossini's exquisite inspiration, one of his finot. The forenuHt 
Norwegian was succeed^ by the first Russian oonposer, Peter 
I'schaikowsky. The directors of this ancient institution have 
from staunch ConscrvatiTes obviously turned Communists, and. in 
respect of art maltos, so much the better. Both the pianoforte 
concerto in & flat minor, No. i, Op. 2j, and an orchotral coil* 
in D, Op, 43 (tat tine) nnfolded an nbedhilelv astounding wealth 
of beauttful ideas. Where other men wonld vse one subfeet, 
Tschaikowsky lavishes half a doren, most of them remarkably 
original, all highly attractive, the iouf^on of triviality attaching 
to a few being altogether nullilied by piquant rhythm or harmony, 
and an orchestration which for novelty, variety, and charm of in- 
stniment.'il i-tii.>ct> detu-^ Ies<-riptii)n. The quaint freak of fanc)-, 
".March"- .Muii.iture ' (nr hi^h stnntjs ami wood-wind, triangle 
.itid }«,'11.», wnithy nf II. lir'rli t,- ,it hi . I'cst, in the smkc h::f; to L»e 
repelled. The only ihiw in ■tiee.ihle alter oiu: hearing cr'ns;\t> in 
a prepoiidrr.iiii'r i.f iiUeii-st in the tine iiitro-hicli. iii ('« tht- com- 
paratively le^-. important fugue ill thi' ^aine work. .\ Iirgc inr.js'jrc 
of the brillianl miccc-ss achieved hy the eonceito beloiiLis un- 
doubtedly lo the youthful pianist SajKlnikoti. pupil of Frau Sophie 
Mcnter, who by a splendid touch (on a by-no-ineans first-rate 
" Erard "), mechanism and taste of phrasing fully justified, as far 
IS this performance is concerned, his fame as "one of the very 
greatest pianists of the modem school." It is certainly not for 
lack of line works, if pianists are at a loss what to puy. The 
eminent composer again "shone," as last year, as a hrst^rate 
conductor. Mr. Frederic H. Cowcn directed the rest of the 
peffomuino^ which included Mocart'a sympliotn in n flat, nod 
\fVallaee*s eflTectiife tMrUm overture. The i-ympatbetlc Mim 
Maigueiite H«U and llr. W. H. firereton were the vocaliits. 



MONDAY AND SATURDAY POPULAR CONCERTS. 

The Norwcpi.in pianist-COmp.i,(r, FiUnrd '"iiif);, nni the 
vitdin Mrtutjso, losef Joachim, tully referred to hut momh, 
wcie nt;.ii!i the chief .^tII.xction^ m ilu-st- c:incerts, drawing 
imwdeil houses lo the ci">e of the tliirty-lir>t -.e-ison. The first 
tiiimeil .ulde i, l.rsidc . ^ciiif' liclightfid song-^ ch.-ir.icicristica!Iy ren- 
ilerc<l by hii .irroni|ilivhed spoits#, two nime instrutneni.il pieces 
to MM. (_ huppellv' repr-rt'iirc, W7. ; hi> " Lyri^chc .'^t iickchen " 
Book Hi., Up. 4j, whu h .ilthougli very dainty nnd elegant (most 
charmingly played by the c >mposer) are, bccau->e less charac- 
teristic of himself, somewhat inferior to his previous most 
exquisite works of this kind, and his magnificent SonrUa for 
Pianoforte and Violin, No. 3, in c minor. Op. 45,— Violin: Fran 
N^ruda (Laily liallt^)— already commeoied npoo on the occasiun 
of its super-excellent performance at the composer's own concert 
in conjunction with Joltanncs Wolff. To expect of Grieg (as Im 
been done) that he should also play other oompnacn' mnstc la 
absurd, smoe he does not " tour as n piaoolbite virtuoao^ hut 
happily visit* us aa aa almost Inimitahle exponent of his own 
woiks. The above-meetioned ^ttingnished lady snolinist once 
more introduced \. Ov6rak's string quartet in B flat. Op. 51, 
probably from personal feeling for the composer, her countryman, 
for this worl., w hich with its singular plagiarism from Beethoven's 
F minor ijuaite*. iti the first moveuieir, dcies not improve uncl.vvfr 
acquaintance. On the nthcr hand .Sclniheri"'. i.'-ij seldom heard 
fragment of a string quartet " Allegro Assai m c minor was 
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mm wdeaac Tbit this qdcndid moveuent (comp. 1820), 
le-n SchubeitiMl nd mora Beethovenun in character than per- 
haps any of the compofcr't iimntraetital works, remained a (nig- 
meat ita-H much to be r«^ette<l as the fm^mcniary state of his 
"Unfinished Symphony inn minor. On other occasions the 
"lead" wns tnkcn by lose! Joachim, why went, a*; usual through 
a familiar vtock ul elns-ical coiicertcl nfid iolo pieces in his un- 
s'.irfi.ivs'_-ii sivlc, special riicii!i<jn bcin^;. )iijrtevi'i, due, to a fine 
perfontiaiicc of ikcthoven's colossal firing quartet in v Hit, Op. 
130, ci^nt.iiiiing a- hiiaU- iliL- iii.-i^tcrMasl, and at thf <aiije tunc, 
line of his most original, humorous, and fascinating cnmpoMtions. 
Of- hoi* tt-u couiposeri} can this be saiil ' ,- LaJiesL luve their 
•'nt'his"in the selection of M.Xf. Chappclls' p'anis'ts f Tf)e)'_u'eie 
^iKrsides Kdvard Grieg) : Mesdamcs .^gnes Zinimermann. He 
I'Achmaon, Fanny Davies janotha, and Krickenhaus. ^nrv.e 
of onr eminent foreign risitors : .Madame backer-Grrindahi, MM. 
Stavenhagen, BennoSch(>nbtrgcr,&c., might m it h advantage havcr 
1 t i t. .1 l lcil 10 the list : The vocal department was, in addition 
to Madame (Jrieg, confided to Meadaines FiUnniser, Liu Lcb- 
mann, Marguerite Hall, Jamon, Fkxtnce Hotkint, MM. Hirwen 
Jooea, Max Heinricli, and Saatiqr- The accompanuts were 
Miss Maude V. WUta, MM. £. Grieg {of his tnm mg>}, 
FiaaticB. Sidnqr Naj^. and Emett Ford. 

TbtVnnttianmiglilttititiirah'a, direct their attention to a string 
quartet bjBeeAoven, probably never heard in tt.is country, and 
recently brought out by the celebrate<l KapiMlJi Ujarttt at 
Leipzig, to : the loinpuset'^ own m ranj^cuicnl of ii.s }'ia;iQ 
forte Sonau in t, <Jp. 14, No. i, « hii h umild nnduulttcdly draw 
e\cry lover of Becihcivrn's geni'i> — r.'jt.iM)- piaui.sts — to the 
"Monday Pops" next se.iion, u!u-n it \,> iiu liuped, that the 
"encore " mania will \k put .1 slop to, ^ince recalls have absolutely 
cen<^d to be a test of merit, but are in nearly everycaste a demand 
fir a bonne bcniche " in additkm to the fiue act down in the 
pic^rainnie. 

After the last concert, a fine Stradivarius violin (costing about 
/i,2oo), sut>$cribed for by some of Joseph Joachim's nnmeious 
admirers, was formally prc-scntcd to the peat virtuoso b)P Sir 
FKdcrick Leighton in an adjotniqg room. 



THE WIND INSTRUMKNTS CHAMBER MUSIC 

SOCIETY. 

This Society (re-or^aniscd)— with ihcM-cll known n unes of MM. 
Vivian, Flute ; M:jbcli, Oboe ; G. A. Clint .n, ("Linnet ; L'ors- 
dorf, Horn ; Thb. \\ i.tton. Bassoon ; as principal executants — 
>;avc at the Kuyal .\cadeiny uf Music tvit. ■jiit ot' three con- 
certs announccti kn the prc»tnt season. The }>tugrammes in- 
cluded Beethoven's so-called " Batli Uatti " Quintet in E flat for 
pianoforte nnd wind, Op i6. .md its still finer prototype in the 
S.U11C -.t y by M.jz.ut, C. KemecLe's Sonata, " Undine," for piano- 
forte and tiuic, which, altbougii this prolific composer's i67ih work, 
i.-inks, e.vccpting a somewhat too tangible "Kreislerian " re- 
miniiicence in the slow movement, above the level of many of 
hi.s earlier works, and Is most eflfcctively laid out for both in- 
stnimcnt.s. C. Saint-Saens' " Caprice " on Danislf and Russian 
Airs, Op. 79. on the other hand, is properly a set of variations 
of the showy, insipid style of our forefktbcrs— in this aease 
<Qrr<(ily styled a '* Capcitx " of this foremost repraseDMIive of 
modern French musk. R. SchtmwDn's " Drei Roouueo " Op. 
94, originally intreduced in London bf Josef Joadln far violin, 
vrac aniwdcd the mie «»MtlMf^ of a heaiinj; in their original 
form : on the Oboe with ranoforte accompaniment. Beethoven 
was further representeil by his early and not very striking S. >iiata 
in t . Op. 17, for Pianoforte, and the beautiful but unnUy I [01 11, 
and Onslow's Quintet, Op Si, 1 >r wind gave cause for suipn e, 
that this clever compos^er. the pel uf amateurs some forty years 
at;-, h.-,L. completely lallen uiat of notice even in his own country, 
wbcff ininie.T.uribly inlcriui stuff is written and played by the 
ton. The piani-t, I u.,,'i ne Dul>nicij, f.iileii tL> realiseMuzartian 
grace in the above named (Jumtcl, but wa-. sati«factory in tiie 
Iriiliant style of ;lie more modern pieces l;! veil. .\ wearisome 
iong Annette ' by Charles H.Lloyd, andalrivi.il ditty by 
Kalliwoda could not be made interestmg by a clarinet and horn 
ohblif^ato respectively, nor Herr Max Hcinrich's expressive 
vinging of both. The vocalist took his "revanche" with .in 
equally excellent rendering of two Lieder by Brahma. Madame 



Schliiter san$; Haydn'aheantilttl " Sprit Soiib" and a mitk'and- 

water song by P. F. Schneider, with darinet— extiemes meet- 
Some vocal pieces by Spohr, Ulcewise writh chuinet accompaai* 

ment, successfully revived at Vienna, deserve this Society's notice. , 
It is to be hoped that this interesting class of concerts - a per- 
manent institution ;ii \'ienna and Pari*;— will also ber jir.s; a 
" fixture" more especially in London, where, contrary to Conti- 
nental custom (if we except the extensive belabouring of the un- 
lucky flute ID Italy), wind instruments are largely cultivated by 
amateuif. 



NOVKLLO'S ORATORIO CONCERTS. 

Ir seems ungracious tn ^ijicik u&favouraCly o{ theXcli illipai|ll!It^-'.>,^'. .-^ 
work of .-Vmcrican origin brought out at a tirst-ctaas' concert In 
l.ori li li, more especially consi li riiii; the admirably progressive 
tenilciicie* manifested by .Aineuc.i, in many respects ahead of 
th: ci:j.:iiti)' In niu-;cai no b■^s than in commercial and technical 
ma)(cr.<>. i'a»,e, Ia way ol example, the le-narV-able arrav of 
highly accompl.Oied d tan-i^itlantis: lady -\ocali-i!^, who froiueittly 
constitute the chief charm uf our opcraUc and " operetlic ' slai^p 
and concert pbutorm. But e\.pectations raised by tliose pre- 
mises with regard to Mr. Dudley Buck's Light of Ana, »eic 
doomed to disappointment. True, the composer proves himself 
an excellent musician, as far as earnest studies under such 
, etiiitictii teachers as Moiicheles, Rietz, Hauptmann, Johaan 
i Schneider, &c., and diligent writing of serious works from 
V natas to overtures and cantALas can make one, b«!t Tkt Liskfaf 
Atia is flimsy in melody and without rhythmical ur baraMUC - 
inteiestt the almost "naive" shallowness of some of thechoitttes, 
accompanied by penistent thnmpa en the Itettledniais at eadi 
beat, recalling irresistibly the nod of times "en vogne" with 
the Salvation Army. It is to be hoped that the composer of 
7Xr Li^At of Asia is not to be aeocfiled as a repvcseniatiTC 
shining " Light of America." or that Striving country would have 
to get over a good deal of j»round before com ing ■■ up to date" in 
musical compo^ilion. It -.eeined a j.ity that th-jse splendid 
forces, choial and uiclieatral, with tho^- excellent \c>ca1 soloists: 
Madame Xord.ca, whLHc me/zo-snprano diapason is scarcely 
Cijuallcd, eertaml) not sirrpia^sed by any other tu be beard in 
Londoi,, the ^^^[)erb tcnor, l . heard l,li>yd, and the rapidly 
rising ba.siu, .-Andrew BiacL, whuall did their best under Dr. \. 
C. Mackenzie's careful guidance, "ere not useil for the intr^- luc- 
lion of .some more worthy novelty, that might be suggested, 
without difficulty. Mr. Buck's cantata is, however, admirably 
suited to the numerous suburban and provinctal societies, where 
simple tunefulness and exemption from statuetural intikades is 
a distinct desideratum. 

The " NoTeilo*' Souc/ii was closed in a worthy manner with 
Hiiaders monumental work, Saul, curtailed, of course, as usual, 
from its original proportions, since the eighty or ninety numbers 
corutitttting Hitnael^ score would now-a-days befaand too big 
a dote even far the Iaige:>i digestive capacitiei— the British 
muaieal atenadi. The prindMl vocal eoli were given hy 
McKiamea Anna Williams and Patnri «nd MM. itauy Fieicey 
and Watkio Mills, and Dr. A. C. Madceuie of comae 
conducted. 



ROYAL CHORAL SOCIETV. 

Tur. " Koyal Choral Society," under the direction of Mr. fohn 
Damfay^ dia|dayed, by the psoductioa of two laige new works in 
ctoae aoGoestiaii at the Royal Albert Hall« an anount of enter- 
prfse, which, considering the enormous surplus of labour and 
expense entailed by the task, entitles this great institution to the 
highest pr.u:e. Unfortunately Maniinelli's sacred cantata, 
"Isaias" I written for the Noru ich I e-t val of 1S87), a mixture 
of weak modern Frencli nui-ir and dilated W ayne: vMth very 
little ot the sacied elciiienl iu its coiiipjueat pan*, obtained, 
in -pile ot the tiTurts I rf those excellent solo vocalists, Mesdames 
N'oniica, Lena l.ittle, and MM. Barton .McGuckin, .Mcc 
.Mardi, and Lulm> Wilb.inu, an ! everybody else concerned, only 
a "succc!> d'c!itime." On tire other hand, it is a long time 
since a work equal in interest to Peter Benoit's Cantata 
Lucikr lus been brought out by the " Royal Choral 
-SiKiety."' It may be stated first with regard to the composer, 
that Grieg and Dv6ritk are cosmopolitan m their tendencies as 



Digitized by Google 



THE MONTHLY MUSICAL RECORD. 



[M*jr I, 1889. 



rom;i,\icd tu ;hc Flcmith Petir Ik-noit, «ho would not write 
his iia:m- "I'lerre" for the woild, who has never composed 
even the siiiillcst ^;)ni; ii. .my but Flemish worils, and who 
allows nothiug but i-lcrniHli to app-rar tii his prugramnies ami 
concert bills. Owing to the comj. i-' t'^ extreme view^ in this 
mnltcr, very little from his important s.rorcs has hitherto 
travelled out&idc his native country. The work in question is 
cfaancterLsed by cun.sidcrablc oriijinality, brcailth of form, 
iolensity, and indeed at times, truly overpawering dramatic 
force tn the choral writing, which constitutes the chief sub- 
stance of the score, and likewtae by nielodiutisncss of unu!>ual 
charm, when called for by ihe acope and pJiinj moMj in the 
second part of the work, Unfortunkldy* the Hyun of Pnice, 
which concludes the thiid and hut part of the cantata, is some- 
what tame, conventiona), and unduly spun out, but, nevertheless, 
the *' premi^ " proved, on the whole, a deciilcd success, to 
which an excellent atl-round jxrformancc largely contributed. 
Indeed, with regard to the vocal soloists, such a liaritone and 
b.iss voice, coinbinetl with such dramatic emphasis and refined 
si\U- of vji;Mi>^ .1. .li3j>l i\L I by those liclgian artists, Mr. Hlau- 
Wiiitif, ilu- iii!i"pr> ti I <!t IVtfr Henoit's nuisic, "par excellence," 
ami Mr. 11. 1 iJiiMji'-, ri-.|n:i ii\r ly, in- -inewhat uncommon in 
our concert rooms. Mi. ( "iin-i.iii;tn sic liom, another Itclgian, 
" vice " the suddenly iii i;- 1) 1 Mr. Robert llcnslcr, useil his 
snxAll but very aj;ree;»bic leiior in a most pleasing manner, and 
Mrs. I'aiey did bajiart fnun an unpleasant forciiijj of Ihe lower 
notes) excellent fcervice ; whibt Mrs, Lemineiis-Sherrington, 
soprano, returned, fur this occasion, to the s^enc of numerous 
tormer triampbs with a voice ahowtng (excepting an occasional 
.shrillness in forte sn^ng) but little decay, and with her powers 
of expression as perfect as CVCf. it is to be hoped that the 
favoura!>le reception given to Zm<^// ' may induce the brinpng 
forward of another impottaat work from the lame quarter, 
Tinel's Saint /vvrnftit, noently no leas than fonr times repeated 
at Brussels. 

Mancinelli's /saiM was preceded Ity the oonduclor, Mr. 
John Baraby's Psalm, " The Lord is a King.*^ composed for 
the Leeds Festival in 1S83, which, although somewhat mixed 

in style, exhibits the ex(x k.-ikc 1 musician to great a^lvantage in 
.the scholarly and effective w ritmg both in the vocal and orchestral 
■ection of the work. 



BERNHARD STAVI:mi.\(;i:N'S pianoforte 

KKCIT \L, 

The young Thuringian pianist, lituilui i .si.ivenhagen. favourite 
pupil of Fraiu Li.szl, who.si' recent sjli l-- in ihc .\ii<iii.v.i 
*' K.iiserstadt," rose " crcscend4) *' from :i Itall cmply saile to 
crowdeil audiences, .sfems to have uk-; wrli proportionate favour 
amongst us, judging from the adjournment of his secimil Recital 
from I'rinces' in the more capacious St. J.imes's Hall. And, 
indee<l, even those who do not care for Liszt's music, must have 
been struck by the truly amazing virtuosity displaycil in the 
pcrfonoance of the tremendous (&o-cal1c ?) vm ila in 11 minor, 
Paganbli Stndics, a MS. Hungarian Kh-ipsu ly. N.t. 13, which 
turnctl out to be a slightly modified version of the familiar 
N<A 12, likewise given, and of some other show pieces from 
his master's prolific pen. The pianist's exquisite touch, mastery 
of tffoe-colattr, brilliancy of cnention and taste, were likewise 
ediibitcd in a vastly difierent "eenie,** Haydn's Variations 
in F mmor, and Sdiumann's "PapilloBs" (by the way a 
womderfiit Opus 2, tbe perfect Schumann every inch), but 
hl< emotional powers are oln iously limited. He stupifies and 
charms ''H'- fulstotouch th> lu -ii oi ihc li lencr. This wxs felt 
in his iLiiilr riiii; of Chopin -.In: I'oloti.u a i antasie, Op. 61, being 
wrongly m.Ti I ■' in ,t tiiur '), and still more so of Hecthoven's 
Sonatas in ■ sharj' nniiiir, ()p. 27, r. minor. Op. 90, and a flat, 
Op. no, where the \. l.ravura style is misapplied. From 
this point of view Hcrnhani .Stavenhagen can, however admir- 
able in many respects, scarcely be lookeit upon, as has Inrcn 
done, as the legitimate successor of Anton Rubinstein. 



FREDERIC LAMOND'STWO PIANOFORTK RFXITALS. 

Following closely upon the sensatiooal pianist Bemhard 
Suvenh^oi, Frederic Lamond, another pupil of Lisit (aad 



H::n^ \ III Hiitcw i had rival impressions to contcn ! :iL;ai:i~t ai 
hi> \.W'> Kf.-i'.als at St. James's Hall. Anyhow ihc \oung 
SmtLliin iTi j roved himself worthy of the reputati ji: :',.^ini vi r.ii 
the Contment since the dbplay of his great abilities ai Piusccs 
Hall, considerably underrated by the I.x)ndon press three seasons 
ago. He has a beautiful rich tone, faultless tiihniqitc (fruoi the 
wrist, not from the arm), and if occasionally lacking in delicacy 
and fimessf, his phy:>ical exertions never result in overbearing 
percussion, he never makes jj'f out of /. and abttaias from 
excessive s^koI for viftttosily's sake, like the above-named %-ery 
remarkable Liszt player /iir<-.>.i//r«<r, Ileaoe Lamond's read* 
ing uf Beethoven is more within the composer's spirit than 
Siavenh^en's. Among Lamond's best eflcnis (on a fine " Becb- 
stein ") were a masterly rendering of Bacb-Tanaig's Toccata and 
Fugue (veritable godsend* the» Tausig and I^i-Bach arfangp- 
ments to those who pri-r* r light and shade of the piano to 
the tone quality of the igan, apart from the rare chance 
of hearing those mighty work> in iheir orij;in.il form) and of 
Brahms' magniticent Rha])M<dy tC>p. 79, No. 2). On the other 
hand, Schul cit's " Wan l .n 1 " 1 .1 i.isin. Op. 15 <lhe only 
pianofouc j'tccc >tf his own uliicii die c<«m|x>ser profcsse^l to be 
unable to pl.iy) seems f;'<'//;<»;/r-' without Lis/i's liriliiau: orthe>tra- 
tion, unless indeed, plaved. .>s Iteniio Schbubti|;ef pl.iyc<l it a 
few seasons ago 1 1il ^ !,• 1 1 i-givcr also prixtuceil, l>e»iil<.» 
some ><>lo trifles, a rian«»t<itic Irio (t)p. 2) and a MS. \ i<ili>n- 
cello Son.ita (vioUn, llerr Ludwig .Straus, violoncello, Sign.jt 
I'iatlij, which dciniinsti.ile a ]ii.^isi-woitliy artistic purpu>c, a-^ the 
writing of such works nccils mu-)l, and a currccl kiiuwtedgc t)f 
the capabilities of the three instruments coiicerne<i, but thc;r 
subject matter, with the exception of a characteristic nchvr/o and 
a bright melody in the Finale of the lirst named work, is too un- 
intLrestillgtOgt^SUtiii.ient attraction, even from the clever and 
elalx>rate treatment (after the manner of Brahma— /afi^wnaiw 
inirrvalb) bcstowed upon it. I heir " first ** Is likely to be aUo 
tbeif " last perCormaaee in Loodon." 

MR. HARVEY LShR'S CHAMBER CONCERT. 

Mr. Hakvf.v I.uiir inltoduced a number of new and un&miliaf 
works at hiv eighth annual concert, at Princes* Hall, which tneaas 
research, justice lo ( .nti r.r i >r..n art, increased knowledge of the 
musical pul'lic. c.\u.i ulit.n' i|, and consequent self-denial i>n the 
p.Trt of ihe concert-f;ivc r, s\ lierea-s a pcriLHiiuiiK -- i), ><{ .1 tiio 
by MeiideUs<^)hn, saves iiuisblc, ami proves .1 i.u ■■un r " lir.^w" 
than one by Eiluaid .Schiitt. 

The works sclecte<l were; a string quartet in K, < 'p .S>). by 
A. Dvor.tk (I'lrst jjcrfonnance in Knghind) whitli. .ilth. iui;li no; 
one of his Ifcst chandier compositions, at least statids on a. par 
with his companion work in K. flat. Op. 51, affcctetl by Frau 
Xi'nnla at the Monday "Pops." Mr. Lohr's own pianoforte 
(.Quartet in K minor, Op. 15. testifies to earnest purpose, and is 
melodious if not very individual in ch.iracter. It certainly does 
not err on the score of undue complexity. Greatly superior to 
either is F/luard Schiitt'.s Pianoforte Trio in C minor. Op. 27, a 
work full of .strikin » ideas developed in a most effective manner. 
A pity that the tot U impression is somewhat weakened by n less 
satisnctory Finale, that stumbluig-block of modeni writert. The 
same composer's "5 Chvimtiicke," Op.S; Mid "Setaes de 
lt.il," Op. 17, ndght here be leeommended to pianists inaearch 
of new and ; °.'.i.u live musfe. The b&lcficiaire gaveas his soli, 
besides a fc« j;'^ '^ful trifle* from hi* own pen, the strangely 
neglected " Silhoiicitcs." Op. 8, l>y A, Dvorak, one of his ro(>sl 
<>rigiii.il and spontaneous works, but which for its adequate 
rendering requires likewise in the executant tlir' Sliv comi>oscr's 
southern temperament. The strings were in the hands of MM. 
Szc/epanowski fwe trust we have oinittol no consoii.it^t .u tlu: 
beginning of the f)n»t syllable), S. 1>. Griuisun, violins ; W. 
Richardson, viola ; and W. E. Vniitehouse, violoncello. 

MR. AND MRS. IlKNSi HKL'S VOCAL RECITALS. 

TitF. programme of Mr. .md Mrs. Hcnschel's second and last 
Recital at Princes' Hall deserves special notice, as itconsi-stcd ex- 
clusively of Mr. Henschel's vocal compositions, which must have 
proved a revelation to most persons present, for it woald be 
diflieolt to euggecAle tbe poetic diarmi truth and wamth of 
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fixfRMiioR, tbe wealth of melodic beauty and of striking modu- 
l»lwm (ftiwiiig out of the rcs| active poems and of the musical 
coottxt, whidi chaneterise the pieces brought to a liiat hearing 
altbiscooecTt. Beine. niorcuver.eMeedingTjrTiikdiDCluiactcr. 
monoiony was out of the question. Bnt these woiks essentially 
require ^ucll artistic rendering .1* they received on the present 
occn&ion, such ensemble sin^ini;, in ;«articular. bcinjj a thing to 
dwell uiHjn in fonil rt-menii'i uKc. Mil' \>^L;lll^;^ c juri-rncii 
were Mcsdamcs Ilens>d>cl, Lena i.title, Mart^icricc Mall, MM. 
Shakes|>eaiCt Max Ileinikh, ond UeiucheL 

MAX HEINKICHN VOCAL RECITALS. 

It wn- w.l news for the genuine lover ^ uf lii;^h class vocal 
mustc, iJui that now j»cnerally and favoirr-ihly known baritone. 
Max Meinrich, l'rofc«or of iIr- Moyjil Ai.iilr-my, felt suflicieiiily 
encouraged by the artistic success of his recently-jriven three 
vocal recitals, to offer a further relief to the pleth .i.i of irsane 
drawin);-room claptrap, by a fresh series of three similar enter- 
tainnienls at Steinway Mall. For Ilcrr iicinrich never pander*; 
to the vulgar taste, ami whereas most noted hinders contine 
themselveslohalf ado/en familiar luJerhy Schubert, Schnmanil, 
the compass of llerr Heinrich's repertoire is in itself 
teraaikaUei especially so. since he sings and accompanies all 
his, even the most difficult aoag^, without book. Atul although 
exception might betaken to that last-named veritable "tour de 
force " in respect of dnunatie effect, Herr Heinrich majr well 
ask in reply, now many even amoinp our most aocreditcd accom 
paaiats are there, so completely in synpalbjr both with poi t 
and composer, to give due expiesakio to tneir important (hare in 
the German /.?></? Durit^ th« series under notice. Ilcrr 
Meinrich (who should gtiard agatn«t occasional excessive 
speed) "limitc l hmiMlf*' t.i alK>ut tui. (I.i7- n air-i :inil -.uni;-. Ly 
Mo/^irt, Schul.yt;rl, Suliuiii.iun, ScIiIl .mj;'--;, CtC, IcaMiijj a Litijc 
•piLU Mf ihc pn^rammt -. t > Mi--. Iaim l.ittle, who, if somewhat 
Ih Imw h. 1 '.i -iial stanilruil m lict selection for the first concert, 
111. I If mnrir th.iii nuu ii i-. far this on the second evening, by a 
iltlivoiy <'l Scliuni;iii:r> Lie ler-Cyclr " Kraiicniiebe uml Lclicn," 
«!iirh hmIim-iI ihu vnuiiU-rfiil tine <•{ tiue womanhood, in its 
Tii'-t -Inking and touching phases from the first love lo the 
1 1 1 1 - h.i 11 . 1 's grave, with a com hi nation of t hou gh t ; poet ic ex pressitm, 
i.li.>rrn <>f Voice, clear and dramatic cnHncialioa of tbe beautiful 
(ii:'nnj.n tcx:, nut easily to be forgotten. 

The vocahsis ^;•1ve, moreover, tasteful and expressive renderings 
of some dueti by Dvur ik, Henschel, Goring Thomas, and of 
bchubert'a purely declamatory setting of the Cathedral scene 
fioni Goetbrs Jwut; the choral singing of the ** Dies ine," with 
haraionhun acownpaaimeol in an adjuiniac mon, altboof h nut 
inelliBetive, bdne too littigaifieant to lealise the poet and com- 
]>09er'a intentiou. 

That eaodkiit musidaii Herr J. II. Booawitz would have 
added considerably to the interest of his ]>crformance by drawing 
ujxm his vast musical research — of which his historic recita's on the 
organ, hari>sichord and piano funii-licii (listinguishc<l proof snme 
time ago — instead of once more trca.it-.j^ us to a selectiim from 
IJeethoven, Chopin, and Schunnnn's nn st hackncyc'l C'iiiip<.si 
lions, of which, notw iili-t.-iiuiiiit: our utilHiunded atliiiinumn for 
l!i<>v_' L;ri al works, \vc h ue, unlc -s |i<_i lonm. li liy ailisis uf 
phenomenal interest, in all conscience had enough and to spare. 



THE BOROUGH OF HACKNEY CHORAL 

ASSOCIATION 

flAVF. a i>crform:uice of Ilrahms' Diutuhes l^tquitm at the 
Shoreditch Town Hall. The work-, which has like Handel's 
Funeral Anthem for Queen C.itohnc t>ccn written to verses 
selected from the Scriptures, h.^s been described as havine 
reodTcd tbe **God>' Kias of Immorulity** and Brahnr 
masterpiece. As a matter of fact, this composer shines most 
hrilUantly in his OKhcatnl and chamber nmaic, and the 
Ktquiem~'<K\ih. the exccptioQ of Ute traly mxA choruses, 
worthy of anr maiter : *' Behold all Flesh," *' For the Trumpet 
ihiU MMind,'' and " Worthy art Thou "~is more or less the 
outcome of refleefkm and consummate workmanship. It is, 
moreover, in its choral writing one of the most difficult sacred 
works in existence. Hence, small wonder that choral !i4Xuctie!> 



"fight shy" of it. The greater the credit to Mr. Ebeneaer 
Prout, the eneigetic conductor of the Socie^, for having, alter a 
pause of many ycatn, btought it once »on beToie tbe London 
public. That all wm done that nal eould do with restricted 
means at eommaAd, it Is needlen to tnention. 

Charming melodious flow, on the other hand, characterises 
the copious and loo rarely heard excerpts from Franz Schubert's 
music to the drama Rosamumu icomp. 1823), which occupied 
the second part of this intcrestini; concert, who was as Kidly 
-.crvL-il with I'.i- lext :i- \^'L■!i^^ \\\v\ hlirct'o to his opera 
I:urya>t:h: liy tfie sanir aiill.otcsj,, U ilhcluuut; CJieiy. The 
im^xirtant orciif-'.ral sclIioh (barring an excess of re:U "I ih' 
" Brass,'" uvtr IoimI al-. > m the HojuKm) played in cvccllciil 
style, and the tli wru -..m^; oul with a brightnt ni l power of 
expression scatccly to de L;ti'.-- ird at fro.ni the ptriortnance of its 
li s- f;cii;al -.'lart- 111 ihc / : / Mas, in which Mr. \V. G. Foring- 
ton delivered the ungLilelui b.iritonc solo in a satisfflrfnry 
manner; whilst Mad.amc IClcinor Farnul, considerably ovt-r 
w eighted in Brahms' work, gave a tasteful rendering 01 Rou- 
muodc^s tnnefal JPmcmr. 

MISCELLANEOUS CL»Nt EKTS. 

Saint Dorothea, a dramatic oratorio, by Henry T. Wood, 
was broii^lt out under th<* com(ioscr°s baton at toe Grosvcnor 
Hall. The work contains nuiny eharmins; "raorceaux," dis- 
tinguished by genuine nit 1. kIiiij- riow. < An-l.rnt < liai Jk tc: i^alioti 
and dramatic exprc-sion, ihe vvhulc Ltauiig lUc a.' ut sound 
musical skill. The chief defect of the score lies in the inordinate 
spinning out of some of the numWrs ; shortened by half an hour 
the result would be consi<ler,il'l\ iiii]iroved. This clever conrpo- 
sition should Ite hc.ir<l again wuh a cumplcic orchev?r.i in^trad of 
strings, harp, and harmonium. Well-merited n] ; : ui-i w .-. \s .11 
by Sliss Hannah Jones, contralto, M..M. Owen Kobcris and 
lienry Heye%, tenor and bass respectively ; Miss Kate Johnstone, 
who ap)>ears to he gifted with considerable intelligence and a 
correct car. being unfortunately handicapped by a part much too 
high for her synqwthetic lne^^o• soprano. 

Miss .Marian Kalcnian and Miss Ksthcr Mowbray gave a 
recital of duels for one and two pianofortes at Steiaway Hall, 
foUowitig in the wake of the UruthefS Willi and Louis Them, 
who have made a name for tbcmselm bjT their perfect piano- 
fbfte duet playing in Vimnia. Considenng the vast store of 
del^htfiil music oTthis class pnctically anknown here, the efforts 
of the ooncert-givers in that dlrectiaa deserve hearty encourage- 
ment. Playing from incmory — ^that objectionable modem craze 
which more thanariytSiin; impedes the e^rtension of the repertoire 
of the moilt rti -oloi-; not (u inf; rcfjiiiroil for the pianoforte 
duct, unu-.-,i.Tl variety and inieiesl in il.e |>To^raiiimes arc easily 
.iU<iiiia!ile. Thus no less than ten oM arul modern i-oni|"isers 
(includinf; the culpably nef»lecte<! Tluoiior Kirchnet) were rc- 
presente<l at ihe concert nniier not;cc, the " j.ieec ile n iistance" 
l)cing Si luil i.tt's niagtaificciit Fantasia 111 v minor, Op, 103 
(uhiLli h)- the way should be r^ comr-.ieiiile't to orchestral con- 
ductor. Ill Jo';ef Joachim's full-band anau^cinenl). 1 he pet- 
foniiarici- uas maikcil by clear lechniaue, good ensemble ( barring 
a regrettable slip at the cml of the Fantasia), intelligence, and 
n'cll-roarked contrasts of light and shade, but more intensity of 
expression would have been deiirablc. That always interesting 
arttsi, Herr Max Heinricb, added further to tbe lest of Hean 
enjoyable entertainment by his exquisite lendering of some 
vocal gems by Schubert, Schumaon, and Jensen. Two magni- 
licieot '* Sietnways " were used. 



The dwindling troops of the Paris Op^ra liave l>t!en re- 
inforced by the enlistment of Mile. Litvinne, whose 6rat 
appearance as Valentine in Let Hugutnois has given 
general satis&ction. The rettim to Paris of AmnnNse 

Thomas h.is infuserl new life into the rehe.ir.s.'ils of his 
ballet, La lempitt. A prologue has been added to tbe 
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original design. The Minestrel describes it as follows :— 
"In the midst of clouds, ascends towards heaven the 
expiring soul of the mother of Mirandii, aad the soul 
laments that it has to leave, without protection, in a world 
of sorrows this young ignorant creature, a victim pre- 
destined to all the black plots that are laid around her : 
* Miranda ! Miranda t oiy daughter !' cries the soul in its 
distress. And the choir of angels aoftwm: * R«it in the 
p^ace of the Lord ; we shall keep watch over her» we 
shall be there to protect her.'" 

Ai I EK compluncntmg the artists at one ol the re- 
hearsals of his opera F.sclarmonde (at the Fans Opera- 
€omi<)ae)/itffs<«pet<L-<|iieBed the i:on^c|«r and said, 
(loud ' enouldi; te:«tfMipL iik lK>ln«M^ W 

" When one nean music performed witli such perfection, 
one regrets not to h i . ^ nc better " 

SONZOGNO'S season «i Italian opera in Pans (Gaitc 
will extend from April 20 to June Jo. The forces consist 
of sixty-five instrumentalists, seventy chorus singers, 
thirty-two dancers, and a galaxy of solo singers, of whom 
the foUowing may he apeaalty mentioned:— Elvira 
Brambiila, Emma Calv^ Carolina de Cepeda. Vinrinla 
Femi-Germano, Maria Paolicchl Mugnone, Elena Hast- 
reiter, Elvira Repeito-Trisoliui, and MArcclia Scmbrich 
(sopr.inos, meuo-sopranos, and contraltos .Antonio 
Arambiiro, Lodovico Fagotti, Francesco Marconi, A. 
1 alazac, and, perhaps, also Gayarre (tenors) ; Antonio 
Cotogni, Giuseppe Kaschmann, and Paul Lh<^rie (bari- 
tones); Federico Casali, Camilio Ftegna, Eugenic Grossi, 
£. Lorrain, F. Navarrini, and Roberto Viliani (baucs). 
Leopoldo Mugnone is the conductor. 

.Mmk. Materna h.is enchanted the Rrussellers by 
her grand rendering of the rule of Brunnhild in the 
Valkyrie. ElU a ite admirable. Elle en a le style, 
faeftntf la we. Ellt ianct formidabUment Us notes, 
par^stui ioutf avee wu airetS *t vne dtsinvolture de- 
emeertaiUe, Lis poumons monnes, sa resiiraiion Hon- 
nante, sa cearrun lar^e^ tout cela fast d*me la Valkyrie 
qu^a-i-iii! <issurement ri:-'e !c tn^i'itr, " 

The UKUSSEI S.As>0' lATIUN i)E5.-VKri'^TFS-Mf«!C!ENS 
devoted iti fuurlh concert entirely to I'etcr Benoit, the 
Flemish composer par excellence. The worics which 
chiefly called forth applause were the characteristic music 
to the drama CkarhtU Cordajft and a concerto for piano 
and orchestra. 

M. Gevakrt knows hew to make interesting; pro- 
grammes. At the second Conservatoire concert he 
brought torward three symphonies by H.iydn, Mo/.irt, 
and Ueethovcn ; at the third, Mendelssohn's Italian 
Symphony, Bcrlioi's Harold en fteUie, and Wagner's 
SiegjfrUd'JtfyH and Tannhduser Overture. 

M. HUVMANS, a singer of talent, who has for some 
years cultivated the wide domain of historical concerts, 
gave lately one. the programme of which consisted o( 
cum ; J i;:uns by Scandinavian and Slavonic musicians — 
(jiie^, Dorodine, Kimski-korsakotf, &c. 

Ttit first performance of Emil Naumann's opera 
Lanl*y (the words of which are by Otto Roquette) took 
place at the Berlin Court Opera-house on the 9th of 
April. The mise en sc> ne seems to be the best part of the 
work. As to dramatic qualities, it leaves much to be 
desired. The music, although always respectable, is on 
the whole Commonplace, rising only now and then to a 
higher level. 

Ok Berlin concerts, we will select the following ones 
for our record;— The eighth symphony concert of the 
Royal Orchestra under Kahl's direction, at which a new 
symphony by RudoriT was performed ; a concert by the 

Russian pianist. Varette Stepanoti ; two concerts by 
&Iax Pauer ; a second concert by the brilliant Marcella 



Sembricb ; a popular Philharmonic concert on April 3, at 
which an orcnestral suite entitled " Hcidelberger Suite, ' 
by £. Pirani. and a suite in i) mmor for violin and 
orchestra by E. Saurct. were heard ; and a matinee of the 
Kotzolt'sche (jesangxerein, in celebration of its fortieth 
anniversary, which brought, among other things, choral 
songs by Haydn. Mendelssohn. Schumann, Tanbert, 
Hauptm.inn, V'olkmann, Vierling. and Kottott. 

]>(' /■'it!' h r in'\!e>ifi. .in or.dorio Iiy Martin I'.Iurnner, 
was again peifonneil l>y llrandt s c h<Jial Sucicty 1 Magde- 
burg) at its third concert, and made an excellent impres- 
sion ; especially the great choral nioveinents were very 
cffcciivf. 

end on the :nd of April. The best proof of the su' vCs-s 
lies in the fact that the last cycle attt.icted the lar;^est 
audience. At the end of the tinal e^eninv; the artists 
were repeatedly called, presents were given to all of them, 
and to Neumann a silver laurel-wreath. From St. 
Petersbuxg the troupe proceeded to Moscow, where a 
performance of the Ring des NiMung was cnndudeif on 
the loth of April. 

Fran/ Lachnkk celebrated on the znA of .■\i>ril LiS 
eighty-sixth birthday. 

.MuNicH is to have a new theatre, which, moreover, is 
to be a model theatre. Kitzinger, of Augsburg, will be 
the architect, and the tenor, Franz Joseph Brakl, the 
manager. 

Heinrich VoGl., the famous tenor of the Munich Court 
Opera-house, has been engaged for further ten years 
(1890-1900; at the hv no means despicable salary of 
32,000 marks { — £1,600). 

Mme. Mathilde Mai.unger, the admired prima 
donnUy has settled in Berlin as a teacher of singing. 

Sir ARTHfR Sui.I.lVAN's Mikado was performed at 
the Friedrich-Wilhelmstadtische Theater (Berlin) lor the 
tooth time on the t6tb of March. 

OperA.S lately performed for the first tin.e . at Elber- 
feld, on April 2, Die !,■!:!: n IHf^c van 'J'ituic, a four-act 
romantic opera, b\ tieor^.,' Kauclienecker uvithout origin- 
ality) ; at \Vurzburg. on April 5. Eulenspiet^el. a two-act 
comic opera, by Cyrill Kistler (a Jiuu o) ; at the Munidl 
Gartncrplatz Theater, on April 6, Der sckiuu Ctapar^ an 
operetta, by J. Bayer (a fair success^ ; at Altenmng, on 
.April 7, Reinhard! ~int I'fcitiiu. a rom.mtic opera, by 
Franz Curti (a decided buccc^s ; at I'esth, on April 7. 
Ein Deutiihtiuistti , .tn operetta, li\ /iehrcr (a decided 
success) ; at Prague, on Apnl 14, Der huchsmajor, an 
operetta, by Siginund Bachrich (pleasing, well-written, 
and warmly received) ; at Nice, Joelt an opera, by Gilbert 
Desroches. alias Baroness Legoux (a great success) ; at 
Roubai.x. y<-nnY. .i ■ omir opera, by Clement P.routin (well 
received,.— t'pcras about to be performed for the first 
time or lately tinished : Cleopattn. by llcnsa (Dal Verme 
Theatre, Milan) ; Julisca, by (iustavo i ofano. 

M. Jules de Sweki. latterly living at Ostend. h.is 
accepted a call as professor of the violoncello at the 
music-school of Ghent. 

Arno Hi IK. of Sondcrshausen, has been appointed 
Concertmeister at Leipzig in the place of Petri, jiow tn 
Dresden. 

EL'(iEN D'ALi^EKT made his frrst appearance at Madrid 
on March 24 at one of the Sunday Popular Concerts, 
under Breton's direction, in the Teatro del Principe 
Alfonso. Coolly received at first, he succeeded in work* 
ing up the enthusiasm of the audience to a high pitch. 
Subsequently the pianist played at three more concerts, 
and also at Court. 

A TABLET has been placed on the house, Piazza Roma 
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Nflu 1, at Cremona, where the fiunous Antonio Stiadivari 
lived and died. 

The orchestral parts of the first movement of a piano 
concerto by Beethoven were discovered by Dr. Guido 
Adler in the possession of .1 Prague student, Emil 
Hezecny, \v1)iisl- h;ilf-brother, liaion son lie/ecny, at 
\'ienna, had the piano part. This movement, in D nujor, 
a work of the masters youth, was played at a Vienna 
Pbillxarmonic concert (April 7) by Josef Labor. 

Cau. Reinecke eaned a rich harvest of laurels, as 
composer and pianist, at one of the Moscow Symphony 
concerts. 

Ai Dresden died on March 15 Morilz Furstcnau, 
tlutist, librarian, and historian {^Beitrage zur Geiihiihte 
dtr Koni^l. sacks ischen Cape He; zur Geschiclite der 
Musik und eUs Theaters am Ho/ xu Drtsdtnj &*£.); 
at Braunschweig, on March 26, Theodor Steinweg, a 
pnitncr of the New York firm of Steihway and Sons ; at 
Venice, on March 11, the musicologist Lorenzo Canal, 
director of the Seminario I'atriarcale ; at Paris, on 
March 28, the professor at the Conservatoire, Kene Paul 
Baillot, a son of the celebrated violinist Pierre Marie 
Francois Baillot -, at Paris, on April 8, Jean Baptiste 
Afban, the virtuoso on the wrmt a pistons; at Genoa, 
(^useppe CipoUina. a composer of church music ; at 
Paris, at the age of 34, the singer Edouard V^ronge de 
la Nux. 
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CHRIST RAISETH JAIRUS* DAUGHTKR. 
ASMnd Cannulbr TnbU VoicM. By JOS. RMEINBERUF.R. 
1lMW€i4««4apM4finmi)»Seiipwi*by J. rommu. SlETCAtra, M.A. 

CONTENTS :— 

Ckonu— " Bthold lh«r« Cometh one of tlie Rulcn of the Synji- 
Alto Solo- 

Kecitaiivo (Alto)-" Wbilr. 
Alto SoJo-" Thy E 
Mauler furthtr t 

I>uet-"The l>tt4i»Niffii«M»«UTbc«ilMcaUwMiIim. 

Kcciiativo (Alio>— " AMlwIim 

Ruler •' 

Charut of Women " For what i» your Life, what b yoUT LUe V' 
Alto Sv»lo— " Add all Wept »tid Bewailed her." 
9. Choru<— " And He put ilicsn all out u>d look her by the Hand." 
•o. Trio — "Thou wilt uot leave my Soul in Hell." 
It. Aho Solo—" Pniae yc ih« Lord, praiw ye the Lofd !" 
t». Charus Finale — " O pnuc Um Lord, fur the Lord is anwloau." 
Vocal Score, Edition No. 0156, net, ii. 
The Wor^ leparately, per copy, id. ; or per loo, nal, 31. 
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LriTl.I-: SNOWDROP (SCHNEEWmCHEN). 
For Soprano and Alto Sulu, ChofM of Fomlo Voicait »<d PSano- 
fertc. By L'aki Kilinkcick. Op. 
Editiua N" 
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maa Woada and CoMMCliaK Tail for RacitalioB Ml • « 

9osa« Tonic Sel'Ak Edition. Edited by W. C. McNaiiehi ... mi •• 
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I. Prologue (Choru* I'nivjn), " I have a Story to tell you. ' 
a. ChoTU« of Angela, " We will l irecl I'hee." 

J. Soowdrop'a Song 1 Sopr. I, " '1 he Hitda are binding loud and cUa/." 
4. Soog of lha Uwarf Tom (.Mci. Sopr.X "Now Jl the Taaiy Solip i» 



J. March of the Dwarfs (I'iaii fuiii). 

(.. Mumber Sunj; of tlic 1 ,.r ■ , 1 tj.ju^h the Ni^ht Wunl- u lii^tle wild." 

7. Song of the l>warf l oin l.\U/. .Sopr.X " Again my hale » l.nef." 
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VOCAL DANCE TUNES, Old and New. 
MvHMMafiMiJMfiuMimdWaihattnniadfaTWO PEUALB 
VOICKS, with PiaMlwte AecaaiyaalaNnl. 

AT*. AW. 
4011 Sing, Nichtingale. Minuet. (X. Scharwenica). — 

4013 Meirily Singing. Mintict. (Del Vallc de Pa/i . — 

4011 With Hand). Kniwined Together. Ma/uika. (C. Gurhtt) ... — 

4014 Gune arc Nieht't Dull Shadcwu. Mazurka. (F. Chopia) ... — 

4015 'Tis Sweet when the Sun is Rifking. Pulooaise. (C. Ottrlilt)... — 

4016 One by One the Flow'refs. Polka. (C. Uurlitt) — 

4017 Hail, all Hail, Fair Spring. March. (X. Scfaanraakal mi — 
401 1 Dancing Wavielcta lair to See. Sarabande. (J. 9. Bacll) ... — 
4uiij 'Fhe PiimroM. (iavoiM. (X. Scharwenka) 

4<no .See the .M owning Light Advance*. Gavotte, (Del Vallc dc Pj^> 

403I fiehoKl, li* (.nildcn Marning. Waltr. (F. .Schubert) — 

4Ma The Violet. Walir. (C. Gurlitt) ... — 

40IJ Behold the Morn with stalely mien arise Minuet. (BecthovM) 

4034 O I iwldcn IUy> •>! Summer .Minuet. I F. Schubert) — 

4025 NS la) will eolilc Willi luc (iuvutte. (Gluck) ... ... ., — 

401(1 CouiiL und Go. tiavoiic. (Uach) ... — 

40*7 Hoi li* a Sunny Morning. MunK.iri in Dance. (F. Schubait) — 
40t8 Heyhot for Summer l ime. Bohemian D.tncc. (F. Kirchoar| — 
4039 Hark \ hark ! The Breeres softly stealing. Spaniidi Dance. 

(Del Valle de Pat) -- 

4030 Ve Merry liirds on Yonder Tree. W.1I1/. (F'. Schubcil) ... — 
legt Sing, Sweet Songsierm. Scheno. Menuei. (Del VaUe da Pax) — 

4033 Blow! Ye Zephyrs o'er the Sea. Maxurka. (F.Chopin) ... — 
4a93 Lo I Tka Latk upriiei. Poliili Danoe. (X. Scharwenka) ... 

4034 Haikl Acnai the GoMaa Meadow*. TanMaUe. (X. s.har 

wenka) — 

4035 Bdwld, behold the Moon. Air du Dauphin. (J. Rueckcl) ... — 

At'CENER & CO., 86, Newgate Sueal, Loadoo. 



JUST PUBLISHED, Pxick iv 

TEN TWO PART .SONGS. BypKANzABi. Also 
Singly f»r CU"<-^, jd. each. 

Mbthven SiMrtoH & Co., Dusdaa & Ediobuigb. 



M 



UNICH. HOARDING-HOUSE SUITABLE 

FOR PUPILS WHO STUDY MUSIC. Boarders findaca«- 
MM at FiEM D o W M ManlM^ AiiwI iM W i a tia I. Bagliili 
ToMMM Ami jCj m loa. par ■onli. 
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ANTIQUARIAN MU 
SECOND- UAND VOLUMES. 
SwM of diMB only iH^y 4«ma|ed. 

Sold by Al'GFNF.R & CO., 86, Newgate Street, LooUon, E, 
Stid/vr ituK enly. Tht Pricu awnW mn mt, N» ditctrnt. 
FLUTE AND ORCHBSTRA. 

In Parts. 

L<)T tloa to ii<X). BERBIGUIER, J. Concertos, N-x. J, ?, 5. *. 

%, 9, 10, and II 

„ 11 10 Mon CiMir Soiipire- Romance 

nil ft 12. Tii Tirs v.ui<>, No», 3 anJ 6 

„ III ). IIOCIISA, N. CH. Premici Concerto 

liOEHM. Variation* Kur " FreifchuU ' 

Variations »ar '• Moise " 

BtuiM.J V. F.iDtai<i V.iii»tion» siir un Air 

RRli-CiALUI. Second Concerto 

CKAMKR, FR. ConociliiM ill B niMir 

Grant! Concerto .. •> •• 

.1 nW/I. t:oncerto. Opijoiadji.. each 

DEVtfcNNK. Concerto in (. 

iijj I" j6. Concertov No<^ 6, 8. it, and 12 CMh 

1137. Tenth Concerto. Principal Klute only 

iij8. DO rZAUER. Op. 76. Concerto 

1129 & JO. DROUET, I.. Fourth and Kiflh Concerto . cjch 

M31. KBKRWF.IN. M. Premier Cooccrto 

»»3»&3J Ki/RSTRNAU, A. B Seconil and Eighth Cwn- 

(erto •« ••Ch 

• Op. ^'.>. Variation* >ur " I*ieci<«a " 

Op. 5 1. Inlioduclion and Variaiion* 

— — Op. 70. Introduction and Variation* Mir"L>iiiac 

ItLinchc" .. .. <> 
— 0\>. X. I'reniit^re Potoomiie .. <. «. 

GABRI K I S K V Adagia and Rowio 

— — Ad;igio and Poli.nai-w: 



c. 



II M- 
1115- 
Iii4. 
I117. 
Iii3. 
1 11^. 
1 1* > ,^ 
I ■ 37. 



IIJ4. 
"IS- 

M]6b 



H39 



tach 



each 



1140 A 41. First .mil Soconi) ConoeitD ,. 

1I4J- CUll.LOC iine Concerto .. 

1143. HOKFMKI^l F-R, F. A. ( nncerto, No. ^4 in r< 
1144 &4(. HUGOT, A. Second and Third Concerto.. 
114^. KALLIWOUA. Op. eo. Onad Rmdtfttl 

1147. KELLER. Op IS- Concerto 

11^8. — Op. 2 3. Air \'.iri'' 

U^tih'-.. KkriMMER, F. Concert Op. 30 and (5p. 86. 

cadi 

1151 I IM iI AI STNKR. P. O]). i^a. ConccMo .. 
HJ3. 0;i. '7. No. I. UivertivMimeilt .. 

"43- LOIH . I < Concerto in «. 

»1J4. MKRCAl > AS 11:, S. Polpourri, '' PanKi c Virj-inia" 
lijS >o <>6>- .Ml'LLKK. A. F. Conccnos, Op. 16^ 19, 90, m. 
34, 37, and 19 . . 

tJrandc F.mlaiMe, Op. 40 ., 

I'Dlpourn ('ji. 30 .. 

I'F.TERSEN. P. N Op. 3. Variatiotu . 
PK.TIHON. A. Op. II. ame Theme varie 
REISSIGKK, C. i;. Op. «o. Concertino 
SCHNEIl»LR. O. A. Op. 5v Concerto 
.STFU'P, H. C. Var»:ition% 4UI Duode "Moiinaxa' 
TAUBERT, J. F. Concerto 

TUI.OC. Second and Fonnh ( 
Op. 16. Fantai^e 
0|i.3S< AirvarU 
Op.4«. L'Aiwrivt. FMilidtie 



eaeh 



u6?. 
1163- 
1164. 
1(65. 

1167. 

lite, 
11C9. 

ii}e ft 71. 

«»t. 

«>7> 



if. 



STRIMO QUINTBTS. 

> Trr-j I 'Miiis, Tnv TfHiirf, and 'Cith. 

H AVIi.\, J. Quintet Conccrtant in I 
H( 1 1 F.M F.ISTER, F. A. Quintet". No*, i and 6 
HOPFFi:.K, it. Opw 7- Quiotct in a minor 



"7? 
117*1 

"77 

ityaftn. KROMMBR,FR. Op.7(»a^aa. GnadQuiDHU 

escb 

118.3 & 81. Op. ICO. Three l^uintet*. Nos. 2 and j cach 

ME2&g3. Op. 106. Three tjuintet*. No*. 1 and i each 

1184. MAV.SEDER, JOS. Op. s>. Second Grand t^uimel . . 

1185 & 86. Fourth and Fifth Grand Quinieii each 

ntj, MF:NUF:LSS0HN. Op^iS. PnnuwVuiDiet. (Original 

Kdiooo) .< 

na. WBlGttJOS. SwiMPiURily Optra. Amogid 



I — 

I ' 

I 6 

t *> 

I 6 

I « 

I - 

I — 

I ~ 

a 6 



AmlqUartH MnslO (Crnlmue^f). *. d. 

n.—Fer Ttiv t'hlint, Ttntr, and TVw 'Cdtt. 

L.ii ]: I)<i1;K/\ N^fvl. J. 1. Op. 40. Second (Jmntet .. 1 — 

„ iisio. fcLLLklON, J. L. 0|>. luo. Id r minor .. .. 3 

.. iiyi. GEBI L, FR. Op. 31. .Second Quintet . . 

„ iiyj. SCHCBKRT. FK. f)p. in?. c;rand V 'C' t ,. 1 6 

c.—h'i>r VhUn /V/i«.;/.>/, nwVA String Qimrttl, 

., 1193 & 94. BOH M, JOS. Op. I and 4. PoloiMiMa .. MCll t — 

„ ii9>;. BOHRER, A. Air avec Variations 1 — 

,. 1196. CRP.MONT, P. FantaiNie lur un Air 1 — 

„ 1197. ERSFELD, CH. Op. 10. Siandchen 1 — 

,, 119S. FON TAINE, ANT. Faniaitie Putoiala .. .. 1 — 

„ iiv«. HAI I N KCK. F. Air Bavjuc Varif f — 

„ ijoii. J.\N^.\, I Op. jj. Fantaisie .. I — 

lloi> MAVRER, L. Op. 14 Troi* Airi Ku«e» Vari<-* 1 — 

IM*. — — ■ Op. 15. Marchc V.in>'« t — 

„ 19D> — — Op. tA. Rondo Tor Two Vloliiuv and btriog Tri« 

nr String Quartet Accoiupaninieot .. .. • ( 

„ IM4. — Op. Variations brillanlc* .. i — 

„ 1105. MAYSEDER, JO.S. Op- 17. Fourth Grand Polaa:dM 1 - 

„ ia«j«. Op. 18. Variation* Mir" La SemineUc" I — 

,. 1307. Op. ai. t-rand R«wic«t t — 

„ laot. Op. 25. Variation* .. ,, i — 

„ laegftio. Op. 28 and .f> Adacioact RottdcaM etch I — 

lail. Op. ii. Sixth Polonaise i - 

„ mai, 0|k 4i. Concert Variations . . , . i — 

„ taij. Op. 44. Variation!. !>urun I hcmadc MatouiaBla.. 1 — 

m4. Op. 4$. Variations Hrillaiites ■ — 

„ ms- Op. 47- Oro»M» CtiiimtMttck 1 — 

„ t«l6w — Op. 49. KrAnungt-Rondo . . 1 — 

„ 1*17. ■ Op. S3. Second CoocCftiaa 1 — ' 

., laiS. Op, $4- Air V»ri* 1 — 

„ itiq. TittisMbM Potonaic* 1 — 

,. iMo. PfSCHATSCHEK. FR. Kondcau brtthiat ,. 1- 

„ laai. STRUTH, A. Op. 3. Vamtiimt mad Rondo .. . . i — 



PIANO TRIOS. 

n.—F^r riatti', I'li'liH, aiii 'Cetio. 

Ijj7^i3j. BERi;,CONK. Seventh and Ninth I'rio .. eich 1 - 

1324. KKEl' I/KR.t! Op. 2j. No. 3. Grande Sonalc 1 ^ 

i2.«;. .MOZAk l. i'lanoTtio^. Folio. 3 Vols. JB. ^t H.) . 3 t 

ii.-L. SLill'Br.RT, F. Op. I'w. Grand Trio in B flat .. i ' 

i^.?7. \'E1 1 , W. H. Op. 53. I'rio in minor .. 11 
I33K. VOLKMANN. KOH. <Jp- ^ Trio in K flat roinnr .. 

i3..i. \ OI.I.WEII.K.R, C .1. Son.iinaint i 

ij,v. \V,\LI1MULI.ER. FEKI). Op. 14J. Trio . 1 p 

1231. WOLF, LOUIS. 0|^ .Sccoua Xriu i b 

-M.ARD, D. Op 3<. Symphnnie cooocrtaMC .. .. 1 • 

130. CORELLI. Trio Sonata. (KrauM:) 1 — 

1334 UANCL.X, CH. Op. i«. Second CoaontanM.. .. » — 

113s. ERSFELD. Op. 11. Schlummcrlied — * 

1236 .Scj7. GEBArER. Duos. Op. lOk Two Books . each » — 

1238. GL'NGL, JO.S. Op. 3'. Oberllndler — 8 

«J3ff*«'. HERI.Ni;, CARL. Op. 61. T*el»e Pupular 

.Songs, i'wo Hooks .. .. .. .. ,. each i — 

1341. K.ALLIWODA. J. W. Op. icq. Introdaction and RoikJo i — 

1342. MF;VES, W. Op. II. \'.-iri.inn!i< i - 

1243. Pl.EVEL. Op. S. Uuos. II dIv 11 - » 

1244. SL'PPR. Overture, ■' Poet and i c.iiant " .. , i 

1245. WASSERMANX, H. J. Op. 17. Grande. Vari..'i . is 1- 
1-4!... WH H I I.. Ch> 4'> " II Trovatore-(easv Fant.) ; 

1247. - - ' '|, , 1: ,M< III. Three E.A«y Pieces 1 — 

»24S. WOHLKAHKi, FK. Flasy Pieces — 8 

c.-'For Piamf, FMt, amd Vi»S*. 

1349. BRAHM>. 0[i. 52. I/)ve Songs. Book II. (inrn) 1 — 

■ajo. BANGF^K. Op. 4?- Filledu Regiment. Potpourri i - 
iasitftias4. OVERTURES. .\tt.Tii.;pm<:M;— Jean de l'.iri>, 
Liame Blanche, FreischQu, Bdagerang von 

u. — Fcr Piano, Flnlt, and Ttner. 

w$S. KUMMER, CA.SP. Op. 75. Trio 1 - 

tis6. SUPPC Qmiem. «'SchiwGidBth« ' .. ;. .. t - 
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1.4. 



t — 
1 — 
t 6 

» 9 
1 — 



i»7i. 



tHi. 

tatt. 
•s9]. 
ia«4. 
1.15. 

iitf. 
laM. 
(•19. 

lagi. 

t>9> 
ia9«. 



I 6 
I — 



1 XtUio [CffHtimtudf). 

K.-Ar Pimit, Fimtt, mud '(UUt. 
Lot usr. HUMMEU J. N. Opu jC A4aBio» VaiiMiM. and 

Roado 

« »a$8. • Opw96. GmdTlioiBBatt 

„ 115^ MAYSEDER. Op. $9. WmATt^ima 

„ itio. SPtlHR. Ttifc Qpb n« 

„ i*6i. W£BEK»CM.v. Op. <j. Trio 

r.—F0r Mm* «W DIfftrtmt Itutrumtntt. 
„ i.'ij. Firks I I NAU, A. H. Op. jc. I'lanoand J Flrilci.. 
„ t3«i. SKKAL P. > K. Trio for Pian .. Clarinet, and 'Cello .. 

PIANO SOLO. 
„ IJ««. ABBOTT. 1. F. F.chiiMlii >:or,l. Valie .. 

la^s- Souvenir lie liinpliiin:. I'nlk.i M.mirln 

(I ntfb — — Ctho'i tl' On«T-r, I'l.ill i M.irurka 

„ 1167. AHT, FKZ. Op. wi;. 1 )T licnnc 

1168 ft 6.) Second and Third 1' ilka Maiurka Mch 

„ tifo. AI>A.M. I.. Kilty T bungs- Stncke. a Books. .. 

AI.BRKCH l .MtKkGEK. Op. 1.. Kiahtecn IVlude* 
ALBl.'M. Deutvrhcr Tondichter. Fifieea Piece* by 
Uvt, Mornuiiii, Kcinecke. Kiel, &c. 

AMHRO.s. ALT.. W. Op. n>. Snnau 

BACM, C. I'H. KM. Clavicr-Sonaien, Koodcn iwd 
Ticic F:inia>ien. Ncue Aii.«gahe. (Lei|MiK, L«acluHt) : 

IJ74«07?- Nov II. to VI Mdl 

ia79. BACH. K. FrOhlioK* ErwKbai 

BACH. J. S. PImm WariM. In »«• Vola., PoUo. 

(Andr*) . . 

Wohtlenipcrirtcs Cl.iviet. . VuU., oblOMg .. 

Oricinul Folio Edition of PeUn' :— 

Conocrto, Orcmire, Air wkh somiatioM. i Vol. .. 
Invcntioitf, Preludes, Siiiie^. i Vol. .. .. 
18 Prelud«\ Funufv, ami Fanl.iiias. 1 Vol. 

Sonau, Overt., Fanl., Fu^iM*! &c 1 Vol 

Two BourrV«» (a mioor) 

Cigtic in B flat major 

■ IVIude and Fugue nir BACH 

— Six Priludu and FuKuea for Piano, by Ltet. 
a Books , 

— Fificcii Symphonic*. (Andri) 
UANC'K, C. Songs trantLribcd for KbDO. J Booltt .. 

BA KG 1 K L. W. Four Piano Pieces 

BAUMFEI.IIKR. Different Pien*. S BoohS .. 
BEU JF:n.>^. hendix. Biss. Bahiw, moA BnnnPiMW 

N«sft9«. BKNDA, r.EORG. SaiiMnlmc«r PImm. Thcll 

II. and IV. Published 1781 

BENF.rHCT. 0^ ». Sonatt 

BKR<:F.R. F.M. NoiKDame. RomanM 

— Songs oif Prince Charlit .. 

The EmenU Iile. (IrUiAin) .. 

Silver Rippha and Si tu MvanJ 

BERGER. FRANCESCO. UMpofcM Tlwo|!lltt 

Troia PoAiici 

BERGSON, M. Op. 53. Banawe 
BERTINI. Suiditt. Op.*«. Book II. 

— Stndin. Op. 3*. BooltL.. 
t30|ftp. — Op.66. fcaJwawtlfcte^ii tt . jBlti.| 
tyw. — Op. 94. Two m y-gw Ciprioot. iVoL .. 
tjtiftra.^— Op. too. ScmUm, Bookol., II. .. each 

1313. BIALtC Iiptwu W i 

I3M< BOBHNER, J. L. Op. 'S- SoMla t - 

1313. BKAMDEIS, P. SdMMB — 6 

i3i<*ir' CAST, J. Oi. PMB— 'KapilW. eVolt... oadi i 6 
CHWIN,Pit. PimWorka. PoBa.aMlaMttlriiitiia 
Oii|iiHaB«iiaiw:- 
tStC Op. t. Xaadaaa. (SdaAatdt ft SAIwtimr). . ..— 6 

1319. Op. 4. Otaadi Soaate. (HaaHnfai) x — 

tsaaftai. Opwiok TtathagMBdaiBwdia. (KlMaar.) Baela 

LaadlL «ach t — 

Op. ti. Pint CoBOHto. (Kittacf) t — 

Op.ia. VariadoaaMluMca. (B.ftH.) — t 

Op. 14. Riakowiak. Xondaaa. (Klitaar) 

19. Bolera. (1*1 in) 

Op.}}. GtaaJaPaloaatw, (B. AH.).. 



a 6 

— 8 

3 6 
a 6 

a 6 

a 6 

a 6 

— 3 

— J 

— S 

> — 

— « 

— B 

— 8 
I — 
I 

a 6 
I — 

— 6 

— 6 

— • 

— « 

— 6 

— 6 

— 4 

— 6 

— e 

— 9 

t 6 

— 9 

— 6 



tgiab 

•3*3. 

1384. 
139$. 
1336. 



1 — 



t397 & t8. Op. 35. TWOha 
and II. .. . 
„ 1319. Op. s6. T«ra 



(B. & H.) 

(B. ft H.) 



I. 



t — 



Lot 1330^ 

n 1331. 

» *33» 

n >3J^ 

M 1334- 

M lass- 

n lajA- 

•I >337- 

„ 1338. 

.. t39»> 

.f »3*^ 

H iMi. 
134a* 



Muaic-CHOPIN (CfitiHiied). 



Op. A No. 3, in 1: flat minor. (B. & H.) 
Op. 31. .Schrrzo in ii flat minor. (B. & H.) 
Op. 39. Scherbo in c sharp minor. (B. ft U.) 
Op. 44- Po1aoai.se. (Meche(ti) ,. ., 
Op. 4;. PiVludc. (Mecbetti) .. 
Op. 4v. Faniaitie hrillante. (B. ft H.) 
Op. }i. Ballade in r minor. (B. ft H.) 
Op. 54. Sjchcno in B nugor. (B. ft H.) 
Op. id. TfanaUanriui. (B.ftH.) .. 
Op. 58. Soaaiaiaaanaor. (aftH.).. 
Op.6i. Paloa^iaAliat. (B.ftH.).. 

Op.<9^ PoarMamrlai. CSchlaiiagti}. 

1344. Op.yt. Three PBlowaiaw (Wo. i, Dilacr; Ka. *, 
aflaiaudor; Na.3,rMiBar). (Sdilaiingar) 



(■.ftH.) 



I. 4. 

— 6 

— 8 

— ft 

— I 

— 6 

— le 

— to 

— a 

— « 
t « 

— ft 

— 9 



I — 
t — 



., t345ft9A- CLBMENTL Gntead 

OUoac Polio. aVoU. 

„ 1347. XiNioeUoareniaaa. 09^49 

„ i34<tat3t» Sooataa. Bd. Aadr*:-Na.t,iBA; K01.3, 

iac : Na.7, ta D ; Hoi 9,ia c adaor ; Mob Mk in andaor ; 

No. IX, ia r iluKp BHBor : No. 17, ia p ; Mk 18, la A ; 

No. ai, ia B flat; No. a3, la A ; No. a9b la D ailaor i 

Na aB| ia A : Now 9^ ia o arfaor aaeli — 8 

tf,B.—lJtit »/ LUt tka, t t0 6jj U it M graitM mi mMk»H»m. 
Ar L$U ftit U u$ ltoNTNi.Y Mirticai. Rkcord Jrvm Dtctmitr, 
188S, t» A/rU, 1889. 

AITGENER ft CO., S6, Newgate Street, London, EC. 

THE TECHNICONr" 

Stnugfy nctrnmndid ftr $$m in ScApebt as iV ejbeis a gnat 




PRONOUNCED by Eminent Musicians of Europe 
and Amaiiea 10 be the best Inrention ever produced for Piano 
Pbyen. Pianiala have long felt the want of a quicker and Icsi monoionou* 
method of developing the hand for the necessities of piano-playing than by 
the Piano alone. "THm Techn'icon " has proved capable of lavmK ■ con- 
siderable amount of time in acquiring strength and ind.?;«ndence of mus- 
cular action, as well as the development of every liimiAnirnl.il qu.iii(y of 
touch. It will also be found invaluable in saving the wear and Irar of the 
pianoforte in practice, and as it is absolutely noiseless in operation, tile 
ad^-aniage gained by its use will not be overlooked. 

\\\\.\-. rri civrit ihr .ipproval of medical men a* beiaa fiMoilad onaein* 
{(I'll. Jir:li'_ ji[f:>, a:ij icduuiinj the phydologkalaldoofpiaBofcataplayl^ie 

a systematic aiu! ir.i<:llit;iblc basii. 

Thia lavantion was highly commended )>y the late Abb4 1 

Price ;^s. 10., Discount for Cash. 

"Tnb TacHMtcoN" may also be hired ai (a. per aM«tfa, and ^ . 

by la monthly payments of It. each, or 6 noathty BayoMatt of isa. cadk 
In all cases of hire or hire-purchaao a ptalaawaty dapewt of b 

required. 

Carriage to be paid by the hirer, 

SoLK AcCNTs: AUGENER & CO., B6, Newgate Street, 

JfST PimlMIEI). 

A NEW CATAIXK^.UK of AUGENER S CHEAP 

/"V VOI.L'.MKS, i Mitaihir.i; <.vi-r „) (. l.ASSICS. HUMAN- 

1 ICISTS, ELEMEN 1 AKV WORKS, itcai.d icpreiienimg all C lasses of 

M«b. M !■> karf mmmlAm. Am AUGBMER M CO., fSMi^-aa M.«.«.- 



Maaic, 10 ba — 
Slraat,B.C; Waat 



■I, Po w ia rrt naoe (oppoiita 



atjp— 86. Newgate 
CoaMtSlrcel)^ W. 
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M O VELT I ES, 



NOUVEAUTfiS 
(Novaj. 
Le Mr Mai, M^. 

AUOENER A CO.. 86, Newgate Street, E.C., and 

Fouben's Place, W. (opposite Conduit Street), Loodoo. 

N.a-^o( eouMcled wilh coy cHber Wait End wtdicsi. 



SoM 
«093 

9092 



EdMo. PtANOPORTE SOLOS (li 2 mains). 

HALDU VN, UDGAR E. Galop dc Cooccrt 
ao^a B£;£TUOV£N, L. VAN. Compleie Maiches, 
edited, revteed, and pattly anangcd bf E. 

Pauer net 

CHOPIN, F. Polonaiics. Rt-primed from th« Rus- 
sun Publication, which Revised, FingtrtM, 
aadcaiefidlf Corrected after the Parisian. Kngluh. 
and German Editions bjr Call Klindworth; final 
Revile by Xaver Scharwetlka. 

Superior Editfon ... net 

Popular Edition net 

CLEMENT!, M. 6 Soaadiiaa. 0|k 36, CkrefaDy 
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WAGNER AND BERLIOZ. 
a criticism criticised. 

By Fr. Niicrs. 



Some yean (in April, May, June, and July of 1884) I 
placed before the readers of the MOHTHLV MUSICAL 
Record a number of excerpts from Wagner's writings, 
and accompanied them with a commentary. To-day I 
wish to ada to the excerpts then given one more. This 
is work worth doing : for, on the one band, Wagner's 
judgments, whether right or wronfjf, are always stimola- 
tittg; and, on the other hand, when wrong, stand, as 
coming from an authority of great weight, especially in 
need of correction. Apart from those who are unable to 
form judgments for themselves, there are multitudes able 
to do so who would never dare to difter from a man of 
genius. Have they not been again and again told that a 
man of genius is a being with a more penetrating and more 
far-reaching vision than that of commoo mortals? Yes, 
they have been totd this, have accepted it without examina- 
tion, and thenceforward have carried .-ihout with them, as 
part of their stock of wisdom, the binall port 1011 iftrulli and 
the iiuicli larger portion of falsehood coiu.-Uiied in the 
statement. Acute vision is no doubt a property of genius. 
But genius is rarely universal, and partial genius can, of 
course, only have a partially acute vision. Again we hear 
people say that genius and training |>re-eminently qualify 
an artist to ^^u.^^'e the merits of his fellnw-.irtist^. Tliesc 
people, however, forget to take note of the disqualifying 
elements. Although jealousy and envy are by no means 
des guanines mgligtallcs, we will leave them altogether 
out of the question. But what wc must be careful not 
to overlook is the fact that different kinds of genius 
and of training give dififisrent tendencies to the mind, 
and make it run in diflTcrent grooves. Indeed, it may be 
asserted that tiie greater the artist s originality and the 
more thorough his training, the worse is he as a critic. 
With hardly any exceptions, all men of genius have shown 
themselves bad critics, and if they were not so in the 
cariier part of their career, they became more and more 
so as they grew older and proceeded in spinning around 
themselves the cocoons of their theories and mannerisms. 
Thus much I was obliged to say in self'defence. With- 

232 



out such an introduction, I should have exposed myself 
to the reproach of presumption in criticising so transcen- 
dent a man of genius as Wagner undoubtedly was. But 
now, having provided for the safety of my skin, I shall 
oroditce without further delay the promised excerpt, which 
IS no other than the discussion on Hector Berlioz in Op«r 
tind Drama (Vol. III., pp. 348-350 of the Gesammelte 
Schriften . 

*' Hector Berlioz is the immediate and most encrj^elic 
offshoot of Beethoven towards that side ftom w hich the 
latter turned away as soon as he proceeded I have 
already pointed this out— from the sketcij to the real 
picture. The often hastily dasbed.off bold and glaring 
strokes of the pen in which Beethoven noted down quickly 
and without critical selectinn his attempts at (liscdverin:^ 
new means nCcxpressiun, I'ell as the ahii<<st sole inheritance 
of the great artist into the hantls ol the eaj;cr disciple. 
Was it a presentiment of the fact that Beethoven's most 
perfect picture, his last symphony, would also remain 
the last work of this kind gaMrally. which diverted the 
self-seeking Berlior— who now likewise wished to create 

great works from invcstii;atii!L; in thf)sc pictures the 
master's real motive, wiiich, to be sure, aimed at some- 
thing very tiiiTerent from the satisfaction of fantastic 
arbitrariness and whims It is certain that Berlioz's 
artistic inspiration was generated by the enamonred stare 
at those strangly crabbed sttokes of the pen : amaiement 
and ecstasy seized upon him at sij^ht of these enifrmaticil 
ina;;ic si-ns ir.ti) uhicli the master had charmed both 
ecst.iSN and amaieineiu in order to manifest through them 
the secret which he < luhl never express in music, and 
which, nevertheless, he imagined, could only be expressed 
in music. At Ais sight he was seized in his staring by 
giddiness ; a witch>like chaos, confused and motley, was 
dancing before hts eyes, whose natural power of vision 
gave way to a dim many-sightedness, in which the dazxled 
one thought he saw coloured, fleshy forms, where in 
reality only spectral bones and ribs niailc ghastly sport 
with his imagination. This spectrally-e\citcd giddiness 
was, however, only Berlioz's inspiration : if he awoke from 
it, he perceived around him, with the languor of one 
ttupefiol by opium, a cold void, which he now exerted 
himself to animate by artificially recalling the excitement 
of his dream, in which he succeeded only by a painfully 
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liborious adaptation and employment of his musical 

furniture. 

*' In the endeavour to note down the strange pictures of 
his cruelly heated imasinallon and to communicate tiiem 
accurately and palpably to tlic incredulous dull wntid of 
his Parisian environment, Hcilioz carried his enormous 
musical inteUisence to a technical skill up to tl.at time 
undreamt-oC what he had to tell people was sn strange, 
so unwonted, so entirely unnatural, that he could not say 
it straightforwardly in simple, plain words : he required 
for it an immense apparatus of the most complicated 
macliincs in oider to make known with the help of a 
most fmely-articulated and most ingeniously-constructed 
mechanism, what a simple human organ could not pos- 
sibly eiqpreas : just because it was something altogether 
non-liumaii. We know now the supernatural wonders 
with which once the priesthood decnved childish people to 
such an extent that they could not but believe that some 
f^ood god or other manifested himself to them : nothing but 
mechanics has ever worked these delusive wontlers. 
Thus m our day, too, the supernatural, just because it is 
the unnatural, is presented to the dumbfounded public only 
through the wonders or mechanics, and socb a wonder is 
in troth Berlioz's orchestra. Betlbz explored every 
height and depth of the capability of this mechanism till 
he attained the development of a truly amazing know- 
ledge, and if wc wish to recognise the irnenlors of our 
present industrial mechanics as benefactors of the modern 
commonweal, we must extol Berlioz as the true saviour of 
oar absolute music- world ; for he has made it possible for 
musicians to produce, through the unpreoedentedly* 
varied employment of mere mechanical means, the most 
surprising eifect with the most inartistic and inane con- 
tents of music-production. 

"At the beginning of his artistic career. Berlioz was 
ootainly not allured by the glory of a nu t ely mechanical 
inventor : in him there existed really artistic aspiration, 
and this aspiration was of a burning, consuming nature. 
That he, in order to satisfy this aspiration, was driven 
through the unhealthy, non-human m the already more 
fully discussed direction up to the point where he as 
an artist must perish in mechanics, and as a supernatural, 
fantastic visionary be swalltiwed up by an all-devoiirin;^ 
materialism — this makes him (except as a wamin;^ 
example) a phenomenon all the more to be pitied as he 
is still to-day consumed by a truly artistic longing, when 
neverthdess he lies already hopelessly buried beneath the 
confused mass of his machines." 

What strikes us first uf all in examining; this criticism 
is the miyhty deluge of words and the fewness and ihm 
ness uf the thoughts conveyed by them. It the multitude 
of words led to clearness, no excuse would be required; 
but it leads to the reverse, and therefore calls for con- 
demnation. Indeed, we have here one of the worst 
examples of Wagner's literary work, one that exhibits the 
most reprehensible faults of style and thought. But let 
us bcf^in at the beginning and proceed step by step. 
Wagner starts with an assumption — namely, that Ticrlioi 
was the immediate and most energetic otTshoot of Beetho- 
ven towards that side from which the latter turned away 
as soon ns he proceeded hem the sketch to the real 
picture. It is cfifficult to say whether in this passage 
Beethoven or fkilioz is more sinned against. But in 
order to see what Warner means l)y his remark aliout 
Beethoven, wc wtU turn to the passage where he speaks 
more fully on this matter. " In the works of the second 
half of his artist-life, Beethoven is for the most part just 
there unintelligible [M«Wfa'/fltift///'tAl— or rather liable to 
be misunderstood [tnisyverstamilu ft\ — where he wishes to 
express most intelligibly a particular individual content. 



He passes be/ond the absolutely musical which by an 
instinctive convention is acknowledged as commdien- 
sible, that is, beyond what has, in expression and form, 

some recognisable similarity to dance and song, in order 
that he may speak in a language wJiich often appears to 
be an arbitrary manifestation of a whim, and lacking a 
purely musical connection is only bound by the band of a 
poetic intention, which could not, however, be expressed 
m music with poetic distinctness. Most of Beetnoven's 
works of that period must be looked upon as instinctive 
attempts to forma language for his longing, so that thL7 
often stem to be like sketches for a picture, as to the 
subject liut not to the intelligible arrangement of which 
the master had made up his mind." 

We should like to know wfaicb Of Beethoven's works of 
the second half of his artist-career are sketches and which 
finished pictures? Do the ninth symphony, the hut 
sonatas and (juartets, and earlier works of the same 
description, belong to the tirsl or to the second class.' 
Unfortunate!)', we find no answer to this question in 
Wagners writings. If such an answer had been supplied, 
it could not have bad any convincing force. But if the 
author had endeavoured to furnish proofs^ the endenvoor 
might have broo|ht about his own conversion. As matters 
stand the world ignores Warner's criticism and continues 
to regard Beethoven's works not .is sketches and unsuc- 
i:es5lul attempts, but as the gi.mdest of finished pictures 
that have ever been produced. And not only does the 
world at large ignore Wagner's criticism, but even the 
out-and-out admirers who are so fond of repeating his 
praises of Beethoven, take very good care not to allude to 
his strictures. When I said that Wagner might have 
been converted if he had made the endeavour to prove 
his a.ssertion, 1 expressed too sanguine an opinion. VVag- 
ner (.impelled probably by the bent and nature of his 
musical faculty), having come to the conclusion that pure 
instrumental music was an inferior branch of the art, 
incapable of further separate development, and having 
consequently decided to devote himself to a lund of 
dramatic composition in which music was to go hand in 
hanti with, but not to rule o\ er, poetry and the sister-arts, 
set himself to interpret facts and write history in the light 
of his theory and at the dictation of his desires. Thus 
the choral symphony was according to htm the break- 
down of pure instrumental music, Beethoven having 
reoQurw to the word and the human voice becanae he telt 
instrtnnents insaffident means for the expression of his 
ideas. As, however, Beethoven planned after this necess- 
arily fast symphony a tentii (or instruments alone, we 
knosv what to think of the assertion. 

i he following question bnngs us trom Beethoven back to 
Berlioz. Where are in the works of Beethoven — one of the 
most daring, it is true, but also one of the most dehberete 
composers— the hastily dashed-oflTbold and glaring strokes 
of the pen in which he noted down ijuickly and without 
critical selection his attempts at discovering new means 
of expression, those crabbed strokes which worked such 
mischief on poor Berlioz " 1 1 is certain," writes Wagner, 
and then he pcweeds to make statements than which 
nothing is more uncertain. The confidence with which 
they are advanced and the particnlaril y - w h ich they display, 
give to thcni a semblance of truth. To those who allow 
themselves to be deceived by this semblance, Wagner 
may appear here a man of deep insight. But what he 
sees hai> no objective existence at all. If there is insight 
it is not into Berlioz's, but into his own mind. And the 
state of his mind is best described by words which he 
applies to Berlioz : His staring at uie crabbed signs 
caused him giddiness ; a confused and motley witch-like 
chaos was dancing before his eyes, whose natural power 
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of Tision gave way to a dim nany-sit^htedness, in which | have said : ' Do yaa seethe cattle in this meadow ? They 

the dazzled one thoii^^ht he saw coloured, fleshy forms, | arc more intelti;4cnt th.m the English.' It f;f>es without 
wherf in reality only sp«*ctral bones and ribs m.idt.' j;hastly I sayini; [h.il Chopin's wonU only refer to the Kni^lisli from 
s[)ort with his imagination. No doubt llerhoz stared a a nuisicd point of view', but from ttiat point of view they 
giKxl deal at Ueethoven. or rather let us say, he studied j were, without doubt, correct at Chopin's time, and though 
him assiduously and admired him enthusiasticaUy* But more expressive than elegant, we do not hesitate to add 
Beethoven was not the only one he stared at» there were ' that wc think them correct even up to the present day." 
others, notably Gluck and Weber. No doubt also that [ Now, to term the petulant utterance of a poor invalid 
he did not learn all that Beethoven coutd teach I'.ntinthis the most remarkable expression in an important work 



Berlioz was not peculiar, he did wh it otlier men with 
pronounced individualities do, he assimilated as much of 
hib models as was congenial to him. Even if iicclhoven 
had never come within the sphere of his vision, the general 
character of Berlioz as an artist would still have been the 
same in the main. The disposition of his character, of 
his sharply distinct individuality, was there before he 
made the acquaintance of Beethoven's works, and it 
inclined him to learn some lessons and disinclined, nay 
incapacitated, him to learn others. As to Berlioz's instru- 
mentati<in, it is not the dead, speechless mechanism 
Wagner tries to make it out to be. Berlioz has success- 
fully used it for the expression of human passion, and the 
fantastic coaceptions which it enabled hun to realise arc 



iniphcs a curious conception of that quality. But let that 
pass, and see \^ hat is the vahie of the expression. On the 
face of it, it means that the French cattle were more 
intelligent in music than the English people ; or, that 
the general intelligence of the cattle was ntgher than the 
mustcal intelligence of the people. Either conclusion is 
a palpable absurdity. But perhaps the intention of the 
writer may be better gathered from another paragraph. 
CommetuinK on an interview bet\sccn the l.ite Dr. Mueffer 
and Mr. KrehbicI, some two years ago, in London, the 
writer goes on to say : "The pilgrim (Mr. Krehbiel) had 
been hearing everything in the way of music that w.is to 
be heard in London for ten days, and the question turned 
on the significance and merit of the programmes, which 



by no means so valueless as to render the interpreting showed a strange confusion of good things and bad, 

medium despicable. .-\nd supposing that Berlioz had not . works of high dignity and sentimental ballads. ' No 



been abic to make a ]ji .liscworthy use of what \\ a;^ner 
calls his " mcchanLcal mventions," have not others pro- 
tited by them .' Again, acquaintance with the history of 
Berlioz's life and works does not leave the least doubt in 
one's mind as to his being no less a lover of effect in bis 
youth than in his maturity and old age, no less a noble and 
high aiming artist in his maturity and old age than in his 
youth his course w.is !luou^;hout consistent, indeed, 
more consistent than that of most artists. I am far from 
wishing to hold up Berlioz as an impeccable composer. 
I know, and 1 have pointed it oat before, that his choice 
of subjects does not always recommend itadf to musicians 
and sesthetidans, and that his conceptions and treatment 
of them are frequently too matcriaiistir. It must also be 
admitted that his love of effect— even of mcic outward 
effect, of effect for its own sake— was -rt .iter than one 
could wish. But between such regretful censure which 
forms only theaccoroponunentofahearty acknowledgment 
of great things achieved, and Wagnef s total unqualified 
condemnation of Berlioe and his works, there is a gulf 
that cannot be bridged. Nor is it worth while to make 
the attempt, for the criticism I have quoted and discussed 
1^ nothing but the wild raving of a *'cnidly heated im- 
agination." 



IS MUSICAL TASTE IMPROVING IN ENGLAND.' 

THIS qvestion has tonjgr been under consideration by tne, 
and at various times 1 have been prepared with widely 

di(rerin;4 answers, accordin,i( to what has been my most 
recent experience. It c.inie up again very stronply after 
perusiiij:^ some ii.ir.ij^raphs in TAf MumVu/ Ciiiin,r, of 
New \ ork, a copy 01 which was recently sent to me by a 
friend. As an occasional reader of that paper I have 
ibrmcd a high estimate of it, the journal being conducted 
with enterprise and ability, and the articles lor the most 
part are as excellent from a literary standpoint as for the 
information tliey convey. Hut I cxjierienced a nide 
shock when 1 read the following : — " 1 he most reinarkaisle 
expression to be found in the new and only complete 
biography of Chopin, which Mr. Frederick Niccks 
(misprinted Viecks) has taken ten years to complete^ is 
the greatest of piano poets' opinion of the English. 
When he left London, shortly before his death, st.irting 

ftom Boulogne for Pans, he is reported by Niedzwiecki to | if true then, is not so now 



reputable conductor would dre.im of oiit ring --uch piu- 
grammes in New \ ork,' said the pilgrim. ' Am 1 to 
accept what 1 have heard as a fair sample of what is 
offered in London throughout the season ' * Unfold 
tunately, yes»' said Mr. Hueffer. 'In the matter of 
orchestral music you are far in advance of us." 

From this it would seem that our intellectual inferiority 
is indicated by our concert programmes. Is such a 
judgment based on rational grounds, or arrived at by 
logical process .* Our programme-making leaves much 
to be desired, but can 1 think be no criterion as to the 
intelligence of the people. To write at length on j»o« 
grammes would here be superfluous. Let me remind 
readers of TllF. Rf.cord of Mr. Niecks' papers on "The 
Art of I'ro^;r.4mme-makin^ ' 1 !■ eb. 1883), and ''.Some 
Grie\ances of Conccrt j;oers " -Aug. iS.S.:). They contain 
all that can be said on the subject. I he only point to 
note is the "strange confusion of good things and bad 
and even these do not prove the case, for the people have 
no voice in the matter—more *s the pity. The sinners 
are the concert-givers on the one hand, and soloists 
(singers generally) on the other. The former appear 
really to be afraid to trust the public — to appeal to the 
higher faculties of their supporters ; the latter care far 
more for individual notice and applause than for the 
cause of art, or even for the consistency and character of 
the programme they are invited to assist in carrying out. 
The audiences are not blind to the defects or short- 
comings ol such schemes, but owing to an excess of good- 
nature and 'generosity, they reward execut.mts with 
applause for doin>; well that which their belter judgment 
tells them ought i-ot to have been done at all. They will 
allow that the item in question should not have been 
admitted, but will add : Yet it was, after all, a marvellous 
vocal display ! 

To take an illustration of a different nature. When the 
Aniciii.aii b.ise-ball pla\ ers \Nere here, the sniart fielding, 
superb catchin'; inoi oi , /uAi't-ifaiis, however), and other 
good pomts, were at once recognised and appreciated, 
although no enthusiasm or even liking for the game itself 
was exhibited. 

But, with all their faults, compare the programmes of 
to-day with those of fort\ years ago, and great improve- 
nient will be fount!: .ind the " lemarkable exjircssion "' 

But 1 think It hardly requires 
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argument to prove that Chopin was not in a position , 

during his sliort \isit lu-re, lo express an opinion on 
Enf;l)>li imisicil iniillijicncc in anv form. SiiU, ihc 
American (tine put his finger <>\] i hlot, and if critics here 
would cunibinc in enforcini; upon director-; of < oticcrts a 
due sense of iheir artistic responsibilily, aral w iild sup- 
port them in all that apjicrtains to their rightful 4uthority« 
those unfortunate deviations from tlie standard that should 
pr( \ ail would becoHK rarer and rarer until they ceased 
iiltoi^cthcr. 

1 will close tiiis p.ipcr witli .1 little biory I fouiul in the 
Atkenauin for 1833, as 1 fancy it is not much known. A 
certain 1xx>lcseU«r of Maestticht was subjected to div<rs 
criminal prosecutions for a droimsiaace which appeai s 
to liave been totally accidental. He bad placed in his 
window portraits of the Prince of Orange and Prince 
Frederic. The military authorities made a •jreat dis- 
turbancu iibuut the matter, and thouj^h the poor bookseller 
protesieii his inaoccnce, and brought proofs of his having 
always been a loyal and discreet subject, the affair was 
near costing him his entire business. The " head and 
fi-nnt" of his oiTending was that be had inadvertently 
placed the portraits one on each side of an open book, 
the work of M. Jacobs, the bibliophilist, entitled ** The 
Two Fools." So it was simply a case of ohii t tionabic 
jiixtaiJOMtioii, that was all. Now .is these inusiral incon- 
gruities an- performed with full knowledge by ccincert- 
Kivers and so-called artists, it would be no excessive 
punishment for such offences, if some book, with title 
" writ laiSCi" could be exhibited on the concert.platform 
to place these perpetrators in their true light ; and though 
the consequences might not be so serious as in the story 
of the bookseller, ridicule might banish what exhortation 
and entreaty fail to remove. 

Stephen S. .SiRAnoN. 

Po.si^CRiFT.-— Since writing the above 1 have received 
the programmes of an important musical festival in the 

United States. Much good music has been given, and 
the selections wtre judicious and in yood lasic ; but the 
individii.al arrangements were nni faultless, and at least 
one case of "objectionable juxtaposition " occurs, where 
"La donna c mobile" is followed by the " Hallelujah" 
from Handel s .^fessiah. It needs little efifort to perceive 
that even rcput.ible conductors ** are at times unable to 
control popular singers ; and no one with a partir:le of 
sense would infer iliercfrom that the people arc lackini; I 
in intelligence. On the contrary, the faculty known .is 
acuteness is very api>arent, as the musical pages are 
alternated with advertisement* of ^ stoves, remedies 
for headaches, composition roofing, and so forth— a 
position which, happilv, we have not yet reftcbed. 

S. S. S. 



THE MUSIC OF COUPERIN. 
Br FXIBDRICH CHRTOAIfDEIt. 

Ik No. 220 of the Record, p. 78, we have seen the 
words which Couperin affirmed on the publication of the 
last book of his Clavecin compositions: — ^"As scarcely 

anyone has compo^^ed more than I have in various styles. 
I hope that my family will tind in my portfolios somcthir.j; 
that may cause me to be rcs;retteil. ' When wercrnember 
that our master lived in an age which possessed a multi- 
tude of composers, whose great number of important 
works ''in several styles " still Alls us with astonishment, 
white from Couperin we possess only a iriot over-numerous 
collection of rompositions in one restricted province, his 
assertion might occasion doubts. For, leavmg apart the | 



giants Handel and Bach, whose richness the otdcr 

Couperin could not foresee, there were many of his immc 
diate predecessors and his cuntcmporaries who wrote in 
every style. Still, those great composers, in spite ni 
many-sided powers, remained essentially specialists in 
their activity, and restricted themselves mon* or lest 
exclusively to a particular branch. Bat was it otherwise 
with Couperin ? Have we not hitherto beheld him as in 
quite a particular sense a specialist.' If it .ippeaiod to 
him th.U he, m productn cness and many -iiuednes-— 
especially produrtn eness co-.ili; sraicely be excelled 
any one, pointing to his portfolio as a proof, then wc are 
compelled to assume that it must have bem wdl stocked 
with manuscripts. 

Now, what did Couperin's portfolio contain ? Such a 
question once more shows the great neglect which the 
works of this man have experienced. Is it credible that 
apparently not one sin-Ic sheet of the contents of that 
portfolio was publisiied after Couperin's death, and that 
not even the bare titles of the compositions it contained 
are exactly known? Gerber speaks, in his first Lexicon, 
of ** varions motets, the Lamentations of Jeremiah, secular 
cantatas, and a number of organ fugles, existing only in 
MS." Later French Lexicons mention them no more; 
it is therefore unl<nown if ch.ince has preserved the es- 
sential pari of that poi tfoiio dow n to our times. We will 
hope this ; for, with tlic complete loss of these posthumous 
comp>ositions, it would be for ever impossible to judge the 
complete extent of his musical activity. One could not 
then accord the master his full rights, which would be 
the more unfortunate, since apparently his words assert, 
with sorrowful resignalinn, th.it he attemptcil worl;^ 
which, uncomprehended by his French surrounding'^, in; 
must relegate to his portfolio. The confirmation of th,^ 
would be very interesting, and quite in accordance with 
the historical events of that age ; for the last fifteen or 
twenty years of Couperin's were for French music a period 
of decadence into aimless groping, so that for a time 
even the London Italian Opera, under Handel and 
Bononcini. t;avc l.nvs to Paris. Then, th:it a mu>iciat'. 
whose child!ioo>i and youth were shone \i[)on by the sin-, of 
Lully, and who liad passed his best days under liic govern- 
ment of Louis XIV., thought to create something belter, 
and thereby to be honoured by posterity— to consider tliis 
would be, as aforesaid, very interesting and very in- 
structive. 

Hut we know nothing of it, and must wait the revela- 
tions of I'rench discoverers, and. in the me.inlime, restrict 
ourselves entirely to that which Couperin himself has 
given to the world. 

Besides thealreadymentioned compositions for clavecin, 

he published the following : — 

1. /'/'(Vvj de lio/e aviX la Basse chiffrh. A collection 
of pieces for viol da gainba, with figured bass for the 
aci ompaniment upon the harpsichord. These composi- 
tions are therefore what were at that time usually called 
sonatas. 

2. Concerts Roytaux. Under this title, Couperin pub> ' 
lished, as the opening of the third book of his Clavecin 
Music (1722). four lengthy concertos, and. in a preface^ 
jays, concerning their origin and performance :— 

■' I.es ]ji''*'ces qui suiveiu sont d'une autre especc 
cel!cs que J'ay dor.nees jusiju' -t jiresent. Files Convien- 
nent non sculenivnt au clavecin ; mais aussy au violon, 
II la tlute, au hauibois. a laV'iole, et au Basson. Je les 
avois faltes pour les petits Concerts de chambre, oili Louis 
ouatorze me faisoit venir prasque tons les dimanches dc 
rann#e. Ces pitees £toient extoat^ par Messieurs D uva], 
Philidor, Alarius, ct Dubois ; J'y touchais le Clavecin. 
Si elles sont autant du goiit du Public qu'elles ont etc 
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aprouvces du feu Roy ; J 'en ay suffisament pour en 
donnor la suite quelqnes volumes complcts. Je les ay 
Tangt'cs par Tons, et Icur »y conserve pour litre celuy 
sous leaud dies otoient connues a la Cour, en 1714 
et 1715.* 

The mtisii nf tlicst- fmir pieces fills twpntv ^cvcn P'T;^^'' 
of close pi lilt . It is L'fnerally given ai an upper part \\ith 
ti;;\itt-(i l).iss. !iir_ •.ii, .. of the separate ninvc-nic-ius ;!rc 
written out in three parts, making genuine trios. The 
bass is ex.ictiy and closely figured, and the upper part 
ridily ^uraied. Everywhere Couperin's usual careful 
and delicate work is apparent. When it is added that 
the pieces are also distinguished by beautiful nielndy, 
their great value will be manifest. That they have m t 
found a circuluion corresponding to their inner wnrth, 
but have been, as it were, hidden in the third Clavecin 
book, may be largely owing to tbe shape in which the 
composer brought them to the prcsi. What hepubltsbed 
here was only a sketch of what wM requhwa tat real 
performance, whereby essen*.!.*)! matters were finally left 
10 the player. This suited artists such as met. in 1714 
and 1715, in the myal apartments at Versailles, but 
surpassed tlic powers of ordinary players ; and by the 
latter the concertos were accordingly laid aside with 
respect. Tbe Dutch publishers, from whose piracy no 
saleable piece of music was then safe, have left this 
music in peace, so far as I know. 

He then published a continuation of these Concertos : — 

3 /.r f (7(',?A> w/w/j, au Nouveaux Concerts, augment^s 
de I'apotheose dc Corelli en Tria A Parts, 1724. What 
has just been said of the previous <qKis is in tlie mam 
also true of this one. 

To the same deparCmeDt belongs another worl^ which 
is, howevw, more important and interesting. 

4. Concerts instrununtoux sous U titrt PApothiose. 
Compos-'s a la mt'moire immortelle de I'lnconiparablc 
monsieur de I.iiily. par monsieur Coiipenn. A Pans, ( he/ 
i'auteur i ; 

The title li correctly given thus by Wekerlin (Cala 
logue. p. 454). The music, written (like the trios of 
Corelli) for two violins and bass, consists of two parts, 
and has over the separate movements curious, but very 

descriptive tilli s, namely : — 

" Lulli, aux champs Elisees, concertant avec les 
ombres lyriqucs Vol de Mercure Descentc 
d'Apollon qui vient ofTrir son violon it Lulli, et sn 

{>lace nu Paraasse— Lulli, jouant le sujet, et Corelli 
'accompaniement— Corelli jouant le sujet k son 
tour, que Lulli accompagne.'** 
That is the first part. The second part of these con- 
certos has the following principal heading : — 

"/rfi P<ux du Parnnsic-, faitc aux conditions fsur la 
remonstrance des muses franfoises) que lorsqu' 
on y parlcroit leur Inngue on dirait dor^navant 
sonade, cantade, ainsi qu'on prononce ballade, 
serenade, etc^^ 
The sub-titles for the separate pieces <^ this second part 
are — 

"L'accueil cntre — I3ou\, et-.Agaid,* fait \ T.ulli i)ar 
Corelli, et par les muses itahennes." Then fol- 
lows : **Remerdmeiit de Lulli h ApoUon." And 



• " Lulli in llie F.lyvan Firld* playing in concert with the lyrir %hMtc« 
— Mtr<urjr\ thrft— Detccut of Apollii. who come* to offer his violin and 
hi* place in FarnaMUi to Lulli^l.ulli playing ihe Mibject and Corelli iha 
•ccompanimeol— Corelli in bblwn playing the tubjcct while Lulli MlCoin> 
panic! him." 

t " 'I~he peace of Parnauu<t, made conditionally (on the remoniirance of 
tbe French Muxsl that ihote who sptuk their laneoage thall henceforth say 
i/t, f ««/«./<•, just M tbcy pronounce li*Umdt, itrinsuU, &c. ' 

" (Wanirii%^4S4.) 



the close is : ApoUon persuade Lulli et Corelli 
que la rt^uniun des gouts Iranrois et italiens doit 
faire la peifcctioo de 1.- m«i!>ii|uc."* 
In this remarkable composition Coupctin gives us not 
only beautiful music, but also his musical creed. As a 
genuine Frenclinian he wa=; acrjuaintcil only \s ith southern 
nuisu', It.ilian -and l-'rench : and the latter, in the style 
iU-\el(ipcd by Lulli iwhn w.ts nf Italian ririi.'m'i, appi 'ircd 
to him the noblest, for which reason Lulli alone he held 
worthy to lake Apollo's seat of honour upon Parnassus. 
Couperin also looked upon the union of French and 
Italian music as the real perfection to be attained, and 
this appears to him as a fusinj; of the merits of Lulli'- 
and Corelli's styles of composition. He couUi nut st.ue 
mure distinctly what uas the ideal towards uhif:h he 
himself strove. As an instrumental composer he naturally 
attempted this principally in works for instruments, and 
here the Italian Corelli would be much nearer related to 
him than the ^'ineomparable'* Lulli. Couperin, so lar as 
is known, has made no attempt which pointed to direct 
imitation of a composition of Lulli's, while he has written 
a work express!) a> " I he Trio-;," only to Galticise 
Corelli. The descriptive title of this opus is : 

5. Les A'n/ions, sonades et suites df symplwitics cn Trio, 
en 4 livres s^paris, pour la commodiU des acad/nties dt 
musique et des concerts partiaitiers„ par Monsieur 
Couperin. A Paris, chez I'auteur, lyift. These suites, 
not printed in score, but only in the traditional stjle in 
four-part books, are says Wekerlin, p. 455) "divided by 
' Ordres,' from one to tour, and in the author's address to 
the public we learn that Couperin originally had tliis 
music performed in concerts under an assumed name, 
and also that they are the fiiat Sonatas composed in 
France." 

Of his vocr.] pieces, what Conperin sent to the press is 

rather unimportant compared with his instnimcntal worlcS. 
The earliest of them appears to be : 

t'l. (Jiiiiiri- Vi fjeli d'un Motet compose? et chant(5 par 
ordrc du Roy, en mars, 1703. Paris, Ch. Ballard, 1703 
1410.) This small collection of thirty |iages was princi- 
pally intended to be sung by his cousin. Mademoiselle 
Couperin. 

In the very next ycmr he iuued a similar but taiger 

collection : — 

7. S,pt Versets (III jl/o/f/ eompo^'' par I'ordre du K'>y. 
par Monsieur Couperin. . . . et chantc a \'ersailles 
le 3 mars, 1704. Paris, Ch. Ballard. 1704. (Obi. 410., 
136 pages.) Six singers took part in tbe performance of 
these sacred pieces ; his cousm, three Frenchmen, and 
two Italians. 

After the year 1704 he seems for a long while to have 
lacked incitement 10 sacted roinposniiius. As his only 
later-printed work in this style, coming into existence 
slowly and imperfectly, there is to be mentioned — 

8. The Lamentations of Jeremiah. Couperin composed 
Toutes les neuf leqons de Jen^hres, and mentioned in his 
third Clavecin book (171 7) that three of them were already 
engraved. But even in 1725 he was no further advanced, 
and not in hi"; lifetime did he .ittain to publish mj,' ihem 

a proof how little what he produred m sacred music was 
esteemed by his contrinporarK s. 

The desolate condition of French sacred music at that 
time sufficiently explains this. However, we cannot 
further discuss this subject, but must occupy ourselves 
entirely with what remmns to be spoken of— Couperin's 
Clavecin music. 

* "The Rrreting between tierillc and Hiir«h m.ide for I.ulli by Corelli 
and llie Italian miucx." i hcn followi : " Tlulnk^ uf Lulli to Apollo," ,\n<l 
th« cloM M " ApoU» perHttdcit LidU CoreUi tlwt the wiiMi of Fnoch 
Mtd IcaluHi miw ihaald Mni wmae lo 
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CHURCH 80NO WITHOUT WoftDS. 

*' Wkll, ye may say what ye like, but Tve always sung 
turn tuiti, and I mean tn sing turn turn to the end." 
Such was the indignant reply of a certain veteran alto to 

the I urate who meekly ventured to express a hope that 
tlic observations made by the choral secretary on his visit 
— lOLiching clear artic jl.itir.n of the « nids chanted— would 
be duly heeded. What the worthy man ineant by his 
CalMdfstic utterance was this — that Sunday and week day, 
mommg and evening, feast-day and fast-day, he had been 
in the habit— and, moreover, intended to continue in the 
habit— of wedding each and every chant vacd bybis choir 
•to the one changeless and unchanging formula — turn, turn 
turn, turn : turn, liim turn, turn tuin, tuitv 

The avowal was pcriiapb unusual in it-> plain spoken 
openness — the singer's superb contempt for the irammels 
of spoken language cannot, it is to be feared, be considered 
equally unusual. In fact, there does exist in some minds 
an undeniable disposition to hold that singing and 
littering words have nothing whatsoever to do with eadi 
other, and that the " blest pair of syrens, voice and verse " 
tnay each their own way without either being one whit 
the worse for the absence of the other. " Teach the boys to 
say their words a little clearer ! why tt s the schoolmaster s 
business to teach them to read, not mine," was the testy 
reply of the choirmaater of a seaside church surpliccd 
choir, to a suggestion that cotdd hardly have been con- 
sidered out of time or out of place. 

But assuredly such bold claim for the right of divorce 
of word and song will not be found in the mouths of many, 
and yet it is wonderful how slovenly utterance — nay, even 
abtolute omission of words— nay, of very phrases— will 
creep in under the very ears of those who might be 
expected to be the first to scent the insidious approaches, 
and to lift up a voice of warning betimes. " George, 
( ".eor^;e 1 " in blank amaiemciu, cried out a vicar's wife to 
the vicar, "the boys k'.i\e out 'hath he openly showed,'" 
the little hiatus in the " Ueus Misereatur " having been 
pointeid out at a rehearsal. And yet this good vicar's 
wife was bersdf an excellent singer and pianist, and took 
great pains in teaching these boys herself. Probably it 
was the very constancy of this teaching that had gradually 
accustomed her ear to a slovenliness in her own boys that 
would have been quickly enough detected m her neigh- 
bours' choir. Truly it is a very subtle dry rot this- one 
that. If not carefully watched and checked in time, \\ ill 
grow and grow until it has sucked all point and purpose 
out of the choir singing. The primary cause of it, no 
doubt, is simple carelessness or downright indolences it 
IS less trouble to sinj,' the note to a hoot than to be 
bothered with t!u- rii^ht word, .ind clear crisp utterance 
always demands elibrt and purpose ; but it i> a question 
whether or no a supercilious contempt for the words is not 
engrafted in the mind by the habit that prevails in some 
choirs of using sol-fa syllables as representatives of the 
real words, whatsoever their sentiment, in music about 
to be got up. It must be a touching hymn hideed to 
compel a rendcrinf: of fitting feclint,'. when the first version 
known, and with which it will beassoci.ued m the singer's 
mind ever after, begins mi, mi, f i. mi. 1 he universal 
turn turn seems bnt the natural outcome of the use of such 
syllables. What we surely have to teach our choir, first 
and foremost, is that song is the vehicle of words, that 
if the words are not uttered, it carries nothing, it means 
notiiin-, The sequence of thought should surely be— 
" Here arc .some worus. how cm 1 best convey their mean- 
ing by music to the minds .md hearts of the common 
congregation?" Clearly, the words demand the first 
thought and care, so let their meaning be wdl realised 



before the notes that ■!« to wing them be looked 

at. 

And especially let the hymns be thus studied. A 
certain amount of neutral stolidity, so to call it — not 
wordlessness, mind — may be in place in the solemn words 
of the service or anthem ; but the hymn from man's hand 
appeals especially to the people's taste, and If it is to rise 
above doleful dulness. If it is to fultll its avowed etid, .d! 
the changing iij^hts and shatles of verse, and line, nay, word, 
must be brought out. In short, to sum up tl c whole 
matter, why have a choir at all, if the words are not said : 
If it be only musical tone that Is required the organist 
ttrill do <ar better without singers. J. P. M . 



Corrc^n)iiitrf» 



"PIANO AND STRINGS." 
T9 tkt Eth'tvr «f tke MtTSlCAl Htooao. 

Sir,— The above desij^nation is often given now on prr>- 
grammes when a 'Quartet or ( Juintet is to be performed, 
but It is far from lo>;ical ; considering that a grand ptano 
has at least 233 strings to the four ol the violin, would u 
not be better to say Quetet (or as tiic case may be) for 
pianoforte and bow^instrumeots? People live in these 
days in a contilnual hurry, and to save time and trouble 
the most absurd paradosical expressions are used. We 
smile at the old correct tales: concerto for pianoforte, 
two violins, viola, violoncello, contrabasso. two tlutes. two 
oboes, &c.. &.C., and wc put concerto fur pianoforte and 
orchestra, fotigetting that orchestra is the place occupied 
by the performers, and not an assembly of perfonneis, 
'>pxh<'f(X'' being derived from l^xn*^, a dancer. Smith, 
in his *' Dictionary," says about orchestra. "The part of a 
theatre or other public place appropriated to the muaicuins. 
In the Grata/! f/u-^tfi, the orchestra \v,is a circular level 
space between the spectators and the stage, and was used 
by the chorus for its evohitions and unces. In the 
Roman thtatres it was no pert of the scene, bat was 
situated in front of the - si^e, and was occupied by 
senators and other persons of tlistinction."' Surely it 
would be tuuisd ridiculous if wc should say, •' We invited 
a house to our party,' when meaning the persons who 
lived in that house. The word concerto on a programme 
would be qnite sufRoent, as the word means singing or 
playing in company. — Yours truly, £. SiUAS. 

Slay 10, 1889. 

[While preferring the phrase "for piano and bow instro* 

ments," we think that little harm is done by the use of 
" for piano and strings,"' as its meaning is perfectly under- 
stoinl li\ all who know .mything about music. The nariic 
strings ' was tirst given to tiie striiijjed iu»liuiiienii» of 
the orchestra, in contradistinction to the " wind ; '* thus 
the name became associated with the stringed instru- 
ments played with a bow (the violin, viola, violoncello, 
and double-bass), the rarely-nsed harp being ignored. 
Such a specialisation of a word, such a narrowing of its 
meaning, is a very common proces> in the development 
of language. IJut, judging Irom his remarks on the word 
"orchestra," Mr. Silas does not seem to h.ive paid much 
attention to this subject. Has he never heard of meto. 
nyiny, one form of which consists in substituting "the 
Container for the thing Contained " ? For instance, the 
purse for money, St. James's for the royalties living there, 
England for the people inlia'jitinL; the country, lic, 
" House ■' means not only ** a building," but, among other 
things, also those who dwell in a house." Tnere is 
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nothinfj ridiLulous in s.iyinp : "We liavc Invited tlic 
whole house the whole family, or all the occupants of 
the houscj to our party." '" The House fof Commons, or 
of LonUj has passed the Bill," " One that feared God 
with all bis house;" " He brought down the whole bouse," 
are phrases famihar to even- one. Mr. Sili.s will find it 
diflicnit to converse lor live suinutcs without cominitting 
some such logical atrocities as he denounces. Nay, even 
in his kiter there occur two reprehensible instances. 
" Piano"' means "soft,"' and is an arbitrary Jind altogether 
illogical abbreviation of the name of the sncccnor of the 
harpsichord, which, because it admitted of loud and soft 
playing, was called *' fortepiano *' or " pianoforte." Again, 
* bowed instruments " is a misleading expression if it is 
intended to -^i^'nify " stringed instruments played with a 
bow." fur, speaking strictly logically, it includes the nail- 
tuiiilL- In short, other factors, besides logic, are con- 
cerned iu the making and use of words--poettc imagination 
and a desire for convenience are two of ihem. 

Editor " Monthly Musical Rigord."] 



jT^reigit Corres(pondnicr. 

MUSIC IN LEIPZIG. 

(FROM OIK SPECIAL LL)RRKi,i»ON'DtN 1 .) 

On Good I'riday. as usual, Bach's Passion (Uiori/ini^ to 
St. Mtittiu-,i' was performed, under the direction of 
Herr iMusikdirector Hans Sitt, Kcinccke being unfortu- 
nately prevented by illness from conducting the work. 
Herr Sitt performed his difficult task most admirably, 
and the result was an interpretation of the oratorio futfy 
on a par with the h\<^h standard expected here. When 
one remembers that the superb rhoir is a combiaatiou ol 
the ( Jcwandhaus choristers, the Ricdel Verein, the Lehrer 
(iesang-Vcrein, and the Verein of the Thoouiner, or, in 
other words, that it conaat» of the irime tk ta erhue of 
Leipzig cboms-singcrs— when one recollects, moreover, 
that nearly two>thirds of the choir could sint; the Motthni' 
by heart, that the orchestra is the world r.inu-d 
one of the (lewandhaus, that tlic soloists arc always care- 
fully selected, and that the organ |jart is in the hands of 
Herr Homeycr. it is easy to understand why the perform- 
ances of the Matthew Paadm in Leipzig are in such good 
repute, and attract evenr year such a concourse of hearers 
from near and fiir. Castine back our thoughts to the 
time of 13ach, and picturing the master with his tiny band 
of Thomaner, his eight violins all told — indeed, in every 
department forces tot.illy inadequate to the execution of 
his gigantic work — wc cannot refram from wishing that 
Hach might have heard his masterpiece for once, in the 
way wc are accustomed to hear it now, at Leipzig and 
many other places in Germany. The part of the "Evan- 
gelist "was taken by Herr Carl Dierich.of the Hoftheater, 
Scbwerin. His finely-developed " head-voice " was heard 
to j^'re.it advantage in this music. Herr Gustav Jensen, 
'it Dresden Hoftheater, sang the part of " Christ " in a 
dij;nilied and unaffected manner. Herr Kniipfer. of the 
Leipzig theatre, took the smaller bass solos, and rendered 
them better thaui we have ever heard them done before. 
Frau fiaumann, our townswoman, and Fraulein Schmidt- 
lein, of Berlin, did ample justice to their respective parts. 

The I.is^t \*erein ai;ain ;^a\ c a iV2.x\ of life by a concert 
at the old < icwamihaus, the ration dttrc ot the jierform- 
ance being, apparently , to give Herr Petri, wlinis leaving 
Leipzig, an opportunity to bid farewell to his numerous 
admirers. This celebrated attist, assisted by Herren von I 



Dameck, Unkenstciti, and Scliri'xier, pl.iyed Beethoven^S 
splendid quartet in K minor (Up. jy, No. 2), and a b)rno 
means uninteresting, although not particularly charming, 
quartet by Sgambati (Op. 17 in c sharp minor). Herr 
Petri likewise played the violin part in a Suite in three 
movements for that instrument and pianoforte, by Chris- 
tian .Sinding. the young Norwegian composer, whose 
piano {[uintet recently attracted favourable notice at the 
chamber-music concerts. Herr Willy Rchberg played 
the pianoforte part of the suite. Strange to say, nothing 
of Liszt's was included in this concert of the Liszt Society. 
But we heard plenty of his work at the concert given by 
Herr Arthur Friedheim atlheOld Gewandhaus. Included 
in the programme were the fferamertm by Liszt , Thal- 
berg. Chopin, Herz, I'i.xis, and Czerny ; the old Sonnaitl- 
bula fantasia, and .some of the Coiiiolaiions." Herr 
Friedheim played tlic two tirst-n.imed pieces with much 
bravura, but not with entire infallibility as to the notes, 
and stUl leas with that soul-stirring spirit with which 
Liszt was able to iofiwe interest into these somewhat 
threadbare compositions. In the "Consolations" Herr 
Fricdhciiii seemed more .it home with the spirit of his 
composer ; biit he appeared to j,'reatest advantage m a 
series of '• Prc-ludes " by Chopin. He was less happy in 
his interpretation of Beethoven's Sonata, Op. 26. The 
" tempi " were not taken right, natural expttesion was 
discarded for an affected style of perfomumcei and in 
place of that proper subordiDation of the Ucknique to the 
thought, the tichniipw was made oadoty promioent on 

every possible occision. 

At the theatre we have had the pleasure of hearing .Signor 
Luigi Ravelli as Kaoul in the HugMeaots^^aAvi Manrico 
in the Troubadour. I hc repertMndl tilt Llipilf opeiB, 
like that of most other theatres at the present timei, 
principally consists of Wagner's music-dramas ; and the 
direct consequence of this circumstance is that most of 
the sin;?ers have entirely lost the art of cantabile sin^in<,'. 
It is. therefore, a rare treat to hear such a master of song 
as Ravelli. This famous singer is, if wc are not mistaken, 
a Frenchman, and his real name Louis Ravettes. 
voices no longer young, has loM something of its resooaiice 
in the middle portions, but bis compass is stilt unim- 
paired, and the freshness a)u! vigour of his upper notes 
quite remarkable. His acting is \ ery lilelike. The play- 
bill at our theatre |usl now consists of the ballet Dif 
Piippfn/ee^ and Shakespeares A Midsummer h'ighf<: 
Dream. Both are well mounted, and Shakespeare'.s work, 
with the incomparably congenial music of Mendelssohn, 
has proved a great '* draw." It is to be regretted, how- 
ever, that the music loses much of its effect owing to the 
submerged jiosition of our orchestra, which i; favourable 
indeed to the music of W agner, but damat;iii^' to that of 
all other composers who have been less lavish in their 
orchestral accompaniments. For the sake of the ballet, 
Die FmMenfee, which lasts about half an hour, we 
have had a great number of light operas, such as Das 
Glockchen (tes Ertmiten, Das Goldcne K'reuz, Mi^non, 
Der ll'Udschiitx, Der Liebestrank. &c. These are given 
two or three times, and then l.ud aside in favour of the 
old n'periDtre — Wagner's JMnnitamer, Lohengrin, l-'lie- 
gender, Hollander, and Meistersinger, Beethoven's Fidelio, 
Weber's Euryanthe, &c. New operas, however success- 
ful they may be, arc never performed more than two or 
three times, after which they are consigned to the theatre 
archives to be forgotten. A case in point is Heuberger's 
Manuel \ \isei^iis,\\\\\\:\\ was only given tu ice. \\"e quite 
fail to understand such a policy, and, Ibr our own part, 
believe the public would prefer a more extensive repertoire, 
containing the new operas of Rubinstein, Cornelius, 
Reinecke, Bmcb, &c Instead of p e rforming these once 
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or twice at short intrn als, it would be better to give a 
number of consecutive jieitorin;inces of each, and to revive 
them fur rcpeticion in a similar manner at an inter\ .i! of 
.some months. This jjlan would put an end to the prac- 
tice of using operas like M,ir/lui. .Wichtlns^fr vtm Granada. 
and freitckUis, just to " fail back ujwo } " and thus would 
cease the perfunctonr and undignified perfomuinces of 
these works which are now so common. Nessler's oi>era, 
IJer Trompeter von Sakkin^en was given on Sunday, the 
I2th of May, for the !26ihtimel This is the opera which 
the directors of the Leipzig theatre set greatest store by 
juit now. 



MUSIC IN VIENNA. 

May, 1889. 

Having nothing of j^cneral interest to say with regard to 
past performances, I wilS begin by reporting upon the 
" Music of the future " respecting our Imperial Opera. 
A. Rubinstein's Nero is to be revived with Friiulein Lola 
Beeth, vice Friiulein Klein, in the cast, and H. Berliot's 
comic opera, Beatrice und Benedict (it is said, never yet 
perfbnned in Paris !) is to be given, to be followed by the 
first performance of Smareglia's Der Vasall von Szigeth, 
composer of the operas Prectosa, Bianca da Cervia, and 
Re nala, which have found their way to all the principal 
Italian stages, la Bianca, Friiuiein btahi, well known 
here, won pconcanced successes. Iduna, a comic opera, 
by toe VienneM composer J. D. Gotthard, has been ac* 
cepted for perfonnance at the Gotfaa Court Tlieatie. An 
opera by an Austrian composer — of whom you may have 
heard before, \V. A. .Mozart — has recently been ^iven at 
All ■iijlna in (ireek, J't'c Entfiihrung am dox derail. 

An enthusiastic reception was accorded to Louis von 
Bignio at his Vocal Redtal, after a prolonged absence, 
who, for twenty years a cMcf wnannent of the Imperial 
Opera, is esteemed as a man as well as an artist. His 
n ; t i ( ]ierformances of such lyric p<irts as Contc Luna, 
(;tii..oii-. Kodolfo {Sonnamifula), Alfonso*'/./ Fn-'im'te), 
Wolfram \'on F.schenbach, &c., are held in fund remem- 
brance, and some may have been reniinded of the time 
when Bignio, Beck, Ander. Walter, Frau Dustmann, 
&c., in truly artistic spirit felt their pride, honour, and 
pWsure in public lecognitioo of their performances 
without ceaseless cravings after more salary, leave of ab- 
sence, titles, and decorations. Cordial applause and 
floral tributes wcre the order of the day at Bignio's 
concert. 

In somewhat painful contr.ast to tlic above, HerrReich- 
mann, who— always dissatisfied with his very brilliant 
position, committed many breaches of discipline, such as 
non-attendance and unpunctoalky at lebearsals, a point- 
blank refusal to appear in die so-called ^mnte scene " in 
Loheni;n'n. arriving deliberately too late in the first scene 
at every perfonnance of Otello, and incessant tenders of 
resignation— at last got more than he bargained for. having 
received his formal dismissal from now, .md not Irom the 
esqiiration of the season in June next. Althou;;h the 
fiftvourite baritone will be greatly missed by our JuMtuis, 
the directors had no other course open to them com- 
patibly with self-respect. Tliis (•ri/,int i^tit,' o( our operatic 
theatre will in future not even lie allowed to tread its 
boards as a ' giiCit.' 

An intcrestmg ,if>ri<:u is given in the Fremdenblatt 
of the salaries palil to the personnel of the lmp>erial 
Opera, c o m po s ed of 144 chorus singers, besides the pupil 
dioristers, 1 08 orchestral members, with a minimum pay 
of 780 florins (about fjc>': per annum, the two principal 
conductors, Hans Kichier and Fucbs, taking 5,000 liorms 
(about /^385) each ; the second conducum yBHo Aorins 



(about /240) each ; to which must be added a stage bmrl 
of twenty four instrumentalists. The first aa/iAust re<^c a t% 
16. (XX) tlorins (about / 1 .J ■<,o 1 ; the iirst tenor, Winckelmann. 
24.000 (^about j{i 1,850) ; F rtiu lei n Sch lager, soprano. i8,oi30 
florins ^bout £1^10) ; Friiulein Lola Beeth, Lehinano, 
and Papier, 16^000 Dorins (about .^1.2301 each ; Frauen 
Lucca and Matema, 500 florins (about per evening. 
A pension is secured to those artiv's wh.) have belonged 
to the opera during a certain nuinljc: of \e irs. 

The Posen papers are full o( wannest pr.usi- > onrcrning 
tlic young Viennese vocalist, Emmy von Klblein, in her 
representations of Azuccna ( Trovatore) and other parts ; 
and Herr Franz Scbwarx, the Viennese baritone, of the 
Weimar opera, obtained a brilliant success as Tell at 
Leipzig. But quite a sensation has been created by the 
stage appearance at musical Dresden of Fniulein Dina 
I 'Umann, of I'rague, wl-.o is said to add a winning prcM-nre 
and unusual histrionic gifts to a merr.o-soprano of rare 
beauty, power, and compass. 

Marie Wilt has deposited 10,000 florins (about ^^900 
sterling) with her legal adviser, Baron Hurdtl, of this city, 
on behalf of the pension fund of the Buda-Pest Opera, 
where the celebrated prima donna has of late years 
achieved some of her greatest triumphs. 

One of the most interesting features of our concert 
season was the first complete performance here of I'ach - 
Christmas Oratorio, this great work having been brougb: 
out by Johannes Brahms in 1864, with the omission ol 
two numbers, but which, it must be owned, proved more 
effective, that is less fatiguing to all parties concerned 
than tlic present execution under Hans Richter's bitton, 
Willi scarcely a pause between tlic six cantatas which 
constitute the long work, and which, by the way, were 
originally intended for separate performances on six 
diflerent holidays of the Christmas season, and so given 
under the composer's Own direction. Frau Lili Kienzl, 
soprano, was mdisposed, but Frau Neudap Bernstein, 
Hcrren (iustav Walter and Wciglein, as indeed the rest 
of I lie performance, wcre excellent. 

f aithful to his mission heid in \ icw for several de- 
cades in the most praiseworthy manner, Professor Uoor 
again produced some important novelties at his two 
chamber concerts ; to wit, a new Pianoforte (Quartet by 
Friedrich Gemsheim. not one of the composer's best works, 
and a Pianoforte Trio by Fritz Kaufmann, which proved 
likewise disappointing. On the other hand, a similar work 
by Eduard Schutt, a very bright and clever composition, 
created a favourable impression. The coaccrt-givcr at 
the piano had the valuable assistance of Herren Hugo 
Heermann, from Frankfort-on-the-Main, at the violin; 
Stecher, viola ; and Hummer, violonccUo. 

A new rival to the juvenile pianists, Josef Uoftnann 
and Otto Hegner, has arisen in tne little person of Sevcrin 
liisenbcrger. .iged ciyht, who is said to h.ive produced a 
sensation at Lracow by his brilliant and expressive 
rendering of works b\ Ibmdel, Beethoven, Schubert, 
Liszt, &c. It is stated that Utis gifted child is to be- 
- finished " at the national expense at the Vienna Con- 
servatoire. 

A successful Recital was given here by the youthful 

pianist, Friiulein Clotilde von Briinswik. at the Salle 
" Bfisendorfcr,' and the famous pianoforte duet i>er- 
t'ormers, Briider Them, made a great " hit .it their 1 ist 
concert with the unaccountably neglected i heodur Kirch- 
ner's new Variations for two Pianofortes. Op. 85, before a 
large and distinguished audience. At Professor Dachs* 
pupils' concert special attention was claimed by Friiulein 
C^harlotte (lerak's execution of Liszt's Don Juan Fantasia. 
The young American pianist purposes to turn the ex- 
ollent tcainiaig received hereto good account at St. L<»utS| 
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her native city, and a successful vocal display of the 
pupils of Frau Cosenza and the vocal and pianistic eflbrts 
exhibited by those of Krau Gabriele Haropf, may likewise 
leceive a word of commendation. 

The second prize offered by the Berlin «*Concertlia«8 " 
fur tlic licst orrhcsiral s-.iitc wa?; given to Joseph vnn 
VViss. of Maluisch-Weisskirclien (Austria*. There u.is 
no aliolmcnt made of the llrst [)ri/c. 

The famous Viennese compui.er uf dance music, Fhihpp 
Fahrhach, has brought away a magnificent wreath from 
the Eden TbeaUre at PatiSf where he may perhaps return 
dtiring the Exhibition. 

The pioifLtcd visit of nnr " Miinncrtjcsangverein " in 
Jour c.ipi;al had. ai> )ou will have already learnt ir. dctaU 
fioni Nour roiiteinpatarios, to be abantioncd at the 
eleventh hour, owini; to the extreme brusquerie and 
absurd conditions with wUidi the kind intentions of the 
respective members of the famous vocal union, who were 
willing to come at their own individaal expense, in order 
to siii'f,' at two charity ronceit"^, were met In- the com- 
mittee of your Hospit.il I'uncL The lo^s wdl be to your 
chanties and to your art woriti, as those superexcellent 
vocal displays will be welcomed with enthusiasm, with 
far less trouble and expense to the perftmners, neaier 
home. 

The exultation of the Committee of the Beethoven 

Museum .it Heiligensfadt, near Vienna, over the find of 
the composer's " very last ooni[ii)sition " in the shape of a 
comic canon ^mentioned also in Nohl's great lieethovcn 
Biography), and written to the text : " Hicr ist das Werk, 
sorgt far das Gdd ! 1, 2, 3, 4, 5t 6. 7» 8, 9. 10, 11, 1?. 
Ducaten," received at least a temporary check from a 
declaration Dr. Th. Frimmel in a letter to the Ntue 
Frcie Presse, that this piece does not (probably from in- 
ternal evidence) contain a single stroke of Hecihoven's 
handwriting', and lie cautions the said committee to be 
more critical in ^ucii matters lur the iulure. ia answer 
to this, Hcrr Karl Hoiz writes that the canon was found 
amongst the papers of his late father, Karl Hoiz (whom, 
by-the-bye, I remember perfectly as die " leader of the 
famous " Concerts Sptrituels"). to whom the canon was 
dictated by Beethoven himself a few days before his 
death, and that tlie MS. ne\ er lef*. the possession of the 
family. Might not i'olh assertions be reconciled in this 
way, that Bcetho\en LoinpiKsiii X\\<: canon, both words and 
music, and that the piece was written down by the 
master's friend under dictation ? 



OUR MUSIC PAGES. 

In the review columns of the Moxthi.v Mrsrc.M, Rkcori) 
instalments of a series entitled Vocal Dance Tunes have 
already once or twice been discussed. It was then pointed 
ot;t which is nut made quite clear in the title — that they 
are instrumental dances arranged fur two voices and 
pianoforte accompaniment ; and it was also pointed out 

that they are arran;.;cd in a manner which imparts interest 
to both the new parts and deprives the one original part 
of tittle or nothing. Although Guriitt's Tke VMet^ which 
the reader will find In this month's Mnsic I'at;es, can 
hardly be said to be the most favourable specimen that 
could be chosen, it will be admitted fay aH who try it to 
be an exceedingly pretty waltz, which Insinuates itself 
more and more, captivates us more and more, as we pro- 
ceed in it and repeat it again and again. 



— 

Finmjorte Pieces^ by representative composers of the 
19th century, chronulogically arranged. (Edition 

No. 8,27!/; net. •^^.^ London : Augener S: Co. 

1 H i illustrative examples of nmeteenth-rcntury pianoforte 
mu->ic contained in the nimli volume >>f this series are 
taken from the compositions of A. C Mackenzie, X. Schw* 
wenka, Nicod^ Moszkowski, and Max Pauer. The 
Principal of the Royal Academy contributes a longing, 
love-laden Nocturne, and a lightsome, light-winged 
C'lmsse aux J'ttpillonn ; Scharwenka, a vigorous, strotigly 
national I'olishd.ince, and a dreamy, song-Iike impromptu ; 
.Micod<5, the First Meeting from his pociic Ein Lieies/tdrti, 
and tlie lively, |;raceful Scherzo, Ojp. 19 ; Moszkowski, a 
frank uid smilme Minuet, and a simple and yet piquant 
Miniature ; and Max Pauer, a transcendentaily capricious, 
dashing, and brilliant Walt?. After this enumeration it is 
superiluous to add, that the ninth volume is lackinjj neither 
in mterest nor in beauty, and proves itself a meet com* 
panion for its well-endowed predecessors. 



Ondtna: Prim.-i .Suite d'Orchestra (Op. 21) di E. DEL 
Vali.e de Paz. — Pianoforte a quattro mani. (Edition 
No. 6,898 ; net, js.) London : Augener & Co. 

.SiGNOR OKL Vallb ds PAifs Suite is not one of old 
dances ; it is decidedly modern in style, and dance* 

ih.ythms arc, moreover, in the minority. Tlic composition 
ccnsiits of four numbers, the first of which has four sub- 
divisions, which, however, are in re.dity distinct pieces: — 
No. I, DeitA del Lago : I J ritoni {Allegro brillante, 
A major, J), Le Ottdinc (introductory AlUgro tnolto and 
AlUjirettOf £ flat major, §), Le NajtuU {A/Ugn ttud^rtUo^ 
A minor, C), Bedltmh (introductory Attegrv and Poeo 
mosso, WaUer, C major, \) ; No. 2, / Gnottti (Marcia 
burlcsca, E flat major, C) ; No. 3, Deitd del Bosco 
/ Fauni e le DnaJi (introducton.- Moihrafo ,iss.ii and 
Tempo di Minuetlo, G major, v) ; No. 4. Baccanale 
{Allegro assai, a minor, C). Our favourites are the 
sweetly-beautifui O/ultne, theexquisitely-graeefuli> 
del Bosco (Minuetto), and the longest of the pieces the 
concluding BaeeeuiaUy so full of vigour, spirit, and 
unbridled frolicsomeness. Then it would be shockingly 
ungrateful not to mention the irresistibly-attractive 
waltzing Bali<ibilt% with the wild Vivo, (he playful, teasing 
Najadiy and the ^ood-natured, merry, awkward Tritoni. 
In fact, the only piece we do not much care for is the 
Itttertnesso ( / Onomi), which, no doubt, is burlesque 
enough to be cbaiacteristic of the most typical of the 
gnomes, but seems to us to have little or nothing of 
th.it bc.uity and refinement which usually distinguish 
Signer del \ ,dle de Pair's compositions. In siiort, we 
have here a wnrk of merit ; and n<uv that we know it, 
though only in the colourless condition of a four-hand 
pi.inoforte arrangement, wc can understand the warmth 
with which it was received at an orchestral conceit given 
by the composer Mine, year* ago at Florence. 



The Compute Maf\ lies i){ L van Hkethoven. Edited, 
revised, and partly arranged by E. pAtmiu (Edition 
No. S,a43 ; net, 3s. 6d.) London : Augener & Co. 

Mk. P \t kr, who has already given us a March Album, 
cnm])nsiiig compositions by diverse composers, now gives 
MS .1 collection of marches by Beethoven. It is difficult 
to say which of the two publications is the more interesting 
one» but as to the very high d^iee of interest vS. either 
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there can be no doubt whatever. Both for enjoyment and 
justhetical study the Beethoven marches (29 in number) 
afford a wide scope and an abundance of material. First 
in order are the March from the muuc to the Ritierballet ; 
the last of die variations on IMttersdorTs arietta *'Es war 
einmal ein alter M inn " ; the Marcia [Allegro) from the 
Serenade. Op. S, for violin, viola, and violoncello ; the 
-Ml. I M;iici,« t'roin ific oratorio. The Mount of (lli'-.u-s. 
Op. 85 : and the march {Allegro con brio) Imin ihe ballet 
T7u men of Prometheus. Next come those universally 
known and admired specimens of the kind from the a flat 
major sonata, Opt a6 ; the variations on an original air, 
Op. 34 ; .ind the Sinfonia Eroica. These, in their turn, 
are succeeded by twenty-one marches more— marches of 
various character, value, :ind reputation. Of them we 
may mention three orif^inally writieu for piano h quatrc 
nutins, the one from I'idtho^ two for military barnl, two 
from the BattU yntoria ("Rule Britannia " and " Marl- 
borough two from the Rttins of Athens, two from King 
Stephen, and six respectively from the incidental music to 
the tragedy Tarpeja, Egmmt, Choral Fantasia, strinc 
quart<-t, Op. 32, piano Sonata, < *p. 101, and ninth 
sp'mphony. The editor has prefixed to his capital collcc- 
tmn welcome historical notes. 



Six Sonatinas for tiic pianolorlc by M. M. Cle.mf.nti. 
Op. 36. Carefully revised and fingered fat teaching 
purposes. (Edition Na 8,092 ; net^ is.) London : 
Augener & Co. 

CLEMGNTI's Op. 36 does not stand in need of anybody's 
praises. That master's musically and educationally 
excellent sonatinas number with the works no teacher and 
no pupil can do without We, therefore, confine ourselves 
to stating that the work is Angered in the English way, 
.ii^cl that the editmg and printing leave nothmg to be 
desired. 

Tht Music ABC: Eight short pieces for the pianoforte, 
by Oscar Wagn br. London : Augener ft Ca 

The '■ Music A B C' consists of ci^ht well-written, pretty 
little pieces, the difficulty of which is that of the first 
number of Schumann's Album for the Young. The some- 
wliat fanciful title is to be explained thus : — Nos. 1-7 have 
tidest the first word of which begins respectively with ot^e 
of tiie names of the seven notes — " /fndantino," " Btsx. of 
alL** "Cradle Song," "Z?ainty Bit," ".ffasy Exercise." 
"/^airy Tale," and " 6'arden Scenes." In the eighth 
piece the series of notes a, c, dy e,/, axidg, arc made 
the motive of the oompositioa. . 



MittieUures : Cinq petiics pieces pour le piano. Par Swan 
Hennessv. Paris : Durand & Schoenewerk. 

V'erv nice and very t:Ii;\a r, but too ilnical. too rechfr{h^ . 
Mr. Hcnnessy should endeavour to write in a more heariy 
and straightforward style ; he should aim at greater vigour, 
ftdness, and continuity of thought and expression. U niess 
he succeeds in this he is in danger of wa«ting,of frittering 
away, his esprU. 

Petite Chanson Pompadour, 'style ancicn). pour piano. 
Par Albert Kenaud. London : Augener & Co. 

In the sMe mteien^* f No! at least, not beyond the 

second or third bar. To a larger extent the only thing 
really ancient about the piece is the old-world Icisurclincss 
.ind pniniK ss. Thi iiiair. (jiicsiior:, hovsevcr, with regard 
to this and all pieces of this kind, is whether it i» pretty, 
and this question may be emphatically answered m tM 



affimiaii\c. To chararterisc (Ik- pL-tile Chanson ron-ijia- 
dour further, we add that the composer might have called 
it a Gavotte^ 

V^e caM^, pour piano. Par PERCV GODFREY. 

London : Augcnrr \- Co. 

An airy, graceful drawing-rooin piece, simple and effective, 
ai.d yet neither commonplace nor difficult It will suit 
and please many. 

Medif'ifioit ill iin O!,! Golhi: Church : Fugue for the 
Organ (Up. 1 14;. By£. SiLA.s. London : Augener & 
Co. 

From Mr. Silas we are accustomed to ^et good work, and 
we have not been disappointed on this occanon. The 
Fugue is a solid, solemn composition, wliich, however, 
along with its solidity and solcuiniiy, possesses such 
pleasing qualities as the religious theme and the scholastic 
form permit. The character of the Fugue is felicitousljr 
indicated by the titles Me^kOUat in an Old Gothic 
Church." , 

Second Sonata (B minor) by FkANCT.srn Gkmini^ni. 

Edited by Gustav Jensen. (Edition No. 7,402 ; 

net, IS.) London : Augener & Co. 
The second instalment of G. Jensen's Classical Violin 
Music brings us anottier sonata of Geminiani's, and, we 
may add, one of ;^reat beauty. The economy of the work 
is as follows : — A dignified, suave Ijirgo B minor* of 
24 bars; an extended Allegro maestoso (C, i> ni.ijor , full 
of energy and activity, almost heroic in character ; a 
Largo \ five scmibre bars ; a partial rqtetitfon of the 
Allegro miustoso; an Adagio (>) of six bns, modulating 
from D major to B minor ; an extended pastotal Allegrette 
1! minor) ; a short i:/sf> sso tempo \\, B major) of the 
same character ; and, in conclusion, a repetition of the 
first sixteen bare of the Allegretto, ( .eminiani's sonat.i 
shows nearer kinship to his contemporary Handel's music 
than to that of his master CorellL 



Caevatina for violin and pianofoite. By Harvbv Lohr. 

London : Weciket ft Co. 
-Mr. Lohr'S Cavatina is an acceptable addition to i n 
violin literature. Its expressive eantUeMos give the player 
good opportunides for the disphiy «f a fine tone and 
refined fceUng. 

Menuet du Quintette en Mi. Par Lrif;i BoccherTN'I. 

Arrange pour violon et piano par Fr. Hermann. 

London: Augener &Ca 
BocCHERivi (i743-iSo5X who was one of the favourite 
chamber composers of the last decades of the eighteenth 
and the first decades of the nineteenth centuries, secured 
for himself, by his excellent work, ait honourable place in 
the history of this branch of the art. But his composi 
tions, with few exceptions, have foUen a prey to time and 
fashkm. One of the survivals — ^indecd, the chief— is the 
channing minuet from the Quintet in B major. Its Spirit 
and manner picture some of the most amiable character, 
istics of the age the oomposer lived in. 



Duo. Par F. MENnELSSOHN-BARTHOLUV. Arrange pour 
deux viotons et piano par Fr. Hermann. (Edition 

No. 5,33o<r ; net, is.) London : .\\igenerS: Co. 

This publication has two points in its favour : music for 
two violins and pumo is scarce, and Menddsaobn'a Duo 
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THE VIOLET. 
WALTZ 

by 

C. GURLITT. 



Moderato con sentimenCo. 



Soprano. 



Alto. 




M l 1* — — - » 



Coy . ly from Us moss . y bed, 
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Piano. 



plo as 
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Coy . ly from Us moss . y bud, 



m 



Am . ethyst, Am . ethyst. 




Am 



e . thyst 



ki be 



ryl set. 



O sweet the 
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Am . ethyst Am _ ethyst io bt 



ryl set. O sweet, O sweet the 
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flow-'rets scent, Float. ing to the fir . ma . ment, 



Yes, dear, yes, 




l io \ r'f t r i^l:^'^ i -^- ^ 



Proud. er flow . Vets bod and blow, Deem — that thou but low . ly 



=9 



Proud, er flow. 'rets bud and blow, Deem that thou but low . ly 



tmarfaf" 



X ^JJ I J. ^ 



marcato 



jr r ijf r 



art, Yet, Yet a slm . pie truth_we 

■X 



art, YeT_l a sim . pie truth we ki 



know, Thou bast won and 



m 



_ - ^3 

Yel a sim . pie truth we know, Thou hast won"— and 
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Theo sweet turn . bio vi . o . let, 



IIu . raid of the 



Thee sweet hum , ble vi 



o - let, 



H»' - raid of the 
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j7 F IjT f 
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gold . en sprini;, Har . bin . ger of bright . er hours, 



Sweetest, 



J- J^J | J- £ 



gold, en spring, Har . binger, Har . binger, Har . binger of brighter hours, Sweetest, 
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sweet - ej»t 



of the wood . Jand flow'rs, 



r i r r 



J I J J 



Har - bin . ger of 

J. JO I J. 



sweot - est of the wood . land flowVs, Har . bini^er, Har . bing;erof 
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bright 



er hours. 



Sweet vi 



o . let 



bright 
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er hours. 



Har . bin . ger, Har . bin . gur, 
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Har. blnger, Har.bingeri 



(rtsc. 



Sweet Har . bin 

crcsf- aecel. 



Sweet vi . o . let 



Har. binger, Har. binger, Har. binger, 
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Of bright . er hours. 
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Har. bin. ger, Of bright . er hours. 
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lovely. The only thing further to be said about this Duo 
is that It is Op. 38, No. 6 ^the eighteenth) of the Songs 
withotU Words. 



Pttitt M«rehe pour deux viokMis et piano. Par Fr. 
Hermann. (Kdition No. StJSotfinet, ta.) London: 

Augener & Co. 

THIS— like the above-maitioned Duo by Mendelssohn, 
one of the series entitled Morcet^ux ttenumble—it a very 
ea^, cheerful, and pleasing piece, aod therefore ntre to 
delight and encooiage incipient Pafaninis and Liszts. 



Four San^s for a tenor voice, with [lianoforle accompani- 
ment. Op. I. By Kmii. Krei /. 1 Edition No» 8,e49« ; 
net, IS. J London ; Augener ^ Co. 

Mr. Kfieuz dedicates his songs, *' by kind penntssion,'* 

•,o Dr. Johannes Bralnns, and the great master has no 
cause to be ashamed of the dedication. Saying this is 
paying the young composer somethinjj more than a slight 
compliment. The reader may guess from the dedi( atinn 
that Mr. Kreui is an admirer and disciple of Brahma, and 
this guess be will find borne out by the music. We have 
here an Op. t which is full of promise, and is, at the same 
time, also an achievement. The voral melo-1"- nhrv 
more declamatory than lyrical, has a free ^'ait, and tlic 
,1' rnmpaniment distinj^uishcs itself by richness. The 
poems set by the composer (both the original German 
words and an English translation are given) are: ''Am 
femen Horizoote " ('* I see on the £»- horixon")^ ** Juog 
sterben " Must I then die now }"), " MUchen mitdem 
rothen Mundchen'* ("Lassie with the rosy lilts'^ and 
" Vorsatz " Nay, I will never lell "ji. 



/V>«riV«|if J, with pianoforte accompaniment. By THOMAS 
Chapman. (Edition No. 8,818 ; net, is.) London : 
Aqgencrft Co. 

TllEKK is nothing of that abomination the English draw- 
ing-room ballad about these songs, and yet they are as 
easdy comprehensible and as straightforwardly melodious, 
as any one can reasonably wish. But whilst m the former 
the tnte, inane, and namby-pamby, rule supreme, in the 
latter cveiythiog is fresh, genuine and vkotoos. The 
wofds axe taken from Shduy (^The Worid's Wanderers 
McCurdy (" If I could see him once again "), and Robert 
Hcrrick (" To his Mistresse " and "A Lyrick to Mirth "). 



Songs oj the Year. Twelve two-part songs for female 
voices. The words by Edw.\kli OxENrORO, the music 
by Herbert F. Sharik. (Kdition No. ^,\ihf\ 
net, 3d.) London : Augener & Co. 

This latest iiistalment of the Songs of the Year comes m 
pat, for it is "June." And we can reccmimend to lovers 
of song and summer the pretty naVve setting of " When 
roses blow in eve^ bow*r. And all around is fair, VVhen 
golden*hoed is eviy hour, And fragrance 6Us the air.** 



King Arthur : a dramatic cantata. The words written by 
JAME5 Smif.ton, .m a., the music by John More 
Smietom. London : Novello, Ewer, & Co. 

THE libretto of King Arthur is founded **to a certain 

extent on GeofTrey of Monmouth'>. History of the Hfit. ; , 
and Sir Thomas Malory's Motic d Arthur, " the ia.iin 
purpose of the author having been to construct a libretto 
that would afford opportunity for elfective musical treat* 
ncnt." We will admit this datm, and abstain from 



critically examining the verses. As to the music, it is 
tuneful, and simple and lucid enough for the most un- 
sophisticated. Btt^ notwithstanding this tunefulness and 
simplicity, than ara not absent refinement and characier* 
istic expression. Only occasionally we come on lapses 
into the puerile and commonplace. In one word, Kini^ 
Arthur is a popular, easily-evccutcd, and intelligible, not 
a profound, work. \\'e have no doubt that it wj|l find 
favour with many, especially the smaller provincial, 
societies. 



The Vtnu mid its Training. By Charlcs Lunn. 

Derby : P. B. Chadfield & Son. 

In the now printed paper, read this year in Cambridge at 
the .mnual meeting of the National Society of Professional 
Musicians, Mr. Charles Lunn strikes another blow for the 
old Italian school of singing. " The fundamental and 

cardinal points of the old school,' he says, "'were these: — 
I. Complete pectoral inflation, .as contrasted with clavi- 
cidar and dia|)hr;igmatii: or abdominal breathing. J. 
Holding and compressing the air, as contrasted with no 
hold and no Compression. 3. The attack, or coup tie 
eiffttet as contrasted with no attack, or attack falsely 
defined and wrongly placed. 4. Full power of voice, as 
contrasted with soft practice. 5. Eqtial power of sound, 
as contrasted with an mcrcase and decrease of power. 
(1. The complete isolation of vocal tone from all con- 
sonants, as contrasted with the union and as^cx i.ition of 
voice with other parts of speech." For the rest, we direct 
the reader to the paper it^^eir, which may be had at the 
moderate price of 3d. 

lUustraied Manual of the Vo'mI Sounds in Voice Pro- 
duction and Siuj^ing. By M. A. Carlisi.i: Carr 
(Mrs. St. John Cair). London : W'cekes & Co. 

IT seems to us that the ear, and not the eye, is the best 

instructor of the muscular sense, on whit h the correct 
ronuticiation of the vowels depends, .\p,irt from this, 
owever, the illustrations of tlie mouth in pronouncing 
the various vowels are very interesting. "We differ from 
Mrs. Cair on many points, but in not a few cases the 
difierence n«y only be apparent, be owing to her loose, 
unscientific mnnMcr of expression, widdi, indeed, detracts 
considerably firom the value of her little pamphlet of 
thirty-hve pages. 



Coiuertd* 

By J. B. K. 

PHILHARMONIC SOCIETY. 

Tiir Ht T^nan violini.-it Mr. Vsaye, tnlioduced here through the 
uotla^iiijj energy of the prc^nt dircclots, fell eoDskleTably short 
of the CoatinentaJ panegyrics, some of whidl led us to L-x|>ect a 
second Surasate, in Ibe execution of Beethoren's great concerto 
in u. His tone is by no mcan^full, >iylc of expression l;u i. - 
breaiith, and his lanltlene suffers fium i. cheap venumeni.ilii) , 
mispLiccd, cspeci.ilFy :u l^c^th-jven ; and even in .1 ttclu,ical 
sense he stocNl hell i« msu :ui ,it*ovc his task, l lie iii.iilistic 
introduction "i .1 l.>i1cii/.i at iI.l- md ul the I.arghcHo (lakvn 
"atlagi"") roniploU-ly iif-.tp lyni the DLautifid tiniisiti<>n to the 
final Kondo, wlnUt ihc iin.naii.iti- kiiL;tli i.f tlu- t.ili'iu- iii^l 
cadence ')ii>(>»ni ni.irrfl iln: iyiiiiiiLUy oi ihc initial .Mk^ro. 
In sliuit the \;x-. hirii far Ijctter played by [Xirformers of 

Uurd-iaic reputation, ami the decided jHipular success only 
priived, how even •' Philharmonic audiences are led by 
"rkUme." The vioUnitl wiu better in Bach's Prelude and 
Fague in a minor, b«l is obvlouily best suited in the light French 
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style, such as C. Saini-Sacns' Rondo r-n/riccioso, which was 
Ubtefully given, although h«i« also the mechanism was not free 
frum blemishes. That anf change of pilch exoncs fiuiltf 
inlonniion, as atlvanced by some, nmt be suange news to many, 
tu whom even change of key ntakes in this respect no difference. 
Both "forte " and "* pp." ellecta weft ooeasiaoaUy overdone in 
the ofchettral aocDmpaninenta tQ Beethoven's coooerta Further 
item in the ptognouBe wen a ijrmphoiqr in S flat bjr Haydn 
(" FinI time in London ** !) one of hti earliest, oooposed, 
tt^eiher with about thirty !>imi1ar u-ork&, between I76iaao 1766 
(at th.1t time symphonies were generally puhliihed in sets of half 
a dozen 1), ami the very clever symphony No, 5 in K by Frederic 
Cowcn, the conductor of these concerts, which had already 
received favourable notice on its first protii. tlon at 11 "Kichter 
concert" in 1SS7, and which certainly linl not deserve the 
ridii vili' ca'.i upon it by the remark in iliu- .nn.ilylical proyramme, 
*' Mr. Ci",\cn connects no story with the music, vrhkh rtsanlUs 
Itetihovois .\\'. 5 in hciiij; entirely abstract." Kraulein Ticuielli, 
of Italian Opera celebrity, lent her pomlerous contralto to a 
rendcrmg of an antiqiintcd aria )>y K'i^^:ni arid an insipid dtttO 
by t'onchtelli. Notice of the fifth cuaccrt is lescrvet'. 



RICHTER CONCERTS. 

A large audience, which tilled St. James's Hall to its utmost 
capacity, greeted the return of the famous Viennese "chef" to 

his pjist I'.iiuhi.:'. ir <jf' t.'if-f coiit Lit-.. True, tlic ptc.vnl 
scheme is alnm^l t-mtt-ly in.\vle u[i nl faniilir.r \vDikv, ('lit their 
peiU rni.iiui- ■.indcr 1 lans Kicht<--t ^ l .i'.on [icijiiiro new ch-irm. ' 
His prrxinal (.oiuiii.ind over the ImP'!, uoniHuusi \Mth lliat per- 
ftct rc|"iNC .inti .ipi i.ircnt ;il;-.rntL- ol .ill cfTurt 111 bnriL^ing mit 
thu<>e delightful ttuaruts, which, adticl tu reverential readings 
and generally correct tempi, consiitinc the chief excellence of 
the '* Hiehtrr Concerts," is |irobably attained by few living 
eon(luc;.ji\ n;!,iti fmm a memory upon which the music seems 
imprinted as on its respective copper-plates, and which enables 
the conductor to direct the performances with the greatest case 
without book. The pieces given at tlie first two conoetts were : 
Mo/art's ''Prague** Symphony in in, Beethoven's "Eroica" 
Sympliony and Leonora-" overtuie No. 5, Schumann's Sym- 
phony No. I in B fiat, LiStt*S Hungarian Rhapsody No. 2, 
Wagner's Mtisttrsingtr ovartuit^ mm "Charfreitaguaubcr " 
from Parsi/al, Brahms's Tafialiom «n a Theme by f iaydn and 
Glinlta'ft Fantasia "Komarinskaja." Exception might be taken 
to the stownefss of the tempo in the opening bars of the allegro 
in the I.eonoia overtuie, but on the whole tfie Richtcr Hnml 
.surpasses itself this season, and, in particular, the p< rturinaiKt.- 
of a magliifKci'jl " r " ^cli clK 1], ^;veii in memory 1 if thf 

great coni)>OM-r ■. iMrtin ay zivA .\l.iy, ibl j;, at the ihitil cDnccrt 
(20lh May), w.r-i ii'- ol .iln ij;<'iher superlative excellence — iiicl.;.ling 
that wonderful l^jiic-jiii the FImiis^ DutthnMtt uvcriure, 

an orchestral hurricane nf (>\crinn\eriiii; clleet — .inrl met wi'.h 
rare enthusiasm fmm enormuus audience, although something 
like an anli-clim.i\ «.is iirotluretl by the duet from the WaJkure 
(Mi»s Anna Williams and Mr. Edward Lloyd, soloists), partly 
tbroi^ the inadcfjuale vocal powers of the lady singer, partly 
through the inordinate length — that besetting sin of most 
Wagnerian vocal creations— of tlie piece, at the conclusion of 
the concert. 

THE BACH CHOIR 

Clave, at its second concert, Dr. C. Hubert H. Parry's 
fuditk at St. Jamei\ ILiU. Considering that the raison 
if fire o{ this society cin^i^t'- in tiie production of J. %. Bach's 
work.s — an almost inexhaustidle -ii>ro uf mnsterpieces — the 
selection of Dr. I'arry's oratorio to till an entire concert cannot 
( ivi y I'C accounted for on purely artistic grounds. Apart from 
this, this noble work, distinguished by a wealth of genuine inspi- 
ration and musicianship of the highest order, anid excellently 
performed under Dr. C. Villicrs Stanford's cnlhusiaaticconduc* 
ton<hip, with Atma Williams, Lena Little, Edward LliOyd, and 
Waikm Mills, as chief vocal sofoista, produced once more a 
powerfal impression, the popular soooest being accentuated by 
ttivo Jwaity recalls of the gifte«l compoaei to the piatllann. The 
somewhat inferior second part gains on second hetriag. 



THE WIND INSTRUMENT CHAMBER MUSIC 

SOCIETY 

Terminated its present season at its third oonceit at tlie Royal 

Academy of Music with a selection of unfamiliar works of con- 
siderable interest, headed by Julius Ricti's " Concertstuck," 
Op. 41, a work m.irkci! Iiy chaiiii;n_L; nielvKlious How. I,uill'..ir,cy, 
splendid wuikniaiijjhip, and a nia_slerly u'-e ol ihc wiini ii.^j'.ru- 
inent.s concerned — flute, o)>oe, clarir^et. h<itn, .iml 1 .vs soon, the 
pianoforte part being confintfl to accom|>animen( and the usual 
"Tmti," which rendti^ ilii-- piece perhaps a unique specimen 
of its kind. Wc!>fT's I >uu Conicrt.irte, Op. 4S, for pianoforte 
and the eoinpij-i ['^ f.ivi.ufite clarinet, which he employed to 
such remarkable |>urpose in his Frtiiihiitz and elsewhere, 
presented, with much oltUfashionetl writing and curious reminis- 
cences from Fidelia and the above-named opera, many line 
lanitUtu- and other attractive episodes, whilst Rnbinstdo's 
Quintet, Op. 55. for the above-named combination of instruments, 
minus the ob<x- -apart from .some occasional "padding " a most 
effiecttve composition— mig;bt have reminded some of this fluent 
writer's very charming string quartets and other chamber works, 
eonspicuous by their at^s^oe at the "Monday Pops " and 
similar coneeits. -^I*'^*' ■ « 

The vocal jwrtion of the evening c'dKs^lcd In a perfonnanoe. 
by a |>ortion <jf the female choir of the Royal Academy, of 
limbms' seldom-heard trios. Op. 17, with accompaniment of 
harjis an<l horns, written in the composer's freshest, frankest, 
njid 111 '.lioiouglily socrvl, vi\le. Insufiicieni leheir^mg and 
•ih^enre of the text lO the |iti i^r.immcs {in w h;c!i the .lulhors' 
ii.uiic>, keys, opus numbers, ic, ul the v.uiu.is ]>ie;e> ^hould 
also be more completely giveOj, operated as drawbacks to the 
perfect appreciation of these delightful wovks (recently revived, 
by the way, with great /r/fi/ at Vienna). 

According i'> tlie " pi u^|)ecti^■c arrangements" the jtatronage 
of this .Society, with deneral Lord Chelmsford, G.Cll., himself 
a well-known amateur clarinetist, as I'resident, appears to be of 
the moKi solid description, and with the unusually Ubcral and 
templing terms held out to menilK-rship. the permanent saccess 
of this {Nniseworihy inMituiion >iiiriiid reM secuced beyond a 
doubt 



SIR CHARLES HALLE'S CHAMBER MUSIC 

co\ci;rt-s. 

In one sense a se(|uel to the " Monday i'ops," ^et in another 
their very kintiihesis by reason of the comprehensive eclecticism 
which governs the choice of pieces for this supplementary series, 
uon >pecial distinction by the first production in England of 
Chcrubini'.s postbumolu String Quartet in E, which, m far from 
sharing the mere historic interest of most (xisthumous works, 
remained with two other quartets unpublished through the 
composer's death, the set being indeed written inimediatcTy sftiec 
the completion of the three masterpieces of this kind known to 
lovers of chamber music. The qiuurlet in S is marked by atrildng 
origin.i1ity, breadth of style^ end tti eKriienuMn nf fascinating 
ideas, pi^uoiicy, and btimonr. Tint the ** Faklar * is worthy of 
the last of the dd dassics may be taken for naotcd. If the 
two companion works turn out of equal value {the performance 
of the set has been ur^eJ in tliese columns some months .ai;" 1 a 
fresh store of delight w ill li.ive Ueen added to the litet.Uure wt 
ehamljei nv,;^lC. i'he l>e.iulie:^ of ihe work were uiiloKh li liy 
highly iiuelligeni .ind reliiied performance by the following (four 
(ieiiiun) .irtists : i rau Nenida (Lady HalM}, ilencn L. Riea» 
L. Straus, And Fraiu Ni-rudn. 

Another novelty was (>. .\larti;eri's I'laimfortc Trio in K flat, 
Op. 62, "Brahms" without the genius of lirahms, containing 
perhaps the longest adagio ever written, and which creates no 
strong desire for an acquaintance with the preceding sixiy-onc 
works! It is interesting to remark how also the Italian com- 
uosers, Verdi, Uoito, .Niancinelli, .Sgambaii, Bazzini, Pirani, 
Mart ucci. &&, follow, like the English Stemdale Bennett, 
Mackenzie, Stanfortl, Tarry, Cowen, A^liton, Ilamisb McCunn, 
&c., and for that matter the principal composers of every 
nationality, more and more ckwely in the wake of the modetw 
German School. And, indeed, what would be the cendWom nf 
the music of the piesent without those modem Gemnn pfoto* 
types, Me n delss o hn^ Sdmmann, Wagner, end Btehns? 
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A. D^i'ii'iL'v ruiuc li:/,iriL- .iiiJ cluvurly Cimtri\o.I than 
(;ciiuiiiely inspiicti i'lanofortc t^iuintet in A, Op. 61, wait also 
j^ivvn, (he rest uf ihc proyraiiinics uf the twu first concerts (at 
ht. James's HaU) being of a more or less familioT description. 
Sir Charles Hall^ heM, oreonne. the post of pianist. 

PABLO NAKASATE 
Ii again celebrating a succesMun of triumphs at the series of 
oonoerto opfncd *t ^it- Jsraes's Hall, and no wander* aiDce the 
ramow violinist oonbinet in a pre-enrineM degree iboie dements 

widCh fO timrarH<i mnkinf; n ^cniuBC aitiitie aa well as popular 

saeoeaa. His !.iugul.iriy iimpul and soft yet full tone, his ex- 
qnirite gpwei laale, and warmth of expression, coinbinied irilb an 
almost unique lethnniue, constitute a combination of channs 
altogether irresistible, that of novelty being superadded by the 
inlruduclion of unknown and unfamiliar wurks. Thus, j. Raff's 
picturesque and effective <h. jjiucc, " L.\ I'lc (I'.itiii i.ir " -a 
recent Continental succl^^ -.i l)cai;tifiil ( \mccr!<>, insliiK t \vi;h 
delightful melody in the lir^t tun iiiovciiiLuls, lollowcil by a 
vprighily Finale in Rcn lo form by l.iiiil'- Ucrnaril, ami Max 
lltUL.'i'- luiticwlial tcdiijus Second LuiiL-crto in li minor, Op. 44, 
were (;ivcn, aK>r,g with Mcni1els>rihii"s hackneyed work of the 
'-aruc clas5, and tliusc marvels of executive virluo-ity, the 
concert-giver's own Carmen and Muttttra Fantasia, at t«e two 
tirst concerts. Orchestral pieces of considerable interest, such 
as Liszt's " Tasso" Symphony (exemplifying in a physical sense 
the " Power of sound '° more completely than .Spohr's work), 
.Svendsen'a beauUful " Kapsodie NonnEgienne," No. 3, Sue, were 
added, Mr. W. G. Cnsint acting eondaeior. 



BENNO SCIl5i\BERGER'S PIANOFORTE RECITAL 

Ailbrded, as a rare exception to concerts of thb kind— both on 
account of the muriic chosen and of the mode of its performance 
— a rare artistic treat to a numerous audience at Princes' Hall. 
Itxlccd, It wiiiild be dithcult to determine whether the (far too 
seldtjni heard! youn^' Au*tnaH pianist ?ihonc to j;realer advantage 
in a inayiiiticeiitly tmarui rendering uf iiach Liszt's gr.mdiose 
l'atit:i-.ia and l-'ii^iic in fi minor, yr m llie e\(]uisitely [lallietic 
" lin^tn;; ' Vd' the .ulagio from ISeethoven's raicly played eaily 
Sunata ui cm -ijot, < 1, No. 3, or by the remarkable jeu f*rU 
displayed lu k ill s Ki^audon, or by the truly poetic sentiment 
unluldcd in a delightful selection from Chopin's less familiar 
works, or 'jy the grace, variety, and point, which characterised his 
rendering of a very attractive transcription, by Sciss, of some of 
Heethoven's Orchestral Deutsche Tame introduced for the first 
time in England. Certain it is that Schonberger's performance 
was diatingutfthed throughout by a touch of rare fulness and 
beauty, which not unfrequently raised the piano itself above (he 
level of mere keyboard effects, an absolutely £aultleH UeMnifMe, 
and, above all, those delightful gmdationa of tone* contrasts of 
deUcacy «id passion, tvrw, ^faM— in thort, those nnmiitahable 
■aaifcatatioDaol the/inr uurt which eomhine to nuke an titist 
of the vcfjrlint nwlc. 



MISCELLANEOUS CONCERTS. 

Hub JOSE7 Lunwia and Mr. W. E. Whitbhousb— the well- 
known jirofessors of the violin and violoncellorespectively — 
opened a new series of their interesting chamber concerts at 

l'rinri->' Hall (the cmrect si/e for thi-i cla^s ot music 3s>i>ted 
by Ij. C(illiii>, second violin, and A. tiib^on, viola. The 
toncerted p eci s ;;ivcn at the (irst two concerts were I in order of 
l)ertMriiianLe| : iiectliijven's tjuartet in >; minor, <.)[i. 59, No. 2 
iheard more than once (iiir;r,^; this <a-.Mn ; Ir.it where is the true 
lUUMcian who lias ever tired ul iieelhoven, and m-taldy when a 
Rasoumovsky 'niailet is concerned? ; Haydn's in c, Op. 54 ; 
Ltrahms' Quintet la t. Op. 88 (c)ver|>raibcil on tis tirst production, 
and unduly neglected ever since) ; and Beethoven's Quartet in 
u flat, 0|>. 18, No. 6; iMTsides Urahms's I'lanoforte Trio in c 
minor, Op. tot (pianoforte, Miss Agnes Zimmermann) ; Grieg's 
Pianoforte and Violin .Sonata in c minor, Op. 45 (pianoforte, Frau 
Haaa) ; and some soli by the itAt^Stiant. In the rendering of 
the coaoeited pieces for stiia^, an occasional lacit of finish, 
halaace of tomo, 9x,, wm oompcoMted hf yoathlul tnabocHH 



and, cjii the whole, excellent taste .nnd phrasing. The executants 
seemed to enjoy the performance as much Ai the audience, .and 
the artistic result was correspomlingly satisfactory. It.it wheie 
arc those crowd-* of classicists v^'ho but recently thronged St. 
James's Hall at the Monday " Pops?" .\fter all, then- is soirie- 
thing in a name. Mr. H. I'lunket (jreetie deserves commentla- 
tion for the choice and ex|>ic>sive delivery of some (jemtan 
" l.icder," with exoelloii enunciation of the German text, whilst 
his voice production leaves suuietfaing lobe desired : and Mi-s 
Liza Lehmann was an artklic interprvtcr of sane French .md 
German songs of a lifpiter kind. Diatinct praise is diie to ilcrr 
H. llwdridi aa aoeompanist, who also took second vioki in 
Brahnr quintet. 

The concert given by Mtss Fanny Davibs at I*rincet* Hall, 
was nmrked by two important events. The young pianist brought, 
in ooojanction with Herr l.udwig Straus, lir.ihms' new Violin 
Sonata, No. j in D minor. Op 108, to a lirst hearing in Lonrlun, 
a wr,r*^ w nich, altliouj;h i«ith llie evceiitiiin of the tranquil slow 
inoveinenH more ~ >inbr<: and pa^^iMr.ilr 111 character than the 
iwo c^^entlally >eiene ['receding; Suiialas in 1. .iiid a, is ctpially 
concise and lraai>paie!i( in tevnirr ; and being, luoieover, cmn- 
paratively easy to play, bids (air to become a favourite with 
accomi)li-,hed amateurs. The second novelt) , or quasi-nuvehy, 
cf sbsotbing interest was the production of k. Schumann's 
" Spanisches Liederspiei, ' excellently given throughout (with 
the German text) ; but altogether exceptional charm of voice 
and poetic expression was imparted to the sonrann part by that 
finished artist Frl. Fillunger, with Hilda Wilson, contralto, 
William Shakespeare, tenor, and Ffrangcon Davics, baritone (a 
genuine bass would have improved the effect], as vocal associates, 
and Miss Fann^ Da vies as interpreter of the responsible piano- 
fioite ascompuiniment. But where is the much-vaunted musical 
progress, U fvch a work drawa only the fiiinteat acknowledgmem 
won a gathering of supposed connoisseurs? Frl. FiUunger also 
gave with fine feeling some Lieder by Sdmhert, and Chits 
SehnniatiQ, the eoaoert<«iver, confining her loK toacongtomera 
tion of obaokteand nninteiCilil^ " passages " c.iUed " 1 uccata." 
by W. Slemdale Bennett, md Schumann's wonderfully original 
and fanciful Sonata in F sharp minor, Op. II (once one of 
Itrahmsi' •'ciack"solo pieces), a commendable choic. if only 
as a change from the oltcn-heard Stmaia No, 2 in o inm. r. The 
rendering of these piece-, was msiiri^^uiihed by the i;uinist\ »cll- 
known artistic fi-r^oiir and Ic-clinical -.l.ill. 

Distinct eulogy is due to Mk. Okion liKAtJLtv Un hi. '-lunibcr 
music concert at Priine^' 1 lall, devoted exclusively ii ■ I t -Jims' 
compositions. If any nio<lem conqxiser's nm.sic can stand almost 
itnlimitrd repetition, as a test of true genius, this may Ik: 
said emphatically of the works of Johannes Brahms, grand in 
conception, and overflowing with detail of high mu'<ical value 
and unceasing interest. In the performance of the conccriol 
pieces chosen for the present oc«asion, the sonata for violm 
and pianoforte in O, Op. 78, and the magnificent pianoforte 
quartet in c miaor. Op. 25, Signor Achille Simone ti proved 
himself a first«rate eipooent of the respective violin parts. Mum 
Cecilia Gates waa an excellent "Viola and mwht in appearance 
and grace bav« Mcoeisfhlljr undertaken the " Vtola " of Shake* 
speare, Mr, Charles Quid was a perfect *' ViolonoeUo," and the 
cono(n<^ver did «iod work at the piano. But with regud to hit 
"esecunnn" of the "Walter," Op. 39 (dedicated to Dr. E. 
Hanslick), excessive nervousness or indisposition must charitably 
be assumed as the cause of the result. Nor can the rendering 
of the now popular " /igeunerlicder." Op. loj, for vocal 
<|uartet and pianoforte, be ^id tu have outshone their recent 
performances at the " Monday Pops." The pianoibrte Chotcn 
was a ituiucwtial iiarUi " Kirkman. 

In no instance is the present expati-i jn of fcm.-.Ie eiinncijia- 
tion m<tre <)/n9/05 than in the cultivation oi Uie ■'queen 01 in- 
struments" by tlie doi,;!! crHUs of the hiau s<-jte, xs its very title 
iiulicaics, ujion which the display of the subtlest phas»s of 
musical expression, as well as of grace of person, tin<> rs fullest 
scope. It is therefore pleasant to observe th»t the "SliiNNiiK 
QtJARTET "—composed of Emily Shinner, tirst violin, l.ucy II. 
Stone, second violin, Cecilia Gales, viola, and Florence Ilem- 
mings, violoncello — has settled down as a |>ermanent institution, 
and which, in point of executive ability and that conseieiitiotts 
aenl for wbicb the ftnale lex i> jmtly noted, puts manf limilar 
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pcrfoftnance-i by ma'c c\cci!t;;!it« info tlie Oviik'. The \n(^<'% 
chosen for the concert i;ivcn ai rrincc* liall «cri : S . huluTi's 
(juartet in n minor, Spohr'i *' tlfsangsccnc " iMi>* tnnly 
Shinncr), ami UrahniN* pi.inoforle quintet in F minor, pianist, 
Mivs A;;ncs /.immcrniann, who added some soli by one of the 
most fertile, ipirilud, and advanced composers of pianoforte 
music of his time — Domcnico Scarlatti. 

A word of notice must be given to Mai^ame Fru kknh . 
who once more exhibited her many excellent qualities 
pniaeworthy research x<i a pianisl fajr a pefformance of nu less 
thftn e^hteen piece<) by fourteen dlllctent composen, ranging 
jTom Bteh, Monrtt mm Beethoven, to Hoixfcowiki nod Schan, 
et her Redtml *x Priace»' HilL 



An operatic novelty has been for some' time past some- 
thing of a rarity in Paris, lUit at last we have one to 
record : Esclarmonde—dk romantic opera in four acts and 
eiglit tableaux, the words by Alfred Blau and Louis dc 
Gramont, and the music by J. Massenet— the premiht of 
which took place at the Op^ra-Comique on May 1 5. The 
work has been splendidly mounted, but neither the 
libretto nor the music seem to be of a tuture that pro- 
mises longevity. If some of the censures — MCh as abuse 
of leading motives and noisy instrumentation— may be 
attributable to prejudice ; others — more especially laclc of 
originality and genuine inspiration — arc only loo likely to 
rest on a more solid foundation. The principal parts 
were entrusted to Mile. Sybil Sanderson lan American), 
and M. Cibcrt, the fsniier a high soprano of a small 
compass, the latter a cenerously endowed tenor, who 
have Ixith a great deal to learn yet in the matter of 
managing their voices. 

Thk great event at the I'.iris Dpora was the first 
a])pc;ir.>iirr there of Mile, .\lclba an Australian and 
pupil of Mme. Marchcsi— who, a* Ophdiie in Ambroise 
Thomas' IJantUt, succeeded as thoroughly in conquering 
the Parisians as she had before conouered .the Broxellois. 
M. Pougin enlarges in fx MeHestrei enthusiastically and 
con amorc on her exrcllent qualities son jolt physiaue, 
xa distinction nnturcllc, Ui i^r>'ue vlt'i^anle ^1 soupU <te sa 
d^mnrckc . ... la voix pure et limpi.ic-, d'un timbre 
adorable et d'une justcsse absolue." Of the book scene 
he says that she sang it * ffM seuleiuent a:rc une gratuie 
habUeii <U cantatrice, avee urn goAt rart et une grande j 
tfitvt/ sous Cf rapport, mats avec tte rfelhs inttfMens I 
dranitlitjuts et iin mouvor.ntt si>>:i>]uc f '>rf i)if,'?h'i(ent." 
As tn the difficult scene in the foutth act, she executed 
the m')^t arduous t Uorature, scales, and hitjli shakes, 
with the greatest ease. In fact, M. Pougin remembers 
only two singers — Mesdames Nilsson and Fid^^Devriis 
— who attained in the interpretation of the part in question 
such an " absolute fuperiority." 

The day of the premiere of La 7em^tt\»S» not COme 
yet, but seems to be approaching. 

After Bizet's / /V>. ,// Per!,- fwith Mile. CaKi- 
and MM. Talazac, and Lhcne in the principal parts; and 
Bellini's / Puritani (with Mme. Kepctto-Trisolini, and 
MM. Marconi, Cotogni, and Lorrain), Sontogno's Italian 
Company, performing at the Paris Gafte, produced 
Cluck's Or/eo, which had not been heard for many years, 
and in which Mile. Hastreiter showed herself a remark- 
able interpreter of the part of Orfen, distin^-uishingherself 
even more by her acting than by her singing. 

.M.M. A[M)i,»>H .M11.1.IALD AND Cohen have taken in 
hand the roanaj(ement of the Qi&teau d'Eau Theatre, 
and promise to begin on the ist of June with PtOrie^ a 



translation of Verdi's opera I.a Rattaglia di LegKdm , 
little or not at ail known out of Italy. According to Le 
Petit /ourtuUt the orchestra willto a huge eiient comisi 
of ladies* 

An elaborate scheme of concerts in connection with 

the Parts Exhibition has been published, but is hardly 
important enouj,;h to be here set forth in full. The most 
interesting items arc five orchestral and choral conrei^S 
respectively conducted by Lamoureux (May 231 Colonnc 
(June 6), Garcin (June 20), Danbe (September 5), and 
Vianesi (Septemb^ 19)^ and representative of the Con> 
cert Lamoureux, the Association Artistiqoe. the SoctA^ 
dcs Concerts, the Op«T.i-Comique, and the Opdra. 

Tuu Dupont- Lapissida management of the UrusseU 
La Monnaie came to nn end on June 4 with a performance 
of Lohen^H. The enthusiastic demonstrations of the 
public left no doubt on the mind of the observer that 

Seoeral and deep regret is felt at the departure of the 
irectors and their artists, chief amonir whom are Mmes. 
Caron and Durand-Ulbach, and MM. Engel and Seguin. 

This year's Bayreuth performances will take place 
from July 21 to August 18. Parsifal will be performed 
on July 31, 25, 28, August i, 4, 8, 11, 15, and 18 ; Tristan 
und Isolde^ on July 22, 29, August 5 and 12 ; and I^i<- 
Meistersinger von Nitrnberg, on July 24, 31, August 
7 and 14. 

At the Berlin Opera-house a Wagner cycle is just now 
running its course : Rienxiy on May 26 ; Fliegemler 
Hollander, on Mav 28 ; Tdnnhauser, on June i ; Ijohen' 
grin, on June 3 ; Jris/an, on June 6 ; AV Metstersinger, 
on June 9 ; Kkeingold, on June 12 ; Die WeUknre, on 
June 14; Siegfried, on June 17 ; and Gotterddmmtrumg^ 
on June 20. 

The Hamburg Singakademie concluded the conceit- 
season with a, on the whole, satisfactory performance of 

Bach's \\ minor Mass, with additional accompaniments 
by C. MiUlcr. of Frankfurt. At one of the Popular 
Philharmonic C^oncerts .Sr huinann's Panidi.s and 
Peri was brought to a hearing, and the mr.sir And 
excellent rendering were h|gbly iqipreciatcd by the 
audience. Mme. Lucca sang the part of Frau Fluth in a 
performance of Nicotai's Die tusHgeu Wether vom 
H'sndwr, which was for the benefit of the benevolent 
fund of the Hambiir^-.Mtona .Society of literary irien 
and journalists. 

A musi«.:al festival will be held on June z, and 4 at 
( idrlitz, in Silesia. 

The Cologne Giinnich Concerts were brought to a 
close by an excellent performance of HacVs St. Matthew 
Passion. At the theatre a revival of Spohr's Jcswnda. 
now not often heard, took place, and is worthy of record. 

The Cologne M.innergcs.mjjverein (Male Choral So- 
ciety) began a most successful artistic tour through Italy 
with a concert at Milan, on April 20, and after viaitifV 
Venice, Bologna, Florence^ Rome, Naples* Genoa, and 
Turin, concluded it in the first-named town on May 9. 
They sang a .S"?r///.'f» //,//,•'/ by their condurtnr (Zoll- 
ner) ; an O bom jesu, by I'.ilcstrina : two choruses by 
S^ambati ; and compositions by Krcutzcr, .Schumann, 
.Schubert, Liszt, Spohr, Silchcr, Zullner, Kremser. and 
others. The sticiety was assisted by the singer Signoira 
Donita, and the pianist Bertrand Roth. TIh: last-men- 
tioned gentleman, and the president and conductor ot 
the Miinnergesangverein, have been decorated Iqr the 
King of Italy. 

The end of the season left the manager of .San Catlo 
at Naples with a deficit. Among the operas produced 
was Tannhiiuser, which, however, was hissed, partly, 
if not wholly, no doubt, because of the unsatisfiictory 
rendering. 
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Thb prepft rat ions which the Italian admirers of Verdi 
Were making for the cdebration of his jubilee as an 
opera compoaer {OttiiVf twife di S. /ioni/aci0% was prc»- 
duced at Milan on November 17, 1839), have been put a 
stop to at the earnest and urgent request of the old 
master, who is desirous of rest above all. 

Ernsi' Pekabu gave, at Boston, in the course of Marcli 
four concerts— a muttme on March 4, a jf/V-r on 
March 16, another maiinit on March 26, and another 
soirit on the same day. Hie programmes are worth 

?uoting. At the first c<mceit were heard a new String 
>uartet by Bargiel, a Sonata in B major (without a finale) 
by Schubert, and a Fiano Muartet by .Scharwcnka ; at 
the bccond, N. Burgmuller's (Jveiturc to the unfinished 
opera Dii'ny\ ;uid Symphony in D i;iiranKf<l tor four 
hands), Schubert's I'iano Sonata in a fi.it, and H. Hof- 
inann's Serenade for piano and violoncello (Op. 63 ) ; and 
at the third and fourth conoerti ("in honour of Beet- 
h oven's 62nd deatliday*) Beethoven's Quintet (Op. 16) 
arrnnj.'! 1 by the composer as a (Hiartet for piano, violin, 
viol.L, and violoncello ; Trio in h (lat lOp. 97) ; and the 
songs An die ffrni t^f!ieilf, tianscnbeJ by Liszt for the 
piano. The Boston papers spoke very appreciatively of 
tbe concerts m their totality, and now especially of the 
coooeit-giver's share in them. 

Hams von BOlow, who, during a five week^ stay in 
America, conducted various concerts, and gave four 
Beethoven recitals in Boston, Philadelphia, and New 
York (there twice ), concluded his tour with the direction 
of an orchestral concert m the New York Metropolitan 
Opera-house, on which occasion he conducted Beethoven's 
Eroieot Havdn's B flat major Symphony, Brahms' Tragic 
Overtuie, the Prelude to the Metstersinpr^ and Meyer- 
beer's Overture to Stnunste. 

BOlow, who was so little pleased with America and 
the Americans on his preceding visit to the country, 
seems to be of a different opinion after this latest ex- 
perience. "What a contrast between then and now!" 
we read in a Boston paper. " Von Biiiow is the most 
amiable of men, and delighted with the country's pro- 
gress. * In music,' he says, ' America has advanced with 
seven-league boots, and with Edison electricity pace.' 
Talking of matters musical on this side of the .\tlantic, 
Von lUilou declares; '1 am not ultra-Wagnerian, and 
deprecate the tttempt to place his works on a pedestal 
above many other great composers. I knew Kichard 
Wagner well, and hnped to advance his school in Ger- 
many; but I am amsible and unprejudiced enongh to 
believe there are other composers. It is to Johannes 
Hrahms, of Vienna,' the ^reat pianist added, ' that I owe 
rcdLiiiption from the ultra- Wagnerian school. Broad 
and i .i;liolic in h;s musical views, ho taught me that there 
are many musicians, many composers, not one. To sum 
up what I thinly I will tell you what 1 wrote in a young 
bbdy's album recently. It was — I believe in Bach the 
father, Beethoven Uie son, and fo Brahms the holy ghost 
of music."* 
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favourite Son^s by J. RMAii.vit. for Voice, with Pk 
paniment. 7,470i», tditiuti for High Vuice, net, yi. ; »,4 
■ l.ow Vuitr, nrt. 4'-. ,J. (. uMcr.r ^ : - 1 . Ah: sweet, n 



N'KW PfclKRS' EniTlON. 

RAH MS-ALBUM. A Collection of the most 

Piuiororte Aeem- 

470^, Edition for 

eel, my Lnr, il.ou 

ch.irmcst mc (Wie hi»t du mciiic Kfjtuain), z. Wilt deign to lie near oe 
fs., « du de» Amen dich gn»dig erbanncnT). 3. RcK ikM, aw laif 
(Kul.c, SuMlielichen). 4. Love i» for ever (Von cwlger Litlw). e. The 
M..y Nisht (I'lc M.-iinacht). 6. Tile Little Dunmati (<:anctmrmnch«n). 
lo be h.i.| u! At i.rvKK .t Cu.. sole Agentt for Kiigland, f'j, Srwf-MC Street, 
and I, Koubcn s VUux, Umd'xi ; asd of all Miuic Sellen in town or 
coumry.. CMali«uw of Uw Caiqritta PMm' EdMen tobehMlimtboa 



AS SUKO AT THB MONDAY POPULAR CONCERTS. 

/'/CTMKX EDITION. AV. 466. 

GRIEG ALBUM. 

6O SONGS, with Pi^inoforte Accompaninient. 
_ Bgr BDVARD CRIEO. 
WWk Commm trtivb, mud mn Emglisk TrafuUtitm F. Cokobk. 

FWe Books. Nos. 466J— <■ each, net u. 8A 

Specified Caialojjue to be had of 
AUGENKK & CO., .Sole Asenu for Encblld. 
Newgate Street, and i. Koulwri'i Place, LONSbH : 
And of all Miuic SeUcn in Town or CoMUir. 



HERMANN, FR. 80 £.TUDES SPECIALES 
(SPEZIAL-ETUDEN) poor Ic VIOLON. wm Mid VIOLON. 
(Op. :- 

5«I3 Pan l.-^o Erude< dan!< la m pOlMwi (U^tftciltl) ... net i — 
7606 Part 11— 35 r:tude<.d.intl«if«,Mtf!,«t3ncpe«lllM0heile<.]nel i 6 
j6o6a-e The same ini Book* ... ... „, ... mch met i — 

j6i5 Pan III.— H Inde* dm la jm jaiqv'4 U ymt peakiM 

(diAMlMoudaiie) ... ... „ ... nat a 6 

sfiiSM In* auw in t llMka ... „ aackaat t 6 

BEETHOVENIANA. EXlR.vrrs des SOX- 
ATES pour PIANO de BEKTHOVEN arramte Mr FR. HER- 
MANN. Livre A. Op. 7, No. a ; Op. 36 ; Op. »7. No. t. Um B. 0^ 10, 

Nil. -j, Livr<- C Op. a, No. 3 ; Op. 13 ; Op. 14, No. » ; Op. 31, No. 3^— 

7jloa,^. I'. iir N'ioinn et Piano Kks. each, net • — 

Ttiiya.l'.c Pour 3 Violon*. Viol*, ci Vio'oiRcllc ... • Bkv r.ich, net » 
7J4.lJ,(',f Pour Piali.j, Vi. Ion, It \';ulL.tlc.clk- ... ; Hlo. car li, net f — 

7i7yi,*.r Pour Piano, Violon, Viola, et \ iolonc«lle j Bk«. e»th, net a 6 
7t4S0jht PtoivPian(saViolons,Viala,ctVMloMcile] BlH.aacli,iM« 3 — 
nvt > Viotoos, VioU, ViolaKalte tt Cowrahuaa (on 
oichaaiwikcwdc*)... ... ... 3 Bkt, «ach, net a 6 

Ai;OENBR ft Ca, Mewgue Strait and PoolNTf * Fine*. 

COURVOISIER. VIOLIN SCHOOL. 



c. 

7<Soan 



1. BaoHnlHy. FiM bowinf Eawciiaa.fte. tat poaktan j — 

7^^/ II. Miaor Key*, Omamentt and apadal Bewlna Eaaftiaei, 

■ft paaitioo ^ 5 _ 

7tear 111. Study of ill* Other Miknii ... „ ... 5 — 

x.'icaui on ui wMxtcni. 

7«o9n Cah. I. EneRica de deign ... ... > 16 

7603* Odb II. -StndeadeaGHHnM ... ... ... 1 6 

76o3r Cab. III. t|Btndea,tN|NallkM... ... „ ... ... • — 

7&>yf Cab. IV. 13 Etudet nftodiquei ^ ... ... a — 

7603* Cah. v. E>iercice\ »p*ciaux ... .,, i — 

AUr.ENF.R * CO , NtuRale Sited .md Koubert's Place I^nd >n. 



P LAUB.ACH. 20 Scottish Song^. Arranged 



7713 Kor \'ialotiCr![u .u-.i! PI.thm;. rtr ... 

7633 Kor Vii.ln I Irnoij.rid I'l.iiiulorte 



net 

IKt 



3 — 

3 — 



" Me')*!*. Augencr ptovidcjulenty of muuc for the ever-imrcj%ing mulli. 
lude of amaleur violini«ta. IImk ate three booleii of 'Special Mudie*' by 



Hcrniann. <onie of which are 'amdiea for the prevcniioo o( bad haUtt,' aucl 
particular))' uvcfuL Prom the aamc author we have ' Rceihoveniaoa'— a 
num!)er of exeraru from the nianofoTle vonata«, arranged for violin and 
piano. Courvoiiier'k ' Violin Scheol,' in two txx>ki>, U an impiwiant publica- 
tion, the •xcclleot plan and CmM dircclioii« of which nuke almost a ' royal 
mad ' to proficiency upon the tn«tniincnl. Two suites by Handel, arranged 
by (>. Jenieti. 'vome ch.irming •ihort piece* by Ciurlilt, iniblikh«l nader the 
title ' Show Hake-.,' aii>l a few addilional numbers o( ' Select Works Car the 
Violin,' make up a valuable contribulinn to the popular repertory, 11>ete 
a>* an a* easy a« they are pleasinfc and uneful. hinilly, we may mention 
ttM Immk* pf 'Scottisn Sonei' arranged by Laubach for piano and violon. 
tMa.''-'VmHf Tflvntf*, Dee. la. lOa. 

Londan: AUCRNER ft CO., Newgate Street and Foubert'i Place. 
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EDtFARD POTJES. CEuvres diotsies pour 
Piano : — 

Val>r C aprice • . 4 

Xumblc ViolMtt. Alidaaic ; 

FaXoralc ... "< 

Feiii! '-! <1 \ !! i.m ... m ^ 

Villai!t.lU. 1*11. ... .M ~ — — 3 

l>c:ux Duii'Ks. Op. 10. DMiedoAitlneictDBiuN Hongtoiw 3 

Valw: brilUnte. Op. n „. ,., ,„ m 4 - 

l).^n^ llongroiv „. ^, m ... "! • 

Id prcice L'oquctie. Valie ... »« ••' - 

>UI Chain) - :t' ^uiu^ de UanM*. Op. 19:— 

S". 1. Marche J ■ 

3. Vjlse .. I - 

7. Inlcrnieno. Lc* Gitoint* _; • 

4. MuurliB ... ... * ... ... ... .. i - 

»'r<n;a ... J • 

■ I i • 

Loudon; AUGKNER CO., 86. Newfate Street, and.i, Fonbett'* Flace. 



CANTATAS FOR FEMAl^E VOICES. 



SuitaMc for pcrfiirma- 




9040 AB^rUm* U»A WMu^yA (Rori Aipchfa). For 

inSi KnaSxM 

yocal Score. 

- For the umc. Book oTWoHl^ 

•Dil Word* for Muuc. Tsmo ... ... ... 

- Cinderella (Atchenbr'Vlel). F>>r S<:>pmDO and Alio 
Soli, Chnniji t>f Fenuile i>r Huy*' Voice*, with Pianoforte 

accoiriji.itiimciit anil RccjLution (04///^.). Vucal Score. £. 
For tl;r iiansp Hoik 'if \Vi>n]*, cotaainiiij; j|.iu-Lia 

Wi.nl., , \:,'. ■ ) . 

UtUo haow-WMte (Schneewincheii) 



904M 
»04J 



lte( 

Hid Mexio-Sopnaw Mi Md a 
Pianoforte acoOMMBilMal MMl 



NEW I'ETKRS' KDMION. 

BRAHMS ALBUM. A Collection of the most 
favwnrite Jxtorn l»>- J. BlIAIIM!^ for Voice, with Pianorrwte Acttjm- 
Ik^uiimeiii. ;,47o<i, tilitioB for Hich Voi«, net, j*. jd. ; »,47o*, Kdiltun for 
a Low Voice, nei, 3d. ConlentfC -1. Ah f <<wc«t, my Love, ihou 
1 :harmr*t ine (Wie frt»t du ineine RAnigin). ». Wilt dei^n to he near roe 
<S<i iikilKt du dcN Anncn dich (;"*d>K crh«rmen?). Kea.t ihce, my I.aily 
(Kuhe. Sll•i^lic!M.licll). 4. Love i^ lor ever (Von ewigcr Lirbe). 5. The 
May-S'ighi (l)i<- M.iinarht). ft. The Little I>u«m.in (Snndmiinnchen). 
To DC had of Al'i.l NFK ^' (.'<>.,' sole AEenlt fur England, Newgale Street, 
Mid t) Foutcrt\ Place, Ix>iiduii ; and of all AIumc Sellers in tuivn ur 
CaiAlqglua of the Complete Peten' Edition to b« had gratU on 



AS SVNG AT THE MOOTMY POFUUAR CONCERTS. 



) / rs/tsr £D/T/oy, No. 466. 



GRIEG ALBUM 



eo SONGS, wlik nmoCsnej 

By EDVARD GRIEG. 
With Ginman Wordt, and an Engiith Tr»n$latim by F Cukuek. 
Rve Baok», Nos. 4661/ — e each, net, \s, 6<4 

SiRciried Cat.itogue to tie had of 

AUCE.MER & CO., Nole Agenu for EnolaiMl, 
W, Ncwguc Sticei, and ■, Fuubert'i. PUoe, LONDON : 

Arid of nil Mu&ic Sellers in Town or Country. 
Catalfjcutic/ tkctampkit Perairs' Et>lTlON to I* had [ratit 9h ttfplkiitien. 



ALBUMS 

For violoncello and piano 

nv 

SEBASTIAN LEE. 

}Mm Vol, I. C. Rcinecke, Prit:re du Soir (Abcndgelicl) : X. Sdiar* «. 4. 
wenka, Notturno: .Anon , La Komancuca ; M. Moukewikl, 

Air ; M Haiiser, l.e D*Mr (UieSchn^ucht); I. I.<iw, Album- 
'.lUiL ( Alt>,riil««0 : K.^hununn, Abendlicd<Eveoin|[ .Sook); 

Aiujiiiw l.» til, Pur [iiccNti (Aria) ; Henri R«)>«t, Berceuse; 

F. Uaviri. S her. ■ ti I 1 ■ 

7661^ Vol. U. N. W. Cad«, £l«nr ; Pictro Ndrdioi, LargbcKo ; 
/eh. ErahlHi Ak : G, B. KiiolcM Nina (SicilUna) ; W. 
TMilMrt. S«iHMde$ H. HmmivI« R^ve (Elegie) : U 
Spohr, Robmdm: J. Otebech, Mihmi*; J. Becker. 
Rmumc : R. WagMT, Alfeimbbn ... « ... net ■ . 

•TlfA^e Vo). III. A. Corelli, Preludio ; A. Meinhard, Koctume ; 

P. Tichalkow>ky, Chanson Trikle ; SchulhofT, Coolidemx ; 

G. Goltcrmann, Cantilena; H, W. Emat, Komance ; 
Emilc Dunkler, Un reproche; R. W-lerM, Sou* le Italooo ; 
A. Ruhinstein, Roraaace ; £. W. Gluck, CavoUc de " I>oa 
Iww" ; R. g"*""^. SiBdc im Volkttan; 7' 



: AOGBNBR * CO.. 86. Newnte Slmt, B.C. ; Md 
1, IwtMft-t PUw, WT 



(Weihnacllttn), 

Anuonll 





3 • 



Foriiopmio 
iVefa 
I MA). 

Score. E ... ... „. I 

- F r ill- vime. Boole for Recitation 

- Tho Hermit's Harn. Cantau for Fonale Voicc«. 

Wr. L : y I Jwaid OxelJIord „ 

- SatMZlUlL A CanUU for Soprano and AJlo Soli 
nivl Chorui of Female Voices, with Pianoforte. 
Connected by Declamatory Recitatiooi. Op. 591. Eng. 
liik Vaniiin, from the German of UanHHa neadM 
(■Ibr UoliMX by W. Grist. Vocal 

9044«— Forthciame. BookoC Words. 

9045 TlM Oeld«B Uak. A^aUM (gr LmBW Vektt 

9037 ShvOiMrttVMB. A 

9046 — VfeitUto«f flMV. Veal 

90)9 — VlM BWMOM. A 

901< — 

903s — 

9»SI 

9»3<« 

90J4 — 

9e4S HAYDN, T. Toy SympboajT. 

Treble Voices, Pi.moforte. and % TdJT 
Score and Com|)lete Parts ... ... .» ... 

9t4i« Vocal Paiu to diuo 

(The Toy InurumenU for tuninjj to be had of the Pu blithers.) 

HE.\LE 11. Th« WataraDritcs. Cantai* 
9096 Li^VKV. W C. RoMb Hood. Cantata for Bo}V Voica... 

9047 OTTO, J. ChrUtma* Time 

9047^ Book of Words to (liHo 

90J0 POISE, M. F. Uttlo Cbrlatmaa. A Village Lefcnd 
for Ladies' Voices. Adapted by W. Cfaaimcrk Masters ... 

votfud Uovk of Wonte Ml 

yoji REINECKE, C Lltll* a — W dr »p (Schocewictchco). 

For Soprano and Alio SoK, Chons flf VeMle Of BsMT 
Voices, with Pianoforte ■ceaMMrfaMtt «Bd RwiW i tio o (M 

/«* ). Vocal Score. £ 

faftti For the lame. Book of Words. tantaiiUBg Rccitalioo aad 

Words for Music, lamo 

^3]^ Tonic Sol4a Edition. By W. (1, McNaujsht 

9053 Uttl« B«*e1>11«, or the Sleeplu Beauty (Donk- 

rOachenX For Soprano aod Alto SoH, CMms Oi Fawito 
or Boys' Voices, with P;aDoforte aooaa^ufanHt lad R^ 
citation (ad Uh.\. Vocal Score. E. ... ... _ ... 

For the saiMk Book of Words, cooBrffling SMkMiM 

and Words for Mnic. ismo ... 

■ Clnderelto (AMlNnhrMel). For Mejuo-Sopnno 
aad Soprano 9di| Oiarus of Feoule or Boys' Voicea, 
with Piaaoforte scromponimfnt aad Re cita t i on {ftd M.), 
VocaI Score. E. ■>• ... ... ... ... ... ... 

^as^ii ■— For the lanie. Book of Words, oootainiof Recitatioo 

and Wordu for Music ismo 

90SS Tbo Bnohanfrt Bwaaa (EHe Wilden Schwine). 

For Soprano, Alto, and B niitOM Sole» CkoMit aad Pimn 
forte Accompaniment (wMb HMpk • HoiWt Ud GHkt 

ad lit.). Vocal Score 

90S5d For the lane. [k>ok uf Wordiw laino 

9j}6 Betlllelieill. A Sacred Ca nt a t a for Soprano and 

A!!n ii. li, ^iiid Chorus of Female Voices. Op. 170, 
N'txAj Stole ... ... ... ... ... 

907« — Oood4aok mikA B a^ J pO {< 

vogcl). A Fairy Opera in Twtt 

ein aad Choras), with 
«W- 

«os7 RHEINBERGER. J. Fo«r Baazy. A Comic Caninta 
for Boys' Voice*, with Pianoforte acoompanimcnt, and 
actint; Characters. Vocal Score with complete Words. K. 

9155 ThQ Oatichter Of Jalrna. Canuta, for Soprsai 

and Alii Soli, Chorus of Female or Bojrs' Voice*, with 
Plaaofort* ■coo n ipn nimfM . Vocal SeOT*. S. «. m 

9070 SMITH, SEYMOUR. Tlia Ifooa. Oda „. ... 

AlKniOR k Co., afi, NcwgMe Street. E.C.. ft t» PMlMflfa 
(dpnfie Coodttu St-X w., lot 
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FR. NIECKS.— A CONCISE DICTIONARY 
«>K MUSICAL 11 k\IS 
To vhicti i- {»eri)i<Hl an Inlrodociion to \hr Klcmcnis of Music. 
Bound in CiMh, nci, >v 6d. 

AL'GENKR & CO., 86. Ne»x:itr Sirrri, K,t , and 1, FouUrt * Plate, W , 



FOLIO KDITIONS OF 

'COTSON CLARK'S Favourite Marches. 

' Marrlie au\ Fljiiilxaux 



Marrh« AhkIam 

NL»T< fn- l"'anl"enc» ... ^ 

M;ir- ''it KrAn"\ii-'-- ... ... 

Martlie den Giromiin* ... 

Maicbc HoltandaiM «• ^ m* 

Marcbc Indienne ... u« 

Marclie dpi Jacnhini ... „, m« 

M.»rchc Milit.iitc , , _ , » 
Marcbc dc Muuit (Midnight Mmoi) 

Bcbwi Mwdi ... «M MB 
Chfim March ... 

Comnanontkin Maidi mt •» 

Fettal March . ., ^ „ „ 

Inaufiintian Maich ... ... «. 



_^iltofeh _ ... 

Rtmiaii Mtfdi ... ... ... ... ... 

TurkiUi Maidi ... m ... ... 

Vienna March 

Alvi publitbcJ for Pi.irior<jite Duct, HanMMHVin, Organ, <t;c. 
AUGENER & CO., 86, Newgate Street, E.C,aiul 1, Foubert'a Placa, W., 



AUGENER'S ED/TIOX, No. 9156. 

'HRIST ILAISETH JAIKUS' DAUGHTER. 



TMItVoloH. By JO&XRBIIfBBItCER. 

•on dn Soiptura by J. Iwnnj. M«e*up% If lA. 

cwntKTs :— 

Now I. Chorus—" Behold there Cometh one of the Rulers of the Syna- 
KOgue." 

». Alto Sol.>— " My littli* Rnughter lirlh at the point of Death." 

3. Re*:it.iEivij (Alto) " W'hilr Ke ^et Npakc there l-omcth," 

4. Aku Solo — "Thy Dauithtcr is Dead, why trurubtesi thou the 

Master furthtrT" 

5. Duet " l°h* Lord U Nigh unto all Them that call upon Him." 
o. Rccitatiro (Alio) — "Ana when He ramr inio the Huuse of the 

Ruler ■• 

7. Chorus of Women—" For what b your Life, what is your LUie }" 
i Ako Sohi-" And aU Woe and BmyMl hM." 

9. Clwniai— " And He put them all out aad took her by lb* Rnd." 

10. Trio — "Thou will n. t le.ive my Soul in Hell." 

n. Alto Solo " >'ra ■<- \r- ihc Ijjrd, [ir.\iic ye the I.onl I " 
«7. Chorui Kirvali- -'' C) ;>raii>e the l>ord, for the I>orU is gracious." 
Vocal Score, Ktlition No. Jisf', net, is. 
The Words separately, per copy, 1 J. ; or per 100, net, 31. 

AUOENER ft CO.. «, N««|M« Sttwi. Oty ; and t» VMoft rhet, W. 
MUSIC TO THK STORY Or 

T ITTLE SNOWDROP (Schnkkwittchbw). 

I ■• For Soprano and Alto Soto, Chorus of Female Voices, and Flano- 
fanm. Br Cam. RmiKn Op> 19]. 
BdlihMiNA. 

9053 Vocal SeOM net 3 - 

gosM WordsaadCemecliii^ 1 evi lor Ke< itation net • t 

fosa* TowcSoMtEdkioa. Kdttcd by W. C. McMaitght ... net -8 

Na. oontmtb 

1. Prologue (Chorus Uniwjn), " I have a Story to leH yOM'* 

2. Chorus of Angela, " We will Greet Thee." 

3. Snowdrop's Song (Sopr.), " The Binb are SingUMtlMld and Ckar.' 

4. Sonx of tha DMHf Tool (Maa. SoyrJ^ ''Mow aU tha Tlity Sai9 b 

made." 

3. March of the DwwftCPhnoferteV. 

6. slumlxrr Song of the Dwarb, *'Tboiigh the Night WintowMille wlld.'' 

7. SoiiK of the Dwarf Tom (Me«. Sopr.X " Again my Fate is flrief." 

i. Snowdrop's Song (Sopr.), " Who 111 the House would Care lo Stay." 
9. Song of the Dwarb ro«ui«l the Cothn of Snowdrop (Chocut), " Not 

within a Glaany Gtavc.'* 
ta Played whila iiMllidi FWai bdaadw inilicha Mi LonCPiiMfcMa 

S.)]...), 

II. 'ihr r. I e a» Pianoforte Doat, 

11. > inal Choroa, "The Night U Departed." 

li AUGENER CO.. 3/i, Newgate Street, City : andltlMr 
only Wm End Branch, 1, Foabm'a Ftacob W. 



SUITE (No. 3, in A minfu'), for Violin and Piano- 
CmWCPMbiKii. AlkfMH BaManile,T«Ba<»iVMiaiiaBi)kltrGi>tTAV 
jmni,0!p.a$. Edwanlia, ■,«•»; m, ah 6d. 



AoMntm ft Oa., M, 



and FoaWct'k 



ESTERA GAVOTTE. By M\\ 
forte Solo, 4s. ; String Orclievtra Score 



KlE WuRM. T'i.ino- 

ore and I'.irts, Filition No 

7iO!Mh "««. I* 

Al'CEMKB & Coi., 86, Newgate Street, and i, Foubcrl's PUcc. 



Air.hSEK.S /'/>//!. X. 1. ... 

PIKUES DE CLAVECIN, 

FRANCOIS COUl'ERIN. 
Revues par 
J. BRAHMS BT FR. CMRYSANDER. 

Siooa Livit I. Paris, I7i| 

8 ion* „ a. Pari", I7i5-iyiy 

Sioof „ 3. Paris, 1733 

Siaai ,, 4. Parit, 173^ 



Each 



Each liook. 



AUGENER & CO., 
Nawfaia Strael, aad i, FeulMrt's Plaic% Laadan. 



QURLITTS 



POPULAR 

TUTX)R. 



PIANOFORTE 



Pakt I. The F.leroenli of Moid^ ElcmcataiT Fiwe-fincrrcil Kxi rM^e*, 
ITie Scales, 6 Mel«liii«» and Kasy Duels, 30 Po|>uhir .Mejoclle-, and 
Piccn ill c major and a minor. 

Past II. 
r D^^i 
Di ' 

Part III. Grace Notes or Ornaments, ArpeggiaSf lha 1 
■calei, 15 Popular Melodies In varioiu keys. 



Eufdaea in Doable Note*. Scale Eaarcites ia a nuyor, u minor, 
aad p ■loer, ay ffoy far Maladiaa hi c, c, w, and m OMilar.aad 



80 Folio Pages. Oaplete, in 

AUGBNER ft Ca Sola 

t| FMbeiA Flace <oppedM Ondak 



baaad ia board*, 6a. 
. MawfUa StraaL B.C| and 



VOCAL DANCE TUNES, 
Moveinc^'f. Irrim Ir .tnir leni.^l Works 
VOICES, with I'ianufortK .\LComp.iniinint. 
fit. 



Old AND New. 

TWO FEMALS 



4011 
401 z 

4013 
4014 
4015 
4016 

4017 

4018 

4019 

4030 
40a 1 

4am 

4003 

4C»4 
40 J 5 
4016 

4<M9 

4030 
4031 
403a 
4093 



IX. Scharwenha)., 
(Del - 



Sing, Nifhtingale. Minuet 
Merrily Singing. Minuet. (Del Valle de Par) 
With Hands Entwined l ogether. Maxnrka. (C. CkirUit) 
Ckine are Ni|{hl'« Dull .Shadcw*. M.nnirlca. (F. Cboaia) m. — 
'Tis Swcrt whe:i the Sun is Rising. Puluiuise. (C Cofflkl)... — 
One by One ibc Flow'reta. Polka. (C. Guriilt) ... „. — 
Hail, all Hail, Fair Spring. March. (X. Sefaarwcalui) ... — 
Dancing Wavelets fair to See. Sanbande. (J. S. Bach) ... — 

The Primrose. Oavotte. (X. Scharwenka) m, — 

See the Morning Li^ht AJ%a:ice». (iavotlc. (Del V.illr de Ph) — 
Behold. 'U« CoMeo Morning. Walu. (F. Schubert) ... ... — 

Tbanolal. Waka. fC.GwiKl ^ >. — 

Behold dwMooawidmaitqrailMiailaa, Mimat. (Baaiknan) — 
O Golden Days of Snmmer. Minoat. jlF« Sc' 
Who will come with me T Gavulte. (Cmck) 

Come and Go. Gavotte. (Bach) 

H» i Va a Sonny Motniitg. Hungarian D.tnce. (F. Schubert) 
Hayhot Ibr Summer Time. Bohemian Dance. (F. Kirchner} 
Hark! hark! 7'he Breexes softly stealing. .Spanish Daaoo. 

(Del Valle de Fat) 
Ye Merry Birds on Yonder Tree Walu. (F. Schubeit) 
Sing, Sweet Songsters. Scherto-Menuel. (Del Valle de Par) 
Blow I Ye Zephyrs o'er the Sea. Maairfca. (F. Chopin) ... 
UlThaLaiiTipiiNi. FalnhDaaca. (X. Schanwdca) ... 
Naifct AoaatdMGddaaMaadawa. TmmIIk OCTSc^ 



403s Behold, behold tha Maoa. Air dn Daapbto. (J. U RoedMl) — 
AUCEMBR ft CO, M. Kumptm Siraat, Undoa. 



l\Hi> 



JU-r PUBLISHED 

"J^EN T^W Q-PA RT SONGS. 

Mmnsii SuowK ft Co,,]>Hdaaft 



jONGS. By Franz Abt. Also 



i^a^e 



UNICH. HOARDING-HOUSE SUITABLE 

FOR i'UPIlJs WHO srvnv music. Boaidan liBda«>» 
home at Fmu Dix;tor Mai'lie , AmclietHlnata 1. 
in. Xcnpu at 60a /is to £7 los. per mooih. 
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M O VELTIES. 

* July is«, 1889. 



N 



OUVEAUTfeS 

(Nova). 
Le ler Juillet, 1889. 

AUOSNER ft CO., 86. NeivsKte Sinai, E.C., ud 

Pniberf • Fkce, W. (opposite Coaduit 9tnA\, l««ilo«* 

Not ebmwied with odMT W«st Bad ftUnMb 



1 a uw, PIANOFORTE 80L06 (k 9 miiint) 

CHOPIN, K. ail1;i<l.-s. Ki_-pr::iieJ from Rus- 
iian Publication, which w.ik Revised, 1- in^jcrrtJ, 
.i;id c,\ivfullv (. orri-ctt ii .ift<:-f ihe Parisian. I '.nglish. 
and Gi-nii.in EJiiions by Cart KUndwortti; fin.il 
RcriK by .X.Tvi r Sch.Trwi-nka, 

8070 Ku()friur Kdition ... ncl i 6 

6095 Popular Kdition net I — 

6iao^ DEL VALLE DE PAZ, E. Umoiiiticbe (Huinor- 

edun). Op. 67. Book IL... ... ... nt t — 

GAUTIF.R, I.!:ON'ARD. Vivt-ln Poloifne. Redowa 3 -- 

GUKLI I I, CORNELIUS, 12 Rondinos (First 
Series) leading from the easiest up to the diflficuliy 
of Clonenti's first Sonatina in c major, arranged 
■■d fiqfBPBd bf Cm Gurlitt 

No. §. GlttMBK, in c .... 3 — 

d. C. CZKRNY, in (■ 3 — 

NK onf . J. L. Adagio dc la Sooatc ... .« 3 — 

POTJES. KDU.AKD. Bil Oumptxn. Sniie de 
Daiucs. Op. 19. 

No. I. Marche ,„ 3 — 

I ^ Valsc ,.4 ... ... ... ... 3 

3. Intcnneno» LesGMma 3 — 

4. Mojrurlui 

5. Pulka ... „. ... 

6. Galop .„ »., ... , 3 — 

6384 SCHARWENKA, XAVER. Zwei ErSlililHaew am 

K'.avirr. Ot). 5 net I 6 

PIANOFORTE DUETS {k 4 main*). 

86s7 SCHUMANN.it* Ud'EalantslKindertiaU). 0|X 

t30> Re«iMdtiy& Fmim Cntaaf net i — 

JNSTRUMENTAL. 

BEErHOVKNI.AN.A. Exiraiu dea Sonalcs pour 
Piano Uc ticeihuven, arranges par Fr. Hermann. 
LivTC C Op. a. No. 3. : "Op, 13 ; Op. 14. No. 9 ; 

Op. 31. No. : — 
7143^ Pour 2 Violons, Viol.t, \'ioloni.t_-llc cl Contrr- 

lj,>^Sl• (ou Orchcitrr ,i ( 'onU->) net a 6 

7773 GRUTZMACHEK, F. IJnily Kxercises (Taglicbc 

Uebungcn) for the Violoncello act i 4 



... 3 

3 



HERMANN, FR. MonsCaux 

/.Mozart. Andante du ttaie Qaatnor ^— 

SSgOf for 3 Violins and Piano net I — 

f 5f for 3 Violins and Piiino net I 3 

TIMjf foraVlns., Viola. 'Cello, C. Bass, aiid]*iuio net i 4 

ftvS> for ^ Vlns. Viola. 'Cello. C. Bass, MldPiMlomt • 6 
A. F. HEKMAJiN. Barcarolle;— 

5330A for a Violins aud ri.ino „, net 1 — 

73154 for 3 ViofinK and Piano . . ... ... net I 3 

7130^ for a \'ln4,, \'iola, '(/i llc, (. . (Us*, and I'uino net i 4 

7110* for3Vlns.,Vi(jU. ClUo C. UiiS, and Piano net i 6 
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be ashamed of it\ is the f^i-zicalo accompanimctit of the 
theme of the ad<ij;i<>. I had originally the intention of 
, writing it so, hut allowed myself to he deterred by 1 do 
not know what. Hut the question is now : not wliat etTcct 
I the piz~icato produces, for that I know wi ll enough ; but 
what efliecl, it produces in combinatioD with the (otr urco 
MtfCK 'iBteitstine information may be gatliered from the of the basses and the solo violin ? Pray, show the passage 
letters by Mendeosohn, Schumann, and David, quoted In , in score also to Cade, and inform me of his opinion. 
Julius Elckardt's book, concerning the writers, many of Don't laugh at me too much ! I am really ashamed of 
their brethren in art, and the musical events and condi- myself, but I cannot do any better, and am unable to free 



JUMUS ECKARDTS "FERDINAND DAVID 
AND THE MKNDELSSOfiN FAMILY." 

liV FK. NlF.rKK. 
Ifitmlimtud/reiu ^ft 147.) 



tions of their time. The mention of the names of Lis/t, 
Wagner, Gade, Hiller, Verhulst, Bennett, Ernst, and 
Lortzing. is sufficient to awaken curiosity. But it the 
reader wisli«t'f« Mtlafy Ms curiosity, he must get the 
hook, for I must Confine myself to a few points. Mendels- 
sohn, on' account of the space devoted to him In the 
hook, presents itself first. 1 sliould like to insert here in 
full the letter which the prerocioiisly wise and (iigniticd 
\outh wrote in August, 1S26, /.(•., at the .ige of seventeen : 
it is a revelation of his character, not a complete but an 
important revelation. Unfortunately, the document is too 
long. Some of the other letters, hoirever, shall receivie 



niyself from groping. The alteration in the solo violitj, 
sheet 18, pages 2 and 3, is certainly an improvement 
— Is it not.' Is the return to c major, sheet :o, 
page 4, now without the flute, easily pla)-able "i But quite 
easily? so that it can be plaved very delicately? ... In 
conclusion, how is it with the passage on the last page 
of sheet 33? It seemed to nie as if it sounded too 
hazardous. Docs it, as it stands now, sound all ritjht? 
Or would it be better to add the lower oct.r.e .' ' In a 
later letter Mendelssohn writes to David : How good it 
is of you to fulfil at suck a time my request and to oocapy 
yourself with my concerto. Your coanter-pfO|Msals 1 



due attention, and in speaking of other letters I have In ' accept with my best thanks, and In order to miiw the 

nv mind's eye those in which Mendelssohn discusses whole matter definitely to a conclusion I shall write down 
w wh David what we may call the violini'-tic details of his the passige, of which )ou tell me, with the few notes 
now and for the la-.t i j ir derailes famous i l orn etto. which I wish to he altered. . . . Once more, many 
Here then are some excerpts from a letter dated Frank- thousand thanks, and remember us, as we remember you 
fort, Dec. 17, 1844 : **To-day I have to make a icqiiest of in good and bad days with hearty love and sympathy." 

Eiu. I have now sent the score of the violin concerto to ' It is much to be regretted that the author of ferdituind 
rehkopf and Hartel, alter making in it yet many a1tera> | Davtd vnd iffir FtmUU Mendelssohm-Barihobfy omitted 
tions. . . . Also the princip.1l part I have here and there to print the musical examples in the letters, and did not 
altered, and I hope improved. On all this 1 should have ascertain the references to the original score. Of course 
liked very much to hear your opinion before giving it up the general reader would not have cared much for this, 
to irrevocable publicity. If I were there [/.f., at Leipzig] but for musicians a comparison of the earlier and later 
you would get off with a few afternoon visits, but under readings would have been interesting and instructive. It 
the present circumstances I must ask you to write to me is clear that David had an important share in the compo- 
about it very precisely. Pint of all then : Is the altered sition of the concerto -that is to say, in its outward pre- 



and lengthened cadence as it stands right ? It pleases 
me much better. But is it practicable and correctly 
written ' The aipcggios are now to begin in the /<-////.' 
ind contmue in lour parts till the tutti is reached. That 
^ not too fatiguing — I sit? And the diminuendo up to 
the can it l>e produced with ease ? . . . A principal 
point, alKMit which I am not dear (to be sure, I cujht to 

2:4 



sentment, not in its subject-matter, a distinction that has 
to be kept in mind. I may here correct a misstatement 

made in the ailicle "Ferdinand David" in .Sir George 
(irove's Dicticuiary 0/ Music and Xfii\iiitinf. .Mtcr speak- 
ing of David's assistance of Mendelssnhn in the immposi- 
tion of the concerto, we read : " I n like manner ' Antijiane ' 
(letter Oct. 21, li^i), ani probably many another of 
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Mendelssohn's works, was referred to him.* Now the letter 

indicated docs not contain a -yll,il>le al)oii: David ha\ in^j 
had anything to do uith the i oiniiositiun of Anl!):orh\ 
Mendelssohn, dclii;htccl whli tlic plas. si-cnis to liave 
asked David to read ic ; the latter did so, and was hke- 
wise dehghted ; and Mendelssohn thereupon expressed 
delight at his friend's delight. His words sure as 
follows : ** I thank yon for havinj^ at once read the Atlti' 
i^<''it- : lhat it would ple.i«e yoLi uncoinnioidy when you 
would read it. ihat I knew Ijttoreliaiul ; and jiist this im- 
pression \Uiirh the leaduig of the [day matlc upon nic is 
the real cause that the thin^' wdl be accomphshcd." In 
short, as far as 1 know, there arc no proofs, and there is 
certainly no probabiUty, of Meodelssobn having called in 
the help of David, except in cases where the experience 

of a specialist was tLA|uin d. Indeed, what need had 
Mcndelb^iolm of such help ' Surely, no one ivill maintain 
ili.it one of the best-trained and most highly-cultured 
masters of his and any time was unable to walk unas- 
sisted ! It was worth while to correct the mistake, as 
few dare to question the statements of authorities, and 
fewer still take the trouble to verify them. 

Of the celebrated musicians mentioned in the book 
none will interest English readers more than Stemdale 
Bennett. David wrote of hini on April 13. 1839, from 
London : " I sec Kcnnett every day. and on the journey I 
have learned to know all the lovcablencss of his charac- 
ter. That is a man from whom I should like nc\ er to 
part. I cannot understand how it is that all women do 
not want to many him. It seems that his compositions 
are not very well known here; people see still the 
academy student in hiin. (lod knows whctfier he uill 
succeed in iiiakii;|; his way with his tnudebl matiner. 
There ate few F.n<;lish musicians who would not think 
one mad if one were to say that he is a better musician 
than Morif Lindley, and their other authorities. M s 
health is preltv good : he looks well and is in excellent 
spirits.** And again on July 16, 1839' "I cannot praise 
Bennett cnotigh to you : he bei oines, if this is possible, 
every day more ami<ible, more industrious, more manly, 
and is a real jewel in the artist dirt h iuisltc • Jnnuf- 
(nichl Si/iinuck)]. Perunianiy lie does very well; he has 
many lessons to give, and is sure to make quietly his way." 

1 have already said that the letters from which the 
above passages are extracted were written by Da>'id in 
■ London. If not oftcner, he w.is there at least twire. To 
his first visit, in 1*^31;, D.uid uas no dnilit indui_ed l>y his 
Msici Louise Dulcken. uhoafttr her inarn.ij^e settled in 
18:8 in London, where 6he made her hrst public appear- 
ance at owe of Ella's soin'ta in the following year, and 
attracted a targe number of pupils* among them Queen 
Victoria. In Moscheles* diary we read of her; "The 
piano pl.Tvii:,,' and lu-.oin^ wc.tld a \'a!ii,i')le addition 
in Madame iJultkcn. the higldy ■i;iftcd aral dis'.in^uisiitd 
sifter of the dnn 1 rtmeistcr Ferdinand l>avid, wiio re- 
moved from Hamburg to London, and could not but be 
received by att genuine artists and studious amateurs 
mth open arms." Madame Dulcken's brother, too, got 
an excellent reception on his first visit to this country as 
well as on a later one. His account of whnt he played 
and how he was applauded is interesting enmij;!!, but not 
so interesting as uhat he says about the musical life in 
London. " The ac(|uaintaiice of the Philharmonic orches- 
tra," he writes on April 13, 1839. to .Mendelssohn, " I 
nade as an auditor at the last concert, in which 1 had 
nothing to do. If they had instead of half a dozen con> 
ductors a fellow like ycu, for whom they could not but 
have respect, and who would thoroughly drill them for a 
year or two, they < tdd compete \\ .\\\ any orchestra in the 
world, liut, as things ate, 1 must confc'^i that it produces 



upon me the effect as of a wonderful or-an. on which a 
tedious player wlthuut taste exercises himst ir. The lor.e 
is beautiful, but there is no shading. F'urther, in all 
catchy pass.i^es iliey strike in a little beforehand, as if 
1 tliey got extra pay for it. The s/or:andos are like ele- 
phant steps, and fiiatussimo and forlissimo they do not 
know. The basses sound excellently, but the high tuoing 
is a great drawback. Tbe beginning of the tno in the 
scherzo of the r minor .Symphony is, because of their not 
having even the low t;. played an octave higher, whicli 
altogether sjioils the ettci t. At the s.ime time the means 
are extraordinary, and with one-half of them we could bo 
perfectly content at Leipzig. The Italians I have not yet 
neard, but 1 shall go one of these days. If only it will 
amuse me ! More I do not ask. The available male and 
female singers of the I'lnglish race are not first-class. \ 
Miss I5irch is the best ; she h.is a delicious voice, liu' 
sings sometimes too sli.irp. .All the others are meiliocie, 
especially the men. . . . A propos, a new degree of suc- 
cess at Paris is un sunfs ties plus p\i amidanx : which, 
however, none of tbe Parisian heroes— such as Batta. 
Haumann, AttAt, Panofka, and others— have here found 
in this season. They pass by without leaving a trace, 
and suffer shipwreck, a beautiful execution notwithstand- 
ing (ofwliich tlie l.ist-mentioned artist cinnot be accused^, 
on the rocks ot fnvuious and even tedious compositions. 
To my great delight, harmonics and pizzicato are going 
out of fashion hen ; the most stupid knows now at last 
that it is charlatanry, and is gtad that he perceives it. 
To be sure, many a one will lose his principal effects.'' 
In a letter dated London, May 4, 1841, David writes to 
Mendelssohn : " The season is nf»t brilliant ; the Philhar- 
monics are empty, and, a few > oncerts excepted, business 
seems generally bad. N'ieuxtetnps has played with suc- 
cess, but has thus far only three engagements, and he 
too complains. You probably know already that they 
have murdered your ^ong of Praise; it is awful bow 
careless they always arc in the preparation of perform- 
ances. Yesterday I heard t!ic ninth symphony con- 
ducted by Morjcheks and \souId you helieve ih.at he 
had the duuble-bass rek:it.i!i\e in the last r.ioven^ect 
played by old Dra^onctti alone That an organ accom- 
paniment was wrttten to the 'stiirzet nieder .Millionen,' 
and several passages in the vocal parts quite altered i If 
Moscheles does this, what is to be expected of others }— 

At the Inst coni ert they pla\ed vour Afr'ii.^//!:- accoK^i r., 
to till- olil \cisii>n, which was hitherto Ui;kuu^%n tn inc. 
and thus the overture pleases me much less than in 1;^ 
present form. Moreover, they played in such a lukewarm 
manner, without light and shade, that I was quite engty. 
There can be no doubt that a revolution in matters musi- 
cal is here at hand. From many quarters the proposal 
has been made to me to settle here. But as long as 
thin;,;s arc tolerable in ( iermany, I don't think of it 

'1 lie al'(:\e cMi.icls coiuain, besides l u nosities, matter 
for rejoicing and serious reflection. Englishmen may, for 
instance, rejoice that, whatever w3s the case when iJuvid 
visited this country, at present English singers cm easily 
hold their own beside tbeh' Continental brethren and 
sisters. Englishmen may no less rejoice that compoii- 
tions are now comparatively very rarely meddled with . 
na\, they may even rtioicc that somcihin;^; iikc a rev ulu- 
tiou has taken place since the djy» Da^id nude and 
noted down his observations. On the other hand, the 
remarks about conductors and insufficient rebcaising 
could have been made in the ninth as well as in the 
fourth and fifth decades of our century, and consequently 
deserve to be pondered on. 

In conclusion^ wc wish Hcrr Eckardt's pleasant book 
all success. 
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VOL. I.» 

It appears to be a favourite method with all bio^rapiicr^ 
of, and writers on, P.acli to treat their subject by division 
into epochs^ and refer in detail to the Arnstadt, Miibl- 
haiiMn, Weimar, Cflthen, and Leipzig periods, both as 
regards incidents of life and musical creations. If the organ 
compositions could be dealt with ia a similar manner, 
and strict chronological order maintained, an edition of 
the highest interest would be the result, for therein would 
be seen the gradual development of the composer's genius, 
and a stately musical edifice, from deep foundations to 
"cloud-capped towers "would be presented to the students 
mind. But all authorities dotvn to, and including the 
latest, Spitta, show that this is impossible. Hence we 
hnd no two editions of the organ works preserving the 
same order of succession in the pieces, nor, indeed, 
uniformity of opinion as to what are or are not, strictly 
spe,ikint,% 'Mi^an pierce at all. There is not wanting 
evidence that this or that composition can be assigned 
witti something like certainty to a particular period ; and 
Dr. Rust in his minute and elaborate preface to \'ol. XV. 
uf the Bach-Gesell&chaft publication— to be referred to 
again) indicates how a correct judgment may be arrived 
at as to the essential character of a composition, whether 
for organ or clavier (clavichord), if one is not too easily 
led astray by the existence of a part for the pedals. To 
take for examples the six sonatas and the four concertos 
I Peters, Vols, I. and vn!.\ on this point Spitta truly 
says: — "In his origan music proper, Bach turned to 
account much of his chamber music. But he took care 
not to transfer the forms without alteration, and in their 
entirety. We possess neither genuine organ sonatas by 
him nor organ concertos" III., p. ?.\z\ As to the 
various editions, that of Peters will be dealt with as each 
number in Mr. Best's arrangenicat comes under notice ; 
ind with iffetenre to tin- |niliIIcatlons .if the Uarh- 
<ieseilschatt, it is only necessary here to state that some 
of the choral-preludes being included in the " Clavierii- 
hung.'* Part \\\^ they appear with the other works 
appertaining to that book, in the third volume. The 
lifieenth year's issue cumptiscs the six sonatas lor tr;os , 
» three collections, each of six preludes atui (u-ucs, 
three toccatas, and the passacaglia. The twcnty-fifth 
\car brought forward the "little organ-book," the 
'"Schiiblcr " chorales (si\i, and eighteen of the '"great '" 
< horal- preludes, includinK Bach's last cumposiiion, his 
"Swans song.' the elaboration of the organ chorale, 
"Wennwirin ln'chsten Nothen sein," undertaken, when 
blind, by the help of his pupil Alinikol. All these, with 
many atUlitmn.il ones, will be foursd in I'etets iOrj;,in 
Work'-. Vols. \ , to \'\\.'. From this it will be aeer. thai 
ilic 11 ich-(;eseli^' li.iii has not by any means fmished 
with the nr^an nuisir of the master; and possibly some 
of the minor picrcs ni n- Aot appear at all, as a passage in 
the preface to Vol. XV. seems to hint nr. 
tn the reviewing columns of this journal some of the 
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special features of Mr. Best's editing have been named. 
These may here be briefly summarised. To speak of the 
beauty of the engraving and general get-up of anything 
bearing the impnnt of Aogencr and Co. would indeed be 
superfluous ; but one point, even liere, is noticeable. On 
opening the volumes of Bach's Organ Works, the first 
thing to strike the eye is the size of tlic note " heads," 
which, as the books lie upon the table, seems unneces- 
sarily large. But place a copy side by side ith ordinary 
organ music on the desk of a " three-decker," and it will 
be seen that attention has been bestowed wpon a point of 
really great importance, althongh one too often over- 
looked. The notes stand out at that distance so dearly 
that to a player of average eyesight a misreadin^^ oufjhtto 
be an impossibility. Then come indications of tempo. 
both vesb il ruid metronomic ; assistance to the performer 
in matters of dngcnng and pedaling ; elucidations, in 
foot-notes, of the old agrtittents, or Manieren, so little 
onderstood, aiq>arently, in the present day; and, lastly, 
and even more important than ^1, from a ^past master" 
in the art, a guide as to the proper registering, or com- 
bination of stops, to be adopted in each piece. As Dr. 
Rust has pottind out, Bach used the expression Organo 
pli'nfi in the sense that "full orchestra ' is understood to 
liear to-day. 'J lierc is sufficient internal evidence in the 
works themselves to show that Bach fully appreciated 
and employed every efTect of variety the oi^an could 
yield : and learned commentators like Rust and Sjiitta 
have added to our information in this dirCLtion. 'i'lus, 
howev er, is not tlie pl.ioc for drtails on the subject : and 
the reader is referred to some able pa[)ers on Bach s 
Organ Compositions and their Treatment" in THE 
MoNTftLv Musical Record for 1881 (pp. 185, 308, 
226}, which may be read with profit while examining Mr. 

llest's exjiosition. 

1 urther, the text has been subjected to thorough re- 
vision, the editor soin^ the len>;th of reducing the whole 
ti ) m.muscript, in order to render the design of each wotk 
ronspicuoudy plain to the student ; and the lefl-hand 
part, in particular, has been the object of painstaking 
attention, the foil extent of which will only be apparent to 
the practised executant, who knows but too well how the 
" inner parts'" are inextricably jumbled together even by 
composers themselves, ti> s.iy nothing of the doings of 
untrained copyists .lad li.inscribers Of this revision, 
some details, to avoid repetition, can be dealt with in a 
general manner before entering upon the special points 
in each number. First come matters Of simple notation. 
Mr. Best clears off redundant notes, accidentals, doable 
stems, and the like, thus ^rontly facilitating the work of 
tlie student while nowise mterlcring with the integrity of 
the tr\:. For iastan* c, m the socond Ijai of Prelude 
No. I . a seniibrcv c- in the- upjxr part takes the place oftu o 
bound iinnuii^, and elsewhere a dotted note is inserted 
instead of two notes united by a tie. These examples 
will suffice to illustrate the principle adopted. Organists 
familiar with Peters* edition will readily recall to mind 
casesof super (hious arcidental^. which, pcih.ips oiiginatio'^ 
in exttcnie < ui lor accuracy, are ,it times irnt.it;n;^ to the 
performer. TIicsl aie e\pun;;(.'ii. .\e\t, as to the sep.uate 
sfem«; to ilic nutet^. When pure part-writing^ is succeeded 
by passages in full harmony, with free doubling, it is 
simply pedantic to adhere to the old style of printing. 
For an example— too long to quote here— let the reader 
look at Peters' edition of the Fugue in D, Vol. IV.. p. 23, 
where the theme, in tlic pedal, is accompanied by chords 
in three p.arts tor each hand. There is a perfect forest of 
stems ; then compare it with Best, Vol. I., p. 37, and the 
effect upon the eye is remarkable. The most exasperating 
instance, however, occurs in the Prelude in F minor, 
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Peters, Vol. 11., p. 31, where the part- writing is inter- 
lupted in thii maniwr 




Rust, more " thnmugli," gives five stems to the upper 
chord, making ten without that of the pedal note I There 
•s perhaps no bliimc to be attached to these editors for 
their /acsimiU work, but it is time for practical musicians 
to have done vidi sttch absurdities of notation. Then the 
passages in semiquavers and shorter nom are grouped 
more rhythmicatty than in the old editions. Such a pas. 
sage, in the Fugue in G minor, is thus given in Peters' 
edition »vol. lii., p. 53): — 



Ex. }. 



i 




Mr. Best gives it in this form (vol. I, p. ao) 



This may seem a very small matter, but it is certainly 
of importance in reading music. Other details are : the 
use of slurs for phrasing purposes; the clear indication, 
by the placing of lests, as to whirli voice or part enters 
or is silent ; the omission of duubtful "graces," and 
appearance tif some not found in I'ctcrs ; and. finally, in- 
nov.itions in the division for the two hands of the rapid 
tadt iiza passages, examples xA whidi will be found in the 
worit above quoted on ppi 10, ir, and 21 (Best), with 
which may be compared Peters, pp. 48, 4'}, and 54. Key- 
board experts will know best how to appreci.itc these 
minute particulars, so carefully adjusted by one ad- 
mittedly fui/i- friucfps among executants. .\m\ now, 
leaving the general for the specitic, I will proceed to 
point out the different readings that occur m the new 
edition. But, lest 1 might appear to pose as an authority, 
let me at once disivow any sach pretension, and confess 
that it has never been my privilege to touch the precious 
autographs, or inspect the musical glories of the Royal 
Library, Berlin. 1 have, lioucvcr, carefully compared 
the three editions so often mentioned, and found some 
points of interest which wHl novr be phKcd heifoTe the 
leader. ' 

The first volume of the edition under notice contains 
Ki-K Preludes and Fugues. Subjoined Is a thematic extract 
cf No. I, in C nvijor :— 

(M.M.«I~7>.] 




This will be found in \ ol ii. of the Peters' edition ( .\'o. i ), 
and in the fifteenth volume of the B — G 1 No. 15 , bcarin;; 
out the remarks made above as to the want of uniformity 
in the order of presentation in the various publications. 
This was one of the twelve preludes and fiuptes known to 
Forkel, and he gives the themes ; bat the prelude, as 
quoted by him, was an earlier form, of twenty-five bars 
only, and is given in Peters as a variante at the end of 
the preface. It also f^rms one of those known as the six 
great preludes and fugues collected, .as Spitta surmises, 
by Bach himself into one work. From the watermark on 
the paper, the same authority dates the composition about 
the year 1730, during the Leipzig period ; but evidence of 
an earlier time was afforded by a middle section b et we en 
the prelude and fugue (afterwards abolished), pointing to 
an idea of attempting the concerto form of the Italian 
school. But I must not dwell upon these tempting 
historical del.ails It only remains to mention the autho- 
rities upon which the various editions are based. Or. 
Griepenkerrs was the result of a careful collation of an 
early copy with the apograph in the posjessloo of 
Moscheles ; Dr. Rust furtMr compared this with one be* 
longing to Consul Clauss of Leipzig, both editors presum- 
ably consulting the licrlin .M.SS. The points of dilt'crcricc 
are nunicrou--, but no; of gn-.u importance. Mr. Heat's 
text adheres more closely to that of Rust than that of 
Griepcnkerl, but occasionally differs from both. As the 
Peters' edition is most accessible to the English student, 
I shall employ that for the purposes of comparison, men- 
tioning only the devi.aiinns from the B — G publication as 
they occur. In the first bar of the prelude, the <r is a 
minim in I'cters, evidently wrong, as it adds to tin- number 
of "parts." In Best, p 2, line 3. bar 3, middle stave, the 
r is a cr otchet, in the others a quaver ; and in the next 
bar the quaver stem is removed from the first note of the 
second group (Peters, p. 3, I. 3, b. 3, top stave) ; on p. 3, 
1. b. 3, middle, a b flat is inserted between the c and a, 
the first two notes being seiniuiuavcrs t Peters, p. 3, I. 3, 
b. 5) ; and in the next bar the notes f, fill up the chords 
in the treble. The principal variation is at the close, in 
the top stave, and its quotation Will Illustrate several 
points ab-eady mentioned. 



Y.x. 5. 



Best. 



Pktsii*. 




In the fugue. Dr. Rust inserts the old grace called the 
Sihlffft'r, wliii li it is scircely necess.iry to inform the inu&i. 
cal reader consists of two or three short notes In tdl up a 
melodic interval of a fourth or fifth. It occurs in Bach's 
clavier music (the second metwH the SieHe I'raniaisf, 
No. I, for instance), but 1 have never before noticed it in 
the organ works. To those curious to try its eflTect on' the 
organ, it is sufficient to mention th.it it occurs in p. 4. 
I. 2. between the last notes a, li, b. v, highest part, and, 
similarly, p. 5, 1. 2, b. 7. In liest, p. 5, I. 1, b. S, the 
pedal note is a minim, in the other two it is prolonged 
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into the next bar as a semibreve and tied minim ; on 
p- 6, 1. I, b. 3, tup stave, the /,is a minim followed by a 
crotchet rest, in the others the note' is dotted. The former 
reading is preferable, as the same arrnnycment precedes 
and follows. These two different readiti>{s will be found 
in Best. p. 5, 1. J, b. 9, and p. 7, ! 3, \>. 5 ; in Peters, p. 5, 
l i . L 6, and p. 6, 1. 2, b. 4, both occurnag in the middle 
stave, the latter being alike in Peters and the B— G. 

£«. & 

(«) 




Stephen S. Stratton. 

(TbtifewiinMprint in ih<: formr Mticic, p. 148, jrd lina fuMi bottom. 
The data ^buuld be i;y^| 



HAKMONV: ITS THEORY ASD PRACTICE. 

This is liic utle ot a work by Mr. Ebcnczcr I'rnut, which 
will appear about the loth of September. .As the treatise 
will. It is believctl, contain some novel features, our 
readers will probably be interested to learn something 
about the plan of the volume. We theierore give Mr. 
Prout's Preface in extentrtr — 

Sn linjp .1 numbtr o; miiL^mh llimi.iiy already exi^.f;. th.it ihr 
publicilion of a tifw trcalisi I 'li the -.jbjcct ^vnis tn cuill foi expJan.i- 
iion, if not for .ipulogy. 1 In- pi' sent voluiri<? \s ihc outcome of 
la.iny v'iirs' px]>cniT>ct' in le.ichini; tin- iln-ory of niu»4c. and \\w 
;r.iihor hupi s (fvii ir otitaiiTi suflkii'nt non-liv l>otli in plan and in 
m.iitor to i>l<M(l .T (ustifiCTtion fr>r if; ai>|i<MriiiC'-. 

Most iniplli(;<nil »tii<l>'ini of li.irttioin m limc'i hc<Ti pt-rploxed 
by tlwir Inability torixuncilc |i;i»aj;<-> iIk v ftivf found in the wurls-i 
«f the grritt iiui^teis with thv rates siveo in lhf^ ie]it4woks. If ihey 
■ik (be hi 1|> of their teacher in their diflkuliy, thcv arp probaNv 
told. "Hach is wtmnE." or "Beethoven is «i<mx. or. nt 
"This is a licence." No doutat exunpliiSAf vi-ry fr.-.- part writinR 
nujr he found in the worlcs of Iliich nnd Aeetnovcm. or e\ien o( 
H.-tydn and McMart : 5<<wnl such are noted and explained in the 
pT.'i^nt nfirk. Hut tlv i«r)m-t]>lr rnu.si siiri'ty Ik" uronj; whif:h places 
itic nilcs iif an ••ari) 1.14. s i mu-.:i.il devrlopnifnt ilxivi- iheintpiin- 
tii)ns of gniiiK ! Havdn. wlien ask>-«l acconlini; to wli it nilc hi' 
l^i-id inlrr>du(-i'd cfrtain liariiiorn . n jjlicd that ■' tlic rul<-s were all 
Mi very oljfdiciit, luimlilc servants " ; anci when "t- titid lll.tt in our 
•'■'Vn lime VV.ifjncT. or Hraliriis. or I »vrrAk, lirciks xmn.- rule jjivcn in 
old Irxt-book'-. there is. to s;iy tin: Irasi, a ^^•^v "*tr.ing'prcsumpli<jn, 
not til ii the coniI>o«T j« wrnng, but that tli.- u!' nei-ds modifyitiK. 
In other words, pmctiot niu»l prfcf»i<- ihr m . I hi* inspirf-d rom. 
PO^cr goes firM. am: uivrnl'- iicv r ticri-. , :i i-. v.'.- bcvinesS *>f tin- 
Iheoriu not to cnvsl .il tivrty novtUy, but to toiiuw inodcitly behind. 
Wid m-nkc his rules confonii to the praclicf of iJic master It is a 
»gnifiutnl ticl tliat, even in the most reifnt drvi'Iopinent* of the 
an, nothing hati yet been written by any i ompDM r of eminence 
which a sound theorelical sysiem cannot Mtisfnctorlly acount for : 
and the objit iionsmadeby musicians of the oM school to the novel 
hirmonic pn>^renions of Wagneraie little mwelhan repetitions of 
ihp severe criticisms which in the earlv vmnof the ptesent century 
»Tre launched at thf works of Be>-thc)vepi. 

Il i'i from tliit point of viow ili tt !li<- present volume has lH-«n 
•■mttcii. '1 he rules herein given, tli. ngli in no dc^free Ineon^isletit 
^*ith tin- theotetical ^y^^<■nl < vpoundeil. are founded, not iipaii lliat, 
iv fou any other abstract svstciii, but ii|Kin the actual jiracli'f cif 
ih<» rT-cjt masters : so ih.it evi-n those (luisiti.ins who may differ 
^: widely from tli<' nulhor's tlieoretic.il vu-ws. may still U* dis- 
posed to admit the force of practical nil.-s supporlril by the authority 
of ttich, neethoven, or Schumann. 

The system of ihi-ory piopounded in the pr< s« nt volume is f«>undi'<I 
upon the dictum of I lelmholt.'.. (|iioteil in Chapter II. of this vv<jrk 
(j 42t, that '■ thi' system of .Scdi-s. Moilen. ami Il.innonic Tissnes 
not rest solely upon unnllemble n.itlir.il ' n\ , li it 1 ;it l-Mit 
iMUiy also the result of ausdietical ptiacipleii, uhich have already 



rhan^ed. and will still further ctiange with the progrcs- 1 . r >lt \ ! ijj 
ment of humanity." ' While, therefore, the author fi I !• nv » Uay .tiul 
Ouseley in lakinn the hannonic series is tti>- h is- . cf Ins calcala'iions. 
he claims the njht to make his own seiection, on onthetic grotmdt. 
from thes»- harmonics, nnd to use only such of them as appi-ar 
needful to explain ll»c practice of the great masters. Day's dcrn-n- 
tion of the chords in a key from the tonic dominaat.'Mld SUpc^onic. 
IS adhered to. hut in other respects his system is esMiiifcly modified, 
tis jmnrlr physical ba^i* beinf; entirely abandoned, il WlN be SSttt' 
fn Chspier II. (^44! th.-it by rejecting aUogetbcr ihedMiMh nad 
thiitcenth notes of the harmonic series, and mkhif ht their pISM 
'3ther notes produced among the secondary hannonics. the chief 
objection made by the opponents of all scientific derivation of 
harmony— that two of the most impoftttnt notes of the scale. th« 
fourth and the sixth, arc much out of tune — has l>een fullv met In 
the vexed t|uestion of the minor tonic chord. Helndv'ltz is followed 
to a considerable extent ; but Ouseley's exi)ianation of the harmonic 
origin of the minor third is adopted. 

Truth \* mnnv-sided ; and no writer on harmony is justified in 
- lui i; Tut .11' views are the only correct cnes. and that all others 
.It'- u roiiL' No such claim is made for the system herein '"•t forth : 
but It IS ;u.[)cd that it will at least In' t .i;nd to be (nt'-:a;;itil'--. i>cr- 
fecily consistent with itself, and sutii«.icmly comprehen>f.c lu explain 
the progressions of the advanced modern M.-liooi of conifKiscrs. 

It has lieen thought desirable to sr.'|i.irate as far aspissible the 
prictical from the theoretical portions of thisworfc. The latternre 
thrn-f' ire i)rin(ed in smaller type ; and it will be found advisable fur 
U'^'inners. who may take ap this work without any previnus know- 
ledge of the sul>jeci. to omlt alkasi Chapters 11. and 111., deabm^ 
with tin- Harmonic Scries nnd Key or Tomnlity, imril some «:pn- 
siderabli- progri>Hs has been made in the practical inrt of the volume. 

The <-\:ict point at which the stuiK'nt «i!l do n-^ll to IVIUm tO tllC 
omitted ]>ortlons will fle;n-nd up:in his |)r'-ii:ri-'.s .iikI h«s general 
intelligence, and must be ii ft to the discretion of the teacher. 

In the pr.ictlcal part of the work an attempt Ins ln-cii made lo 
simplify and to codify the laws. W ith a vicv. of elh'i iiiig tlxM- 
objects, many rules now obsolete. >ind confavencd by the <!.ii1y 
practice of modern writers, h i '' l.t-r-ti >lf.;.;. I'l-r oimtted, ami other* 
have iK-en gre.itiv mcidifieil , ■ lul I'- l' '- ifticlin^ tin- ihortls. 
cspjecially the higher «l-'rf<r' I ■ tl.i nmins. cli-iciuhs, and thirteenths 
— havs been cI.i&sIk li, .11 I 11 1 !i >[<•<!. inatenallv sin»plirie>l. III-, 
of the utmost inipoiLiiiif (ii.il students who wish to ni.i'-ter the 
suliject ^hould proct<-d sli-adilv .ami d'-lil>erat< I\ . I\>r 1 v.iiiiple. .1 
proper understanding: of the diordsof iheeli verith will be imp i5siti1e 
until the sludi-nt is (|ulle fnniihar with thediorils of th'' iiloih. wKi h. 
Ml their liiin must be preceded by the thoidi of tlw; rf veiilh. 1 he 
learners motto NHUt tie. "One* tiling at a lime, and lliat don-* 
thoroogldy." 

In pn'paring the ex«*ciiics a spt*ria1 raih'ax'oiir liaa Im^n ntadi; to 
render them intcreslins. ns far .is possilile, front a mtisicnl point of 
view. With this object they are. with a fpv» c\ ca ptions, vrlit- n in 
the form "of short musical M-ntenees, mnstiv in tour-lwir rhythm, 
iUustmting the various fonus of cadence. l o stimulate the f u;)irs 
imattination. .md to encouraKc att<'mpts at com|>us|iion, m.itiv 
■ •xerciscs are in the form of double chanl> or h\ mii tunes. I .u It 
Kasscan. of course. U- harmonised Iti st-veral diflin nt po>iito:iv ; 
i-r! tfii" tndent's iiigei)'!!!'/ '• •'1 !f ii—'tilly e\creisc>l in tryini; to 
n nt' .< - iii'-todioiu an t;p;« r i ut 1 1 o- il ile for ihe-ie little pieces. 

Ni t liic least interesting and valu.iijie feature of the volume will, 
t :s l.dieved. be found in the illustrative examples, ccnsider.ibly 
more than 300 in numU-r. Tlie«> have been selected chiefly, 
thoiit;li not evclusivi-ly. from the works of the greatest masters, ftuni 
Rach and Handel down to the presoni day. F.arlter examples are 
not given, Ix-c-ause modern h.irmoiiy mny be said to liegin with 
tjacli and Handel. While it has beat iuipo!^l>l«.- without exceeding 
rcosooable limiu to illustrate aUUlM poiius mentioned, it Is hopeit 
that at least no rule of importance has l>eea given without <|iioun)r 
some recogniiicd nttthor in its support It may at all events he 
IN'sltivoly s.iid that, had wanlof space nolprevented tbehqaotation. 
examples might luive been fouml to ilhisiraie every rale laid down 
in the volume. 

It was origln,aliy intended to have it. I t ! in the present work 
chapters on Cadences, nnd on Ham 1 ng Melodies. Tlie 

volume ha-, however, e.vtended to so much l.trger <!inien':i;ins than 
\vas at lir-t contcmplalefl, that these chapter-!, which belong rather 
to practical composition tlisn to harmony in its strict sense, have 
iH-en n'luctantly omitteil. It is intendeil 10 follow tin- present woik 
by a treatise on t oinposltlon, in which these and siiniUr subjects 
will be more appropriately de.ilt Willi. 

The author flesires to acknowledge the valuable •-•sist.inc"- h-' ha-s 
rec'-lvetl :n lli - ; rejiaration of his work, first and foremost from hi'i 
scm. Ixjuis li I'ront, to Mhotn he is indebted for a very large 
number of the illusti-ati . - 1 v.iniples. and who h is also writti-ii nisiliv 
of the cxcrci-ics. N'alaabie aid las alio been nxctvud frutn llic laic 
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Rev. Sir FiLtlerick Ouseley. with whom, down to tb» time of his 
laaioiled dntb. the rathor wa$ in rnquent eonNpondenoe on the 
•ubieei of this vork. To his friend Dr. Charles W. Pearce abo. 
the aothor must express his thanks for much generons iniemt and 
nuHiy most useful su^estioos^ as wdl as for hto kind aiusbuiGe in 
revising the proof >>heetB of the volume^ 

Itwonltl bf unreasonable to espeet that il)e present •writ will 
meet with univcrs^il :i|iprrA-.il : hut it may at least claim to appeal to 
tMchcrs and strnk-nts as an lioiir>i ati>-mpt to simplify the sititdy of 
hannony, and to bring it down to date. 



F. COUPERIN. 

HIS FOUR BOOKS (>^ HARr^rritnRD MUSIC. , 

Bv Dr. Fk. Cnk\>.AM)i.i;. 

TiltliK c:in l)c no lioubt ih.it * oujjciin's Cl.ivecin music 
h.id achieved a v. uic < irniliition long before lis collcctfci 
and printed it in books. He himself says that he was 
continually urged to pabUsh these pieces, which he was 
Dot able to do earlier on account of bis multifarious court 
duties, seveivl illneaaes. and also on account of the 
slowness of the engravers. A special inducement to print 
them was afTorded by the inevitable faultiness of the 

CO]l'iOS. 

The novelty and variety of my pieces have secured 
them a favourable reception with the public." says 
Couperin in his preface to the first book. But even 
without his express assurance, we should conclude this 

from the character of his music. One can hardly now 
imagine with sufficient vividness how surprising and 
I'ascin.itin;; the nuisic of youii;^ Couperin must have 
appeared to his coniemporaries. Here was a harpsi- 
chord pl.iyer who produced quite new sound effects. 
Even when his music atfected the old style, it was still 
$0 dilTerent, so diaiactertstic. It was all so completely 
modem, too, and seemed to reflect the Paris life of the 
day in all its brilliancy. 

For every utterance of this life, foreverx sii!c of I'l ench 
< nlture of the period, he found musical cvprt-^sion. This 
is shown, in the first place, by the it jirt sent.ition of .ictu.il 
objects, particular persons, customs, and incidents, and it 
is this side of his art which particularly strikes the eye of 
those who make acquaintance with Couperin's harpsichord 
music. A certain inrlmatton for such musical picturing 
as i-; iioiv u.simlly c.ilt< i! " Progranime-mvisi( '* be>;.in to 
come into f.ishioii in Couperin's youth, stin'vijl.itril \>\ the 
opcr.i which lirst spieati f^cncrally o\'cr 1 jjropc in the last 
deoide of the 17th century. Thus the learned German 
Cantor Kuhnau composed quite seriously his " Biblical 
narratives" in the form of sonatas for ttie harpsichord, 
and Frohberger described in music his experiences of a 
stormy jiass.i:_;f Ijctucc-n Calais am! Dos-er. 

l'>i:t all (his was far outstripped by C'ni[icrin, fur he 
wrnt bc)ond his rontcuipoiaiies not otih' in llie nuihi- 
fariousness of (he objects he described, hut also in the 
Buperior self-conscious position which he took as a 
compoier. Mot casually, but coastantljr, and on prin- 
ciple, he made tise of this means of artistic production. 
To tlus point have his mvn testimony, for he says in 
the rcmarkaljlc preface to t!ic liist |jni>k. '' //i tnmpositti!^. 
I half (//•:':/;'? (t p^niiiular >U!'iti.t before my c\:-s. 
Various circumstances suggest to nie this and also my 
titles, concerning the origin of which I may be excused 
further explanation. Meanwhile, I may flatter myself 
that thew titles, like the pieces to which they ref^r, are 
re;r^''dcd under my fini^crs as mostly Iiappy portraits, even 
il lheydo not come withm a long \say ol the charminj; 
originals." 

What Couperin here in his true French gallantry 



would express refers to living prototypes and particul.arly 
to the ladies of the Court whom we may regard as mostly 
his pupils. But he did not forget the famous ladies of 
Grecian mythology and ancient history 1 Uiana with her 
train, Minerva, Tcipsicbore, Atlantaj Vestals, Amaxons, 
&c.), for diese be had every day in the opera the best of 
models. In more detail, and apparently with more gusto 
than these antique subjects, did he treat the past events 
of his own country, rural f'-les, grotesque festivities of tht- 
old minstrel^ which had endured even to Coupenn s 
time, dances of every kind, and the like. It is clear that 
he always kept his eyes about him, and let slip no subject 
that could be suggestive to him in any way. 

The first three books of his harpsichord music are 
especially remarkable by their great \aricty. In the 
fourth book ho narrowed his ground more and mnrc. 
Thcsc lour books ( oupcrin produced al his own expense 
in large foHo, ))ublislving them himself, a course which 
did not assist m their circulation. The engravinj; of 
these on copper plates, and the entire get-up, is really 
superb, these four books alTording the finest example 
of mtuic-printing of their time. They appeared m the 
years 17 13 to 1730 under the following titles :— 

1 . Pihes dt Clavecin, compostoi par MoiisiearCotiperin. 
Premier Livre. Paris. 1713. 

2. Secofui Ln re dc pihes de Clavecim^ composd par 
Monsieur Couperin. Paris, I7if>— 17- 

3. Troisft ine IJvrc de pieces dc GbnwcrVr, compOSc par 
Monsieur Couperin. Paris, 1722. 

4. Qu«tri>me Livn defies dt Cltmedn par Monsieur 
Couperin. Paris, 1730. 

Dtflering from most of the composers of the time 
Couperin does not write " Suites," but connects his pieces 

in larger groups, called " Ordres." This name was more 
convenient, as it allowed him not only to make use of the 
suite form where desirable, but also to < l is, to;^et!H-r all 
passible kinds of free forms. How inuiiiform and varied 
he could be in these Orders of his an example will make 
evident. The fourth " Ordre " of the first Book consists 
of four, or, properly, seven novements : — 

La maiche desgris-vetus -I.es Bk chanalcs. premiere 
partie : enjouements Bacchiques ; seconde partie : 
lendresses Bacchiques ; troisii^mc panic : fureurs 

l?acc!iiqiies La Patelinc - I.e reveille-m."itin. 

The fifth Order, on the other hand, has no less than 14 
movements t — 

La Logiviere, Allemmide l"'rcmirre Courante - Se- 
conde Co'.irantc — La Dangercuse, Sarahande — 
Cri^uc Li tendre I'ani hon, Konileau — La La- 
dine, Rondeau — La Bandoline, Rondeau — La 
Flore — L'Angeliquc, Rondeau— La \ illers— I,.es 
Vendangeuses, Rondeau— Les Agnfments — Les 
OndeSf Rondeau. 

In this latter group the framework of the suite can be 
easily perceived, whilst in the fourth order there is no 
trace of it, but all Is anani^ according to individual 

fancy. But even where Couperin adopted the elements 
of the suite, he never produced genuine suites ; in the 
government of his ktngdom he IS usually arbitrary and 
unpremeduated. 

It follows from this that Couperin has contributed 
nothing to the development of that principal musjcat form 
of his period, the suite.' The great merits in this depart- 
mcnl which may fairly be ascribed to him, have therefore 
aiiolhci origin, ll was not the cyrlic form which was 
continued and used in a restricted way by Couperin — far 
his " Ordres " were at the best but transiently imitated, 
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:\nd never stood as rcco^^miscd forms of composition— but 
his consiructivc powers allowed ihemselvcs entirely in the 
single movements. L'oupcrin's Allemandcs, Courantcs, 
Snrabandcs, Gigucs, Menucts, nnd single pieces in general, 
are in the fonn of all examples of their species, nnd for 
this reason had a hr more aedded inflaence on the pro- 
duaions of young composers than any such movements 
that had gone before. Add to this the melodic contents, 
ttie wealth of fine ideas, and a complete suitability to the 
instrument such as l»a<l not been k(»)wn up to that time, 
and the profound and singular inrtucnce which he exet' 
cised upon his period may be well understood. 

With all this, the merit which Coupcrin earned as an 
improver of musical form is not )-et satisfactorily explained. 
Amongst all the forms which he absolutely commanded, 
one especial one stands out far above the others, and nay 
easily lie rerogniscd as the romposor's favourite. This is 
the Rt)NI)E.'\U. In the tjtst bo .k it .ippeat-- I ;> limes, 
in the second 1 6, in the third 12, and in the fourth ; times. 
He has used this form, then, no ICM than forty-six limes. 
Um besides- the hug/b number, more imporiam is the < r 
cumstanre that these rondo pieces are of greater sc*ip< 
than .any of the other movements. 

Thai Loupcrin chose this rondo loim as the centre of 
his cosmos, and employed on it a quite unusual measure 
fif art and industry, is not surprising : for it was just the 
elements of this form which were most richly atTordcd him 
by bis associates. The operas of his idolised LuUy are 
full of such suggestions. Many of the instrumental move- 
ments which in the musir-dramas of this equally fruitful 
antl oritrinal composer abound, and arc exprcs<«ly de- 
sign ir<d " Kdiidea'iv." needed only to be enlarj.. d L)y 
Couperin and prov ided w ith several *Touplets" in order 
to comprise what we must reganl as /it's rondeau. The 
Songs of Lully, too. are full of such movements. In 
A/ys ( pp. 29 45 of ihe printed score) he has two whole 
scenes {Act I., Sc. ii. and iii.) related half to the rondo, 
half to the ai/x^ form, and so it often ha|>pens as it did 
in that time, when the broader aria with < ;/,' n'. a- ^iiH 
in its infancy, wrhile the rondo w.ts a universally welcomed 
form of musical expression, until it was superseded by the 
f/ij capo aria. A splendid song-rondo with varying measure 
may be found in Handel's opera Orlando (printed in my 
edition of Handel's works, Vol. 82, pp. 67—72). For a 
Frenchman, however, the rondo had a special attraction 
throeidi tin- fact of its bring in old times the n.ntional 
fnrm ol iiiut»)c in which singing and playing could find 
iheir best exercise. We now understand well how Couperin 
was led to choose this form so predominantly,ai;d to give 
it a development till then never attained. The n:imes of 
" Rondo " and " Couperin" will remain for cwr associated 
in musical history. 

It would lead me too far were I to ituiicate here in 
detail Couperin's inllucnceupon each of his rontemporart< > 
But in order to give the reaf!rr a mere glinq)sc of his 
power in this direction, there is ^i\en as a nmsical supple- 
ment to the present number that charming piece woich 
Couperin ptiblished in his third Book ip|>. 320-1 of the 
present edition' imdt 1 the designation of L'Ai tistc.'' 
.And rettaudy ilus was done bccinise Handel enmposcd 
uptm the same theme the " Courante " which in In idiii 
Suite immediately precedes the so-called " Harmonious 
lilacksmith " (sec his Works, 11., p. 35). Everx" one knows 
that Handel's Courante is beautiful, but, nevertheless, if 
anybody gives th«? prefsrence to Couperin's piece, 1 for 
one shall not oppusc it. Nn l>ij,lM r pr.ai<;e ran be inia;.4ini A 
fori the excellent, but till now .so ne^u t ti d I'reiich uitisler, 
than the pn^sibility of a (.(.irapa.risun w itli Handel, and in 
some instances a comparison in Couperin's favour. 



Coupeiiu s inuiic is perfect harpsichord music, which 
brings into play all the dt lir;i. ies and pecidiaritics of the 
instrument, and which also requires the same instrument 
for its proper display. Upon the modem piano it can 
never be fitly reproduced. Those who wish to thoroughly 
enjoy its performance must therefore return to the clnvecin 
or harpsichoid. 

Now, it is very remark.ible that Couperin. in spite of 
this familiarity of his art «itli the instrument used in his 
day, yet expressed a longing lur - ine difi'ercnt one. He 
sa\'s in the preface to his tir?>t !(< uk : " The clavecin is 
perfect as regards scope and brilliance, but one can 
neither increase nor diminish the tone on it (crcitf. and 
deiresc.'S. My thanks would therefore be due to anyone 
who thriiugh skill apd taste would be enabled (in this 
respect) to improve its expression." This was writtm in 
ihe year 1713, when Cristofori in Florence hatl already 
inventetl the plan tort' There is no information as to 
whether Couperin in afteryears became actually acquainted 
\\ ith the new instrument. 



1 he foregoing p iijcr on I- ramjois Coupcrin lacks for 
its completion a r< fetence to the Harpsichord School 
which, under the title of " L'Art de toncher le Clavecin," 
he published in 1716, a highly instructive and lastingly 
\ .iluable wnrk. to \\ hi< h. under the (ii si;/n.i!i( in '* Me'ihode," 
he oUeii rtlcis in h.ir[>siciiord music. This, the first 
real Clavier-school printi il, i- inly here left unmentioncd 
because I propose deaUng with it in coniunction with 
Alessandro Scarlatti's Harpsichord School in a special 
article. 



OUR MUSIC PAGES. 

This month's .Music Pages bring Couperin » " Les 
Moissonneur$, ' Rondeau, and '* L' Artiste." We refer our 
readers to the Couperin articles which appeared in Nos 
218 to 222, and the present number (pp. 174 and I75» 
of the MoM Hi.v .MiMCAL Rixokh. 



MUSIC IN VIENNA. 

Au^ist, 18S9. 

Mrsu being, at this season very properly, almost exclu* 
sively made to do duty, in it* lighter k'*^rty as an adjunct 
to social enjoyments at our innumerable open-air restau- 
rants in and round the merry Kaiserstadt, a "general 

pause" nnisi sii;)crse(!e nn' customary notices upon 

operatir and rom ert perforinanre<!. 

Meantime. 1 Icrr \\ '.Ihehn lahn, the eM cllent Director 
of our Imperial Opcni, so far from resting upon his oars, 
has been ransacking (>ermany from east to wtM;, and 
north to south, for a suiuble substitute for the attractive 
but recalcitrant Theodor Reichmann ; out of twenty'tMro 
baritones whom he has heard, three having been asked to 
sing as ** guests during .Au-ust next, to wit : Herr Neidl, 
of the Mannheim, Herr Rittet .of the Hanibui _: opera both 
Austrians by birth — and Herr Carl Mcj'er, whont you had 
opportunities to admire in London during this and last 
season. But just as in politics despots and radicals will at 
times coalesce for superior reasons, a rapftrockement 
between the disciplin.arian directorate of the Imperial 
< )pcra .and the above-named unruly vocalisi seems, on 
Ins promise ot better i)elia\ iom" for the fLilute, after all 
not altogether out of the question for the benefit of both 
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parties, since on the one hand the of our public can 
be.ilK^piared ; on the other, -Herr Ketdkinaim loses both 
pf«sti)f;e and nK>ney by his exclusion fam the Imperial 

5ta. c. ' latli as a regular member and as a *'gfuest." Who 
will take the ikst stt-p rL-mam- u> be seen. In the first 
instance he is said to have concluded a very lucrative 
contract with Director btanton of New York. Other 
acquisitions are the excellent bass, Herr Carl GrenKg 
of the Lanag 9tige» and FtAoktn Uniiajt voa £hteastna 
of BerUn has litewiae been invited to tiy her tuck on our 
boards in youthful dramatir parts ; whilst Friiulein 
flenricttc Standtliartner has already appeared very suc- 
cesslully iisihc i'aBc m the Huf^ tu nolstoA Annchcn in the 
l-'rtiukiits. On the other hand, Fraulein Minna Walter, 
daaghterof the famous tenor Gustav Walter, is reported 
to rater into a matrimonial contract^ with a wealthy land- 
owner in Styria. 

Si^'i 1 Arnoldson has created quite a sensation at the 
(ierm:iu i iicaire of Prague, being freely compared with 
Patti both in the timbre of her voice, brilliancy of execu- 
tion, and unaffected style of acting. The captivating 
Swedish prima tbmna has signed a splendid engagement 
with Director Mahler for Budapest. A new ^^phony in 
Bmhier, by Joseph ReUcek — his tt^but ns a symphonic 
composer in the pleasant Bohemian capital has likewise 
produced a most favourable iinprts^ion, it bciiij^dcscribeil 
as one of the l)est symphonic w orks of Slav origin clear 
in design, according to the < las-n rules, but modem in 
idea and orchestra! colouring after the manner of Wagner 
and (>oldmaxk— which has been brought out for many 
years past. 

To convey an idea of the extraordinary activity dis- 
played even by our provincial towns, which puts to shame 
many a European rapi'.al, 1 may mention that the ( .crman 
Opera of the same city of Prague contemplates the pro- 
durtion of the following important novelties for next 
winter: iu/ifystimf. by Adolf Wallndfer,the tenore robusto 
at that house : nifriih /'ortuiU^f hy E. N. von K C7- 
nicek, csmposer of the Jtimgffau von OrUanK and Sata 
tiflla: the sticcessfnl Tempetherren, by Litolff; Cordelia, 
\;\ Solrt^v iiew. ! ecently performed ai Si. Petersburg ; Die 
Kinder tier HaiJe, l»y Rubinstein ; Otto der Schiit:, by 
Max Josef Beer; Kapitan W'lhon liie \',oiih->i of l)u 
tiinird), by Arthur Sullivan, &c. ; whilst the *• Richard 
Wagner " Theatre promises performances of Die I'eeti, 
Die DreiPintos^ fitofbitr von M^alad^ &c. in Berlin, like- 
wise during next winter, to be followed by performances 
in Spain, Portugal, and South America in sjuin^' ! Of 
the important musical doin^^s at ( .ra^ I spoke m my last . 
but even the town of Ilcrmmnstadt in Transylvania re 
curds performances of important works by Handtl, 
.Mozart, Weber. Schubert, Spohr, Wagner, Liszt, Robert 
Franz, Keioecke, Grieg, Brahms, Alb. fiecker, .Barg}el, 
Wiirst, Kobert Kuchs, &c. 

The well-known composer. Millocker, is just putting 
the hnishing touches to a new operetta, Poor JonaiJtan, 
tn be broti:4ht out at the theatre "an der Wlcn" during 
next season. 

According to most flattering reports in the Leipzig 
press, the surteen-year-old violinist, Hermami von Koner, 
pupil of joacfaim, seems to have inherited much of his 

musical gifts and enthusiasm from his ^andfather, Joseph 
Karon von Spaun (whom, by the way, i frequcntiv met m 
the forties), the great Franz iichubeit's moat Intimate 
friend. 

Another Austri.-in, the Prussian operatic court-singer 
Vtmi Krolop, has been presented with a laive photo- 

Saphic portrait of the German Emperor by order of His 
ajesty in recognition of his many years' services. The 
ceremony took place on the occasion of the tooth repre- 



sentatim) of Momrfs Nozwe di Figaro at the Berlin 

Opera. ; 

The Emperor Francis Joseph has purchased . a most 
rare musical manuscript for presentation to the library at 
Innsbruck, namely, a coiiecLton oi i>ongs of the Tyrolean 
minstrel Oswald von Wolkenstem, born in i vj; at the 
castJe of tbatname. This famuus Minnesdngtr had, as a 
knightferrant, traversed Eurppe and portions of the East, 
leaving to posterity an iniportam collection of .love ana 
diinkmg songs in three MS. volumes, the most valuable 
of which bcmg the one just acquitcd by the Austri.m 
Emperor from the family of Couol Wolktiisieiii, dated 
1383, and contaming, bei>ides several portraits of the 
author, the notation of eigbty-eigbt songs. The Inns- 
bruck library possesses already one of the above meiv 
tioned volumes dated 1444. the third, dated 1425. be* 
longing to the Imperial Library here. 

A propos of ancient Tyrolese poets, the monument, 
executed b>' the sculptor Natter, in remembrance ot 
" Herrn Walthers von der Vogelwcide," will be unveiled 
at liozen on the 15th Septemter next, when festive cde* 
brations on a huge scale, and national in character, are 
promised. 

Indeed the Austrians, who h.nd hitherto preferred to 
enshrine the momor)' of their great musicians within their 
hearts no doubt the best of all monuments — have ut Lite 
years taken a start in their celebration also by statues 
and tablets. Thus, by resolution of the municipality ol 
( )berdObling near Vienna, an inscription is to be afbxed 
to No. 214, Gymn.xsium«Stms8e as follows : "la this 
house Lanner (the great waliz composer) lived, and here 
he died on 14th April, 1843 " ; and a stone w dl Iw placed 
near the "Binderhaus" t)eating these words: "Here 
stood the house in which Ludwi;^ l>ecthoveii composed 
his Krouii in 1S03." A Beethoven-tesiival pamphlet will 
also be published next autumn. 

Musical visitors to this charming city will be interested 
to learn that Herr Nicolaus Asterlem, the energetic 
Director of the " Ivu hard Waf^ntr " Museum here, has, 
besides numerous literary and pictorial olijci is. acquiicil 
the magnificent marble bust of the j;rcat composer, 
executed by Professor Zumbusch in i86j lor King 
Ludwig II. of Bavaria, whidi, enshrined in n case made 
specially for the purpose, used to accompany the entha> 
siastic patron of Wagner's genius on his excursions and 
travels. Herr (isterk in is busily eiii^aj^cd with the third 
\ olumc of his great W a.jncr catalo<,'ue - ha\ In^' completed 
the most dittlcult and voluminous section, winch includes 
the entire Parstjat literature gathered from every possible 
source, books, pamphlets, newspapers^ &&, uvim iSfo 
to the present diUe. 

The death from old age is to be recorded of Eduard 
StoU. the first conductor of Wagner's Tannhduser here 
tat the Josefstadt Theatre), subsequently conductor and 
teacher of sinj,'ing at ( .ra/, amongst others of Fr:iulein 
Hofmann, itow the wile of Archduke Henry ; and, lastly, 
ditto at Prague, where Kniulein Loisingcr, recently 
married to Prince Battenberg, was among bis pupils, 
and where he died. Stoix was conduaor here at the 
Ring Tbeaireuntil'its memorable destruction by fam. 



THE FOURTH MTSICAL FESTIVAL AT KIEL. 

FoK some years past Scbkswig-iiolstein hait been counted 
among those .States which periodically, though at some- 
what long intervals, hold musical festivals. The first 
Holstein festival was conducted by Joachim in 1875, the 
two following by Reinecke (himself a native of Holstein), 
and the fourth this year by Hcrren Musikdirector Stange 
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of Kiel and Professor Wiillner of ColoRnc-. Though 
Herr Stange is little known outside fats native town, be is 
nevertheless a good musician, and as he conducted with 
cowdeatUKM care all the prdiminary rdieonals for the 
festival, it is hard to andentand why tke sole direction 
was not entru'Ttcd to him, especially as the seroml con- 
ductor, Herr WuUncr, is hardly known in Schlesiwig- 
Hoiitcin, Now-a days it is the bounden duty of the 
smaller towns to arrange for musical iiestivals, without 
which their inhabitants would seldom have opportunities 
of bearing the eieat classical masterpieces adequately 
rendered The act that the ** Mittclrbeinische Musik> 
fesle " have lost so much of their once pre-eminent im- 
portance is doubtlcsi owini,' to the establishment of 
s;il)scription concerts at Cologne, Diisseldorf, and Aachen, 
where performances similar to those ot the '' M iisikfcste," 
and in the very same rooms, are given with ample artistic 

means. Such festivals, therefore, as those of Schleswig. 
Holstein, Schlesien, Mecktenburf, &c., deserve the 

heartiest approval and support. 

At Kiel the programme on the first day opened with 
t'lc second symphony of Ikahins (in D major). This was 
succcciled by Handel's IsrM^ in Egyfit. We think it 
would have been just as well to have chosen a symphony 
by Haydn, Mozart, Mendelssohn, Schumann, or Schubert, 
as the one by Brahms. Bat it cannot lie denied that it is 
the fashion now-a-dav -n ' pit&h** the worlcs of Berlioz, 
l.iszt, Brahms, &c., in j^ l 1 c^ where Haydn' and Mozart 
are hardly cnhivatcd at all. It is not astonishinj^. there- 
fore, that the symphony of Brahms only met with a conl 
reception from the Schleswig-Holstein public, who sci.nicd 
in anythiniP but a festive disposition at the end of it. The 
committee, it fa to be hoped, will profit by this experience, 
and learn to consider it their duty not to indulge personal 
sympathies, but rather to cuhivate the taste of the cer- 
tainly not f*ver-nn)sical public i)f Holstein " Ilolsxtia iion 
I'antat"- h\ s\ ^icm.iticall)- directing llicir attention to 
our great classical innsiciani. 'ITic cxci iiiion of the sym- 
phony, conducted by Wullner, was on the whole satis- 
fiMtory; the orchestra, consisting of nearly 100 sterling 
aitists, played with admirable emembU, With respect to 
the interpretation, we are afraid we hardh caught the 
meaning of Wiillner. He is not an xV/ffi/ cotuiuctoi who 
subordinates himself to the composer and his work— but 
rather Haunts 'lis own individualiiy in OUr faces, and makes 
mere outward show his diicf aim. 

The (irincipal honours of the first day certainly fell to 
the chorus, $00 strong, selected from Kiel, Flensborx, 
Altona, Lnbeck, Scbleswig, Rendsburg, Ratzebutg, 
&c. 

As the concert-room contains no organ, the additional 
acconipanunents of Ijudpainter, which arc not at .dl 
elegant, had been chosen. We noticed many unjustifiable 
changes and omissions, for which vvc suppose Lind- 
painter's version is responsible ; such as, for instance, 
the incorporation of the ''Halietutah'* air from Estktr, 
Thr interpretation of HeiT Mttsikdirectof Stnnge was 
ihi ir<»ii;^hly good. 

Occasional defects of inton.ition can liardly be bl.imed 
upon the conductor, and it must be said to his credit that 
he did not mar tlie grandeur of Handel's sublime choruses 
by an otfiected exaggeration of the nuaniYs-'A mannerism 
now very iriuch in vogue. The vocalists engaged were 
ftiiulein Pia. von Sicherer, Frau Joachim, Herr Dierich, 
and Herr Lissmann, who performed their tasks in a 
pr.-iisc worthy manner tfiroughont. 

On the second day all the performances were condncteti 
by Herr Wiillner. His best effort was the direction of! 
Bach's cantata "i4un ist das Heil und die Kraft," for 
doubtcdioras and orchestra. Bach will net bear any | 



addition of a conductor's ov\ ii personalit)-. Tlic cantata 
was followed by Schumanns charming Oenoveva over- 
ture, which was rather drily played. 

Herr Lissmann then delighted the audience by his 
singing of the so-called "jagd-Arie," from Tkg Seasons. 
This song, when detached from the context, doubtless 
loses much of its proper effect, and one in lit presume 
that this air, and the .Mo/art concerto which follovsed 11, 
were merely iniroduced for the sake of having the namct> 
of Haydn and Mozart in the programme. 

Herr Isidor Seiss, of Cologne, played the pianoforte part 
in the concerto. Herr Seiss is a very eminent pianist, but 
he is far more at home in music of a " virtuoso *' tyi t'lan 
in that of Mozart, which demantis for its proper rcndcnni; 
a congeniality of feeling and oilu r artistic qualities which 
Herr Seiss does not possess. There is a curiously 
wide-spread fallacy that Mozart's works demand a 
certain coolness and reserve. On the conirar)', xhvf want 
the utmost warmth of tone^ with IniHIancy and spirit in 
the passages ; they like^v ise present wide scope for the 
imagination and poetic feeling of the player, as Mozart 
marked the ft somewhat sparmgly in Ins concertos. 

It is for this reason, perhaps, thai wc ->o seldom liear a 
concerto of Mozart's played as it ought to be, and Herr 
Seiss's rendering, though much applauded, cannot be 
considered satisfactory. Frau Joachim gave a superla- 
tively beautiful interpretation of the " Funenscene " from 
GIticVs Orpheus, though we could not help noticing 
tliat time has told upon her voice. Chorus and orchestra 
^ave good support in thts piece. We have yet to mention 
a performance of the Ttiiiiihituser overture, the choice 
of which for a muiiical festival seems strange enough, 
since ooporttmlties of hearing it come well-nigh every 
day. But it appeacs that it is a favourite show-piece 
of Herr WiiUnePs, and it was certainly exceedingly well 
played. Beethoven's Ninth .Symphony sccuis to be a 
stock-piece at these festivals. It has Iteen performed at 
all four. On the present occasion, it was. on the whole, 
well played, though the wilful eccentricities ot the con- 
ductor were somewhat disturbing. He seemed quite to 
revel in them— Ibr instancy in the verymaiked difierences 
of tempo in the Scherzo. The chorus parts were well 
sustained, and the solo-quartet (Friiulcin .Si< hcrer, Frau 
Jo.uJnm, Herren Dierich and I.issmann) proved quite 
unexceptionable. However comtnendable it may be to 
include the Ninth Symphony in the programme, it surely 
seems rather one-sided and exclusive to al-.fuvs h.ivc it at 
a festival which only lasts two days. Tlie iThird, Fifth, 
and Seventh Symphonies of Beethoven, and many 
other symphonies, equally deserve to be brought 
before the public, and rendered with (he mo:>t perfect 
means at command. 



ittbuUisi. 



Uinorisliche \ Humoreskcn) for the piano. Up. f);, B<iok 
II. By E. OEt. Valls D£ Vkl. (Edition Mo. 
6^i2o5; net, is.) London : Auj>ener& Co. 

The new book of pi.m< forte pie es by Del Valle de Paz 
shows the opnposer's well-known qualities.^ His amiable 
characteristics manifest themselves no less in the whimsi- 
cal AilegTiifo )i!elanconiiol\izx\ in the piipiant, cotiucttish 
. waltz, and in the Alk^o con spirito which concludes 
! the hook. We ate always sure of finding in Del 

IVallc de Paz's compositions elegaoce of tonn and 
Obnfents. - 
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Bai dinmpelre. Suite dc d.mscs pour piano. Op.ny, Nos. 
4. 5, 6. Far Eduaku I'OTJES. London : iVu^cncr & 
Co. 

Nos. 4, 5, and 6 of this Suite do Danses are. like tbeir 
predecessors, easy and pretty drawing-room pieces. The 
mazurka, polka, and K-'i^p, cimnot Init charm by their 
liveliaciis and gracetulncss the lovers of this clas.s of 
music. 



Aiiita/ttt liu fSme Ouatuur par MOi^ART. Arrange par Yv.. 

IlKKMAN.N pour deux violons et piano. (EdUion No. 

5.330^ ; nett IS-) 
inirt-urotie pour deux violons et piana I'ar Fr. Hermann, 

(Edition Nob 5,330* \ net, ic) London : Austner & 

Co. 

The Editor in addinc; I'rofestor Hermann's Barcarolle to 

the Morceaux d'Knscniblc has cnrichcfl the scries by :i 
pleasing piece, of which, on other oci Asions. we have 
spoken will) con'imciulation. Of his talent for t'iinpo->i- 
tion i ricdricli Hermann has given many proofs ; lor his 
knowledge of the violin speaks a life's experience and 
work. And what sbail we say of Moiart's Andante \ 



Aldum pourle violoncelle et piano. Par E. 1>KL Vali e Dt 
Paz. (Edition No. jfffA ; net, ss.) London : Augener 

Co. 

Tin^ album contains, cfiectiveiy arranged for violoncello 
and piano, pieces taken from various of Valle de Paz's 
works for piano alone, which on their first appearance 
were discussed in the Monthly Musical Record, and 

since then h,i\ c lici Oine fri\ oiiritcs with a multitude of 
players anc hcirers, I licy are ) VioUtte Blanche (Op. 
-3. No 3) ; (2 ) Serenatella (Op. 66, No. 3) ; (3) Larghelto 
alia Siciliiiiia (Op. 44, No. 5) ; {4) AK'Uiifbiali lOp. 68, 
No- 3) ; • 5 j Aru'tla (Op. 71, No. 2) ; (6) SermaMU (Op. 
66» No. 6) ; and (7J Li<d (Op. 36^ No. 3). 



T«< Vai* oj J'lowers. .\ Pastoral Idyl for lemale voices, 
st^i and chorus, with pianoforte accompaniment. 
The words by Edward Oxenkokd, and the music 
by Percv Godfrey. (Edition No. 9,089; net, 2s. 1 
London : Augencr & Co. 

Mr. Godfrey writes with a smooth pen ; his music is 
light and lively. No difficulties of execution or compre* 

hensinn are anywhere to be found in it ; and performers 
and hearers can enjoy its prcltincss without effort. A 
bright introduction .md chorus ('".Vwakc, awake, tlic 
dawn is here !') opens the work. Then comes allow - 
inglv melodious ^onj; (" Bright jewels of the glade and 
Ica^ ). The third number is a spirited trio ("• Who will 
came with me.^"}i and the following numbers are re- 
spectively A choras C^The sun is high"), a recitative and 
quartet <**Tlii« is the spot whereon the promised bride." 
and "Sleep, for now tht- -,un is sinking a recitative 
and on.; ' Rest, rt c .u\.hd' . :iiid "Rest, the golden 
sun in hea\ en''), a chorus (" Tin i^hrinij wnh tlowors 
and a fmale ("Away, away from the vale each and 
all pleading in their various ways. The literature for 
female voices receives in Godfrey's Pastoral Idyl an 
addition which will be welcomed by those for whom it is 
written. 



^on^s: " Autumn Triolets ' and "My Cuniidcnces, by 
Albert Rekauo ; ** Better to Know/ by H. Krbvz ; 



"True He.^rt," by W . H. SnfiRE ; and "O 'laideii 
dear Maiden, ' by Walier bTEAi». London : 
Atigcner & Ca 

These songs at«v without exception, ji^nmI. but in kind 
and character they differ greatly from each other. In M. 

Renaud's songs we .ire espei ially struck by French 
piquancy, grace, and finish : the most prominent qualities 
of tlic otlier songs arc l-.nghsh Mitiplicity anil btr.ti^;lufor 
wardness. We leave it to the readers to differentiate 
them farther. 



Soiti^i of the Vftfr. T\vel\ e tu o-part songs for female voices. 
" i hc woriU ' \ 1 AKD OxENFORD, the music by 
HerbiuRT F. SiiARrE. (Edition No. 4,126* ; net, 
4s.) London : Angener & Co. 

Tm: course of the publication of this work keeps pace with 
the cdurse of the year. This month we are presented with 
the eighfli number of the scries, Aui(ust. The composi- 
tion consists of a first and third seaion (with a character- 
istic accompaniment) in P major, and a middle section in 
A flat major. The poem is entitled With the Stream; and 
having said this, it is h-irdly necessary to add that the 
imitation of tlu- ^^iidin;^' and waving of the waters furni-ln.-^ 
the chaiacleiistic elcuieiU of the accomiianimcnt. The 
gait of the voice parts is leisurely, the nature of the middle 
section being well indicated by the underlying words : 
" Drifting, drifting, thither, thither, with the waters as tlioy 
flow. Listening to tlieir dtdoet music as it whispers solt 
and low," &c. 



Ho ! 'tis a Sujtay Memiiu^t Hungarian Dance. By r. 
Schubert. Arranged for two fiennde voices. (Edition 

No. 4,0:7 : net, ^d.i London : Augener &■ Co. 

This is one of tiie excellent series entitled Vocal i>ance 
Tunes, and numbers with the best among them. As to 
the Hungarian dance from the Momtnts Mutttais^ that 
piquant, pretty piece, we know and love it all of us. And 
with this our say is said. 



'ike Emigrants. A two-part chorus for female voices, with 
pianoforte accompaniment. ByH.llKAUi:. (Edilioin 

No. 4.o<>Srt ; net, 3d.) London : .\i:'::;ener X Co. 

Popular melody and strong rhythm arc the most striking 
features of The £mignuU$t which is a very brisli com- 
position. 



RLC LIVKl) KOk RliVlEW. 

Ki tM — .\n.l.\KR .t Co.: {C. I'. MMtt). ■•Intcrircr/o nW 
( jresc," f'iano. — Bkal & t'o. ■ MoorA^ •■'IVo N.moiiiiJ 

l>;tntT>," I'lano. — BooMlV .V ("o. ■ \ ! idy MacdonalJ"), ".After all 
these y.'.ir« S'.iijr.-_Bi<i riK H I \ H.'xkiki.; iO". f. M\nt\, 
•■ t.'oncerlslllcl». I'laiio.— t 111 ki J4 I'rfK.K DlPnl: (y'A.'W.v; If. 
Sl.niil\ i tH), " Di-iitn I^uni.iiiuis. .\n(li<:iii.— Cl k\M.N iV 
.Sons: ( /. /-.v// >, ■• llio Ski|)|H.rs Daujjhicr. ' ( anl.it.-u 
M'N: (, II'. /AiTi'tivf I, "liiipronipni V.iKo. ' 1^,-ino. E. DoS-VI'JWski : 
(C'. i'mnfi/f. '"A yi-.ir s snulv ;it lUv I'l.ino," '1 lie firit prmcipU-s of 
niuHC^E. Drew: II /v-A/i. • IIh-OM Album." ^K.II^;. — 
Dvf¥ ft Stkwart: (IF. Ur<k,is). - .\l«vudc. " Piiuio.~-FoKi»v m 
Bros.. : {F. Camurmi), "Minm-a Valsc/' Piano « (JP. F. CmtUt), 
"La Rose Celeste," Piano: (S, Dtam ariwmny. "Tcdmical 
.SukU. s. • Violin ; (C Curtitf). " Klange aus Nordcn." " Knoapen^ 
Nos. I and a," l*iano: f/T. //<irr,nte»), "JSoag Fancies 
li>r < hildren," Soni:> ; (A*. E. /^.iu".. n\, ■• The linjign of 
our llonw." Song; " (iiuiiila." •'W.iltws, I'iano ; [(>. S,m- 
iUniiaiii!]. ■■ r;,i\..tlc." I'laiio ; i /. Wti i'fyS. ".Mle^ru K'on- 
ceil.' '■ .\t>iUiriir," ■■ I'ar.uUcllf." Via < J. (it r.MAN : (./. .liJk- 
"tip. jfi," Piano. H\t:i \ ( \'/Wr/ati, \, " kc 

;.n [ '1," .Vmg. I. Ht.v«<MJi. ill S,' ' Imuiatiuel." Or- 
chestral Faru.— HurcHiMis & KoMUt; ((/. L, £vams}. "Tu 
DMJIadilla."Soiig.— LoNiiON Music PuHJsuiito CoMrANV : {S, 
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F. COUPERINS PIECES DE CLAVECIN. 

Revues par J. Brahms & F. Chrysander. 

(Ai/.^fHfr's Edition N? 8100.) 
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Aibm)t "Secood Sonau, Op. 12: "Russian Suiic, Op. 14," 
PfflDo; "Vikrlut' .Song.' Part Song; (A*. /■-. "How 
have I ibw^lit." Song: (r. C, CmAt), " Six Four^inn Songs " ; 
(iK A OtmMd), "TlM Lord is my SheplmNt," Antlicni: (/. 
Wtrii^MriMa'), " Impromptu Graztoso," Piano ; {£. H, Wkeian), 
"Etcnnl FiitlMr. strong to s-ive ! " Soni;.— MAtaiOTT & Wiu 
t,l.\MS . {L. Bjtmets, ".My Ijjvc"; " 'Icil nie not of morrows, ' 
.Songs; (/. T. ihirdHtr\. " C'CMne, May. with all thy flowcn.,"' 
•*^nK ; C- /iickmati), "Vanished Voices," .Song; (//. /:■. Lath), 
"Jack's Ix>g,' "J he Forester. " .Soiifi* ; (//. /. Orm<rad), " The- 
Beautiful Vrar," Lome's l>eUy," Songs. — MKril\ .Sivi'siiN. 
\ Co.; ylCiioul lie Drfux-A'unz). "•Farcwpll. " " Sjvoilt Music," 
.Songs. — Mrxzi.KK .V Co.: \.\f. .-i. .S".//wj«.0. ".Uis. so long!" 
Song. — No\ Kt,L<i & Co. . {t. Hi!;n\, ■ Nfagnifical ' and "Nunc 
l>iin!i!i<'" • U' .\f fl'.i'vmy ••Chri-.t is nsi-n, " .\nlfirm : i,f. TiM^fi), 
■■ ' 'iri.t r;-.rn." " ll.cl.i.r.l is my Shepherd." Ami:' ni- : (/. H', 
.SideX-!/:um\. •■ IJnj .SkraUel's .Song," Hart .Song, j y'. ll'ng/ev). 
"Make a joyful noise." Anthem. — Thomas Mukuv ; {T. Murby), 
"Excellent," Song. - \V. J. Pettitt : {A. Berndj;e), "Offertory 
Sentences. '—r. I'lrM.VN: (Ammi* Cutit), " Musw," "The Tear," 
Songs; MtwmMt), " Mow to choose u Piaooforte."— RA.VBt; & 
PbOTHOW: iG. P, Mmt^ "SeiCMUa," Kami,— Ranscujid & 
Sons : (C. A JAwv), "Serawu io E flat," Pkwjw— SCHOTT ft 
Co.: (tV. SratMt), "Gavotte," Pianow-SrA?(t.KY Lfc.^s : (.V/. 
Carmu/uitl^. " Four Srmg'^ of the Stuarts, ' Sonss ; {ft. KjfrulJ). 
"Afar in the wood." .Song; (Z.. Lehman \. " .•\llnim of German 
.Songs" ; (A". /. Pre\. " Hark ! Hark the l ark. ' (Madrigal) ; {S. 
II. Sthifiinger), "Alhumof liighl Songs." Songi; (7". Smith), 
"King .Mired in .Atlielney, Nos. l. 2,"' Songs, (.-/. SomeneU), 
" Wef p you nt) more." Song: (.l/jr<> ICf/rmt, " ( lotildc Kle»- 
l<erg, ■ tiivcii., ' Piano. -VtvoutT Plhi.isiiin'; Co.: (/ . 
Wngnu, ".A Glimpse of Hcawn. ' .Son^. — \\'! vkv-. \ fn. ■ { U, 
tkitdall). "Toccau," flann ; /■'. ( . 11, !l, iri- ver 
faithful," .Son»»'' : (C A. EhrtHfechter), ■ Ictlinit.i; Exercises." 
Piano; {A. ., ■ • Concert Overture," Organ ; I/. If. Ja<k- 
jfji). " All tlii- wI-mI- he ivcn-j," Anthem ; [C. \V. Lubbixk). " Ko- 
inano m t ' \ ,iv„l I'l.inoii^rie ; (.V. H'. H. McLean), 

" Solcinu .Mdfvh, ■ Orgaa , \L. /-'nnuii^, " SU-ep in peace," Song ; 
(F. E. Frit(hiird\, •'. Notes on Musical Form": (/t) //. Prout). 
"Reverie in G." "Ihc Old Mill," Piano; (/. hWckt!\, " Ho- 
nance in D," VmKb and l*iatl(rfurte ; (/y. Sumfinn), "H irmonv 
Primer," "BwniM* Io HSimooy Primer ; " (/-. Wagner), Ik:- 
ceme," Ptono; {C Wtml), "Oiekew Series Nos. i, a, 3. llano ; 
{P. iVkamoot^. Eidfila,'* " The Holly." Sonts ; {/, WrigUf). 
".\IlegrettoGmiioso," ' 'W.ilt/ in K flat. ' Piano. U.WllXtAMs . ( 
Brooks), •• Jocelyn, ' '• Sans Souci." Piano; (A*. W. F*i»r»K " Surs 
of the Summer Night," Song.- Cii.\KLKs Wimii iiofsi-. : (</". /'. 
Cxftt), " Two Songs. Nos. I, 3"; (/ . /. iif Or(ll,:nfi\ "Six Me- 
lodic Studies." Piano; "Trio for Violin. Viola, and ViolonccUo" ; 
\H. F. Sk,irpt). •■ Variations for 1 wo Pian<iforte»,"— C. H, Wit,- 
Mi.M : ■• MusicHt Year-Book of the United Stales." 



anD CoticerUi« 

By J. a K. 

VKRDrs "OTia.I.O. • 

Tmamks to tlie remarkable energy of the well-known impresario, 
Mr. M> L. Mayer, Verdi's latest opera Olelh uos produced at 
the Lyoenm llieatfe in a atyle of eieat magDiiicenoet with the 
ori|inalOldlo» the fiimous tenor "nunagtio, ihc superb baritone 
Maufd as baixl, chonu, and tbe celcbnted tkrf^ S%nor 
Paocio, rrom La Scata at MiUo. Detailed Botke being rendered 
impot^sihlc through want of space, the bare record ol the vrell- 
■nerited succes.s of this important enterprise, the most prominent 
artistic event of the season, must sufike, Whether operatic 
haitlUfS will in the long luii prefer the earlier melodious N'erdi 
vMih .ill his f.i'.ili , "r tlu: " in iiuir.l " iiia,t<_i nl ;lu ilcizl.imatory 
Nt)!c ol \Vjgneii3iH, 1:^ ani'lhn :ii.i"i-r. 'I'lul ihe famous 
maestro, with a store ol nu-l'ulic iii>| ili.il luii such as charac- 
leri^ed his AiJt at coimn.Kiii, wouji] hlvi-i h.ive urltlen O/t-Hc, 
-ccms as i_crl.iiii, l!iat im l ■ iin| i i-ci, imjI <. \i. t iitiiiL; Kn hard 
Wagner, ever dclibeiaicly "crushed iuel>jdy " when foaitd. 

ROVAL COLLEGE OF ML slC. 

Thi pttiiiU of the Koyal CoUe^ of Mu^ selected fur their 
ttKunl opeiatk repi eieotation, Kiven at the I'rinoe of Wales's 
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Theatre, Hermann fi ii/"^ nl.^^t^.r,li^ ct 7 " 7'."'v. »j., i>/ the Sftrc.i' 
— vocally, orchestrall), .sin.! luj:iu.i:uc.-.lly, f.n tlic mo-.i difficult 
■work as yc. aiii!ini)icd l>j the plucky y uti.; 1 nis. And if it 
is added that the all-iouiul pcrform.incc went, wtilj the single ex- 
ception of a little unsteadiness in the cxactin;; fnialc lo the third 
act, without a hitch, very considerable credit is rctlected upon all 
parties concerned, includisijj. of course, veiy empliatic.-illy the 
zealous conductor, Dr. C. \ illiers -Stanford. Amonij the chiet lady 
vocalists the largc-d ine.isuie of promise was held out by M.iggie 
Davics ("Biatica"), who combines a clianning voice with good 
method and natural ace. ICmily Dairies ('* Katharine "), par- 
donably cxubcr.iMt ill yk- in the curlier scent s ciined — ^aflcr she 
herseifbsd felt . is thesub»lue.l vi\t :i . n ulcrably upon 
the sympathies of the audience, showing tltioughuut earnestness 
and keen dramatic |>etception. Indeed, the general imjirove- 
ment, owing to increased coniidence, after the first half of the 

Jcrfonnance,watieniarlcable. With regard to the male tludeMtp 
aha Sandbrook (*' Petmchlo though somewhat too dandi* 
fied as the btuiF warrior tn the first act, displayed remarkable 
singing and acting capabilnit^ : whilst geiuime vit ccmita 
was exhibited by Charles J. M i^i. tl. (" Haptisia," a belter actor 
than singer), Lempriere Ptingle (" Horteiisio "). John \V. .S. 
Metcalfe ("Grumio"). .md Alfred C. Peach ("A Tailor"). 
David P. tv.iiis " Lucentio") l>einj,' comparatively ;lir wr :.l csi 
performer o( ilic youthful "Troupe." But ilicn aii .uktjuate 
tenor for sucli a /cV would n -.i 1 , " i :t( money " on the 
professional slage. At the ci'iulu-: -u ;hc opeia the principal 
i>crh I iiiL IS \\c\r j^racefully faviJiirti I l y M.idamc Nordica with 
liiiial pits from her box, which were, no doubt, received :is a 
valuable prize no less than as an incentive to persevering pro- 
gress. But what about the musical taste of our o|>erat)c habttuh 
which allows that inspired work— the juste milieu between the 
bygone and advanced Wagnerism — to drop into oblivion, a 
prominent siockpMce ott tbe r^trttin of every operatic stage in 
Gennanr ? 



KICHTER CONCERTS. 

.\nother " Wagner " night— a rare "imnip^" and no wonder, 
since \Vr.gner is heard at these concerts as nowhere else in this 
country-— was given, including an unnsually COpiOUS adjunct of 
vocal KtauptsmmJLektHgrmt Die Aithttramger, and Su/^riat, 
with Edmid Lloyd (tenoe)* Max Heiaridi (u$»)» ana \Villiam 
Nicboll (baritone), as vocal soloists. The two first-named artists 
dt«duif|^ their difficult task with a charm of voice, purity of 
inronation, and declamatory force, seldom equalled, and tbe 
u ception of their magnificent efforts was of the most enthusiastic 
description ; but Mr. \V. Nicholl was, by comparison, somewhat 
"oiit of his depth." The " Kithtcr ' chorus efhcieutly joined 
in ihc Afl'li' .,■«.,./■ ami " ( ii.ilicrrr ' iiui:-Il lr'>in / '. A 

I'ctiiT .Tr|viiri,cm.-nl (,.i the i.iiiiuus " !;.i\nii'h I c-s;i\al TJays " 
could not woK Ne ci iiLcived, since many iini^t li r.i; been inove<1 
by an irrepressible desire to "Iwok " for those jierformances ol 
the complete great work fortliwilh. An interesting contrast to 
that specimrn (r"m Wai^ner's last creation was presented by the 
overture S ) /V. . , Ins hrst important ojK-ratic compo- ition, 
which, notwithsianitiiig >ome kossinian clap-trap, in f'Ct f'oitrri 
fashion, distinctly fureshachiws the great master of orchestral and 
dramatic effects. Take for instance the introductory trumpet 
note {on w hich by-the-bye an entire volume has been written !) 
excellently given by Mr. W. Ellis and. on its re|Ktition, jointly 
with Mr. W. Nbirrow. 

It may here be »taicd, that on the occasion of a performance 
of this o\'erture at a mating given in his honour on the isth 
Januaiy, 1873, al Dresden, the com|>oiier. after praising its 
general execution, took exception to the rendering of the tarn, 
which play* CO important a part in this as well as in many 
Wagnerian oomposilions, and there and then, with his awal 
vivacity, wrote down the correct in<tde of performing that "em- 
bellishment " precisely as follows : - 



Ko 
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which has ali>o been adopted by ILins von Hiilow' Strangely 
enough Ham Richtcr toot <hc tuni from .ilxivr — k, d, c j d — 
accordin]^ in [he j^cncral, Ijut, -.i-. it appears fruni the fore^ji unj,', 
faulty practice. I'hat in;crestiiic maauscript, wluch has )<crn 
framed by sulwcrij'iion .»f ihc I )resdcn jierformers, adorns the 
drawing-room of Herr Lhrtich, mu»icnl director at that town. 

The Kai»crmar5ch " — that j;rand page of brilliant orchebtral 
writing to celebrate a ^od pcfiein Gemun hiitorj — again pro- 
duced its overpowering effect at die CoodtuiOB M one oTlbe 
finest concerts of the season. 

C- Iluberl M. i'arry'^ new Syopliony in K (No. 4), s|>ccially 
written (bt the "KkhUr Concerts" and brought out at the 
cnoceeding concert, is • diitinct improvement upoa its prede* 
oeasor in c inlrodttced at a recent I'hilharmooie Ccniocft, •bowiiig 



A more decided unity of purpose and creater fivedom of inTeU^ 
lion, notably in the tirst allono and !■ (he wenr quthtt Mid 
original incnuctto, the " gem of (he woric. But the somewhat 

lengthy allegretto and the diffuse finale, with \U marked reini- 
nisccncci from the above-mentioned " Kaisermar&ch," arc less 

sTtislnLlury. Poor ISeelh(n ei> ! It tnuk liim years in write 
»uaie i)f Ills im[>ortani vMcks, .in-I t!u: ]/aci(ication "f luiiope 
failed in lu^]■lrc hitn for the compn,it:ur, <if a C'nutai.i "lo 
order" tnt the Ciir^prei"; nt \ ienr.a. Surely tiir " Kiciucf Cun- 
errlN," \\ \\\\ (tieir ni'i'lel perldrm.iut o>. lleees^aIlIy limited in 
number, shouKl be above personal considerations in the matter 
of (heir prt -ramnu k. M.tny empty MtOs testified to their 

patnins* opinion on the subject. 

The tij^ment (first allegro) from Beethoven's unfinished 
i'ianuloric Concerto in i), No. 6 (so-called), lately discovered 
.at Prague ii., like most posthumous relics, a work of purely 
historic interest : a weak " .Mozart " without an atom of the 
jjenaine liccthoven in its component p.irts, the be^t portion 
beinp, indeed, the makterly cadenza supplied by the blind 
plamtt Labor, who produced this movement for the Ihst tine 
hat winter m Vienna. The pecfomnace by Madame Stepamifr 
at the eoncert vndcr notice was perfect ; ne thould have been 
heaid lor the iirst time in a wtwlc more worthy of her obviously 

8 rest artistic powers. Kriiutcin Finunger sttni|^lcd hard with 
he afaoorffial difficulties of the closing scene from the Goitier. 
diitHHunttig, which would, like much of WagrKr's music, gain 
considerably l>y .i reciiiutioii in its \.>cal (or rather unvocal) | 
portion to al>oul onc-thiril nf it> ai ".ial dimensions. Our con- 
ductors ini^hi have taken a IcMin Itmiii j ir. Hans Kichter as 
to the correct tenift of liccihi'Neii'i .Symphony, No. X, in K, 
at this, as well a? of .Vluihert's m at a previous concert. 

H. Herlioit's Famt might well h.ive m«fl«" rn'sm ff-r snuif of 
the usual " Kichter " fare .11 the final ccint t rt. The ililticulties 
of that work are enormous, whilst much, esiiecially in the vorai 
solo parts, is ungrateful to the singers and boredom tn tlie 
listener. The reception of the, in a large roea.sure artificial and 
overrated, composition of the " French Beethoven " (!) was far 
from enthusiastic nolwith.standing a goo«l all-round performance, 
partjculir praise being due to our favourite tenor Kdward Lloyd 
and to the excellent baritone Max Ilcinricfai whose v^onNuand 
incisive style of decUotation suits the port of " Mediislo" to 

Efeetion, and who had Maty Paties (Mmeano) ancl Buitodc 
rpoint (bass) ae aasodatet in the vocal mIo parls. 



MARCELLA SEMBRICH. 



Ti!i^ faiiKHi, ALi^fii.ui .prano w.vs, allcr five years' absence, re- 
iiuiadwol lu a London audience at nn Orcheslr.il Concert given 
by Herr L. tmil Hach at st. l.iii.r.\ H.ill. If less satisfactory 
in Moz.irt's "T)eh vieni," I' lttI) mw iiij; to ner vfi'.sme*"! 'and, in- 
detnl, the a]!]>laiise aLii'r<leii t'l the atti.ulive \A>eahsr on her 
.tppearauce as well .is tliroughuut the evening was of a kind to 
unnerve the most routined performer), partly to some "em- 
bellishments " engrafted upon Moiart's classic strains, Frau 
-Sembrich justified her great reputation by a bfUlhtnC rendering 
(barring,' some imperfect trilles) of some hroiura pieces by 
Donizetti and Arditi and — what i.s infinitely higher praise— by 
.1 truly noetic delivery of some Licder by Mozart, Schumann* 
.lud Kubinsteia, l»mycha9ein«what " Italfautiaed " prannnda- 
tion of the Gennan teat was the only defect. As a me and 
graoeful tiihutc of friendly x^gard, in whidi the audience 



eathusiastically concurred, a mapnificerit Ixiunuct was handed lo 
the favourite Sanger, wi(h a cordial sh.ake of the hands, from the 
area of the hall by a great rival artist, M.idanic Christine 
Nitsson, during the concert. No less charm lug in her way, the 
contralto. Miss Lena Little, unfortunately wasted her pc<wers on 
n commonplace air from (lorin'^ Thomas's Narlt'^hda, and 
iir.partcd all desiralile tux'i-cii- i:no the interpretation of some 
quaint if somewhat insipid "carols of cradieland," better 
suited to the nursery than to a concert platform, by the concert- 
giver, being probably suggested by Wilhclm Taubiert's masterly 
and far too little known " Kinderlieder " (greatly affected by 
Jenny Lind). Herr llich afforded pleasure by a performance 
(on a fine KecUbteinj of Weber's somewhat old-fasbionei 
Potonaiae for Pianoforte in K, icnderad eflective by Liaat's beau- 
tiful orci»tiation» but hb own Coneerto in c minor, whteh 
beyoodatuiefulandaoteofaw^-wmpattiafn. "oonarpnp*" 
*'con sordini," &&. has little to reeommead it, was decMedty 
d( ttop in an over long concert. The fiiude in particular majrhe 
likened lo a salad of heterogeneous matters without the blend - 
'UK priiperties of that sea.sonabb- di.sh. t~*n the rj;her hand his 
"Thn e IVilish Sketches" for orchestia arc lull of cliar.iLlcr ; and 
the t Dniiiuior. \V. (1. Custiu' inwginatirc and picturesque 
concert overture " Les Travallleurs de la Mer" was likewise 
welcome. Monsieur J Hrdliiian played in his retined, at time* 
somewhat super- re lined, style Max Hrucli's adapLatum of " Kul 
-Nidrci," .and some picee-i by Bach [not the c<>nci rt i^ivcr, but 
A certain "Johaiin Sebastian ") and himself. Why ad violon- 
cellists apparently dote upon that first-nanied niorc declamatory 
than melodious piece with scores of better things on band is not 
easily nndeistood, ^ 

AGATHE BACKBR-GRONDAHI^ 

\Vho sprang into fame forthwith on this her firs; visit to ihii 
country through her pcrfuruiances ht/rs iigtu at two Philharmonic 
concerts again exercised at her own matinh, that fascination pecu- 
liar to herself by reason of a truly magic touch, perfect mechanism, 
exquisite refinement of expression artd passionate impulse 
govemctl by artistic reflection and ".elf control. From the conn- 
position of her programme, the luiuaiuic schi>ul seems to salt 
her Ukiitg best. Anything £aer than her rendering of lome 
piece* by Chopin and Sdnimaan (notwUhstandinf; eettaiiadeviap 
( ions from the cnitouaiy leadiiy of the last n am ed ) ean scaiccljr 
be conceived, whilst her execution of E. Grici;'i. vioUii annatm in 
c minor, Op. 45 in conjunction with Johannes WoUf reproduced 
the impression caused by its memorable performance a couple 
of months ago by the c >mpo-er and th.e same cniinent violinist, 
who also played the charming, but cnoimously difficult I'olunaise 
by Ferdinand Laub (not *" I.amb "), one uf the ^'catest \ ir:>i< .si 
of his time, as few can pl.ay it. Hut ihe di>tinj;uislit i piam^t 
shines also bnllianlly as a ((irnpo^ei, juii[;ini; from her >iiiU', 
Op. S"; ( modem thoujjiits, as it should be, wuhin an old frame), 
iiitrodiiecd on this occasion and her .Mbum, which would have 
provtti even more cHectivc, both works (pianoforte solo i l)^-ing 
remarkably original, attractive, and vigorous to a dej,'rce abso- 
lutely surprising in one so fair and feminine in appearance and 
manner, whilst the purely technical part shows the consummate 
miuidao in eveiy bar. Her sor^ (Miss Louise Phill:p% 
vocalist) so ItaO of poetic feeling and grace, should become 
favourites in our concert and drawing-rooms. Madame Backer- 
( iri^ndiihl played dntfatg a violent storm with wonderful nerve 
at a Phitharaumie concert, as related last month, and finiafaod 
her own during a storm of applause with hearty wUws far the 
artist's speedy return, from her delighted audience at -Princes* 
llaU. 

HEftMlNE .SPIES 

At her .eLotui Kecit.i!, ^^iven at St. J.imcs's Hall, again dis- 
played that rare rnmbmation of (jualitics. beauly of voice, 
finished vocalisation, intellectual analysis, and poetic re prod ac- 
tion of every phase of (be poet arwl comparer's meaning, which 
places her in UM ffont laafc of German concert singers. A large 
share of the programme was on this occasion allotted to the 
two greatest com|x»crs of the German Lied 4 Schubert and 
Scbnmaon, no loa than twelve nnmheia hdng g^ven fiocB, the 
laai-aamed nailer's beantlful " Dkbierlieb^*' 1 ' 
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from Weber, Brahms, Robert Franz, Max Bruch, and Massenet 
(io Fnnicb)^ Uie exoeUait eaiuciAtian of tbe text not being one 
iirili« gifted raeilUt's least coMpioMUt nwrtu. The perfcrm- 
Mce WIS niost.wtonlyneo^ved'liy an mwHcaee eonpowd chiefly 
flf proCestlOnAfi, and inany eoebrat weft Asked mt, responded 
f» tmljr {q two instance?.- But,* ta Inith, the taste of our 
■niical public » not sufficiently educated for the uppreciation 
of the poetry and refinement of ihe Gernian Lied, as is the case in 
Germany, where Ftaulein Spies draws Urge crowds, ^he might, 
liowerer, imd a both distinguished and lucrative [xi'^ition as a 
first-cla.« oratorio singer amonjj^t ni, judging of her, in cvrrv 
«ay, truly ma^nitiLent rcnilciin^; of '' iielurn, C) Go<\ i>( 
hi'st.s," Iruin Haiuitr.'« Sai//'''ii, at ilu- l.ist rhilh.iffnonic Con- 
cert. Miss Agries Zimmera.ann addcJ ai ariistic style some 
I'iaBoforte Soh by Bach. Scarlatti, ("hopin, and a MafoiirVa of 
her own, which would, however, scaiccly !.et even the most 
pauiooate dancer in lootion. Theodor Kirchner's, for instance, 
woiild iMtve been a better choice ! 



MAX IIEINRICH'S CONCERTS. 

Two of the most artistic concerts of the season were those given 
liy .Max Heinrich (Baritone and I'rofessorof the Royal Academy) 
at Princes* Hall, jointly with Lena Little (alto), Bcnno SchOn- 
berger (pknist), and Willy Hen (violin). Tbe three first- 
named aitisu are well known, but Willf Um, whok tdthooflb 
trcqoent^ bettd of in the Weit of Soehad, h luuntaaatdv 
ym tddaai ntet with on oar coneert pnifortn, praved biaiwlf 
both In the claMical and hrar'Mta siyle an altogether supertcir 
executant. Thiu we had a rare con-ilellalion nf high-class 
lelent, and, what is rarer still, wiitunit .1 ili^ciKl.int note )r(it:i 
inferior associates, whihl the pri i.^iamnir, rich in vocal nml 
instrumental niastcrpicce?, aiiJ Lt-.armin^ly v.irird Ijolh in kind 
and character was — another ; ntsniiv t-i smiucl- of (.;iatirn:atiLin 
alisoIiKcly tree Uoni cla|i-lf.<ii. I'iuler llic^e coniJiiiun^ even the 
»cil-v%otu licctbuvcii-KrcuUei Nonata, );iven liy ScIh ■ntxri^jct 
and Hess, acquired fresh charm, wliilsi Si t.uix ri'^ Wanderer " 
hants*ia (dcclare<l by the composer to i>c ilie only piece ol his 
own which lie Cf uld iMt jilay) could ns played t y •^chunlwger 
(and we never heard ii played with such exquisite conimsis of 
li^lht and shade by anybody else) dispcn^if with Lixsl't masterly 
orche»tratiH>n, nihenvisc needed to lender thU somewhat ^/e/r/ctf/ 
work thoroughly effective. Lcn.i Liltle woo special distinction 
tuUi alia in Schumann's "Lust der Sturmnaclit " (a slightly 
quicker Umpa would probably further heighten its etleci). Max 
Heinrich surp.issed himaell in Ko. VI. and Vil. (Na IV. and 
N ■ being more or less " decbontonr **) from HnfO BrQekkt'» 
" Ueder dea jungen Wemcn am Rhelii,'' Op>. a» «M in Sobeit 
FiuB't niegnifioent ** Gewittenueht,'* end the two vocnUst* 
pleaseil raeuty hi two n«w dtKli by G«rit||; Tbonma ; the 
" Night Hyaia at Sen" bong written alter ■ somewhat used-up 
Fieach pattern, but "Mdn nerz, werdc wach,"" with German 
words is original and spirited. Max Heinrich considerably en- 
hanced the dramatic force of hi- [;eiforiiiauce 1)y {jritnistin^; the 
pianoforte accompaninveiit, carried ojt by himself on j>ievi(nis 
occaiions, to the al>ovt--naiiud jiiaiii'-t, whu [iroved bini^clf a 
)irst-rale accompanist. 1 avuuralile tnentiou is likew ivc due to 
Oliver King's Pianoforte and \ iolin S ;nat,\ in D iniiiur, O)). 40, 
Conceived m the modem (ierman spirit, ami which i>nsse>ses 
liie rare merit of an exceptionally tine liiiale conlaininj; a canti- 
lene a^ second subject of great breadth and genuine beaut j. A 
hill-toud " Steinwejr " mm used. 



MARIE WONSOWSKA'S CONCERT. 

The Polish Pianist, Makie Wonsowska, who had assisted t!ie 
Italian violinist, Tcresina Tua, at her concert at Princes' HatI, 
*as in turn supjxnted by the last-named at h*r own Concert at 
Sleinway Hall. It may be asserted, without exaggeration, that 
anything more attractive than the joint )>erforraances of these 
cxeeptionally clever and, it may be added, charming-looliiBe 
yoi^g ladies, has not been met with on our ooaoert platfarms 
duiii^ this aeaion. Few nmoog the ceowd of pianku who 
ha«e mndo tbrir dAM here of lile equal the ybothful Morie 
Woaaowiks in gemhwljr attlitie tenperament, bcaiitj of 
phnsiDg, and tnnspeient denoNS* of technique even in the 
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most trying passages. Her ibrte playing, so fu from being of 
the " musduar slap dash school,' as has been most nnjnstiy 
stated by a eonttiQporap-, who ought to kaow better, U on m 
contrar)', wetl hiqpt Within bounds, but yott cannot ntlndc s 
Rhapsody by Ll«it fike Chopin's Betoeune, atid her •♦wrists'' 
are excellenL* Tht delicacy of her touch, where neerled, is 
exquisite, and refinement and taste mark her performances 
throughout. Pieces by Chopir.. I.tsj-!, Moszkowski, and others 
were fiiven in first-rate stylr; an 1 her interpretation of Beet- 
hoven's great Sonata in a Hat, Op. no. ■^howo! an excellent 
in-ii^ht into the composer's meantn);. Tlie e\ecitiion nn the 
violin of Wieniawski's " ,\irs Russcs"and Sarasaie's " S''r<'nade 
.\nd.-ilousc " as an enrorc piece by her captivating partner, were 
marvels of eve. utive <kill. T.hat ii :.th performers ha%'e» bfilllent 
artistic career before them seems beyond question. 



MISCELLANEOUS. 

TtlP. Hungarian Violinist, Tivadar NackAz, and the Russo- 
German Pianist, Arthur Frikdhf.im, gave a concert at 
Princel? Hall. .Mthough more especially identified with elegant 
salon music, and therefore most successful in the rendering of his 
own Ronxance in R minor, Tivadar Nache/jikewise displayed his 
attainments in the classical st^le, notably in J. a. fiadi's 
formidBble Sonata (unaccompanied) in G minor. Why the 
inreptessiUe Beethovea^Kceaizer SoMMLla, henid at no lest than 
three aoceemive matimkt, and ^ich, to tise a tiermaniim. 
" the twanowt on the raoCt" fai l^ccadilly must know by head, 
was suDitituted for the less hackneyed Sonata by Brahms in G, 
No. I, remained unexplained. A simiLir objection of t«K> frequent 
repetition attaches to Max Bruch's Concerto in r. minor, espe- 
cially when divested fif us rich orchestral accompaniment, fur 
which even Mr, FreJenc Chile's excellent actunipiiiiinent on a 
tine ■' .Meinway "' could offer 110 e juiNalent. Ilerr .\rthur 'Fried' 
heiin. who, altiiougli gtucrally koouil as a Liszt-playpr far 
f.t., :/,irii\ shines lathcr by clearness of teLlm: [ le th..in Ijv 
arii-.iiL impulse, deserved cordial sympathy in hi- tiiiishc*! execu- 
tion of the "Sonata of .Sonii.is' m n ,)).;ci cf mechanici^l 
diiticuities by tin- l.ast-nanicl nn-;er, beiiii' on this occasion 
transformed into a duet by an iimerant street pinno ouiside 
Princes' Hall, which rendered the "Sleinway "at times abso- 
lutely inaudible. It bthne, by the way, that that bioofnparable 
abomination, our street music, was, as in Germany, reduced 
within certain limits under proper control. 

Hsaa Zou AN LXt.vtg, who uses his fine baritone to good 
eflieet (except in the mrm pau, whidi lacks tone), gave a highly 
expfesaive rendering of some pretty soa|p by Meycf-Hclfannod, 
LMsen, ftc. being le$« snocesfut with Sraumann'a *' Beidett 
Grenadiere** and others at hi« HM/Mrgivea at the residence of 
Mr. Cyril Flower, at Hyde Fark Tlace. The Huneaiian 
vocalist was assisted by the Australian prima donna, Miss Melba, 
who disj)laycd her magnificent voice and fine vocalisation 
(barring an iinjU-ifect shake, that stumbling-block of nio iern 
vocalists) in pieces by Verdi and Bemberg. whiKt Mr. Coiirtic« 
Poands ^'ave with exaggerated emphasis lialfe's - 'Come into the 
L,'anicn, .^Iaud." By the way how any atlist can now a days 
choose such hackneyed clap-trap stuff tor his perfonuance, 
seems well nigh incomprehensible. .-V very wekotiie feature of 
the enicrtainincnt was Herr Hans Wessely'j* performance of 
>.;rasate's arduous /'\tujt fantasia, remarkable for purity of 
intonation and grace of phrasing. The Viennese violinist iii 
fast making his way to the front among resident artists, l>oth in 
the clissical and bravura style. Wilfred Bendall executed 

some by no ineau!> easy accompanitnents in first-rate style. 

Another name has to be .-ul lcd to the list of clever vioIoooellA 
virtuosi, namely, that of the Neapolitan artist SiCNOIt PS 
Picxoi-F.i.i.is, who won distinction at his concert at Stcinway 
Hall, by an excellent performance of five aolo pieces, mostly 
of transcendant diflBcnlty, by Scrvan, Davido^ Pofi|Mr and 
Flapini, in^ which a fine tone, artistie phraaii^ and conaider- 
aUe technical attainments were alike conspicuous. That the 
concert'gitm is no Stian^ to chamber-music, was exemplified 
b^ bis slure in Rubinstein's trio, Op. 52 with Signor Papini, 
violin, and Albanesi pianoforte. He also pcrfonne l tlie vinusual 
feat of cramming a concert room with a fashionable audience 
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mfter only two inonll»* slay in Lomloo. The «lM>ve>tUHned 
pianist played with nire delicacy an cxqanite tefenats of hh 
own, consi«ling n( a charming melody .with on ingenlouMy 
realistic tl la guilart accompaniment, but be should abstain 
from sujjplyinij a rtply in Schumann's "Waruno?" by add in c; 
two nM*''- lA I'.u .11.. I -.< i!.it I ill ■.hf liivss. Signer TlJ'^^l''■ "^ingirf; 
(if sonic fif ln> Nl.ln^;^ "bvi ui^ly <iflightc<l those wlio cue (or lliil 
kidii iif tuiic^. an,l .sii;ii"r < '.irlo Ducci as (ii-.: r.it«/ ncc irir,\iiiist 
c.jiiipli ir l \\\:^ .jua(t€t uf It.ilmn artists. A l)eautifiil ' ' S;cinw.iy " 

tt .1 , 11 .L. I. 

MciUKtii should also Ik? made i)f anolhernL'w-comtf, ^IAl'\^'F. 
1{er(;kr-Hf.ni>F.RSO\, wh<> won much applause at her iw.-imt'f 
at CoUard's cjnccrt- rooms, as the exponent of sonic ilungarian 
airs and songs by Schubert, H < lodarei, and K. Cowcn, intro- 
ducing also her dau'^hicr .Mile. I^iura Hcrgcr as vocalist. Well 
merited recotjnition w'.i> likewise gained by the tasteful singing 
of the tenor, Mr. Mir wen Jones and by the excelleot rendering 
on the pianciforie by IK-rr Custav Erno>t of some aoli by Jensen 
and Reineckc. and a graceful romance from his own pen,' whilst 
Herr 1 lans Wcuely's execution of Soniale's Carmen fantasia 
was disiinguished by tliat eminent viitnoNly, referred to elsewhere 
in Ihcw columns. 



1 )■ CDntiiv.nd success maybe rc,:;ardccl .is a conclusi\e 
proof of merit, the pood reception which Ambroise 
Thom.is's l)allet, Jm Tcmpetf, received WJtt not unde- 
served. Btit perhaps exhibition audiences are not the 
most competent tribunals. The MfneUnt says : "The 
srori> u!r ;Ii the inaesiro Ambroise Thomas has written 
is b) no nu .ins an ordinary one ; tin- orirner you hear it. 
the r.iori- ch.'irniing pages vou ili-co\rr in it p.i,:^cs of a 
raic (.li.-.;ancc, .md full of inycnioiisness. Apart from the 
.ilways graceful dance motives — indispensable ingredients 
of a ballet-^there are in it symphonic and descriptive 
pages of the greatest interest, and quite worthy or the 
author of Hamkt and Afignnn" 

Ar the Opi5ra-Comique two works by Dalayr.ic have 
l)een revived Raoitl if.- C>/,/!i:\ .i comic opera in two 
.tots words by Monvclj, and La Soir/e Orageufe. n 
comedy in one act, interspersed with ariettas (words by 
Radet). The revival of these works, now about a hun- 
dred years old. was roost successful ; but it is difficult 
to say in wh.it proportion the success w.-is due to the 
ori>;in;ds and to Lacome's restorations, or rather moderni- 
sations. 

iHE iinisical doings at the Paris Exhibition ate too 
multitudinous to be mastered by us. On this occasion 
we shall contine our&clycs to saying a few words about 
the Russian, Norwegian, and American concerts and 
the competitions and auditions of so-called picturesque 
music. The two Russian concerts, the programmes of 
which consisted entirely of Russian compositions, were 
conducted by that distinguished master Kimsky-Korsa- 
koir. Among the conipo.scrs represented were, besides 
the conductor, Glinka, GlazounofT, Borodin, Monssoxgski, 
and Liadow. Unfortunately, the concerts were only artisti- 
oUly seccessfttl ; the genenUpnbUc seems to have ignored 
them. The most valuable outcome of them the Russian 
composers may expect is that their ron^po'.itions will in 
future receive more ailenlion from the I'aris concert 
institutions. 

Of the Norwegian concerts of July 27 and 29 wc may 
give further p.irticular9 next month. To-day we shall 
only remark that the executants oomprise the excellent 
pianist Mme. GrSndShI, the baritone Lammers, and a 

ciiorus of 123 voices conducted by Mr. Grond.ihl ; that 
heimcr has composed for the occasion a work which has 



for its subject the expedition of the Vikings to Northern 

France in llie loth century ; and that works by Gricir, Svcnd- 
sen. Olser, .Sinding, Ellin^^ lic. arc on the ])ro;4rammeS. 

Thk .•\mencan concert, at which \'an dcr Stuckcn held 
the baton, brougiu compositions by the conductor, Dudley 
Buck, Bird, E. A. Macdoweli^ Chadwick, Paine, and 
Huss. Anums the perfornicrs were the soprano Sylvania, 
the pianist Macdowell, and the violoncellist Willis 
.\owcll. 

The ch.-irms and interesting nature of the Concours ct 
.•\uditions dc Musiques Pittoresques will ai once ho -m- 
derstood when we mention the instruments that took part 
in it : Cornemuse-, and Musettes (bagpipes of different 
sizes), VieUes (burdy<gurdies), Binious (powerful bag- 
pipes) and Bombardes (shawms, instruments of the oi^oe 
class), Tambourins and GaloubetS (long, naimw-shaped 
side-drums and small fifes with three nnger-holes. Pro- 
ventral instruments played by one and the same playu 
simultaneously), Naious roumains ^ Pandean pipes), Hun- 
garian Czymbalunis (dulcimers), Guitars ana Mando* 
lines, &c. 

M. PaRAV'EY, the director of the Op<Jra-Comique, has 
voluntarily increased the salary of his chef d'archeUrt^ 
M. Danbe, to 1,500 francs per month, the highest salary 

e\ er paid to any conductor either at the Opdra or Op^ra- 
Cnmique. And bow <,'racefully our French neighbours 
can be in being ^'cnerous the following letter shoivj, 
which we quote with the intention of inciting to admira- 
tion and imitation 

MON niKK r^.VNHl'., 

Le Ciiissier m'a dil votre surpri-s*' il .lujourd imi. J a\ais lenu 
\ no. p.is vous i-n informer, car j cstiuu- que I'tugent repri'sfntc pen 
Its sen il es (i'.irt quo vous mc rcndcz ton* les Jours , ci si j'ai pon4 
vus appointenients k 1.500 fraoes par mois, je nehus pus tool ce que 

j'auraii desir& 

Vous fttes. mon ami. la chrville ouvri^ de nos executions muii- 
cales; i^eit k vous cpie I Op^ra>rx>mique doit son merwillcnx 
orchestre ! C«st vous qui avcz «n grouper & voB olltA ees exceUcnis 
artistes, et j'at cherehe un moyendtvoas en t^moigner ma gratiiwie, 
N > vo}r; done auue chose qu'un gtos nwrci. 

VoulVi vou* croire, mon dwt ami, aux plus aflectucux sentj. 

iNKXi season Reyer's Sa!ammbi'> will be produced at 
the Brussels La Monnaic. That the premiire of this 
French opera is to be at Brussels and not at Paris has 
caused good patriots much heartburning. Consequently 
the subject has been discussed in the papers, a com- 
spondencc being opened in which the composer and M. 
Kitt, one of the direi tors of the Op<,'ra, took part. So 
mud) is clear. M. Reyer did not get much encourage- 
ment from the managers of the chief musico-dramatic 
institution of France. 

Cardinal Laviokrie, in a letter addressed to M. 
Brincat, the director of the anti-slavery mo«cm«nt, 
announces that he is guin^ to open a competition for the 
composition of a cantata which has for its subject the 
abolition of slavery in Africa. Gold medals of the value 
of 1,000 and 500 francs respectively w-ill be awarded t ) 
the composers of the two best cantatas. The words may 
be obtained from the Bureaux de roeavteaati-esdavagiste, 
1 1 , Rue de Regard,^ Paris. 

The QtTBBN OF ROtlMANiA (Caimen Sylva) is writing 
an opera libretto for the Swedish composer Iv.ir Hall- 
stroem. Poet and composer had already once col- 
laborated in the open. Neag»% produced some years ^ 
at Stockholm. 

Thf. Maison de Rctraite founded by Rossini was 
opened a couple of weeks ag^. 

The Comtoie PHAitcAisE it going to motratMoliAre^ 
Bourgeois gentilhomine with tiitt mverHsttmaits and 
LuUy s accompanying music. 
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The violinist SIvori, who, on account of inflammation 
of the chest, left his bachelor lodgings in the Rue dc 
Trtvisc, and had himself nursed in the house of the 
brothers Saint-Jcan-dc-Dicu, is now pas^ng his convales- 
cence at Maisons-Lafitte with the violinist Leonard. 

Thk news of the death of the double-bass player and 
oonpoacr C^vanni Bouesini will be received with great 
regret in diis country, where he has been heard so often 
and was always so welcome, lie died after a short 
illness at Parma, on the 7th of July, at the age of sixly- 
^even. His teachers were Rossi for the dottble>lllSS, aild 
Basili and N'accaj for composition. 

From Paris is announced the death, at the age of 
seventy>nine» of Augnste Meimet. His fame rests on bis 
opera Roiarndd Rotuevatir, which had a great success 
when it was produced at the Paris < )p«5ra in 1864. But 
it was the composer's only success, anti not a lasting one, 
indeed, people cannot now explain it. 

From the Annual Report (1888-9) of the KalV Con^er- 
vatorium at Frankfurt, we gather that it was frequented 
bv 134 pupils^ who were taught by 14 teachers, amonj^ 
whom were /Giton Urspruch ^counterpoint and composi- 
tion), Gotthold Kunkcl (theor)- and history), Maximilian 
Fleisch (solo and ensemble singing), and .Max Schwarz 
(piano, &c. 1. The advanced pupils had opportunities to 
show their abilities in 15 soirees H'ebun^is-Ahendt), in 
addition to which there were two dramatic evenings, when 
parts of Fideluiy Die Judin, La Traviata^ Dirfiie&nde 
H^Uander. Der TVvuiadour, and Die SuMjgtm Ireiter 
«M tVituuffTf were peifonned. 
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Willi tlie tame title, by JmerH Viktok Widmax. Mumc by 



HERMANN GOETZ. 



N B. 
/Jill,' 



I '.r l .n 
Kcvicw 



H>(| N er.i .n l y Kl >, . J. Tm-i 1 I.I rK. M.\. 
am! Aritcli:*, »ec ktfORii New. 86, 87, 88, loS .liul 110. 



\ Score l>)r ihe Composer, with Englith and (iemuui Wiirdl, 

8vo ... . - _ _ _ _ . . iwi 

Knok of Woedi (EnglUh) w!ih Thematicnl llliiMrationt net 
The *amr, tnlillnl "t atenna e Prirurcio'' r> " 1." Inclumita 



\'inta, ■ with Ii.ili.in W'.TtUl'y S. C Marrhr 
9)9ta From the uinc, iIk " LliurU!iC>.' Score edition. 8vo 

OVERTURE. 

6144 Pianolortc S<>tu Edition ... ... 

PiaiMforle Unci. Folio ... ... ... 

65411 Pianoforte Duet Edition ... 

AIRS (ARRANGED). 
jsbta KIT! KK. K. W. l»uct I'-r Vinno and \ lolin 

7s6i4 UiMt far Kenn and VcUo.. 

7S«i« 



net 
IK I 



net 



net 



6.- 
I - 



7 '6 
J 11 



•/- 

I'' 



DUETS. 

K. Ill K \ ^ V N , 

SOLOS. 



Illiistralcd 



4'- 

».'- 

3- 
4.'- 



Dnei Ibr Flano and Flute 

PIANOFORTE 

IK)KN. KD. Tr.in^. r,|itl -n. Jtr. l,\ 

RITTHi, 1 \\ II. 

PIANOFORTE 
DORN, ED. TranncriptiMi. IlluUratcd ... 

IJ043 — — The me. in Edition 

IvoiTKVtl I.K. l.fiuN. serenade-. 
KoHI.KK, U SerAiade. TnuMcripiion ... 
KKt'G, O. Trammpiion 
LBE, MAtTRICE. Faniaisir dr Sal.>n .,. 

DANCES. 
CERITO, AI.WIN. TheTlunhgeftlieSlMeer. 

Kaaoibnc Solo ... 

The lABie, for PSaao Dwct 

- - The laming <■<( the Shrew. WaltKS. Pianoforte S«to 

Til.- r.i iiii>^ iif til- »-lirew. «;alop, (or Piani>l.irt<- S. I . 

HARMONIUM AND PIANOFORTE, 
■jtte L^W, JOS. l>.i<:i net 

VOCAL MUSIC. 
in Stptralt Snmhfr\, Fi'iw Edition {if olhi-ru-iif, it it memli^td). 

(KVV* Fni;lish and Ofrmitn il'.-n//.) 
Acr I. 

No. I, Srrrr.aiir (Teriur), " Ha»le, ye tonf« of love .■ind lonjinf" 
("kiunci, klinael, liebc I i'Kc "1. (lirrinania 44^1) 



QuadrUle, for 



4.'- 



No, 2, " Tlic i .it;intf l>n>i»-*t "(" I >i>< » il<ir I .il«n *. Kcciuiinj, 

Air, an.l I •act ( I . rinr, ami Tt ni>r and S .praim) 

Kn, J, "Truly great CiinKr.ilul:iti'.>n^" ("Wahrlich, ^hr /u iralU' 

Iimi ' ). Hurt ( lei .■I :iii l |t.<^»). (\'... . Ihjcts ig/t 

N' l 4. ■' Mic .1 iMic " t >ic iM \V« ili ' .», Kecilativu and Air 

(Harjlime). (lla»s iiwn--, t^) ... .. 

Ai I II. 

N«. Sj Sona of Kalherinc 1 -■ >ptano). " 1*11 give iny«elf in no one " 

ld» will Blich Keintm rirtwo. > (>. 44'j) 

Noi, 6, "*Ti« time, no* jjalhcr up thine utinu^t < >urJtte") 
('* Jet/t Kill '. '. let/1 v.unmle diitici i ;ei»ti> Kriific ), ""ccnc 
and lliirt (Siipraiij and Itjntiiii-), (\ . I), i,^l 
14030 No,;, "Trulv, my children ' (" Nun liebc Kiodrr' ). Scene and 

QiHnMl (H., T., Bar., a tvo net 

Act 111. 

IJ795 N <. a. " VtitaccaM, an«*iiilyaieirawBhiM"(Wire<. vrheini. 

> warten enr vcrcebem*^ Quafttt <&, T., a B.V Kvu net 
13796 No. 9. " You are welcutne. friend*, I Io»e 10 honour ' C'Seidwill- 
kommcn, hochverehne (>aite ), Kai^ Solo and Chorum (S,, 

A., T. 11.1 8vo .. net 

No, lo. "Now come, vonng Lady, Virsil let tia lake" 
("WohUn, raein Kraulrin, AITnet den vCijn''), fteene and 

TriofS., T , B.) (V. Tri.ifti) ... ... 

*3JW ' '• * "'finent now for loiiiii; ( ' lliutc fcilt e^tidl (u 

rlthren ), ( liorus of Scrv.intv (>.. A., 1'., B.). _ Svo ... IICI 
A. . IV. 

No. 13, "My ^ircnuiti i> .(leiii ("Die Kraft vervjgt"). Air 

[Soprana). (7. 

No. ij, " At the doorthere ^taiid^ a I ..iIot"(" Drau^M n, Hrrriii, 
Meht ein Schneider'). Scene and yoartct (S., I., liar. H.). 
No. 14, " Ciiine, Kate, my dearcNt ' (" kumni, licLes Kuthchcn"), 
ikene and Duet (Soprano and liarilune), {t'-P. 199) 
•4031 No. 15, " A« you so quickly rode away" f " Ab Ibr iio eil'ften 
Abtchied jQnnt KenoinaieB"X Scete and Seplet. C* S-. ^ • 
T. Bar., a B!). ijvo ... act 

: AUGENEK & CO., 86^ Ncwgiitc street, E.C; an 
only W«M find Addfeo, t, Fottbcrt t PUcc, W. 
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.'/- 
3'- 



-/<, 

4.'- 
-,'6 

.V- 
4'- 

3.'- 
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[AugiMt 1, 1889. 



1 ^ 



AN T I Q U A R I AN MUSIC, 
si r OND - HAND VOLUMES,' 
" ' . • I ■ J 

Some o( iham ooljr ilif hlljr dwoaged. 

S<M kr AUGEMBR ft CO.. 86, M«i(tf« StrM, LoadM, B.C 
SM /wrtmdt m/f. Tkt Prittt marM »rt mtt, ihJbetmmL 
PIANO TRIOS. 

f r?r Piano, I 'Mm, and 'Crib, 

Other»i« it i» mentlontd. «. A 

Loi 1685. BEETHOVF.N. Op. 38. In r Aai. K, Oar , and 'Cello i — 

„ — — Op. 44. M l Arialiom in K flat 

., 16^7-92. - Op, 6 . No. i-h «iMb 

., IMV - Op. No. I. P., KIik;, 8; Cello 

., 1694-96, • Op. 6i. No. f— 3 each 

„ il?97. — Op. 83. In t flat 

,, — Op. Qj. S) mphr-ny in » , .'Xiranged 

., i6<)9. • — - Op. 07. Ill B rtn: 

,, 1700. - — I'tiliKflat. Posihamo*!* 

„ 1701. BE.N.NETl, W. ST. Op. i/>. In \ 

,. 1701. BRAH.MS. JOHN. Op. S. In i> 

.. 170}. HRONS.XKT. H. V. Op. i. In o minor 

,. i;o,, CHOi'lN. Kk iD.viiH 

,. \T>y C I AIMSSON & K.VV) SA. K.im.viici No. i 
,, 1706. CZtRNV, CH. Op. 104. Ihffr Snii;itin.n,. E.vv 

,, 1707 12. Op. Jij. <>r;>iid< p^.^l>'■urri« billLinK ei cuii- 

crfi.uit'i. N«. 1— 6 ... eaili 

„ 1711. DKURKK, r. Op, 4. Trii. 

., I7i4&t-. IHKIKI(H..\. Op, .) ami Op 14 eath 



i7Ja. 

I7»J. 

17=4. 



1 7 j'j. 
1731. 

>711- 
"734. 

1-31=.. 

'7J7- 
173&. 

•73'J. 
174". 
«74>- 

tU^- 
rn^. 

174* 
•745 

•747* 
t74». 



nt i;.v/oN, c. Op 

.i-iMi.i<. 

Dt I'OS 1 -M i;, 0(> ji. Oraix) Itiu .. 
I>1'SS| K I i|i >T Ka\c«i'in- SjoalB ,.r 

ECkCK 1.1. Op. i2, Irlo 

EI>I LI Up, 1, Itk, I. \ Pictc* 

Km i RT. L. Op. 7. Allegro oon£enani 

RrON. J. U. Ofklft. Iha 
Op. 45. In I. . . 



Op. 



H >l 
I 



Oi, 

Op 

\ 



In 
In 
Im 
Op 



4 iiiiinir 



'ih KonU I ■■•> 

3. Iha 
>4, Ir< A inlrxir 
irJ Trio 

I riol ... 



175<i. — 



«7i*'- 
»757- 
«TS8- 
I' 

17*3 
J7««. 



\I»K. N \V. Op. 

t;t II \ \ . 1 n Op. t 

Hfc-.Nstl.I, .A. Op. 
HII.I.KK. K. Op.'S. 

Op. ( 4. S-nnidc (4lh 

HORm.KV. Op 7. In » 

HirMMKI., J. N. Op. 65, Inc. „ 

■ — Op. lu. Kum.iii«( Mid Rondo 

HtNIKN. I'. Op.;,.. .. 

K.\LKItKKNNKR. K. Op, 14. tirandTrio 

K.\LLl\VOI)A. Op. i.M. In f iniivir .. 

S.inic. Fur KKitt!, Crllo, and Vlii. . ,„ 

KI.KN(;I-:L, .\. Op. ^5 Trio conccruuit ' 

KRAL'.-iK, II. Op. 3. Iniiaiiiior 

KUI.KNKA.MP. Op. i« 

Kl'NZ, KD. Op. iri- Morccnu 

l.VOI >-*TAi;ill:Kr. Op.4. Diveniiaemo 

MAKSC HNtR. H. Op. 167. jthTrio ... 

MAS, A. H. Ej.<.v Trio 

MAYSSDEK. J. Op. $9. 4i)< Trio 

Samt. P., Fliiu-. and \ t\V, 

MO.-it HEI.KS, U;N. Op. S4, <;r.iM.! Tri.1 . 

-MOMRT. Op. i.v III... Op. If., In >i Ibt. Op. 

(to. In li Op. 86, No, I, in r^icli 

l .tnccriantc for r Vioilti^and Piitno, after Sonaiti in 

i> .irmngrj liy 0;ivid , 

MCLLER. 11. Op.). Trl., 

N.\til I,, J. K. (>p. (4. 5 cti»raturi.ticpieew« 

NICOLU. Oven. "l!ilki<leL«ierie" 

,r, ONSLOW, (;. Op. t. jTrioi 

0|>.!»6. OraqdTrio „. 

PHILIPS, K. Op. 30. iBCndnor 
P01TF.R.C. O^ft. Mih<. Grand Tfio 



... each 



„ tj<$. PROCHftBdHM. VMiMtnm ConcctMiiM* 
tTtt-Ta. RELSSIGER.CG. 3, «. 9i t«. isilt TrS4 
» i^^t' Opi. Mv, QuintHararranxed ... 



«ach 



'Aafltnuian Music— Piano Trios {etittiiuuii— 



— 9 



« 
— < 



RiES, FERD. Opt TriacotMMlmt 
ROMBERG. B. Op. <>. No. >. Gmdti 

1774. ROSENHAIN, J, Op. 50. yd Trio 

1775. RfMMEL. CH. Op. 33. Paattfls «n 
i77<w SCHAPLBR, J. FtriM Trie...' 
1777. SClfMITT»Al. Op. 15. iitTrfft 

iTji. — Op. 105. Mid Trio 

1^9. — Op. iM. fid Trio ... 
iTlSb SCMUBERT, FB. Op. toa tiiB«M . 
tjSi. 9CCIVMANN. CLARA. Op. ip. 

17s** S> ROBKRT. OiiL.6jM>4a» 

17B4. Op. es. Fmuimc Siiicfcc ... , 

Op. ito. In o . , 

1786. SPOHR, 1> Op.4*. CoSMriwIc for « Vlw«, m4 

1787. Opi Id k niaw 

1788. San*. For Fhit«, 'CcBo, aitd P. 

178). Opk taj. Inr ... 

1790^ Saaia For flola, "CalliH aoAP. ... ... ... 

179'* ' ' Op, ^ 'v* 

■79>. Same For FIhw, 'Cello^ and P, 

*n3r Op, 1)3. In a Aai ... 

iTM. ~ Same F«r Flut«, *C«II», and P. 

■TVS' ' Op. 14a. In4iNiin« .-. ... 

f 70S. TURNER. B. Trio in c mfoor 

VOLLWEILBR, Cn. TriM cM<ennnl« 

1797. Op. t}. Ob Itttoi aba 

i79«. Op. ]«. On Haasariamalift - 

Op. IS- On Rnwian ait* 

WOHLEAHR-F. FK. Op. 66. No. 4, Ea«y Trio ... 
i2ot. ZKU.NEK,Ji;i. Opi 5. IiianiMT 

K—VttH» mud Ttmr*', 

tSorftj. RRUNI. (Dwala. a Book* ... 

1B04. KACZKOWSKI. Op. 1$. AndaMcvarii 
180s &«. KALLIWODA. J. W. Op. •*>■ « D<ictA ... 

1807. K.\VSFJt. Op. a. Grand D«o 

188. Op. 37. nvoconceriam ... 

1809. KOENIO. Op. 7. Dcox Owo* 

■810. MOZ.^RT. Opb 18. DaiK Diim ... \ 

iSii. Op. 49. Ilnee I>ao< ... 

1812. iiCIIOICN. '> I'.tvy Diit:<ilii.>« ,>tid -nl poMiiuit) 



each 



t 



6 
4 
4 
4 
4 



- 6 



LOHRI U. KKIIRES. Op. 41." Boole II. j D«wi ... a 6 

Op. 47- I Ir.iiiil l>u.) . , -- J - 

riin:j Hull 14 

4 I)u.»< c.>!iccri.ant». Ilk. I., II. . . cich 1 6 

(iNvl OW. <> l.llllc piL~t>. .\rr;lM.;rJ - 6 

hCHL'lttK I K Kr.MMER. Du.. tuncerlaw i — 

l>. - I 'ifi/tn and I^.iit, 

KRI r/1 l;. J,'. Three Son.it.1.1 i — 

.MI.M KlSt* Op. 4- S.jn:ii.T ... » - 

I'ltKR, .\tir:ic Willi v.iri:itiun< . , - 6 

VKK HTNKR. Op. t. o Son.uiis. touk I i — 

— — • Op. ^. Russian air with var. ... ... -- fi 

vioiri.j, B. ij.soiuius. ^jki ... t i> 

K.— TVmt mid 'Cdl\ 

KACKLERtM. P. Ophj. TlinaDaos i 6 

MUNTZ-BEKUKR. Air nisi* vari< « 

► . J CfUi. 

COHEN. Airvartr. CKOt'CH. 14 vnHalion* ... t — 

DOTZAURR, J. F. Op. 9s. Three Sonata* 1 — 

- — Op. i<,6, 1/ i-.t«y picccft — ^ 

I)LPf>KT. Op.}. (>SeBataK , i — 

>t ij. t"..\N/, M. Op. 31. 10 C'li.iracli-ristic Pioc\-v. 

I l'K")k< .. Mcd — 6 

1834 & 3$. GILBERT. 13 Utile Ouoi. a Botilit ... each —6 
■8j& HANDEL. Hsfmonioua Rlackimitlii M IFARX. 

0|L 9. I>BO I — 

1837. MVMTZ-nERGER, J. OpbCw 3 Duo* cnnceriaMs ... 1 - 

i8j8. ■ ' Little ain arranged <ea.^]r) ... ... ... — 6 

r8jv. PLEVEL, J. Op. 57. BW. 1. 3 Dnas 1 — 

tt4ab Op>6>. Thi«« than ... I — 

fS4i. ROUfSSEAV, FR. Op-i. 3 thio^ coiKet i. . . ... i 

i84«. SCHdNBBECK. Op. ta, Bli.iL TImmDwm ... t 

1843. SCHUBBRTH, CH. Op.4. 8Caprie«t. Bk. I. ... -9 



i3n, 
1:14. 
i9i;, 
18 If. i 

If I ; 
1019. 



i:-i.'j. 
1S73, 
il:-4. 

13^7. 

iSA 
1(19. 

iSitx 
,631. 
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each 



AAtiqaarUn Uualo— Plaao.Tripa {.amiimtud)- 

c.~'C«lto and Satm (w a •CtUti}. 
Li>TiB44- AUBBRT. Alrwrfl BAUDJOT. 3I 

1845. BKKVAL, J. m. bp. I]. AirvariA ■ 

„ 1846. • — - Op. j&. 6Sa<iatas .. ». ... 

„ 1847—56. Recueibd'ain v»M«. He, i^j, |, ^-i* aKh 

>. '857. Op. 12. fiSonauu ... 

,. iSiA. OOTMUKIt 0^a. s Sonata* . . 
„ 61. — CoUtcrioa of ain. Blu. 1, 4. 6 ... «Mll 

„ 1 363. DUPORT, I.. C.raiKle Siinate 
„ ie6j. GROSS. CaimcuuiandOUERIN. 
M ia«4*65. KEIZ. Of. tat. Sonatas No. 1, ] 

1M6. MUKTZ-BBRGER. Op. i. 3 SoiuUm .. 

,, 1667. isi Potpourri of airi 

„ 1868 & (19. 31x1 and 4th Reiueil d'jiir* 

„ 1870. STI.\STNV. Op. 4. 13 F.«.«y piece* 

„ 1871. UBER, A. 16 Variaiionv on an air 

FULL SCORES. 

A — OffrlurfS. 
„ 1871. I'.AKC.Il.I.. \V. ();.. Tr..iltr.pW 

iS?^,. ^ F. I i-i- Conceit Ovi^rturr 

„ ,; -4. M.OI OW, - Jubel OvfJiur.- 

, >t]7}. UUL'lEK.MAN.N, G. Op. 37. WaUlmciiier 
„ 1676. CURLITT, C. Commedietut Overture ... 
„ 1877 «: 78. KALLIWOU.V Op. 238. Op. 142 „, 

„ 1879. LITOLKK. H. Op. 3o. Die OiroiKlintai 

„ iBBo. RIF.l'Z, J. Op. 18. Lu!il>picl OvcntiK 

„ iSSi. SCHUHKRT, K. it. RotHMnd 

„ i8fla. SUPPfi. Poet and Pea«nt ... 

1H3. WEBBR, C. .M. VON. KrcischUtt (torn) 

11. - I'hfiM atut Onkettnt. 

„ I&e4. HEtJAR, K. 0;>. ; Concerto 

„ tUs. MENUEL.S.SOHN. Op. 64. Cor. erto 

„ laMk RAFF, J. Op. 90}. Cngtiwhcr 

i~—Fmmf and Onhtttra. 
n i387. CHOPIN. Op. II. Crmceito, E ininof (KiMiKr) 
„ tSM. GOETZ, H. Op. i3. Coaetno in • flat 

tn9. MENDBLSSOMN. Op. as. Cmcow In c MiiMr ... 

„ 1890. Op. 4J. Sercaade 

„ 1891. R.XIF. O. Op. I. Concerto 

„ iS9a. RUfiLNSTEIN, A. Op. 94- Kifth Coao«|« ... 

M llffS. STKBET. J- Op. 14. Second CoDccrio .., 

STRINO QUARTETS. 
For ■ VMiiM, Tcaer. and YUlo <Dtliii«iaa k Ii iMmkn«4)L 
A -^(amv 

M tt»«. ALBRECHrsbERGBR. iUVvpm ... 

M ityS. CORELLI. ^SSonMia • ... ... 

„ ilg6-«lB. BLUSRTOM. i«th, jgfit, and 4m4 Q4iBn«tt .U ckIi 

„ ilw-i^x. KEL2t J. F. FiigMa 3Baola.«acit 

>9:a. MEKDELSSOMN. ydaiidilliQwtMafVoiM) ... 



each 



AM 



1909*4. OUSELEY. QMMct^inc'aiiidiiiidnav 
■«»S. iCRVBBRT, F. Dp. ^1, bi e m^or ... 
1906. TAUBBRT, Op. 7).ins Minor 

1 907 It ADELBURO. mnid «iM Qdmicm ... 
1909. ASSMATR. Op ep. Ou.inciUi^llBt y. 

191:. AUBER. Lo Mam, OpttaMJ 

1911. OvofMNi btDlnol] 
1911. — - Ojtftare, EHc Sinn* 
1913-15. BAILLOT. Oj^ ao. 3] 

1916. Op. »3. Romance «t Air ] 

1917. Op 31. No. 3 ^VirVariA ... 

i9je-ao. Op. 34. ThmqiHMon ... ... 

1931. Op. 40. Soii»*oEr 

r,.^. KARNEn, J. F. Op. a ... 

l^,^J 27. BEETHOVEN, I,, vam. Op. iS. Nov 

6. (W<>olhou«) 

1938—30. Op. 59. Nri. J. Oj>. 74, r,5 

1931. — - Op. IJ7 (\Vii.>lhitfihe) 

<9J' & 33 '3» 'S3 

'934. *~~ * Pieces. (Simroclt) 

")1J- Etnioni, Opera 

1936. Overiure, I-^smunt ... 

195,7. KERENS, H. Op.- 78. Inn 

I9j8. l;( kl IN. Op. 39. Grand Ijn-snct 

1939 * 4«. BLl'MFN I HAL. i»t .in ■ j,d Quariel* 

1^41 &. 4>. Op. 53. 7 (JuaitL!* ui; Zampa ... 

I94J. BOURCli^, ^ jOp. i> J (Juartei* 



aach 



J. 4. S. 
. . each 
.. tach 

.. e*i.li 



earh 
each 



a. A 

I — 

— 6 
I — 

— 6 
I — 

— 9 

— 6 
1 — 
■ — 

— 6 
I — 

— 3 

— 8 

— 9 
™ 6 



a — 
" 9 



— 9 
I — 
t 6 
t — 
t 

a — 

—.6 



9 6 
t — 

4 — 

s — 

• — 
I — 

J *- 

a 6 



I — 
a « 
t — 
-8 

— S 

— 6 
t C 
• — 

■ 6 

I — 

3 

I •— 
t — 

— t 

— B 

— B 
I — 
I — 
> — 

— 6 
I — 



— 9 

— t 



Antiqiwriaii Uiudo-String QuarMi (CMtfnMMrf)— 

Lor 1944. B01EI.DtEC. Ovettina. Caliph ... ... 

— Ovtnuic, DaaM Blaneha 

C.%RAFA. M«NHiiellio, Opm. Ananiad 

CHERURINI. Qii»i*t. Now r. In ■ ... ^ 
CIMAR08A. Malrimoniu S«ci«Ui( Opan. wVolll, 
COHN. Op. aa. y> llunganan ikldodiaa 

UEINE.E. Qinnat 

i9St & j7. DONY, J. Gradui. Op. $». > Books ... ra>:h 

1933. DOTZAUER. Op. 4 5 .1 <Ju:irtet« 

1954. DREYSCHOCK. Op. U5. goartet 

■9S3— i7- 'ELI.ERTO.N. luih, 39tb, and 4and Quartet* each 

FESCA. Op. 7. J (./-.ratleti 

FLOTOW. Omtiirc. .M.irth« ... „. 

FRANZ, J. H. Op. >3. guaneito ... 

GKBKI,. A. K. lit Quartet 

GKkNSHEIM, F. Op. ji. :ind Quartet 

GKADENfcR. Op. li. Iniifl.ni 

MARTOG. Op. 3S. lit Quaritt 

HAVDN. 83 Quartets in 8 Voln. Folio, in Boards 

(P»yne) 

Parcel of ^uarteti comai: II ii£ 1 s 

HELtMESBEKGER. G. i.i<ju..riu 

lIKkl'.I'lCK, 1 >i> .tn: (.h.aiu-t 

nil I, I. K, I , Uj., .-jj. Jl.Md Qiiartel 

HI MM I I Us Sylphes, Opera, Act I. ...» ... 

Ll.VJ.\lt,K, F. Op. 10, V\nl Quartet 

I.IPINSkI, C. Siali i-K. 

MAR I IN. I. Arloie, Orama 

M AURER. I.. Op. ■«, Not. a aad 3 

— Op. ia, Oji. 81 



>9«S. 

•94?. 

1948. 



.95!). 
'95* 
i960. 
19(.1. 
1962. 
.963. 
1964. 
Iftfj. 

19M. 

1917. 

'■/->"■ 
1 /--J. 
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each 



.• '9/'' 
,< '97a- 

.. lyn- 

.. '974 & 73- 
i97fwi*S:A 

„ 1977. MAVSEUER, J. Op. 8. Fourth Qujrtct 

„ 1978. .MEINARUUS, I.. Op. 34. Quartet , 

„ t<,;9. MENOKl.SSOHN. Op. 44. N". 3. in u flat 

.. 1980. MOLIQI E, B. Op. 17. Second Qtuinet 

„ 1981-33. MGI-I.EK. Op. 3 Quartet*. „. cadi 

,. 1984. NAUAf l>, J. B. l irsiOuanet 

„ i>es*86. ONSLOW, C. N0«.«MldM 

1987. l.« Colportcdi , f )[yjr.l ... ... ... 

„ 1988 - i. oUSELEY. (Jii.irxr:^ ill cand bnlnor 

„ 1993. i'KKRV, K <,>iiarlct in G 

,, 1991. PETZOM I 'ij ii, Po'acca, for 4 VioUn-t 

„ 1993-96. POESM.M.ER. Op. 49. Ea-.y Quartatk Ho*. », 

». 3, S. * 

„ 1997. PRAEGER, H. Op. 13, No. 3. in k flat ... 
„ 1998 & 99. PKOtT, E. Quartet in t llal and • Nat 
„ aooe. R.\FF, J. Op. 90. Second Quaitet ... ... ... 

„ a«oi. Op. 138. Fifth Quartet ... 

n a.oa. Op. 19J, No. 3. Eighth QtUKtct 

aa«9. REBER, H. Op. 5, in u llal 

„ 9004. Op. 7. (Ba»» ad lib.) I 

.„ aoes & 6. REICHA, A. Op. «». Si« Qmitai*, in a bo9fc«,eaA 

REfNE(-KE. Op. i3>, in CauOor..^ 

REISStGER. Fel>ennidUa,OF«n 

— Overture, Fel.senmilhte ,., .„ 

„ oatOk. — Overtiife, Velva 

n ao». RiES, F. Op. I JO, No. J. Quailel 

„ wm, RIES. Ht'B. Op. 1. Quartet Btillaiii . 

aM3-is. RODE, P. Op. 844 No. 1. a ; Op. rtk No. 1... Mdi 

„ aoid. ROMBBRO. ANDR. . Opb ». j QaaAcia 

„ aoi7. Op. J. 3 Qu»rtel* 

n ao»t. — . Ofk II- Quatucr Brilant 

„ aoi^ Op. 34. 3 Rondos ... 

„ »o««». Op. No. 3 in p >hsirp mimr 

„ »o»i. ROMBERC;, B. 0^.37. In A 

„ ma. RO.MBER(;. IIENRV. Op. 6. VariatioiM 



_ 8 



Op. If. ifo. I in Soore 



RUBlN!>'rElN, ANTON, 
and Bart* 

Op. ij. No. 3 in c minor 

■ Op. 47. No, I m K minor .., 

SCH.MITT, ALOY.S. Op. So. aQu 

.SCHNEIDER. F. Op. 90 ... .„ 

•SC H L" BERT, F. Op, 161.. to a iorigtoal cdln.) 

SCHUBERTH. C, Op. 34. Inc 

^IfUBERTH, LOUI& Op^aa. UtQuaitcl »- 

For rrmalndcr of Antiquari.iri Mtt4!(^ *et HfofrrHLV Ml^tlCAt RiciMIl', 
\'». 3it, 291, & 2/3, and aK'j ( .iS i!. f Am i |u.irian .Music to be hadglMllL 
AUGENER ft CO., 86, ^cw^^tc Strtel, Loodon, E.C 
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gUNDAY MUSIC— A Collection of 100 Short 

Piece* citractod from the Sacred Vocal uid InMrumcnUl Work% 
o< the mnHt celebralnl Composers. Selected, Arranged for the Pianoforte, 
And Revised by E. PAUKK. Blue 410 Vol., with Chromo-Litho., &c., 
17a pp., net, 7s. 6d. Or, in j 410 Vol». (8tg6ti,f,(), each, net, 3*. 
Or, elegantly bound, coccplete, ncl, ion. 6d. 
Content*: — 

Schuben, F. Pax robticum. i. Mocart. W. A. Andante in G. 
Schneider, Fr. Prajtr. (Ktille df r Andachl.) 
Chcrubini, L. Pie le«u. ^. Hae«er, A. F. Gradualc, 
Schubert. F. Das Alarienbild. 

Haydn, Jo-i. Pravrr. ( Gebct ru Colt. ) I. Arcadelt, Jacob. Ave Mana. 
IVeelhovcn, 1.. van. Hnpe. (An die HoA'nunc.l 
Mnnrt, W. A. An<lanle in D. 
Chnrale : Allein Cott in der HOh' mI Ehr*. 
MendeL'^whn-IUrtholdir, F. Andante in A. 

ll«eihovcn. I., ran. Andante m u. 14. Hacser, A. F. Pie Jew. 
Chorale: Alle Mentchen miiMen sirrben, 
Hamlel, O. F. Return, () God of Ho>ta. (Samwo.) 
StradelLi, Alc&s.indro. Sacred Aria. 

Ilecihoven. L. van. Nature'* Praise of Ood. (Die Ehre Goltm). 
MendeUvihn Itartholdv, F. Song, 

Hiller. Joh. A. Chorale : Wie groM itl del Allmiicht'gen Gflte. 
Motart, W. A. Ave veruin. »i. Cluck, Chr. W. Hymn. 
Ilach, Joh. Seb. Choru*. (Pa»ioa Music, "St. Matthew.") 
Schubert, F. Ijlany. 

Hillcr, Juh. A. Hymn 1 Mein Ootl.iu dem ich wcinend flehel 

MciideUsohn-Bartholdy, F. Song. 
Beethoven. I,, van. Praver. (Kitten.) 
Chorale : Auf, auf mem Hen mit Freuden. 

Siradella, Alexuindra. U Salutaris, 30, Himreel, Fr. Prayer. 
Beethoven, L. van Andante in b flat 
Chorale : Ach, bleib' bei un», Herr Jesu C^irisl. 
— — Wie sthflo leuchtet der .MnrgenMcm. 

Beethoven, L. van. Love of our Neighbour. (DieLiebe dei NSckslen ) 
McDdelhSohn-BarthoMv, F. Adagio in K. 
Beethoven, L. van. March. I Mount of Olives.) 
Me»dcK>ohn-ll.irtholdy, F. But the I^rd. (St. Paul.) 
Cantique: All.) trinltj beala. (Fiftecnih century.) 
Evening Hyn'n of the Moravian llrolhcrt. 
Handel, O. F. Chorale: Ehr' sei im Himmeltlhrone. 
Iljch, Juh. Seb. Hymn in Q minor. 
Pcrgulcsi, C U. Staliat Mater, 

Handel, O. F. Come, ever nmiling Liberty. (Judas Maccabeus.) 
Schumann, Rob. * * * 45. Mcndeluohi-Barlholdy, F. Morning. 
Beethoven. L. van. Anilaiiie in 
Handel, O. F. Adagio in H minor. 
Pergolcvi, G. B. (JuanJo Curpiu. (Stabat Maler.) 
Chorale : Aufcrsleh'n, ja aufrrsteh'ii wirni du. 
Ha)'dn, Jos. The Heavcnt are telling. (Creation.) 
Schutr, it. von (Sagitiariuv). HymiL 
Lotti, A. Oh! hide thy face. 
Mniart, \V. A. Evening I tioughls. 
Avturga. E. d'. S,<ncta M.iter. 
Bach, Joh. Seb. .My Heart ever faithful. 
Marcello, IS. From Pvilin I. 

Crutch, W. Be Peace on Earth. 58. Kighini, V. Te Dcum. 
Old German : Blciv thou thy Maker. 
Bortnian«ky. D. Sanctus. 6t. PaheUrina. Agoui Dei. 
Handel, (i. F. Adagio and Presto, 
Boitnian^ky. D. 1 pray unto the Power of Mercy. 
Mo^art, W. A. Aiulante. 6$. Hiller, Joh. A. Ciod ia my Song, 

— Thgti muum'sl, U Chri»t, in heavy suflcnog. 

— () Ijurii, against I'hce on'y have I Mnned. 
Handel, G F, Andante. 69. Zingarelli, N. Litany. 
Marcello, i< Preserve me, Ixiid. 
Handel, (i. F. When Jesus, our Lord. 
Mendelssohn- Bartholdy. F. Fur in His own Hand. 
IScclhoven, 1^ van. Andante. 
Schulxrt, F. Ihe Wanderer's Evening Song. 
H.,\»c, Juh. Ad. RecorOare Jcsu. 76 Corelli, A. I.argo. 
Morart, W. A. From the Hymn : Gotlheit. dir >ci l'rei>. 
Ha>dn, Jos. Andaiilino. 7y. hchulxrt, F. To Music. 
Morari, VV. A. AOafiio. Si. Bach, Joh. Seb. Amlante. 
CrolLh, W. Aiidantino. 83. Palxstrma. Stabat Mater. 
Bach. C. Ph. Em. Aru fiom ilie Oratorio, " St. Peier." 
Hummel. J. N. Andaniino. 86. Moout, W. A. Andante con moto. 
Itcethnvcii, L. van. Adagio. 
Field, John. Evening bung. 

McudclMohn-Barthuldy, F. I will sing of Thy great mercies. 
Corclli, A. Sotuta da Chiesa 91. Webbe, b. Prayer. 
Schubert, F. Liics irac, dies ilia. 
Beethoven, L. van. Adagio sustcnuto. 
Old Hebrew Prayer. 95. Hiinmel, Fr. Prayer. 
Mecdeluuhn-Baithuldy, F. I waited for the Lord. 
Beethoven, L. van. Andante cantabile. 
Uuasek, J.L. Adagio. 99. Schubert, F. The Weeping. 
Haudel. G. F. The King shall rejoic*. 
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AUGENER & CO., ti<, Newgate Street, E.C., and t, Foubert's PUce, 
London, W. 



STANDARD ENGLISH SONGS. Edited, Re- 
vi-->eil, and the \Vord» partially re-written, by W. A. Barrett. The 
Accompaniments arranged by Dr. Stainer, Dr. Martin, Mr. Henry Gadaby, 
Mr. A. J. Caldicott, Mr. Burnham Horner, Mr. Joseph Bamby, and the 

Editor: — 

S83aa Book I. aa Songs. No, 1 — 2a net i o 

I. Hoyce, \Vm. HcaitijfOak. 

3. Hook, J.imev My Fiieiid is the Mao I would Copy. 

3. Geary, 1'. A. The Classes Sparkle on the Board. 

4. Jones Robert. Tell roe, dearest, what is Lovel 

5. Blow, Dr. John. To PhilUs. 

6. By a Ijidy unknown. '1 he Banks of Allan Water. 

7. Kcclcs, John. l.el the Daring Adventurers. 

8. lliahjin. lohn. The .'\nchor 's Weighed. 

9. Ma/7in,<hl, Count Joscpli. O Sing, Sweet Bird. 

10. Hook, James. 1 he Lass of Richmond Hill. 

11. Linley, I'homas. Here s to the Maiden of bashful fifteen, 
la. Ame, i'homas Augustine, Rule Britannia. 

13. Carey, Henry. Sally in uur Alley. 

14. Trailiiiimal. The HaililTs IXiughler. 
1;. 'I'railllioiMl. ('ease your Funning. 

16. Carey, Henry. 'Fbe Cuiitentcd Fanner, 

17. Davy, J, The Bay of Biscay. 

15. Beethoven ('0 Those Evening Bells. 
19. H'irn, C. E. Chrrrj- Ripe. 

to. Bishop, Sir H. R. Home, Sweet Home. 

21. Paisiello, Giovanni. Hope told a Satterinf Tale. 

5j. Rodwell, G. H. Return, O my I.ove. 

iijoA Bu^ikll. Soni;s. No. ri 44 net 1 o 

»3. I^wler. K. J. I'he Brave Old Oak. 

34. Nelson, Sydney, I'he RiMe of Allandate. 

t$. Italfe, .M. W. When I beheld the anchor weighed. 

26. Rodwcll, G. H. 1 he Wind and the Beam. 

27. Rotlwell, G. H. Violets. 

28. Kiicheiwr, Wm. I'he Baref.tjied Friar. 

29. <C I7;<>). 'I'he Invitation. I 
39. ■'stnrace, .S. Peaceful .Sluinb'ring. 

31, Weldon, |. Let amltition lirs thy miiMl. 
33. Linley, T. Young Lubin. 

33. Jnne», Robert. Ixixe in Jcilousy. 

34. ItilxJui, C. The l.ast .Shilling. 

35. Daiineley, J. F. t^ren of every Moving Measure. 

36. Dibdin, C Bright Gems. 

37. Aitwood, J. The Cock is Crowing. 
3S. I'radilijnal. Near WnodstiK-k Town. 

39. |i77S) My I xiiiiiig is on the Cnid Ground. . >' 
4O1. Shield, Wm. Cell her 1 II love her. 

41. Arnold, S. The Downward Look. 

43. Bishop, Sir H. R. The Pilgrim of Love. 

43. Nathan, J. Why are you Wandering her.-, I Pray. 

44. Sunlev, C. J. llie Blind Boy. 

8830C Book III. 32 Songs Nos 45-M ... . ... net 1 o 

45. 1 7ih Century. The Jolly Mdter. 

40. Harriet Ahrikms Cra/y Jane. 

47. 17th Century. Com?. Lasses and Lads. 

44I. (J. 1700. ihe llriiuh (irenadirrt. 

49. Colonel R. Mellish. Driuk to Me Only. 

io. Richard Leveridgc. I'he Roast Beef ol Old England. 

ji. J. P. Knight. Kockei) in the Cradle of the Deep. 

53, Aleiander Lee. The Soldier's Tear. 

J3. M, Kelly. I hc Woodpecker. 

|t4. Charles I >il>din. I'nm Bowling. 

5S J"siah A>hley of Hath Poor Joe, the Marioe. 

j6. >iydncy Nelson. .Mary of Argyle. 

)7. William Reeve. In the Downhill of Life. 

j8. Cha^. K. Horn. Alter many Rowing Vears. 

59. Stephen Storace. 'l>ie Itcggar Girl. 

(a M. W. Balfe. Ttien \ .>u'li Kemember Mc. 

Ai, M. W Halfc. I Dreamt that I Dwelt in .MatUc Hal s. 

62. George Alexander HodtM. Poor Bessie srasa Sailor's Wife. 

6). George Herbert RodwclL The Beauttiul Mnidol m) .V>ul. 

64. H. Phillips. Woman. 

6;. William .Michael Rooke. My Boyhood's Home. 
AO. Henry Pur\:ell. Nymphs and Shepherds. 

83hic/ Bifc'K IV. 18 Songs. Nos. 67— «4 net 1 - 

6j. .\nir, 1*. A. My l>og and my Gun. 

Ad. Halle, .M. W. I hey tell ine ihou'rt the I'avou ed Gue.i. 

f>9. Bayly, T H. 1 .1 be .-i HtilierHy. 

7j, llishjp, II. K. I he dashing While Strgcinl. 

71. Braham, John. Said a Smile to a l ear, 

7». t'arey, Henry. Flocks are .Sporting. 

73. Horn, I'. K. I've Ijetn Roaming. 

74. Kjiby, W, .My Helen is the Fairest Flower. 
7$. Levcndge, R. The Cure of Care. 

76. Lmley, tienrge. I'hnu'ri Cione from my G«Je. 

77. l.o\-(r, Sam leL My Mother Dear, 
7 , Rimbault, E. F, Hapi y Land. 

79. Rodwell. (;. H. The Hanks of the nine Moartte. 

80. SpotT.rth, R, Oft let me Wander. 

81. WalUce, W. Vincent. Ves ! t.cl me like a Soldier tM. 
83, Eighteenth Century. I'he (iirl I left behind Mc. 

83. Old Mclodv. A Fable. 

84. Shield, Willuun. Ere around the huge Oak. 

AUGENER & CO.. 86, .Newgate Street, E.C. ; and o«ily West End 
Address, 1, Foubert's Place, \V, 
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Collection of 
br W. T. BBST. 



Organ Pieces in 



AUe- 



By 4 
••» o 

Book II. RafT, IntiodilCtion and Fiiruc ; Boily, Andante 

in G minor ; HctMt Prelude ami Fugue o 

Book III. Sonata in c minor. 0|), 37. By Jotef 

RheinberKcr o 

Book IV. N. W. Catie, I'hree Organ Piece*. Op. M ... O 
|;(XjK v. W. T. Beit, Fantasia and Kun'ie in E iiiimir ... o 
Book VI. G. Merke), Op. 35, Adagio in X major ; h. 
Penlli. Marcia religiou ; and J^alibio FWMgalD, 

freUo viUeieccio, Op. 154 ••• •» 

DM VII. Bady.Toecan— InMriiidaiTOpfcr, Fagnam 

■ iai— PiViM ia s 

VIII. HMM»TocnUSCIini««,MMdMnUgiMiM 
Book IJC ^RT* Bmi. 8clMm> •■• 
BooiC X. F. Beooist, Aodanie' (Pritrc) in ■ flat major ; 
J. li. Krebs, Double Fugue in r minor ; W. T. HcM. 
AdaKM* U» f sharp major; J. Rhemtwrjer, Trio in 

K fiat nutjor 

Book XI. Samuel Wesley, Fugue in <; ia»i«t; Th. 
Oabob, Andante in a flat aSari &«llh«N>W«ly, 
Aadante (Pritra) in d flat raa}of 

Book Xtl. AlbrechtsbergcT, Fugue in B flat major; J. 
G. Topftr, Fugue in K muior ; A. P. F. Hocly, bcbeno 
in n major, .\ilvriii Hymn in F nujor, Chriitmas Carol 

in <■ major ... 

Bi:>OK XUI. Adolf Hcsk, Prelude and Fugue in B 
minor; F. BaaoiM, Marche religiciuc; Lcf«bur«Wily, 



... e 



BOfMC XIV. B. T. Chiop, Fotir Ontan Piece* :-.t. **0 
1i Vanatioot i 



SanctWma," with Vanatioot and Fuiale ; a. 

conrooto; 3. Iniem«a»S4. t'^VK"* in a miaor 
Book XV. W. T Itett, T««l«« ahott Mudct OB Old 

Kniillsh Psalm Tunet... ... « „, 

Bouk XVI. Meditation, Toocala, aad Mqaaa iamies, 

by Alphnn« .Mailly 

BnoK XVII. K.intavi.i. And.intino (Pri^rc), hy Ambroise 

Thonut ; OfTcitoirc, by Chauvcl 

; XVill. Fiigue, BbwUa ; Fanenl Prctwle, Chauvat} 
AmbratMllwaM; i««Fugtae*.TOiilcr ... 
Book XIX. Fm|m is caii^, by Samuel Walcjr; aari 
Amtaiala by wTT. Baat ■*• ... ... »• 

Book XX. Kanlatia in a major, by C. S. Heap : and 

Andaate in d flat major, by Fraiii Luchncr 

Book XXI. I'rilude funrbrc, Miirulis M>!enaclle, and 

Canliione, by .■Mphurne Muilly 

IliHiK XXII. Fanljt..ia in 1. twiner. Op. .'5, by Hermann 
hcreli* -. ... ... - . ... ... ... 

Book XXIII. OfTertoire, by Ambroiic Thonus ; Adagio, 
byOtUia; Fugaa in r aiiaar, by Rhciabaiait: and 
Xha MnKia, by V. A Fkmli 

XXIV Andanto (BMvadoal. Vy A. D. MAul ; 
miijor, by A. r. F; Bofliy; Adagio, o major, 
by C. ft. Hnpner; FantxM.i, c nuBar, by A. HaMa ... 
Book XXV OtTcrimrc III H Matt by A. Cbanvei ; 

KanLinia in A llai, by Moriu llrosig . . 

Hr>i>K XXVI. Kjnuiia Cunccrlante, by V. A. Pclnli ; 

Oflcriurio, by V. A. I'ctrali 

Book XXVII. AodaMa (PoMhumaw Wariii^ by B. 
SaMTt; FoguaiaCBiMr, b)' J. 1.. Afaha ... ... 

DockXXVIII. Aadama, with Vamiia^ by W.T. Baal $ 

naloda and Fogiw, by C. U. HApnar 1 .« 

Book XXIX. S"nala in n minor. (Dedicated to FrSutein 

He^e.) My W. T. Be*t 

Book XXX Inno trionr.t1e (Tciumpbal UymB), by 
Knr;co l!o.>i ; ( nncrrt I- .initio. PariiMT, by A. Fiayar; 
Andante cant^bil', l.y W. Rea ... m. 
Book XXXI. Prelude and FiigiM, A ii^jaVi by 8am Ml 
W«*Wy : Marche rcligicusa and Andrnta (Oimomaianl, 
ly F. Kcno *t ; Kngue in E, by Alt>Tec'il«beii;i-r 
BtMiK XXXII. l>;r^e, by A, rhoniAA ; two I u^iics. by 
Uoelyt Prelude, by NicUtrmeyci : Andanto, i>y I/ef<- 

'»•■ *a> ■•• *•• «•* 

Book XXXm. SoaaUln ■>, by PoUbio Famagalli ... 

Book XXXIV. Fugue, by J L. Krebi : Prelude on the 
Chorale '* Sei Lob und Liir deiii hiich-^ten Cut," by J C. 
Tuplcr : Andaole. by C. V. Alkan ; Andante c«nubiic 
(UaauMmien) md Itoicba tttaMthiitok by ItetHiud do 
Vilbae 

BrmK XXXV. Kl^'sir. by I.efcbur«-\Vr!y ; Fanta.iaanJ 
Fugue, C minor, by Job. Sthnciacr 

Book XXXVI. Capnccio alia Sooau, by F'uniagalli ; 
and Variation* on an Original Ttwme, a flat majur, by 

Book XXXVII. ' Fugue ( Art of Fugu«)kby'BMli; Vaiiii^ 
liona cm an Original I heme, a maj.r, Uy Ad. HatW; 
CbiktMi PaMonU^ by W. T. BeK 
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I uncnt I'. ntasia on Old English .Airn, 



[iolo, by FraaeeneoSangal 
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5838 Book XXXVIII. 
Andaate religii 

Fugue, c mini 
Book XXXI. \. 

Beit : Fugue in o major, by Samuel Wesley.. 
Marcia di Proceauone, by Enrico Uoui ; An- 
in P la^r. by Samuel Weiley ; National Anthem, 

an. by W. T. BcM 

36 Books, in 3 Vol*., indexas of major and minor kcjr*. 

Xlc, bound in c'l<)ih, s'lt 'idctand edge*. 

Vol. I, (Rookt t to ij) ... ij/. 

Vo'. II. (Books I i to .•<) iji. 

Val. III. tlk.oks . s / ) !»/. 

Coses for Binding, l iili., and Index, jicr voL as. 

AUOBNXB Ik CO., 16. Newgate St., F..V . Loodnn ; and only Waat.Bnd 
Addreu, i. Foubart'a Place, W. 



SUITE (No. 3, in a minor), for Violin and Piano* 
forte ( Pnludio. Allegro, Hansirole, Tenia eon VarfarioniX by Cl'STAV 

Jknsk.n, Op. as. Edition No. 8,680: net, as. 6d. 

.\t r.itvgR & Ci>., S''-, NewRale Street, af>d i, Foubert's Place. 

ESTER.\ G.Wun E. By Marie \Vur.\i. Piano- 
rone Solot 4*. ; String Orcfacmo Scova aad Ruti, Edition No 
7.0991 «»«• •»• 

AtxWMBB ft Ok, 86, Nei»g«l« Street, and i, Foubert'ii Place. 
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Composes par 
FRANgOIS COUPERIN. 
Ravnaa par * 
J. BRAHMS BT PR. CHRVSANDER. 
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AUGRNER & CO., 
16. Ne*gata Stratt, aad t, Foubnt a Place, Loadon. 

JU.ST PLri'.I.lSHKI), PRirK IV 

'EN TWO-P.AR'l" .SONGS. By Fkanz .\bt. Also 

Singly fnr curses ad. each. 

Mbtmvbm SiMraoM A Co., Dundee & EdtAbwgb. 
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UXICH. BOARDING-HOUSE SL TI AIM.E 
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ToiBnat ftom tatoij tea. per monib. 
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OCOTSON CLARK'S Favourite Marches. 



Ujmbe Blue Flambeau x 

H l:.a.sier cdit'on 

Marche AnglaiK 

Marche des FaaiAmca 

Marrhr Kranraiie 

M^r. lie des Oirondins 

Marche HollandaiM 

Marc ie Indienne ^ ... m. ... 
Marche de» Jacobiaa m* ... 

M.^rLbe MlliLiire 

M iiLltc dc Mmuit (Midnigbt March) 
Uclg.an March .m ... ». ... 

Chiacie March » ... 

Commemsiadon Match m ••< 
Festal M.irrh ... ,. .m 

tnauKiir.ili ri Mafdl ... ... m 

Peiitc Marche _ ... ... « 



Praeemian Match 

Roman M.inh 
Russian .Match 
'I urkish March ... 
Vienna March ... 
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PIANOFORTE SOLOS (* 2 mains). 
eUTT'DEL VALLE DE PA2; EDGAR. Don prOnOts. 

Op.a$ 

GURL1TT, CORNELIUS, t» Rondinos (I-ir^i 
Sarin) lehdinjL,' from the e.tMeU up to the difficulty 
flf CleaMrnii's first Sonatina in c RMjor, fuyaaftd 
aad fingrrcd by C. Giirliti . — 
No. 7. A. LilAitEi.i.i. in C 

B. A. AHUKt. in a 

KIRCHNER. F. RelM-Skiucn. ImpreialMa de 

""^lou 6? (Swiller in (l<.n Hcrgeii. Or.igt; dans 
IcsinontaRnr!.. Siorrn in thcmoiinlrtins 

7. Sonnen5ct>cin in Flur mi l H.im. C'lartd 
du Sideil dans ies c!iariii>b et bois. 
Sun&liine in field and grove 

& In Tyrol En Tyrol. In thr Tyrol .. 

8aOM KUHLAU, F. 6 Sunatina-;, arranged ii» progressive 
order, carefully revised and fingered for teaching 

purposes. ~. — 1*^ 

N' IC0D£. J. I* Menuct de la Sonale 

SCHARWENKA.XAVBR. Impioinptti. Op. 17. net 

PIANOFORTE DUETS (A 4 mains). 

GUKI.ITT, rOKNI.IJUS. 6 Rondinos, tending 
from the ciuiest up to the diflicaltjrof LVmenti s 
first Sonntim in cnujor, amnned and fingevad by 
ConuliuslSuTiin :— 

No. I. j. ScHMfTr, io P ... ... 

8. C CiaatY, in 1: 

VIOUN AND PIANOFORTE. 

JENSEN, OUSTAV. Classische Violin Musik be- 
rllhtnter Meisterdes i^len und iBten )ahrhundcrU 
nath den Originalwerken (Ur Violine und Hass 
(beilffcrt und unbe/iflVrtl, ftir Vio'.ino und Piano- 
forte UMrU-ilct nr. 1 ru'X Vt>r1f,ri;<.jteieljcit m-' 
sehrii : — 

T? "^omi"!, Adjgio and Allegri% 
I'h-'.-o N.i;.:l rii. AtlaglO. 
I. II. >«-i<. !''!«'. A' i.i ... , 

INSTRUMENTAL. 

DELVALI.K DKPAZ. E. Mmm Un •loni Ondiqa," 
IK- Suite d'Orchesirc. (Siring Orchestra.) 
Score ... ... ... 

Ift Parts , •»« 

HERMANN. PR. Moreestux d"ensemt^e ;-rr 1 1 4 1 

I. WrTTi K F!n-i!t- d'Euryanthe ■ 

for 2 N'lolins .ind Piano ... 'Ml 

fur 3 \'i>jlir;s and Piano twt 

for 2 Vlns. , \1ola. "Cello. C. B iss, and Piano net 
(or \ VI 11^. , \'io5a. Cello, C. Has^. and Piano net 
*. MANN. * li'xur de Poradis ct Peri -.—r.: 

for a Violiiii aiid Piano ,'00l 

for 3 Violins and Piano . . ... ' v.. Ort 
for a Mns. , Viola, Cdlo, C. Bass,iUlA l^fW"*** 
forsVlnf. .v,o'.,i.T. li.-. c. lii.s.aSd PltafteilJrt 
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41264 AugiKt (With the Strenml net 

STROLLERS SO( IF.TV. (Dublin). Sciies of 
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4873 ..Rest. Sweetheart: H. Weidl net 
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CLASSIFICATION OF MUSICAL 
INSTRUMENTS. 

By Fr. Niecks. 

During holiday time thoughts present themselves to our 
minds, and arc dwelled upon there, which in less favour- 
able circumstances would be quickly ejected as too 
frivolous or too recondite to be entertained by a busy man 
without a distinct call of duty. A little frivolity seems 
then permissible and a somewhat superficial treatment of 
a dimcult problem excusable. For though there may be 
time available for deep and sustained thought, the vaca- 
tions arc hardly the time to be thus employed. The 
reader will understand the drift of my argument. It is an 
appeal to his kind indulgence, which, 1 have no doubt, 
will be readily granted, especially at this season, when he 
has just enjoyed his holiday or is about to enjoy it, if he is 
not actually enjoying it. 

Is there any one who knows of a classilication of musical 
instruments that satisfies all just demands } If so, let this 
person stand forth and tell those unfortunate individuals 
who are still walking in darkness what this classification 
is or where it is to be found But the thing required — 
be it noted— is a scientific classification. For general use 
something less perfect may pass. Indeed, life would not 
be worth living, if we had to distinguish accurately and 
minutely in all matters which we m.ike the subject of our 
conversation or mention in the course of it. 

The fundamental classes into which musical instru- 
ments are usually divided are : 

1) Stringed Instruments. 

2) Wind Instruments. 

3) Instruments of Percussion. 

This, however, is not a logical division. For in the 
first class the classification is based on the vibrating 
medium (strings), and in the second and third classes on 
the means (wind and percussion) by which vibration is 
caused. A consequence of this illogical classification is 
that instruments are arbitrarily placed in one class which 
might just as well have been placed in another. For 
instance, the dulcimer, the clavichord, and the pianoforte 
are as much instruments of percussion as the different 
225 



kinds of harmonicon, the G/oci'ensfitW (mWilATy chimes^ 
and timbres d clavier (chimes with a keyboard). Again, 
in what class are we to place the Ancmochord (also called 
Animo-corde), an instrument in which strings arc the 
vibrating medium and wind the agent causing the 
vibration 

But the real difficulties begin when we come to the sub- 
division of the fundamental classes. The usual way is to 
subdivide the first class thus : 

I. Stringed Instruments. 

a) Those the sound of which is produced by friction. 

b) Those the sound of which is produced by pluck- 
inff. 

c) Those the sound of which is produced by per- 
cussion. 

After this subdivision most writers on the subject stop ; 
but further subdivision is necessary. 

a) Stringed instruments the sound of which is pro- 
duced by friction. 

1) Those stringed instruments which arc set in 
vibration by a bow held in one of the hands 
of the player. Such are the violin, the viola, the 
violoncello, the double-bass, the obsolete viols, 
&c. 

2) Those stringed instruments — most of them key- 
board instruments — which are set in vibration by 
some mechanical contrivance that takes the 
place of the bow— a wheel turned with the hand 
or the foot, or two wheels with a band running 
over them. Such are the hurdy-gurdy and the 
bow-piano. 

b) Stringed instruments the sound of which is pro- 
duced by plucking. 

I ) Those which are plucked with the fingers. Such 
are the lute, harp, guitar, &c. 

3) Those which are plucked by means of a plec- 
trum held in the hand of the player or fastened 
to one of his fingers. Such are the mandoline 
and old zither. On the modern zither only the 
melody strings are plucked with a plectrum. 

3) Those— and they are keyboard instruments — 
which are plucked by mechanical means. Such 



J Google 



194 



THE MONTHLY MUSICAL RECORD. [Sept«iibet i, .889. 



are the spinet and harpsidtord (corresponding 

to 2) and the ctaviharp (corresponding to il 

t) Stringed instruments the sound oi winch is pro- 
duced by percussion. 

1) Those made to sound by striking the strings 
with sticks held in the hands of the player, like 

the dulcimer. 

2) Those made to sotmd by striking the strings by 
means of a mechanical coii;n\ ance. Such arc 
the keyboard instruments the clavichord and the 
pianoferte. But it must not be overlooked that 
the Mtion of striking is totally different : in the 
case of the clavichord the blows ate rigid, the 
tanj;ents 'small brass wedges) remaining pressed 
against the strings as lon;^ as the keys are held 
down ; in the case of the pianoforte, the l.>!iiws 
are elastic, being (as in the case of the dulcimer) 
bounds and relwuiids. 

The subdivision of the second fundamental class- 
wind instruments — oflTers jjreaicr difticultics. A common 
subdivision is that into 

a) Instruments without bellows. 

6) Instruments with beOows. 

This division leaves nothing or little to be desired, but 
does not carry us far. In his Alusique au siicU de Saint 
Louis, M. Henry Lavoix fits has the foUowin^ diviaioit of 

wind instniments. 

a) ti biC (with a beak;. 

b) d ancht (reed instruments). 

c) d Awo/ (with a cupped mouthpiece). 
a) d riserveir0 (with a wind reservoir). 

The author includes the < 'ci •vi.wt flute among the beak 
instruments, which is wron^, aliliough ihc fltitr tniverstrrt 
and Jiate <• A^f belong together on account of the principle 
of sound-production common to them. Then single and 
double reed inatruments ought to be distinguished. The 
question pMSnts itself also(notwithstanding M.Mahillon'a 
assertion that th« nateriat of which a wind instrument is 
made has nothing to do with its timbre) — whether all wind 
instruments with cupped mouthpieces, whether of wood 
or of 1)1 .iss, should be classed together ? For instance, the 
cornetto and serpent \n ith tlic trumpet and trombone. 

M. Lavoix when discussing the wind instruments in 
his Hittoire de PimtrumeiaatiiM gfoupt them in the 
ibHowiog mamier. 

a) Instruments with a straight or lateral onAnMiillcrv. 

b) Instruments with a double reed. 
Instruments with a single reed. 

i/> Instruments with a wooden mouthpiece (coroetto 
and serpent). 

e) Instruments with a brass nottthpiece (trumpets, 
horns, trombones, &c.). 

/) Instruments wiUi ft keyboard (oixaii and har- 
monium). 

t cannot say that this is a satisfactory classification, but 

I despair of furnishing a better one myself In every one 
I excogitate I see objectionable points. There are more- 
over so many preliminary questions to be decided. For 
instance, shall we keep the brass instruments with cupped 
mouthoieccs separate, or shall we follow M. Mahillon and 
class them with the reed instnimenu? He says he does 
so because "the vtbiation of the air cohmtn is provoked 
by that of the lips which play the part of real reeds." But 
if we grant the correctness of this, wc have still to con- 
sider the d ffercnccs of sound-production and of //>«^r<rj. 
However, an attempt must be made. Well, let us divide 
wbd instninents msk faito instnuMittt without and wiA 



a wind reservoir, and then try to subdivide these two 

classes further. 

a) Wind instruments without a w;iid reservoir. 

1) Instruments the souiui of which is produced b)' 
impellmg the breath against a sharp edge : our 
flute (German n^ie^fliSU' iraversiire), the Pandean 
pipe, the obsoletejM/^ d bee (beak dute, flute with 
a mouthpiece or direct flute), and the flageolet. 
The flue pipes of the organ belong likewise to 

this class. 

2) Instruments with a sin^^lc reed : the clarinet (a 
wood instrument as a niic) and the ^aj^aphone 
(brass instrument with a clarinet mouthpiece k. 

3) Instruments with a double reed: the oboes, 
bassoons, samisophones (brass instrumentsX 
and the obsdete bmily of cromomes (Xrmmm- 
homer). 

4) Instruments with cup-shaped mouthpieces - 
brass instruments : trumpets, trombones, horns, 
tubas, &c. ; wood instruments : the obsolete 
serpent and family of cornettos (rettoi, torto^ and 
muto) and conao atorto. 

b) Wind instruments with wind reservoirs. 

1) Bagpipes with and without bellows. 

2) The <»gan, an instrument with pipes (flue and 
leed pipes} and l)eUows. 

3) The harmonium and American organ, instn- 
ments with metal tongues and bellows. 

The class called Instruments of Percussion is a curious 
jumUe of irreconcilables, I think if nothing else is done, 
at least instruments with definite intonation should be 
separated from those with Indefinite intonation. What 

relationship, ! ask, is there between a Glockenspiel or 
ti>nbr(s 'i i/a7-i<-r and a big dium or a tam-tam, between 
melodic instruments and purely rhythmical ones, between 
sound and noise producers ? 

in. Instruments of Percussion. 

a) Instruments with definite intonation ; chimes 
(bells or metal bars) with beater ; wood, steel, 
glass, and stone harmonicons ; chimes with key* 
board (timbres d eiavierk Stc — Kettle>drums. 

b) Instruments with indenniie intooatton : cymbals, 
triangle, tam-tam, «de-dmm, big drum, cas- 
tagnettes, &c. 

On the putting of the kettle-drums and harmonicons in 
one and the same category, 1 do not kiok with particular 
admiration, although It Is not so very bad. afais fat 

voulez-X'Pus f As to the a;olian harp, which has not yet 
been mentioned, I have no scruples, I simply ignore it. as 
an instrument outside the palcsof art. But what are we to 
do with the glass harmonica, the terpodion, and the nail 
fiddle^ all instruments of friction ? And the Jews' harp, is 
it a wind instrument or an instrument of percussion? 
Perhaps we ought to take for our fundamental classes : 
t) Instruments of friction ; 2) Instruments made to soimd 
by plucking ; 3) Instruments of Percussion. But then 
what would become of the wind instruments ."■ Could 
these be classed alon;^ with the instruments of friction? 
Tlie best fundamental division of the stringed instruments 
is that into those the tone of which is produced by a pro- 
longed disturbance (friction) of the sounding body, and 
those the tone of which is produced by an abrupt dis- 
turbance (single blow or plucking) of the sounding body. 

Of course, many difTerent classifications are possible^ 
and necessary if the purposes are different. What suits 
the acoustician may not suit the artist. For spe j.il pur- 
poses and in looking irom particular points of vien^ ciassi- 
ncations which oChemise would not leGonuiwnd them* 
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selves become unobjectionable ; thus, for instance 
"strin;,'C(1 instruments" and "keyboard instruments,' 
however mixed a company they arc, may be spoken of 
without committing a crime or even misdemeanour. It 
has, however, to be kept in mind that these expressions 
have generally a limited meaning— this is especially the 
case with "stringed instruments" (or "strings") in the 
sense of the bowed string instruments used in the 
orchestra and in chamber music — namely, the violin, 
viola, violoncello, and double-bass. Further, instruments 
might be cLassed into meh)dic and harmonic instruments. 
To the former class belong those capable only of emitting 
a note at a time (the flute, clarinet, bassoon, ham, 

tnmmett &Ci &&) ; also the bowed instruments majr be 
nambered with these, although they (espcci illy the smaller 
ones) are to some extent capable of playing more than one 
note at a time, nay even full chords. To the second class 
belong the lures, guitars, keyboard string in>trmncnts, 
the organ, harmonium, &c. Then we may divide the in- 
stnimentsintosingiiig instruments and instruments without 
a sustained tone. To the hitter class belong the hites, 
guitars, the pianolbrte, cbivichord, harpsichord, ftc. Lastly 
we m.iy distinguish between orchestral, military, solo, and 
chamber mstnjments. But many of the mslit.iry instru- 
ments, most of the chamber in-.uiimoms. ,ind almost all 
the solo instruments are also orchestral instruments. 

But enough of classification ! And cnoivh of every- 
thbg as soon as I have assured tlie reader that in the 
foregoing my intention was not to lay down the law bat 
to incite him to consider the subject. 



THE ORGAN WORKS OF J. S. BACH. 

EoiTSD BY w. T. Best. 

(C wUftw w rf jtww/npf 173.) 

VOL. tCtmftmmmf). 

The second number in this vnlumc is a Prelude and 
Fugue in r, minor, corresponding to that of Vol. III., No. 
5. Peters, and No. 5, of the B— G volume already men- 
tioned. The themes are as under : — 
Es. e 




It is cited by Forkel, and although not one of the 

greatest, is in everyway a great work. Griepenkerl's text 
was based upon manuscripts (by J. P. Kcllncr and Kittelj 
in his own collection ; Rust collated this with a manuscript 
in the Royal Library, Berlin, and one in the possession of 
Pastor Schubring, of Dessau. The variations in the 
three editions are matters of detail chiefly, and nearly all 
fall under one or other of the headings already given. 
Most of the Pralltriller (the form of mordetUt with the 
additional note above instead of below) which appear in 
the Peters edition, and which Rust gives in parenthesis, 
are expunged, but otherwise the text has few alterations. 
The following are all I have been able to find. They 
occur respectively on p. 17, 1. i, b. 1 (middle stave) ; p. 
i9b L I, b. 3 (treble) ; pi ao^ L 3, b. i ; and p. 21, L r« b. 2 
(pedal) :— 
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In Peters the first note (1) is which breaks the figure 
of the tied note ; in the next the third beat of the alto 
voice has / {fifth line), and as the tenor and pedal have 
likewise /, the chord would be a weak .one. The small 
notes show a passing fifth, but Bach doubtless knew what 
he was about, assuming, of course, that r is the correct 
note, which appears only given as probably so by 
Schubring. In tne next instance, Peters has b natural 
throughout the b.ir, Mr. Best adhering to the reading of 
the B — G, retains /' JJtit until the third beat ; and the 
difference in the pedal is that of a sin^jle note, the last beat 
beginning with ^instead of a as in Peters. Trifling as 
tbne variations may appear, it is necessary to point oem 
out There is one more rewrence to make : — 




The two half-bars between the dotted lines are con- 
sidered as superfluous by Dr. Rust, chietly, as it seems to 
me, by reason of the tautological cadence ; but the objec- 
tion should go deeper, amd justification for it sought by 
some flaw in die symmetrical arrangement of the sectioiu. 
This fugue is seventy-seven bars in length, and some 
phrase with an odd bar will inevitably be found by those 
who apply the "fnot-rulc" to the measurement of music. 
Nature is said to rejoice in a" fraction," and Bach, one of 
nature's grandest products, seems to tlelir;ht in extending 
his rhythmic periods, and roost of his fugues will be found 
to contain an odd number of bars. The majority of 
oiganists will, I think, commend the editor for wtaiaing 
these " half-measures." It may be added that this prdude 
and fugue belong to the e.irly Weimar pcrind, and the 
fugue is considered by Spitta as the most important of all 
so far ; "and in its pure earnestness seems to prophesy of 
the works of the later Weimar period." Its date, then, 
would be some short time after 1 708. 

No. 3, Prelude and Fugue in D nu^or :— 




This appears in Peters, Vol. IV., No. 3, and in the 
B G, No. 2, of Vol. XV. It was not known to Forkd. 
Several manuscripts of it are in the Royal Library, Berlin ; 
one, of the fiigue alone, belonged to Pastor Schubring 

already named, and who will be remembered by all 
Mendelssohn students in connection with the "book "of 
Elijah. The prelude and fugue were first found together 
in a volume belonging to a celebrated oi)(anist [Uavid 
Traugott.-'l, Nicolai, of (iurlitz, a zealous Bach disciple. 
Some of the .M ss. of the prelude are entitled simply Piit* 
d'Orj^uf. Oiepenkerl states that the ej^thet CcHcertafo 
is added to one in his collection, from which he infers that 
the piece was not used in Divine Service. This prelude 
and fugue dates from the early Weimar period, and Spitta 
characterises the composition as "one of the most 
dazzlingly beautiful of all the master's organ wori^* 
There ts another reading of the fugue, considerably con* 
densed* uriiich is given as a variant at the beginning of 
Vol. IV. Peters, and which Griepenkerl hesitates to 
assign to Bach, but which Spitta considers could scarcely 
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have conn from any hand but that of tlie composer 
himself. 

There are in Mr. Best's edition several diflbrent readings 
as OOmpMed with that of Peters, and one or two deviations 
from the B—G volume. The first occurs in the seventh 
bar of the prelude 



Ex. 



BSST. 




B-C. 



fad. 




The former is at any rate consistent, for if canonic 
imitatimi be intended, the last group in the bass should 
certainly be like the second. The fourth crotchet, alto 
voice, p. 24, 1. 2,b. 7, in Best is f, in Peters, /.- on p. 26, 
L 3,lx 8, a different harmony is found (Peters, p. 16, 1. 2, 

Ex. II. 



The foregmng and foUomng extracts I have compressed 
into two staves to save space. Best, p. 27, 1. 2, bb 2, and 
Peten, i6^L4, b. 6 :— 




In boA these instances Mr. Best agrees with the reading 
of the B — G. In the fugue, apart from the PraUtn'Uer, 
restored in many places, and omitted in others, the first 
textual alteration will be fovind on p. 31, 1. 3, b, 3, the first 
group of semiquavers (treble) beint; t , a, i; mstead of c, /, 
f, (Peters, p. 19, 1. 2, b. 3) ; and in the next bar (alto), the 
third beat, semiquavers, reads sharp, the last note 
being <i, in the H— G edition. The third crotchet (tenor), 

33i !• 3, b. t, is /; in Peters, a; and in bars two and 
three of the next hne is a more important modification :~ 

Es. ij. 

%=:mf^mr ^m- ^ *-m- ■ ^zT »• 

37^ 




Thc notes added are the last four t 'r, alto voice. By 
the insertion of these, the four-part writing is preserved. 
They are altogcihcr omitted in I'ctcrs, and are given in 
small notes in the B— G. The pedal-part, p- 34* !• 3i b. 
3, agveca vrMi the text of the B— Gj an alternative ii 



appended in a foot-note, corresponding to that adopted in 
Peters. On page 36, from the end of the second line, 
this pedal figure is repeated four times : — 

Dr. Rust» on the authority of two of the MSS., places 
the S on the second line for the first two ban. One bar 
later, this different reading occurs in the upper part 



y.x. 1 



t'EVKWi. 




B-a 



This ocean twiee in sequence. Now we arrive' at No. 
4, Prelude in Fugue in B minor :— 




This work also belongs to the early Weimar period (by 
this is not meant the brief stay there of a few months in 

1703), and Spitta finds that "the inner connection of the 
two piece.s is altogether much closer than that which 
usually e.\isis in Bach between the prelude and the fuj;ue.'' 
Dr. Rust bases his text on a manuscript of Pastor 
Schubring, collated with the edition of Dr. Marx, placing 
less reliance upon other M.SS., and the copies of Forkd 
and Kittd{Whicb latter served as the basis of the Peters 
edition. The bar in the prelude, now uni^'ersany con- 
sidered superfluous, was restored b\ Cricpcnkcrl froin '.he 
copies just named. In the fourth bar of the prelude, the 
CIS natural in .ill bat the I'cters edition, where it :^ sharp ; 
in the ninth bar, the last group (pedal) is (/ s/mrp.j s/tarj^, 
l>, / sharp, in Peters (tofiowinj; Marx), the third note is 
</ sharps two bars onward the third beat, pedal, is 41, 
quaver, preceded by a quaver rest, in Peters (also accord- 
ing to Marx^, the note is a crotchet ; after bar seventeen 
conies the interpolation, or correction, I do not pretend 
to decide which. The bar (eighteen, in I'etcrs) was 
omitted by Mendelssohn in the edition spoken of in the 
first of these papers ; and, as Dr. Rust points out, it is in 
the structure of the phrases that the solution of the 

Sieslion as to its redundancy must be sought. Tested in 
is manner, Mr. Best's adhesion to this reading is justi- 
fied, the MS.S. in the Berlin Library notwithstanding;. 
Page 41, 1. I, b. 3, the rhord of v. has only one ,^ sh ir/ . 
in Peters that note is douiiled ; l.ist liar but one, .ilier 
the pa^bagc in tenths, pedals, the tuo i''s are transp isc-l 
In tlic fu^ue, the mordenle over the second^ is omitted 
as of doubtful authenticity, and this course is followed 
throughout. Rust gives the ornament in parenthesis. 
Spitta appears to accept the merdente, bot says the effect 
is j;rievf)u?)ly impaired if the additional note is taken as .1 
semitone instead of a tone beiow that is, of course, on c>, 
the domin.in;. Tw ) minor ditTerences in the te.vt arc 
found in the middle stave of Best, p. 42, 1. 1 and 3, and 
Peters, p. 90, 1. 1, b. 6, and L 2, b. 1 :— 

Ex. 17. 




( — — ^ — . r — ■ 



A more important variation is found in Best, p. 43, 1. I, 
bb 4, when compared with Peters, p.90k L 3,b. 2 ' 
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Ex. tt. 



Pbtui. 




In these two instances, Mr. Best agrees with the reading 
oflbe B— G. Concerning the last, Ur. Rust says: "To 
change the severe J to the I is inconsistent with the whole 
chamcterofthe fugue;" and although Gnepenkerl was 
supported by the Berlin MSS^ there is not wanting evi- 
dence of the work of a ttnuige hand in them. A further 
slight difference will be ftimd bttween Best, p. 43> 3« 
ban3atMl3,and Peten, 91, L i, ban } and 4 

Ex. 19. 




As the melodic figure formed by the two groiqia bi the 
first extract is twice repeated in descending sequence, 
there can belittle doubt as to which is the correct rending. 
The last four bars differ so greatly in the editions under 
comparison, that they must be quoted in full ;— 
























m---^ '-i '- 
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Stbphrn S. Strattom. 
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THE LETTER AND SPIRIT OF MUSIC. 

By G. W. L. Mar^hall-Halu 

Onb is modi stnidc^ on carefiil perusal of the scores of 
the great tone>poets, especiallf or Bach and Beethoven, 
with the almost entire absence of all marks of expression, 

or indications of any sort as to the manner in which the 
music should be rendered, only the slightest possible 
hints being here and there given. The inference to be 
drawn from this seems to be not that these masters of 
mirth and tears intended all emotion to be banished from 
their works, but that there is an uniuritttH iawo/tmuiaU 
expretsUm whidi they supposed every one to understand, 
and which therefore rendered unnecessary further in- 
structions. But while such a law without doubt exists, it 
unfortunately seems to be understood by none but a few 
gifted and highly-educated musicians ; so that the finest 
masterpieces are in performance onl^ too often either 
grotesquely caricatured, or lose all their emotional power, 
and bear the same rdaueo to die origbud * idcn" iriiich 
caused them to enter into being, as a skeleton to the 
beauteous, soul-fraught, living man. 

How common it is to hear musically uneducated people 
exclaim that they do not care for "classical" music [i.e., 
music of such intrinsic beauty that the world hab not 
suffered it to sink Into oblivion) ; it is to be feared that this 
Philistine exclamation more oiften testifies to the dulness 
of the performer than of the hearer. The latter comes with 
the expectation of being moved to the heart with the 
effulgent beaiity of musir, and instead, a lifeless technical 
curiosity is ottered for his inspection. Whr.t lover, eager 
to clasp his bride < uuKl be expected to display equal 
enthusiasm over the pet mummy of his friend the pala.'- 
ontologist ? 

One would have thought that the first caie of our music 
sdiools -would be to educate the minds of young art 

students, and to train them not only to move their fingers 
— which arc useful only as sla\ es of the brain — at express 
speed over their instruments, but to impress on them that 
to be a musician a man must be something more than a 
skilled acrobat. 

To a tone-poet (which is here taken to raenn a man 
of large heart, strong intdlect, and noble aspuwthm to 
better and make happier the lot of his fellows, who uses 
music as a means of expressing all that he feels, and 
wishes to say to the world) music is a very tiifferent 
language to what it is to people in general, and especially 
to that class of musicians who in over-studying its Uch' 
nique have lost its sense. All that words and painting 
labour to express, but can only succeed in hinting at, 
receives actual embodiment in music-tones. The most 
lofty and awe-inspiring passion, equally with the gentlest, 
tcndcrest emotion, can be plucked from out its mysterious 
shadow-land, and, by a touch fium the genius of music, 
become petriiicd m tangible, reproducible form. .Ml that 
man is capable of feeling is able to be translated and 
eternally perpetuated by music. Of what a man does, 
or thinks m words, music tells nothmg ; but the emotion 
whidi causes, or is caused by. such thoughts and actions, 
it registers. A man's character is not what he says or 
docs, but what he suffers. Thus music is the only truthful 
biographer ; a Hcethovcn sonata is the autobiography of 
the soul. Music indeed in itself is nothing, it only be- 
comes something when It expresses the mighty passions 
of a mighty heart. 

This is what music is to a tone-poet ; what it is to 
the world in general, the world knows ; but what it m^A/ 
be, does not, cannot yet know. 

" Mad ! mad 1 a mere mad dreamer ! " cries the gold- 
hunting world, as with bruised limbs, and bleeding heart 
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it stays for a moment its careless career, to uaze un the 
happy and peaceful, if somewhat saddened race of one 
who has left the thick-thronged dusty road— caring.little 
whether or no it leads to the goM-i^t-Huad is lost m the 

wondrous words of myriad-voiced nature, who calls to 
him tenderly from every flowret, every grass-blade. 
Knowledge, not of a mass of undigested facts, for all 
true knowledge must be felt, not necessarily worded, or 
even able to be put into words — of what is highest in 
man ; and endeavour — to share this knowledge with 
others, is alone capable of giving any degree of happiness. 
For him who possesses this felt knowlrage, all the world 
is fill! of absorbing interest. To make a child noble, not 
wealthy, is the only way to make it happy, and should 
surely be the aim of every parent, and every educational 
establishment ; the only way to effect this is to carefully 
nurture the emotions, nor can any more potent factor 
than music be found for this, inasmuch as it is fbailded 
directly on the human heart, and its phenomena corre- 
spond to dMta of the human physique when acted upon 
by the emotions. 

The brutes use gesture in the same way as man for the 
expression of the emotions 1 ronrerning which Darwin 
has written a most interesting' treatise) ; and from it has 
sprunE the dance, by which man endeavoured further to 
jwovide an outlet figr such feelings as imperatively re- 

anired one. The diief fbatiin in the dance Is the adapta- 
on of gesture to rhythm. A violent emotion naturally 
induces a violent gesture, and this, in the dance, caused 
the requirement of a corresponding strength of accent in 
the rhythm to be fell ; hence gradually were fonned 
harmony and melody, which, broadly speaking, resolve 
themselves into nothing bat mote or less strong accents. 
In the snbjoined example this is plainl)r perceptiUe, the 
accent in (i) becomes much stronger if^ a higher note 
be placed at the commencement of each bar. 



Melody is but an accumulation of such intervals, the 
depth of emotion which they indicate being proportionate 
to their distance one from the other, or from one chief 
accent to another. For all emotion produces expansion 
or contraction of the muscles, and the voice o( a man 
qieiking under the influence of agitation rises and falls 
contintuuly, as the shades of his emotions vary; his 
corporal muscles imitating, as it were, the action of his 
mind. This is even more the case when singing. The 
more intense the passion the higher and louder (/.<•., more 
accented) will the sounds of the voice become, and the 
more forcible the gesticulation. The natural tendency of 
the voice is to tnake a areiumh in going from low to 
high, and as all instruments are used as voices by the 
great composers, one of the chief points to be studied in 
singing and playing, is what proportion of accent each 
note should receive. If example \ Zj be yet further melo- 
dised a double accent occurs, the second of which, by 
reason of the lesser interval, is the weaker. 



^ ^^^^^^ 



In (4) this second accent gains addittonal iiMce, because 
the note b does not belong to the same harmony as the 

other notes of the b:ir. Anv char|:c of harmony intensi- 
fies accent in proportion to its une\pcctedness. 

If TrcUidc Win. of J. .S. Bach's " Forty eight 
Preludes and Fugues '■' be examined, and these rules 



applied, it will be seen that what, as ordinarily played, 
seems a mere technical exercise, is in reality one of the 
most glorious masterpieces of song that poet has ever 
ieU or penned. But it must not be played allegf^ as 
marked in most editions, but adagio. Bach seldom pot 
any directions as to speed, thinking that those to whom 
the music itself did not speak, would never guess its 
meaning, however carefully he instructed them as to its 
rendering; consequently his finest thoughts arc marred 
by being gabbled over as though they were so much ape- 
chatter. The marks of expression added are those whwh 
the voice naturally produces if the passage be snag. 



I'rty ts'mv. 




Especially be the twelfth note marked ; the augmented 
inter\ al has an emotional meaning unutterable in words. 
In the fifth bar is an extnuxdinary effect, which is pro- 
duced by the rests, the meaning of which is readily 
grasped when it is noticed that a man not possessing the 
gift of words, but being stirred by profound emotion, will 
open his mouth and make a gesture : as though his heart 
were burning to utter what was in it, and unable to find 
speech has to content itself with this substitute. Indeed, 
the very breath seems to come and go in spasmodic 
gasiM— there is nothing finer in music outside the great 
Choral Symphony. 



1* ^ 



It is possible to give a yet more delicate accent to a 
note by holding it b.ick in the least degree. Time in 
tone-poetry dru s tidt i \ist, but only //i ■/('/•//' . but this 

i>roportion, which is regulated by rhythm, must only be 
oregone for some especial effect Tkus in bar 1 1 a slight 
modification of speed is most necessary for the effectual 
emotional rendenng of the passage in which are large 
intervals, but only short notes. I?c it not forgotten that 
only by singmg can these passages be understood, for 
Bacli's music above all otiiers is essentially vocaL 




By the relative length a note is sustained, by the 
manner in which it is appro.ichcLl and left, ami by a 
hundred other ways, can the accent (.< ., the emotii)nal 
force) of a melody be varied ; but the above examples 
suffice to show that even as in the human frame no two 
emotions are ptedsely similar ; a constant rising and 
sinkhifr, throboing and surging flood ever coornng 
throi]}-;h the heart: so, in music, nn two j-.ntes arc ever 
alike, and the stud> of how to give each its due pro- 
portion is the chiefest technical study of a musician, 
which, however, is too often neglected and misunder- 
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stood. Till, liduevLT, this is lirmly ^: rasped, music cannot 
assumt- the beaiMcous shape of tone-poetry, and will fail 
to intercut mankind at large. For the intellectual side of 
music, form— harmonic, melodic, and structural— is in 
iUttj utterly unimerestine to any but pedants, and is 
Mhr beamifnl and useful in so far as it is a means of 
adding to the emotional power of the whole. 

The study of this innermost miracle of music rannot 
f.iil to have a refining' inilucncc on every student, for it is 
the study of the human soul, which becomes slowly but 
surely therein revealed. 

Some fortunate beings intuitively understand what is, 
however,discQverable to all wbo choose to go in search of it. 
It is not uncommon for musicians to exclaim tli.it exprcs- 
fion cannot be taught. This is a most cn oiveous idea. 
Kvery human bcin;; mot snflerini; fnmi a defect in his 
auril organs; who has»beeii sysitmaticaHy familiarised 
with the jcliosyncrasies of this glorious language, will 
very soon express himself in music, so far as the ex- 
tent of bis sympathies allows, and this, die very study of 
its deeper meaning, will ever widen. Wlien the world 
hean a Beethoven sonata, or symphony, rendered as he 
conceived it, it wilt no longer turn away with its "don't 
care for rlnssical music.'' Kcad, O ye pedagogues, what 
is inscribed on a past page of history : — " England ex- 
pects every man "-—not to calculate as to whether by this 
or that mode of working he will better himself, or save 
himself trouble, but— do Us dtOv,*' It is your duty 
to see that the holy gospel of art iaall be preached by 
apostles who understand not only its letter, but its 

MUSIC DRAMAS, PAST AND PRESENT. 
» By Joseph Vbrky. 

"What is the difference between a music drama and an 
opera?"! fancy I hear some readers inquiring. As a 
rule, the classification may be thus made : The ordinary 
opera of the Italian school was in mo^t cases a work in 
miieh the music was the first consideration and the 
drama the second. Or it may be said that in many 
instances the drama was of no consideration at a!1, 
judging by the indifference of composers in setting music 
to a libretto tot.illy destitute of inieiest. But music nuist 
have some reason for us existence on the sta^'c ; other- 
wise it had better be "abstract music," and played by the 
orchestra alone, or rendered in the shape of cantata or 
oratorio. All who are tamtliar with the operatic stage 
will easily recall a host of works in which pretty and 
sometimes really fine music has been allied with some 
meanir<;lcss and trivial stoiy. It passes for an operatic 
wiirk, but it is a very dii'tercnt, and ind.ecd a nUT leSS 
artistic production than a genuine music drama. 

It has been said that "the domain of music begins 
where that of language ends," and no doubt the dramatist 
of imagination must have often fdt the want «f some 
higher method of expression in those exalted moments 
when even the most impassioned lani;uai;e fails to realise 
all that is pict\ired l>y the ima'^inaiion. We ot'tcn find in 
the works ol the older diam.ilislj that when some scene 
or situation appeared to baffle them to cxjjrcss it in blank 
verse, their genius found scope in song, and tlic composer 
was called in to help them. Few of the great Klizabethan 
dramatists are without effiunples of this kind, and in 
many of Shakespeare's works the sweetest lyrics occur 
set to music by the best rompoqers of the time, and still 
remaining' popular. The okl ballad operas wrxc in some 
measure musir dramas because they were dramatic pieces 
out of which music naturally developed, but at the time these 



were in vogue musical art had not sufficiently advanced 
to admit of the modern treatment. There was no idea of 
giving expression to the subject of the play, or of realising 
Its picturesque and poetical suggestions by the aid of 
orchestra and chorus. \Vhate\ cr w as done in the way of 
musical illustration was confined almost entirely to solo 
voices, but sometimes a bolder flight was taken, and the 
weird imagiaative effects of the scenes where the witches 
ajipe ir in Maibeth may be taken as a primitive effort 
in the direction of the music drama, with, however, this 
vast difference, that the orchestra is of the least possible 
value. There are solos for the principal witches, and 
such other effects as are attempted are produced by the 
choralists. Crude, inartistic, incomplete as it is, we may 
yet .say that until recently Miu-biih has literally been 
played ;!s a music drama. 

It is very curious when we come to trace the origin of 
spclx works, that all over Europe SA nearly the same 
period w e find attention being drawn to Uie possibility of 
heightening dramatic efTecis with music. With a!! the 
imperfections of the lighter school of Italian opera, wc 
must pive to Italy the credit of being early in the tleld as 
the ' : i J n: t i[ of the music drama. In 1590, at the 
Florentine Court, two pastorals with music by Emilio del 
Cavaliere were produced with such great success that 
soon the new style of composition was talked about all 
over Italy. Cavaliere was soon MIowed by others, among 
them an excellent musician, Peri, who had earnestly 
studied the Greek drama, and who conceived the idea of 
producing something similar on the Italian stage. In 
fact, he did at Florence what Mendelssohn achieved in 
C.crmany, and brought out a form of music drama of 
which the Greek was the modeL Mendelssohn's Antigone 
and other works of the kind will be readily recalled, but 
in these edioesof the Greek stage there was an inevitaUe 
rigidity. We feel it even in Antigone, with all the charm 
of Mendelssohn's beautiful choruses added, and thre0 
centuries aj;o the Italians had just the same impression. 
Peri had written a music dr.ima, yAz/Ztnt-, and in it for the 
first time was introduced the form of recitative, half- 
singing and half-speaking, which subsequently in so 
many forms reappears in Italian operas. Sometimes it 
is serious and passionate, at others it is employed 
humorously and develops into comic opera, but in one 
shape or other this kind of recitative has ever been 
popular. In \(ax>, .at the niarria^'e of Marie de Medicis 
with Henry the Fourth, King of France, one of the chief 
features of the festivity was the tragedy, wiA music hy 
Peri, entitled EttruUce, I have before me as I write 
some of the music of this very work, and spite of its 
simplicity in comparison with modern music dramas, I 
may even say crudity, 1 am struck by a natural feeling 
for dramatic expression which one would 1 ir l y expect 
to find in a work composed nearly three centuries 
ago. Claudio Monteverde of Cremona and others de- 
veloped this style, and the composers for the Church, 
seeing how popular it was becoming, adopted it, and in 
these simple beginnings we have the commencement of 
oratorio. 

I do not intend to follow up the progress of the Italian 
music drama, but merely to sliow how important it 
IS in anythmjj approaching to our modern opera forms 
that there should be a foundation of genuine dramatic 
ititerest Wagner did not alone discover that a music 
drama was superior to an opera of the latest Italian 
pattern, he had simply taken greater pains to ascertain 
their comparative value, and wlun he wrote Thf Fhi>i,t^ 
Z?///<.Awm«, suggested by the poem of Heine, who had 
I followed Fitzball in his adaptation from a tale in lUiuk- 
I woods Alagasinty other musicians were astonished at 
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the efleet, and Spohr regretted tiiat he luul never lieen so 

fortunnte as to jr • ' v ch a masterpiece." Wagner had, 
in fact, strung dr.iiiiduc feeling, hence his music is also 
dramatic. When he offered the work in Paris, the kind 
of music he had written was entirely underrated and mis- 
understood, as that of Tannkauser was later, but his 
libretto was admired with the fidicalous result that it was 
entrusted to a diorat-master named Dietscb, who actually 
set Wagner's music drama to musir, and under the title 
of Lc \'ais5(tiH Fantome it was produced in I'aris, 
November yth, 1S4:. The wretched itiumc of M. Dietsch 
swamped even the vigorous libretto of Wagner, and the 
failure of Le Vaisstau Fantdme was as complete as it 
deserved to be. Peacock, the whimsical author of Htad- 
long Hall, says the libretto of an opera is merely the 
" peg to hang the notes upon," and too many composers 
have acted on that idea to their cost. The increased 
literary cultivation of musicians has had a good effect on 
the music drama, and we see m modern times, Wagner, 
Boito, and others, constructing their own plots, it is un- 
doubtedly difficult to combine the musical and dramatic 
faculty sufficient to make a perfect music drama, hence 
wtt see so many failures. The beauty of Rossini's music 
to GmOatme Tell hardly saves it from oblivion because 
of the feeble construction and Btful interest of the 
dramatic portion. The eccentricity of the Zauberftote 
has been almost sufficient to extinguish some of the 
noblest music ever written. The dulness of Euryanthe 
has rained the lovely music of Weber, and even Oberon 
can scaicdy be said to live. AU bis days Moidelssobn 
fretted that he could not get a music drama to satisfy his 

aspirations ; and Schumann's music to Gtnoveva was 
buried in a ilimsy drama for which nobody cares. 

The fact is, to create a perfect music drama the musi- 
cian must also be gifted with poetic, dramatic, literary, 
and pictorial feeling. Wagner was quite ri^t in saying 
that a true music drama must be a combination of all 
these arts. His love of the neat dramatists, especially 
Shakespeare, paved the way for employing dramatic art 
with success in alhance with music, although he failed 
like many more at first, for his music drama founded (tn 
Measure Jor Measure, produced at Magdeburg, was a 
fiasco ; and in fact it may be doubted whether any com- 
poser could make it suitable for an opera. Attracted by 
the dramatic and picturesque situations of ** Rienzi," he 
made a music drama of the novel, and tried to get it pro- 
duced at Paris without success. It was when he took up 
subjects combining dramatic with poetic and mystical 
effects, like Lohen^in^ or themes of simple passionate and 
human interest, like Triattm^iS^ the femui of Wagner 
fully asserted itsel£ 

Among the few French composers who endeavoured to 
produce a music drama, as distinguished from an opera, 
was Berlioz. His /.« Troyens-wzs an example, but, apart 
from tlic musical tncrit, this f.iiled in some measure owjng 
to the manner m which it was produced at the Lynquc. 
The composer, like W.igncr, wanted splendid stage illu- 
sions. He asked for a waterfall : they gave him a painted 
cascade. He wished for a dance of satyrs : they supplied 
an ordinary ballet dance; and when he demanded torches 
they were refhsed for fear of the dancers setting them* 

selves or the scenery on f re. Then one of his princip.il 
scenes was so comi)licatcd that there was a st.ige w.iit ' 
of fifty minutes ; and /^ s I'roycns came to grief, and will 
probably never be beard of any more. Berlioz bad better 
fortune M setting Shakespeare's Mtuh Ado ^ut Nothing, 
but it came neaxer to comic opera than mwic drama. 
Composers had need to be more careful hi what they set 
to music. Gounod, in Faust, approached the standard, 
but to show huw easily a musician may be led into the 



Citfalt of composing to a bed libretto, I will instance the 
00k of La Nomie Sarti^'.infr, whii I1, after being offered 
to Haldvy, C.risar, and \'crtli, »vas set by Gounod, and 
failed miserably ai the (ir.tnd Opera in 1854, 

Anything worse than the dramatic portion of most 
English operas can hardly be imagined, and we do not 
recall a aiagle work that can lay claim to being a music 
drama. But great German composers have been equally 
careless. Even Fi,f,-h\i. in spi'r of the f.nc character of 
the heroine, was un\^ori.hy of ilic genius of Beethoven. 
Lumort- I'll /.\ ]>n,"./r Cc/ijut;,!/ was a stale Story set to 
music by (javeaux and Pacr, before Beethoven took it 
in hand. Der Fret'scAii/z had the elements of a true music 
drama ; that is, it was dramatic first and musical after- 
wards. The music grew out of the story, heightened and 
idealised it, and made what was grotesque and fantastic 
impressive and poetical. A peculiarity of operatic works 
which few ha\ e remarked is the strikmg diHerence there 
is in the manner in which a composer wili regard a drama. 
Take Afedea by Cherubini and compare it with the Medea 
of Simon Mayer, or the Medea of Benda. Who would 
imagine it possible for music to the same subject to be so 
essentially different? Or contrast Lully's Armide with 
the setting of Cluck, or that of Handel. Again, in an- 
other school, compare the Harbiere of Paesiello and Ros- 
sini, or that composer's Si mir>imide with fiianchi's or 
Catel's ; or lake the contrast between .Spohr's Zt'iin'rc rt 
Azor and that of Gr<5tr>' ; or Auber's (JusSave and Verdi's 
Ballo in Muschera; or Carafa's Musaniello and Auber*s ; 
while Faust may be contrasted in the scores of Spohr, 
Gounod, Boito, and three or four other composers. 
Perhajis one of the most remarkable contrasts of all is 
that of Rossmi's ( '^-//f , and the recent work of W tdi, who 
may be credited with having i omposed a mu-ic drama of 
high character to the tragedy of Shakespeare. The 
cause of so many failures in opera, and the scarcity of 
genuine music dramas may be set down to the tendency 
of composers tn set to music plays already popular. 
Many of V'ictor Hugo's dr.imas have been taken by the 
musician, not because they were always well .idapted for 
the purposes ot music, but be* ausc they were famdiar and 
popular. Librettists do not care for the ''eternal fitness 
of things." They will undertake anything. Fitzball 
agreed to write the libretto of an opera upon The Curst' 
can BfvtAtrt. ■ ■ Balfe was to compose the music, and Mr. 
Sims Reeves was to have represented the twin brothers. 
1 have never heard what became of this, but recently Mr. 
Fox tried his hand .it the same subject. .\s for Shake- 
speare, 1 once in a fomier aiucle showed what a host of 
compeacrs had taken his plays for operatic purposes. 
There are at least six settings of A'^mfo am/ JuHrt besides 
that of Gounod just revived at Co\ cnl Garden. There 
was a chance of Mendelssohn's setting The Tempest^ 
but it fell to Halcvy. I have given a few Dlttstrations out 
of thou-,anil.-. l)ut they will be, 1 think, enoii^^h to prove 
the vital difference there ts between the ordinary operatic 
work atid a real music drama. 



OUR MUSIC PAGES. 

ProkessOk v.. P.xl er gives in his "Vingt l^udes fiiciles 
et pio-re;sives" all the title promi,i the iwoniy pic t^s 
which make up thc work being real studies, and both ea>y 
and progressive. But Mr. Paucr t;'^c^ something more, 
and this by no means despicable something is— good, 
interesting, and pleasing music I he three studies, Nos. 
9, 10, and 19, contained in this month's "Our Music 
Pages," will illustrate and confirm what we say, and at 
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the same time show, at If.'ist to snme little extent, how 
varied is the contents of the volume. As the studies in 
question speak for themscIvcs, we need not exercise the 
office of Interpreter. 



MUSIC IN VIENNA. 

At the Imperial Opera 305 performances have been 

Siven during the annual season, including sixty 'five operas 
y thirty diflerent composers, besides fcnirteen ballets. 

Abs^'I'ite novelties, however, there were only two : Weber- 
Mahler's iJret I'intos, and Robert Fuchs' A'oniffsdmu/, 
besides one ballet The !ar;;est number of i cprcst tit.itions 
was reached by \ c rdi's Oldlo ; after this, in the following 
order, by Lohengrin, Carmen, Trompclcr von Sdckitigcn, 
and Die lustigm Weibtr voh Windsor. Takiny; the 
compoters, Wagner's operas were most frecjuently given, 
namely, thirty-nme times ; four operas By Verdi together 
tiirty-thrcc times; four by Meyerbeer sixteen times. 
Those th.^t 1 not And sufficient vatieiy here must indeed 
be hard to please. 

The youthful bravura singer, Inne von AbL-ndroth, 
favourably mentioned in my letter of March last, has been 
engaged at that House on trial for one year. 

MoUive is at last faUing a prey to toe em-active re. 
search of tMe Khrettist of operetta, thefiimous comedy Le 
Dour-^eots Gentilhoiniut' havinj^ been adapted for tliat 
purpose by Bruno Zappert and Richard Gencc here, under 
the title Dtr Herzoi^ von Xntfundland^ and IS »0W waiting 
for a composer to supply the music. 

A pro/fos of operettas, the Imperial conductor, Joseph 
Hellr.icshcr.;er junior, has just completed another one-act 
piece to .a libretto by Gende, which will probably be 

yrodvicerl next autumn \inder the auspices of Director 
abn of the Imperial Oucra ; and Rudolf Weinwurm, to 
whom we are indebtea for many beautiful four-part 
songs, lias written a comic opera in three acts, entitled 
Dtr IMesrif^, Would that grand opera were as 
prolific. 

The increase of favour extended to Wagner's music 
is proved by the fact that the Mchl.'rntr^x-r and Triilati 
und Isolde are to be produrcd in Hun>;aiian at Buda- 
pest, and if successful, a cycle of tlie uholc of the 
master's operas is to be given in the same tongue, 
forming in that case the tirst serial performance of those 
works from Rienzi to the GdtttrdHmmeruiig in a foreign 
language on any stage. 

The Pioheiiiian violinist, Fmnz Ondriczek, who rightly 
enjoys tht: highest f.unc m (jorni.ihy, t.uit who ha^> ajipar- 
ently never been app:a;scd at 1 is exceptional \ahje in 
England, has met with extraordinary success vn Roumania, 
being presented with a valuable decoration by the King, 
and with a splendid diamond ring and her photograph 
by the accomplished Queen. 

Three other musicians of genuine merit have been 
decorated by the Emperor Francis Joseph : Johannes 
Bralins. Anton 1 )<, /^rak, and Charles Ritter von MikuU 
the editor of Chopm s works. 

The programme for the impending great Vocal Festival 
has very properly been composed m genuine national 
pieces, more or less known to all the members of the 
mighty association, so that a great eflect may be antici> 
pated from their rendering by abotit ten to twelve thou- 
sand voices. 

Sigrid Amoldson, who in many cities has been placed 
bgr t^e tide of Patti, has maTiied her in^^mario^ Alfred 



I' ischhof, of this city, a by no means rare case in artistic 
life, and as has been pointed out, one preferable to the 
husband becoming the impresario after the marriage. 
Herr Fischhof has shown great tact both in the discovery 
and in setting ofT the brilliancy of that latest northern star. 
.\nd \et another matrimonial alhance which may interest 
your readers is that concluded by the celebrated violinist 
Frl. Man< Soidat with a gov«mmeitt eniploy<^ Herr 
Roger, uf this city. 

According to the report presentcil by our Conserva- 
torium for the year 1888-9, the total number of pupils 
was 886, of which 60 were foreigners, induding two 
English. The new prospectus of this great Institute, 
which was founded in 181 7 by the " Gescllschaft dcr 
Musikfreundc," points out that there are fifty seven 
teachers, including the eminent names of Frau Muycr- 
Dustmann and Herr D. Gansbacher for vocalisation, 
with the ^moua court-actors Herren Arnsburg, Bau- 
master, Krastel, and Friedrich. in the dramatic depait* 
mcnt, which with the students' operatic Stage, whence 
numerous highly (Promising dibutants^ both male and 
female, are constantly drawn for the .'\ustrian and German 
Stages, forms an important feature of the school. The 
new course begins on the 16th -September, i8S9,and ends 
on ijlh JiUy, 1890. The terms are only from about £^ 
to £,\(i (too to 180 florins) per annum. Pupils are placed 
with respectable families, if desired, and the director, 
Professor Joseph Hellni«Au^er, supplies with pleasure 
full particulars. 

The first prire for violin playintr at the Paris Conser- 
vatoire «as ;:;ained by a younj^ \'ienncsc, and \vin:i' 1 uf 
the first prue at the Vienna Conservatorium, Emil 
Barach (Bar<5). 

Anton Dvdriik is partly re>writing his last but one 
operatic work Dimity. Amongst novelties in prepare- 
tion for the N'ational Opera at Praj^iic mcntio!" i ht be 
made of Roskoschny's Kovocovii-'s Annida, and a new 
music drama by Zdenko Fibich. 

The well-known song writer, Erik Meyer-Hellmund, 
has presented a new open, Moegit^ to the German 
theatre of the Bohemian capitaL 



DmxFnludcs pour Piano. Op. 35. Par E. DBI. ValLB 
DE Paz. (Edition No. (i^iii ; ne^ is.) London: 
Aogener & Co. 

He who takes up these Preludes with the expectation of 
finding in them dry forms of arpeggios and runs will be 
agreeably disappointed. Insteaoof dryness and for- 
malism he will discover nothing but freshness and life. 
Both pieces are strongly impassioned, both are interest- 
ing, and each in its way tine ; but we prefer to the elated, 
oiuvard-rushinj;, hca\'en-scalinj,' second, the tirst, full of 
deep, tender feeling, now sweetly p!ainti\e. now vehe- 
mently urgent. The restless, uninterrupted triplet accom- 
paniment of the first fi^ude (Apfiassionafo; Q, n minor) 
.".nd the equally restless and uninterrupted semiqu.iver 
accompaniment of the second (Mosso e con fuocoj \, 
A major) form a fit undarcurrent for the mdody. 



Impromptu Y\xao. Op. 17. Par X. SCHARW&NKA. 
(Edition No. 6v38s ; net, is.) London : Aogener 

& Co. 

To speak in connection with this composition of origin- 
ality would be an 'inexcusable extravagance^ hot it wolild 
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demonstrate a lamentable dulness were one to speak of 
plagiarism. Scharwcnka's Op. 17 is a homma^e a Schu- 
mann, a self-absorption in Schumann's individuality, and 
a reproduction of bis way of thinking and expressing 
hinuielf But whatever otherwise our opinion of the 
Impromptu may be^ we roust admit it to be pretty. This 
is much, and ought to satisfy all reasonable people, at 
least keep them from grumblirii;. Nay, does not this 
very Schumannism which pervades the piece give a grace, 
an mieiest to it f 

Adagio eU la Senate et Menuet de la Senate pour Piano. 

Par Jean I.. N'iconif:. I-omlon : .-XuHrner Co. 

The publishers of Nicndc's pianoforte sonata have 
thought it advisable to print separately each of the two 
middle movements. Many of the weaker vessels (we 
apply the expression to a class of musical amateurs 
generally, no disparwing reflection on the fair sex is 
intended), to whom the whole work is too long, will be 
ili:Iv u^rateful for the boon. They can now cniny the 
soltiun canlabite Adagio or the happy, quietly humorous 
Menuet without twinges of conscience because of Ibeno.- 
played preceding and foil wii ;; movements. 



Six Sonatinas for the Pianoforte. By F. Kuhlau. 
(Edition No. Sjioi ; net, is.) London : Aiigener 
St Co. 

Next to Gementi's sonatlou Kiihbni*s ate undoubtedly 

the best and e.isiest instructive son.itinas we Iiave. In one 
respect they arc even superior to dementi's. The 
Italian master is rarely qutte free from a certain di7ncss ; 
in Kublaa's music, on the other hand, the bloom and 
|no« of nature^ so to speak, displaj^ itself bi every bar. 
The composer nad the gift of easy mventivenesa, a nve 
and, though not the most predoos, yet x very valuable 
gift. Sweetly and pleasingly flows the melody, and ap- 
parently from an inexhaustible source, everything' boing 
natural, in good ta^te, and easily intelligible. The six 
sonatinas before us form a Arst volume, a second volume 
may th«refoi« be hwlced ibr. 



tUiseskizzen f Impressions de Voyage) pour Piano. Op. 
270. Par F. KiKCHNER. London ; Augener & Co. 

The first five numbers of this series we have already 
reviewed ; now we have before us Nos. 6, 7, and 8. In 
the •* Storm in the Mountains" (No. 6) the composer lets 
OS off easy with some growls of thunder and a few flashes 
of lightning, the larger half of the sketch being taken up 
by a serene Allegretto pastorale; "Summer in Field and 
Grove" (No. 7), an Allegretto uAersando, and " in the 
Tyrol " (No. 8)^ a Tyrolienne, aie both pieces which do 
justice to tikeu: titles, and, on account of their simple 
mrcttineM, must win the good graces of ptayen and 
bearers. 

Rondinos for the Pianoforte. Arranged and Fingered by 
CoRNF.LiL'.s GURLITT. London : Augener & Co. 

The Rondinos before us are four in number, two of them 
for pianoforte solo, respectively by .A. Uiabelli and A. 
Andre, being Nos. 7 and 8 of a first series of twelve 
Rondinos ; and two for pianoforte duet, respectively by 

i. Schmitt and C. Caemy, betongmg to a series of six 
londinos : both series leading from the easiest up to the 
difficulty of dementi's first sonatina. In short, they it - 
one and all very easy, and, we may add, supply excellent 
and attractive teacbiiiig material. 



Bal d' En/ants ( Kinderball) pour Piano k quatre mains. 
Op. I JO. Par K. Schi;mann. (Edition No. 8,627 i 
nek, IS.) London : Augener & Co. 

Among thf writers of four liand pianoforte music Schu- 
mann stands in the front rank, with Schubert by his side. 
If wc remember that, with the exception of the Menuet 
(already composed in 1S50K this work came into exist- 
ence in 1853, the last year of the master's artistic activity, 
its freshness and youthfulness cannot but aurptise us. 
In this respect Op. 230 distinguishes itself from most of 
Schumann's productions at that period. It is always 
delightful to play and hear these charming dances, full of 
f^pHt, huninur, :md poetry — the Polonaise, Walzer, 
.Menuet, itcossaise, Fran^aise, and Ringelreihe. They 
are real gems in the pianmorte literature 6. quatwe nudnt. 



Classical Violin Music of the and 18/A Centmy, 

Edited by G. Jensen. Book III. (Somis, Nardini, 
and Senailld) (Edition No. 7,403; net^ IS.) 
London : Au);ener & Co. 

TH£ third book of Jensen's edition of Classieai Victim 
Musk of tht 17th and \%th Century brings specimens 
of the compositions of twofemous Italian and one French 
violinist. The Ada^o and Allegro by Giovanni Uattista 
Somis (1676-1763) ^o not bear out Wasielewski's opinion 
that his violin sonatas are poor and without artistic 
value. An ////<iji77'<» by I'letro .Nardini (I7?2-I793) shows 
to how great an extent this piaster is rdready a modern ; 
the expressive melodic outline and its rich ornamentation 
are equally charming. The A ria by Jean Baptistc SenaiUiS 
(1687-1730), a composition in ronido form, has the cha- 
racteristics which distinguish the best French music t 
ease and grace. Jensen's acrompaniments 'filling up of 
the thorough-bass) prove him to be an artist of good 
taste and excellent musidansbip. 



Andante and AUegretto for Two Violins and Piano. By 
PiBRRS Pbrrot. Edinburgh : Peterson & Son ; 

London : Augener & Co. 

The title seems to promise elaborate movements in the 
sonata or rondo form. But this artless Andante ud 
AUttretto are nothing of the kind. The former is a 
sentimental melody, and the latter a something diat 

reminds one of .Schoitischc and Galop. The second violin 
part is in the style of the seconds one hears improvised 
by the people. Such is the nature and Stnicture of Pierre 
perrot's Andante and Allegretto, whose pretty tunefulness 
will be appreciated by lovers of lij^bt drawiag-foom lausic; 



Aforceaux d'ensemble. Par Fr. HERAfANN. (Editian 
Nos. 7IIOX" & 71 lo/-, each, net, is. 6d. ; No. 71301 & 

7ljo/-, net, 1 ^. .;d. and is. ; NoS. 7:15.'' & /-iS-t", net, 
IS. .:d. each ; and Nos. 5330/ & 5330-4-, net, js. and 
IS. 4d.) London : Augener & Co. 

\Vs need not do i»»c than specify the contents of these 

new additions to the Aforeeaur d*ensemble, as the nature 

of the editinv; and the cllaracter of tlie series arc alrcvdv 
uell-kn(»un to the reader-^ of the .MoNiHi.V Mt >jL\l. 
Rl i (.)K2\ In short, then, we have liere two pieces the 
chorus of peasants and knights from the Itrst tinaie of 
Weber's Kuryanthe ("Jubcltiinc, Hcldcnsohne, frohlich 
jauchiend euch empfangen "). and the chorus of boons 
from the third part (No. 18) of Schtrauran's Deu Pandies 
?. '?</ (//V /'tvv' 'Scliinin kl die Stufen /n Allah's Thron ") ; 
and these pieces not in one, but in four arrangements — 
namely, for two violins and piano ; for three vioiinsanid 
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piano ; for two \ iolins, viola, violoncello, double-bass, and 
piano ; and for three vioUos, viola, violoncello, double- 
Mss, and piano. 



/ Famii e It DrkuUt Minuetto d' ''Ondina," ite Suite 
d'Orchestre. Op. 21. Par E. on. Vaixs dk Paz 

(Edition No. 7044 r Partition], net, is. ; No. 7044* 
[Parties d'Orchestre"], net, is.) Loudon : Augeiicr 
6l Co. 

Now we have before us ia score and ia parts the Minuet 
entitled The Fauns and Dryads, from VaHe de Paz's 

orchestral suite OiiJiU'i, a four-hand arrari;,'cincnt for 
piano of which we reviewed not very long ajjo. As to the 
DUtiuet, wc can say that this setting for stringed instru- 
ments brings out its delicate beauty and winning graces 
much better than the four-hand arrangement. Indeed, 
10 bewitching is this minuet, that we are sure it will 
beoMne « fimnurfte and stodc-iMece of all »maU occbestras. 



^^gi, Pkmtf»fte Aee M ^ ani mmt^ by various com* 

posers. 

"A Mav Sont,, ' by Mary Carmichael (London : Stanley 
Lucas, Weber, and Co. i, distinguishes itself by freshness 
and brightness. Gerard F. Cobb's ' " Mary Q"^^" of 
Scots." and "Look befbte ^ou Leap" (London :' Keid 
Bfetuk an winning aon^— simple, but well written. ** Mjr 
Gauntlet^ down.'^a b£» song by K. Boundy, is above 
all fiery and vigorous ; H. VVeidPs " Dcr Cicssbach" ("The 
Cataract "), unaffectedly and felicitously melodious, and 
the same composer's liass sonj;. " Der verbannte Folen- 
ffirst " ("The Polish Exile"), rich in various moods ; and { 
G. C. Miller's "Light at Eventide,' too naive in matter, 
and unripe in every other respect. (Of the last four songs 
Augcncr & Co. are the publishers.) AstoWtttiam Carter's 
Mcdilalinn on tJsc Melody in Chopitf'i Funeral March, 
for \'oicc, violin, pianoforte, and orj^an ad lib, (London ; 
Noveilo, F.wer, ami Co,), we prefer infinitely the original. 
Erskine Alton's, Op. 13, Ten Love Sottas (The London 
Music Publishing Co.), the words of which are by modem 
poets, deserve a longer notice (so do some of the above 
soi^) than we give them here { they show tli« cAdeavour to 
keep clear of we commonplace, and do so sometimes at 
the cost of harmonic reasonableness and good breeding. 



Vtitgt-Quaire Solftges, pour voix de Basse, avec accom- 

' pagnement de piano. Par G. TartaglioNE. (Edition 
No. 6i84ij ; net, is.) London : Augener & Co. 

SiGNOR Tartaclione's solfeggios are in the style of 
Coneone's L£^ms de chanL They are so melodious that, 
were it not for the absence of words, they might be called 
songs or airs. No doubt they w ill be found useful. Of 
the twenty-four solfeggios, only twelve — the first book — 
are as yet in our hands. 



5M|pr the Ytar, Twelve two-part songs for female 
▼oioes. TbewoidsbyEi>WAitDOxBNFORD,themusic 

by Hf.rhert F. Sharpr. (Edition No. 4,126/'; 
net, 3d.) London : Augener & Co. 

No more cheerful and cheering autumn song than Mr. 
Sharpe's "The Harvesters" ("'With merry song the 
harvesters Beguile the hours awav '')— the song o{ Sep- 

t rnUcr — can be wished. If you do not believe this, try 
and judge for younicif. Of the result of your trying and 
jndgmg we have no donbt 



T-.iiO'part Choruses for Female \'oiccs. By H. Heale. 
(Edition Nos. 40080, b, <r, dj net, 3d., 4d., 3d., 4d.) 
London : Augener & Cob 

We do not know to which of these four eminently singable 
songs we give the preference ; but we do know that some- 
thin"; may be said in favour of each of them — of the 
ballad-like '* Emigrants " (" There was heard a song"X>s 
well as of the rocking "Gentle Spring" (" Gentle Spring, 
in sunshine clad"), the blithe "Voice of Spring " (" I come. 
1 come ! ye bnve called me loqg "1 and the grey, chill 
** Winter When winter winds are pienring "X 



Vocal Dance Tunes, 0/</ and .\'r :t' : Movements fruiu 
instrumental works, anangtd for two female voices, 
with pianoforte accompaniment. (Edition Nos. 4031, 
net, 4d. ; No. 4033, net, 3d.) London : Augener & Co. 

TuF two last instalments of Vo,-al Dant-e Tunes, Old and 
Aew arc new rather th.nn old ; both, however, are likely 
to live to a good old age. The younger one of the two is 
a Scherzo- Minuet by E. Del Vallc de Paz ("Sing, sweet 
songsters "\ and the other is a Mazurka (Op. 68, No. l) 
by Chopin (" Blow, ye Zephyrs, o'er the sea"). 



Four-Part Songs J&r Mixed Voices. By R. SCMiniARN. 

(Edition No. 4621, net, 4d. ; No. 4623* 3d.; No. 41683, 
3d.) London : Augener & Co. 

The three four-pait songs for soprano, alto, tenor, and 
bass, now before us, are Nos. 3, 3, and 4 of Schumann's 
Op. 59 ( Gesdnge fur gemiselUtM Ckor). They are 
very good compositions of their kind, although perhaps a 
lesser man might have composed them. And yet in 
writing these words a doubt steals upon us : would a 
lesser man have been capable of giving the delicate 
touches we meet with here and there in these part-songs? 
How charming, for instance, the conclusion of ** Goto 
Nacht" ("Good Night ')! The other Songs are "Am 
Bodensee " (" The Return ") and " Jagcrlied " (" Hunter*8 
Song")- Both the original words and an English trans* 
lation by \V. Grist are gi\ en in this edition ; and a pilWIO 
part (for practice) is added to the vocal score. 



"Hes/, S:ree/Aear/" Four-part Song for Male Voices. 
ByH.WEim\ (Edition No. 4874; net, 4d.) London: 
Augener & Co. 

Not a work of profound musicianship or any other 
profundity, but undoubtedly a song of many excellent 
qualities of a more superficial sort. In short, " /iVj/, 
i>we€lkeart ' is throughout soothingly euphonious, full of 
sweet sentiment, and all in ^ exceedingly pleasing-sm 
effect to which, by the way, the passage with the altenuise 
solo (now baritone, now tenor) and dMnin oanirHiuta 
someuing. _ 

Music for ihe People. A Retrospect of the Glasgow 
Iniernational Exhibition, 1888, with an Account of 
the Rise of Choral Societies in Scotland. By ROBERT 

A. .M.\KK. Edinburgh : John Mcnzies Co. 

Few people, even north of the Tweed, will care much 
about the biographies of pipers and bandmasters, and of 
organists of no or merely local fame. It is different with 
The Rise of^ CkmnU Societies in Scotland, of which Mr. 
Man treats in a very interesting and valuable introduction 
of III pi^. In this historical essay, the author has 
brought together a good deal of little-known information, 
which goes far to vindicate the right of the Scotch to the 
name of a musical nation. We must, however, object to 
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bis statement that "choral singing, a ^ now understood, 
was a creatioD of the gieat master's [Handel's]/' This 
statement, we think, cannot be prored ; nay, it is even 
disproved by his own facts. As to the bulk of the volume 
(176 pages), it is, as the author says in the preface, "in 
substance based upon those sketches and brief notices of 
the various choral societies, organists, bands, pipers, and 
other musicians, who appeared at the International 
Exhibition of Glasgow in 1888, which I wrote for the 
Official Daily Programme." The roost interesting item 
in this iatter and larger part of the book is a biographical 
notice of Dr. A. C. M ackenzie ; and next to it, a few nMices 
of exceptional organists and bandmasters wbo do nOt 
belong to the categories above speciiied. 



ExtrdtesfiH tktEUmtmis of Afusic. By JoSBPH NOXHAN. 

London : Weeks & Co. 

As this pamphlet of eighteen pages is arranged in chapters 
to be used with a certain text-book, we cannot criticise it 
for what it contains or docs not contain, and for its loo 
brief or too copious treatment of one or the other subject. 
What the author aims at seems to be well done, but with 
the aim — fVl, cramming (the pamphlet is destined for 
studenti prafftring for the K. A. M, Local Eaaminations) 
—we have no sympathy whatever. But does not the 

aiitlior cnmc- too late with his publication ? The cxamina- 
tions of tlie united Royal Academy of Music and Royal 
College of Music are sure to make greater demands on 
the theoretical knowledge of the examinee than can be 
satisfied by Mr. Mocmaii's eighteen pages. 



^tra atdi Concerttf* 

By J.B.K. 

ROYAL ITALIAN OPERA. 

Mr. AiT.usTirs Harris crowneil his rciTiar'.;nMc manajjcrial 
efforts of the season with .1 nir\gnilicent reprcsfm.UMi- (in It.ili.in) 
of Kich.irii Wai^ncr's i nniic masterpiece, Die Mrtstmiii^tr, llint 
worthy "pendant"' to the great com|>Oier's Tannhdiistr, which 
illustrates the more tr.igic vocal toamamcnt at the " Wartlnirg." 
The cast presented ;\ rare tnsenthlt of fine singiiij; and acting, the 
great Polish tenor, lean dc Kcsike, and the celebrated French 
baritone, Lass.iilc, surpassing themselves in the difficult roUs of 
Wnltlier von Stolzing and Hans Sachs, Isnardon and Montariol 
were excellent rcprei^entatives of Hcckmcsiser and David, respec- 
tively, and the American prima donna, Giulia Valda (who suc- 
ceeded Madame AlbMii after a few nighu), lent the charm of her 
fresh and sympathetic voice .tnd perfect vocalisation (one of the 
very few singers who can produce an irreproachable shake) to 
0ie part of Eva. Both chorus and orchestra were very fine 
nnder the bAion of Signor Mancinelli, who is obviooslj in touch 
wilh the composer's genius, and who condaeted the wonderfully 
complex mustc pcactically by heart. The mis$ m gfovning 
of the mniiH, Ike* was more than worthy of the traditions of the 
famom Conent Gnnlen stage, the net letiUt hetog a triumphant 
victory over difficulties, all things considered, almost or absolutely 
uaiqae in London operatic history. The dosing night of the 
season was dedicated to Gounod's revived Romfo ttjutiettt (in 
Freinh'i, with Jean dc Kes^kc and the delightful Au=.tr.^.Ii.ii'. 
soprani! Madame Melha in the respective title icles. Arrange- 
nicnls for next season arc said tu be in j'rogrcss, when the lately 
collapsed " Her Majesty's Opera," will present rival attractions 
nnder the anqikes 01 a leeantqr fimaad qfadkate. 



ROYAL ACADEMY OF MlTSIC. 

A MOST commendable feature of the Royal .Academy's Orches- 
tral Concerts is the large share allotted to the students' own 
conpositioiis* Thus the eoooeit under notice iatrodnoBd a 



"Romance for Orchestra" by E. Cuthlwt Nunn (teacher. 
Davenport), wliieh might more appropriately be called a " valse 
lente," passing its tuneful, if not strikingly original themes, alter- 
nately to the various instruments in an effectively varie<l score. 
Less fluent, but more vigorous Scottish in character — is Le»r- 
mont Drysdalc's Orchestral Ballade, "The Spirit of the Glen " 
(teacher, Corder). Skilful handling of the orchestra seems to 
be an iuuinetive |p(t of Scotch coinposera, OS is a^in shown by 
this clever winfci whilst ;Reginald Stcjg^'s Andante, from a 
hymphooy hi O (teadber, Ji. i'rout), reflects the calm tempera* 
meat of the Eagliibman, contrast being possibly supplied in the 
other movemenu of the soore; 

Among the pianists who appeared the palm of merit is due 
to \V. I,. Lamli (Frits Ilartngson, teacher), who performed the 
firit movement ot IJeethoven's great Concerto in c, Op. 5S, with 
Hans von liulow's rather ineffective Caden/:i uin cxLcllent pl.in 
to give the names of the composers of the ij.iilcn/^a^ in tin: jiro- 
gramniei, uith L,'cnuine artistic feeling an<l uiicninj; certainty; 
the last two niiivcmenis, inclu-ling a I'me ( ailen/a by Frau ("lara 
Schumann, being added by Rose Meyer (11. R. Kycrs, leacherj 
in fairly good style. W e were gl,ad to sec one entire work 
divided between two pu]>ils, as suggested in these coljtiiiis, in- 
.stcad of fragments from ditfetent works being given to the 
several performers. Kate Goodson (teacher, Oscar Beringer) 
lacks physical power and intensity for an adequate interpretation 
of Liszt's magnificent Concerto No. i in k flat. At the same 
time she must be credited with considerable intelligence, a good 
Ucknique ^x\<\ .\ \v^A touch— indeed too lightly applied in some 
portions of the work, especially in so large a nail (St. Jamcs'sK 
rendeiing,Af .,the shake leading to the finale, aksolutdyinaudiblc. 
\ cry yontbfid Ada Tanks ftesdier, Walter Mac&mn) phmd 
.Menddssohals Rondo Briltaate" hi ■ nHnor» Opw »t wfoi dae 
briUiaaqr, tidshdnf the only perliinnanoe withont book. (See 
remarks in nattGe-of'* Royal Colkge of Mnsic.'*) 

The vocal dinky induded C. M. von Weber's hymn " la 
Constant Order " (comp. 1812), said to be its first performance 
in England, wbichi in addition to its hbtoric, possesses some 
intrinsic interest, such as the highly original and impressive 
opcr.inf^ phrase for the double-basses, an attractive \ioloncello 
accompaniment in the Recitative, "The Gloominess of Night," 
a pathetically expressive cli'iral, "Then let me learn to trust 
Thee," and an effective though rather conventional final chorus, 
introducing a bright soprano solo to an interesting choral 
groundwork, the tine climax leading the trebles, somewhat un- 
mercifully, up to the high t:. Among the v<i-cal s>)loisls in this 
short piece, the soprano, .\gnes Wilson (Shakespeare, teacher), 
was the besf. With regard to the other vocal performances, 
David Hughes (Max Ueinrich, teacher) won distinction by a 
powerful, yet mdlow and flexible bass, good vocalisation acd 
expressioo. This young singer can hardly fail to gain a pro- 
minent position on the English stage or concert platform in 
due OOttlse. The aic from Spohr's Fautt^ Love s a tender 
Flow'Ritt" seppBed a ipedmen of what our grandfathers were 
content to acoq>t as operatic music. The saase any be said of 
Rossfaii'B *'Di tanti palpiti," wUdi was ddlvesed la a pleasing 
manner with an agreeable soprano of good compais by Emfly 
Squire (teacher, A. Randegger). 

ROYAL COLLEGE OF .MUSIC 

A I'ROGRAMME of exceptional interest was put forward by 
Professor C. Villiers Stanford, the conductor of the last 
orchestral concert, for it presented an excellent test of the veiy 
considefaUe proficiency attained by the instrumental ttndcnis« 
most of them not oot of their teens and some of very tender 
years, in grappling Witt wodcs ti die nost advaaeed qrpe of 
cum; usiiion, whilst the selection at the same time oflSwed to tlw 
audience an intellectual treat of uncommon occurrence even at 
so-called high class concerts. It is true that Spontini's over* 
ture to Oiympia contains strange reminiscences from the 
Eiir)\inlh( overture in its opening subject, succeeded, like 
in Weber's wurk, by .in epi>cKte fur iinitL.l ■•lni-i;s, and metijing 
later on into an amalgam of jiroiiounced " henibini " cum 
'•Rossini;" but, at the same time, it was interesting to hoar 
again something from the pen of the " Meyerbeer " of bis time, 
and whose IMSMs and Mmmd Ctrtn still keep dw 
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Gennui atage, if only u ihoiriiig in ooatnut with wbat fol- 
Imnd tlie important ctrides made since hy musical composition 
to the more or less, hat hj no means alto^^ether, technical sense 
of harmonisatiiMi .md orchestration. Excellent specimens of 
this kind weic Saint Siuni' symphonic poem Phaiton, which, 
for general ciiiiccpiinn, plci.ircvpu-nc-^s, an'i fjrillinnry nf cfTcci, 
would refloct c:L-ilit u;kju ihe cbct repreisentativc of £ln^ un- 
orthixiox cla-s-< nf composition, Franz Liszl himself: and 
Uvurali s " Symjiliuiiic Variations" Op. 78, which, although 
not free fruiii (jl.ij^iarism, arc distinguished by considerable 
ingenuity ar.il genuine iKiiam, t^% >i<(iial with that coTOpo-.er 
whenever hi» national lioliLMiiian elcivjcnt cumes inlopi.iy, windinj; 
up with a reail^ tine climax ; whilst anything more cxacliag 
than R. Wagner s (somewhat lengthy and away from the scenic 
siniation slightly tedious) "Good Friday music " from Parsifal 
c ulf! scarcely have been given. 

The chief attraction of the evening, however, centred, beyond 
doubt, in the rendering of Brahms' first Pianoforte Concerto in 
D minor, Op. 15, by Miss Etbel Sbarpc, of whose interpretation 
of Beethoven's Concerto in C minor we liad already occasion to 
■pcalc in tenna of my iNftk pciiie list md wlio did hettdf 
laeabwMt cradU by die cbciG* of the nbovMiimed strangely 
aqfleeted work, wdddi fafleets the tj^ of Beethoven far 
MfODd the nolorioat remiaiaoeoce from tlie 9th Symphony in 
the openiqg aubject : a work remarkable for genuine grandeur of 
ft]rle and a wealth of ideas seldom equalled in compositions of the 
present day, and wi'.huu! whitii no virtuoso's repertoire should 
be considered comploto. The K-auties of the concerto were ex- 
poundetl by Miss Eihel .Sh.ir[it:, who is, we umicrstand, a pupil 
of Franklin Taylor [why are Ihc proicaiurs' names, which it is 
nliiujst as important to know as those of the respective pupils 
tiicDisclvcs, not given, as in the "Royal Academy" pro- 
giamnii i r'j, with rare intelligence and powers of expression, 
whilst her mastery of the very consid<:raljIc thou^jh vmiewhat 
recondite mechanical diH'u:ultu's iclt nothing to be desired — 
firmne:iis of touch and clearness of execution being among the 
strikin;;; feutuies of the talented and well-trained young pianist's 
noteworthy performance, which was, by the way, very properly 
given from the music. Wc are glad to find our frequently 
Rpeated condemnation of tlie playing without book craze, 
wnidi, be^des inihctuig in many cases an absolute and perfectly 
,tinnecessafy tneotal tonure upon the executant, tends more than 
anything to a Mmnring of the pianist's repertoire, eonfirmetl 
(according to a recent pnbiicatiaD in tlie German press) by no 
less an authority ibaa Hector Berlioi, wlio " positively hated 
the playing from memory as ao abuse which was aura soaner or 
Isier to Kcoil apoo the performer, leading to at seiw c of mind, 
fiirtalioiw with the aodlence, license, and other imgnhuities." 
Berlioc himself never cmidncted by heart, not even his own 
Works. " Impossible to remember everything," he used to say, 
and without burrowing his head in the score, just glanced wt;h \ 
his eagle eyes at ibe iimuiDcr.ifilc ledger-lines of his vast 
"partitions," As a in.UtLr of fact, \\<i sc.irrely know of a single 
]M.inist uho was not some tinu; or another at fattlt in playing 
wahoul book, itoiti Clara Scliiiinanii am; Hans von Biilow to a 
young lady who, ow ing loa slip of nu-nory, managed a'lmitlyto 
imjir<jv!>ie an ejiitfwle t)f liei o« 11 into liuclliosrjti's " Waldstein " 
hoiiata at a kunrert in \ iciina. l -al^! can have forgotten 

the late Wahct iiaclie lenilcniig an aj>uiugy 10 the audience for 
his utter inability, through absolute mental exhaustion, to com- 
plete the last two or three staves of Mendelssohn's Caprice Op. 5 
as the concluding piece of his la-st Pianoforte Recital at St. 
Jaines's Hall ? Is it a wonder tiial some uf those virtuosi go 
uud like llcymann, or prematurely break down like poor little 
Josef Hofmann ? Moreover, playing by heart, which excited 
wonder and evun provoked prdtests on account of the painful 
cficct produced uj>on the audience itself, when introduced by 
Sir Charles Hallo at his Beethoven Kecilals very many years 
a(pi, has alt<^eth«r ceased to be a marvd. Familiarity bred 
iiidiReiCDCe» and nobody cares one atmw whether the perfonn- 
aoee ia done with or without " the musie.'' Artists have the 
remedy both ibr the good of art and their penooal comfort in 
their own hands. But, reiumiiv^ to Misa jBthet Sharpe, may 
not the signal success achieved with Brahms* Concerto No. I 
siiuiulatc her to css.iy ihe same m.oster'.s No. 1 in 1: ll.il in 
aitulic rivalry with Frau Msugarethe bleni, said to be the only 



lady performer in public of that dilRenlt work lor tht hot five 
yeara^ which was {^yetl by only one other female pianist — Fran 
Kretschmer— before that, and, we believe, not at all either in 

London proper or at the Crystal I'atacr? 

With te^'ard to the ringing, .Miss Mary RiLli.irilson can, not- 
withslandinf; the noisiest denn m-trations of applause, usual in 
this Country whenever vucal display is concerned, no matter 
w hether good, bad, or indiflferent, hardly be complimented either 
on her v oice ot tone •pro<l act ion in Moairt's " Deh I N'icni." 
{•ar better was Mr. C. J. Magrath's delivery of the ba.sso air for 
Mchstofcles Irom Spohr's /.j;/ /, bidicroaily <>itt keeping 
with the utterances of Ihe lltaliani text, which for thorough- 
going devilry put Berlioz's, t<uanod's, and Boito's "gentlemen 
in red " to shame. 

The chief fault of occasional excessive noisiness in the 
generally most praiseworthy perforaHUKCf of the band must in a 
large measure be attributed to the comparatively small size of 
the concert room and to the piobtdlly unavoidable (propor- 
tionately) numerical minority of the "strings." Another, 
though trifling, matter in connection with the "Aleaandm 
House " consists in the somewhat curious mixing up, at least to 
a shut -sighted memiier of tbeandienee, of the lifMua figures, 
male awl (eoH^ «o the kiige painting whldi dceoi«tes die 
hack of the oichestra, whh the gentlemen of the **Bnas* and 
'* Percussion," which could be easily obviated by placing a 
covering over the somewhat obtrusive pictorial group. 

MISCELLANEOUS. 

Mr. J. HoLi.MAN again displayed his virtuosity upon the violon* 
cello At his concert at Sir Julian Goldsnn l\ residence at which 
some of his own very charming compositions were amoiigii the 
most attractive features. Mile. Jeanne DuLisle might have 
eho-.eii Ijctlei music than I.. K. liaeh's arrangement of Chopin's 
lo\ely valse, and wa.s heani to greater advantage in the pianoforte 
part of l<Liihin*tcin's Viulonceilo Sonata in u. Ml!c. Ernestine 
Ponti scored her chtcf success with the coiiccitgivers "("han'soii 
d'Atiiuur," one ot the prettiest st-ngs wi;h violom cllo obbligato 
that can l>e named ; but she spoilt Mo/.au's " \ oi chi sapete " 
with an interpolatod high note; and an air from Donizetti's 
Zsiudii was somewhat too high for her rich meBo-aoprano. 



M. PoREt, the manager of tb« Paris Od6on» promiaefl 
for the comings season the foUowinf interesting novelties : 

— Shylock, <>u tc Marchaml tlr ' ■•■•/ £% an adaptation of 
Shakespeare's play by ildou.iiJ iiaracourt, with mtisic 
by Gabriel Faurs* ; Conte d\ir ril, an adaptation of .Shake- 
speare's I wel/tk A'/^A/, by Auguste Dorchain, with music 
by Charles Widor ; Beaucoup pour n'en, ati adapta- 
tion of iihakespeare's Aituh Ada about Naihingy by 
Louis Legeodre, with music by Benjamin Godard ; and 
Egmont^ a translation of Goethe's play, with Beethoven's 
music. 

M. Gastinel, a i^ranj piix de Rome, has nearly 
finished the music of a two-act ballet for the 0p6^ The 
scenario of this, as yet unnained, work is by Edooard 
Blau. 

The compositions and the performers at the two Nor- 
wegian concertSfgiveBOA July 27tb and 29th, in connection 
with the Parts Exhibition, found sympathetic audiences. 

Of Grieg were heard, amonj^ other lliinj^s, the A minor Con- 
certo, and an Overture entitled ".\utunin" ; of Svendsen. 
a Symphony, and an orclKstnil pici e entitled "Carnival 
in Fans"; of F. A. Reissiger, the choral ballad "OUf 
Trygvason*'; of Selmcr, '"The Tempest"; of Halfdan 
Kjerulil a serenade for chorus and baritone ; of Olsen, 
"Jotenheitnen," a chortis ; of Elltng, a Hymn ; and of O. 
A. Groent'nhl, r-.vo rhn:--! rnmpnsitions, In the Forcst" 
and " .M.4ynus avcugic ' ;vvuh baritone solo). The chorus 
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(of male voices) was conducted by Croendahl^the orchestra 
by GabrieJ Marie. The voice and expressive sin};ing of 
Th. I-ammcrs were much admired ; and Mmc. (.".rocn- 
dahl performed Grifjj's Concerto e\i|ui5itel\-, a writer 
saying that the public " appreciated the purity of her 
Style, and the delicacy of her playing, so full of charm 
and distinction." 

At a ooocert given in Paris on August ist, on the 
occasion of the "Congrte internationar det Traditions 
populaircs," popular sonps formed the menu — popular 
sonjjs of France (collected and harmonised by J alien 
Tiersot and by Bourgault-Ducoudray), Fmland, (ireece, 
Spain, Ireland, England, Naples, Denmark, Sweden, and 
Russia. 

The monster concert which came off most successfully 
on August 4th at the Paris Palais de Tlndustrie, deserves 

a few words of notice. Seventeen military bands, num- 
bering 1,173 executants, took part in it— 4.5 flutes, 42 
small clarinets, 38 oboes, 143 first clarinets, i;o st 1:1 1 
clarinets, 115 saxophones, 14 small bugles, 8^ pistons, 
70 bugles, 68 altos, 35 horns, 65 baritones, 82 trombones, 
187 basses and contrabasses, and 51 performers on big 
dnrni^ side-drums, cymbals, and triangles. The pro- 
gramme was as follows La Marseillaise"; Hymnc 
nation^al persan ; Overture to Epttont (Beethoven) ; 
Les Erinnyes, air de ballet des Saturnales (Massenet; ; 
Overture to La Muette {hwhar) % " 3* Marche au\ t1an\- 
beaux" 1 Meyerbeer) ; Polonaise from Dimitri (Joncii^re) ; 
Sylvia, cortige de Bacchus (Delibes) ; and Le Diamant, 
introduction et galop (Jonas). M. Wettge, the band- 
master of the Republican Guard, conducted; but M. 
Jonas had previously drilled tiie several bands singly, 
travellinjj from town to town where they were quartered. 
Both for brilliancy and finish the performance left nothing 
to be desired. Among the audience were the Sbab ana 
the President of the French Republic. 

Kaoul Pugno is engaged on a four-act opera entitled 
Unik, and Lecoo^ on a three-act opira-iot(fs entitled 
Dm Japhet d'Armenie. 

The following; arc the operas produced since iS2Sat 
the Paris Op<jra which have been performed more than 
a hundred times : -1828, Aubcr's La Miicttc (505 re- 
presentations), and Rossini's Comte Dry (434) ; «829, 
Rossini's Guillaume Tell (743); 1830, AubePs Dieu et 
ia S^yadhn{\^i^i 1831, Anker's Le Philtre (342), and 
Meyerbeer's R^erl U tHaiU (718) ; 1832, Hal^v>''s 
Tiytfation (104), and Auber's /<• Scmu-iil (102); 1833, 
Aubcr's Gtistave LIL. (169^; 1834. Mozart's Don Juan 
(213) ; 1835, Haldvy's Zrt Juivc 1505) ; 1S36, Meyerbeer's 
Les Huguenots (821); 1840, Dorjizetti's La Favorite 
(601}; 1S41, Weber's i'>iVfi:7/;//r 1^210), and HaltJvj's La 
Reinedt Chypre (118) ; 1846, Donizetti's Ijucie dt Lam- 
mtrmoor (268) : 1849, Meyerbeer's ProphiU (442); 
1857, Verdi's Le I'touladour (223) ; 1859, Gounod's 
Ftiust (^07) : 1865, Meyerlx'er's /.'W//7V<?»>/^ (399); 1873, 
Thomas's IlainUt M"']) ; and ^'erd^b Auia (300), 

— Meyerbeer tops the list with his Ilugmnoii, which 
op t I 1; IS already rcarhed the 82ISt representation. Next 
to hirn come Rossini with his Guillaume Tell (743), and 
again Meyerbeer^ this time with Robert le Viable (718). 
Then follow Donizetti with La Favorite (606), and Auber 
with La Muette (505). If we remember the dates of the 
first performances of the several wurics, nvc shall come to 
the conclusion thai L.ounod with his Faust (507; is the 
most fortunate composer, unless we incline to regard 
Verdi with his Aida (300) as such. 

SBVBRAL works composed by Herold in the first 
qoarter of this century nave latterly been published by 
bis dauglitcr, Mme. Clamageran— Ibr instance, " Hymne 
^qnatre voix sur laTtanst^suratioa* (1813)1 "Alcyone^" 



sc^e lyrique ( 1 8 1 1 ) ; three quartets for strings ( 1 8 1 4^ ; 3rd 
and 4th concerto for piano and orchestra (1813); ist 
symphony (1813) ; 2nd syn-.phony ' iSu'i; two sonatas 
for piano and \iolin (iSii) ; duo lor piano and horn, 
or violoncello and violin (1810) ; and " OtfUOnctta " Willi 
Italian and French words (1813). 

Kever's SaJammbS will be brought out next winter at 
the liruaaels La Monnaie with the following cast; 
Salammbd, Mm& Caron ; Taanach, Mme. Durand-Ulbach ; 
Matho, M. Scllier; Narr'Havas, M. Rcn-nt! : Hamilrar, 
M. Bourgeois ; Spendius, M. Bouvet ; and Schakabanu^, 
M. Delmas. 

Johannes Brahms has been made an honorary 
burgess of his native town Hambwg, an liononr whidi 
has deqdy affected the composer. 

DvorXk is revising and partly rewriting his opera 

Dimiltij. 

NtsSLEk's new opera Die Rose von Strassiurg, will be 
tl: [irst novelty of the Munich Court Opera. 

King Oscar of Sweden and Norway lias composed an 
opera. The Casth «f Kromberg^ iriiidi reorivca a waiiMr 
reception from manas;eni tliaa new operas as a rule can 
boast of, for it is mentioned as about' to be performed at 
Stuttgart. Aix-Ia-Chapclle, Halle, Kontgsberg, Nurem- 
berg, and Breshiu. This will enable composers to realise 
the meaning of the phrase "as happy as a king." 

The impresario Abbey is said to have induced Sara- 
sate and £. d'Albert, by an offer of 300,000 ft'ancs to each 
of them, to accept an engagement for a concert-tour in 
the United States. 

Capellmeister Theodor Hentschel, of Bremen, hat 
composed a three-act opera, Des Konigs Schwert. 

A Mendeinsohn monument is to be erected at 
Leipzig in front of the new Gewandhaus. The town" 
council contributes 5,000 marks Gfaso), «. ime-fifth of 
the cost. 

Speaking of the new Leipzig Gewandhaus reminds 
us of an excellent institution in the neightiourbood (7, 
Mozart Stiasse), which intending musica! visitors ot^ 

residc-nts will do well to take note of; we mean Alfred 
Dwrftel's circulating library for musical literature, theore- 
tical works, full scores, piano scores, orchestral parts, 
&c. It is one of the best appointed and best managed 
institutions of this kind we knowt ridi in rare worics, a? 
well as complete in connMMi ones; indeed, in some 
respects, it is quite unique. 

Coi;rt music-director Richard Strauss has left his 
post in Munich and occupied that of second Capell- 
meister in Weimar, where his predecessor, Midler- 
Martung, is going to devote himself wholly to the music- 
school, wliiSi wdl henceforth be indqiendeot of the 
Court Theatre. 

The Swedish singer Sigrid Amoldson has married the 
well-known impresario Alfred Fischbach. 

Although the official celebration of Anton Rubin 
stein's jubilee will not Ije held till in November, the 23rd 
of July has not passed without congratulations (including 
a telegram from the Emperor and Empress) ami other 
flattering marks of love and esteem. 

We omitted to record the following three deaths whidi 
took place in the month of June~-those of the singer 
Carlotta Patti. the sister of Adelina Patti and wife of th<f 
violoncellist G. de Munck ; of the excellent pianist and 
editor Dr. Hans Bischoff; and of Aloys Henoes, the 
author of a " Clavierscbule in Briefen" (Pianoforte school 
in letters). 

The authorities at Obcrdi>bling, near Vienna, hsys 
resolved to ptace memorial tablets on the houses ia wbid: 
Lanner and Beethoven lived. 

A SOCIKTV has been fanned at Bona under the name 
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«f "Beethoven- Haus." The chief objects of it are these : 
(l) Acquisition, restoration, furnishing, and mfthy main- 
teumce of the house ia which Beethovm was bom ; (3) 
CoOectioD of manuscripts, pictures, busts, and relics M 
Beethoven, as well as his works, and the literature con- 
cerning him and them ; (3) Fostering the memory of 
Beethoven by occasional literary publications. The 
founders of the society, thirteen gentlemen of Bonn, have 
fbmiBhed a fond of lO^ooo marks (^500), representing 
aoo shares. Further contribmioDS are asked. For every 
$0 marks {£2 los.) a share will be allotted ; and 10 
uares entitle the holder to a diploma as patron of tlw 
society. These shares bear of course no interest, but 
carry with them certain privileges ; and the holders 
renounce their claims on the funds should the society be 
dissolved. Prof. Dr. Joseph Joachim is the honorary 
pcesident of the society. It is to be hoped that this 
exodlent undertakiiig will be thoroughly successful No 
oompoaer deserves more than Beethoven to be honoured, 
and honouring him in this way is certainly better than the 
erection of another stone or brass montunent. 



GURLITT'S POPULAR PIANOFORTE 
TUTOR. 

f ABT L The Elcrocols of Muuc, EleraciiUiy FiTC-fingered ExeroMf, 
Tk» Sola, « tUtodfam md ftaqr 1>mu» ■» ftgvalur U t Mi m ttd 
Hma is e wtfor and A aMiMr. 

Pait IL KmicIiu in Ponbfa K<U» Saite KiwrcuM in c — jor, » ■inor. 
PoMjoraml D ■inor, 17 Popolar MalgdiM ia c, a, r, ami m maiat, and 
Dmiaor. 

PaBt III. Grace Note* or Ornaments, ArpcKgios, the n^for and raiiior 
Kales, 15 Papular Melodies in \ :iriou<; kc);. 

lo Folio figti. Comjjlcte, In jj-i.^r i. j-.cr, 3^. : U^iUUii ai buards, 6s. 

AUCENER & CO. Sole Ail.hrv., . N, wk;ale Sireil. K C , and 

t, Fouberi's Place (opjKjMit I u ulun btreeii, W., Lx>odua. 



NEW RE-ARkA.VGi:D EDITION. 

TRAINING SCHOOL for the PIANOFORTE. 
SaiMMd, Amma»», IUv.^c.l, ;.nd mgrntAbf B. PAUBR. 

First Step. 

Book I. Elcraenlary Prini.iplc« and Rulei of Music ; very euy Studies 
in c major ; lo Very Ea<>' Pic.ca ; 9 Naiioual Airs in c major (Treble 
clef only). 

Book II. ig Studies and Scale Excrciics : $ Very Easy Pieces ; le 

FoiMifar National Melodies. 
Book III. Eaercises for pining Velority ; MelodSoa* Piece* t Italian, 

CcrniAn, Russian. ai»d i renth Aim, all in the Tre>>l< Clef. 
Book IV. l.M-r. i^cs tor g.»ining Velocity ; Tuneful pieces by Gurlilt and 
Hjjj^n i i National Aiia io C nugor aod A miaor (iDtntdaciagllM Ba»* 

Bacood Stap. 

OK V. t* Preparatory Eimdaaa ; Studies of Velocity ; Six Easy Pieces 
hf Mailer, Volkaiann, and Rcine Jce ; Old Dances by Coralli, 
J. S. Bach. 

Book VI. Eaerciict for arqnirinE Velocity; Melodious Pieces by Haydn 
and Volkmann ; Old Dances Ty CUk-'k. Handel, Purcell, Lully, fee. 

Book VII. Eaercises for atnuirnn; Vrlntiiy ; Easy Lesions t>y Volkminn 
andCorlitt: Musette* by J. b. bach aod Monlfclair : Passecaillc* by 
UaadalandCcnraii. 

Third Step. 

Buck VIIT. Shake Studies by Pauer, I»eschhorn, A. Schmitt ; Arpefgio 
Exercises; Easy Pieces by Gurlitl. Beethtiven, and Schumann ; Classical 
Dances by Mozart, Cleraenii, Marschner, aod McndeUmho. 

Book IX Studies by Pauer ; Arpcgeio Studies ; Piece* by GmiUI^ Vhaer , 
and Cade ; Classical Dunces hy Mayseder and Cierny. 

Book X. Studies ; I'io cUj) Itecthuven, DiabelU, Schumann,aadAuainel: 
Oaiair*! Dances by Mozait, Beethoven, and Schubert. 

Fomth Stap. 

Book XI. Daily Practice by Cramer ; Pieces by Handel, Bach, Dtissck, 

Jensen, Clemerti. .ir.d Gade. 
B..ok XII. Siudifi hy Handel and C. P. E. Bai h ; Pieces by Clementi, 

Jcrivrii, ,:! Kircl.rirr. 
Book ^ Kirnbcrger, C. P. E. ISoch, Schubert, Keiaecke 

f'rict 4». ta<A Bt«lk. 
AUCRMER ft CO. Sole Addresses :-e6. Ncwnte Sueet, E.C., and 

* Fouban'a Flac* (pvpoiita Coadait SoaaOb Laadoo, W. 



ABECEDARIAN (THE) IN PIANOFORTE 
PLAYIKG. - VaiaaniaiT Ptaaaforte School, arranted ia easy uc^s 
l i aHiaf from the first beginning up to the decree of difficulty in Qeroenn's 
HI Sonatina ia c :— 



I. 



Melodious PiaaoCgrta Dnala. 



the I'upil l uithin the 
only used ; no rests 



iiala. Tha Tiabla (for , 
Cvauiaa. CMdMis 



040 



But 1 1. 10 Melodious Pianoforte Duets, llie Bass (for 
the Pupil) within the compass of five notes. Duets 
I to 6, only crotchets and no rests Duets 7 to 10, semi* 
*■ I minims, and crutchel* used 



o 4 • 

Bvt III. _ Introduction to the Rudiments of Music. Daily 
Kxcreiies, Duels within the curaposs of five notes of 
dMhfaat valaa. Aifs aad Malodiaa (ia iha TrvUadaT 
awlFi .u .M m M. — «■ M .M • 4 o 



PMIV. 
Helodiai 



14 ^MBvdivt PIm8% 



040 



Part V. Daily Exercises, Variatiun'i. Airs, Pieces, &c., 
Ieadin|{ up to the degree of ditTicuhy of Clemenii's ist 
Sonatina in c ... 



London: AUCENER 4 CO, 
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KewKatc Street and Foubert's Place. 



Etudes 

la VIOLOM. I 



SPECIALES 

wms aa4 VIOLON. 
nat t — 



HERMANN, FR. 80 
(Op. a*):- 

jCii Ita I.— 30 Etude* dan* la ire position (ir(s facile*) . . 
yM Amll.— as£iudcsdaaalaur«,sdr,ei3aicpo*iiion(iaciMnat ■ d 
; 6 i l<a e The same in 3 Uooks ^ .„ ... ^ each net I — 
S615 Part III. -15 P.tu4es daatia 3M Itmpfk la jmm paiUoa 

(difficult'- niuderie) Ml • d 

S(t|a# Tie same in 1 K.-A'. oaekMl X * 

( Tki tamt Ufri is liont far I 'iotin Sc^U.) 

BEETHOVENIANA. EXTRAITS des SON- 
ATESpour PIANO de BEETHOVEN arranuts par FR. HER* 
MANN. Livre A. Op. 7, No. a ; Op. a6 : Op. ar, No. j I.ivre H. Op. 10, 
No. J. Livre C. Op. 2, No. 3 ; Qp. sj ; up. t4, No. 3 ; Op. j 1 , No. 3 :— 
73jo<i,4.f Pour VioloB et Piano ». ^ 3 Uk*. each, net t — 

7t9T^ JwaViQlewtyiBkfLWwWlb^ ai!»aacb.aat • — 
7*4M,*,« Pour Piano, Vlolan. et VUilaaedla ... 3 bIei. each, net a — 
7i75j»,*.i- Pour Piano, Violon, Viola, et Vinloncelle 3 Rks, each, net a i 
7U^4i,^,<- Pour Piano, a VtotoiiM, Viola, et Violoncelle 3 Uks. each, net 3 — 
JMi^/iC I'nur 3 Violoos, Viola, Violuncellc et Cooircbasse (ou 

orthenirc ^ cordcs) 3 Uks. each, net » 6 

I^ndon: At'GK.N'Kk & CO., Nc»iate Street and Foubert s Place. 



c. 



COURVOISIER. 



I. Blemeniary. First Iwarinc f 
IL Minor Keys, OmaaMKla and 

1st position 

III. Sta^ ai the Other Positions 

L'icOI.E «E LA VtLOCiTi. 

Exercices de doigt* ... 
Etudes des Garome* ... ». 

Ij Riiides. ue ^Kisiiioo 

El 



VIOLIN SCHOOL. 

ftc. tit petition s — 




Cah. 1. 
Cah. II. 
Cah. 111. 
Cah. IV. 
Cah. V. 



7603a 
7603* 
jtoy 

AUGBMBR A 



xerciccs spt-cuux ,„ 

CO., MawiBia tMat md WoAmik 



I • 
X d 

a — 
a — 
a — 



LAUBACH. 20 Scottish Songs. Arranged — 



7713 
7633 



For Violoncello aod Pianoforte ... 
For Viola ITenor) and Pianoforte 



a — 
a — 



" Messrs. AafCMr provide plenty of music for the ever, increasing mnld. 
tude of afTiatrur vtotiriisiv There are tliree Itooks of "Special Studies* 



Herm.. 



- if »l.i .h . 



tor tljc prevention uf had h.ibits,' 



aaS 



particuUilv' usefuL From the same author we have * Beethoveniana 
r.un.<«f .f extract* from the pianoforte sooalas, arTangtd for violin aad 
ir.u:i I t. Durvaisier** 'Violin Schaol,* in two books, is an important publican 
lion, the excellent plan and tarrful diiection^ of whi Ji male almnst a 'royal 
road ■ tu proficiency upon the Kutrunirnt . 1 wa vuiii ^ liy 1I.im'J»1, arranged 
b_y G. Jensen, some charmiuK sliort p^icces by Gurlitt, pu>jlii.hcd under the 
title 'AMnrdake*,' and a law adrtilinnal numbers of 'Select Works for tha 
Violin.' make op a valuaUa contributioa to the popular repertory. Thtae 
are all as easy as they are pieasins and usclill. riaally, wa any ■ 
two books of 'Scottish Soocs' arranged by Lavhadl liir plMW aad 
cello. '—i^oiVy TiUfrafh, Dec. u, i8S3. 

I.<nr.d<M. : AI i;KNER & CO.. Newgate .Street and Foubert's Place 



T 



O SCHOOLS. — SUITABLE SELECTION 



PARCELS OF MUSIC an laat out oa approval, with 
count. Returns to l>e mad* at dM aad of tha term. V\\\ ilnjtaia 
Aucaaaa A Cft, School DuawiaMl, only at 861, Waiata Swaw, 
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THE TECHNICON. 

Simmfy rttommenJfd for use in Sfhcmlf, a! it effects a great 
taviHg in the Kuar a Hit Tear of ria$ui. 




PRONOUNCED by Eminent Musicians of Europe 
and America to tx the b«»t Invention ever produced for Piano 
Ffamn. Pianistt hav 
twod of devalopinc I 
IIh Piano alone. "Ti 

tUc amount of lime in acquiring 



FUyan. Pianists have long felt the want of a (Quicker and laia moootonoui 
Ttlw band for the Baniaiuciof p'— yharlni »1mu» by 
Tkb Tbcnnkom " hai itrovcd capable of Mmng a con 



[ tlw band for the Baniaiuci of p'Mpp flparliU Uuui by 
■ |kra 
enetl 

Cllar action, as well as the development of every fundaineaul quality of 



th and in<!e;>endence of mas- 



Uuch. It will alio be found invaluable in aaving the wear and tear of the 
piaoofana ia jpiaclice, and as it is afaaohiUly aoitalHI ia <!p M l i w > tha 
advanMga gainad by its use will not ba overlooked. 

It ha< received the approval of medkal OMB M beiw fci w da d W eden- 
tific principles, and reducing the phy ri ahgical iim of ji ieii nfa m to 
a sntamatM and intelligible basis. 

nblnaniion was highly coinmendril tiy the Ute Abbs Lint. 

Price ^'5. 10 Diicaunt for Cash. 
"The Techmli :- " m^iy ^I'vi l-c hired .n 54. pfr month, and purchased 
Vf ti OMMithly pa> uic:>t& o/ is. each, or 6 monthly Daymeats of lu. each. 
!■ all oats of hire or hire-pvidua* % ^mmmuf dipo Mt «f jCb ia 
Guiiage to be paid by the hinfc 

n AUGBNBRftOa, U, 



V 

No. 
4011 
401* 

4011 

♦014 
401 ; 
4U16 
4017 
4otl 
401 J 
4.130 
409 1 



4oej 

4074 
4015 
4006 

4099 



40J0 
4034 

mi 



OCAL DANCE TUNES, Oi.n and New. 

Movement! frciiii Iii'.irumcntal Wotk'i arranged for TWO FEMALE 
VOICES, wiih I'ijncfurtc Ai_Lj]iLi_^iniraent. 

Sing, Nightingale. Minuet, (X. S<.liarwetika) m< — 

Merrily Singing. MinueC (Del Vallc de Pax) ^ » 

With Hands Entwined Toftether. Marurka. (C. C.urlitt) 1.. — 
Cone are NiKht * Dull Shadcws. Mnrurka. (F. Chopja) m 

'Ti^ Sweet wTieij the Sun 14 Ki>.ing. Polonai**. (C. GwUHIim — • 

Udc by One the Flow'rcU. Polka. (C. Gurlilt) ... — — 

Hail, all HaU, Fair SMing. March. (X. Scharwaakal ... — 

Dancin|{ Wavelets && to Sec. Sarabandc. (J. S. Bach) ... — 

'ITie Primrose, flavoite. (X. Scharwenfca) - 

See the Momini Light Adv.mce«. (lavoite. (Del \ ;ille <!c Par) — 

Behold, 'tit CoUcaUaniiug. Walu. (F. Schubert) ... ... — 

ThaVUtt. Walu. (CGutlitt) ... - 

BcMdteMoeawiAttatdymieaMlM. IQMWt. CBacdMVM) - 

OGoMea Days of Summer. Minuet. IF. SdHIMM) m — 

VVbo will come with me ? Gavotlc. (GudO »• -m — 

I and Go. Gavotte. (Bach) — 

'dtftSwMy Motniag. Hnagarian Dance, f F. Sdinbert) — 

Heyhe! for Summer Tine. BohetBiaa paoce. (P. Kirchncr) — 
Harkt hark! The Pre«es softly stealing. Spanish Dance. 

fDelValle de Par) — 

Ye Merry Birds on Yonder Tree. Waltz. C^- Schubert) ... — 

Siag, Sweet SoagHen. ScbcRo-Menuet. (Del Valle de Par) — 

Blow t Ye Zenhyrs o'er the Sea. Mazurka. (F.Chopin) ... — 

lx> ! The I.arlc upriMs. Polish Dance. (X. Scharwenka) — 
Hark ! Across the Gulden Meadows. Tarantclle. (X.Scharwenka) — 

Behold, behold the Mooo. Air du OaupUa. (J. L. Roeckel) — 

AUOBNBR ft CO.. M, Newgale Street. 



CLASSISCHE VIOLIN MUSIK BERUHMTER 
MEtSTER 

DK* i7Tg(i rvo iStes j.vhkhlxdekt* 

Neck den Origuialwcrkcn fttr VioUne und liaot ()>crifreit uod unbeaffcrt), 
■Milk Voctngneichcn veriehen 

Von GLST.W JENSEN. 

7401 Francesco Geininiuii. Sotule I. (A dur) net, t • 

7409 ,. „ „ II. |a moll)... ... act, t • 

7403 G. B. Somla. Adagio and Allegro ». 

Pletro Nardini. Ad.-)g{o 

J. D. Sonai'.lt^. .Aria ... ... ... ... ... BM^ t • 

7404 G. Pugnani. Sonaie i>: dur) act, I - 

AUGENEK & CO., M. Newgate Street, E C ; BOd 
only West End Addreis, 1, Foubett'4 Place. W. 



NIECKS. — A CONCISE DICTIONARY 

OF MUSICAL TBRMS. 

lb wlikk 11 freCaed aa iMnductlea to tba Blentut «r Maiie. 
BsMDd In Cloth, net, u. U. 

AVGBNtR R COk, M, Mowgaic Street, B.C,aad i, Feeibiit'allBGi^W., 



SUITE (No. 3, in a minor), for Violin and Piano 
forte (Preludio, Allegro, Barcarole, Tema 
JanaaM, Op. as. Editioo No. >,68o ; net, 6d. 

R Co., Mb Newgaia Snoa^Mi t, foamttraPfawa. 



ESTERA GAVOTTE. Bjr Marib Wurm. Piano- 
forte Solo, 4V; String Orchrttra Score an J Parts, B dll io B Kok 
7.099. net. 

AWiaMsa ft Ca., tA, Newgale Street, and x, Feuben'a 1 



A UCENER'S BDtTlON, K». 8100. 

PIECES DE CLAVECIN, 

Compos^cs par 

FRAN90IS COUPERIN. 
Reeuee par 
J. BRAHMS KT FR. CHRY8AMDRR. 

BioM Livre 1. Paris, 1715 net » 6 

8100^ „ e. Paris, 1716-1717 net » 6 

Sioor „ 3. Paris, lyaa... ... ». net a 4 

d 1 001^ „ 4* Fbni, lyja ... w m ... m. m. aet a ^ 
Cooplelo, bonnd In * Volt., net lei. 

AUGF.NF.R & CO., 
86, Newgate Street, and i, Foabert's Place, London. 



R 



OYAL IRISH ACADEMY OF MUSIC, 

i«, Wettland Row, DnUln. 

Patrun. — IlKK Maik^tv Tmk Qvrf.s. 
I'rr-i.lrnc. M.R.H. Tmk Dt kE ur Kiiiviu ki.h. 
The Council of the Royal Iri4h Academy of Mu»i<; hcrehy give notice 
that a Senior ProCBMmhip of the Violin is vacant, and that ibey arc now 
ready to receive appUdaliona. 

Ouididntet mu%t be fully qaalitied to give the tro'.t .idvanced innructioo 
en the Violin, and aUo tu act as Orchcvlral l.c.idrr. 

Conjee of Teaimoniais should be icnl with applicaiiuna to T. R. G. Jtn^ 
MiulD., Secniaiy, fiaia whoai aH yanicalaea aay ha I ' 



p OYAL IRISH ACADEMY OF MUSIC. 

36, Weslland Row, Dublin. 
Patron. — HiH .Majkstv tub Oi kk.n. 
President.— H.K.H. Tmk Dl'kk or Eoinbikom. 
The CewNil of Ike lUnral lri<h Academy ef Maaic liefebr gim aatka 
that a Senter Profintsortihip of Singing is vacant, and that they are aaer 
ready to receive .Tpptication*. 

Candidates inu^t 1ml hilly >iu:iiifiefl l<i ^tve the nui^t udv-inccil io4irucllBa 
Singiag, and should with their auplicatioiu iraosniit Copies of Toali* 
— - *• joai, Mai.D., aaaetanr, fcai * " — — 



inoniau to T. R. G. 
may be 



ORIDAL MARCH, fbrthe Piano, by T. J. Lineicar, 

LJ CMeryaBnr. Ctfiae any U had fraa the OMvaaer, or AogHar ft 

Zo., Londaa. Pnoe ai. aet. 



JVST PUBLI8HBD, 

TEN TWO-PART SONGS. BynuMZAsT. AIm 
Singly for Classes, ad. each. 

MsTHVEN SiMKSON & Co., Dundee & Edinburgh. 



UNICH. BOARDING-HOUSE SUITABLE 

_ FOR PUPILS WHO STUDY MUSIC. Boaidan iadjt eBai> 
fiirtable home at Ftau Doctor Matthes, AmcUemtiaiM !• 
Ten» at ftoBi ;Cs W ^7 PW laeuli. 



M 
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WrLL BK RKADV AHOUT TIIE IOTH of SlPTEMBIK. 



HARMONY: its Theory and Practice, 

By EBENBZE» PEOUT, 

Pn^en«r «f Harm^Hj and Camf,fsiHom at Ikt K«yitl Academy c/ Musit , 

BoHBd, mt| 89. Kidacriplioa price, if tent in before the loth of Sepiemlier, 3a. 

The above work, by Mr. Efacnezer Prom, will appear about the loth of September. As the trettise «iU, it is believed, con- 
tain fame novel features, our readers will prol>n1>ly be fnlerested to learn something about the plan of the vulvne. W'e therefore 

give Mr. I'f i.i' V I'reface in exUitso : — 



So Lirgc a nuiulwr of vsork^oii Harmony alrraily exists, lliat the 
putliicalion of » new treatise on the subject sfcms to call for expLina- 
tion. If not for apolug> . The prviurtii volunie a the ouiconie of 
WKKj yeaurt' experience la teaehbif ihe theory of miuic, and the 
antwr hope* that it conlains sufficient noveltj both in pUn and in 
mailer to plead n juiitifteation for Its appearance; 

Most intcHisent students of harmony nave at times been per{4e.xed 
by their inability to reconcile passages they have foand in th« works 
of the Kre'ixi nkisters with the rules given in the text-boohsi If they 
ask the help of their tei^cher in their dithculiy, they are probably 
tr>ld, "-Rich is wrong." or " Heethovpti is wrong," or, at best, 
" This is a license." No <ifv;,i,t examples of very lre<r part uritir.f: 
raay be found in the m./rl,-. u( ilich and Oeetfusv-n, or ivcn ot 
Mnydn and ^!<17.^r^ ; several such are iioted and explained in the 
present w rk Hut the principle must surely be wrong which places 
iKc rules i l .in r.ir.y stage of musical development aliovc the inspira- 
•mns ijf ut nuLs 1 Hwdn, when asked according to what n.l>- In: 
had introduced it crruiti harmony, replied that " the rules were ali 
his very otK-<licnt, humble servants" ; and when wc hnd that in our 
o» n time Wagner, or Urahnis, or Dvorak, breaks some rule given in 
old text-books, tliere Is, to say the least, a very strong jxesumptiuii, 
not that the oompoMT to wron^, but that the rale Mrds modifying. 
In other wpords, practice mint precede theory. The inspired own- 
poser goes flnt, and invents new eflectt ; !t Is the business of the 
theorist not to cavil at every novelty* bUt tO follow modesdy behind, 
and make his ru1e>> conform to the practice of the master. It is a 
signilicani fact iliat, even in the moat recent developtnenf: of tlx- 
art. nothing has yet been written by any composer of eiiiiiH-iicf 
uhich H sound theoretical sy>tem cannot satisfactorily account for ; 
and the objections made by tiiusicians of the old school to the novel 
harmonic progressions of \\'agner are little more than repetitions of 
tii<- ^> \ ere criticisms w hich in ihe early years of the present century 
were launched at the works of Heethoveii. 

It is from t;M- p unt of view th.it the present volume has been 
written. The ri;V'> h' n io piv?T> though ir» no d«"f;n-e incon-iisient 
with the thcorclii::(l ^y■■t'■t•^ i;\ I :< /uviili'd :tri_- I(nit;'l'.-ii, net U|ijn tli.it, 
t:or on any other aliiU.ict iVitciu, bui ujK.n iJii.- .-ictu-U practice of 
the great masters ; so that even those musicians who may differ 
most widely from lliu auiliur's theoretical views, luay still be dis- 
posed to adroit the foice of practical rukssupportod by the authority 
of Bach, Beethoven, or Sehuniuin. 

Ttte system of titeory propoimded in the present volume is founded 
upon tlie dictum of Hclinhotti. quoted in Chapter II. of this work 
(f 42), tliat " the system of Slides, Modes, and Harmonic Tissues 
docs not rest solely upon unalterable natural laws, but is at least 
partly also the result of a^sthntical principles, which have already 
dmnged, and will still further change w ith Ihe progressive <levelop- 
ment of humanity." While, therefore, the autlior follows Day and j 
Ouselcy in taking the harmonic seni-s as the basis of his calculations, 
he claims the ri'.:ht ''i make his own selection, on rv^ih'-tif grounds, 
front tli< -r h.i'iiii iiiL -. and to use only such oi llu rn .-i.^ appear 
needful to i vpl mi thr litactice of the great master*. I i.iy s ff(>riva- 
tion of th'- tliuvl ■ in .1 key from the tonic, dominant. arnl 'u;H rirjnic. 
Is adh>-r< ■ I to, I lut in ■ 'I'ler respects his system is cxten^iivt-tv i. . jdififHt. 
lis purel> jiln I li 1,' . , U'lng entirely ah.indoned. It wili ni m>i n 
in Cli.iplt r U. i| 44,1 that by rejecting altogether the elcvemii Aud 
thirteenth notes of the harmonic series, and taking in their place 
Other notes produced among the secondary harmonics, the chief 
objection made by the opponents of all adentifie derivation of 
bamnony— that two of the most Innortant notes of tlw scale, the 
fiHifth and the sixth, are mtich out of tunc— has been fully met. In 
the vexed question of the minor tonic chord. Helmhollx is followed 
to a considerable extent ; but Ousdey's explanation of tiie harmonic 
origin of the minor third is adopted. 

Truth il many-sided ; and no writer on lunnony is justified in 
saying that his views are the only correct ones, and that all others 
are wrong. No such cUiirn is m^fic for the system herein set forth ; 
but it is hoped tb.i'. U w.W ;u l- .i-,! \<t tmiiid (o bt- intelligible, per- 
fectly consi'teiii with itself, ami ^iittn-i iitly i ginprehensive to explain 
tlw pragn-bsiuns of the advanct d mo Icin ^ehool of composers. 



Ilhaslxten thought desirable to seiurate as far as [lossibic the 
practical from the theoretical portions of this work. The latter are 
theiefore printed in smaller type ; aod it will be fouod advisable for 
iieginneia, who may uhe up this work without any previous know- 
lettgeof the sobfeet. to omit at least Chapters II, and ill., dOalinf 
with the Harmonic Scries and Key or Tonality, until some eon. 
sidentble progress has been made in Ihe practical part of the volinne. 
The exact point at which the student will do well to return to the 
omitted ponions will depend upon his progress and his general 
intelligence, and must be left to the discretion of the tc.icher. 

In the practical part of the work an attempt has been made to 
>;i'np!ify and to rnrlify thr l.iws. With a view of effecting these 
o!i;L-.-ts. ni.iny rules iiuu oll^. o ie, and contravened by the daily 
prnctiv <- of .-iioiiern writers, ha', e Iwcn ahoijethrf omittrd, and others 
li.ivr l.ieeii f^re.illy inodilicil ; -i^ hili- t!i<- U« s atTeetwii,' the chords, 
c-pjeci.illy the lii(<her (liseords the ninths, elevenths, .ukI thirte<-nths 
— Iiiivi- Iw-en cl.is'.ilied. .inii. it i> hoix-ci, ni.iten.illi/ siniphfied. It is 
ul the utiiiuiil itiipurlaticc th.a sludcnls who wish to master the 
.subject should proceed steadily and deliberately. P'or example, a 
proper understanding of the chords of the eleventh will be impossible 
until the student is quite faroiiiar with thecfaovdsof the ninth, w hich, 
in their torn mutt be preceded by the chords of the seventh. The 
learner's motto must be, "One thtag at a time, and that done 
thoroughly." 

In prx-paring the exercises a Special endeavour hfts been made to 
render them interesting, as far as possible, from a musical polat of 

view. With this object ihey are. with a few exceptions, wtinen in 
the form of short musical sentences, raosdy in four-bar fhydim, 
illustr.ttiiig the various forms of cadence. To stimulate the pupil's 
imagination, and to encourage attempts at composition, many 
exercises arc in the form of double ch.int^ or hvmn tunes. I'lach 
bass can, of couise, lu- iMiinom^' tl m sei.-r.il .litter.-nt positions; 
and the sludem s ingenuity wiii be usefully cxcreised in trvir.g t'> 
write as melodious .m upper part as possible for these littli- piw>. 

Not the least interesting and vahwble feature of tlie vohnue wnl. 
it is iM-liced. l>e found in the il.u>lrLi'.ive e\:un])le-. d-r.siderably 
more ihun joo m number. lliesc h.tve l>ei,n Si^etlcd chiefly, 
though not exclusively, from the works of the greatest masters, from 
Oach and Handel down to the presoit day. tlarlicr examples arc 
wM given, because modem hannoay xtmf be said to begin with 
Bach and HoadeL While it hasbeen iaipossibie without eaeeedbig 
reasonable lhalu to illustrate a//the points oientioned. it is ho|x-d 
that Bt least no rule of importance has been given without quotmj; 
some recognised author in its support. It nuf at all cvenu be 
fxtsitively said that, had want of space not prevented their <(uotatiQn, 
examples might have been found to illustrate every rule laid down 
in the volume. 

It was originally intended to have included in the present work 
chapters on Cadences, and on Harmonising Melodies. llie 
volume has, however, extended to so much larger thrnrn<,ion'; ilian 
was at first conleropl.ited. th.it these chapters, wlneh helonj; i.uhcr 
to prueiicrtl composition thin to harmony in it-, stria seUM;, have 
l>ecn nlncl.inlly .ninlted. It intended to follow il'i- present work 
l>v ,1 tre.itise on ( iiii;.<isitioii, in which iIicik; dild similar subjects 
will Ik- nn.ie .ippioprnitely diiall with. 

The author desires tu ticknow ledge the valuable assistance he h.is 
received in the preparation of his work, first and foremost from his 
son, Louis fi. Proul, to whom be is indebted for a very large 
number of the ilhistiathtt eMnqdes, and who has ako writica many 
of the cseidses. Valuable aid has also been received from the hue 
Kev. Sir Frederick Ouseley. with whom, down lo the time of bis 
lamented death, the author was in frequent oorrespondence on the 
subject of this work. To his friend Dr. Charles W. I'earee also, 
the autlwr must express his thanks for much generous interest and 
many most useful suggestions, as well as for his kind ossistiince in 
revising the proof-sheets of ihe volume. 

It would Ix* unreasonable to expect that the present work will 
meet with uiuvers.i! approval ; but it may at least claim to appeal to 
teachers and students as an honest attempt to simplify the study of 
harmony, and to bring it down to date. 
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NTIQUARIAN MUSIC 

Second-hand volumes. 

Some of then only' tlighttx dAmaced. 
br AUGBNEK * Oa. M, Hhmfm Sbwi. lamdm, IX. 

VIOLONCBLLO AND PIANO. 
Lot »334. RIF.S. FERD. Op. ji3. No. i. louodiMtiM and 



Kondeau ... 

»J35. Op. 135. Grande Sonate 

jj}6. RIET/. J, 0\: i6. Concerto 

»J37. ROMItLku. II. Op. J. FirM Concerto ... 

3ijS. Op. 3-\ I ifih t'oncerlo ... ... >. ... 

j(ji). . — - Op. 1 c f'.il Mnwiutf 

.',4:. ROMr.KHi.. H. H. Nij.tutne 

jj4t KL IUNM Ll.N, .V. Op. 11, No. 3. SalonMftck 

3JJ.'. iB. Sofkata i:i n 

234 i.'v44. SCHMtTT. AI,. Dp. i.s .ind Divertimenti. 

ench 

SCIll'M ANN, R. Op. 7.3 I'our Duets. Arranged.. 
3^6. SPOHK, I.. Op 11 J. Thiid ^Ta:i(! I>iir! 

J348. W.-\ONKR, r 0|. ■ ^ .nate 

»M9. WIKNI.VVV^Kl, HI NRI. Op. 17. Ligende ... 

J350. WOH! I KS, H 0\:- 1. Fanuisi* brilUntc 

>3$i. Oj>, i 1-1 N,4j>uliiaiia 

ijjj. ZACH, J. K. Sarabandc 

a3S3. ZEI.I-NKK, JVL. Op. 11. .Sonaie 
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I — 
I 6 
I 6 
I — 

— 4 
a — 
I 6 

— 8 
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-■ 10 
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— 8 
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FLUTE QUARTETS. (FluM ami SwingaX 

l}S4. ABB£ VOGLER. SAtnori, Open 

•155- AUHER. I.a Muettc, Opera ... ... .„ 

■356 a 4* *. Same. Liv. 1. and III. oqjy ... ... 

'3S7' FESC.V, F. K. Op. 37. (^uatngr brilkat 

Op. 40. lliud (Juarttt... ... .. ... 

»359. OK.\KK, F. H. Six Quj/teU 

aj6o. ONSI.OW, G. I.e Colporteur, Opera 

■j6i. ROSSINI, G. I.'Ua)iana in Altfcri, OpeOk. 

ajfa A CiJ. 1-c .Slive de Cgriothe, 0|>er«. • Valft 

•304 ft 65. ZcJnura, Opera. 3 Voii. 

•966. SCHNEIDER. G. Thrtc Quaiteto 
91J67. SIERING. M. Op. IS. .Serenade. (QofartRt) . 

SPOHR, I. Jc&Mnda, Opera 

VIOTTl,;. B. Op. 31. Three QtUftelt„. 

WBVEtt. Aba Hasian, Opera 

FlicbehAtt, 0pm (ton) 

Ovtnutc, "EwyMiiha*' 

UitafLottlaftftoailtQi. ii9is>**BlMlMd|niii< 

Th* following Niimbert arc left from (b-mer I,c.t« : 

■CELLO AND ORCHESTRA IN PARTS 



•369. 

»»»• 

•373. 



<S*3-if> ARNOLD, J. G. OoocctMH Ifo^ i» 3i 4> 
ts«>. BAUDlOTfCH. Op. (J. MManic d« lUmob 
tjao. BOMM, C L. Op. ta. Fotpowri m lh»—i by 



ISM' 

«5»1. 
1514 



1(31. 

• 5:.'. 
>;■}>■ 

<534- 

■SJi- 

1533- 
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BOHRER, N. Saooad C pii wtI o ... m. 
0|b 6. ScMtt VaitiitoM ... ... 

BOVNERURGH. Op. 14. Scux aim Avoib 
RREOCRf B. VanatMPBa m. ... ... 

I $3; 30. BREVAL, J. B. CoMcriM. (RkhauU 

Nofr l# )• 4k 5i ^* 7. .** ... ... ... 

DOTZAUER. O1KB7. CoMcrte 

— Op. to. Polacea 

Op. 73- ttvertiawiito 

Op. 74. Caprict'o 

— Op. 87, ThciDcx !»)• Rouini, &c. 

— Ofh isj. DiimtiMmBCRl 

4a. DUPORT. GaMMitaa<OldEttbEditioa). N«. 

3i 4> S •■• ••• • 

1541. PKN2L S tt co o d CflMoartia ... ... m. ... 

IS44. FRANCHOMUE. Op.*. Vnadaiit 

■ S45. GUERIN, EM. Alrwii 

1546. HARTMANN, FR. Aiu hiikms varii* 

t$47. HAEUSLER. Op-M. Concetto... 

«S4«. — OP^as. 



Antiquarian Mu^— 'CMk> and OxdMrtra ( < — tf i a ^ A 

Lot ij$o. HU>fMBUj*W> Op>«5> Mpoani ... .« 

» >S}tft3- HUS-DBSF0R6SS. CaMMigs(0UFai1>^dN). 

Xoi. 1 R 4 ... ... ... ... ... ... aica 

RUMMER, r. A. Op.!. Pirn iu a» aa t ... 

MKRK.^ Op. 15. CiwecTto(Oi«beMa part oolf) ... 

Op. 17. Caaoeituio » 

MONTZ'BERGSR, ). Theme 
CoManaa. Mo&. 3, 3, 4. 



'57'- 

»574. 
'575- 
'$?*- 
•S77- 



Op. 10. 

Op. 14 

Op. 19. 

Op. 34- 

SCHI.ICK, J. 



'555- 

■ sss. 

I55<)- 
»56i. 
1561-4. 

151S}. NF.UBAUR, FR. Concerto in o minor 

1566. PLEYEl., J. Op 60. Cooccrto (Aodr«) 

1567. and Concerto (Pari*) ... ... 

15*8. POISSL. DE. Concerto. ... 

lif^f^Tv. REICHA. Concerto*. Op.*. No.lftN«>«i. 
1^71. ROMBERG, B. Op. ». Grand Concerto 

Op. 7. Fourth Concerto 

Fantalkie 

Air.i ru«sr< -rrtrita 

'lifU .Tin ru»e« varit* 

Ititrodurionc e Polacca 

C. Op. s- Concerto 

TRIKI.ER, M. Concerto* (Old 

No«. J, 3, 5. 6 

1583 & 84. New Concerto*. N j5 i,j 

jjBj. WINEBEROFR. CoMtn,,. .No. a 

PIANO QUINTETS. 

HKR2, H. Op. t: Vari.itioni 

— Op. 67. Fanlswiiv and Varblkm* ... 

PIANO QUINTETS. 

I.— ntew mad dffimme tmalnimutit$, 

HUMHELtk i- M, Op^fA 8mm< 
Anaagament ... 

STRING DUETS. 

1(01 & J. ANI>RS,A. Op. 30, eEaayOaets. aBMb 

1603, 

161 u 
161a. 

161a, 

■ 6«s. 

1631. 
'^.33- 



I ( 



» tWM- 



iMtk 



.an lOaata. 



BACH. 14 Fiaoet ananced 
BLUUENTHAI.. J. Op. 
BRAND. A. Op. 4. 3 Duaia 

BRL'NI. K. 6Sooaiai. (Ptila.} 

- — , J. Six Doeu. Baek IL ... ... 

CAUBINL jDaatoOBPhyartWarlia 

DEVIENNE. F. n Ainaad il Duoafb^) ... ... 

rODOR. Op. I]. BoakU. sOwa .» 

Op. 30. 4 Daata ... .. 

OUEMIN.M.A. Qpk*. sSanMatB^ ... .» 

HAL<Vy. L'ielair. 0|NtaanH«aiL Boakll. ... 

mtij^-i^ HARTMANN. Op. ta. N» IL Qp^ iS. N« a 
and 3 ... .*. ... ... ... ... ... aa^B 

''17'9. ~~ Op. 44. 3 Caprices ... ... ... ftA 

1-44 HERMANN, F. Op. 14. Giaad 
1646. HOFF.MKISTER, F. Qp. $. 3 

K.kEU r2KR. J. Op. aa. 

I' 5-'. R. cEuvre A. 3DuaiGaa& 

165 > Cah. 7. 6 Duo* ... ... 

1654. KROMMER. Op. 33. 3 Duo* ... 

16^5. Op. ji. Book II. 3 DiMM 

161,6. LAGOtNERE. 6Da«a(Eat)r). Baak L 

1655. LL'TGEN, W. Op. so. Duo Cone 

1661. MESTRINO. 3 Dim* 

■664. PLEYEL, Op. 33. 6 Dao* Case 

lU,;. — Op 34- Boole L sDooa 

POLLEDRO. Op. II. a Easy Dact* 

1A67. REUCHSEL. la WaJtres and l^oiuivr<i 
1670. SPEIER, W. Op. 15. I Duet* 

1673. TOLBECgCE, J. B. Lc>Chais«<t. QuadrUle^ 

1674. WEBER. Freyxhuti. Opera (Complete) 



For tcnuiiider of Amiquarian Miuk aee Monthly Hi tiCAt Ktcoita, 
Noi. aas * aa^ and aka Catai^pMaf AMlqaaiiaa MHh^ 19 IM iHd pMk 



AUOKMBk ft 00,, U, 



^ kj d^od by Google 



October I, 1889.] 



THE MONTHLY MUSICAL RECORD. 



239 



CLASS SINGING SCHOOL Compiled by 
H. HEALE:— Net. 
Ah. t.J. 

(79) Complete 5 - 

Or in Single^ Booki : 

Book I., with Sones by Reinetke, Kucktn, WeWr, Concone, 

&c. Cnntcntt :--Thf Suvc. Clff«, Jti:, Thf Nr<iur,il Scale. 
The Note I inir. I-'. \rr'. on 1 r.uT- ; --Sim:>le l)u[>lc l ime ; 
Simple '1 riple I ime ; Simple (Juailruple Time ; Compound 

DntenM|Caim|^U^ TSow: C enpoi w ii QiMJwph 

ThW » SjfMOpMIOII p TripMtt ^ 'M* ■■• I * 



6ni]> Book II. Scald :-ExerdMi, Solfani, and Sm«|, Uf 

Abl, OaiStt, BdiwrV«, ftc, in all Migor KSjt, i pait ... 



I pait ... :„ I 6 

iingf Book til. Mwor Scriia ;— Bwwim, SdHhui. and Soagi, 
by Becihovw, Commit Mm dihwIiHi, SiraGart, &c., in all 
Mioor Keys, i part ... ..16 

tfmff Book IV. Intervals, Chrooiatic Scale:— EMreisei, Sdfeggi, 

and !>0D(i>, by Kuclcen, Reiwger, &c., in a part*. Exfrtivr*, 
Solfeggi, Kouods, anJ .'iiJiiK^, : > Ai.'t, Hiye^, Heale, kovvuii, 
Wcbcr. &c., in 3 parts. Rounds and Songs, by Purcell, 
Geoaod. Mcalc, Ac, in 4 paru t • 



! AUGBNBR * Ca. a<k Nmwm 



itFSeabcfCt Vlaca. 



V 

4011 
40ta 
♦"•J 



401s 

4016 
4017 
40it 



Ntt 



4000 

402 1 
40^2 
4013 



40«S 
40*6 



♦>9» 

4033 
40 J4 



OCAL DANCE TUNES, Old and New 

Movcnwaufioai IiMniniealal Worka artaacod Tor TWO nUAI K 
VOICES, vfoh Piaaororte Aciooai|»miiMat. 

Sing, NichiinKale. Minuet. (X. Scharwenka) 

Merrily .^it iiinj;. Minuet. (Del V'atte de Pat) 

With Hands Entwined Tonethcr. Maturka. (C. Gurlitt) ... 
Com ai« Nigkt'a DaH Blirtiiiai. Ilaanfau (F. Chopin) ... 
"Ha Sweet when the Sun ia KAag. Pohoaiae. (C Gurlitt) ... 

One by One ihe Flow'rets. Polka. (C Gurlitt) 

H.\il, ai: ll.^il, Fair Spring. March. (X. Scharwenka) 
Dancing Wavelets fair lo See. SarabaiKlc. (J. S. Bacli) 
Tlwfmwose. GavotM. OC. ScfeMwtaka} 
Sea Uw Morning Light Advaocei. GaveUe. (Del Valla de Paz) 

BehoM, 'tis Gnldcn Mnmine. Watti. (K. Schnbcn) 

The Violet. Walu. (C. C.urlitt) 

Behold the Moon with stately mien arise. Minuet. (BeMboven) 
O GoMen Day* of Saniner. Minuet. (F. Schubert) ... .~ 

Who will come with met Gavotte. (Gtuck) 

Come and Go. Gavotte. (Bach) 

Hu : U-N a Sunny Morning. Hungariu Dance. (K.Schubert) 
Heybo! forStiiaaicrTiaMi. Bohemian Daaoe. (F. Kirchner) 
JUikl badlt n* BNOM mMlf MMOiW. Ssmish Dance. 

(DelVaUe de Paz) 

VcMeiiyBfadiMYonkrl^ Wake. (F.Schubert) ... 
Siat, S<wet SmcMcn. SdMno-McMet. (Del Valle de Paz) 
Blow ! Ve Zenhyn o'er the Sea. Mazurka. (F.Chopin) 
Lo ! Ilie Ljtrk uprises. Polish Dance. (X. Schamt cnka) 
Hark! Acrou the Golden .Meadows. Tarantclle. (X.Scha^rwcnka) 
the Moon. Air du Dauphin. (J- I- Roeckel) 



AUCSMER ft CO., 86, Newgate Street, London. 

AUGENER'S 

Educational Catalogue 

OP 

VOCAL AND INSTRUMENTAL MUSIC. 

OONTAliritlG 

INSTRUCTION BOOKS, EXERCtSES, STUDIES, 

AND 

ELEMENTARY WORKS 
DESIGNED FOR TEACHING PURPOSES. 



PirBLISHED BV 

AUGiEXER & CO., LONDON, 

86, NEWGATE STREET, E.G. 
School Dei-a&tmk.nt. 

FOUBBRT'S PI.AOB, W., LONDON. 



ABECEDARIAN (THE) IN PIANOFORTE 

t\ ri.AVlNG.-ElcmoHMry FlMwibrla Scboo).! 
leaditir: fr \Ut: first hegtaolBg Up to the dagna ofdifficajty ' 



ist Son..'.;:i.i 111 — 

i'.iit !. 17 Mclodiou* Pianoforte Duen. I hc Tr<-l>l<- (fur t* A 
the I'lipil) unthin ihe comp.i>s of five notes. Crolclics 
only u«<l ; no ml\ O 



Part II. 10 Melodioais Pianoforte Duets. "Yht Bass (for 
the Pupil) within the compass of five notes. DiMU 
I to 6. only crotchets and no rest*. Duel» 7 to to, semi- 

brcM^A, minimv. .Tf.il <:r(>tchcl» used... ■ ... O 

Virt III. Inttptluction to the Kudinunta of Music. Daily 
IfaiifciniS Ooctt withia Iha ouaiBaia of £*■ notaa of 
dUhrnt Tahie, Ain and MekxUaOB the TnAtodeT 
Wily J ••. ... M. ... M« ... ... ... o 

Phrt IV. Daily Exerdaes. 14 InHrnctive Fieeei, AIn and 

Melodies _ O 

Part V. Daily Ezcrdfa, Vanatiani, Airs, Pieces, Ac, 
IwmBb); a p w the Jagiaa af dMtoiUy at Ctemoii'a lat 
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4 • 

« • 
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4 • 
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FoobatCt 



GUHLITrS POPULAR PIANOFORTE 
TUTOR. 

I'art I. The Elements of Music. Elementary Five-fingered Exerdscs, 
Tha Scalar 6 Melodioaa aad ftaqr Duett, aa Popular MeMica and 



tec 



Pabt II. 
r major I 



I is DeaUa 1«4M«, Soda BaaKiNi b 6 
r, ay Itapalar Molodica b c, r, 



Part III. Grace Notes or Ornaments, Arpeggioa, l)w OH^ Mid 
scales, 15 PojHilar Melodies in various ke)s. 

Bo Folio Pages. Complete, in paper cover, jt. ; bound in boards, 6a. 

AUGENER & CO. Sole Addrc-.-cr> : - F'. Nc^»t;.ilr Street, E.C| m4 
I, Foubert's Place (oppoeitc Conduit Street), W., London. 

NEW RE-ARRANGED EDITION. 

TRAINING SCHOOL for the PIANOFORTE, 
SalacMdl, Amwgad, B«tdMd>and nactiod^ B. PAUBR. 

Plrat 8Mp. 

Sletneatary Principles and Rules of Mtisic 1 i\ very easy Sladiea 
i w VwyBa^yfiaeoaivltaiiomdAim wc mtjttt (InUa 

3 Very Easy Pieces ; i* 

ieces I Italian, 



Book I. 
be 
clef 

Book II 



19 Studies and Scale Exeruscs 

Popular National Melodies. 
Book ill. Exert ises for gaining Velocity; Melodious Pi< 
German, KusMaii, and rrcnch Airs, all m the Treble Clef. 



Book IV. EscrcMS for ftiniaf Voloeiir i Tuneful piecct by Gariitt and 
Aiisbe a^ioraiid A * 

Second Step. 



Ilayda; iNadanali 

cleQ. 



^Birodndng Iha Baaa 



Book V 



•K V. t4 Freparal 
by MldBr, IWi 



tory Exercises 



Book VI. 



Bo. 



Studies of Vslocily : Six Easy Pieces 
- - Old DancM by ConOi. 

faraeauiriac Vdocityi MabdioHa Fbeas by Haydn 
OMDaDCc*^ Cluck. llaodel,Puroca. Udly, 

by'Vfliknwnn 

fc. 



Ik- VII. Exercises for aequirbc Vdodty • Bai 
and Gurlitt : Musette* by J. £ BaCh M MoMdcbir ; 
Uandei and Cetvab 

TbM ttap. 

Book VIII. Shake Studies by Pauer, I.ocsc^horn, A. Scbmitt ; AjMOb 
Exercises : Easy Pieces by Gurlitt, Ueelhoven, and ^huroajin ; fTilflril 
Dances by Mozart, CIcmenti, Marschncr, and Mendelssofam. 

Book IX. Studies by I'aurr ; Arpeg>!i.> . Studio : Pieces by GurHit, fcnari 
and Gadc ; Cla.vMcal Uanicj. by M.^y^eilcr .»nil C/erny. 

Book X. Sludic^ ; I'lccc^by Bcctli ach, Duib Hi, SLhLjinatio,aadlItnUMl| 
Classical Dances by Mozart, Ucelbuveo, and Schubert. 

Fooctb Btep. 

Book XL IMty flnctloa by Oamv; Pbew byIIandel;Badi.-OiiiMk, 
Jeaaen, Claiaanit, and Gadc 

Book XII. Studies by Handel and C. P. E. Bach ; Pieces by dementi, 

Jensen, and Kirchner. 
Book XIIL FSaeB by Kirttbaigsr, C. P. £. Bach. Schuban, RewMdM, 
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OUVEAUXES 

(Nova). 

Lc ler Oi,tobre. 1B89. 



O VE LT I E S. 

Octr.hT f^.t, 1889. 

AUGENER & CO.. 86, Newgate Street, E.C., and 
Porifaat'f VkMt W. fDppMta Coodnit SowiK Loidoa. 
N.&-^NoteoiiBeetad wifbuy otiMr Vfm Bod i 



e<«M'>» PIANOFORTE 80L08 (ft 2 m»in*). 



•090 BEETHOVEN, VAN. Conipict'- iiH) Piano 
Sonatas. Edited by E, Pauer. wiih porirait, 
illustrated biography, metronome, and historical 
notes to each Sonata. New Edition with augmented 
English fingering F'-ound.net, 7s. 6d. net 

CIPOI.I.ONE, ALFONSO. Air dc Ballet. Op. 210 

6iaoc DEL VALLE DE PAZ, EDGAR. Umuristiche 



5 - 
3 - 



(Humoresken). Op. 67, Book 3 



net I 



6J87 



8419 
S«*9 



OURLITT, CORNELIUS. la Progressive Sonatinas 
(Second Series) leading from Clentenii's first 
Sonatina in c naa>or, up to ihe (lifficulty of 
Beethoven's Sonatin.i, Op. 49, No. a, in c; major, 
amngcd, jwriiy comjioscd, and fingered :— 

Na 13. T. H.ISLINUKR in c ... 

14. J. Wanhau in c 

15. D. SriJBELT In F 

KIRCHNER. F. Farewell 1 Mdody. Op. 086 ... 
OWEN. K. Impromptu in A (a) HM 

POTIES, £D0UARD. lUusions de | 

Morceaux romantiqucs. Op. at 
No. I. Siju.S 1.1 (eni'lre 

2. Datisc ft^erique 

3. Dans U chaumi^ 

SCHARWENKA. XAVER. ValMi. 0|>.4«.arraag<h:s 
pornutUHir ... ... 

SCHUMANN. R. Album. 56 Piices pricidtta de 
ConseilsauxJeunesMusiciens. Edition soigneuae 
ment revue, doigt^ et pannmib 4» Amt-— — 
instnicttves par Tbtedor* KidkiL C, 
Superior Bdldoo niA poitnit. 

net. y%» •■. 
Popular bdition net 

WAG.NER. OSCAR. 6 LiedchenolmeWorte. Songs 
wUhoat wndL Booki. — 

PIANOFORTE DUETS (i 4 mains). 

GURLITT, COKNKLIL'S. 6 Kondinos, leading 
from the easiest up to the difficulty of Clemrnti's 
first Soiiatin.'x in c major, arranged and fingered : — 
No. 5. ni.\HKi.i.i. in G .. ... ... 

6. C. Klil.NKCKK. in H ... 

PIANOFORTE TRIOS (ji 6 mains). 

GURLITT, CORNELIUS. Six| 

piano & 6 mains ; arranges : — 

Na I. Air dc Ch.iiM:. C. Cremy 
a. Huiateuma«ch. C. Gurlitt 

ORGAN (Orgue). 

SNA OLADSTONK. F. E. Piece? origin.iles (IntrwJiKtion 
et Fughetta.l'oMludccn K lM?nKil. Allegro Moderalo. 
Melodies en <; et v. Andaniino, In modo di 
Minuclto, Prtlude, Postlude en o. Andante con 
boib) ... .H «~ ■•• ••• ••• 

VIOLIN AND PIANOFORTE. 

JENSEN, GUSTAV. CUisisthe Violin hUissk bc- 
rilhfflter Meisterde-^ 171' n imd i8tcn }pi':.<\ mnlt-rts 
nach den Original .tr»-:i fUr VioUdl- und Bo^s 
(beziffcrt und m inift-r- !. fur Violine und Plaao- 
fortc bearbcitct uad rrui Vortragsteicbea KW. 
tehen:— 

740s J' SenaiU^. Sonata (g) net 

BaicarolledelaSuite. Op. 25 



3 — 
3 — 

3 — 

S - 

I 6 



7541 REINECKE, C. 10 Petils morceaux. Op. taw ml • 6 
ROECKEL.JOS. U Croqui* muateales:— 

No. 1. A {'antique , ... ... 3 

X Mazourka-Caprice • 3 — 

VOCAL MUSIC. 

ACTON, JOHN. Two-part Songs for Female 
Voices : - 

4o6l« Rovinnf Zeplivrs net — J 

4o6t<f ."^ing on. (,j N'.rili'.inj^Ale net — 3 

9ia9 GODFREY I'I:KCV. t hri'-t bkssr-th the Children. 

A rca^iiu; in ( Imrch rc-i it.iii.m .unl i lifnis, wilh 
organ or pi uvjfori.- iicci:>nip.inini«.-:n, tin- wonis 
selected liy I. Po«i ll ML-Uain', M..A. n«t I — 

{Tkt words trparattif : ptrevff. net, irf. ; or per 100, ntt, jr.) 
HBALE H. Two Part Songs for Female VtMcei polo 
or Churus), with Pianolorie AooomponimeDt 

40094 The Light dl Sura net — 3 

4009^ The Ramhow net — 3 

_ The Fishers. Two-part Chorus for m.alc- 

voices, with pianoforte accompanimeut ... tict — 4 

Hl4gr KREUZ, EMIL. 4 Songs for a Soprano or Tenor 
Voice. Op. 3. Eppi*" •Vd.lir (O sass VieJfiebchen). 
O were mv love yon liUc fair (OwSr mein' Lieb'), 
Slumber Song (iSchiaf, du licbes Kind), Love con- 
fessed (Dass du mich liebst, das wusst ich) net 

SCHUMANN, R. Four-Part .Songs for &A.T.B. :— 

462; Fair Madcap. (Sch<)n Rohtrant) net 

4625 Summer Song (.Somrtterlied) "ct 

46a6a Muiic on the River (i ' .ScVurtli in) n> t 

4606! The iooie with Flute and Horn ... net 

SHARPS, HERBERT. F. SoQgs of the Year, is 
Tiro-nutSoiiee for Female Voices. (Op. 16):— 
4taU OetelierfLcef bjrieof) ... net 

flgfiB WECKERLIN. J. B. 6 little songs with puwofone 
accompaniment. Ttie words by E. M. Traiqiuur. bM 



♦ — 

a 6 



a 6 



B — 

— 4 

— 4 

— 6 



— 3 



I — 
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ADOLPH HENSELT. 

On the loth of October there died at Warmbrunn, in 
I Silesia, Adolph Ilenselt. the eminent pianist and com- 
I poser, who, thoujjh less orii^inal than Liszt and Chopin — 
I less many-sided than the former, less creative than the 
latter— can nevertheless be ranked only with them. He 
was bom on May 12, 1814, at Schwabach, in Bavaria; 
but already three years later became a resident of 
Munich. After having for a short time practised, and 
then given up the violin, and received some instruction 
from an obscure teacher of the piano, he was t.iken in 
Ivand by the distinguished lady amateur, Gchcimr.ithin 
von Fladt. In iSje he went, with a royal stipend, to 
Hummel, in Weimar. As, however, this master did not 
I satisfy him, he stayed with him only eight months. From 

Weimar he first turned homeward, and subsequently | 
] passed two years in Vienna, where he studied counter- 
point under the famous Sechter, and continued laboriously 
to develop the technique and style of his pianoforte- 
playing. So great were the exertions he made that they 
' affected his health, and the doctors had to advise him to 
travel for his relaxation. His way led him to Karlsbad 
and Berlin. He did not play in public, but was heard in 
priv.ite, his playing producing always quite a sensation. 
Next he visited and revisited the following towns, making 
in one and the other a stay of some length, jind playing 
in some of them at concerts— Dresden, Weimar, Jena, 
Leipzig, Berlin, and Breslau. In the last-mentioned 
town he married in 1837 Rosalie Manger, and in 183S 
proceeded, provided with influential letters of rccom- ' 
mendation, to St. Petersburg. His success there, both in 
town and at court, was instantaneous and enormous : and 
henceforth the Russian capital remained his place of 
abode. He became teacher of the children of the 
Emperor, by-and-by was appointed inspector of the im- 
perial institutions for the education of girls, and had 
bestowed upon him the order of \'ladimir, which carries 
with it a patent of nobility. Lfp to 1S54 Henselt appeared 
from time to time, though very rarely, at public concerts 
in St. Petersburg and other Russian towns. W. von Len/, 
who ought to have been well informed, but, more siio, 
may have ex.aggerated, wrote in 1872 that for thirty-two 
years Henselt had not once played in public, and that for | 
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the last thirty-three years he had played only three times. 
During his visits to Germany and other countries he was 
heard only in private, either in the salons of friends or 
the show-rooms of pianoforte manufiiclurers, where an 
invited select audience had the exquisite pleasure of listen- 
ing to him, Henselt was not a voluminous composer : first 
and foremost among his compositions stand his ^Judes 
I Op. 2 and 5 ), next to them come the K minor Concerto 
lOp. 16}, and a number of salon pieces — for instance, the 
" Poeme d'amour"i Up 3\ the" KruhlingsUed"( Op. 1 5\ &c. 
Also a Trio demands special mention. Nor should his 
transcriptions and renovations of works by Weber and 
other composers be forgotten. 

But now let us sec what sort of a man and artist 
Henselt was. Schumann found him as he had imagined 
him to be— strong, unaffected, and sturdy, with speech, 
opinions, and manners to match. Lenz describes the 
Ilenselt of 1838 as "the Germanic youth, the giant, the 
hero certain of success, Germanic in character, without 
foreign polish." On the " Germanic " in Henselt's nature 
Lcnz lays, and does so rightly, great stress. It pervades 
all his compositions, and manifests itself there especially 
by the prominent lyrical element. The most perfect 
legato and the greatest possible fulness of lone distin- 
guished above ah Henselt's pianoforte style, and these 
qualities were obtained by the utmost development of the 
tlexibility and extensibility of the fingers. Schumann, to 
whom the man Henselt was vcr)- sympathetic, wrote of 
the artist in 1838 to his beloved Clar.i, as follows : " As a 
player he has surpassed all the expectations which I formed 
after your remarks on him. Wt really has often some- . 
thing djemonic, like Paganini, Napoleon, and Mme. 
Schnider — and again he seemed to me a Troubadour, 
with a beautiful large cap and feathers. The longer I 
hear him, the more highly I appreciate him." Liszt 
regarded Henselt with unbounded admiration, and 
snubbed Lenz, when the latter remarked that Henselt 
had made great progress. ^'Apprentz^ said Liszt, quun 
artiste^ comme Henselt^ ne fait pas de pro^rh." A writer 
who seems to have personally known hi cnselt, gives the 
lollowing account of the above-mentioned recitals, when 
the great pianist played for hours, besides his own com- 
positions, those of his favourite masters — Beethoven, 
Weber, Hummel, Moscheles, Chopin, and Liszt :— " His 
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playing is in the highest degree fascinating, full of puetrv-, 
cfaancteristic life, and intelligence, and embraces tlie 
totality of the modern technique : he sings at the piano 

like Thalbcrg, poetises and lireams like Chopin, and , 
strides alon;,^ hcioicaJl) Wkc Lisil, always lovinj^Iy de- 
voted to the ;;cnius he wishes to interpret at the moiin-m. 
But it is to Lciu (in " Die grossen i'lanofortc-Virtuosen 
unscrcr Zcit ") that we must turn for a more intimate 
knowledge of this great pianist-composer. He tells us 
of Henfctfis fearfol finger gymnastics ; of his daily prac- 
tising for hours on a dumb piano, using it even in the 
intervals of concerts at which he played ; and of his 
evening study of Hach's fi:.;ues on a jiiano so c'.anijied 
by i:,oosc quills thai only the loncless iinjiaijt of liic 
hamincrs was heard, whilst at the same tuno he read 
in a Bible lying on the music-desk before lum, or some 
friends kept up a conversation. The interpretation of 
Weber was a specialty of Henselt ; bis rendering of the 
Concertstiide feeing the calmioaiing pdnt of thb interpre 
tation, that of the Polacca in E major a phenomenon, 
and that of the A tiat in ajm Sonata, and the Rondo of the 
D minor Sonata likewise i xtraordinarily tine. Lin/ sj)eaks 
of the epoch-making arrangements of compositions by 
Weber, and remarks that no orchestra is ante to render 
the OAetWt overture with all the fine mtancest with the 
brilliancy in euphony, with which Henselt interpreted 
that instrumental fairy-tale. Henselt had at his com- 
mand tlie ulmoil power and dash, and the greatest 
delicacy. His rendering of his ^ -harp study was " like 
an /Eolian harp hiding under ilowcr-wreaths." One 
more quotation from Lcnz: "To hear Henselt, one had 
to become his pupil, which was not easy, or to belong to 
his intimate aojuaintances, which was still more dif^cult. 
To the latter he played several hours on Sunday momiiigs 
in winter. These maiinies, as ihey were called, were the 
most extraordinary things that could be heard. The artist 
eanie from otic piece to another, uithoiu res; antl lepose, 
often witliout interruption.'' In sliort, we can ha\eonly 
one regret in looking back on the life of this great 
musiciaii— namely, that hi* rare gifts and attalamettts as 
an executant were not exercised for the enjoyment and 
incitement of the world at large. His fiulmg to do so, 
liiiwever, is not attributable to indolence, but to the 
loftiness of his artistic ideal and his keen dissatisfaction 
ivith anything ahon of this ideal. Fr. Nixcks. 



E. PROUrS "HAR.MONY: ITS THEORY AND 

* PR.XCTICE." 

By Fr. Niecks. 

SlNi^E it became known that Mr. I'roiU was engaged on 
the composition of a treatise on harmony, the i>ubhcation 
of this work has been looked forward to with impatience. 
The great expectations which it excited will not, I think, 
be disappointed, for Harmony : Us Theory and Practice, 
1ms all the oualiiies, literarv and musical, for which its 
author is so nighly and justly esteemed. In it the reader 
will miss as httle as in whatever else he knows of Mr. 
I'rout, clear ideas and forcible expression, .i thcrough 
mastery of the art of music.d composition and a wide know- 
ledge of the practice of composers. "Tlie present volume," 
we read in the preface, " is the outcome of many years' 
experience in teaching the theory of music, and the 
author hopes that it contains sufficient novelty both in 
plan and in matter to plead a justification for its appear- 
ance." Mr. I'rout's experience ;s decidedly worth having, 
and the justif^-ing sufhciency of novelty is undeniable. 
Hence let us give the book a hearty welcome. 



How will the musical world receive Mr. Prout's views 
on the theory and practice of harmony? Will it accept 
them with unanimity or something approaching to unani- 
mity ' NoThing >hoit of a miracle could produce this 
etfect, a miracle siicl; as hithetto l .is not been seen nor 
heard of in the inusicil world. As regards practice, 
musicians are in the main pretty much at one, although 
they differ in details — whether this or that be allowed or 
not, whether this or that be a l^iiimate procedure or 
merely a licence. It is otherwise with theory, here we are 
at sixes and sevens. Of those who think lor themselv es 
on the theory of harmony, there aje not two who agree 
thoroughly with each other ; for even if one acce|)ts the 
doi tr.ne of .mcii.cr. lie is sure to do so wjih reservations. 
Thercf fte it is jierhaps well that there are so few who 
take the trouble to ilunk for themselves; an increase in 
their number might have made the existing great confu* 
sion worse confounded. In the present statiL die many, 
the men of faith, who follow one or the other man of 
thought, though they do not make confusion worse con- 
founded, do at leavt tlieu utmost to make it as con- 
sjm nous as possible. They are more unccii;i[)romising, 
more implacable, and more savage in attack than their 
leaders, whose knowledge of the difficulty of the problem 
they have attempted to solve has taught them some 
modesty and cautioo, more or less in proportion to the 

grofundity Snd width of their investi;;ation. Your con- 
dent man who is always ready to jump at an opponent's 
ihroa: but ha? ne\er patience to listen to his argument, 
derives his conhdence from his shorl-sjightcdness., which 
prevents him from seeing the complexity and recondite- 
ness of the things on which he dogmatises. I make these 
remarks partly because my study of the various theories 
propounded by thinkers and my meditations on the 
problem itself have induced me to form conclusions quite 
antipodean to those nf Mr. Proiit. This is unfortunate 
for thcrtaiJer, for it may lead to his bcin^; dosed with more 
theory ih.in iic has bargained for. Perhaps he w ill take 
his revenge by parodying the ton mot on the flute, ex- 
claiming : ** What is worse than a theorist r " and— more 
satisfactory than jesting Pilate, who, after asking what 
was truth, would nehher stay for nor give an answer — 
promptly reply: "Two." lor the autlior and for the 
critic the circumstance is less uniortunate. Although 1 
may occasionally state, with regard to theoretical matters, 
my opinion in opposition to Mr. Prout s, I am not likely 
to mistake him for a schoolboy, and, assuming the airs 
and duties of a schoolntaster, apply the taws whenever 
the wished-for answer is not forthcoming. On the Other 
hand, 1 have not the slightest fear that .Mr. Prout, though 
he may regret my having missed the road to salvation, 
will hurl anathemas against me. He displays too philo- 
sophical a spirit lo be ca[»able of such an act of un- 
chariiableness. "Truth, he writes, '"is many-sided; 
and no writer on harmony is justmed m sayiug that his 
views are the only correct ones, and that all otfacis are 
wrong. No such claim is made for the system IrtreiB set 
forth ; but it is hoped that it will at least be found to he 
intelligible, perfectly consistent wiili itself, and sufiTiciently 
com[)rehe:isive to explain the projirressions of tiie advanced 
motiern sciiool of composers. ' Uur author not only fore- 
sees and views calmly the worst that can happen, but he 
also takes measures to prex'ent fatal results, as the follow- 
ing words quoted from the preface will show : " The rules 
herein [in his book3 given, though in no degree inconsistent 
with the theoretical system expounded, are founded, not 
upon that, nor on any other abstract system, but upon the 
actual practice of the great masters, so that even those 
musicians who may differ most widely may still be dis- 
posed to admit the force of practical rules supported by 
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the authority of Bach, Beethoven, and Schamann. It 

Ills hf-c:\ thoir^ht ilesirabte to {fjj.irate as far as jiosMble 
the practical liuin tnc ;licon.tic.il portions of liiis work. 
The latter arc therefore printed in smaller type ; and it 
will be found advisable for bu^inncrs, who may take up 
this work without any previous knowled};e of the subject, 
(o omit at least Chapters il. and III., dealing with the 
Hamtinic Series and Key or Tonality, until some con- 
iiiderable process lias bcf !i m.idc in the prartical part of 
the volume." In fact, Mr. I'roiit seems lu say. .I'ld 
wisel)' too " W'e won't iiuarri l about beliefs, but let .is 
avoid faisti relations and objectionable consecutives, and 
do all that is right and honest." One who speaks thus 
cannot give us much cause for complaint, whether wc 
take him as our guide or meet him as nur opponent. 

It is my intention to review the book chapter by 
chapter as they follow each other ; this is not tne most 
approved scientific and bterary mctliod, but a method 
which is most likely to insure justice for our author's 
work. 

After a preface, to which i shaii have to revert fanher 
on, and a Table of Contents, so full as to some extent to 
msike up for the absence of an index, we come to Chapter 
I., the introduction, whidi $;ives very lucid explanations 

and accurate definitions of such things as Musical Sound. 
.Mchuiy and Harmony, Interval, Semitone, Diatonic .itid 
(.'hroniatic .Semitones, Tone, Scales, Nature of the i ict.ive. 
Consonance and Dissonance, Discoid^, Compound Inter- 
vals, Diftt rent Kinds of Intervals (perfect, major, minor, 
augmented, diminished), Inversion of Intervals, Consonant 
and Dissonant Intervals, Perfect and Imperfect Conson- 
ances, and Scientific Distinction between Consonance and 
Dissonance. Suitable exercises on the matters dealt with, 
and a capital table of the various kimts of intervals and 
their inversion, bring the chapter to a conclusion. Mr. 
PfOUt sa^s well (and not unnecessarily, for the point in 
question is oft«n overlooked, or at least not clearly enough 
kept in view) : " It is the laws of harmony that we shall 
explain in this book, but it will be seen as we proceed that 
the question of melody is often so closely connected with 
that of harmony, that it is initjossiblc to treat of one 
without also paying si nie attention to the other." The 
orthography of the chrom.itic -^calc is still a moot case, 
Utere being a considerable diversity in theory, and a fear- 
ful lawlessness in practice, wkere convenience, caprice, 
and chance rather than reason and precept rule. For Mr. 
Protit's way of writing the chromatic scale (c, d?, d3, c.">, e5, 
f, rj. a?, a"fl, b?, b3,ci his system is responsible. If the 
limits of space allowpd, 1 would j^ive myself the jilcasurc 
of quoting; some of the excellent cxpl.inations and defini- 
tions 1 have spoken o£ One of the latter, however, I 
must quote to show our author's love of accuracy. Let 
the reader note the concluding words of the following 
definition of a semitone: "Tne dtsunce between any 
one note, and the nearest note to it, above or below, on 
.my instrument which has only twelve sounds in the 
o'-t.ive." Writers of text-books on harmony fail as a 
rule to give, not a correct, but a sutticient definition of 
Inversion. To many beginners the word Inversion sui;- 
gests a process in which both the notes which form the 
interval change their places, whereas in reality one re- 
mains in its puce and the other is tnmsposed an octave 
higher or lower as the case may be. In order to prevent 
or remove this misconception the exipl.ination here in. 
dicated should never be omitted. Whatever may be 
tiioiight of the word Inversion when applied to inter\'als 
less than an octave, it must be admitted to be inappro- 
priate in connection with octaves and unisons. For to 
apeak of a unison as an inverted octave or of an octave as 
an inverted unison is obviously unadulterated nonsense 



I however time-honoured it may be. The fact that intervals 

larjjerthan ar. octave cannot be inverted adds largely tO 
the size of this stumbling-block to be^jiimers.* 

Chapu rs 1 1. and III., being two of the theoretical por- 
tions of the book {•) pretuire ou h laisscr according to the 
proficiency of the pupil and the standpoint of the teacher), 
are, with the exception of the exercises at the end, printed 
throughout in small type. The second chapter treats of the 
.Vaturr of Harmonics, Pitch, the Harmonic Series, Ratios 
ui intervals, Compound Tones, Secondary Il.irinonu s, a 
.Selection m.ide of these. What decides our Choice, Which 
Primary Harmonics are used for Chords, Calculation of 
Diifi reni I- of Ratio of two Inter\als, Calculation of 
Secondary Harmonics, and the Enharmonic Diesis. The 
third chapter deals with the Development of Key from its 
Tonic, Chords (the major common, the fundamental of 
the seventh, of the ninth, of the eleventh and thirteenth, 
the complete fund unen; il tonic, the dominant funda- 
mental, and supcrtonic fundamental !, Why the subdoinin- 
int is not used, the Materials of the Key, Diatonic and 
chromatic Notes in the Key, the Chromatic Scale, the 
Diatonic Scale of c major, all the Triads derived from the 
Tonic, other Keys than c» the Relationship of Keys to 
each other, &c., &c. It will now be necessary to gi\-e an 
acccntrit of Mr. Prout's system, and point out some objec- 
tions that may be made to it. The task one of the 
greatest dit^culty ; for to do full ju>tice to Ntatement and 
counter statement more space is required than can be 
found in one or two articles. However, I shall do m^ 
best to combine conciseness with accuracy and inteUi- 
gibility, and the attainment of this desideratum may be 
furthered by my giving the main points of Mr. Prout's 
exposition and arguments in his own words. "The 
system of theory propounded in the present volume," our 
author tell* ua, " is founded upon the dictum of Helm- 
holtz, quoted in Chapter II. of this work i§ 42), that 'The 
system of Scales, Modes, and Harmonic Tissues does 
not rest solely upon unalterable natural laws, but is at 
least partly also the result of .vsthetical principles, which 
have already changed, and will still further change with 
the progressive development ofliumanity.' While, there- 
fore, the author follows Day and Oiisi-ley in taking the 
harmonic series a^ the b.isis of liib calcidatiuns, he claims 
the right to make his own selection, on ;vuhctic grounds, 
from these harmonics, and to use only sucii of them as 
appear needful to e»i»laia the practice of the great 
masters. Day's derivation of the chords In a key from 
the tonic, dominant, and sup'ettnnic is adhered to, but in 
otficr respects his s)'stein is extensi'vely muditied, its 
purelyphysic.il basis bein^' entnely abandoned, li will 
be seen in Chapter li. (§ 44) that by rejecling altogether 
the eleventh and thirteenth notes of the harmonic series, 
and taking iq their place other notes produced among the 
secondary harmonics, the chief objection made by the 
opponents of all scientific derivation of harmony— that 
two of the most important notes of the scale, the fourth 
and the sixth, .\rc much out of tune has been fully met. 
In the vcxeil question of the minor tonic chord, lUliii- 
holt.: is i'ol'oued to a considerable extent : but t hiselcy's 
explanation ol the harmonic orijjin of the minor third is 
adopted." .Mr. Prout starts in his system-building from 
the following fact ; — ** A sonorous body, such as the string 
of a piano or violin, vibrates not only throoghoat its 
whole length, but in iliqiiot parts of that len^rth. e.g., in 
halves, thirds, fourths, nfths, &c ; and the musical tones 



* How others thaa beginners are bothered by ihis mait'-r is 
vivklly lllnsuraled by Alfred Day, whu, for iiutaiicc. held (see his 
Trtatin «m Harmomy, p. 4I that lliepioper iBveiskm of an octnvtt 
was not a UBison but an oeiav& 
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produced InMfe vibiaiton of the diflerent « (qr.ot parts 
will always i car the same leij^tina to one ant»b«r, at d to 
thencte produced by the vibiaiwn of the whole string." 

Thus wht n the wliole string sounds the note r. the halvt s, 
third-, of ihe string, making respectively twice, thrice, 
&c. as many vibrations, sound the notes indicated in the 
following series : — • 



{ 



3 4 } f 7 8 1} lu II 17 13 n 

<:, c. g, c', cV k', h?f.\c'\ d", c", rt. k", a"t. U'f+, 
• i i t i 1 I I i >'„ i> A t*^ 



1; 



b"S, c"'. d"7, d"'i:, c"?, c"'C, *«. 

The lower of these harmonics lie widely apart, the 
higher ones more and more closely together. '* Evidently [ 
in the fifth octave, 16 32, there must t)c fifteen intermediate ! 
lurmonics. or more notes than can be used in niodcm 
music, which contains only twelve notes to the octave. 
For this reason it is necessary to make a selection from 
the bannonics offered i» by natute. . . . Tbe next ques- 
tion that presents itself is, wtiat considerations are to 
guide us in maUin;; our selection fmm the harmonic 
serits? ' Tins ciucsiion is not ans\vered, but the author 
proceetls make the selection under our eyes. First he 
Ukes all the partial tones up to the eighth (c"), which, with 
the exception of the minor seventh b?, are consonant 
intcn'a]!>. True, the seventh is a little flat, but that " may 
be disregarded." l^p to this it was plain sailing for our 
author, uhosc object is "to get as many consonances as 
possible i;,iu ibc key for the sake of making our chords." 
What, 1 owever, is to be done \\ith tlu- nth and /jtii 

Eirtial lones.t the former ol which is too sharp and the 
ttcr too flat. Undismayed by the difficulty our author 
says : " Here the secondary bannonics come to our aid." 
And be does not hesitate to lay hands even on tertiary 
bannonics. But these seconds^ and tertiary harmonics 
have as such only a nominal existence, and are the off- 
spring of the system. In plain langu,it,e. the autlior, on 
finding the iith ami 13th parti.ii tones badly out of tune, 
took instead the 2 1 st and 27lh, which, though also nut o( 
tune, arc not so much so that it might not be " disre- 
garded." Then the 17th and 19th partial tones are con- 
sidered ; and it is found that they lumish a minor ninth 
nd minor third 

Till n odern sense of Key is thus defmed : ** A collec- 
tion of I . Ivc rotes within the compass of an octave, of 
which li e ti:st is called the Tonic, or Key-note, to which 
note tiie other eleven bear a fixed and definite relation- 
ship." }-low does our author obtain these twelve related 
notes? " If we take C as a root, and put a third (major 
or minor^ above it, that note will be either fIJ or ht>. 
Another third above f2 will give either * or r ;i. and 
above r.7 wc simil get either or cj^. Ho« are we to 
know which of these various notes to select } Here nature 
herself is our guide. We have already seen 36) that the 
perfect fifth — in this case ctj- and the major third fElS) 
are the first new sounds generated from c, the ociaves 
being merely repetitions of the same sound at a different 
pilch. . . . .As the whole of our key is develoi>ed from 
the upper partials ^or harmonics) of the tonic, we have 

• Tlic notes nvarkeil with a t in lf>e following di.ii;rmi do nol 
exaclly corn^spond to the- sictual sounds of ihf harmonic s«'ntrs. 

+ Mr. from iisi's the woni hanrmnic rep<-;itt%liy in the sense- ol 
partial tone, vvliere.is tt is of eonrsc synornnious »ilh upper jxiui il 
lone, the utii and 131I1 parti.il tunes l)C-ir)i. lor inst.mcc, ilii- lotii 
and latli liarnmnics. This slj|) is ofii-n nw<le in s;^<t rli and vvtititig. 
'iltat it IS u siip %ith our author is^stiown by the cotrect debnition 
he fives of hnnnonic: 



to look to our harmonu series to find the next third 
above G. bhail »e take i;? or i We select b7 because 
it is the next new tone generated from C. as its yth [6th] 
harmonic : for this reason it takes precedence of BC,(whicb 
IS not found till the 15th note of tbe harmonic ^series, 
where, as wa^ --(tn i-. the last chapter, 11 is the iifth 
[4lh] harmonic ot 1.. .uul is iheicfore on!) a secondary 
harmonic of c. Th is far our ' lundamenial chord' — 
that is, a chord composed of the harmonics of its 
fundamental tone, or generator— is always the same as to 
the intervals it conuins— these being invariably a nuyor 
third, perfect fifth, and minor seventh from the fhndn- 
niental tone. . . . When w c tome to add another 
third above the 7th, a clioii e oftV rs itself We can 
either take a minor tliird ii>?, the 17th I' th] har- 
monic) or a major 3rd {L>?, the 9th Jhthj harmonic). . . . 
It is evident that it we continue to build up our chord by 
thirds, the next note above d will be an and the next 
note above F will be an A. But it has been seen in the 
last chapter (§ 4J that the primary harmonics, K and A 
(the lith and 13th [the toth and 12th] upper partials 
of c , were both too nuich out of tune to be available 
in the chords ot the key. h was also shown that the 
secondary harmonics, derived as primes from G, were 
sufficiently in time to answer our purpose. . . . The 
next third above A will clearly be c. It is impossible 
10 have because it would make *fialae relation' with 
the generator. The note must therefore be C natural, 
and the sents ot thirds w.U be^in over again. . . . 
Having exhausted the avail.ible hannonit resources of C 
as a fundauHiit.d tor.e. >ve must look elsewhere for the 
materials to complete our key. it has been already said 
that the whole key springs out of its tonic ; tktrifort [the 
italics are mine and not tbe author's] we continue with 
the harmonics of the dominant, c, this being the first new 

note ^eneiaii d from the fundamental tone ( , and therefore 
the nearest rei.iteii to c." The autlior raises tl.i r. upon G 
a pile of thirds ,is m the case of c. " In ; 5;. a ke\ v\a> 
dehiicd as ' a coliection of twelve notes within the compass 
> I an octave.' If the student will examine the complete 
chords of the tonic and dominant which wc have been con* 
sirueting, he will see that we have as yet only eleven. 
We shall have to take some other fundamental tone to 
obtain the additional note, just as we took the dominant 
aftei the toiuc, as the first new note s|iriii^in^ trtJiii that 
generator, so we now take the suptriumi, me nfth of the 
dominant, for the same reason." In this way are obtained 
the following three monster chords ol the tonic, dominant, 
and supertonic, and with them the twelve notes of the 
chromatic scale :— 

20. 




True, ''the higher notes, c, t. t;. and of the super- 
tonic all difier slightly in pitch from tbe oorrespcMKUng 
notes of the tonic chord, when taken in the same octave 

liut the thfTerencc is so sinnll that "we can nt'f'ord to dis- 



rttiaul it. 



.As to these rjiords. "it is extrnneh rare to 



find iti.eiii, ill tills (:iuii|i;t:te shape, |).irtly bei ausc some 
of the notes form harsh dissonances with one another — 
e.g., the I ith with the 3d, or the minor ijtb with the fifth— 
but still more because most music is written in harmony 
of four parts." Tbe expression *' extremely rare," though 
strong, is hardly strong enough ; and the concluding 
ir^umet t is that of a special pleader. Our writers for the 
]ji.irio .iiid orchestra aie not wedded to four-part liarniony, 
and consequently ibeir avoidance ol these theoretical 
cho ds must have another reason. 
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The reader has now our author's system in a nut-shell, 
for all else in the theory derives from and binge* on this. 
We majr grant to the author what he claims for his system 

— namely, that it is intelliijible, rnnsistcnt with itself, and 
sufficiently comprehensive M cN;>hiin die progression of the 
advanced moderti school of composers ; but at ihe same 
time we are constrained to submit that, though mtcllitjihle, 
it is not convincing : that, though consistent with itself, it 
is not consistent with the facts to which it is applied ; 
and that, though it explain* everything, its explanations 
prove nothing. In short, this system is ingeniously 
constructed, but is a cattle in the air. Day, who was 
neither a musician nor a philo-ojihcr. pu ili^iKd 44 years 
ago a crude and in some respecti even grotesque treatise 
on harmony. The theory contained in it was taken up with 
enthusiasm by the late Sir George Macfarreti, and 
through him it WIS propagated and found a large follow- 
iqg in thus comttry. But even the stauncbest believers 
in the theory could not help admitting that there were 
vxilnerjib!c points in it. So as they would not give it up, 
they tried :<> mend it. There was only one way of mend- 
ing' It : tlie system bein;_; a system made u;) of ;is-,ump- 
tions, it had to be buttressed by further assumptions. 
Now I beg the reader not to misunderstand me. 1 have 
the highest reflect for Sir George Alacfarren. and for Mr. 
Prottt and the nwny excellent musicians and otherwise 
able men who hold similar views ; and no intention 
whatever to treat them </«- /ttiu/ en f><is. They may be 
right and I wrong. But I cannot nr. mmd to assur.ie 
the attitude which alone would enable u t ) >c« with their 
eyes. I leave it to others to decide w iieUi.r this is owin'j 
to a defect in my intellect, and proceed to state humbly 
but also unflinchingly what I see. Well, what I see is, 
that the theory in question is a very attractive hypothesis 
which, unfortunately, does not agree with the facts ; the 

attempts that have been made to jiro; e that it a:<ree- 
with them being unscientiti'", consist. 114 :n se^e* tint; what 
is favourable and ignoring,' or cxfjlamiiv^- aw a\- what is 
unfavoui-able. The selection from the harmonic series is 
wholly arbitrary. At one time a note is selected because 
it is one of the first of the series or the one nearest to the 
one chosen just before, but the very next choice ignores 
this principle altogether. The pilin^; up of thirds t.II the 
interval of the thirteenth is reached is e'|uaKy arbitrary. 
Again, as good reasons might l>e .;iven fir budditi^,' 
chords on other foundations as on the next new note 
(the dominant) to the fundamental note, and the ne.xt 
new note (the supertooic) in the series of which this 
dominant is the fundamental note. And if the first new 
note in the harmonic series has a first claim, would it not 
be natural to infer that the second next new note has the 
second Ijcst claim.' It must not l)e overlooked that the 
secondary and tertiary liarmonic scrie*. are not distinct 
natural phenomena, but artirtrial concept inr.s. .Such 
series may fje st.irted from any upper partial tone. And 
w hy stop short in chord-building so soon Might not a 
fourth fundamental chord have come in uaefiu for the 
explanation of the progressions of modem composers? 
Hut if the chords were constructed merely f r the 
purpose of ■^'ett;ni; the twelve chromatic notes, why not 
rest satished w ith a thud ciiord of less dimension r 
These theorists forget that the question is not whether 
by hunting up and down the harnwoic series and by here 
and thera bending and strainiog we can find something 
correspondlttc to the elements of our scales and chords ; 
but how in the course of ages, little by little, they were 
actually formed, and what were the principles which 
guided those who worked out this slow process of evolu- 
tion. Mr. Prout speaks of the ^stbetical principle, 
which he aayi plays a part in the procesa. No doubt It 



does ; but he fails to show us what it is and where it 
comes in. His selection cannot be accepted as an exempli- 
fication of it. The fact is our theorists begin at the wrong 

end ; iiisie.nl of beginning with the subiect they begin 
witi'. tl-.e ob'tct. Now suppose we bcj^iu for once with 
man. nut wuh man nf to d iv, l.mt w ith man before chords 
and even scales anu musical intervals had any c.xiiterscc. 
He could not construct ihem out of tho harmonic series 
as our theorisu do who have the benetit of the wonderful 
discoveries in the domain of acoustics which the last 
hundred years have brought to light. And why could he 
not Simply because he could not perceive it. Mr. 
Ptout himself admits that "the li -lu r h innonics arc 
either not produced at all, or are so t^tiiu that the ear 
cannot distinguish them." Nay, also the lower harmonics 
arc not heard unless our attention is drawn to them, and 
even then only under certain conditions and not by alL 
Further the succession of notes in the series is not always 
the same, there are often gaps. Lastly, the numerous 
class of sounding bodies with inharmonic upper pirtiaf^ 
must not be overlooked. In short, our long, one may 
."ili.iost say, intinite series of liarmunics is in itter of 
theory, in practice it is very limited and subject to 
modification and not infrequently quite irregular. But 
suppose our primiti\-c rnan did pick out every note of his 
scale from this series, don't you think he would use them 
a5 he found them ? As he does not, he must have some 
other ^uide. Then as to chords, I can understand the 
firoposition that nature has given us the major commDu 
chord in the lower and generally loudest partial tones ; 
but I cannot understand how anyone can derive all 
possible chords, consonant aiid dissonant, tonic, dominant, 
supertonic, and what not, which we koow only in consecu- 
tion, from a simultaneous mass oT notes, of which the 
effect, if they could be heard, would be worse than that 
produced by striking as m my keys of a piano or organ as 
both your arms can cover. Our theorists are m this 
dilemma : if w e are unconscious of the presence of .ill the 
ingredients in a compound tone, we cannot derive our 
scales and chords from them ; and if we are conscious of 
them, music, instead of being regarded by ui as divine, 
could only be regarded as devilish, reminding us of hell 
rather than hea\( n. No, the h.^rmonic series cannot 
be the comprehensive repository of our tonal material as 
these theons'.s seem to think. Mut tlior^ii it has not 
provided all, it has furnished the germ out of which all 
could grow. How it has done this is explained by the 
acoustical theory of consonance and discoosonance. But 
of this and my views of the theory of harmony farther on. 
Now let us descend from the rare atmosphere of theory 
to the denser and homelier one of practice. 

In Chapter I\*. .\lr. Frout, now on terra firma, 
treats of the General Laws of l'.«rt-writing, and does 
so, it is h.irdly necessary t o s.iy. in a most satisfactory 
way. lie begins with the dchnition of a Part, dis- 
tinguishes melodic and hannonic progression^ gives the 
rules of melodic progmsion, explains the nature of simi- 
lar, oblique, and contrary motion, proceeds then to four- 
part harmony, l.iys down the niles of part-writing, and dis- 
cusses HI leUj^th the important ipic-tion of consecutive 
unisons, octaves, rilths, fourths, seconds, sevenths. &c., 
concluding with five recommendations. These recom- 
mendations are excellent, and the rules are laid down 
with firmness but without namnr pedantry. Cleameia 
and straightforwardness characterise the treatment of the 
matters contained in this chapter. In connection with 
the forbidden consecutives Mr. Prout gives a number of 
example-, from the classu s, " 1 hose p issa^^'ps arc not 
givei^ for the student's imitation," writes our author, " but 
Becaase if no mention were made of $ach exceptions he 
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vagYit naturally infer, if he met with similar passages in 

tlic works of the great masters, that the nile here given 
was wront;. Wc have already said that hardly any of the 
rules iii this < haiJier are siri^ liy .Kihcrcd lo by l;ii .U c om- 
posers ; but they arc none the less useful, and even neces- 
sary to beginners." Now it seems to me that it is unt.iir 
not only to classics and learners, but also to the rules, to 
instance the transgressions of the rales by the classics 
without explaoations- For, except In cases — and there 
are such— where they are attributable to negligence, there 
is always a reasorr why the effect is good notwithstanding 
the transgression of tin- rule. But, of course, the fourth 
chapter of a book on liarmor.)- is not the ri;_;ht place for 
such explanations ; in the early stages the pupil should 
not he overburdened and confiised with too many details. 
The explanations should, however, be given at a later 
stag|e ; and it is much to be re^tted that theorists have 
so little consideration for the hciioiir of the >;rcat masters 
and the peace of mind i*t tht strug'^ling pupils. 

Fr. NlBCKS, 

[Mr. Niecks' able article raises several very important 
theoretical question-. 1 should, however, ]i.-\ve been per- 
fectly content to leave the matter without comment, were 
it not that my silence would probably be interpreied us 
an admission that his arguments were not .answered 
because they were unanswerable. This IS by no means 
the fact ; but it will be in every way better to defer any 
reply till the conclusion of Mr. Niecks* review, when 
I >]:all know evactly what case I have to meet. I will 
therefore content myself for the present with liianking 
Mr. .Nie<:ks (Vir ;lie wry toutteousand fair tone of his 
article, and shall ask the readers of the M. M. R. to 
reserve their judgment on the points at issue between us 
«nta they have heard both sides.— £b£NKZIR Prout.J 



LEEDS MUSICAL FESTIVAL. 

There are ceruin features in the amn^ements and 
management of the Leeds Triennial Musical Festival, 

which :irc more in harmony with the limes and their 
democratic tendency, than any to be Anind elsewhere. 
It is hrst and foremost, a n-.usical celebration, and tlir 
charitable element is not unpleasantly forced upon the 
attention ; this bciqg so, there is no necessity to parade a 
long list of titled names as vice-presidents, although a 
manly loyalty submits the whole to the patronage of Her 
Most Gracious Majesty, the Oueen. The Giairman of 
the General Committee is the .Mayor of Leeds for the 
time being, and tliis \rar Aldt tman Ward worthiK filled 
the office, and acted as FiL>Klent at the opening' of the 
Festival, attending cveiy peifotmance. 1 uithcr, none 
of those absurd directions and regulations are imposed 
upon the audiences, who are treated as rational men and 
women,.«ad are left free and unfettered in the exercise of 
their imdouhted rights. These things have not come 
about all at once, however. In i'.s infant day s the Leeds 
Festival was conducted on the hues laid down by its 
elders ; but r.ow . ha\ )n<; L;rou!'. lii^tv and stron<;, it has jiut 
away childish things. There is siiU one more noticeable 
point. Not to refer to the tcntatne effort of 1858, when 
Miifah was the work selected for the opening perfonnance, 
and Handel's Mesu'oh brought the Festival to a dose, it is 
only necessary to state that at the first triennial Festival, 
1874, Elijah gave place to .5"/. Paul, and the Messiah was 
performed for the last t mo. I t does not follow that York- 
shire amateurs care nothing for these works, but they can 
hear them at any time, and the four festival days^ngds* 



visits— are more properly occupied with less familiar com- 
positions. Elijah vas. however, performed in 1877, liSo, 
and 1883 ; in t886 it formed the ''extra" concert on the 

-Saturday evening, and then disappeared from the scheme. 
This woiihl not do, perhaps, ,it the Three Choirs' Festival, 
but at a i:rcat musical centre hke Leeds, it is a sensible 
proceeding, although requiring both courage and faith (in 
the local pubfi^ to put it into practice. Not having so 
long a personal acquaintance with festival matters at 
Leras, t turned to the words of a writer commandhig 
more attention than any one else as to this new defmrtne 
in 1874, and 1 find these remarkable expressions ; "The 
fact nia> encourage other concert v:ivcrs to depose Klijiir: 
from a position which, if not too distin;,;uished for jts 
merits, puts an obstacle in the way of other deserving 
works. It should not be forgotten that if we had two 
more oratorios as popular as the M^iak, and Elijah, 
our festivals would be stereotyped — a most undesirable 
consummation." Then speaking of the support given to 
new works, the writer says: "Truly, a healthy state of 
things !— one which, if it spread over the country, would 
open up a new musical age, fairer than any that has gone 
before." • ' 

.\il honour to the writer who thus early perceived and 
encoura^d the spirit of the Leeds amateurs; and all 
honour to Leeds fbr continuing in the van of mosicBl 
progress ' 

And now to the festival of 1S8 ^ The executive re- 
sources weie on the u-,ual full ar.d complete scale, com* 
prising an orchestra of 11 j players, led by Mr. J. T. 
Carrodus, with Messrs Eas res, Doyle, Howell, and White, 
heads of the other string departments ; and Mr. A. P. 
Vivian, principal flute. Mr. Lebon, Oboe, Mr. J. Egerton, 
clarinet, Mr. W. B. Wootton, bassoon, and .Mr. T. £. 
Mann, horn, the total being 92 strings and 37 wind and 
percussion. The chorus consisted of 82 sopranos, 56 con- 
traltos, iS .-iltos, 77 tenors, and 78 b.i'^ses, making a total 
of 31 I, of whom aljout 90 >;ave their services gratuitously. 
The solo vocalists were Madame Albani, Miss Maclntyre, 
Miss Fillungcr, and .Madame \'alleria; Miss Hilda Wilson 
and Miss Damian ; Mr. Edward Lloyd, Mr. Iver McKay, 
and Mr. Henry Piercy ; Mr. Watkin Mills, Mr. Barrington 
l-'ootc. .md ^tr. Ikcrctor. Seizor Sarasatc was engaged 
as solo \ iolinist ; Mr. Alfred Henton was the organist ; 
Mr. Alfred Broughion was chonis>masier ; and Sir Arthur 
Sullivan, conductor. 

A special train on Sunday, October 6th, brought band, 
principals, and critics from London ; and Monday and 
Thesday. the 7th and 8th were spent most industnously 
in rehearsal, a short respite being granted on Tuesday 
evening. Besides the four choral works produced for the 
first t:n'ie, there were sever. d other- new to the Leeds 
festival, so that the rehearsals were by no means child's 
play ; and even the Leeds chorus succumbed in a mea- 
sure to the strain put upon it, although recovery was 
speedy and complete. 

The festival opened on Wednesday niorning, October 
9tjh, with the National Anthem, sung with magnificent 
ctieci after Costa'-, version : then foUoweci the F.iust," of 
licrlioi, with .Mad.'Lme .\lbani, Mr. I.loyd, Mr. Mills, anil 
Mr. Rrereton. a> vo< al principals. With such a band anci 
chorus, aided by the above, a (ine pertonnance was a 
foregone conclusion; and such indeed it would have been 
but for the exhaustion of the chorus, the tenors especis|lly 
giving way. "Faust" might have been deemed a risky 
work with which to n]jcn the fcstiwih but the crowded 
state of the Victoria Hall proved liiat the Committee 
understood its business. 



* Mr. Jwcpk Bcnmti, in tltt MmtiatiTimn, XVI. 679.3 (>S74l^ 
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In the evenings was presented Mr. Fredericit Carder's 

'.Ir.itiiatic c.int.ita, in fruir ^■'■ei'.os, "The Swore! of ArKantyr." 
Ai tlttailed an,iLyvC'> have doubiless been available to the 
reader^ of this p ipcr, I shall consider myself absoU'ed 
from the ncLcasity o( anything beyond briefly tracing the 
outline of the story. Hervor, a Viking's daughter, in her 
eiTons to free her people from the thraldom into which 
ihey have blten, seeks possession of the sword of her an- 
cestor, Argantyr. On the Isle of Samsoe, where the 
sword is buned in the grave of its owner, Hervor encoun- 
ters a shepherd. Hjaln-ar, aiiLi with l-.nn pcnctratt's the 
circle of fire which "(viard-, tlic wr ipoi-.. The sli.nic nf the 
"Ul warrior is invokt-d ; ihe sword delivered to Hervor, 
w^ith a prophecy ot the fate betore her ; the shepherd 
beguiles this heroic amazon with love's soft tale, and 
essay$ to undertake her task, snatching from her the 
terrible blade, and in the struggle which ensues is wounded 
.tnd dies. ner\or sorrowfully faces the future with Ihc 
doom alrea^iy foretold. The iword h is been true to its 
inscrijytioo 

" Draw niL- iMl cxct pt in frav, 
Dr.iwn I ]iicrri . .-.nil iJicrciiii^ «.lay," 

This j^loomy story, relieved by the brief light of human 
lo\ c, is told in \eiie always nervous and strong, and not 
seldom rismg to true poetry, by Mr. Corder himself, who, 
as in " The Bridal of rriermain,'^ and " Nordisa, ' furnishes 
bis own book. The firit Mme'deals with the voyage in 
search of the sword, the meeting of HervoHs followers, 

•ind the iledaration of her purpose ; A>/. , the rapjain of 
the ship, at her request, relating the h^•^tory ot the direiul 
weapon, and thereby once more secutini,' loyal support. 
This scene is musically treated in eight numbers, all 
exGMdiogly picturesque and powerful, and deserving to 
be called masterly. A chorus of women, O reindeer, 
reindeer, whither away," and Eric's ballad, "Argantyr has 
ridden away to the chase," displaying high melodic quali- 
ties, while the orchestration throughout is thoroughly 
descriptive, the music being strongly tinged w I'li northern 
characteristics. Scene two is ushered in by an orchestral 
intermezzo, a beautiful movement, but the precise signifi- 
cance of which I cannot slate. It contains a theme 
afterwards employed in the great love duet, and the move- 
ment may be intended to portray the calm of the island 
with its solitary inhabitant, Hjalmar, who now sings a 
son^' addressed to his sheep, in which he tells of hi - love 
who will come some day. This is a charmingly simple 
number, and one that is likely to become popular. 1 he 
rest of the scene is taken up with the meeting of Hervor 
and Hjalmar, and ends with a p({wwfiil (bamatic chorus, 
with recitatives for the two personages named, having for 
subject the attempt to pierce the flaming zone. Scene 
three shows Hervor and Hjatmarat the tomb of Argantyr, 
having passed the tiery wall ; the invocation follows in an 
elaborate *oiei lor Hervor AjgantyT appears, predicts 
an appalling lulure, and asks — 

" Now in ihv purpose lofty-^KMiled, 
Say, dost thou pertevere "i " 

Then follows a trio, opening in canon, on a theme of eight 
bars. Hervor sings, Love is abjured ! " Argantyr an* 
swers, *• Fate is our lord !" and Hjalmar communes with 

himself, as il u ere, upcn Hervors declaration. Considered 
dramatic.iii). tins tt u seems to me a mistake; it trilits 
with perhaps the -.tmn^est sitiiatjMi m the cant.ita. 
Argantyr now in digniticd tones bids Hervor farewell. In 
scene four the other two are .igain in the valley, and the 
iove duet follows. This is a highly wrought scene, and 
its Ctttminating point is a remarkable movement in \ 



rhythm. The catastrophe is graphically treated, and the 
work ends with an impressive soprano solo, and chorus — 

" Hervor, mighqr heroine. 
Vet lead loyal heart ! " 

The first part of the music I have given my opinion of; 
that w hicli follows must be heard again before it can be 
properly assessed. When Madame Valleria found herself 

too ill to attend the rehearsal on the .Monday, it was a 
j^reat pity she did not at once decide not to sing in the 
work. 1 licrc would then have been time for some one 
else 10 li.ivc got it up, for it is not so .ibsurdly difficult as 
some have supposed As things went a coi rcct impres- 
sion could not well l>e formed of the music or the eflfcct it 
might produce, Mr. Piercy, as Hjalmar, sang very well 
indeed in his opening song, but was naturally very ill at 
ease in the rest. Mr. Footers Erie was well sustained, 
and Mr. Arthur F. Ferguson, of Leeds, displayed a very 
r:ii(' bass voire in the music .issigncd to Argantyr. Band 
and ch irus left very little to be desired, the tlrs; two 
numbers going magnificently. Mr. Corder has employed 
representative themes with wonderful freedom ofhandlmg, 
yet without unduly obtruding them— tbey> seem to fit in 
with perfect naturalness. The work and its composer, 
wh I condr.ctcd, were heartily rcreived and applauded. 
The second part of the prot;r.iinrne was given to Wagner, 
the third ,e t oi TanunAuur bein;^ chosen. This, nearly 
half-a-century old, is much mure fitted for conccrt- 
room purposes than the later works of the master. The 
same soloists took part in it, with the addition of Mr. 
Lloyd, TannMuser, Miss FiHunger, K<r»«x, and Messrs. 
W. Tooke, W. H. Dawson, and J. Haigh (members of 
the chorus), as Sfkm'/>er, Biterolf^ and Reinmar. The 
halt was full. The programme I 'f Thursday morning, the 
loth, comprised IJ.ich's cantata, '" tiod s time i.s the best : ' 
Schubert's Mass in E flat ; and Handel's Acts itnii 
Gaialea, with Miss Maclntyre, Miss Hilda Wilson, Mr. 
McKay. Mr. Fiercy, and Mr. Brereton, as principals. IJy 
this time tlic chorus had recovered itself, and the singing 
W.1S strikingly good, p.irticotar excellence being con- 
spicuous in the Handel ehorusrs. I', may he qur-.tio;ied 
whether Rach's Cantata miijht to h ive had so large a 
chu: IS, especially as it is scored only for Hutes, viola da 
gambas, and basses. Clarinets, bassoons, and organ 
were added, and iomelhing npproachin;,' a balance effected. 
The Mass was beautifully sung througtiout, and Handel's 
work, in parts rather rbughly treated, asserted its old power. 
Miss M.irlntyre made a very favourable impression as 
(}.alaiea, although not yet a Handelian singer, and the 
others were well up to their work. Again a Targe attend- 
ance. 

Thursday evening brou^jlit foruard the second of the 
festival novelties, ** The Sacnhce of I'reia,'' a cant.ita 
written by the late Or. Hiieffer, and set to music by Dr. 
William Creser, the organist of Leeds Parish Church. 
The gentleman is a sterling musician, and has written 
some things that will doubtless eomm ind .itteiitiini tiow 
that his name has been so pruminciuly brou£;ht forward. 
The -sinrv is \er\ sh-ht. and might pass for a compic^scd 
version uf the " Walpurgis Night." It is the least of 
May, and the votaries of Freia, a goddess of spring, love, 
or war, are met to sacrifice to this divinity. The high 
priest addresses the assembly, and then maidens and 
warriors bring their various gifts. One of the former 
ilicn advances with her humble otifcring, and prays for 
the safety of her lover, a young warrior departing for the 
wars ; he, in turn, comes forward, declaring his fidelity, 
.and the usual duet ensue^^. The sacrifx ial ceremony is 
concluded, the warriors ordered off to their duty, which is 
to meet the foe advancing 'from the south. The Roman 
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Mlldltrrs are now hc-iid in ibe tli-iv.n ( -• s ' n,' the hymn, 
** Pange lingua," and with a chorui, " \\'« 6gbt for our 
fods," in which mijihty TJjor is invoked, the wmk comes 
to an end. Ahhnnjrh nfforuing 5cnpe for picturesf^iue 
treatment, there lutlf m tln^ fr.i-ment — for such I take 
it to be— tij inspire the conipnior ; yet Dr. Crcser has 
created sume charming iiiubit. and the opening chorus, 
the processional music, and the orchestral interlude 
durittg the aacriAce, show what his capabilities are. He 
has a flow of melody, and quite an exuberant imagination. 
The soprano soloi, oeautifully sung, I may here say, by 
Miss Maclntyre. is simple and unaffected, and these 
qualities en^MK il Its siuri-.-. The tenor solo, well sunj; 
by Mr. Lloyti. .Tti<i srcjuei,! tiuet are not so good. The 
" Pange lingti.i, harmonised by triads in their first 
position, is suitably ru;;};ed and crude, but also too 
weighty for the soloist, the high priest, to be heard in con- 
junction with it. The last choms— of a broad, massive 
ehatacter— one of the most eflective in the work, albeit 

the fupal p.-^ssage, " We fi'^ht foi our gods, for our 
ancient )ioinc." is too rapid ki utterance and uncouth in 
outline to ti-ll ]>r. Creser, Imd, m.ikes e\tLTis:\e use of 
leading themes,.but ihey appear rather to hamper than 
assist him. I fully appreciate the difficult position of a 
young composer under Festival circumstances. If he is 
unpretending and simple, the critic may put it down to 
want of science ; if, on the other hand, he tries to include 
all he knows in his composition, he is chari;ed with undue 
striving after ctie< t, and so on. Truly, the composer is 
on the horns nf ,i dUeniini ' '* Tlie Sacriticc of Freia " 
is the \\ork of a very clc\ei musician, but it is uvcr- 
crowded with contrivance, and in the scoring and modu- 
lation the means employed do not produce commensurate 
effects. It is ft pity that these new works are not per- 
formed in manuscript, and carefully revised before publi- 
cation ; as it is, tlicy arc sent to tlicii ,n < I'uiit with .ill tlieir 
im perfect ions un their head. 1 ar.i jier^jaderi that were 
this course pursurd, Dr. Crcser woulri i^'rcatly iiiiprnve 

this work by elimmating its redundancies ; as it is, there 
are merits of ft nature not to be overlooked. The per 
fonnaoce was ft very good one, and the coropoeer, who 
conducted, came in for those compliments that are none 

the less gratifying from the fact that they are bestowed 
impartially upon every new work and composer at these 
< clehrations. .A magnificent performance of Spohr's 
s\ni)>himy, "The Consecration of Sound," followed the 
cantata The sccond part of the programme was miscel- 
laneous :— 

P.UTOKAU (C'lioKUS) "The Rosy D.i»n ' C. Harford Unjtd. 

Condocttd bjr Mr. Alfkbu RROCGirrox 
SoKG "L'tiltninotie" Bi>itth 

Miss MAClNTVKfv. 
PiaaOCH For \'iolin Solo and Orch- btr.) . (. C. Uaeim$i*. 

I, Rh^Modv ; a. Caphce ; 3, Dance. 
SE^Ott Sarasati%. 
TaiAI. SOWGS " Die Moi'.KTsingi?? " WafHtr, 

Mr. Li ovr>. 

Asia and Moto 
pRUWi;© From Suite, Op. 18c A.if. 

Sknok SAR.\.s,\11.. 

0*il;li'!>K ■• MirelUl" O-r/r^'if. 

To sum up in a word, all the above were given ad- 
mirably, but ft remark is due to Dr. Mackenzie's 
specially oomposcd "Pibroch." The term, I learn, 
means pipe-tune, and represents the highest form of bag- 
pipe music. The form, rather than the instrument, has 
m^ired Dr. Mackenzie with some happy ideas, seeniingiy 
exactly fitted to the executive {powers ot Sefior Soraoate. 



The pciformance was a wonderful piece of work, ftiKtboth 
composer and interpreter came in fur warm tokens wf 

approval. 

Friday morning witnessed the production of another 
novelty. Dr. Hubert Parry's setting of Pope's " Ode on St. 
Cecilia s Dav T; is is for soprano and baritone solo, 
and chorus. As it «ill soon be heard in London, deuils 
here are needless. Pope's statel) lines arc treated in a 
spirit as lofty as their own, and the work is worthy of the 
high reputation of its composer, although it may not add 
to it. 'i'he performance by .Miss Maclntyre, Mr. Brere* 
ton, orchestra, and chorus, was excellent, and the Ode 
certainly ;ippe;trefi tn h'l the \t ipul.ir vur, , ss of the 
festival. Ut. i'.iiiy came iu tt>s uiiuoundcd .ippl.iiise when 
he appeared to conduct his work, and .x.; >iii .n the cl ise 
of the performance. .Sei»or Sara>ate then gave his 
inimitable rendering of .Mendelssohn's Violin Concerto; 
and the conceit terminated with Beethoven's Choral 
.Symphony, a veritable triumph for the chorui^ the prin- 
cipals, .Miss Fillunger, Miss fJamian, Mr. Iver McKay, 
and Mr. Brereton, singing well, but the band was not 
heard at its best. 

The same evening Dr. Stanford's setting of Tennyson's 
ballad, "The Voyage of Maeldune," the last of the 
novelties, opened the programme. It was, perhaps, 
rather a bold undertaking to add music to Tennyson's 
poem, which so perfectly sings itself, yet 1 think Dr. 
Stanford has no reason to regret what he has done. To 
sing of a " son^iess l.trk " may be paradoxi< il, bti; there 
is room for imaginative and pathetic writing when dealing 
v\iih*'that undersea isle." and throughout the composer 
l^ives evidence of a thorough grasp of his subject. The 
introduction of part of " The Sea- Fairies*" an early poem 
of Tennyson* gives occasion for the most purely musical 
effect in the work, and as sung by Madame Albani. Mis» 

' Ji:Iiia Wilson, and the female chorus, this niirnbcr was 
highly successful. Mr. Llovd. as narrator-in rhief. hail 
an .Tfduous part, and he san.; superbly ; Mr. Foote ciiil 

I admirably what little fell to his shcire ; and the band and 
chorus were irreproachable. The Leeds audience gave 
emphatic proofs of admiration of the work -, London will 
soon have an opportunity of confirming that verdict if it 
so choose. 

The sccond part of theprogranitnc comprised Beethoven's 
" Leonora ' ( h enure. No. 3, magnificently played ; Weber's 
ScftKi. "Softly sighs," grandly sung by Madame Aibani ; 
the madrigal, "Sweet honey-sucking bees'' ^Wilbye), 
finely sung by the choir under Mr. liroughton s ltdton ; 
and the whole of Mendelssohn's ".Midsummer Night's 
Dream" muric, with Madame Aibani and Miss Hilda 
Wilson in the solos. This was a ver>' enjoyable feature, 
the orchestra playing with the utmost delicac> .md charm. 

Saturday morning w.\s devoted tn Brahms and .Men- 
delssohn, the performance (ipenm^ \\ith the " neuts<:hc* 
Requiem " of the former. This woik was looked forward 
to with great interest, but the performance was disappoint- 
ing. The chorus was not at its best, and the wtmdcrful 
fugue on a pedal, *' But the righteous souls," did not 
produce the antici[)ated eftVct, whetliei from want of 
balance in the jiarts I cannot say. Init to luc the pedal 
note appeared to sw.imp e\Liything but the chorus, the 
singing of which was rather coarse. But then, un- 
fortunately, I had no previous experience of the work, 
beyond an attentive study of the score. Miss Fillunger, 
in place of Madame Valleria, who had given up ner 
engagement, sang the beautifiii solo. No. 5, " Ve now are 
sorrowful," in a manner to touch all hearts, and .M r. Waikin 
.Mills did justice !o his part. Some of the nuinlK-is, it is 
only fair to add, were given in grand style. Great as wais 
the contrast between this sombre woik and the ** Hymn 
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of Praise" which followed, the difference in tlic perform- 
ance was tiujre remarkable. Tlic joyous strnms seemed 
to put ntw life into the chnrn?, and the singing was 
vonderrul for tone aoid spirit. The Symphony was 
delightrully given, nnd tiw sotoists, Madraie Albattt, 
Mis'; Daniian, and Mr. Lloyd, contribntcd to the general 
excellence. 

Saturday c\ening, once an "extra" (cheap concert j, is 
now to all intents and purposes part of the ifestival itself. 
This time It was given up to Sir Arthur Sullivan, whose 
nniuc to " Macbeth " and " Golden Legend " formed the 
programme. With such roloists as Madame Albani, 
Miss Damian, Mr. Lloyd, Mr. Mills, and Mr. Brereton; it 
boots not to say how the latter went. But the chorus- 
singing w'as the feature, cspeciilly towards the close, the 
epilogue being sung widi glorious and even stupendous 
tone. A verse of the National Anthem brought the 
festival to a termination, not before audience and perfor- 
mers had shown their appreciation of the labours of Sir 
Arthur Sullivan, who must have beat touched by the 
warmth of the demonstration. 

I.onkin;^ back over the work of the week, one is struck 
bv ilic absence of complete programme cunjpubiiions. 
\\ ith the exception of Wednesday morning, every per- 
formance consisted of twoor more works. Is this another 
of the times ? For the rest nothing but cungratula- 
tioM can be tendered to all concerned in the carrying out 
of the great undertaking, everything being conducted in 
the most businc-s hke w.iy .unl ^oin;^ with the precision 
of a machine. S(>ccial thanks from ail visitors arc due 
to Aldennan Spark and the aWe staff assisting him. 

s* s« s« 



foreign Corrr^ponliriur* 

MUSIC IN LEIPZIG. 
(FROM OUR SPECIAL CORRESPONDENT.) 

The Leipzig musical season w as inaugunitcd by the first 
Gewandhaus concert on Thursday, October the loth, when 
the supporters of our leading institution mustered in 
strong foroe. The splendid tone of the orchestra was 
remarked in the very first bars. Tt came almost as a 
surprise, for during the past six month-- thi orLhi -.tra has 
only hf^n heard at the theatre, under acoustic disadvan- 
tages frt ijuently animadverted upon in these columns 
The string quartet does not sound half so splendid at the 
theatre as at the Gewandhaus, where the " strings " are 
not only numerically stronger, but far better in quality, 
and where the performers play with an enthusiasm that ts 
perhaps unique. 

Though the new room is far I.ir^er than the old one, 
it is fortunately not too larpc. It h:is comfortable sc. it 
accommodation for about 1,600 persons, and for a room 
like this, an orchestra of 40 violins, 12 violas, 12 violon- 
cellos, and 8 basses, with the usual complement of wind 
instraments, >s amply sufficient ; especially as the acoustic 
qualities of the room arc exceptionally good. 

In the place of our old "leader," Concertmeister 
Petri, who has left Leipzig for another sjihere "f \* or'<. the 
services of Herr Arno Hilf have beta secured. LDnceri- 
meister ROntgen still retains his accustomed place, and 
Capellmeister Reinecke, whose appearance on the plat- 
Ibrm was the ti^jnal for long and loud applauMi is a^in 
the conductor. 

The first work on the programme was R. Vo1kmann*s 
"Festiv.il Overture," Op. 50. This work, composed in 
celebration of the jubilee of the I'csth Conserv.iloire of 
Music, abounds ivr.h local colour. I: is q<iestionab'.e 



whether natioiiahty in music," about which thtie has 
been so much talk of late, ou^ht to be allowed to obtrude 
itself into the larger forms, as there is always danger ol 
the ** artistic " bemg subordinated to the " national." 

In Volkmann's overture, we are glad to stite. any 
objection on the above score is entirely outweighed by the 
masterly treatment of the themes. The numerous changes 
of tempo and frequent rH ir.iani: m iv be • o micd 
a blemish by some critics. Tbey require very nice 
handling, it is true ; but Capellmeister Reioecke proved 
fully equal to the occamB, and the result was on excep* 
tionally ftne rendering. 

Fraulein Marie Wiitich, of the Dresden Royal Op;ra, 
made her dkbut before a I^ipzig audience at this concert, 
anti charmed all h'-arers by her beauti(i.il voice, as weUas 
by the wannth and animation of her performance. 

Her choice fell upon the magnificent concert- lir of 
Mendelssohn, which we bad not heard for years. Despite 
one or two little mannerisms, her rendering of the airwai 
excellent. In her smaller songs Fciiuleta Witti,:h was 
less sucMssfut ; more from want of care in their selection, 
tlian want of --k ill in their performance. Brahms* "Wie 
hist du meine Konitjin" was the only one of nrst-rate 
calibre. R. Franz's Die Haideist braun is .i -^tr.uned, 
unnatural production, and " Aus deinen Augen quellen 
meine Licder." by F. Ries. is altogether bene.ith the 
Gewandhaus standard. We must, in justice, state that 
they afforded good scope for the display of the artiste's 
voice and incihoil — both excellent, and that th<*y ^ecmed 
to please the ai:dience, who afipi.indcd lustily, lleiween 
the ariu .and tlie son;,-s. H,iydn\ symphony, Le rnidi," 
was played, i his, strange as it may seem, was riuiie 
new to the Leipzigers. We failed to notice any particular 
significance of tl^ title, as disfilayed in the music But 
that is not a matter of f^reat importance. So Ion? as 
music is intrinsically jjood, no pro;.7ranime can hurt 
it ; and if it be inirinsic illy bail, no programme 
can save it. Tiie symphony imder notice is now 128 
years old, yet must of it sounds as fresh as if written 
yesterday. The slow tnovenient, with its pathetic and 
dramatic bits of recitative^ is particularly remarkable. 
There is a delightful minuet, and the fimdt is full of dash 
and sparkle. The first movement is the least interesting, 
but this is easily overlooked when the charms of the rest 
of the wor k at i; considered. The important solo violin 
parts rcccivc<i full justice at the hands of Herren Ronlgen 
and Arno Hilf, and Herr Klengel, who took the solo 
'cello, played excellently, as is his wont. The symphony 
pleased greatly, and the finale had to be repeated. 
Robert Schumann's wondrootly beautiiiil Symphony in D 
minor brought the concert to n conclusion. 

' Two days 1 itercimc the Fir>t Chamber Music Concert, 
m which Herren Urod-kky. Becker, Novai.ck, .md Klent^cl, 
with Herr Capellmeister Reineckc .n the piano, we-e the 
executants. .\ beginning was made with Beethoven's 
Ouartet in c minor. Op. 18, very well played. Schubert*t 

' Trio in B flat major. Op. 99, with Remecke at the piantk 
excited a genuine storm of applause. The playing of 
Schumann's (Quartet in K m.ijor,attheend of tte conoot, 
was not quite to our taste. 

The .Male Choral Society " Concordia " h.as just given a 
jubilee concert to celebrate the twenty-fifth anniversary 
of its foundation. Herr (ieidel, the very able director of 
the society, conducted. The instrumental portion of the 
concert comprised the Jubilee Overture of Weber, and 
Sdiumann's " Trinmerei," both fairly played by a military 
band. We heard also two choruses with orchestral ac- 
companiment—" In einer .Sturmnarht " f .Xttenl.oferl, 

i a rather iikiht composition, and " h ruhlingsdammcrupg " 
(P. Umlauft), which was so^iewhat heavy. The following 
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choruses a cappeUa were sun^' : ''Hymne an die 
Musik"'(V. Lachner), " Herr Ulaj (C. 'Hir«!ch), which 
is a vcr>- poor composition, and " Wardc-i lied " (( nrl 
Reinecke). This last was encored. A humorous son-, 
^^Ltebecschwar," by M. Zcnger, was also cbwn fot iier- 
fbnnance» and aooie quite ordinary solo songs In w 
Beqser and E. Meyer-Helmund completed the pro- 
gnunme, 

MUSIC IN VIENNA. 
The first novelty proiiiibed for the season, Antonio Smare- 
glia's Vasail : on S::ice^/t, has, notwUh!itandin|; a coarso 
and bloodthirsty libretto, produced a marked impression 
in the fi;-'; two ai is, with .1 decided falling oft' in the third. 
The talented coii)p.>sf.r, is totally blind, and partially 
deaf, an Austri.in. bom at Pola in 185 ;, and cdi;L;ac<l 
at Milan, was called repeatedly, along wtth the singers, 
amongst whom Mcsdames Ueeth and Papier, and MM. 
Van Dyck, Sommer, and Grcngg, earned foremost distinc- 
tUm. Hans Rtchter conductccU *nd the m'st en schu and 
ballet were magnificent, as usual at our Imperial Opera.^ 

The revival of Lortzing's Beiden SehStstny with Fniulein 
Forstci .md H.iien Maycil.ofcr. Rciclienberg. Schrodtcr. 
Sommer, .ind Mull; .ind (duck's Armtiiti, with Finuen 
Materna and I .ipii r, .ind Htrrei'. W'lnkcliiiann, MTillcr, 
and Sommir, in ilic principal pans, arc next in order ; 
to be followed by Liszt's Heilij^c Klisatct/i, besides 
Wa0Mr'& complete A^ii*/$amn-T4^nUfi£Vf and Berlio/'s 
Beatrice unA BttuiHef, with Mesdames Kenard, Porstcr, 
and Papier, and Hcit Schri'idter, .is cIulT reptf scntativcs. 
In addition to .ill this, .in a>^teemcnt i> said to have 
been concliu'cd uith the Parisian publishers, Choudens. 
for the performance of the last-named composer's 
Benvenuto CelUmi^ Paladilhe's/'rt/r/V. and Uizct's P< c/ieun 
dts PerUs, an operatic mtnu sufficient to satisfy the 
cravings of the roost insatiable, with plenty of work for the 
personnd of that truly Imperial establishment. 

The above-named distinjiiiishcd soprano, Frau Materna, 
has been cnjjagcd for the performance of Wagnerian selec- 
tions at the Paris Lamoureux conceits durin): nc\t winter, 
and the appearance of the now celebrated tenor, \'an 
Dyck, has bcr n serured by the paj*ment of a compensa- 
tion fimr the reinaindei of his leave of absence, as the 
recent secession of Theodor Rdcbroann still leaves a gap 
as regards operas dependent upon a really first-rate 
baritone. 

A curious It^^al stiuabble ha? arisen witli n-.ard to one 
of the prine:() il dancers, who h.is received i.u:i c to 'juit 
on account of an (unfortunately unavoidable} advance of 
years, and consequent deterioration of physical charms. 
The lady claimed a pension, whereas the directors of the 
opera maintained that their objection was only to be taken 
in a relative, and not in an absolute sense. In other 
words, the oper.iiic authorities consider the still sprightly 
member of the b.dlct pe:fectly competent to captivate and 
fascinate on any other staye except the Vienna Opera, 
where pei feet female beauty, especially in the solo dancers, 
is more particularly a sine qu& non than in any other 
theaue. Hence the singular result, that a woman, and a 
theatrical performer to boot, did her very best to dispar.ige 
her own powers of attraction. The lady gained the 
(!av a* the lust hearing of the ca<.e. but the court ■ t 
appeal held that m a quarrel respecting the loss of female 
charms, Madame Themis, willi > yc- band.iged, could not 
act as a reliable judge, and that the assistance of two 
acknowledged CNperts, the well-known tirpresarj. I ranz 
von Jauner and Carl lilasel, would be required to decide 

the point. Fniulein D was, however, again victorious 

(piestmiably to her "relative" rather than absolute" 



satisfaction;, .itid the dircct'>rate has to disburse an 
annual pension, in addition to about ^.-y:) s'.crlinu; costs 
of the action. 

The first new work produced, " an dcr Wien," was 
Dellmger's Kapil'in Fracasso^ which was favourably, if 
not enthusiastically, received ; and the ancient, historic 
Josephstadt Theater has been reopened under new 

management with a new Iiibilee overture, OOmposed and 

directed 1a' tlio veteran .Siipp<5. 

Our proviniMl theatres emiil *! e capital in operatic 
enterprise. Thus at the German I heatre at Prague a 
new ooera, Riidvstone, libretto and music in U ignerian 
Style bv Adolph Wallnofer, the heroic and Wagnerian 
tenor of that stage, has, inter alia^ been brought out with 
partial success, whilst at the Bohemian National Oper.i, 
where Weber's Oicron has recently been introduced. 
Cliick's Armidit. \\'a;;ner s Tannmiuser, Goldmark's 
Mt-rlin, and Franchetti s Airac l, all in the Czechian 
language, besides a number of national operas, are in 
course of preparation. Nor should the iHbut, on the 
first-named stage, of the young Roumanian baritone, 
Demeter Popovici, pupil of our distinguished Professor 
Gansbacher. which led to his immediate engagement, pass 
without notice. 

The scheme of the "Gesellichal t dcr Musikfreunde"for 
the present concert seri>on, conductor. Herr Richtcr. 
includes Handel's Jfsuti (nrst performance in Vienna\ 
" -Seligkeiten, ■ from Liszt's Chn'stuSy the third part from 
Robert Schumann's Fuuit, Mendels»>hn*s 115th Psalm 
(first time , Parzentresani:, by Brahms, Beethoven's RmneH 
'•on AthcH, Berlin, s Kei|uiem, Hayda's and the 

Mitlthaiis Ptisiii !!, besides some choral works by J. .S. 
B.nch. 

The programmes of the Wiener Singakademie, under 
the bitton of Ma.\ von Weinzierl, comprise Cherubini's 
eight-part Et Jttearmtus, Mendelssohn's 24th Psalm. 
Schubert's "Chor der Engel" from Faust, Cornelius' 

U a'hiai htsiieihry choral works by Lasso, Isaak, Hasler, 
Homclius, Bach, H&ndel, Glinka, Goldmark, Weinzierl. 
&c. 

The " Rose String Ouartet will be assisted bv the 
pianists, Madame Annette Es-,ipotT am! MM. Johanm- . 
Brahms, Ignaz Briill, G. Sgambati, B. .Stavenhagcn, and 
Kd. Schutt. The following novelties will be given : — 
A violin sonata by Ignaz Briill (MS.), a violoncello sonata 
by Ed. .Schiitt (MS.^i a pianoforte quartet by G. Sgambati, 
a v iobn sonata by Richard Strauss, and a new work by 
Johannes Brahnts. What say the habituis of your 
Monday " I'.ips " to this ? 

The committee of the great choral festival to be held 
here in August next have aecured the fine firework grounds 
at the prater, measuring 44.000 square metres, for their 
principal meetings. No less than 15,000 singers are ex> 
pected. and many persons of note are about to head this 
artistically interesting and likewise, on behalf of the con- 
sumptiuii of l.i^'ct bier an^l other ccooomic reasons* de- 
cidedly praiseworthy enterprise. 

The subscription opened for the publication of the very 
interesting memorial pamphlet, '• Beethoven at Ui>bling," 
mentioned in a preceding letter, has received large con- 
tributions, amongst others, from the Archduchess .Ste- 
[)hanie (wiiiow of the late Crown Prince Rudolph:, 
X kolaus Dumba, the Vienna I'ur^'oniastei . and numerous 
foreign musical societies and ainatCLrs. the New York 
Beethoven .Male Chorus ali>ne h.ivmi; taken one hundred 
ro[)ics. The booklet is obtainable at the office of the 
Mayor of Oberdobling, near Vienna, for the trilling cost 
of seventy kreusers. 

The statue erected to the great German minstrel, 
Waltber von der Vogelweide, at Boien, the imvexUog of 
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which was announced in my last letter, pro\ c«l a monu 
ment of truly ideal beauty of invention and execution, and 
lifts the sculptor, Heinrich Natter, a Tyrolese by birth, 
into the front rank of living artists. The statue of the 
handsome poet, in white maible, meatores over three 
metres, and the entire monument over eleven and one-tbird 
metres in height, and proves an additional attracdoo to 
one of the loveliest spots and most southern dty in 
Austro- Germany. 



OUR MUSIC PAGES. 

The reader will find on this month's music pago (wo 
studie- for the left hand, that weaker half of the pianist's 
executive forces. They are taken from Mr. Pauer s com- 

Kehcnsive and extremely useful "Culture of the Left 
and," a collection of material for practice (four books), 
extending; from fwc finger cxcrciscb to brilliant stiutips. 
The first of the two studies, a C.intahile, comt ■> from the 
pen of Louib Lierj,'cr, ain! in its sober fiut );enui;ie beauty 
proves itself woriliy of the composer who enjoys the repu- 
tation of a classic of the pianoforte. The second of the 
two studies, on the other band, comes not from a master 
of the past, but -from one of the ptesent ; It is an Inter- 
itic-/o by Mr. E. I'auer, and no less a pleasing composition 
than a well-designed means for the training of the re- 
fractory member. 



L'm>^ri^tiche (Humoresken) for the pianoforie. Op. 67, 
Book III. By M. Del \ \\ 1 k I'K I'a/ Edition 
No. 6i20f^ ; net, is.} London : Augeocr & Co. 
Tkb composer has made three happy hits witli the three 
pieces of the present book. Of these Umoristiche it can 
i-crtainly not be said that there is nothini^ humorous in 
them. They are indeed inspired by the most delicate 
and delightful humour. In hia structural style, Signor 
Del Valle de Paz reminds one strongly of Schumann. 
He too likes to talce up one or two short motives and 
work them ap» so to speak, mosaically. But for all that, 
there is a by no means despicable amount of originality 
in his compositions, which is shown also by each of the 
three pieces before us, but more pi rliaps by the last, 
No. 9, than by Nos. 7 and 8, aithoui'h it not im- 
probable that \\ e nv.i;iit change our mind i>n this point 
the very next minute. Pianists will not regret adding 
Signor Del Vallc de Paf s Op. 67 to their stodc 



Vals*$ (Walter) pour piano. Op. 44. Par X. Schak- 
MrBKKA. (Edition No. 6387 ; net, ts.6d.) London : 

/Xugcher & Co. 
ScharwenKa's Op. 44 consists not so much of two 
waltzes as of two strin>;s nf waltzes. The piannfoui style 
is massive and yet supple ; the thoughts in turn martial 
and tender* joyful and depressed, but always manly. 
TJiere is a something in these waltzes which we cannot 
otherwise describe than by the word *' eloquence." Were 
we to follow the < 0(11)1 i5cr from beginnin..; {^■^ c:k1 in his 
two effusions, and irid iate the many lir-mtii's .uui i_om- 
ment on the many p-unt^ of interest, should iiave to 
say a great deal and extend this notice (o a considerable 
length ; but \vc should tlu roby do the coniposer no great 
service and the reader a distinct disservice, for as a rule 
such dIscussicHM are a weariness to the flesh and fail to 
make clear what they arc meant to make clear. 



Achl CLxvifrstuckf. Op. i. VoO FREDERIC LAMOKD. 

Hamburg : Aug. Cranz. 
LooKixc; through these composition^ we come to the 
conclusion that the composer is a man of a gmuinely 
musical nature who has familiarised himself with the 
language and thoughts of his time, but has not yet been 
able to free his individuality from his surging surroundings. 
15y this, however, we do mit meat) to insinuate that these 
eight pieces (two Capricci, two litudes, three Intermezzi — 
one preceded by i Romanza— and an Impromptu) are 
uninteresting and without attractiveness ; Bay; tte veiy 
re veise is the case. What we wish to' insinuate is that this 
noteworthy work is much more a promise than an ' i -ve 
ment. And in writing this, we have in our uui.tl that 
Mr, Lamond is a man of niore than ordinary talent, not 
one of those commonplace musicians who from lime to 
time indulge in composition, or who make the regular 
mana£taure of pieces a part of their business. 



Impromfitti in A for the pianoforte. Op. 2, No. i. By 

Richard London: .\u>;iiK-r & Co. 

Mr. Owen'-^ " Impromptu " does not shine by .\ wealth of 
motive, but what there i'- of it is .iCi.cnlaiile, more especially 
in the first section. The composition taken as a whole 
makes a very good impression. There is something 
sweet and delicate about it. It has a certain perfume, 
and betrays a refined mind. In short, we slialt 1>e glad 
to meet Mr. OWeo soon again. 



'^Sous ia fmetrx,*' ** Dame /^erigu^;' and '*Dans la 
chaumicre"' for piano. By EDOUARD POTJBS.' 
London : Augener i Co. 
The.sf. are capital drawing-room pieces, elegant and not 
difficult. Our composer does not <:oar, rave, and dream 
ecstatic dreams, stiU less does he npf» ,'jomlir tes eposes. 
But he knows how to chat and sing pleasantly, as he 
convincingly shows in the sprightly, by no means senti- 
mental serenata Snus In fcnfhe And'intsnn), the pi<|uant 
light-footed, swift-winged Danse fierigue {Allegro non 
iroppo), and the simple, homely idyl Daia ta tkautmire 
{AlU^tetto innoit ntt ), 

L*Adieu. Milodie pour piano. Op. 286^ By F, 

Kirch NER. London : Augener &: Co. 
We have here another offspring of F. Kirchm r's prolific 
muse. It is at least as satisfactory as its predecessors — 
throughout melotlious, simple and easy, and yet not un- 
interesting and ineffective. After a first section (p major, 
A major, F major) with the melody for the right hand and 
a quaver accompaniment, here and there interru;ited bv 
a few semiquavers, for the left hand, we hav e a middle 
section n )lat major) with the mclntiy for the left hand, 
and a semiquaver accompaniment {t/u<)St nrp,i) for the 
right hand. A repetition of the first section with .m 
extended close brings us to the end of this Andantino 
esfirtssiw. 

Printemp , , / J.'unesse, Valse de Salon pour piano. Par 

E. RuuiNi. London : C. D.u ci & Co. 
A PRF rr\ waltz, neither trite nor too rechcrch- . The 
easy graceful tlow of Signor Kubini's composition isreally 
pleasing, and nobody need be ashamed to play it. 



JRf.it Son^^s -L'ithoul u ortis for the pianoforte. By OscAR 

Wagner. Book I. London : Augener and Co. 
The first book of Herr Oscar Wagner's Sedu Utdchtn 
chKt IVarfe (six little songs without words) contains 
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Sehnsuc/il (Longing). SpittHi!\\l SpinninK-5>on;, I. and 
Hingebunji (Devotion). Wc can waraily reconr.mend 
these melodious and thoroughly pleasing easy pieces, each 
«f which has a character Of ks own. There is real 
feeling in them, and some music loo» 



Six Pi'ft^f Moneaux pour piano h six mains. Arr.m^^^s 
par CORNBUUS GUKUrr. Loodoo : Augencr & Co. 

The first two instalments of this series of six*hai>ded 

pieces for tbrce perfornicrs on one piann bring a hunting 
tune 'Air lie C/iiissr by Czcrnv. .and a Hussar Mari:h 
{//usitrinmarMh\ by C. ( iurlitt. Tlu-se easy jiieces are 
spirited, and the arranger has not failed in his duty of 
tnaking them eflective. So there is no impediment why 
Any three desiring union may not be joined together. 



Original pieces tax the organ. By F. E. Gladstone. 
(Edition No. 5799; net, as.) London; Augiener 

& Co. 

Org.^msts are sure to Rive a good reception to Mr. 
Cladstonc's t(n original pieces — ^an Introduction and 
Fughetta, a Postlude. an Allegro moderato, two Melodies, 
.an Andaniino, nn In Modo di Minuettto. a I'rt'liiile, a 
Postlude, and an Andame con nu>;o. 7 liesc ct'jiipositions 
are not strikingly novel in invention, hut natural, pleasing, 
and tffective. Naturalness is an excellent quality, 
cspcci.illy combined with melodiousness and correctness 
of style ; we of the present day cannot pretend that we 
liave too much of it and wish somethinf^else for a change. 

To many organists it w 'lW be \vc5roine infoi matioil that 
Mr. Cjladstone's pieces are not very exacting. 



^assical Violin M«m c^lAmXt^ masters of the 17th 
and iSth centuries. Edited by GUSTAV Jensbn. 
Book v.: Sonata by JKAN BAmSTE SEMAflL* 

(I"clition No. 740^; net, is.); Hook VM.: t>irce 
Sonatas by ARC.\N(;r:LO CoKELLI. (Edition i\o. 
7406 ; net, is. 6d.) London : Angener and Co. 

HhKR Gv»TAV Ishsen here presents lovers of the 
-violin and of good violin masic with a sonata in c minor 

ty J. R Senaille and three sonatas by Cnn Hi. and pre- 
sents these woiks not as orij!in.-i:Iy p'.ih!isliL-d. w'nh a 
simple lhorou^;li-l:ri^s, l)vit with a tasteful, niusiri.irily 
accompaniment for the piano. The players of our time 
liave not the practice necessary for the satisfactory 
'execution of an impromptu accompaniment, with nothing 
to guide them but a bass part with a few figures. Hence, 

iSomcbodv is wanted to di< "lie u( ik for llicin once for .ill. 
And in Herr Icn^tn tin ( ropei |)cr;on has been found 
for ti c task. J. B. .St n.cll. s sonata, which, if somewhat 
flight, IS prettily jjraceful. consists of a Largi\ an Ali'f- 
^ro, a LargoKtion Luto.qtutsi Amian(c),^\\^7mAria — each 
and all, with the cNCcptioo of the iirst, independent 
movements complete in themselves. Arcangelo Cordli's 
-Op. 5, from which the sonatas in question arc taken 
^Nos. 9. 8, and 11, in s major, F minor, and f. major), was 
liis most popular work, and the i>nl\ (uic for nrc- \ .olin 
and an accompanying ha**. lie occupies scj hi^h a 
liCMtinn in il.c l aniliccn 1 >f ron i o*.crs for the violin, and 
his fame and the appreciation of his merits are so uni- 
"veraal, that to praise nim would be not only a superfluity, 
but even an impertinence Senaille's sonata is more 
-modem— somewhat nearer our own sonata in form, and 
iilso in matter ; fu:t ul.at Cdrclli f;:vr< i- a somcthinj; in 
its way perfect and unsurpassable, however different it 
may be fiom other excellent things. 



Cro(]uis musiciiles : .Six morcraux pnur vicilon et p-ano. 
Far Joseph L. Koeckel. London : Augener .Tml Ca 

Only the first two of this scries of six pieces are .is yet 
before us. They are an A itttiinfinn and a Ma/oii:ka- 
Caprice. The former is called A i'anttque. and its quiet, 
old-world quaintness justifies the title. Both pieces arc 
well written, and very pretty ; and, as they are also easy, 
their fortune ought to be made. 



Dix peiits AIorMUix pour violon et piano. Op iiiA. 
Par C. Rkinecke. (Edition No. 7541 ; net, 2s. 6d ) 

London : .\ugcncr and Co. 

It is impossible to praise Keinccke's little piecci for 
violin and piano too highly, or to grow too enthus:.«tic 
over them. They are thie mm plus uiira of ^his Icind of 
composition. Sintple in form and matter, so as to be 

within the technical and intellectual ^rasp of y"ung 
players, they are yet so full of beauty, feeling, deln . icy, 
and c.tp'tf. th.1t even the most e.vactinj; ;.;rown-up person 
will listen to them with deiij^ht. Keinccke's Op. m2\ 
is unquestionably a series of the most exquisite character 
pieces. It begins with a charming Prelude, in which the 
violinist does nothing but tvne the strings of his instm- 
nienl ; then comes a bewitching Chansonettc ; next a 
curious 'To the Guitar;" and .after this follow the charac- 
teristjr S.i\o\.in1, interesting \'ariations on the c m.nior 
scale, a graceful Rustic Dance, a •* Duet across the River" 
{IVechfe/gftang titer's ll'asscr /ur),An uncouth Cmute, 
a capital' Miniature Sonata in four movements (. //jV^'/v 
moderato, Andantino, Si fierzino, and Rottdino), and the 
funny Harlequin. In ^iiorr f '-r > is a real chef'^Mtvre, 



Six IJttU Songs (Six Chansons dans la forme popul.ure) 
with pianoforte accompaniment by J. B. Weckkr- 
UN. I, Edition No. 8952 ; net, is.) London ; Augener 
and Co. 

^T. Wftkerlin's little sonj^s in the popular si\!e bave 
I nothing of the nature ut English and German ^ngs aNnit 
them. They are light and easy compositions, either in 
^ or 5 time, of a strongly pronounced French type. They 
remind one of comic operas, operettas, and vaudevilles 
from the other side of the Channel, but keep vulgarity 
always at a safe distance. The tripping rhythm and 
melody, with their gait? lie avur and vivacity, cannot 
ta:l to please and exhilarate. Only English words by 
E. .M. Traquairi are L;ivcn. bet they are pretty as well as 
appropriate. The six songs in c|uestion arc these: 1} 
Cresses green (When 1 was young and pretty) ; ■ 2) Sweet 
Christmas time (The chough and crow, where fields .irc 
fallow); (3) My father had a g;irdcn only ; (4) My I>.iisy 
Marguerite (.My bonnv shepherd lad); (51 The \«hite 
rose tree (O, once I pulled the fairest roses) ; 46) Maidens 
three in Paris city, 

Tlvo-piirt So)- fur f( male \ oiccs u itli pianoforte .accom- 
paniment by H. Hk-ai.f. [Edition No. 4009^^ and ^; 
net. 3d. each I, John .Acton (Edition No. 4o6tt- .-ind 
d't net, jd. each;, HERBERT F. Sharpe (Edition 
No. 4126// net, 4d.). London : Augener and Co. 

Ok H. Hcale's two part-songs, we prefer the sinuous and 
insinuating "The Rainbow ' (Soft falls the wild reviving 
show'r) to its companion, which, .although entitled ** The 
Light of Stars" (The night is come, but not too soooX 
has in it more of the gloom of night than the glimmer 

Iar flitter of the stars. The most striking characteristics 
ot John Acton's song« are br:,:l.tiic-s and fic-hness: they 
are unmtst<ikable in the Lfnto of " Roving Zephyrs " (The 
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lepbyrft rove amid the trees , as well as in the Allegretto 
tA "Sing on, <j Nightingale." Herbert F. Sliarpc's 
••Temh Song of the S'ear" (Come, the fagtots gather) 
shows a degree of hi-li -piri.s winch is not a httle credit- 
able to ibe composer in the face of Noveinbcr. 



The Fishers. TwO'part Qiprus for male voices, with 
pianoforte accompaniment. By H. Hcale. London : 
Aiigfener and Co. 
rcvifw ill this <oinpo>ition already last month, 
uiien it came before u» in the form of a two-part chorus 
for female voices. The words— nol in the least unsuit- 
able for ladies— are perhaps more suitable for men ; and 
the rolltddniK character of roo^t of the music accords 
likewise well with the nature of the new interpreters. 



hour part Son: -. ! a RoFiF.RT SinuMAXN. (Edition No*. 

4625 and T and t, respectively, net, 3d., 4d., 

and 6d.) London : Augencr and Co. 
The three items that haw been sent us are Nos. 
4 and 5 of Schumann's Op. 146, the fourth book of 
Romances and Hallads for chorus soprano, alto, tenor, 
and bass). The simple Summer Song l" Song its dream 
cnyvreathed, Spring-tide came 'j i* lovely. " The Music on 
the Kivcr," entitled in German Das Sch^^n^ is no less 
lovely. Jn it the composer introduces a sop»no solu 
and a flute and horn. The instruments add nothing to 
the design, but their beautiful sonority acltl^ to the 
jjeneral effect. No. 46;6'< of the present edition contains 
the comp'>sii u>ii without the two tnstnimeatal parts ; No. 
46j6^, with them. 

Verz<iihniss tUr bis jeizt im Druck erschimenem Comfit' 
siti&nm vm Carl Reineckb} ntsammmgatfUt 

und herau^ ~e::cbfn von FRAK2 REtNECKG." Leiprig : \ 

breitkopf Hartel. 
To the numerous admirers of the Leipzig Kaptllineisfer, 
this catalogue of all Carl Keinecke's works at present 
published, will give some idea of his activity as a com- 
poser. The first part of the catalofue. wbico comprises 
every je^enrt of eompotition from the musical KimtUr^arttn , 
to ii live-art Oper.i, is ( nrcrully arr.'in:.;f(i .ict unling to I 
Opus numbi i, to whiLh ji .lit-ichcd llic ycai of compo- | 
siiion ; the list is completed up to date, and ends with 
Op. ao6. Further, there is a list of the works arranged 
into dasse^ and an index to the commencement of the , 
songs ; there are also separate classes for collective | 
works and for arrangements. To each work is added the ; 
namo of the Herman publisher, but we miss all mention 
4>( name of the publishers who hold the copyright out 
of (j. rin.iny. This is .111 omis-sion we rannot well f>ass 
urmutictd, since many of Keinecke's works (for instance, 
the Children's .Songs, Canutas for female voices, Minia- 
ture and other Sonatinas, easy Pieces for Pianoforte 
Solo, Duet, and Violin and Piano), are the copyri^dit 
of English houses, and must therefore not be imported 
here. This is an oversight that can easily be remedied 
in future editions, of which w« trusi there will be many 
augmented ones. 

Musuituts of all Times. A Concise Dictionary of 
Musical Biography, compiled by DAVID BaFTIE. 

London : J. Curwen Sons. 
This is a handy littio book ii>r the student wlio wishes 
to knou at a f,daiirc when and v, h re a musician lived, 
and what bis special musical branch was. More is not 
given, nor would it be possible to do so in a book of such 



small dimensions, contain in;:; nc.iily i:ooon.imes. The 
compiler has broujjht the work well up to date, and has 
carefully edited it. 



The Sword of Aigantyr. A Cantata in four scenes. 
Written for the Leeds Festival by F. CORDER. 

Lnr.dr.n : I'iir'^ytli brothers. 

The libretto, founded on .1 Norse poem, his grca' merits. 
The story is well dr.amatised. although the verses are 
unequal. The opening lines evince poetic craftsmanship, 
and towards the end Mr. Corder rises to the height of his 

great argument. As to the music it is difhcuk for us, 
who had not the pleasure of hearing the work at Leed> 
(where it vkms uc.I re ■ iVL'i.i . to expre^-, a conclusive 
opinion. WuU cciiupo>crs of the old sciiool u was pos- 
sible to gather their conceptions from the vocal score, at 
least to a considerable extent : but with the composers of 
the advanced school of to-day it is altogether ailftrent, 
and Mr. Corder must be numbered with the vanguard. 
He avails himself of the latest discoveries in musical war- 
fare, and no audacity is to-> avidacious for him if his 
fancy inclines him that wax'. Hut his fancy does not 
always thus itirline hiin ; tor nut antiei|iiently he who on 
the wtiole i» not given to furnishing; milk for babes, is all 
sweetness and blandness. Take, for instance, the instru- 
mental intemeno and the following tenor solo. Where 
have we the genuine Corder, where does he put on a mask \ 
In most of the nvisic at Argantyr's grave there is too 
niucli ot that sweetne->i and blandness fiom the hero- 
mai lea and the ^dutsi of a king we expect something nii):e 
stern and awe.inspinng. But though we may note con- 
vent ionalittes in the words, and inconsistencies of style ia 
the musiCj we cannot go through the score without dis- 
covering mnumerable beauties, and becoming aware of 
much power and an aU-pervatUog efevemess. 



Ckriit Ulcsstth the Children. A rcadinj; in cliurch rec la- 
tion and chorus. Tlie words selc u- i by j. I'dW i.ix 
Mktcalfe, M.A TUe music by Percv GuuKtcKY. 
(Edition No. 9, 129; net, ts.) London: Augener & Cow 

As the popularity of ilr-, kind of sacred music is on the 
increase, Mr. ("Iodlrcy'-> wo'k helps to meet a demand to 
which there is ai firesenl only an extremely limited suppl)-. 
The title suiticiently indicates that the composition consisls^ 
of monotone recitations with a harmonic aecompanimeiit, 
.-md choruses. These latter are for soprano, alto, tenor,, 
and bass ; a diArent wajr of performing them is, however, 
permissible. But we had better 'r\\v the composer's pre- 
fatory note. *' In case tenors and ba^scs are not avul- 
.ible." he says, '"the music may be sun^ by the tun upper 
parts ; or, if possible, by two alternate choirs of trebles, 
one taking the upper part and the other the second, — The 
reciutive may be either read or intoned 1^ the clergy- 
man ; and if the work is performed as a whole, there 
ought to be no break. — Whenever possible, the accompani- 
ment to the recitative should be played on the swell 
ori^'an." Mr. (in tfiev has steadily kc[)t in view the two 
chief conditions ol works of this class \i ihey aiu to fulfil 
their purpose : simplicity and easy intelligibility. The 
divisions of Christ Blesseth the Children are as follows : — ( I V 
Prologue— Chorus (" 1 Will .Mention the Loving Kindnesa 
of the Lord ") ; (2) Recitation (" They Broi^;ltt Youns 
Children to Christ") ; (3) Chorus (" Blessed are the Poor 
in Spirit'); (4) Rccit.ition "And Jesus Called a Lititc 
Child unto Him"); (;l Choni, '"Behold, I Send a.\\ 
Angel before Ihee . >' Kei i; ition "And He Sat 
Down, and Called the Twelve ; and (7^ Chorus ("Thy 
Sun Shall No Moire Go Down 
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J/ny Miin^arct. Clioral Ballad Uir Soprano, Alto. Tenor, | 
ami Uass. Words by John P.WNt. .Mu>ic by 
Ek-^kine A1.I.0N. London : The London Music 

Publiiliing C<). 

This is the largest work of Mr. Erskine AUoa we have 
as yet seen, and, we think, the best. Me has clothed 

Din.intic wnnii ir. :nore yl'uvinjjly romantic music. 
There is i)n<i )iib;i'fi|y life in this music : you feel its 
w ninth .ind puUa ioiis. Its chiel char.iclcriiitic is a 
beautiful scnsuousness— suavity ia melody, piquancy and 
luxuriance m harmony. The iiit«riestuig itinrtunental In- 
termeuo, 1 n Elf-latid," deserves special mentioD. Worse 
compositions have been incorporated in festival pro- 
grammes ; and societies in search of something; new 
may do well to take .Mr. Allon's choral ballad into cun- 
sideratxm. 



Pr0ce(({ini;s of the Musical Auiuittinii. Fifteenth 
.Session, iiiSS-S<;. London : Novcllo, Ewer, & Co. 

The papers read d' I rin^' the session of iS.SS-89, and the 
discussions then m, %\ere abov'. r.itli'.-r rhan below the 
average level att i ncd at the Musical As^oclation. .Mr. 
Ridley Pk Mticf br^an with a demonstration of the advan- 
tages of " brotherhood's Technicon," and was supported 
in this by Mr. Waiter Pye. a surgeon, who made a state* 
ment of some length. A paper on " The Instincts of 
Musical Form," by Edmund H. Turpin. though somewhat 
!:u;kiii;,' in clurness of ideas and prcLi^mn <if expression, 
WIS (icrulcdly Stimulating. It induced Dr. C. Hubert 
Parry to make his weighty voice heard on the subject of 
form. He rightly pointed out the importance of key and 
key-relationship in this connection ; hut in bis zeal to ■. 
claim due Kcognition for them, he seems to us to bave 
overshot the mark. His analysis of the first sonata of 
Beethoven ir minor) pruvcJ ton r.iurh for this work, nnd 
too little for musict! roiiipusiaun i^cnerally. But h;^ con- 
ictKMin wa- ri_;ht in ilic main, and his timely reiii.ir'ci oitj 
of the be^t fruits of the .Assoi iaiionV meetings. .\lr. F. 
Corder dealt in an interesting manner with .iri interesting ' 
subject. The title which he chose for bis paper, " Cluac:^, ' 
was, however, misleadinjf, as it was not closes generally, 
but exceptional and eccentric closes he took notice of. 
Mr. (icorgc .Ashdown came forward with an excellent 
jfaper on *' Matters, Chiefly .Architect ir.il. Relating to the 
Accommodation of the Otjjan in Churches and Other 
Buildings." .Mr. F. J. Fayne then took for his subject : 
** The Viola da Gamba." and illustrated it by the exhibi> 
tion of four specimens, and, assisted by Miss B. C 
Beevw and Mr. Curreyi by the perfamMace of some com- 
positions for this obsolete instrument. More historic 
work of this kind would be desirable. In hii th iu^luful 
paper on *' The Laws of Progress in .Music," .Mr. Edgar V. 
j u ijues drew the attention of his hearers to some of 
Herbert Spencer's views on music. .Mr. Arthur Hill's 
" Rate-aided Schools of .Music ' advocated the establish- 
ment of schools similar to one in the city of Cork, where 
solfeggio and harmony, and also instrumental music, are 
t;iught at low fees. The la<;t piper of the session, " Notes 
on the Action of Musical Keetis," w.is read by Dr. U. J. 
lilaikley, who on this occasion prove' 1 han-tli aj»ain one 
of the most useful of the aaivc members of the .Musical 
Association. . 



Tht CmuKdate in Music. By HesRV Fisher, Mus. 

Doc, London: J. Curwen & Sons. 

We do not pretend to have read and examined tlit whole 
of this publication, but we have looked into it here and 
there, and what we have seen is correct, and clearly ex- 
pressed. In view of the never>ceasing influx of primer 



and examination literature, it was impossible to do more. 
The a ithor as wc gather from the prct'ice-- heartily 
dc^pisc5 those poor ignoramuses who vciUurcd ^onie tiiric 
.i.;o ti) protest against the now raging examination pest. 
But if he would give " five minutes' earnest thought to the 
subject of examination,'' he must come to the conclusion 
that our musical examinations do incalculable hum — dis- 
turbing the regular course of teaching, and breeding 
coni.c't and ill'.Hioni In those who itand al>ovc a!! in need 
of hauiUiiy .uul cnli4hLenniciu. " Some ex.iniinations 
include only the more clcincrtary portijns of the rudi- 
ments of music, rcjecuii^ such things as the c del, com- 
pound time, minor scales, and chronwtlc intervals. It 
will be found that each chapter has been so planned as to 
meet diese restrictions, and that careful selection of the 
needful paragraphs will guard the student against unneces- 
sary labour." Now, we should like to ask Dr. Fisher if 
hetlnnks that cx.uninations should be held for. ami e crtin- 
cates given to learners of music who are still ignorant ot 
such elementary matters as cottipound time and the 
chromatic scale ? Of what teaching with a view to 
examination leads to, we have a specimen in the above- 
quoted paragraph. Whatever is not needed for examina- 
tion is "unneceiwy labour." 



Coiudtg. 

Bv I. B. K. 

I vno liKC-NKR .\N1) IWr.I.O SAKA>ATE, 

The luu.'viij.il 2.cabua h.is liccn ucd by two performers 

reprcsenl.-itive of two cxtrtm | li.ii :- .>( executive art, ahhi-uuh 
c.ich intensely attractive in lua way, n imvly, the foremost living 
tioy-piani^t. Otto llcgner, ami uul- i f the mo^t consUIBBMIte 
ma>tcri of ihc day, the violin vifiuu> .. I'aljlu Sarasatc. 

That one ^fi t;cn«incly devoted to m - as the young S\*iss 
h.is nurkcd furtlier ^^tcps in atlvance in the ])crrecting of hi=i 
powers of ttchisiqtu and cxprcvsion, which have excile<l the 
uniei'ervid and legitim.Me .istoinshtiient and admiration of 
niusiuil Lr)n<lon sjrce his ./..'«/ amongst us, is proved conclu- 
sively by his eminently intelligent and synipatbeiic reading of 
such works as llcclhovcn's licautiful SonaU in D, Op. 10, 
No. 3, hii only fault (as an infanl-prodigy) being his rapid ph)-sical 
growth, a fault which is, however, more than compensated 
by his undoubted qualification for the highest artistic diMinctioa 
in years to conS. 

The pcrfonaances given oonustcd of two Pianoforte Recttalt 
and two Ordieitral Conceits. The fonner oomprised some of 
the usual gtandaid works by Bach, Beethoven, Meoddstohn* 
nnd Chopin, berides some bramtra pieces by Ltetaod Tandg, 
u: I l.^st, but not le.ist, a "Suite" from this remBckaUe youtlTs 
ij.vvn pen a happy blending of the ancient and modem style of 
compo-,i:ion — teitdictl to considerable theoretic skill no less than 
lo very pronounced creitive gills and captivating fancy, .is 
pianists may judge for themselves, this olcaMn^; .1. 1 stiik::ig 
work beinii .nbout to t>e published bv Mc-^t*. 5t.inky Lu(^>, 

k sliuulu i>c .iddcd that the whole oi j ianofortc music was 
played without buok, including Weber's ' < Vn. eristiick " and 
I'li jpin's cnorniou-->ly diMicult (.'onccrlo m i. minor at the two 
otlier conceits, the otcht-sir.il cK"ct>mpanimcnl licing supplieil !>y 
the Koya! .\inaieur Orchestral Society, under the b.iton ot 
.Mr. (jcoigc Mount — a "new departiiie," which means taking 
the bread out of the mouths ot a large body of deserving 
proression.rls, and one especially reprebeuible in London, 
j which, unlike any other Earopean capital, has no opera at this 
I time of the year. The Royal Amateur Orchestral .'^iety 
I should confine its displays to its own contcris and for charitable 
I purposes, where, muicovcr, the needfill nie.isure of indnlj^noe 
I R«]r properly be claimed by amatCHr orcheuial perfofmancta, 
I whichj however creditable at such, cannot hope to atuin ctiber 
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■he intoaalioo, |»reci«oA, or the tonf-colour of a competent pm- 
feHionallMttd5Uchasone1u>Kari;;Iit to expect .1' a similar tonccrt. 

The "Royal Amattnirs"' alsu contiibuled a selection of 
ordieslral music, including some of their well-known t/irraux 
iff ^alailU, such as O. Xi-.olai's Merry W ivfs of H'i»</sor, 
^fendcl&iohn*i AW />:'in {by the way, llll<^ u- tun ihly one of the 
master's finest, most ori(;inaI, sum UramaiiujUy powerful in- 
s)iiratit>n-s although not considered so by himsclfl. with, as a 
iumcwhat wngular a4s<">ciate, Balfe's h'-^^if/ni'in Girf Overture 
a.nd Massenet's Dinner Soinmtil de i<i h, friir,i I'.s 

»en>uous char:i'.:!!T, seems rather to illustrate the last dream of a 
maidr :i 1 11 1;; her wedtling day than m page from sacrcd 
otatorio ; (lie h rench master's Zti IWri^f. 

The somewhat superabundant orchestral perfcrnjances rcceive<l 
a welcome rcli-f from the singing of the charmuig American 
soprano Miss Nil.ita, w iose vcKal ])owcr<i and executive brilliancy 
(hamngan as yet miperfect /r/'//t) are absolutely iurprising in one 
>o Toang (Iwjrn in Augast, 1S72). 

Herr Max Heinrich was entitled to sincere sympathy in his 
struggle against a fliscordant orchestral accomt>animcnt in his 
(lomewhat dragging) delivery of "O du, mein holder Abend- 
Stem" from Ta»$ik£user, the prominent harp pa^sttge$ being 
lepplted fav the " Stciaway Grand " (dndes ol Kidurd Wag- 
ner !). Tne aocompliihcd baritone fonnd, however, fttU tcojpe 
for ihe diqilay of his lellinc voice and poetic expression in 
Schubert's wonderful Lied, Die Allmacht," which would have 
had ^» better chance of more general appreciation in an earlier 
portion of the pr<^ramme. Signor Li Catsi was the jjianofortc 
acoompanist. 

Otto llegncr is about to jierfonn exleii^i\ e Ann ricin Lii^a.j;L- 
ment-, \i rn::i :iu iii1kts of the Protection '4 ChiMirn Societies 
will I r- i^hul t ) Ir.ujj -his parcuu, too wise to "kill the gooic 
for the K ol ii ii t^LLfs," will limit hb public appearance* to five 
concerts lu each lortitight. 

Pablo Sarasaie, who rttuiiu>l t i ufi-.-r an unusually -.(;ort 
interval, opened likeivise a series ot three larewell t' tic- ri , 
I ' ! r - I I ^ departure for America at the same hall (S(. Jan. :-'- 1 

Alter the full account given of tlte preceding scries last summer, 
it will sufiice to say that lai]ge and enthusir.stie crowds are again 
attracted by the singularly captivating art of this famous virtuoso, 
who,^ unlike nxjst other peiformers, leemc {nvariably "at his 
best," and that the present scheme consists of one chamber 
miuic and two orchestral concerts. 

The programme of the former included Saint>Sat>ns' interesting 
Sonata, Op. 75, in D minor (first played here by Herr Fciniger. 
with the compoaer at the piano) Schubert's unequal, hot in part 
enuemely beantifnl Fantasia. Op. 159^ Half's etfeclive "Fde 
d|Amoitr/' Op. 67. and Dvdfik'a '^Daues Slaves" Op. ya, for 
pianoforte and violin, the piaaoferteport bein^ again nndortaken 
by that charming artiste, Madame Berthe Man, wfao also added 
some soli by Chopin and Sainl-Sa^ns. ' 

Notice of the two occhestnl concerts is reserved for next 
month. 



CRYSTAL PALACE SATURDAY CONCERTS. 

EctBCTtc as usual, the inaugural concert of the season illus- 
trated many styles and diver<' nationalities- German, i-'rench, 
Folish, and Knglish, in n-.u^ii .tl i omj>ositi(m. 

The purely orchestra) i-ji f irmanccs introduced Stetndale 
Bennett's " Wtxvlnymph" Ovcrlute, l"-iii^, adtr his " Parisina," 
protiably his best, and superior to the *" .X.iudcs" because, with a 
dash of S]johr, less a)>solutcly Mendelssohnian in character — the 
last-named work having a little while ago, not altogether in- 
excusably, actually ':h en <-.ioted as ao overtuic by Mendelssohn 
in a contemporary critici -t:i. 

The delicacy and i;r..ci- oi -In- " Wmjilnymph " rccet\c'l .in ad- 
mirable contrast from K. Wagner's massive, intensely dramatic, 
ar»d ever effective 'J annhtiuitr Prelude (mtroduced in memory 
of the Premiere of the opera at the corresponding date, the 
I^lh of October, in 1845, at Dresden) ; and Ceethuven's 
mighty C minor Symphony stood well between the two, the 
execution of the whole being, as a matter of course, of a high 
order. Yet we cannot help pointiiM out that the needful 
ttOraim^ which Herr August Manns luiows so well how to 



impart to Ins forces was nt limes neotcalised *by adopting a 
slackening of time in fUm» passages in the case of the 

symphony. 

Novelty, hardly ever absent from these excellent entertain- 
ments, was continetl to an Interlude from .Massenet's opera 

EtcUi- )ii .•>!rit\ rcc-T'iily proiluced i;i i'.ui^. a \n. <f ■ ■:' a well- 
known a:iil well wira I'rench patt, i:i, wbiclj. nugln just as wel 
be siijiiL' i Ijv a. 'rin.iin^, or (nuin > i. or Masse, or by any other 
of a host of cievet lju; m many cues unitisjiired composers .ncross 
the Cliannel. 

That Saint-Sa>ns' Pianoforte Concerto No. 2. in g minor, 
and, mdced. for that matter; liLe all four concertos of the fore- 
most French writer <if al)s<ilule nuuic. stands forth as a piece 
<jf altogether a different stamp, rich in ideas of genuine lieauty, 
power, an«l, for the most part, distinct originality, worked out 
with consummate ingenuity and mastership, and written at the 
s.imc time with a view to great and legitimate pianistic elTcct as 
only a perfect master of the instrument like the distinguished 
pianist-organist com])o<icr could write, is notliint; new to those 
who are familiar with this fine work, which is, indtcJ, taking 
rank with the prominent favourites of its class. ' nd in this and 
io its artistic readecing by Madame Roger-Hiclos* of Parisiaa 
and Covent Garden rromcaade Conceit tepuiation, the 
interest of the afkemoon cUeRy centved. The clever pianist 
also gave a pleanng mtrtcau, " Inqui^'tttde," containing a 
chamnngly melodious second subject by Georges Pfeiffer, whose 
tnore important orchestral and chamber, as well as lighter 
pianoforte works, deserve better appreciation in this country ; 
in I r t]U| in', *' Polunaise in E flat, or, motc coriectly* "iyi- 
iJ.3n"e Spkuiato and Polonaise, Op. 22." 

The only vocalist, a host in himself, was Mr. E lwaril I.luyd, 
who sang the beautiful "Prayer" frtiiu W ai^nci's a.v.';.j, in 
which, by the way, the well-known '* turn ' was taken by the 
band from the note above (instead of l)i l iw the principal note, 
■M >;i-iiiicily Jirected by the comjioscr (sl j Mln i mi y SlusiCAL 
HF-COkr* of 1st August). Mow by the smgcr, we could not 
clearly make out. 

The second vocal contribution consisted in a tuneful Serenade, 
"O .Moon of Night," compose^l and effectively scored by the 
above-name<l coniiuctor, Herr August Mnnns. 

On the whole, the result of the first concert may be accepted 
as an auspicious omen for the succesa of the remainder of this, 
the 34th, season of the Crystal Falaoe Saturday Concefts." 

iTrnailKMr.— Tba apcniag (aramili of "Opara and Cocwcit*" ta our 
Octutwr numlxT «Mii1d hwt nwb: ''raBcdaui addemlBai," inUead of 
" fac*ii««« 4wiac dw dsnd laaMn." 



The two principal Paris opera-houses show as yet no 
sign of healthy activity. Their ilircctois arc perfectly 
satisfied with attracting the visitors winch the Exhibitiim 
britt-s to the city, and this they su. xLcd in doing with llic 
old stock pieces. The greatest effort t]>e directors of the 
Opdra seem to be at present capable of is a revival of 
Donizetti's Lucia di Laimiiirmoor^ with Mme. Melba in 
tlic principal part. The other parts will be taken by 
Cossira (Edgardi, R(5rardi (Ashton), Warinbrodt f Arthur), 
Callois (Gillxirt), and Ballard yk-^) niond). Saint Sacns' 
Ascauio, aithnuyh not yet in sight, is m iMsion.-ilIy men- 
tioned. So, fur instance, it is said that the part destined 
for Mile. Richard will be given to Mme. Gravlftn^ a newly 
engaged arti>te» who formerlv was a member of the 
company under the name of Nflle Fl^uet. The brothers 
Reszke and Lassalle hive returned to their postS, whicb, 
of couthc, aiiproves matters considLT t jly. 

From the Opera Comioue no mon exciting news comes 
than that of a revival of De(!i>j>' onc act Laji du Roi^ and 
of the commencement of the rehearsals of Victoria 
Jonciiie's Dimitri. 

M. CoLONNE and M. Lamoureux resumed their concerts 
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o> the 2oth of October; the former with Uerlioz's L-i 
Damnation lie Faust {so\o\s\.s : Mmc. Krauss, and MM. 
V'crgnet, I.amvers, and Augiers). and the litter with 
Schumann's E flat major symphony, Hecthoven's c nuuor 
concerto, and other compositions (soloiiis : Mile. Clotilde 
Kleeberg, and MM. Faur^ TaUuac, See) 

Beifjr AMtN GonARD has finished the instntmeotatton of 
his opera P.rnf: for the Op^ra Comique. Thanks to the 
indiscretion {U of M. Gcorjjes Buyer of the I-'i^aro^ 
I'.iri^ is now in possession of an analysis of -li-^ |K>em. 
The thing has certainly the appearance of cfiectivcness. 
But, poor Daote, how they have mangkd him ! 

ANOTHBR ooniposition which M. Codard has brought to 
completion is Satntt Gfttetnive, a sacred legend fur soli, 
chnnis. mi orchestra. Louis Gftliet wrote the libretto 
originally lor Georges Bizet. 

f< \i )i : PiKiNO is likewise displaying a great a(;li\ it\ . 
lie is at work on a four-act comic opera, Lenik ; has nearly 
rtnished the orchestration of a dramatic symphony, 
Promelhtus ; and is about to take in hand a giand spec- 
tacular ballet. The libretto of the dramatic symphony is 
by Charles Grandmougin, those of the opera and the 
ballet arc by Charles Raymond and Durocher. 

Gabrik: IM 1 rm' I ^ finishing a lyrical drama, /..a Vendue, 
of which ihc libreuo has been furnished by Charles ^"olcy 
and Adolpht: Brisson. 

Camille de Loci p has left Capri for Paris in order to 
consult with Eracst Kcyer about an opera libretto. 
Nobody knows what the subject will be, but everybody is 
sure that the title will begin with an *'S,"like all mt other 
operas of Reyer : SHmm, SacMiMiaia, La Statuf, Sigmrti, 
and Saiammih') 

TnK mL-rnhLTs of tlic Scc.ion des Auditions Musicales, 
and of the jury of the ijih class (musical instruments), 
have given Ambroise Thomas, their president, a banquet 
at the H&tel Conti i ntai. The alTair passed off brilltantly 
and with many narmirg speechf». among which the 
most notable wcrcthosr < i the composer L<?o I")e]ibcs and 
the official representatives, M. l irard and M. L:iroumel. 

I.AIKLV a Ik-l'^iaa concert v^ms ;;ivcn at the Paris 
Trocadero. The composers reoresentcd iii the programme 
were: Wamback, Gretry, Jehin, Fernand Le Borne, J. 
Blockx, Peter Benoit, Kadoux, iiervais, Vieoxtemps, 
Lassen, and Gevaert. .M. Jdiin conducted the orchestra 
of the Op^ra Comique. Among the soloists were the 
violinist Marstck, and the singers Mmes. Bosman and 
Dufranc, and Mile. Dcschamps. and M. Soulacroix. 

Berlioz wrote the following touchinof words on the copy 
of the score of the opera Trovi-ns. which he- prcbcntcti 
tn his son— it is the opera which proved a failure in Paris, 
and win this winter be perfemed at Carlsnihe, fieriin* and 
Weimar 

MoK CHEa Loiris,— Garde oetle partition, et qu'ea le mppcMant 
ritoielitfde maeaiiltrek die teluse paraltra plu» mpporubles les 
dilRctth^ de la tienne. Ton pAre qni t'aime, 

Yoi* know, Warner's Si,-i;''n. J .\ as to be produced at 
the liiD^sc's La Mnriii iie. Aow tliere are rumours that 
the project is likely to came lo iiolhiOjj. .Some say that 
.Mme. Wagner won't hear of a Siegfrieti performance with 
Victor Wildei^s translation, others that the publishers are 
making the directors wait for their signature of the contract 
that is to be conc!iuled between them. 

A -M ("iii SON', thus far unknown to fame, has canied 
off the Belgian I'nx dc Kotne. 

Barwolff, the conductor at La Monnaicj has been 
elected conductor of the Brussels Association des Artistes 
Musiciens. 

The Berlin concert season was opened on October sad 
by the first concert of the Royal Orchestra under Kabl's 



con<iuctorship The principal items in tho programme 
were Rheinbtrget s U 'ailensteins Lager Aud Beethoven's 
C major symphony. The concerts of the Philharmonic 
Orchestra were resumed on October 6th. The first 
popular I^hilhannonic concert brought US a novelty, a 
sinfonietta in by Gouvy. 

The reader will remember that in the month of Sep- 
tember several festival concerts were given in connection 
with thf! Hamhurtj Exhibition. The chief item of 
interest at one was I'.rahtn/ nr^^■ work, " Deutsche Fest- und 
Gedcnkspruchc lor cljorui a cappeiia, sung under the 
direction of J. .Spengel by 400 ladies and gentlemen; at 
another, conducted by Dr. Hans von Balow, two waltzes 
by J ohann Strauss, "Volkssangei'' and '* Phiinixsch wi ngen . ' 
Dr Wilhelm Langhans writes with regard to this in the 
Ber !ii:,r Horsen C->uri<r : " Man\ .i severely cUsstctl 
ci it:r will have been imrnii'-d .at the incorjuiration of these 
wuiiites m a classical programme. A Bulow, a Beethoven 
interpreter par txcellenci, conducts a waltz 1 Let us hide 
our heads: —so I hear more than one exclaim. Now, 
I occupy an altogether different standpoint ; I reject in 
music every kind of regulation as regards rank, and know 
only of two categories of it : good and bad music. To the 
former a good waltz may as well belong as a symphoi y or 
any other genus of music ; and when a clever conductor 
goes in for it with all his might, it seems to me thai the 
SAy'xn^ Res severa est veruin giuidium IS, here thoroughly 
appropriate, cettainiy much more so than when, as so 
often hippens, a Beethoven symphony is played off 
thoughtlessly." 

/Av MeisterJieb, a new opera by Lindner, and DU 
Matiihen von Sc/ti/iia, an opera by Alban Fiirster, got 
good receptions at iJiesden. 

I On September 29th took place at Prague a successful 
first performance of Adolf Walln(>fcr's opera Eiidyslonc. 
j Julius Kniesb, of Breslau, the chorus conductor and 
I stj^ manager of the Bayreuth festivals, has taken up bis 
abode in Bayreuth, Mme. Cosima Winner having engaged 
him as her assistant and counsellor. 

Siegfried \\ a<:m:k, the son of the composer, is said 
to have chosen the musical career, and to have already 
entered the Raff Conservatorium at Frankfort. He ba» 
been destined for the direction of the Bayreuth festivals. 

Mary Krehs has resumed her artistic activity by a 
concert in Dresden on the iSth October. 

Teresina TVA, whowas seriously ill. is quite well again, 
indeed so well that her f jrthcominj; marria^'e with Count 
Franchi-Verney is announced. I hc Count writes musical 
feuiiLtoru in a Turin paper under the pseudonym of 
ippoiito \ ailetta. 
Efforts are made to secure the services of Franc© 

(Faccio for the conservatorio of Parma in place of the late 
Bottesint. Verdi takes a great interest in this institution. 

In the first days of November a new opera, ]riiii rm 
Radcliffe, by Lniisio Pu.-i, will be produced at (Solui^nr,. 

La Mandragoia, a three act operetta by the Piince 01 
Tcora, is announced from Milan i leatro Fossati;. The 
libretto, after Macchiavelli's comedy, is by L. Guidi. 

The praniire of Lo SduavOt of which the words are 
by R. Paravicini, and the nwtie is by Carioe Gomes, took 
place on September 28th at Rio Janeiro^ and proved a 
great success. 

Tlii Festh theatre promises this season a noni,' other 
novelties a new ballet, entitled Csardns, which is to be 
a history of the dance, like the Vienna ballet U^Uner 

H'alzer. 

The St. Petersburg ballet — 150 persons, with OOttume* 
and all the rest — intend to pay Paris a visit during;* next 
Lent They will give periomuinces of PygmaUm at the 
Eden theatre. 
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With n -ni 11 Mi,s Alice Shaw's whistling at Her 
MajCA ) s I hcatre, the .l/iiustrel remarks : " railicuUinl' 
k'urn : plus eUt siffle^ pUis h public apphtudit."^ 

Fki'M t'aris is annouoced the deaUi» at the age of 77, 
ofLnis » I'ttget, who in the second quarter of this century 
ch n iie l France with her songs {romances). She twice 
viT,i>:r 1 to write /or the stage, but without success : in 
;S3<> I c one act comic opera, /. • Mauvait tlCH. ind in 
iSov operetta La VeiiUuse, Gustave Leinoine, the 
dramatic author, married her in 184^. 



NoTt< ^;. — The continuation of .Mr. Stephen S. btralton's 
aftieic i>n l(ach% Oigan VVoiks will appear in the Deeeraber 
Kmaherof the Monthly Mijsicai. Recukd. 



ML S I C FOR THE SEASON. 
PIANOFORTE SOLOS. 

M.h.— 'ri)c price* «f W«riu which b«v« iittmbvn anMhcd art t€t. t. J. 

B.VI IVI'B, B. VabCilHM. (H.Lm).. 3- 

niCiliK. MariithaIlafii(lAi«dSiiici. EMilyamiwH .. i — 

CAI.LCOlT. For unto m x Cliild b bom Solo, a/- ; Duct j — 

Cl.AkK, SCOTsON. Hallelujah, from ihc " M««uh " .. 3 — 

I k;iow thit my Kcdcemer livcih .. »• J ~* 

L'horu* ul Aiii{e^!k Arratige4 bjr J. A. AittchUU. . 4~ 

1 ) \ N L K AI.KUM A Ca Iccti-jn of P^larMo4c» OaiieH 

i44yi 1. t> Uauccs by ^umusi .. i — 

t«4«^ V •(. il. ft ftanew by Stravn t — 

Ui> % <.lll. ilJiu<r«tqrCerlM,ScouonCUrtk,CO(K(rfcy.ftc. i — 
',,.1 I ■>!. IV, 6 lUiicfi by Ctiilo, S.cot«oi) Cbik, Mj>rriot(, ai)d 

i. ;i.liih L.anL<f4 An'i L' uniry L>.;nc'*^ - .. .. i ^ 

\V.ill^r>teiil, alij VVjdteul'el I — 

l>tlKN, F.DOl'ARn. Mcciy Chii.uua:>. FauUai* on Old 

K:jkIi 11 Chri'iniai Ain .. •« 4 — 

\\A%<vy Vcar! Brillbnt Gallop, Imrodndnn 

•■ llearc> of Oak " 4 — 

HuLiii i) Krulic. (ialopsdv jo)tn«< . . .. .. .. 4 — 

1- if.y h'.iv.-.i.intc Opcr.^<. (e* Opera wilb Illu»lrateil Title 

in (. ulaurt) . .. .. •< «• each 4 — 

(i XUK, NIEI.S W. Chri«in«M PieeeifelCMUwniNotl) .. « — 
ti J ta.lTT, COKNF.I.U S. fiWorte Work* :- 
ll^t — Albonsliaicr Inr ilu Jui^ciid (AlbttlU'LiMVCft for tHe 

Vouiii:)' ^ KIcluc klavierstuciie. Op. 101. C, .. .. i - 
6cte — AllHiiii ,Ajur U JeLincvw (Jui;end-Att>uai)L to MorCCMIx 

i<)u|uex, Oj>. 140. C". -. .. ..2 — 

(1(3 Si^uo ul' ChiJdho'jtl (Aus cicr KiiiJcrwcIt). t^t Short 

t . . . .. .. t - 

. — O ir K.^v uriie Tiutev (L'lucre Lieblinju Melotji<:iO. 
liU^ .\nciciii an^ModMii. l)p.io& C. Ildond. 7 0. 

!• uk* 1. ami 11 eaj) 1 6 

<i4'' — H9ak 111. Modem Ceoipwtra so 

tjf^ rh« Clatskaliiv. TlMM*lodr"AdidDlicher AnguMin" 

< ) a niooiti), hunioroii^y tiotcd in i.'ie siylc «>1 (.ljMi«>l 

L ni.>-*r*. 0]i 115 .. ., .. 1 — 
l.A N ^ <i H \ Chilli * Vi»lon on Chriisnia.* Kve" — 
1 I S'l^l i. 1 1 !y Nijjhi. ■ A (jcriiuii Pu|ju.j( Melody. 
^ i^w^iii^^l .. .. .. .. .. '..36 

MI .N1>KLSS01I.N Hymn of I'r .i-.e, .■irr.\n>teil l>y J. Rummel 4 . 

M C KO, U. R. V* Merrie I'lmeii 3 - 

PAlibK, B. Tb* Chiidrwi's ClBMici. BaahooiiUiiiimiabinM 
3« Honolene Soloii Mild l>iiaKi «nan|<cd Ibr muM. uand*. 

>. i.ileO, .XrratlKcll, and lUvMOtlDy !£• IHUCr. Willi llIuS' 
tii ictl liii)tjt..i»iy. Eti— 

T;i'.d)Utirc<i'> iUdi .. iid., 4/- 3 

i..i4 1 lie childicn's B««th«v«a .. 4/* 3 - 

El , I 'I "1- t.hjltlr«n*» HandeJ „ «/• 3 - 

Jill 1 .. '-fuUir fi» Ha>iJii .- •• •* .t 4.'- y ~~ 
ti<;- 1 ■ Lii liircii 4 .Meii«c!«M>lm ,„ .. .<4-J — 

i^lt '1 '.hildre;: s .Mo an .« 4'* 3 — 

ky - 1 i<- Cnildren'i dchubart ,. 4 - 3 ~~ 

ii^.-, 1 . .. i-'oildrcn < S.humaiio .. .. ,, 4. - i - 

ki-i I .1 ;i:;drrri < Weber „ < • 3 — 

6/-. .M . ■ J H^^lmie fur ih« Ywing „ 4'- j — 

Hi', I M - . -.il S.f ap-l!vA>k ,. »p 4/- 3 - 

Krl.NK.Kt. C. L!iri-liii:i> K\c , SoKl/'tDoA 3 — 

g^jo III ca l*Jr<'n*« -Vtijuiii. 5j .*>ti >rt I'lei:^-* ,.3 — 

tjB/ >C li vKWI.NKA, X WKK. AlhuPi lur die Ju^. ti.l. 6j .1 — 

i.llt UANM. Nc* Ve.ir^ Son>; and .'Mnin»;i-r. j MelvUtca 1 — 
t^Utt itp. Scenes ul Childlioud ^K'udtrsceneo). £My 

Piece*. KevixJ try f'r.if. I'll. KuJUk .. ., . i — 

■417 — OlkM. Albua lor the Ygang. (Pi«f. Th. RiilUk) .. 7 « 

B41D Aiouhl s6 riMC*. (Theodore KutUM Ponruu. c. 

Uuuid, 7/- 4 — 

SMITH. HOnX>N. llti«i«tionorHMMl*r*"Meuiah' s- 



MuBio for the Seaaon.— Pianoforte Solas (; - t J- 

i>l i.KS, L, Cbr»t.'n.-i5 lr'»MAt* .. .. .. 4 

; 7S THE. FAMILY GIFT BOOK. A Collcciioa of PUnorone 
Pieoe», eoroprijiifiic Chrwima* Mo«ic, I'a^ioraU, Hiniing 
Song?., Love bv>a^^, >jLdii-rV a'ld S.iil'jr> ><>ii<«, I'utrioltC 
Hymn*, N.i)ior.ii McIo'k-, I^.ince'. o! th-t Ol.lcn lime, 
Natitinul J ijnuck .ind Modem ll.-vnccs, many ot chetn ^-oiii- ' j 

E>cii fur ih » Work .Seleeicd, ediled, and lurtly »rr.ii)^rd 
Himl t'aiuw. Wuh llliutraltiMa .iiid )'»:UwiU (jawu- 
IM, In coloiiied doth, gill aidec wid edgaf ot — 

TSCH.XIKOWSKI. Chrixniae .. .. Soloi ; tNiM 4 — 
B4d3 VOLKMAMN. Of.it. Mttdcd Pigton Book. (Paivr) t fr 
84«7 Op. 97. GmdJttOihvr'a H^ntf. (Pauer.) C. .. .. t ^ 

OROAN. 

BACH. Choru!»r» from Oirisinias. Oraiorio. (E. IVout) :— 

No. ti. Herr>ther .)e» HimnMd* ,. t-» 

J4. t l)ri«ten iieet die»e« Ta^ s — 

BEST, w. r. A <. hnMiii.i<« FaiMJMy oa Ancient Engliih 

CiiroU. for Cliri"!!!! '» <ide ». 5 — • 

87)6 I he '<.iiiic. 410 ubiuui; Ediiion >• ■ *~ 

58j7 — -- L hf iMmu* P.istorale .. .. ,, I — 

871 J HOtLY, A. P. F. Advent Hymn .indCaiul i — 

CLAKk. SCUTSON. Uwnu oT Aiigeli 3 — 

Mmi. C'Bnunas Antnem. (Mwoioiiiuni} « — ' 



TOY SVUmOMtKa. BTC. 

7109 HAVPV, J. Toy Symphony for Pianoforte (or 1 Violin* and 

hav.) jiid 7 Toy liivtnicncnt^. >coie and Parts .. .1 — 

Toy liyOT|jh-.>nj'. Arranged in (, major for 2 'i'r«t>lc 

Voij«ii, PniMrune, and H toy lnMmmcin> : — 

^4t Full Score and Complete ln»trui>ient*l fans .. t - 

9^411* \ o».al Pails .. _ 4 

( 1 he l ny ln«lruiiienls 10 be h.id of the Publi>hen.) 

7»oS (JL'RI.ri r. C. Kindertymjihonie. loy-Syniptiony for Pianfr 
fjite (\ i'Hon and Violoncello ,i</ t'uffcoj, (^tuai^ Nqt'U* 
ingale, 1 ruinprt, Trundle, and Uiuni. Op. lO-j .. a '6 

9U47 OTTO. J. ( hrtslRiitt 1 inie. Cantata fo" ChiWrrn, Solo for 
^i.>pr;>iio. / Has-i, Choru* of 1 ciiwle Voao .iiid 1 oy lit. 
? njmentv. ViKiai >»core ,. .. ., .. a 6 

9047a Book of \Vord> .. .. — 

7116 ROMBEkC, U, T(vSt$7aphony(Kiadcnrai|ihflaie) iter Piano 

tora Violins,lla4enih7'l'oy tiMiHBMttto.. ..it 



SOKOS, CAICTATAS,. BTC. 

ABT. P. Guttalaa te Sapmift aa« Alio SoUand Cham ol 
Faou'e Voices i^- 

Chri»im4« I Weihnathien). A Canlat.t for a SopiaMt 

and Alio (>uli and Ciioriis). t.)p. \', a; a I Score ..0 4 

Utile Kcd Kkdinghoad iKotlik;i|>|.<.hen) ; - 

\vad Scoic . . 3 

Book of Wind* J $ 

Linderclla (.Vvjhcnhriidel}; — 

V'X.il *<ore ,, ^. 3 _ 

ll':>.^k si!" Word;, .. ,, .. .. « ft 

2} Children's Sjogt (Kioderlieder) for Voi> e with Piano. | 4 

AUAM. CnnMDUUk Wilb Piano and Hariuuuiiua Accom- 

fMoimeM. M«. 1, iac; >, in tHat i. each • ft 

ARMSTRONG, A. E. Chri«mas Bella. Soor t - 

HACH, ). >. My Heart ev.r KaithfuU Mt tor SopnUlO, 

Mitli » ioiijn..tllo .. ,, J — V 

IlKKrHOVfcN. CmkIntmas. Shepherds wiih ihtii V'locki 

aLiuliii.; .. ., .. ..aft 
I III l-.rini*NV. St.ar hrlghtly Shining-, where Ji),< thou 

le.i . us ' . . . . . . .76 

BC.NNKi r, E. A Xevr Ve.ir s Burikn 3 — 

CLAKk, SCOI.SO.N. Ak:nii> l>ei s ft 

UIKMI. I.OUIS. SltimWrvluu .\ Miuital Cliaral« for 

lr(:iue<>' M .v< -: \ '1100) eritli PianoliNia Acc^paaiBont: 

V.-1-.ll >' rc « ft 

Kook of Word* ~ ft 

(;Oli|-KKV. PERCY. The V..lr of I-ioner.. A I'.istora: 
li) I .or Ir rmil'- V ni, <.«, soli and Ciiuiui, with |>i.tiiolori<; 

i.mjiaiiUTM'N: ., .. S — 

GOLWOf*. CH. bong« anil Melodies 16 

Cu.ttiiin* — Ibe Oiurdwa Aogei, An^vIV VVm^s 
HAITb, Succee* CO the Roof we are under. Convivul Sung i — 
KNIGHT. Why Cbiate the BdkT (The Old and the H«* 

Year). AalUd p 

IMiE, C A Christmas Carol .. % -.^ 

MURStKV KHV.MKSciromUte German;, (BraliBW.} Oadt- 

celed w ihe Cliildren of Roocn and Cbcft iichviaann .. i 
OTTO, J, < hnximas rune C:aatata tot CMIdrcn, iivla, and 

Cti iti-s. \\jcal -core -.aft 

iiook> ot \N ords to dino .. .. .. .. . . — • ft 

PLLL. t. aj bong» fur Young Singers, I'm Hume or 
School nae ..14 
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Music for the Season^Vocal (.■7:;f'<tufJ\ - 

gu-ju POISL. LUiie Lnniimas. A Village Lcficad. for Ludits.' 

VONM 

««9j REINFCKE. C. 5" C-hil<ireti 

S Children''' Soog*, with VioUo 

ijStq — ChrUtmu Carol S.A.T.1I> 



4» 



Bcihlehcm. A Sa<3«d CantaU for Soprana antf Alio 

Soil, ami Chorus of Kemile Voices U[>. 170 V»xal 

Store, i 

ROSSINI. Charity (U C iri'W Arr.jnjci! for Thr«e Kem.ilc 

Voice* liy H. Hc-vte. . /. 

ROl' N 1>S for Rinsing aa.ii U ancing and Poiml.ir Xor«rry 
Kllyln«^, with the OrigiiMM FnncBt ami an kncli^h Traiu- 

laiion by K, M. Traqnair .. 

(914 SCHUMANN. R. Sons- for ChiMren. Op. 79 
8978 .SHAKPE, HERBERT. Songs of ihc Voar. u UaeO 

a978tf> It , Tui II each 

Ja« ;.irv 1 II Tk ' ITic HelUa 

4\l6ui Dcccmlier (Joyout RelU) 

893^ SILCHKR. Soriu* fur ihe Voiii'g. In and ^ i'aru ,. 

isONCiS FOR THK VOfNii 34 Songs by Abt, Brahins 
I'aubcrl, Reinccke. .Mea<i(.KM)hn, Schuni,inn, Spohr, Schu- 
bcrL Gouriud,«i^c., for 'I'reblr V'oiccx.. FUJited Uy H. Hcale :- 
•9JI Stall NoiittiaN. wirh nmofu'tc .\ccoinpaniineni. £. ft G. 
893i« Maiodyonly. T«aieSal.Fa Kiiitiott. by w. G. .McNaiight. 

TAVO PART SON<;S FOR THK VOUNC. (H. Hc ile):- 
8v3'3r» II TwO'Parl Soiiijs by .\bl. 1.1 i' f i, ami Rcinetkc 
ilV7V« Tonic S«t-Fs biluion, by W. U. McNaiighl. (Melwiv >>nly) 
S98W 6 T«ip>l>Mt Songs liy brahjni. K*ijkam- »»i Mtt 

Tonic Sol-Fa k'didon, by W.U. McKaiwht. iMcMy only) 
6 Two-Parl .Son^s by MendeU«ohn, Kubiiistcin, anJ Heale 
Tonic Sob Fa Fnlifioo, by W. O. McNaughl. (Melody only) 
THRKF, -PART SONUS FOR THK VOrNi:. (H. 
! I tale) 

.1 Fart Songs, by .\lendet4s.jhn, Schiibtrt. and .\bt .. .. i 
i Part Songs, hy Mcn<teK«o)in, HeaW, and ( twrubini .. i 
SI ANnARO ENGLISH .SONGS. Edited by W. A. Barreit. 
i'be accjiupanimcnc* arr.ttii;e<l by Or. SUUM't O'l Martin, 
Henry (>adsby, A. CaM><: >ii, Uuraham tMrnar, Jose |>h 
!?sn!b%-. and the Editor. 4 Ho-^ks ., eath i 

TSKULh>L HRISTMAS SONG .. i 

VOCAL UANCE TUNES, Old and Nk*. .Movements 
from In<trumental Work* .inange<l for '1 wo Female Voices. 

15 Numbers each from 3d. 10 — 

WBBER. F. The FaiMly Siogiag Book, (js SaoBt wi4 
Ducts.) X.icG. ..' Bound, 4/* a- 

AUCENER Ik CO.. Kk Kowgaio Sirtct. E.C: and only 
Wast Eiid Braneti, i, Fouban'* tttee, W. 
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JOSEF LANNER'S Complete (214) Dances for 
theKaiwItane. 4M1 ^ ^ 

CoiBphfe, in 14 Vab. mt 4a « 

G»H»imdinciochbdaidit,in4 Vol*. net ja « 

LondoBi AUGENER ft CO.. Nownie !ki«*t, B.C ; and only 
Wait Ead Addteai. t. PowSmli Place. W. 

; ' c < '.)//'( i.yAA'.y. 

HARMONIUM MUSIC wanted l>y a Piil)lisher. 
Ftllly developed iBovciBcnts, e«sy to play, occupying four or fire 
ninata* in perlbrjMUKe, fiar Chtmh t>«e.— AddtCMi Habmomi«>m, c/a 2kli. 
C. Wllkca, >9. LiUlcMa HW, London, £.C. 

■/ ///■: AUTHOJt OF 

Webster's Groundwork of Music 

Gives LF-SSO.N'S in IHKOKY or ELK.Mi Xl.s (jf MLSIC 
by Correspondence. Over 200 Candidates have jMised Royal 
Acai!' my. I iiii:iy * ollcgc. or S<jciety of .\ris Examination. 

" Webster's .Method is logical and scientific.'' See Athtmrnnm, Aug. li. liigj. 
Addicaa— C A. Wsntn, c,o Eduin .\shdaHm, Hanover SqoafC^ 

London, \V. 



WEBSTER'S GROUNDWORK Of AlUSiC. 

(SXCOND Editiom.) 

• "Tl)e esamination questions .ire 'e.Tfcblns and well-cHosen.'"— Sao Tkt 
Mmitat StatulanI, January zSlh, iSSj. 

•< A tVii: .i..;'ilv u eful work." See CrafJkie, March 3rd, iMS. 

ViLi.^rER'S MUSIC COPY-BOOK. 

"An itom of edtKation wUdi dasmeaio be «Hpportcd.''^Sce JTmAw/ 
nm*t kfatch, tSSB. 

Loadon: iiiMrKiN A Makshali.; andall Bogkaancn. 
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DITION PETERS. 

» NOVELTIES. October. 1 36;,. 

PIANOFORTE SOLO. 

! . Parnassum. Selection of .-6 Studie* 



CLEMENTI 
by F. K 
CZF.RNV 



L<^^.4U.i .in<l istaMalo. Op. j,«5. 
E. .Vlkujniblatt. 



CRIE( 

— - K: I >D. ^i, .No. 5. 

. ,\ . (li ri 1 ritliliiij;. 0(*. 43, No 

.\fiiKa'-. i,iD<f. Op 46. No. 3 



Eouks 
«ach I 

Op.a8, Nobj.. I 

1 



&4 IhNsKN. Kouumi^che.'' 
iTRArsS. Allmm. Vol. IX. 



Sliidien. Op. I, oBooka 



Ar(>uui I'lf die Jtn;e<«5. Vol. Ill 

ft4 WII.M. Oi>. ei. Kidnc Klaviantttekn flir daa cruen 
Umetriv^t. i B<Mb> .. each 

PMNOPOtmE DUET. 



I 1 



»44C nUSONI. r. Chanis ffamoim Opu a; „ a 

un iENSeir. 1 KlavicMtiieke. Op. tS j 

TWO PIANOS (4 h4Mldt). 

2^iZ KIRCHNER, T. Walw. Op. ~u 



J < 



J 3 



>8M* SCHURKR'I. Sym|>hany.ctBaior(Kiidincr).. .. ) ) 



a a 



TWO PIANOS (8 hands), 
ly, c taaj 

tEM4 Symphony, B tninor (Kirchncr) 

VIOLIN AND PIANOFORTE. 

»£i }t.\CH. Pianoforte .\<;coinpaniment by Schu 

Violin Sonatas .. 3 J 

5474 ■ Chaciiinc (.\IendtK«hn and Sthumann) .. „ .. t 8 
^484 GRlEt;. I.yri«.h.= Siu.ke. Q^ia(Siu) ... ,. |8 



to the d 



i47<,a&<^ HANKEL. 
--476 .NARIHN 
^477 SIKIU.Nk 
14IJ1/ Kla>ii!.i;hc Stilckc. 



^ix >oii.ii:i« (SItijb a Boohs .. 

• (.1 c^.tt) ., 



aacli 



Vid. IV, 



I 8 
I 8 
t 8 
a a 



IN8TRU1MENTAL SUNDRIES. 

.'4i^j CARULLI. Guitar School (ScKk) 18 

246>« L>.VVII>Oi'F. KvijCL i<«i to ViulanceUuSrhooUMith Piano)., a * 

.•4r3«&« SK)HK. ^tnitg goMiali. Op. 4, Noi. laitd a .. each 3 j 

-4Sy SiTMt Qnanci*. Op. 4$, No. a | j 

VOCAL MUSIC. 

I44£i .^PRILE. Esfri;ise» for deep Voice .. .. . .. i — 

a4}<>is BRAHMS^ .Mbuin fur hohe Stimmc 3 ; 

». Wh' l ilt ilu. illeiiie Kiini^n. i. So i>)t|i4 likl (hs Xnn..-* dkb 
jtiMtai e>l>anMn. j. kulie, StUfetiiclMD. 4. ^ iiwust 
XMit. 9. Ha Mata a cfcL « SMirtmSnnrhen. 

9470^ — Atlinai ffir tiefe Stlmma j j 

-■5010^— AoageWhlte Lieder. Vol. I. fiit liohe Stiraine . . .. j ; 

1, l-ii-li^-xlr*!!. a. .\it ,-ln V,..l.::irrT y Mcrttc l.icl<c r.t tfi- 
4. .\lte [.K'ttc. 5- All -Sa.. hr .-^;n ' F"oSdelnMiiike-it. 

7\.t<t!' - ,\ii»gcwihlte L»e<ier. Vol. I. fiir ti' 1^ iii.ir ,. ..J 

j^uia .\u»,;«» ihlte Licder. \ol. tl.fUihohe Siiuiroe •• i i 

1. &..J piiiw i.c iidc. *. AtltclMft. > VcqcetiUdwt Sltaikla. 

4. l><.r i.aiiK nuB LMh-aea, j. Soawiwaliead. tt, Osnia 

il.-n W ci>lc>t. 

ISO** .\o'.gev»uMie I.ieder. Vol II. Okr licfc Stimme .. .. ; : 

^So* CONC'C>Nt, lemons. Air deep Voice it 

GRIEG. Umikennunii Ofw 31. Uaiitooe .Solo, Male ChofUi, 

and Orcheoira : — 

n^rj Fiiil Score 

»o8$ — V>>ial Score (F.ngliih .ind C'.i-iiuii) .. 

Churn* part.s 1 . 1. 11.^ II. 1. ' 11, ■ Orchestra part* per 

sheet. 

3476 I.OEU'E. Helnrich dcr VoRler<Henr) the FowlerX llalUe 
a4li« SCHUBERT, .to .Selevlcd Liedcr from .Mburai j ai»d 4 

THEMATIC CATALOGUE. 
9704 BACH. Theaiatk Catalogue of .ill his V'ooal 



1 1 

I 8 
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E6, Newgale Street, B.C., and 1, FoubeR'a Place, W. 
and of alt Ouok and Music SeUcrx. 

JUsr PUBLISHKI;, I'kur 

TEN TWO-PART SONGS. By Franz Abt. Also 
Stegljr far Chwet, ad. cacfa. 

Msnwiii SwnoN ft Co., Oaadea ft 1 



CASORTI S Technfc* of the Bov and of the 

Right Wtiat for VioUo. 

Op. jc^ paice 6aL 

London: AUCENER ft CO., 81^ N^WMw Stwet, £.0.; and only 
West Ead Addieaa. i, Foabart'a Flaca, W. 
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HE CULTURE OF THE LEFT HAND. 

By E. Pavir. a CuNMtiaa of UadU and Pmciicd BmrIim mid 
: ic< f.,r givmc iirenctti, <iniii, M tpm ni tne i, Md MqipleMM le the 

Book I. if); th l iii: ' ngcr Excfcini fer Daily Practice 4A 

fc»fr'-U«-\ liy HrTinann I'crcns ... . . .-. ... «•* ... 5 o 

Ecok II. \I .Icrufly .Jiffcult Sludi«» ly l^rrillch, I.. BugV, H. 

li^rc IN, I /cniy, i'aucr, .<< ., for the Left Hand only 7 6 

BooV III. >:u.lic* for the I »o Hand*, with succiat resard lo the 

LcftHar.a 7 6 

Book IV. DimLuli '.ind fariltfaMit SliidiM for the Ltft Haid only, by 

Curlitt, J. Schmiii, Pauar, Kaebkr, ftc. ... 7 (■ 

Leodoa: AUGENKR & CO.. 66, NcwtMe Sintf, E.C : and wiy 
Wan End Addreu, t, Foubarf • Pbwa, W. 

CONTINENTAL PINGBRING. 

A I AUBACH S INSTRUCTIVE PIANO- 

iV. FORTE WORKS :— 

bn IIcBicntary PianoTan* SdMtol (Viib Csim AtecntalM de 

Piano) .... ■• » .. net » — 

Tcchii. .,! Excic)>>~ f r I irirai Tarhaliinni) .. net i 6 

iiH Six .Stiuli« (t- fjMtU-) net I 

i: AL"GKNKK <v CO.. S'.. StwRMr Siictt, K.C. : ma 
Wcil hnd llraoch, i, Kyuttert'-> I'Uce, W. 



THEODOR KIRCHNER'S ELNFSONATINEN 
fur CLAVIKR. Op. 70. 

No. I in c, ; in 1;, iii c, 4 in '., 5 in i! llai, each 41. 

AUGF.NEK & CO. t , Newgate Street. E.C. ; aad Ooly 
West End Hranch. i, Fi>ut>erf< Place, W. 



Just Pi'HLlkHftu. 

nvO SONGS by ERIK MEYER HELMUND. 

N«. I. I Love Ttw* (Idi Hebe Ach). 

•. Lild«8amda(PieeohSafiMala)k. 
In TWo Kayi, far Sopnne or Iteor, aaeti 3*. 
If far Ano OT BmiImmi aack js* 



Loadan: AUCCNER ft CO., 86. Ne^pM Smm. E.C : aid ooly 
West Bad Bnn^ 1. roabSrfi Plaea. V 



A TUNER, TONER, and REPAIRER, with 
eooj Reference fnat J. a«d J. HoncntioK's, ividie* far a SITU- 
A1 lUN ci;hcr in i owa or Conatry.— Addnai M Awaainr, 1, Priiaiwa Hill 

R a,!, IWon, N W. 



A jONATSBERICHT.— A Monthly List of all 

A new Mu«i :»1 Work* pubUihed in Germany can be ha I of Me^ir*. 
AvccNU 4t Co. 3ubtcri^t>oa^ it, p«r^uiAnm^|PMi-<iee. Siogte copies, id. 

CLASSISCHEVIOI IN MUSIK BERUHMTER 
.MEI.STER 

!>■* l7T«i VnO iSTBN JAHRHVMDBaTS 

Nach dan Orixinalwarlieii ftr VialiM uad Baaa (badffart imd anbaiUrcn} 

1 HM I 



laiit Voraatmdchcn 

Von GUSTAV JENSEN. 

7401 Fianeeico UeminianL Sonate I. (A dur) net, 1 - 

740> •> II* (K moll) net. t • 

74^ G. & Somis. Adagio and .Allegro 

Pfetro Nardini. .Ati.igio ... 

J. B. Son.iillt Aria net, i - 

7404 U. Pitgoani. Sonaie (E dor) ... net, i • 

740s J. B. SenaiUi, Sooatt (o dm) net, i - 

7406 .Ai^ngeloCbidlL 3Somiai(A dor. Rmoll, Ediir) net, i 6 

7407 Giuseppe TartlnL 9 Soiuten (c dur and n moU)... net, i 6 
Laadoa: .\it,i;\kk & ro., Nr^s^te Street, E.C; aad 

only West End Addte«, 1, Koubctt , 1'l.ite W. 

CUITE (No. 3, in a minor), for Violin and Piano- 

O faite (Ptelndio, Allegro, Baicandt. Tcata con VariadaaQk by Cvstav 
Jnimi. Op. as. Edition Mo. LWo; net, a*. M. 

fnHniit ... ... ... ... ... .,, ... 3 o 

BwcMfolle ■•■ ••« 3 ^ 

Amshi* ft Coi., NewiBie Stiact,aBd t, Foobart'i PlaoK 
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ORKS BOUGHT BY 

atE. AtelMriKr.- r . ■ - s.iir. 



PIANOFORTE 
CHIP'P, H. F.mtaisictrati'.crii-itt.jn on air^ 
CIIWAi AL. K. X. Uluciie* lialicnocs. 
de-t niMtifs Imria d'Opcia* :— 
No. I. IITVovalore. Verdi 
J. Kigolelto. Verdi 
\. I.a Ka\.jrit;i. lioni/elli 
«. I Pariumi. Bcliiiii ,„ 



AUGENER & CO. 



SOLO. 

frum N'crui ^ Ki.;. - It'.lo " 
Siapetitcs K^malsics nu 



6. F.manl. Verdi 

CI.ARK, SlOTSON. I.a Mi^ti.nre. M.uiirVa 

KT.M \( . Af.LI, A. Clarice. A 1. . . . .1 1 MorccaudaConctrt 

FI;M.\G.\LLI, LUC a. Ucscspoir. .Xgitato 

— ~ La Chanua da S«ir. kUtodie Seniimenule 

GARlBOLDt, G. L'Eco detle Honlagnc. Canto Popolare 
in gtiiva di Mama... ... ... ... . . ... .„ 

■ l.<»hciij;rin. Ojtera de R. Wa>;iicr. Par.phrahO m. m* 

bouveiiirit des u^i-ra.^ de Kiclmd Wa^jnirt : — 

Ntt, 1 L« Vais*eau Panlftoie. Mowlc.ue. O-,'. 103 ... 

a. Rienti. Morceau de Salon, op. 704 

T.uinli luwf . Uouquel M< lOkiiLiuc. Ojj 
GlUNon, (..IIAKl.l.S. Crt«r,;ina \ .ilsc ..... 
KUHE, W. Uai (ilackenxpiel. - Imilatioo«f a muKiciil tot 

PRAEUER. FERD. Feodorx Marcaan eafa««riftii)Be 

— — M.-trche de f.uillaumc Tell ... 

RENDANO. ALKONsa Time SooaUaa* in the Ancient Style t 
Na f. In e mino( ... mm ... ... 

3. In c major ... » 

1. In E major ... ... ... ... 

REPERTOIRE MLS BOUFFES PAR1SIEN& A eolleetion of 
Quadrilles, WaUks, Polkas, i<;c. &c., ftaattha BMit poptilarOpanM ! 

Ko, t. Tromb-al-Cajar. Walt/ m. 

-•. Rive d unc nuit d'ltc. Do 

3. Lc5 l>en\ I't chrurs. IM. 

4. I.cs I Icux AvcuKle'<. l>o. , „, ... 

5. l.e Violoiiieux. Polka « 

6. Une nuit blanche. Qitadrilk 

7. Vent du .*^^.ir. lUj. 
ii. I.c \ i'jldticux. Du, 

Or(ihc« aux Lnfer<. Uo. 

Hi. Lc Mariage anx Laniemc!!. Do. 

II. I.i%chen el Frilxcheik. Waltz 

%j I .i fhan^ii di Knttunio. Quadrille 

SCHUItKk I II, rj>OrAkl>. The lieUijc Galop 

t.r.in I Cn!ii^«-rland Walt/ ... 

Un I ■ NicaraguciiM! 

PIANOFORTE ANO HARMONIUM (OR ORGAN). 
GARIBOLDI,C. The SiadcM'a Ditan. PieMe ... ... ~. 

ORGAN. 

SMART, H EN R V. Three S.-icTcd Chdruscf by 1 

No. I. Faith (l.a frde— 1-1 f.ii) 

a. Hope (La ^^'•-rau/J- L E-|>dr.Tni:e) m 
Charity (Ui Cariti—i .a Chariic) ,„ 
ia B aunor, fraan Haadefa Lwaaai, arn 
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HARMONY: 

Its Theory and Practice. 



BBBNEZBB FBOUT, 



London : 

.WCENER & CO.. 8«, NewgAte .Street, E.C : and 
only Waa EmI AddM% i. Fanbm'a Plaoa, W. 



FR. NIECKS.— A CONCISE DICTIONARY 
OF .MU.SICAL TLR.MS. 
To which i<. prciikftl an Introduction tu the Klemcnlk of .Muuc. 
Bound ia doth, net, 3*. 6d. 

AUGENER & CO., S6, Newgale Street, E.C, and i, Foubcri'sPtaca,W., 

London. 

To HAD GbATV ox AnXICATVIM. 

CATALOGUE of ANTIQUARIAN MUSIC 
ShCOXD-HAND l OLUMRS, Stmt «f tktm tnfy d^Ufy 
Sold by AUGENER ft 00., Ui NcwfMa Smal, LandoB, B.C 
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(Nova). 
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AUGENER & CO.. 86. New^^te Street, E.C., and 
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g< M* PIANOFORTE SOLOS (» 2 mfttn*). s. d. 

6i«9a' DEL VALLE D£ PAZ. EDGAR. Suites 

italkniws. Op. So. Oihier 1 net 1 — 

GURLITT, CORNBUUS. la Progressive Sonaiiiuks 
(Second Series) leadm^ {rom demattrf Am 
Sonatina in r mnior, up to the difliculljr of 
Beethoven ;< .Son.ttiiia, Of. 49, No. a, in g major, 
uraqged iind rini;ered : — 
No. 16. L. ^^t.kl.^H, in a ... 3 — 

17. J. SciiMiTT. in (; ... 3 — 

18. Nl. Cl.KMF.NTI. in K 3 — 

KIRniNKR. F. Vaise C apncf. Op. 287 ... „. 3 — 

3aoi^ KUHLAL', F. 6 .'<on.itina.s, arrnnged in prrgres&ive 
order, carvfu)))' revived and jin|;ei«d for l^adiing 

piirpoM-b. \'ol. It. Jt net I — 

POTIKS. {^DOU.AKD. llltisioos de Jeuaesse. 6 
Slorceaux rumanticjur;;. Op. M. 

Na 4- R'i'vc de Honlieur ... ... ... 3 — 

5. I riGn* ... 1 

6. Bon hour asset 4 — 

WAGNER. OSCAR. eUedebenohneWorte. Songs 

without words. Buokti ... ... 3 6 

PIANOFO.ITE DUETS {i 4 mains}. 

GURI.ITT. C0RNEU17& 6 Rondinos <ScGoad 

Se.i— i\ Iftidipfj fiom Cltrtnenti's lint Sonatina in 
C in.ij' .r ufi to tin- ditTicultyof Beethoven's Son.i 
tin.i. Op. 49, No. a, in <; nmjor, nmni;ed and 
fingiTid 

No. 7. Kfni.Au. in xt minor ... 3 — 

B. J. Mavi>\, in I- „ 3 — 

9. ( ■. M. V. VVclxfr, in c 3 — 

laaS SCHYTTI-:. KUUWIi;. All.nm, Edition Douvdle- 
nirnt r<'vuo, dutjjltV <-t au;;tiietili« par Tautrur. 
(Rircariillr.% Airi ft l).m-.t's suedoises, HnlHOres<Jui', 
Romanic, s._hfr;ino). Oblong ... . . net 3 6 

PIANOFORTE TRIOS {h 6 mains). 

Gl'RI.rn". COKNFLlf.'^. Six pcltumoroeaux pour 
piano A 6 mains , .irran.iies : — 

No. 3. !.«• ."Ncrct tint« niif-7zr.). L. Gattlier. ... 3 — 

4, ^^a?<^tlr^.■:l WcUt „ 3 _ 

ORGAN (Orgue}. 

CECILIA, A Ci.iHection of Or;.;.in I'ii i i-k in diverse 
sivl,-,. 1 rilled by W. T. Be»L (OblongI i- 
5B41 Book^ M.I. 1; ^ipif I ' ni ijw). }' l" Kreb* ; Concert 



Ovcrtuff, U', T fV'-t 



net I — 



VIOLIN AND PIANOFORTE. 

JENSKN. GfSTAV, Clas5t«clie Violin Musik be- 
rUhintc' M>-i->ter des I7lrn nnd iSti n lahrhundrrts 
naeh d»-n Orij;in.ilwprkfn fUr Violliif und Kiis 
()>e2ifTcrt und unlieufrert), fttr Violitie uitd Piano- 
forte bearbeitet nod mil Vortnigmicben ver- 

S^•'lOll : — 

7406 AltrxMn io ( oRfiixi. 3 Sonaien. (A dur. 

K mall. F, dur( ... ... .„ ... ncl i 6 

R0F:< Ki:i.. JOS. L. Croqutsnmsicales:— 

Nu. 3, Mniple Me'ludiv ... ... ... ... 3 — 

4. Illume danaant 3 — 

INSTRUMENTAL. 

7108 GUkl.ITT. f ORNFI.Il S. Kind.-rsynip}i»n:e Toy- 
.^uiiphi.iny for I'uiiioforte (Violin tiiul Vp luiici'llo 
a<t liliiium). Cuckoo, <.ui.iil. Nik:htinj;.>lr. d rum pet, 
'I ri.mcle and Drum. C>p. Vf) net 3 6 

7694 HOLLMA.S, J. Cavatine pour Violoncelle et I'iaoo 

net I — 



Novelties.— Instrumental Muslo fr^wVuw.o. 

■ /i II;NS1;N. (ILSI AS'. sonata for Violoncello .md 

net 



i.d. 
3- 



I — 
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I'l.ino. C>p. ao. 
7o;j NARDIM. PIKTkO. Adagio for Violin, arranged 
for \'ioiin and small C^rchesira (2 Flutes, 3 Hai- 
sooiis, Violins, Violonceltos, and Conirabais), bj 
Gusiavjenien. Score and Parts net a — 

VOCAL MUSIC. 

ACTON*, JOHN. T«op;irt Songs far Female 
Voices ■ — 

O S\\.il!rA» . 5Hv '. ... ... . net — ^ 

Hie ni};?il i> nij;h . net 
ARMSTRONG. AN NIK K. Cliriitm.ii Ii^,lU Song 
BFST, W. T. The Nicenc Creed. Composed in 
simple- ( h.int fonn, for Choir, Congregation and 

Or^; ln, in 1; major net 

— ke^[lon^e.^ to the Comnuindroents to K flat 
n\.ij<ir. ( om posed in altCMatifriDrm for Choir. 

Conijrefjaiiijn and Or^an ... net 

DIKHL. I.olTS. Sluml^netta. .\ musical cl»rude 
for trt'Sile or nii.xed \uicxs uiih Pianoforte accom- 
paniment : — 

Vocal Score ... ... ... " ... net 

l!<x>k of words for performing purposes net 
14027 GODFREY, PERCY. M) I j>ve ii like a I ily. Part- 
song for .s. A. T. Fk B. '. net 

IIFIM.K. U. Two-part Songs for Female Voices (Solo 
or t homO, with Pianoforte Aooompanimcot 

400(>- Uirds of Pas«..i^«? ., ... ... ... net 

40O'y-<' Kvt 11: l; ,, net 

88491/ KRECZ, EMll^ 4 .S<ns=. for a .Soprano or 1 enor 
Voice. C)p. 4. An old story (Ein Junglinp tiet>t 
ein M.tdchenf. Tlic true kiss (Sie .sagen wohl ein 
Kus- w-i .Schcrr). Spnng NIglit < Frithlingsiuchl), 
{;r> ! tiiij;\ \S.ig', ii;h liess iie ijrusscn) ... net 
SHARI'K, HKkl?F,k l I S ii^i of the Year. 12 
Tw<> Part -Songs for J i iiuiU.- \ oitcs. (Op. 16) : — 
4126/ Novi ml ler ,1- otne ! llic faggoLs gathcrj ... net 
SI kftl.l.KRS' SOCIETY. (DuWin.) Scries of 
l,m.irteis for Male Voice-, : 

Hunters' Parting. .Mendelssohn 



40'.i 1/ 



9113 



9063 
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net 

\VF( Ki Kl.lN. B. Farewctt! Susanne. (AtUeu. 

^u?on !) Sonj,; ... ... ... ... ... 

— - .\rM !t.i frcin " l.a Vera Costanu," an unpublished 
ojiera by Joshfii Haytj-N (.Arictte pour Soprano de 
" La Vera Costansa '), arranged after the autograph 
score at the Paris Conservatoire 

AUGENER &. Co., London: 
Oty Chief Office : 86, Newgate Street, E.C 

Only West End Branch: i, Foubert's Pbc^ 

(opposite Conduit Street). 

All Communications should !.<■ addressed as above. Cheques 
and Post Office Orders pay.iii - t.; t)i< order of Augtutttt Co., and 
to be crossed "Central Baink ot London. ' 
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PROUT'S "HARMONY: ITS THEORY AND 

PRACTICE." 

Bv Fr. Niecks. 

{Ci.'-itiuuA/ /rvtu /. 146.) 

I?» the fifth chapter a great -deal of excellent instniction is 

^-iven in ronnection with the main subject — the Diatonic 
I riads of tlie Major Key — on the ilonbj.ng of notc^. com- 
p.iss of the voK f s. close and extcntlcd position, the best 
position of chords, what notes may be doubled, progression 
of the leading note, and omission of a note ofadtord. 
The subject ef SeqneiKe receives doe attention, irregular 
progressions joatmed by sequence and harmonising a 
sequence being fully explained and illustratetl. The 
manner in which the author proceeds, his finding in each 
statement and illustration matter for further statt■llu■n•.^ 
and illustrations (a kind of evolutionary method) is much 
to be comnicnded. True, the beginner may be some- 
what overburdened ; but, on the other hand, the con- 
tinuity helps to keep alive his interest. Before leaving 
tbta diapter I should like to ask a question. Ought not 
the chromatic scale and the diatonic scales to be carefully 
kept apart as things that do not stand on t!ic same Ijvd ? 
A chromatic scale can define neither kt y not mode ; tins 
only a thatonic scale ran do. Clironi.iliC notes occupy 
a merely secondary position in a key ; they are dependents 
on the neighbouring diatonic notes, and tnnnigh them are 
related to the key-note and key-structure. Unless this 
<jUstinction is well kept in view, unless a mtdng of things 
diiatmilar is avoided, much confusion will result. For 
this reason it seems to me that the definition o( Key as 
"a collection of twelve notes within the comjjass of the 
octave," if not incorrect, is at least imperfect. .Moreover, 
it may be doubted whether the mention of the chrom,xtic 
scale is in its place at so early a stage and in a chapter 
on the diatonic chorda. 

The sixth chapter treats of the inversions of the triads 
of a major key. and leaves nothing or exceedingly little to 
be desired. The points dealt with are figuring of the bass 
of the inversions, which note to double, the fourth with 
the Ijass a dissonance, and rules for .ijipro i. lung and 
leaving a second inversion. "Thorough-bass," writes 
Mr. Proat, "is now more usually spoken of as Figoied 
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Hass, ' and he tiiight have added that a thorough-bass is 
not necessarily a figured bass, is the interval of a fourth 
• when it occurs above the bass a dissonance ? Hogsheads 
. of ink have been shed over this ouestion. The pages 
\ on pases which especially the old tneorists devoted to it 
' are fiill of pathos for the sympathetic reader. What a 
waste of time, paper, and brain power ! Or let us rather 
say. brain effort, because crTort is much more prominent 
in their discussions than power. The only logical icply 
possible to the above ciucstion seems to ine lo be this : 
a consonant interval can in no circumstances lose its 
; identity and become a dissonant interval. Instead of 
speaking of the fourth above a bass as having "a dissonant 
effect," we mtpht perhaps say that it has "the effisct of a 
suspension," which although oftcnest dissonant, may also 
be consonant. In the extended cadence fonned of the 
chord of the subdominant, the second inversion cjf the 
chord of the tonic, the chord of the dominant, and the 
chord of the tonic, the fourth of the second chord is no 
more dissonant than the sixth. The unsatisfying effect 
(which we must distinguish from what wc may call the 
I painful eflcct of a real dissonance) is caused |»y the fact 
f that we really expect the chord or the dominant, and are 
itisappoinicd by its non appc.irance. At i.c we ha\e in 
the second ' hord what one set of theorists rail a dissonant 
fourth, and you will actually feel theto a desire. f. r th; 
following chord. But now pi ly the next example 'i'' , and 
I you will feel the same desire to get away from the second 
and to the third chord. And yet the second chord con- 
tains no fourth, and. stranger still, you find rest on a 
, chord which does contain one. All depends on the 
direction taken, or the position of the chords. In this 
( .l e : Iio accent determines the direction. In proof that 
there is notiimg of dissonance in a perftct fourth, I sub- 
mit fiir examination a few mote examples. 
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Examples (6) and (c) might be used as the dose of a 
period and even a piece. Of coun& such a dose is 
not altogether restful. It gives one the impression of 
"hanging in the air." In fact, it is expressive of un- 
satisfied longing. Rut the second inversion is only a 
degree less unsatisfying thin ilu- iirst inversion, perfect 
rest and full satisfaction hc'in^^ (o'\nd no-.vhere but in the 
tonic triad with Ukj tonic at top and biif.om. 

In the seventh chipter Mr. Proiit touches on the 
difficulty of a scientific explanation of ilic minor key, 

Sives and explains the various forms of the minor scale, 
isoisses the difficult subject of relative keys, and treats of 
the harmonic bssis of the minor key. aiu! o'her matters. 
The author's theory throws of course stioiiji shadows over 
this chapter. But, however attractive the themp, the 
mass of material before mc and the scantiness of space at 
my disposal warn me to abstain from comment. 

The Diatonic Triads of the Minor Key and their Inver- 
sions is the subject of the eighth chapter. After giving 
the seven diatonic triads of the minor key, the author 
describes the diflfcrcnt characters of the major and minor 
keys, and illustr-ttes therii l)y a convertible chant (one that 
may be sun^ in citlicr mode. Characteristic of Mr. 
I'roiit's 'licus anil treatn.ent is what he says of the chord 
oo the third degree of the minor scale. *' 1 he aiijimcnted 
triad on the mediant is in reality an inverson of the chord 
of the dominant minor thirteenth (§ 410), and its harmonic 
origin has been shown in the last chapter if; 177) .... 
The rca-.on f r [re.itmcnt of the niedi.mt 1 Imrd .i^ part 
of the doniitumi harmony while the choid-. nf ilic sub- 
dominant and submediant, which are e<j-.i.illy cli-ri\ed 
from the dominant 177), are not necessarily considered 
in their relation to that note, probably arises from the 
fact that in the mediant cbora the generator is always 
present, while the fubdominant and submediant chords 
contain only sooie «f the. upper, partial .tones without the 
generator." 

The ninth chapter ljr:n.,'s us the chord of the dominant 
seventh, and Mr. I'rovu doc-, m it lul' justice to the 
important theme, wliich he works nut and ilhi>*.r.itL-s 
thoroughly and in an inteiesting manner, i, for my part, 
would not call the triad on the 7ih degree of the scale a 
second inversion of the cliord of the dominant seventh, 
but that Is a matter about which we need not (|uarrel. 

Besides tlic coni-un resolution of tlic thoid of the 
domin.int seventh, tlic author takci account ui urnamental 
re^ohiiion, resolution on tlie submediant chordt and re- 
solution on the subdominant chord. 

The tenth chapter on Key-relationship, Modulation to 
nearly related Keys,and False Relation, is as interesting as 
it is important In reading it I was induced to make 
ever so many marks of admiration and interrogation. 
How abJy Mr. Prout deals with How to effect modulation. 
Immediate aiul -radual Modulation, Modulation tVoiu 1 
a major key to the iupertoiiic, .Modul.tti'in from minor '. 
keys, &c., it is superfluous to tell the le.niei. Tlic 
numerous examples, however, are not the least valuable 
part of the chapter. I wish somebody would give us 
synoptic tables of the various views held by theorists as 
regards key-relationship. It is hardly an exaggeration to 
say that the result would be startling. In connection with 
key- relationship I have made a number of marks of in- 
tcrroy.ition, Imt it is no iibc throwing out an objection 
here and a suggestion there. This vast, intricate, and 
recondite subject must be discussed at length and fully 
or not at all. 

Mr. Pvoot is very felicitous in the eleventh chapter, 
which treats of auxiliary notes, passinf notes, and an- 
ticipations. Some of his statements, naiwever, seem to 
tne to be too absolute. For instanct^ this one : "When 



an auxiliary note is <t/K>vi the harmony note, it should be 
the next note of the diatonic scale of the key in which the 
music is, whether that note be a tone or a semitone 

above ; but if it be Mow the harmony note, it should be 
a semitone below it, unless such harmony note be the 
major third of a chord, in whirh rase the .viviliary not<j 
may be either a tone or a scinitouf below the hai .T. iny 
note." With reference to the second part of this rule, I 
would say that this is no doubt the morecommua practice 
in our timet but that it was not always so (and the author 
does not fiwj^ to note this), nor can any other argimaent 
be urged in its favour except that of greater smoothni^s. 
GiviiiL, one instead of many instances mor*- modrr.i than 
Bach, I sii.ill cite tho second finale of .\Io/art s Dan 
OujTiinni, wliLio .it bar :'i .md elsewhere diatonic auxiliary 
notes can be louad under other degrees ihan the third. 

In the twelfth chapter .Mr. Prout deals with the chro- 
matic scale and the chromatic triads in a key, constructing 
the former out of his three imaginary fundamental chords. 
' If we refer," he writes, "to the three fundamental 
chords given in § 71 which contain the whole material of 
the key, we ^h;dl find the necessary guidance. Tliere 'n 
no I'i in the ke> at all ; but we see D? as the minor 
ninth ot the tonic. .Similarly we tmd K,"* \not ) .is the 
minor ninth of the supertonic, (not ) as the third of 
the supeftonic. A? (not ( ^ as the minor ninth of the 
dominant, and n? (not / as the seventh of the tonic. 
.\s all the harmonies of the key are made from these three 
fjndamental . hords, it follows that the correct harmonic- 
iorm ol eIic chrom.itic scale of c will be c, D7, D^, f.?, 
v.;. 1. O. A-*, a;, l;.'^. I (■ "■ Ilcre we see the 
author entangled in the mealies uf his own theory. Let 
him try ever so hard, all his wriggling will be unavailing. 
*' As a matter of convenience^" thiu Mr. Prout proceeds, 
" the chromatic scale is often written, especially in ascend- 
ing passages, with a different notation from that just given. 
In the chromatic scale of c, for example, cj, Dj, and 
■•i'aro I'ften substituted tor 10, ^^, ■iiul x'!' ; sometimes 
,i.=.o, tliou^h more rarely. Aj 1-. writ:en instead ot l!'^. 
Iiui I J IS aIino-5t invariably letaincd. The scale of C will 
then appear in the following form: C, Cj, I>, 0^, E, K, if, 

' ; ^, i r, 1;, c. 1 his Imm of the scale is easier to 
read, espcci.iUy in rapid music^ as it has fewer accidentals. 
This is probably the chief reason for its frequent adop> 
tion ; because we lind that in the descending chromiti>: 
scale the correct notation is usually adhered to — ;rios: 
likely tor the s.imc cause, as it is not uncommon m tir.s 
foMU to tittU the tUuened lifth instead of the sharpened 
fourth, thus saving an accidental." To this Mr. Prottt 
appends a short paragraph in small type which an oppo* 
nent of his theory cannot but be delighted to quote. 
"It is an interesting point, and worthy of passing notice, 
that the three notes which in the convenient, though 
inaccurate, not.ition just given arc raised in ascending, 
are ilu' minor ninths of the three generators in the key. 
When \vc come to deal with chords of the minor ninth it 
will be seen that where that note resolves (as it frequently 
does) by rising a chromatic semitone It is usual to adopt 
the same notation, and to write it, incorrectly but con- 
veniently, as the sharpened octave of its generator." He- e 
we may well say : Qui s'excuse, s^'tccus:. Mr. Prout spc ik- 
again and ar^ain of the inaccur.Hc chromatic notation 
of other c iiij)ij-ers, whereas he ought to have spoken 
of their disagiecment with his theory. Of this w e liave a 
striking example in the excerpt from Schumann's Bunte 
Blatter {v. p. 142 1. Now, 1 hold that the chromatic notes 
of a key comprise all the sharpened and flattened notes, 
that the sharpened notes tend towards the upper neigh- 
bouring notes, and the flattened ones towards the lower 
neighbouring notes. In connection with this let us not 
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overlook that besides just intonation, equal temperament 

is not the only intonation now in use. There has arisen 
in modern times, and is flourishing more and more, another 
temperament, .1 most important one both for theory and 
practice. This is the emotional temperament (uf cuursc 
impossible on i tstrumcnts with fixed notes), and the 
characteristic of it is tliat all the leading notes (taking the 
expression in a wider than the usual sense > a re exaggerat ed , 
more or less according to the emotional fervour, in the 
direction to which they lead : the augmented intervals 
tending; from each other, the diminished intervals tending; 
towards each other. Sir. i'roul say. there is but no 
I i in r m.ijiir. Hut how else would lie s\ rhc the second 
note of the example (<»), which, I suppose he will admit, is 
a chromatic note of c major and not a diatonic note of D 
minor i And would he ever dream of writing in c major 
instead of c| as at {i) in a piece for the piano ? 
Convenience does not here come m question, as both 
notes are equally easy to write, to read, and to play. 
And what of (f)? 



('') 




Or take a similar series of chords without a pedal, say 
r, K, .\, and E, r. a^, and D, K, B, and c, j; c. I f for you 
substitute (a very common notation) you have a 
diminished triad which in the next chord does not find 
the mohition it demands. Where an enharmonic 
modulation takes place we really ought to write the chord 
on which the mtHlnlaiion hinges in two j^uises. Siipposirv^ 
the first chord of ttie last i»iven example (the f>nc in letters) 
■o lir.loii^ ti) |- majiir instead nf to r inajoi', tlie corrciM 
thing to do would be to note the second chord first as t, 

i:?, and, before proceeding to the third chord, to change 
it cnharmonically into B, aL For convenience' sake 
this visible change is as a rule not made, and the con- 
sequence is that many peopli' are unaware of, or forget, 
the essential change that takes place, and form most con 
fused notions about harmony. The eleventh chapter 
suggests yet another question. Have the excerpt from 
Schumann on p. 130 (Novellettc, Op. 21, No. i, Trio, 
bar 15) and other similar passages to be regarded as 
' chromatic chords or modulations } I am inclined to 
assume tbelUtter. Such a sudden touching and quiclcly 
abandoning seems to me to be a coquetting with a distant 
key, a teasing allusion, humorous, or pathetic eccentricity. 
Philistine key-relationship is disregarded here for tlie 
sake of p<>clic purposes. 

But it is high rime that 1 should change my method, or 
want of method ; for if I continue in this dispussive, if not 
discursive wayv I shall never get to the end of my task. 
Well, then, briefly and coroprenenstvely, Mr. Proot treats 
in the thirteenth chapter of The Fundament 1! Chords <.f 
the .Seventh on the Supcrtomc and Tonir, b\' which he 
means, for instance, in c m.ijor the cliords n. i a, c, .md 
c, 1:, G, IJ? (The s.ipcrtonic and tonic seventh* both chro- 
matic. Tlie s'i|)crionic seventh. How distinguished from 
a domir^nt-scventh. The tonic seventh. Why used with 
major third in a minor key« Modulation by chords of 
the supertonic and tonic seventh. General laws .'or the 
treatment of all chords of the sev-enth ; Xc, &c) ; in the 
fourtctntli chapter, of Chords of the \inth and ul" F.nli.ir- 
monic .Modulation (.Which note omitted. Which chords 
not used in minor keys. How to 6nd the generator of a 



chord. Resolutions of a chord of the ninth on its own 
generator and on other senentors ; Sec, &c.> ; in the 
fifteenth chapter, of Chords of the Eleventh (Which notes 

mostly omitted. Figuring,'. Cliord of the added si.xth. 
Summary of rules for treatment of ilominant eleventh. 
The tonic eleventh. The supertonic cleventli) ; in the 
sixteenth chapter, of Chords of the I liirteenth (The major 
and minor thirteenths. Which unavailable in a minor 
key. Numerous forms of the chord. How to recogaiae 
chords of the thirteenth. Chords with the generator 
present. Chords of the thirteenth without tlie generator. 
Unused form ot the chord. Die ciiord ;n its complete 
form. L sc ()ftht chord in modulation ) ; in the seventeenth 
chapter, of The Chord of the .\ugmcnled Sixth (Made 
from the dominant and supertonic sevenths. Harmonic 
derivation of this always chromatic chord. The Italian 
sixth. The French sixth. The German sixth. Rarer 
fonns of the chord of the augmented sixth. Modulation 
by means of this chord) ; in the eighteenth chapter, of 
The so-called " Diatonic Discords'* (Piatoiuo sevenths.. 
Tlic old nile for their treatment. I hsrc.jartl of the nilc 
by old ma-iters. ?^Iode^n practice. I >. atonic ninths : in 
the nineteenth chapter, of Suspensions i I Juference between 
suspensions and diatonic discords. Rules for prepara- 
tion; position, and resolution of a suspension. Ornamental, 
double, and chord suspensions) ; in the twentieth chapter, 
of Pedals fWhii di notes are u!;rd rc^ pedals. Treatment 
of the iiarmons svhcn the pedal is not .1 note of the chord, 
notiiinant, tonn, .,nd inverted pedals. Pedals above, 
below, and in a middle voice ; liic., SccA ; in the twenty- 
first,' the last chapter, of Harmony in Fewer and More 
than Four Farts (Three-part harmony. Two.part harmony. 
Greater freedom of part- writing allowed ta harmony m 
more than four parts. Fivc>par^ six-part, leraupar^ and 
eight part harmonyv Although Mr. Front's theory and 
mine come often in collision in the course of these 
li.i[)ters. more especially in the matter of chromatic 
chords and chords ot the eleventh and thirteenth, I have 
no hesitation whatever in expressing my high opinion of 
the great ability displayed in these as in the other parts of 
the book. The wealth of detail, aptness of illustration, 
and ingeniousness of explanation and analysis, make the 
woik an in\alaa!i!e |>os^e5>ion in the hands of musicians. 
.\nd if tyros ha\ c- any cause for complaint, it can be only 
this one — that they ^ct too much of a good thin;;. As 
reij.irds the numerous musical illustrations scattered 
plentifully all over the volume, there remains yet to be 
stated that they are not selected from a very wide range 
of compo5ers, but from the very bcst^from Handel, Baidl, 
Haydn. Mn/art, Heethoven, Mendelssfriin, and Scbumaitll. 
These arc the ntost often cjuotcd, but we meet also with 

Warner, S. hubcrt, (. henibmi. Verdi, Mrycrbccr, Dvoriik, 
.Spohr, M .icketuie, and I'rotit. Antl now betore coik hiding 
my remaik on the work before ns, I must beg: the readerto 
look upon my coimterstatemcni-. to ,\I r. I'l out's ilalenients 
not as strictures but asa comparing of notes, as an exchange 
of opinions between' the author and me. 1 was glad to 
see from a note appended to the first instalment of my 
rc\icw of 1.;, vrnrk thnt Mr. Prout intends lo reply to 
iiiycnuciims 1 s ;y ! was glad, because it is by discussion, 
by examination and re examination, that facts and opinions 
are sifted and the truth ehcited. 

Having thrown stones as it were at what 1 considered 
to be other people's glass houses, it is no more than fair 
that I should show those people the house I occupy, and 
thus give them an opportunity to return the compUmenL 
To lea\ c figurati\-e language and come to plain English, 
in endeavouring to place before the reader my theory 
I am at a great disadvantage. Mr. Prout had for the 
development of his ideas a whole volume of 354 doBely. 
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printed pa-us at l;:s di5.posal ; I. on the Other hand, must 
content myself with a column or two. However, straitened 
as I am, I will not retnctmy promise. ' 

On page 345 J gave some reason-; why $caJeK are not 
likely to Iwve been formed by ijirkm^ ont the notes 
fr-tn !l>e h.irinonic series. In surveym<^ tlie discrepant, 
at least apparently discro|iatU facts tint present ihcm- 
. selves in the music of sa\:igc, stuii civilised, and hi>;hly 
cultured peoples, it is^ impossible to perceive a comnwn 



to-day understand that what he calls cli i:d are a« 
such mere conceptiuns of his mind, not natural en- 
tities, not things that have an independent existence. 
And yet unless be succeeds in realising this Uctt tbc 
harmonic combinations of to>day and many another day 
will remain to him a maze. Our chord system did very 
well as loan as our n>usic was harmonically suiipl . . But 
Willi the dc'vclnpiviL-ni l>{ tiiroin.iticisin and the increased 
and freer use of dissonances, phenomena came in \ iew 



single principle that could confidently be assumed to ^ which musicians did not know how to account for by the 
have guided them. The first musical achievement uf old theory and describe by the old nomenclature. Hence 
pdmitive man*, a|MTk from rhythm, was no doubt deviaticm new theories full of mysticism, and new nomenctatuies of 



fl'om monotone to some netgUMHuriog lont, the beginning 
of a scale and of tonality.* As T(M(r as there were 
only two neighbouring; tones their relitive i)i!cli was not 
of much importance. When, hcucvci, new notes w^ ie 
nddcd, tlic dcbirabiiity for tuning them must ha\e made 
itself more and more felt. Here the principle of conson- 
ance canw probably in.f That the building up and the 
tuning of » scale is tbc work of ages need hardly be 
pointed out Hdmhohs remarks that the octave, iifih, and 
fourth arc in all kno\vn musical scales, and, ahhoii;;ii Mi. 
Alexander J. Ellis appends to the statement a note to the 
effect that the fourth and fifth arc often materially ine.\att 
and designedly altered, the great physicist s statement 



appalli 

Of Ao. 



tng cumbcDusaess. Webear of roots andgenerators 



atui (hords of the seventh and arc tnld not to tm^t oar 
eyes, but to believe that they are second, third, fo nt!;, and 
liith inversions of chords of the eleventh, tliirleent!i. ri;nl 
what not. 1 say away with the^e roots and generators, 
with these chords of the efeventh and thirteenth ; they 
are delusions and snares, good only for complicating and 
obscuring matters. But what are we to do? Wetl, 
let us look at the things as they present themselves and 
try whether the difficulties cannot be sol.ed witliout 
recourse to mysticism. 

In a musical system so radically and essentially har- 



bolds good of the large majority of scales. As regards the monic as ours of the present day is, wc must start not 
numlier and especially the intonation of the notes between i from a tonic note, but from a tonic chord, which we 



these stable notes there is an extraordinary variety. 
IndMd, it is easily c»aceivabla that in scales intended 
foe melodic purposes a very free treatment of the inter- 
mediate steps is .adnu-sible, if only the principal ones 
are dcliiute and of fair proportions. Alany pcculiartties 
in the structure of scales have their origin in the nature 
and capacities of the msiruments in favour with the peoples 
wUch nave adopted such pe c u li a r scales. Then can be 
BO doubt that the above-mentioned conaonances— the 
octave, fifth and fiwrtli— were powerful iKtors in the 



might also call the key-chord. This chord is the sun of 
the musical solar system. What revolves around it may 
be single stars or groups of stars with a subordinate 

centre of their own. If you look upon our hannonic 
systejn as a deviating fruiu and tending tcvaxds the 
elements of this central chortl, everv combination, be it 
ever so strange and complicated, will become intelligible. 
The tonic chord is the point of rest, this rest is perfect 
only when the fundamental note of the chord is in the 
bass and its octave in the highest part. Any deviation 



development of scales, and certainly were so in the ' from the tonic chord causes a desire for a retarn to it. the 
developnteiu of perhaps the most perfect scales that have ^tirength of the desire being in proportion to the great 
ever been contrived, the Clreek diatonic and its otlspnng ness, tlie decisiveness of the deviation. The chords of 
the mediteval ecclesiastical and our modem scales, which the dominant and subdominant are such deviations. But 



indeed may b« entiidy fionttnidad by 
intervals. 

We can speak with more eonfidenqe when we turn to 
liannony, for the development of baiaMmy is aa o^en 
book to us. And here I may say at once that nothmg 

controverts the doctrine that scales and choids are selec- 
tions firom the harmonic scries more conclusively than the 
history of harmony. The rise of harmoin can lot be 
ttaccd. farther back than the lOlh or end of the 9th 
centoiy. It begins with a fumbling for and stumbling on 
consonances. And as kn^ as harmony remained counter- 
point, disBonanbee were only introduced either as passing 
notes or suspensions. In short, dissonances were Ci u 



of these they are points of rest compared with the chord of the 
i supertonic, and especially with dissonant chords. It has 
also to be femembercd that a combinarion of notes or a 
siqgle note may in the lirst instance tend to a chord or 
a note which in turn bends to a chord or a note of superior 
rcstfulness. If I use in c major the notes D, yjj^ x, they 

tend directly to G, u, D, but indirectly to e, because 
the chord <;, B, D does not give fail satisbction. it is 

a «itat,'e of the journey, not its end. Again, if wc take in 
c major i.^, e r., n'», we shill proceed m all probability 
to l>, K, A, but here, although it is a point of comparative 
rest, wc cannot rest altogether. And after this we may 



sidered intelligible only in relation to a consonance. P^".c^"l chords, all of which will leave us un- 

it was not till the introduction of the figured thorough- i satisfied til! at last the goal, the chord of the tome, is 
bass about the year iCoo th.-it musicians began gradually 1 reached. The positive elements arc the tome, mediant, 
to regard chords as entities, and not till the first half of 1 ^^n^' dominant iin c n. ..or. > , 1 . c , the negative elements 
the i&h centuiy that this view of harmony was fuJly m the hrst place tin other diat nic de-recs (in c major. 



developed. It would have been difiicult to make 
Palesirina— not to go farther back than the 16th century 
—understand our notion of chords, he knew only of con- 
currences of intervals. On the other h.md, it would b. 
just as, if not more, dit^cult to nuke a musician uf 

' The rt'lallon of all tones lo onr princi|-ul tone. 

t < onson.irice r^-wulti trom tl.c coiiiexleiiiv of U]>ii< r p.trli.il>. tin- 
more po\M'rtiil .Tint nunKTou" lh( y nre, llu- iiiurc jjeiT ct is ih'." i oii- 
^•I'inUiii-. IhrouU-i of tlic 1. iiii-c:i;iiu 1^ l-.tlii-, <)<~l.n i , fi th, founfi. 
and ni.ijur and niinui trurcl> iiiid .M\tli'-, Musoil tlicory calU the 
tKomer %htw peiiiKt, the kmw four imperfect. 



D, .\, U), and in the -ecoiul i>l icc the chromatic notes 
that stretch and strain beyond the diatonic notes. TIte 
chromatic notes might be divided into those that tend 
towards the notes of the tonic chord and those that tend 
towards the diatonic notes that pass from one to the 
other of the notes of the tonic chord {in c major the 



former are : D?, i'^, t ;^, a1? 



the latter: it, E?, r.'r, r.i 



A^, and I:?). In pure theory cliords should be regarded 
as combinatwms of intervals (let ut remember that less 
than a triad passes practically as a chord, that we use so- 
called inversions of chords the fundamental positions oC 
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wliicU It*, da ivoi iisc , and dissonant combinniioiTj as de- 
pendent on consonant ones. Ikit t'liV con . en t i;. r ikc 
it is advisable to speak of them and name them as inde- 
pendent entities, only so far, however, as this is con- 
ventent. For instance, it Is convenient to speak of 
chords of the seventh and even ninth on certain degrees 
or uf .i cert.iin ronstitulion (thnt i> to say if 'Jity really 
arc 3U< h ,irnl :uc not merely dubbed a-, bui.h). ur to speak 
of a rlio'd of the Gcimiii. I- rem li, or Italian sixth; 
on the other hand, it is the reverse of convenient to 
speak of chords of the eleventh and the thirteenth when 
the name can only be justified by supposition, and does 
not su;;gest the actual thing. Take, for instance, the 
two harmonic combinations which Mr. Prout cites as 
chords of the thirteenth on page 192 of his hook. The 
first quotatinn, from I'.n h's sixth Partita Sarahande, bars 
4 and 5), contains the combiaalion e, g", b', d'^ f^ a', 
and our author describes it as a " fifth inversion of a 
dotninant minor thirteenth" '/./'.. of the ;m i^'inary funda- 
mental chord : v., Hi, t J, v, i, l, u, wiih l kit out). Now 
COBiider what an amount of mental gymnastics is neces- 
sary to arrive at the desired result ; and then ask yourself 
if it is not easier and more rational to regard the com- 
bination in question as the tonic chord in B minor with a 
triple suspenfion. In fact, there can be nothing clearer 
than liach's progression from the chord of tlie domin.int 
icvcnth to the chord of the tonir, the tliree w(-ll.])rep.ircd 
ilissonant noia finding,' after a crotchet's time their reso- 
lution on I and > .. to the famous dissonant combma- 
tion from ijectbovcn's Choral Symphony (the opening of 
the/'/vf/o preceding the Recitative: Ihr Frtunde, nuht 
tUat 79m*; or in English, " No mote, my friends, such 
sounds as thr ; lot us gladly sing a strain more cheerful, 
in joyous h.irmoiiy iMr. Prout describes it as Tljc 
last," /.«'.. the sixth, ''inversion of the dominant minor 
thirteenth in d minor " i a, qf, e, b7, n, r), which is un- 
impeachable as a calculation, but not e9|stly realisable as 
n description. ISut 'does Beethoven's accumulation of ear- 
splitting dissonances 'svhich with its clashing of semitones 
has a much more terrible aspcc: in llic t: , licst; J score 
than in Mr. Prout's comparatively innorcni loo(<ing t ibu- 
lation ) come withm the pale of any system of harmony, 
or indeed within the pale of music r 1 do not blame the 
great master fur making use of it, but I cannot help re- 
garding it as a piece of the grossest realism— his intention 
being to vividly illustrate "discord," he j^ives os in some 
instruments the first inversion of the tonic rhord 1 K, a, i>), 
,itui simultaneously in others its unprepured f]uadruple 
sii5peiv--iin ' ^ E, r;, or, in otlu:' uoril-, iln t.niic 
triad and the chord of the diminished severah on thcltad- 
ing note at one and at the same time. Elision will account 
for many strange-looking combinations- elision of enhar- 
monic notation, and elision of the prepamtioo and straight- 
forwanl resolution of dissonances. With regard to dis- 
sonances I have yet a few words to add. Every genera- 
tion goes in the matter of dissonances a stc]) t.mlier. 
What at one time «as unintelligible and unbearable unless 
carefully prep ire l and i tsoU rd, can be presented without 
much ado, and enj jyed as charmingly piquant a few 
years later. The hearer's faculty of comprehending the 
ODce incomprehensible, of perceiving the drift of a dis- 
sonant combination and* its relationship to a consonant 
one, kc'e[) pie with the composers' increasing freedom 
in the use of elision in harmonic progression. Let us note 
also this '. before the seventeenth century harmony was, 
so to speak, in a state of solution, then il '^radu.ally 
solidified, and now it is returning to a state, bu; a difFerent 
State, of solution. 1 shall close with an apology for these 
flight and hasty indications of an outline alcetch, asking 



the reader to bring it a btlic nea'-er Ctmipletion by addintf 
what I have written in tlie e irti- r parts of the t^vicw , and 
suggesting to him that physiolofi;<cal and especially 
psychological rather than physital considerations lead 
us to the discovery of a key to our harmonic system: 

^ — 

A RKPLV TO MR. NIECK.S'S REVIEW OF 
' iiAK.MONV; ITS TliEURV AND I'RACTICi:. ' 

By Ebbnezbr Prout. 

WnKN I learned from the publishers of the .MovrHLY 
Musical Rbcokd that Mr. Niecks had been asked to 
review my new book, the intelligence gave me moCfa 

satiiflicion. I knew that th;^ task ronld not have been 
entrusted to more qualified hands, anil I felt no less 
certain of his fairness than of liis ompctenry. Whether 
he would agree with my theoretical views 1 knew not ; 
but I did loiow that I had nothing to fear from honest 
criticism, and that with him I was' perfectly safe against 
any other. My expectations have been fully reansed*; 
nothing could have been more courteous .ind fair than 
the whole tone of Mr. Niccks's review ; and before meet- 
int; him on tlie field of battif, it is niy picnsure, as well as 
my duty, to shake liands witii my gallant opponent, in 
whom I recognise a foeman worthy of my steel. I may 
add that I am rather glad than otherwise to rind that he 
holds views, as he says, " quite antipodean "' to my own. 
I desire to hear ail that can be said on the otlier aide ; 
while my opponents contd not wish 'for a more eminent 
leadin;; counsel to hold their brief. If .Mr. Niecks cannot 
prove llie unsoundness of vn\ tlir-oiy, I .im not much 
afraid that an\' one else will be able to do so. 

It will be well that I should begin by defining my own 
position. I make not the least claim to pose as an 
authority on matters of musical theory, or in any degree 
whatever to dogtnatise upon them. I simply write as a 
student for oth^r students ; .and I should be unworthy 
to do so, and untrue to my own convictions, did I not 
give others the benefit of a system which I have myself 
found most helpful in explaining what I have been imabic 
satisfactorily to account for in any other way, I! other 
musicians choose to accept my viewi, I shall, as is only 
natural, feel gratified. If, on the other hand, they decline 
to do so, 1 shall (as Mr. Niecks rightly surmises) bear 
their refusal with the utmost eqitanimity. Had my 
object been simply to pt-o;)>i:n;l .1 theory, I should have 
contented mysi lf u .th an articl • m some musical journ-al, 
and should certurd) r.nt have t ikcn the trouble to write 
my book at all. Any vaiue which it may possess is, in 
my humble opinion, far more due to its practical than to 
its theoretical portions ; and it is because I felt the com- 
parativdy stthordinate importance of the latter that 1 
have had them printed in smaller type, so that, by the- 
omissions of these portions, the book may be used, 1 lioin- 
with advantage, even by thrise who reject its theories 
entirely. None the less, as 1 shall proceed to show, I 
cannot .igree with many of the objections talcen by Mr. 
Niecks. 

To clear the ground for further discussion, let me say 
that I lirmly believe that any system of harmony founded 
so.'efy upon an acoustical, or scientific basis cannot 
possibly work in practice. This is where, in my opinion, 
Day's system breaks down ; and it was thinking over 
this p unt which t'irst led me to work out the theory ])ro- 
pounded in my book. Judging from the reviews that 
I have read, there seems to be a prevalent impression 
that my system is a modification of Da>''s. I think it is 
so far modified as to have become something altogether 
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diflRerent. The only thing that I have consciously (or, as 
far as I know, unconsciously) borrowed from Day is his 
derivation of the fundamental chords from the tonic, 
doiiunant anil supertonic, with its ru t e>sary corollaries, 
ihc u^e of chromatic chords, and the notation of the 
chroMiatir scale. In nearly esery iither point I differ 
from him entirely. He starts from the harmonic series ; 
I Start from the practice of the great masters, and simply 
refer to the harmonic series to explain that practice. 
He makes a broad distinction between the diatonic and 
chromatic styles ; I make no i.iith disiitiriion. He insists 
on the preparation of all discords other than fundamental ; 
1 allow any essential discords t<) Ije taken without ].re 
paration. He requires all diatonic discords to resolve on 
a root a fourth above their own ; I accept no such restric- 
tion. Me forbids the use of the mediant chord in the root 
poaitbn ; I follow the practice of the^rcat masters, and 
allow it. He permits second inversions* on only three 
degrees of the scale ; I maintain that they can be taken 
on e\cry degree of the scale. I could point out other 
difTerences, but these \vill siit'fioe. Surely, if mine be 
a modificaiion of Day's systetii, it is soineuh.it similar to 
the modification of the schoolboy's knife, that had had 
two new blades and a new handle ! 

I said just now that it was impossible to make any 
theoretical system work properly in practice which was 
founded on a purely scientific, or physical bast?. For 
instance, we find that in the notes of a common chord 
the fifth springs out of the root as an earlier harmonic 
than the tliiitd ; and in making a major common chord 
the very first thing we have to do is to alter Nature's order 
by placing the third below the hfth. Again, many of the 
di«cords--ihe 7th^ iiths, and i3ths— diflermore or less 
from perfecdjr true intonation. Fttctber» «e vie in the 
octave twelve semitones ; but twelve semitones do not 

make a total of an octave, but of an interval less than an 
octave ijy the "enharmonic diesis." as 1 have shown in 
the foot note to § 52 of my book. In short, so long as we 
found our system simply on the laws of natural philosophy, 
dURculties meet us at every step ; bat as soon as wc allow 
ourselves to be guided by aesthetic as well as by scientific 
conriderations, the very laws which before opposed our 
progress become our valuable assistants. How this is the 
case I hope to show presently. 

Mr. Niecks has, I think very judiciously, reviewed my 
book chapter by chapter. I propose, in replying to his 
articles, to follow the same plan, and to deal with 
his criticisms as far as possible in (he order in which I 
find them. In tlie foot-note to p. 344, col. i, Mr. Niecks 
calls attention to my using the term " harmonic " as 
equivalent to "partial teoe," and he says, "This slip is 
offv-n made in speech and writing. Th t it is a slip with 
our authcr is shown by the correct dtliauion he gives of 
baimontc." I fear I cannot honestly shelter myself 
behind the excuse that the use of the word was a slip of 
the pen ; for in §36, after defining ** upper panials," or 
*'oveitooe^" I add "A more ooromon name for them, 
though a less strictly accurate onci is ' Harmonics.* • . . 
As the word ' Harmonics ' is convenient, and generally 
understood, we shall retain it in speaking of these partial 
tones." I have, in fart, used the word "harmonic" as 
an abbreviation for the iiuich more cumbrous expres- 
sion "note of the harmonic scries,' and I submit, with 
ail deference to authorities on acoustics, that the term 
"harmonic" is no more inaccurate than the word "partial," 
which is used by Helmhoiix himself, who continually 
speaks of the perfect fifth as the ** third partial tone." 
Now if ilic tetm "partial tone " has any meaning at all, it 
surely must mean the tone made by a part. If therefore 
(be perfect fifth be tfie third partial lone, the firtt partial 



tone must evidently be that j>rodoced by the vilwatlofi 
of the whole string : and this, strictly speaking, is no 
I more a partial tone than it is a harmonic. I confess my 
[ inability to see th.it one expression is more incorrect than 
the other. .Mr. Nicck^ a little further on corrects in 
bratkets my nuniberiii;,' of the harmonics, substituting 6th 
I for 7ih, loih for 1 iih, and so on. But just consider what 
confusion results if this system be adopted. I presume 
that Mr. Niecks will agree with me that the same interval 
I ought always to be expressed by the same ratio, wherever 
[ it may be found. Thu^, from the f^encrator c, the perfect 
; fifth G : c has the ratio ;. in ihe next octave ^, and ir. the 
third •^n Mr .Xiecks'b plan these ratios will be ;, ij, 

and respectively 1 Again, he will call C and l> (with 
the interval of a major tone between them) the 7th and 
8th harmonics, but the ratio of the two notes is £. 
Imagine the bewilderment of the poor student, who tiiaSs 
all the solid ground cut from beneath his feet, and has to 
build his calculations on an ever-shifting quagmire, 
instead of on a lock ! We must adhere to the ordinary 
method of n rkonin<,' ; and whether we choose to call the 
notes of the harmonic series " pattials " or " harmonics " 
appears to me a matter of very slight importance, the one 
name being, as I have shown, no more stnctty accurate 
than the other. 

Mr. Niecks qtiotes my words, "The next question that 
presents itself is, what considerations are to rjtiirlc ti<; in 
making our selection from the harmonic series," and then 
adds " Tliis (question is not answeied." It is not .(nswered 
at the moment, because wc do not make any selection 
from the lower harmonics, but take them alL But as 
soon as an opportunity for selection occurs, the answer is 
given, and Mr. Niecks has himself quoted it six lines 
lower in his article, where he says that the author's 
object is **to get as many consonances as possible into 
the key, for the sake of making' our chords ' This is the 
only guide in choosing our harmonics— we choose those 
that ai e l>e^t in ttmo with the notes that we akendy have 
in I he l<ey. 

In referring to my employment of the ytb, 3ist, and 
27th harmonics (or " partials," if the word is jweferred) 
Mr. Niecks quotes my statement that the difwrence in 

pitch " may be disregarded " as if this were an evasion of 
a difficulty ; for he says " Undismayed by the difiiculty, 

1 our author says,"' &c. 1 can see no ditticulty here ; 

I because all modern music is written for the tempered 
Scale of twelve semitones in the octave, and any workable 

I system of theory nmst deal with facts, and not aim at an 
absolute conectness of intonation wbidb is unattainable. 
In my system of chord-building there are three notes 
which are not absolutely in tune — the minor seventh, the 
eleventh, and the major thirteenth. Of these the minor 
seventh is loo llat. lUit ! have no less an authority 
than that of Helmholtz («hom I have quot« I : his 
point in § 43,) for saying that "the minor seventh ap- 
proaches SO nearly the ratio 7:4, that ;/ may in any case 
pass as the seventh partial tout of the compound^' Of 
course no man is infoUible, and Helmholiz may be entirely 
wrong ; 1 can only say that if he he, I am perfectly 
tent to be wrong in his company. 

Now if the seventh be allowed to be sufficiently in tune 
to be used, it i-i impossible lo object to the 21st h,irniotiic 
for the interval of the eleventh ; for this note beinf,' the 
third harmonic ((he peifcct (iftb) of the seventh must be 
eq^ually in tune. Even less can we object to the major 
thirteenth, which is more nearly in tune still, the difference 
being If a not^ which is ^ out of tune is available — 
and ilelnihuli/ ■-iiys it if — n /<^r/iori, a note which is only 
out of tunc must be admissible. The eleventh i lake as ;i 
secondary and the major tbiitecnth as a tertiary hannonic. 
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The employment of these secondaiy and lertiai v har- 
monics being the sixciai novelty of the system of iheory 
set forth in my book, is naturally that which I expect «nll 
be most (reeljr criticised. Mr. N iecks says " These leoon- 
daty and tertiary harmonies have, as such, only a nominal 
existence, and arc the oflspring of the system,' and 
Liter in hia article he spealcs of them as " not natural 
phenomena, but amhcial roi.ceptions." I will remind 
Mr. Niecks of a fact of which he is dotibtlcss as well 
irt.irc a; myself. On a deep biss •rtrinjj ofapumo, all 
the partials up to the sixteenth, and often even higher, 
can be made to sound eitlwr by sympathetic resonance, 
or by touehmg the string on one of its nodes. Now of 
these partials, the 9tb and 15th, to say nothing of the 6th, 
loifi, :\nd 12th cannot be ptiDitiry harmonics, because 
ibeir \ ibraiion nunilier is tu t a prune number. Thus D. 
beui;; the ninth partial ot r, must be the third partial nf <., 
which is Itself the third partial of c. Therefore D is what 
I term in my book a "secondary harmonic " — that is, the 
harmonic of a banaonic 1 have myself proved the 
existence of these secondary harmonics by dividing- a 
string by touching one of its nodes, and then makmg 
these harmonics of the whole string sound their own 
harmonics by sym pathetic resonance. Bui further, Mr. 
A. ]. Ellis, in hi?, translation of Helmholtz's "Sensations 
of Tone ' 1 1st Kdiiion, p 37.) tells us in a note, that "the 
haimonics heard in iistenmg to the sound of a pianoforte 
Stringy struclc and undamped, as the sound dies away, are 
atta eoH^MUid ami mt sit^le partial tones" For the 
sake of those who have not studied the subject, I must 
explain that rrimpound " tones are those \\hich contain 
harmonics in addition to their fuiiciamcntal tone. These 
secondary harmonics are therefore not "artificial concep- 
tu»s'' (as Mr. NMecks says) but "natural phenomena" 
(wtdch he denies^ though they have not, so far as I know, 
been previoudy used In the same way as I use them for 
dwDretical purposes. 

After a remarkably able, clear, and impartial account 
of my system of forming the material of a key, Mr. N iecks 
proceeds to state his objections. The first of these is that 
*' the selection from the harmonic series is wholly 
arbitrary. " In my preface, 1 expressly state that I claim 
"the right to make my own selection on astheHc grounds 
fron^ these harmonics ;" and in Chajiter 1 1 1., after taking 
the 9th and 17th harmonics as the maiorandminornintha, 
I add (in a foot-note to § 63,) that ''these ninths are used 
by composers not for physical but for .xsthctic reasons.'' 
I fail to sec how a selection can be called " arbitrary " 
which is guided systematically, as 1 have already said, by 
the principle of getting as many consonances as possible 
into a key. Mr. N iecks adds, "The piling up of thirds 
till the thirteenth is reached is equally arbitrary." I fear 
I must be very bbtas^ for I really cannot see this ; on 
the contrary, it appears to me to be e.xtremely logical. I 
presume that Mr. Niecks will begin to build a cliord, as 
1 do, by putting thirds one above another. As I begin, so 
I Ro on, till I reach the thirteenth, when I give a very 
good reason for slopping — that if we atld more thirds tlie 
series recommences, because any other third than the 
octave of the root would make false relation with that note. 
Can Mr. Niecks give no equally good reason for stopping 
short of the thirteenth, or for putting on any other intervals, 
instead of thirds ? What is tberc r'l t rary about my method ? 

Mr. Niecks's next criticisni fairly astounded inc. 1 
thought, from his excellent analysis of my third chapter, 
that he had understood my theory thoroughly ; but the 
following quotation from his review seems to show tfant be 
has missed the pomt of it altogether. He says :— 

** Again, as good reasons might be given for building 
chords on other foundations as on the next new note (the 



i c.omin.int to the fundamental note, and the next new 
note (the supcrtonic) in the series of w hich ihe dominant 
is the fundamental note. And if the first new note in the 
harmonic series has the first claim, would it not be natural 
to infer that the second next new note has the ^e^ond best 
claim? It must not be overlooked that the secondary and 
tertiary harmonic series are not nauiral phenomena, but 
artificial conceptions. 

The last senit iice of this extract 1 have already dealt 

I with, and need no; return to it now ; but 1 am astonished 
to find that Mr. M iecks has apparently overlooked the 
very important passage from Helmholtz, which I qnote in 
§ S7, and which is the k^«^one of my wbule sy^em, in 
which he says, *' The whole mass of tones and the connec- 
tion of harmonies must stand in a close and alw.iys dis- 
tinctly perceptible relationship to <;ome arbitrarily selected 
tonic, and the mass ol tone which forms the whole com- ' 
position inuit 'V dt:vt:Liptd Jram t/its imic, and must finally 
return to it.'' 

On this principle I have gone to work. I first build up 
all the harmonies I can on the tonic itsdC t see that the 

dominant is the nearest related note to the tonic of all 
those that spring out of it ; 1 further see that the higher 
notes of the tonic chord are also to be found in the lower 
part of the dominant < hord. I- or these reasons, after 
exhaustint,' the resources nf the tonic itself. 1 t.ike those of 
the note springing out of the tonic in the closest relation- 
ship to it. What other note can Mr. Niecks siiggest for 
which ** as good reasons might be given " The sub- 
dominant ? But this if a note which would generate the 

tonic, and if taken as one of the sources from which wc 
derive our key, the tonic is no longer the note from which 
the whole material of the key is developed, and I abandon 
Helmholtz s principle at once. 1 take the supertonic as 
my third generator in the key for precisely the same 
reason for which I take the dominant as my second — 
because it is the first new note springing out of the 
dominant, and the upper part of the dominant chord is to 
be found in the tower part of the supertonic chord. Mr. 
Niecks asks, "would it not be natural to infer that the 
second new note has the second best claim?" He will 
find the answer to this cjuestion in § (y.) of my book, which 
he appears to have overlooked. After pointing out thai 
two notes which are enharmonics of one another cannot 
both be used in the chords of the same key, because there 
would be more than twelve notes in the key, I say, "In 
the same way F. as a generator (the 'second new note' 
which Mr. .\iccks is askin<; after! would give t;J, the en- 
harmonic of A7,one of the primary harmonics of G. This 
is the reason why we take i» as the mxt t^t neraior after G, 
although E, as the fifth harmonic is d<ri-'ed from MttMIK 
much earlier than D, the uintk harmonic." 

-Mr. Niecks next asks, *' Might not a fourth funda* 
mental chord have come in useful for the explanation 
of the progressions of modem composers?" To this 
1 iniglu reply that the three chords I take arc quite 
sufticieni to explain them all. Among; the examples in 
my book will be found some of the most novel chromatic 
progressions from Tristan und hoLi^ and Die 
Meistersingcr, all of which arc explained on my system 
without requiring a fourth fundamental chord. But the 
real answer to his question is given in my book, in § 69, 
from which 1 cjuoted just now, and which I cannot help 
thinking Mr. Niecks must have acc:id<.n'.ally skipped. In 
this p.iragraph I say, " W'e cannot take any other funda- 
mental tone than these three in a key without getting 
more than twelve notes in the key." Had I taken a fourth 
fundamental chord, 1 should have made my own definition 
of Key (which Mr. Niecks has quoted and which therefore 
I need not repeat) into arrant noniense. 
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Mr. Nieck>'s followin.; ijrc tinti on an inrorrect j 

assumption, ilc asks, • if liie chords were constructed i 
merely for the purpose of getting the twelve chromatic 
notesj why not lest satisfied with a tiiird chord of less 
dimensions?" The answer to this is that the chords 
were not constructed "mcKljr" to (;et the twelve chro- 
matic notes, but also (as I have expressly said in 5 
to get the matcri.il of the kc;. . W ithnnt making' ;i com- 
plete rhord Oil llie supei tonic, the chords i>f the super- 
Ionic rinth. eleventh, and thirteenth are unintelligible, 
and the evplanation of the chromatic chords in the key 
•rouid be incomplete. 

Mr. Niecks further says, "Mr. Proqt speaks of the 
.vsttietical principle . . . but he fails to sftowuswiiat it 
i-, and wlicrc it comes ir. " I have not defined .i"3lhetic9, 
Ijcc.u:5C I asst'tiic th it the term is generally understood. 
Hut if Mr. Niecks wishes for a (ielinition, I will pivr him 
one from Dr. Ogilvie's English I>iciionar) : — ' i hc science 
which treats of the beautiful in Nature, in the fine arts, 
and In literature." We, of course, have only here to do 
with bwity in the fine arts ; and I maintain (hat I Aa^v 
shown, o\-er and over a^n, in my book, where the 
irsthetic principle comes m. In speaking; of the minor 
tonic ciiorr.l, in § i<^S, after pointiiti^ out thiii the lyih and 
Ii/h !).irmonics cannot be rt>;Trdcd natur.il in the 
same ^cn«c as the tliird and fifiii, I ain careful to add. 
" Here, therefore, the pnnciple of .c-thctic sclc< tion rc- 
fen^d to in §§ 42, St, comes into play." It comes in also 
when, instead oi takim the iith and ijtb harmonics, 
which are out of tune. I select others which are better in 
lune, because by this means we obtain more beautiful 
harmony, li come*; in when I take alternatively the 
major and minor ninth above a generator, not because 
they are harmenics of that note, but because composers 
obtain beautiful chords by means of these notes. If this 
is not showing where the aesthetical principle comes in, I 
am at a loss to understand the meaning of the words. 

Mr Niecks's argument about the "primitive man" 
picking nut every note of the scale from the series, and 
using them as he found them, seems to me to be beside 
il)e mark altogether ; for this \% assuming what I, in my 
prif.oo, expressly deny -tli. '. tlrj^iy jMeccdcs practice. 
Further, it does not apply in any ilegrce to my system ; 
for it assumes that the primitive man in question builds 
up hiskey on a purely physical basis. 1 am sure that Mr. 
Niecks has read my book carefully enough to know that 1 
ilo nothing of the sort ; and that being so, there is no argu- 
mtut and no parallel in the esse he puts. He lirst starts 
on the assumption which I have shown to be inconcct 
that I have given no reason for mya-^thetic selection, and 
then leaves out the .-esthetic principle .iltogelher I In my 
preface I have said. " I'racticc must precede theory. The 
inspired composer goes first, and invents new effects ; it 
is the business of the theorist not to cavil at every novelty, 
but to follow modestly behind, and to make his rules con- 
fonn the pra ti of the in istcr ' This is the system 
on will' h I have worked. t t.ike tl;e works of all the 
I'lcat masters, from Hach and llaiid<'l (Idaii to Brahms 
and Wagner ; 1 analyse these, and see what harmonic 
combinations a;e employed. I look at the natural pheno- 
mciM of acoustics, and I find in the harmonic series 
net only the notes used by the jn'cat composers, 
htil a great many more From these I therefore 
make a selection on .Tsthelic grounds, as I have 
already shown. I do not take these notes, as Mr. Niecks's 
" primitive man " is supposed to do, titraiisc they are 
harmonics ; I take them because they are used by the 
great composers^ who never troubled themselves abut 
harmonics at all. But I look at them in their scientific 
aspect, because this method shows me their relationship 



t'T olic inothei with an infallible ac uracy which no >':TifM 
system does, or possibly cm do. .Mr. Niecks says, " Ihis 
system is ingeniously constructed, but it is a castle in 
the air. ' 1 maintain, on the contrary, that it is built 
upon the foundation of the immutable laws of Nat«i«. 
Beethoven's genius, let us say, prompts him to use a 
particular chord. 1, .as a theorist, follow the preat com- 
poser, and refer to Natur to find out what it is that 
Beethoven's genius has led Inn to do. The harmonic 
.series shows ine the rclat-.on o( the chord notes to each 
other. I find th.at Natuic's teaching, as I deduce it from 
this harmonic series, never in any case clashes with Beet- 
hoven's practice. Am 1 therefore building a castle in the 
air, because from Natm^'is ample store I enoofle only sudt 
notes as thr :;reat composers have selected ? Mr. Niecks 
argues tint because 1 am unable to use the whole 
harmonic scries, I have no right to use any. .As \scll 
tnighi one say that, because a man cannot eat the hide 
and bones of an ox. he has no right to ha\ e any beef — 
that he mast take the entire animal, as Nature provides 
it, or none 1 The fact is that Mr. Nieck^s whale aifii* 
ment, which would have great force against any system 
founded solely on a physical basis, is perfectly harmless 
ai^ainst my theory, for mine ts not so founded. I begin 
with the practice of the great masters, as the foundation 
of my systen>. and not with the harmonic series, though, 
for convenience of arrangement, the latter is placed first 
in my vohime. Having investigated the laws of har- 
mony, ns deduced from the works of the great 
masters, I go to Nature to find out whnt she can 
teach me as to the relations of the notes and 
the chords to one another. I luid that my system 
blends the pt.iciue of composers and the teaching of 
N.ature into a harrncMiious whole. Mr. Niecks himself 
grants what I claim for it that it is " intelligible, con- 
sistent with itself, and suf)iciently'comprehen$i\-e to ex- 
plain the progressions of the advanced modern school of 
composers." I do not think i need wish for more. 

I fear I have severely taxed tKc patience of my readers ; 
Juit 1 l:,i\r fi h tli.it .1 il<:;,iiU i! tcply was nccessary to the 
\cry able attack on my theory by Mr. Nieck*. Nc\t 
month I shall deal with the criticisms of tl i puctical 
part of my book which appears in the second half of his 
article. 



gXHE ORGAN WfiRKS OK J. .S. BACH. 
Euri ED ii\ \V. T. liESi. 

ICmttmitJ ,fi»m pmgt na,} 
VOL. II.* 

.\s'-T \nN-r; th.it ihc I'.ach student is provided with the 
second \ olumc of the master's works, he is hereby invited 
to continue the smititu' of the text on the f irmer lines 
Following the order of enumeration in this edition, the 
first piece in the volume is 
No. 7, Prelude and Fugue in c imgrnr :— > 

In Peters* edition this is No. 7 of Vol. II., and in 

the B — G, \'oV XV., it is the 17th number, it is given 
as No. 6 in l-orkers libt, and is one of the six "great *' 



* A«)|Coer ft Cow'* Ediiiaa, N*. 9^ioa, 
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preludes and fugues already refer. According to 

^itt^ only four yieat preludes ai^d fugues are to be 
regarded as the fruits of the Leipzig period ^1723 1750) ; 
but they are '* four stupendous creations, in which are em- 
bodied the highest qualities that Dach could put inio this 
branch of art." The work under notice is one of tlie fdur, 
and Spitta compares the lovely structure of the fugue, 
rising from the broad foundatioos of the prelude to Bach's 
own artistic greatness, springing up from the great middle 
class of the German peopte. There appears to be no 
known autograph of this prelude and lugue, although 
maauscript copies are plentiful, both in the Berlin Library 
anddsewiicrc. 

Apart from matters of notation under the different head- 
inj^s aire. Illy dealt with, the ditTerenccb in llic various 
<;ditions arc few. I'eters, p. 46, 1. 4,b. 4, has a doubled i," in 
the second voice, but that is the only textual difference in 
the prelude. lacideatally I may be allowed to call the 
stad«nt*s attenttoB to tife registerin}; Mr. Best has em 
ployed here, and ho-.v the ti'"nls of the composition 
■re brought into relief by it. Turning to the fuj^uc, we 
find an alternative reading of the last half of the fourth 
bar given in a foot-note ip. 761. Dr. Kust prefers placing 
this in the text, following llie reading of one of the Berlin 
• M SS., a pseudo*autograph, and gives Mr. Best's text in 
small notes. In Pmhi, p. jo^ the text is as in Dr. Rust's 
edition, without any ether rCMUng. The e's in the last 
group of bar 2, 1. i, p. 81, and in the first group of the 
next bar 1 tenor part), natural in Mr. Best's text, may be 
flat, if one of the Berlin .M.SS. and the reading of Kcm- 
bcTijer be accepted as the best authorities. On p. Sj, first 
bar, highest part, the first ^roup of seani-quavers in Mr. 
Best's edition reads : /, tf, b, a/ io Peters, the second 
note is c Two bars urther ob occurs a qusitioa of no 
smimportant characttr. AquotaiMnviUmakeitdiear:-— 



Ex. 30. 



But. 




Pbtkks. 



The double stem to the crotchet. 1 , pives a different pro- 
gression of p.irts to that indicated in Peters' edition ; but 
which is the correct one I must leave to the judgment of 
the reader. 

No. 8, Prelude and Fugue in A minor : — 

t.>v. 3^[^ _ 



manuscript copies in the Berlin Library, three came from 
the collection of the Count von Voss, one being in the 
handwriting of Johann Peter Kellner ( 170; 1788), a gifted 
organist, and great adminrof 1- ich, ni uiy of '.vhose works 
he copied out. This manuscript ha.-> a siiot'.er version of 
the preUide, the fourth group of the extract above, and 
alternative groups after, being omitted; and the. pedal 
entry (Best, p. S5. I. 3 treated in the same way Dr. 
Rust gives this in his preface. This apart, the variatiops 
seem to be few and comparatively trifling. The first con- 
ccption of the prelude, Spitta thinks may be referred to a 
moderately early tinte, and this by reason of certain 
iharaitei utiv.s of the school of Buxtehude (lf>37 1707). 
which aie seen in the rapid pass-iges, bars 22, 23, and 33- 
35. Tiic fugue, " in winch science and elTect are united 
in the most perfect manner, ' also extends apparently over 
twf) periods of his life. 

In Ml Best's edition the student will w»t £ul to BOtitt 
the grouping of the passages in the prelude. nOT the effects 
suggested b> the registering. The first ditfercnce in the 
text occurs on p. 84, 1. 3, b. 3, the groups in the uj)per 
p.art bein_; .11 alike. In Peters and the B — G, the second 
group begins wilh^. P. 87, L 3, b. I, the last of a series 
of chords is written in quavers ; ta the other editions, the 
notes are semi-quavers. A sequence started in the pedal 
part, two bars later, ends with two quavers, / xAar/, the 
latter an octave lower than the other, the figure being 
thrice repealed in descending series ; in the others, the 
two quavers are lirst repeated at the same pitch, but cor- 
respond afterwards. In the last bar of the prehnle, B ti 
\ ol , there is a ciotchet stem added to the first note of 
the second group of semi-quavers, utiddle part, which is 
not found in Mr. Best's or Peters* cdkioa. In die fiigu|^ 
P- 9>» !• J, b. I, the <i crotchet, tenor part, is wanting In 
the other editions ; as it is in die last chord of a cadence, 
its presence is essential. Three trifling iiiistalics in the 
Peters edition may be pointed out : p. 61, 1. 4, b. 1, the la->l 
note of the t';r-)i group, upper part, should be 1 ; p. 1. 3, 
b. 4, tenor, the crotchet c should not be dotted, but followed 
by a quaver rest ; and. p. 63,L 3, b. 2, the last^' (cadenza) 
should be natural. These corrections are due to Dr. 
Rust, and are, of course, adopted by Mr. Best. I have 
found one or two misprints, more or less obvious, in the 
edition under notice, but it will be better to give them all 
as an appendix to my work. This for the Ijenetit t)f those 
in possession of early copies, for I believe corrections 
have been made in later issues. 

No. 9, Prelude and Fugue in n minor :— 

^--_j^r=ij — 



! This, .mother of the great six, is the l y b in the 15 — (i 
Vol. ; No. 8, in Vol. 11. of Peters' edition ; and is the 
second of the twelve mentioned by Forkiel. Of the 



This is also No. 9 in the D - G \'ol., and appears in 
Peters, V ol. HI., as No. 4. and is No. 7 in the list given 
by Forkel. No autograph ^ known, but there are MSS. 
of the fugue io the Bedin Library, and Dr. Griepenkerl 
possessed an old copy from wbidi ne was able to correct 
some doubtful passages. Dr. Rust has compared the 
editions of .Marx and Griepenkerl for his text of the whole 
work ; but for tiie fugue, tlie Berlin MSS. are also made 
use of It is well known that Badi's Sonata in i; minor 
for \ iolin alone has this fugue for one of its movements, 
and this is inserted in the preface of the Peters' edition. 
Spitta has conclusively proved that the violin sonatas 
belong to the Cutben penod (1717-17231, andisof ofiinion 
that the original form of the fugue was that in which it 
appears in the vinlin sonata, ,\n opinion sharecl by Df. 
Kust. But that the adaptation to the organ ^in the key of 
D minor) was also previous to Bach's removal to Leipzig, 
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in 1723, seems evident from the fact tfaat the bcfote-men- 

lioncd J, P. Kcilncr made a copy of the organ arrange- 
ment in 1825, \'.hich is in ihc possession of Dr. Rust. 
Dr. (",r:epenkcrl h;ii done too valuable service to the cause 
of Bach's music to allow us to smile at the naive remark 
itt his preface on this particular work. He says, "It is 
very remarkable that the ftigue was likewise arranged for 
tbe viofin by J. S. Bach himself. It is found in thii. forn:i 
in the first of thr well-know-n six sonatas for violin alone, 
and is transposed into f: minor, as it could not be played 
on tlic violin in n minor. The prelude is tiulic a liiiTcrent 
one, anil in the fugue all passages are altered which were 
not applicable for the violin ; but. with tlic exception of 
these deviations, the agreement of the two works is 
extremely great." And now to the text before us. 

The piremde is identical in all the editions, excepting 
the last bar but two. Rust placing the rests helm» the two 
crotchets, .ind the first divei<;cncc in the fiiijue is almost 
purely a matter of notation. I give the example Ijecause 
somethmg similar occurs in the next two works. It will 
be found in Best, p. 103, L 2, b. i ; and in Peters, p. 43. 
1. It h. 5, the B'-G following stut i— 



As an example of the difficulty in clearly pUdng the 
inner parts, compare liesi, p. 104, 1. 2, b. 2, with Peters. 

S). 43, I. 3, b. 4 ; in the latter, they appear hopelessl) ron- 
iiscd. The sharp before 4 third voice, p. 44, 1. 1, b. 4, in 
Peters, is wrong, and should be removed ; as also the List 
dnee notes in the pedal part, p. 4.7, L 3, b. 1, which Dr. 
Rtist says are not to be found m the MSS^ and appear tu 
have orij^'inated with Dr. Marx. Needless to add, they 
are not found in Mr. Eest's edition. 

Stepheh S. Strattom. 

( / o ^ (fHtiiHrii, ) 




PROMENADE CONCERTS-OLD AND NEW. 
Bv Joseph N'erev. 

Reaoikg lately in several forgotten musical journals 
particulars of tnie early experiments made with promenade 
concerts, I have been led to compare them with the con- 

iLFi j of this kind gi\cn at the present day. It docs not 
appear that they have lost their popularity with the 
million, fur during the present autumn we have had two 
of our largest theatres devoted to this form of entertain- 
ment for many weeks, and large audiences have been seen 
at them. The question of the value of promenade concerts 
has often been discussed, and some severe critics have 
been inclined to condemn them altogethei as tending to 
lower the charaetei and quality of music as a tine art. 
I ndoubtedly there are m.iny features connected with 
them which the lover of refined, thoughtful, and pnctic.il 
music can hardly regard with satisfaction. The " liriiish 
Army Quadrilles," and pieccb of that kind, with all their 
noisy accompaniments, can hardly be set down as music. 
Such experiments are rather a concession to the vulgar, 
a temptation to those who do not sufficiently understand 
music to .i))preci.itc it Tir its own sake, .and whose ears 
must be tickled with something cxcitmg and sensational. 
Of the ear^ticklisg character is also much of the quadrille, 



I waltx, and polka music hoard at such concerts ; and some 
of the selections from light flashy operas do not rank 
much higher. They please the ear, and the promenader 

nods his head in time with the catching tunes, and 
perhaps hums an accompaniment to the strains of the 
orchestra between -the intervals of a ci;^ ir. a visit to the 
refreshment bulTet, or a chat with a friend. .Music under 
such circumstances is only part of the entertainment. 
But if we do not estimate these characteristics of 

Eromenade concerts very highly, justice may and should 
e done to those who have sought to raise the musical 
features of promenade concerts by the introduction of 
really noble works. Time was, and I can well remember 
it, when the conductor of such an entei tair.meut who 
dared to insert in his programme ilic briefest moxement 
from a claosical orchestral work ran the risk of bearing it 
booted and bowled down— I have myself beard such 
things. On one occasion I was pceMiit when a move' 
ment from a symphony of BeetbtAwn was actually hissed I 
Hut I have heard the same music not only applauded 
with j^reat warmth during the past season, but a tcpetilion 
demanded. The lovely sxnjphonics i>i lleelhoven are 
played entire, and are regarded as an attraction. Those 
of Mendelssohn, Schubert, and other great musicians, are 
constantly heard, and in the insirtimental solos nothing is 
more common than to see in the programme compositions 
which, by iin!\ersal consent, are regarded as classical. 
We must tlieretorc, I think, while certainly regretting 
some of the coars( r elements of promenade concerts, 
.idmit that they have improved, and that they have done 
their part in making the works of ;;ieat contposers 
familiar to the multitude. But at the same time we must 
not forget the amazing advance in tha knowledge and culti- 
vation of music. I'hus some pressure has been put upon 
the projectors of promenade concerts. They are awai« 
that they must, in obedience to the prevailing taste, offer 
music of a higher class than of old, and also ;;rcater 
variety. 

The history of promenade concerts extends^ over a 
period of half a century only. Where Mr. Irving now 
delights hb audiences with his fine acting, there waa 
given the first promenade concert on December isdi, 1838. 

Rut the term "promenade" was not used in those days. 
The entertainment was called " Concerts \ la Musard," 
and the idea was fust started in Paris in 1835. M. Musard 
was the conductor of the Lyceum concerts, and he had 
gained great popidarity by his dance music. His 
quadrilles were especially popular. They were capital 
for the ball-room, piquant and catching in their melodies, 
and not altogether deficient in artistic style. Music of 
this light, effer\'escing kind was the staple of the "Concerts 
\ la Musard," which became popular. The orchestra was 
the main feature, and was fairly good. The success of 
these concerts led to something similar beinj^ given .it the 
Colosseum, Regent's Park, long since pulled down, but 
most extraordinary things were associated with music 
at the Colosseum. The " Heavenly Maid " was not con- 
sidered sufficiently attractive atone. A little music went 
a lon^' way in tlio-^e days, and something of a coarser 
kind was ^nvcn to attract visitors. Amongst other strange 
things there was a Cireek, who used to come upon tlic 
platform, between the musical item^, and utake the most 
hjiieous contortions. He did not speak, but by singuLir 
facial tricks would make himself look like a monkey, a 
bear, a frog, and by a dexterous use of bis immense mass 
of hair could give himself the appearance of a lion ; it 
will liardly be believed that such was one of the attrac- 
tions supposed to be necessary in ocder to make people 
listen to music. 
A year later, and something better was attempted. 
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I'tonu nade Concerts .\ la Vakntino ' were given al the 
^' Crown and Anchor" Tavern, in the Strand, a building 
which has long ago vanished, and in the same year there 
were more promenade concerts at tbe Lyceum Theatre, 
taking a much higher rank, and wj;h performers of 
dtstin.,'iii ■ilicd ;ibili;y in llic nrchcitr.i antl as soloists. 
Pn •menaJo ronccrts became ihc t.isliiun lor a time. In 
ihc v\iti((.r of 1839 there were three series going on at 
once : the Lyceum, conducted by Signor Nrjrri and j 
M. I'olbecque ;.the i'rinccss's Theatre, conducted !i\ Mr. j 
Willy, the violinist ; and " Concerts d'iliver,'' under MM. 
Eliason and Musard, at Urury Lane Theatre: Lovers of 
mosic had their choice then, and people seemed (o be 
** music mad." Pictorial caricatures were given by the 
humorous artists, and the s.itirK.iI itnitnals fics.;ribeil 
the scenes that took place at thcic concerts. Sometimes 
it muu be confessed anything but decorous, for thousands 
of visitors who frequented them understood little, and 
caicd less about the music. 

The following extract, which I quote from a journal of tbe 
day, shows that there was the same complaint then which we 
have often hoard since, of tlic frivolous character of the 
music \Vc are still of opinion that there is hardly a 
fair sh.irc of classical tiuisic. It is supcrtluous to counsel 
any change while the tide of success is on thi.' tlow ; 
flbduld it be found ebbing, we would recomn\ctul the 
adoption of the Valentino plan before mentioned, namely, 
the giving every alternate night a treat of a severer 
character, one part to consist of an entire symphony by 
some great writer, and the remainder of first-rate overtures 
and concertos." 

A great stir was made when julUen took the Fi omt n ule 
Concerts in hand. He had previotnly appeared .-)s a per- 
former on the piccolo, and bad composed a catching waltz 
In order to display his skill on that instrument. It was l.c 
Rossi^nol, and on it he cleverly emulated tbe notes of the 
nightmgale. He also introduced one or two brass instru. 
ments ncu to tlii-i country. Btit cfTorts of M. Jullien 
'A crc devoted to L,'etiing upthe uiiuosi excitement possible 
w iiliin the r.mj^c (tf a promenade concert. Hisid- as wrrc 
not confined to music only, fur in his Ltut Days of Pompeii 
he mixed up music, melodrama, and picturesque effects in 
the wildest confusion. Quantities of coloured fire were 
bamt in various portions of the theatre in order to o 
the lurid glare supposed to result from the eruption ol the 
volcano, and to ni ike an inVit.ition of the rumbling of the 
e.'irthqnake a ),'artlen roller was dra;j;L;cd to and (ro over 
sheets of iron above the proscauuin. Tlie l^ast iJays oj 
JPompeii produced a sensation, if not exactly of the kind 
nnisical amateurs d' the better sort might desire. Justice 
must, however, he dom to the eccentric French conductor, 
who was an extremely clever man in his way. He strove 
to get together the best players of the day, lx)th native and 
foreign, and lookin;4 0\ er Minie of the programmes I tind 
such eminent names as tlnse of Lrnst, Sivori, V'icuxtcnips, 
Iila;.; jie, \\ icniaw ^ki, lloiiestnij \ ivien the famous horn 
player, and an nnmense list of other celebrated performers. 
To jullien must also be given the credit of a very bold 
attempt to raise English opera— or opera in English. On 
December 6ih, 1847, he commenced an operatic cam- 
paign at Drury Lane Theaire uheri Doni/elti's /.//. /"r w.is 
performed, ami Mr. Sims Recve--> appeared as Ktlj^ardo 
with other admirable singers to sujiport hirn. In c\ ery 
department care w as taken to have competent artists, and 
for a time the speculation proniised well, but resulted in 
bankruptcy. JuUien, with a numtjer of bis principal per- 
formers, went to New York, and was engaged oy Mr. 
Barnum, who is vow agbin with us at Olympia. Mr. 
fiarnum with bis accustomed energy so well managed the 
promenade concerts that more thanforty thousand persons 



attended one of them, and Jullien was extremely popular. 
Jullien's white waistcoat .ind black locks, and his fantastic 
method of conduciingthe orchestra,amused the Americans. 
He was again in London in 1851 at the Surrey Gardens, 
but that enterprise did not turn out well, and then the 
popular conductor and his concerts were taken to the 
Royal Italian Opera, where, owing to the fire in 1853, he 
ag.iin lost heavily. In 1S57 and i.S;j<s he was giving 
concerts at Her Majesty's, and afterwards at the Lyceum. 
( )uit(in^ London for a time, he was a^^.u n In ard of in PariSj 
but this time as the inmate of the debtors' prison at 
Clichy ; obtaining his rdeaset be made an eAbtt to revive 
his promenade concerts in Paris, but his mental powers 
gave way, and in a fit of insanity he stabbed himself so 
severe!} thai he died from the cHects of these self-inflicted 
wounds on March 14th, i860, ending a strange career of 
alternate excitement and anxiety at rifty years of age. 

Since Jullien's day promenade concerts have taken a 
soberer turn. The conductor of such a performance now 
would not think it necessary to pby any fantastic tricks, 
to dress in a peculiar manner, or to appear tike a 
marionette in the orchestra. Thanks to the better under- 
standing of music, line works can be heard at these 
concerts, and, as a rule, justice is done to thcni. Some of 
the more delicate shades of expression, and something of 
the poetical feeling of many masterpieces, must be partially 
lost when tbe work is heard amidst tbe shuffling of many 
feet, and the bun of murmured conversation. Still it is 
remarkable, even with .ill these disadvantages, h >w atten- 
tively people listen to .t noble o\ eriurc or symphcny, and 
it must he remembered that without the promcn.i le 
concerts audiences would have but little chance of hearmg 
good orchestral music in London. The expense of pro« 
viding a full orchestra, and a building where it can t>e 
heard with effect, renders it necessary that a large audieni^ 
should be secured w the concert never pays. Another 
plea to be used in favour of the promenade concert is its 
cheapness. For a shilling lovers of music can listen to 
music which a few years ago could not be heard at concerts 
where a gumea was charged for admission. There are 
certain commonplace and vulgar features connected with 
these entertainments which could well be spared, and the 
eternal rushing to and fro is very distracting to those who 
wish to consider the higher qualities of the music. Still, 
with all defi cts allowed, I must speak of the promenade 
concerts with favour as being one of the forms in which 
^ooii music can be hroutjlit within the range of the maSieS 
to aid in the work of refinement and culture. 



- — — 
MUSIC IN LEIPZIG. 
(FROM OUR S1>eCtAL CORltKSK»n»BKT.) 

The second (iewandhaus concert began with the " Trasic 
Overture' of Urahms, which was coldly received. This 
is somewhat remarkable, considering the large number of 
Brahms-worshippeM in Leipzig. Perhaps some ezplan* 
ation may be found in the fact that the overture has more 
of p:ithos than of tragedy, and is uniformK' sombre 
throughout. In spite of iti seriousness of intention 
and perfection of form, the work, when weighed m the 
balant e. is found wanting in supremely tragic thoughts, 
and in those touches of a lighter mood which are always 
to be found in the most serious works of the great masters. 
On the other hand, Berlioz's .Sylphen-Tanz," a work poor 
in invention and full of obso'ete melodic phrases, highly 
pleased the audience, and ha 1 to be repeated, so land 
are tbe public of " muted strings ** and harp ** harmonics.'' 
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The lliird orchestral item at this concert was the 
famous " Eroica " symphony of Beethoven. Concerning 
this work antl its execiiuon by the (icwandhaus orchestra 
it is needless to speak. Herr lsa)t-', of Brussels, was the 
soloist at this concert. He played witli perfect Ucliniquc 
and much feeling the Concerto In A minor by Viotti. He 
indulged in a little to3 much sentnnent, slackening the 
/«MMto unduly, an t intrndui Ing a far too lenjjthy 
cadenza of his own rotnposuion. His other solos, two 
eludes by ra),'anini, and an air et gavoUr hy Vieux- 
temps, were admirably niven. Herr Isajc, wboie merit!> 
are well appreciated here, was moBt enthusiastically 
(ippkiuded after each of his performances. 

\Vg will now siya word of thelhird Gewandhaus concert, 
at which Raft's 'M.fTT^re" symphony was the pUce 
rJsii/iince. Raff, who was iinich over-estimated in his life- 
titne, IS now in clanger of being forgotten, or at all events 
greatly neglected. This is not right, and the dewandhaus 
authorities deserve a word of thanks for reviving the 
"Lenore 'symphony.lhetirsi movement of whichisperhapi> 
the best thing Raff ever wrote. After the iirst movement 
the interest begins to decline. The slow movement 
strikes one as shallow, the briltiant march which forms 
the third mo\e:iH;it i-. ik-cidi-dly trivial in its firs: tli^rne, 
though soiTit.'\vii.ii redeemed alicrwards by a Mr ixli U^uhn- 
ian ci)i^oile in the inmor mode. 1 uc noiiivj, and 
neiijhing tf horses sought to be depicted in liie last 
movement, thntlgli somewhat realistic, is hardly beautiful, 
and in art everything should be beautiful even though 
it make one shudder with horror or other violent emotion. 
Think of the isrison scene in I'idfiio, of the /f 
of Medea \)\ t ht ruhini, and Mendelssohn's Rity Bias 
overture, and \oii \v;ll ttcl tli; truth of these rein.irk v 

At the 4lh subscniHum concert w>! were ailoidcd the 
somewhat doubtful pleasure of hearing Herr I.. RaveUi, 
who styles himself a member of the Royal iulian Opera, 
Covent Garden, London. Sludc b.pleiidld'*top " notes, 
and a certain amount of dramatic expression hardly 
compensate for his intolerably false mtonaiion— ** flat," 
over and over again— hii want of rin llitnica! feeling and 
^•cry imperfect " coloratuic." I'.ut tiie public applauded 
liiiii lusiil)' ftii lii , 1 imancc of the great air by .\i«5hul, 
and he was encored fur (Jounoa's " Ave Iklaria." 

Herr Alwin Schroder, our well-knawn *cdhi plajrer, 
was the other sdoist. He selected a very poor concerto 
by Lalo, and three very pleasing pieces (Romance, 
Serenade, and Scherzo) by Hans Silt. Herr Schriider's 
tone is hne, and technique excellent ; but we are sorry to 
notice that \:-: -^till clings to the habit of tempo riibatn. 
Beeihovena tith symphony and Cherubim's Lodoiika 
overture were also in ihc programme. 

At the 5th concert two orchestral works by living 
composers came to a hearing : Brahms' e minor sym- 
phony and Cade's " Nordische Seefahrt," the latter a 
novelty. Gade*s ovfrture is a thoroughly poetical and 
charming piece of writin;; in tlic liL'.lucr sijlc. It was 
well received by tiic aiuliciu o. w lu-tt-.is the s) iuphnny of 
Brahms (Iocs not sct.);i to make ii'.ulIi prnj;rcs> in 
favour, i he execution of both works was so gooil that 
«ve feel sure the oompoaers would have been pleased u ith 
it. At this concert two famous ladies appeared as 
soloists, Frau Joachim and Frau Mary Krebs. The 
latter played .Schumann's Pianoforte Concerto with much 
technical skill, but spoilt the work by the numerous 
unjustifiable addition, shf m ule to it, altogether out of 
keeping wiih the composer's ideas. On the other hand, 
her execution of Beethoven's little-known and not very 
btriking Tolonaise, Op. Sy, was faultless, and the same 
may be said for her playing of a rtnihourin by Ramcau. 
The loud applause which greeted her performance of 



these pieces was in everyway deserved. Frau Joachim 
was not quite at her best in her first songs. She aftti • 
wards seemed to quite master her seeming indisposition, 
and sang quite perfectly " Keldeinsamkeit " ( Brahms) 
and "Die Soldatenbraut " (Schumann), in Schubert's 
"VVehmuth," Mendelssohn's "(;russ. ' and Schumann's 
"Sonntags am Rhein," Frau Joachim made a very 

plf.isiii)^ unpri'ssil iri 

Tnctf was a ijooJ .kttciulancc at the second Chamber 
Mus;c I './ r. ^41 hy Messrs. Brodsky, Becker, No- 
vacek, and Klenge', on the 2nd of November, in the 
smaller room of the Gewaodhaus. Mozart's quartet in f 
(the one with the famous introduction), and Beethoven's 
Op. 59, No. I, were well played at this concert. Between 
these t .v;) r[ lartcts Miss Kanny Uavies played Brahms' 
pianofui'.c iinintet in o minor in conjunction with the 
above- i-j.tui 'd aiiibis. i I cr playing was icmarkaUy good, 
and she wis fcvcr d tunes recalled. 

Of smaliei .mceits we may mention one organised by 
AdtibutanU Friiulein Anny Horowitz, a native of Leipzig. 
This lady has been well schooled, but the quality of her 
voice is not pleasing. On the other hand her performance 
is thoroughly straightforward and firee from affectation. 
She sang ih' air of " I'enelope " < Bruch), uu! son- s by 
Schumann, Kckert, Schubsrt, Wagner. iVc. Hli |>er- 
forimncei were kindly received. Herr liriinfdd. i violon- 
cellist from Berlin, was much ap])lauded far his piaying 
of works in the smaller genre by Popper, G. Marie, 
Moszkowski, &c But Herr von Bose, a pianisi, took 
the lion*! share of applause by his splendid pla>ing of 
the Fant isi.i .md Fugue in 1; minor (Bach - LisstV a 
Minuet bv I'ailerewski. .and two pieces by Reioecke — 
" Schone -M iienn.K ht ' I fi o:n the cycle " Von der Wicge 
bis zum Gral>c 1, and the ' liall.da ' in A flat. 

A clever pianist, Herr .\. Kibcnschutz, recently gav^ ?. 
Recital here, at which he performed a large selection from 
the classical masters, .Xoaart, Beetboveni and Weber, hi 
a higbly'praiseworthy manner. 



MUSIC !\ VIENN.A. 

A LIVELIER contrast to the last novelty: Der J'asa// 
von S::ij;ei/i, wiih its ghastly libretto and its sensuous 
music by A. Smareglia, could not have been presented, 
at the Imperial Opera, than by the graceful genius of 
.\. Lortzing, as exemplified in his Die Mden Sckutsettt 
which, in addition to fluent tunefulness, exhibits the 
I onijxiicr's constructive mastery in thecharming ensemble 
pieces, a rare quality in a iirsi attempt in c]) viatic 
writing. The success achieved was, however, no dou. t 
largely due also to the excellent representation throughout, 
under the hatott of J. N. Fuchs, with Fraulein Renardf 
Forster, and Ida Baier, and Herren Horwitt, Scbrodter, 
Reichenbcrg, Stoll. &c., as exponents of the chief characters, 
our rom'iC u})t-r.i bLMn- indccJ, at present, without a rival 
in Gerniaiiy. U iicllicr, iiowevt r. Die km'iii S./iut^en 
uill ''hit the bull's eye" .is a pcrii'.aiii;ut cJi.ivv. like the 
same composer's still mure effeaive, Uer llildsiUiifz, 
brought out some lime a^o, the future must show. 

Aninnovatton— >namely,theapjpe«anceof Rienzi in tiie 
3rd act on foot— has been found necessary, owing to the 
pranks of his steed, which had, under the surprising 
strains of Wagner's music, become so much alive to the 
ih .im i.ic situation as to endanger the lives and limbs of 
the gentlemen of the orchestra at the preceding per- 
foniian:c. 

I'hc baritone Josc|)]) Ritter has bc^n engaged for three 
years. 

The truism, tltat nobody is a prophet in his own 
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eoontr>'. has just been realised by the Polish pianist com- 

CMer, Paderewsid, who, almost unnoticed on his visit to 
ember^ about two years a^o, met on his rreent return 

to ihr Aiivtro-Polish capital with a series of triumphs 
greatly due to those hifjh artistic qualities which had 
secured his fame in the musical centres of (1 Tii;any. 
France, &C. ilis next tour will include Hamburg, the 
Rhine, Bucharest (by invitation of the Queen of Rounuinia >, 
and probably Spain. 

A Mr. Barclay Squire has discovered in a convent at 
Trient (Trento, Austrian Tyrol) a number of three-part 
masses by the English composer, John Dunstable, who 
died in I45vkrn)\v n a;, tho .mthor of a treatise on €<>aiitcr- 
point, and of some short instrumental pieces. The above 

find " cannot fall to ptove valuable, at fa»st, in historic 
interest. 

The pianoforte virtuoso, Eugen d' Albert, has purchased 
a new residence at Meran, in the Tyrol, having sold his 
fine villa on the Goldberg at Eisenach. 

The impossible libretto to Schubert's opera, Fit i rabras, 
has been replaced by another from the pen of Dr. O. 
Neitzel, at Cologne, who has alto written some recitatives 
to supersede the spoken text. 

The "Beethoven" Vutt of 1,000 florins oflered by 
the "GeseUschaft der Musikfreunde," to be allotted in 
December next, has brought ferth 33 works, including 
I opera, t voral ma^s, i P^ahn, 1 male chorus with 
orchestr.T, 6 symphonies. 1 siiste, 2 overtures, 3 " lone- 
picturef,"' I clarinet concerto. 2 quartets, 2 auintets, 
I septet, and i Pianofoitc sonata. Amongst the juoges are 
Joseph Hcllmcsberger, Hans Riditcr, Brahnu, Kremser, 
Krenn, Weinwumi, &c. 

The Orchester-Verein" (amateur section of the above 
great institution) announres its ji^t annu.il season under 
the artistic direction of I )r. Ludwi- Rottt-nber^'. | 

The Philharmome Soeicty^ .conductor Hans Kiclner; | 
announce meantime the performance of the following new 
or less familiar works : J. S. Bach's omcerto for flute, 
vudiiii and piano^ with orchestral accompaniment \ three 
movements from Berlioz's Rom^o et jttHettej Brahms* 
Symphony No. i and "Akademische Fcstouverture ;" 
Cornelius's overture " Der Barbier von Bagdad;" 
DviSrak's Rhapsodic No. 3; Robert Fuchs' "Seren.uie ' 
for strings. No. 2; Goldmark's " Fnihiingsouverture ' 
(new); Liszt's ''Dante" Symphony; Mozart's "Notturno" 
for four orchestras ; Smetana's symphonic poem, " Mein 
Vaterland''(II. "Vltava."* 

In conclusion, I beg to call the attention of the l>enevo- 
lent to a subscription which has been opened on behalf of 
the aj^ed and infirm widow of the cyni[n>ser, J. C. Kessler, 
whose masterly pianoforte studies, dedicated to his friend, 
J. N. Hummel, were, amongst others, esteemed liy Franz 
Liszi as a " vadc mecum ' of every pianist. He was also 
an intimate friend of Chopin, whose beautiful Preludes, 
Op. 28^ are inscribed to him. His goodness of heart 
having exceeded his worldly discretion, he left, on his 
death in 1872, not much beyond his fmie and Ids nuisicai 
works. Contributions are received by I'rofessor Anion 
Door, I, Sonncnfels^Msse, and many other well-koown 
artists and professors of music of this city. 



oi;r music packs. 

This month brings the readers of Our Music Pages three 
of the moit cbaiming (Nos. 7, 9, and ri) of K- Pauer's 
charming twenty easy characteristic piecesi, Musical 
Sketches, To how really characteristic these compositions 

are. the present three hear witness in a very telling 
manner. They are so vocally melodious and so speaking 



in their expressiveness that we might appropriately call 
them Son^s without Words. The exquisitely beautiful 
Romania is our favonrite ; in it everything is so refined, 

so tender, so insinuating. All this, however, docs not 
make us deaf to the beauty of the simple, manly 
deeotional feeling that breathes from tlie " Warrior s 
Prayer," or to the by no means mfcrior, but perhaps 
superior, beauty of the graceful rocking and winding of 
the sweet, serene Swing Song. 



Slumberetta, a musical charade for treble or mixed 
voices, with pianoforte accotnpaiument. The words 
by HaROLU \VvJ(M, the music by L<1UIS DiBHL., 
1[ Edition No. 9^3 ; net, as. 6dL) London : Augcner 
& Co. 

This is a work in season and for the .season. Fir st of 
let us say that Mr. Diehl's music is really pretty, full of 
bright melody and light rhythm. It consists of songs, a 
duel, a trio, a quartet, choruses, and instrumental introauc* 
tions and accompaniments to dialogues. There are three 
scenes, the last of which concludes with a spoken epilogue. 
The first scene introduces Flitchatywitch, an old woman, 
and lier grandchildren Crickywickic and DoUawolla 1 ^itis , 
and Kogueypogucy and Impeywimpey (l>oys), and, further, 
the Princess Slumberctta, her governess Nlogathy, and the 
two fairies Woodbine and Bluebell. The second scene 
makes us acquainted with Flustero King of Dreamy 
Land, Merinian the ch;imberlain, Catenim the steward, 
Dandino the King's p.ij^e, Prettilad the Queen's page, 
Clatterine the Queen, I'oppetir.a a maid of honour, two 
lords-in-waiting, and two iadics ia waiting. In the third 
sceiiL' our circle of acquaintances is witlened Uy the 
introduction of Rousaro Prince of Lively Island. From 
what has been said, the readers will gather that the pre- 
sent charade has some connection with a certain story 
ycleped "The Sleeping Beauty," and, further, that poet 
and musician have furnished .1 work which bids t'.iii • 1 
amuse those who perform it, and those for whom ii is 
pcrfonned. 

ToySymphony for pianoforte (violin and violoncello tut 
iiMum\t Cwckoo, Quail. Nightingale, Trumpet, 
Triangle, and Drum. Composed by CoRNRUtfs 
Ci Riirr. (Kdicion No. 7,108; ne^2s.6d.) London: 

Augener Co. 

Another work which cannot be otherwise than welcome 
at tho approach of the festive season is Cornelius Gurlitt's 
KindeT'Sympitony (Uterafly, Children's Symphony), Op. 
169. It is full of life, fun, and jollity, but at the same 
time good music. First we have ao Allegro (on fuoco, 
II , c ma|or;, next a >xher:o {Poco livitce, j}, A minor\ 
and lastly a Kondo Butlesco {AlU^ro non troppo, \, c 
m,ajor). The Cuckoo, Quail, .Nightingale, Trumpet, 
Triangle, and Drum {arts do not malce heavv demands 
on the executive powers of the performers on the interest- 
inf^ instnmicnts in question ; only ore qualifiration is 
indispen^ab'.e. the capability to count and keep time. 
I he t rally musical part of the composition lies in the 
hands of the pianist (and in those of the violinist and 
violoncellist, if there arc such) ; but, although of course 
more exacting, it is by no means difhcult. We reconunend 
this amiable, humorous, and musicianly composition to 
all lovers of innocent gaiety and good music. In con- 
clusion wc may perhaps be allowed to propose a vote of 
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thanks to Ilcrr (".urlitt, who. on this tn casion. has sliown 
himself m very truth a benefactor of dull and heavy-laden 
humanity. 

»• JKw A Bmheurr " Priirei* «t Bonkeur 4tts*M" pour 
piano. Par Edouarp Potjks. London : Aitgener 

& Co. 

The three pieces before us possess that pleasing drawing- 
room elegance which distinguish all Poljes' compositions. 
But of course this quality cuies not manifest itself always 
in the same manner ami. so to speal^ under the same 
light. In the R' ve de Bonheur^ for instance, it manifests 
itself in a tender, sentimental, imctunie-hke cfTiistiin ; in 
the Friere in a dcvotioaal, but somewhat suuerticiai 
devotional strain and in the lUmheur a << nipli{jioxiSaa!L 
is the title within the cover) in a brilliant walu. 



Vdlst ot/iru-e pour piaoa Op. 187. Par F*. Kirchnek 

Lnniloii . Augener & Co. 

Fr. KiKCHNi k - Op. 387 has the u5ii.il ca>iC, and more 
than the usual t;race of his facHe \>va. !n fact, the Vitlse 
iiif>ni-e is one ol the best ol those of his pieces with which 
vvc have become acquainted. Players and hearers will 
find plenty of fancy and spirit in it. 



PregretsiveSoHaiituatix pianofoirte. Arranged and fingered 
by CoRNFi lu.s GUftLirr (Nos. II to 17). LotKlon : 

Augener i Co. 

Wb have already more than once spoken nf these and 
similar serie^^ nf (>iirlitt's most judicious^ useful, pretty, 
and encouragmg arrangements. The object of these 

arr.n\L;(--iiirn;s is to make the simple and easy stilt more 
siiuph> .iijil easy. To-day wc have before of tlie scries 
" leading troin the easiest up to the difiticuh\ of dementi's 
first sonatina in C major: sonatinas by J. .Schinitt in 
O major), C. Gurlitt (in c major), J. Wanhall (in li flat 
major), and A. Andri^ (in A minor) ; and of the scries 
** leadinf lirom dementi's first sonatina in C major, up (o 
the iliffii tilty of Recihoven's sonatina, Op. 49, No. 2, in 
f; minor, " sonatinas by Louis Derger (in .\ major) and 
J. s. itiiutt (in major' '-one and ail masterpieces of 
composition for the young. 



Sir Songs without tvordx for the pianoforte. By OSCAK 

WAf iKKR. London : .\u;;encr & Co, 

Thk first three (IJook I 1 of tliese /./<</, htn oftne IVor/t- 
'Little Songs without uordsi ue reviewed last month, and 
uf the second book we may say that it is superior r.uhcr 
than inferior to the hrst book. In fact, the six pieces 
form a climax, and this is especially the case with Nos. 4, 
S, and 6*-the joyous, playful Frnkiingstied Spring .Song 1, 
the simple, luncfiil /m IWiston (I'opular Air), and the 
most interesting of all, the expressive /■'»i/>/indrt»j^'' (iXffcc- 
tion). Hut there is an m rease m (IittRiilly as well as in 
interest, although even the most difficult is still very easy 



Tiutlve A'ondinot for pianoforte duet. Arranged and 
lingered by CoitNCUt;5 GuRLirr (Nos. 5 to 9). 
London : Augener & Co. 

Every word we have written in the above r' v;i a on 
Gurliti's Progressive .Sonatinas holds good of these duct 
Kondinos, of which A. Diabelli's in O major and C. 
Reinecke's in D major lead up (o the difficulty of Clemciui's 
fir&t sonatina in v major ; and F. KuhKiu's in D minor, 
lljtydn's in v major, and C. M. voa Weber's in c major. 



vip to the difficulty of T^ccthoven's sonatina. Op. 4c), No. 2. 
In short, this is children's music of the right sort, tech- 
nically as well as musically. 



S/x Petils Morceaux pour piano, k six mains (Nos* 3 
and 4). Arrangers par CORNELIUS GURLtTT. Lott* 

don : .\u.;encr & Co. 

We have much pleasure in signalising the appearance ni 
two new six-handers ^Nos. 3 and 4) nf the Siv Petits 
Morctaux ; they are exceedingly prciiy pieces, both 
Leonard Gauticr's piquant Interme/zo, entitled Lt Stertt^ 
and C. M. von Weber's gracefiil Mazurka. The music is 
easy ; especially the players of the second and third parts 
can face their tasks with equanimity. 



Clarsische I 'ioiin Musik : Two Sonatas for violin, with 
pianoforte accompaniment. By GIUSEPPE TARTINI. 
Edited by GcsrAV Jemsek. (Edition Na 7,407 ; 
net. IS. 6d.> London : Augener & Co. 

Akikr Coreili .mil l>cf'>re \'iotti, the most imposing 
tiiiure among the violinists of the 18th century is Tartini. 
His compositions occupy, as regards form and contents, a 
similar intermediate position between those of the two 
other masters just named, as he himsdf occupies as 
regards time between these representative violinists, with 
a leaning, however, closer to Coreili than to V'iotti. 
Tartim's lin ughts are noble, and tor the most part more 
fully developed than those of his predecessors. The two 
sonatas before us are Nos. 4 and 10 from Op. 1 ; but, to 
avoid misunderstanding, we add that the composer pub- 
liriied twelve concertos as Op. 1. F.ach of the two 
sonatas consists of three movements : the first, in G major, 
of a Grave (c), a fugal Atle^ro (c). and a gay Allegro 
assai \ the second, m 1: thit m.iinr, of an impressive 
. i>!ii',in/i- (r\ a spirited P>,-ilo 1 '[ , and .1 merry AlUgro 
I .- Hcrr Jensen has, \Mtli his asual ability, constructed 

interesting accompaniments from the figured bass. 



Adagio for violin. By PlBTKO NaRDI.vi. Edited by 
GUSTAV JENSKN. (Edition No. 7,0721 net, 2s.) 
London ; Augener & Co. 

Herr Jknf;i:n' has most successfully accomplished his 
task oi evolviu;; a suitahle accompaniment from the 
ori;;inal figured bass, and scoring it for a small band (two 
tiuies, two bassoons, two violas, two violoncellos, and 
double-bass). The constitution of the band is as happy 
as the way in which it is employed.^ The task was not an 
unworthy one, for the lavounte pupil of Tartini knew how 
to write . ' //J'/ '. We hear in them an echo — at any rate 
the reader may hear one in the present Adagio — of 
Nardini's playing. Nardini, Tartini's greatest piip;l, ' 
writes his contemporary Schubert, "was a violinist of 
love, brought up in the lap of the Cirares. The tenderness 
of hih rendering is indescribable : every comma seems to 
l}e a declaration of love. He was in the highest degree 
successful in the expression of the atfecting." Herr 
Jensen gives two versions of the violin part, the simple 
original one and tlie rmbroideriLl one ol a later French 
edition. The juxtapusuion is iiUeresting. The Adagio 
has also b' en published for violin and pi.anofoi te in the 
" Classische Violin Musik,'' by G. Jensen (No. 7,403). 



Teekmcs of the Bvw,^ By AtltX CaSORH. London : 

Augener & Co, 
" Mv aim in publishing this work,'' says the author in the 
preliicc, " is to call the attention of young violinists to the 
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E. pauer's musical sketches. 

(Augcncrs EditioD N9 8314.) 



N9 ». THE warrior's PRAYER. 
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hnfwrtance of the study of the bow, the suppleness of the 

wrist, and, above ail, of the flexibility of the finj^'er-joints 
of the right hand." Signer C.isorti has fulfillci! his <elf- 
imposed t;isk in a tliorou;^h manner. The matters lit- 
deals wi'.h in verbal description and musical illustration 
are : On the bow, observations on the position of ihc 
lelt hand, legato stioke near the nut and near the head ol 
the bow, hammered stroke near the nut and near the 
head of the bow, r.ipid stroke with the full bow, mixed 
bowings, dclat hcd stroke near the nut of tlie bow, de- 
tached stroke without accent, detached stroke with double 
Stops, a singing stroke, detached stroke of the fore arm, 
undulating stroke with change of string), combined 
Strokes, sfiariog the bow, springing stroke, springing 
stroke on three strings, the thrown bow, staccato, the 
sustained tone, stistained tone with finger exercises, and 
melody in sustained tones. VV'e have no doubt that 
Signor Casorti is right when he s.iys, ' My experience 
gives me assurance that those who diligently observe my 
directions will attain a sympathetic tone, and an elastic 
and elegant bowing." 

' Ovfmi ifusieaux. Six MoreCMx pour vidhm et wano. 
Par Joseph L. Roeckel. London : Angener ft Co. 

'I'hkse four numbers complete the suite of pieces of whii h 
we have already noticed the first two. No. 3, Stmpie 
Milodh^ although not a melody, is certainly simple and 
nelodkMis, and the melodic stream flows prettily through 
an Andante (C, G major), an Allegro pastorate (J, c 
majorl, and a return of the first Andante. No. 4, Tlihne 
damant (^Andante espresssh'o, }, G major), has the right 
Mazurk.i rhythm, at least in the opening and closiUij 
sections, the intermedjale L n pon) /<« mosso brings other 
matter. No. 5, Dans la Harque, is rocking and dreamy 
in the first and last sections {Tempo di Barc«rola\, and 
sportive in the second {Allegro am s^r&o). Na 6, Sous 
M Lttme^ consists, leaving out of account four concluding 
Adagio bars, of a playful Allegro mnsso, relieved in the 
middle by a son^-like Aiuiantinn. Tlie<c cliarnitng 
' pieces lie well for hand and bow, and are etTective with- 
out being in the least difficult 



Cttvatine pour violoncello ct piano. Par J. Hollman. 

(Edition No. 7,694 ; net, ts,) London : Augener& Co. 
The music of Mr. Hollman's Cavatme corresponds to its 
title ; it is all through genuinely vocal. For violoncell- 
ists this piece offers an excellent opportunity for the 
effective display of the cantabi/f capabilities of their in- 
strument, in the accoM^paniiiient we met with strange 
harmonic combinations and progressions. 



Two Songs with pianoforte accompaniment. By EklK 

Mf.ver Helmund. London : Augener & Co. 
Fi'KsH and thoroughly melodious sonirsof a popular cast, 
but without triteness, which will ti:ul m.my admirers, 
i he words are given in English, German, and French. 
The edition before us is for alto or bariton^ but tBeie is 
also one for soprano or tenor. 



Six Two-part Songs (solo and chorus) for female voices, 

with pianoforte accompaniment. By H. Heale. 

(Edition No. 4,009^, d, e,/; each, net, 4d.> 
Six Two-par I Sofv^s for female voices with pianoforte. 

By John Acton. (Edition No. 4,o6it-,/y each, net, 

30.) London : Augener dc Coi. 

The two-part songs of the first-named composer, four in 
number, are settings of /i'm^jf /'otm// (''Black shadows 



fall "), by Lontjfellow ; Evening (" The son is set") ; and 

Echofi ' Kchoi-s \vc, wp cnnnot stay "\ by Shelley ; and 
■//'[■ Slorin I"' The storm-wrack ihro' hca\'cns tly "'}, by 
F.dwatd Dxcnford, and \ cry acceptable roiv,rilji:tions to 
the repertory for female \i>ices. Of Mr. John Acton's 
two contributions, the one is joyful and sparkling (" 0 
SW.-1II0W, Stay"), and the other ^ueetly melancholy (" The 
Night is Nigh"). 

^'■Huntci i Parting," Pari aong for Four Male Voices. 
By F. M F N 1 >Ki.ssoHX. (Edition No. 41873 ; net, 3d.) 
London : Augener Sc. Co. 

Mrntiei,SSOhn*s Hunter f Parting is one of the happiest 

achic\cments in the department of part-sor.j.;?; for male 
voscci, and one tliat has attained the greatest possible 
popularity. From whatever point of view we may look 
at it| we must pronounce it a miniature chef-d'auvre. 



''J/i' A'TV is like a JJly" a Fart-song for Five Voices. ■ 
By ?EKCV GODFRBY. .(Edition 14o. 14,927 ; net,4d.) 
London : Augener & COk 

TiiF modern compositions for five mixed voices (soprano, 
.dto. tenor, and two basses) are few, and Mr. Ferry 
Godfrey's haS therefore a good dbanoe of success, and not 
for this reason alone, but also on account of its cheerful, 
ness and easy tunefiuness. 

Twenty-three Kyries^ or Responses to the Command* 
mcnts, together with Two Sanctuses and a Motet, 
by various composers. Edited by Robert BROWit- 
BORTUWICK. London : Novello, Ewer, & Co. 

With the exception of the lirst ten numbers, eight 
Kyries and two Sanauses, the compositions (fifteen 
Kyries and a Motet) contained to the nicely got-up and 

handy little volume, are from the pen of the editor, who 
cuts by no means a bad figure beside his fellow-composers 
— Sir Gcor-e KK ey, John C. W.ird. C. 15. Thackwiay, 
John Naylor, Joseph J. Harris, J. B.tpuste Calkin, and 
£. A. Sydenham. The Kyries are treated variously^ as 
song and as chant, in parts and in unison. 



Kattchismus dcr Afusik-Aesthetik. Von HERMANN 

Ri l lER. Wiir^burg : (korg Hertz. 
The author informs us m a short preface that ' this 
catechism owes its ori<;in to the necessity in which 1 
found myself as teacher of the esthetics of music at the 
music school of Wiirzburg, to ask my pupils at examina* 
tions (questions with regard to the most important data ot 
this science." He divides his opttscultm mto four parts : 
(1) Fropipdeotics of the esthetics of music; I2j The 
material of music ; (3) Of the form.-il in music ; (4) Of 
the asthctics of music ^;encta!ly. And to ihis he adds 
yet a list of select woika on the .esthetics of music. In 
a> far as the author treats of icsthctics, he remains on 
the superficies of the subject ; as for the rest, it has either 
nothing to do with asihetics, or its a::sthelic connection 
is not shown. But in spiteof this drawback^ and although 
the tnqttirer is often put off with a phrase mstead oT an 
ex!>!a:ia!!nn, and the obscure is luit unfretjuently defined 
by the more obscure, the little book i> not \vuliout merit. 
If Hei r Kittcr is not a philusojihcr, lie is a musician, and 
.1 good one too, we believe. Moreover, the subject can- 
not he adequately treated in the form of a catechism. 
Let us conclude with two definitions. What is iov ? 
Joy is the cxpreMion of the Atrthered enjoyment of life." 
' Wh.it is pain ? Pain ii the expression of the impeded 
[ enjo) nient of Ufe." 
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CmhowvBui. Eine Auswahl von Ouverturen und Tanzen, 
unngiit aU Trios fur Violine, FUUe, and Piano. 
Thirteen numbers. London: Schott&Ca 

This is a rollection of overtures by Mozart, Aubcr, 
Knssini, nnd llnicUiicii, anci of dances by I.anner, and 
Straii';^ for lUite, violin, and pianoforte. The)- are in- 
tended for amateur circles, and have been well arranged 
by Heir J. F. Bondiittky, a London professor of over 
forty years' standing. 



Br J.aK. 

CRYSTAL PALACE S.\TUKnAY CONCKRT.*^. 

The novelty brought out at the second concert of the season w aa 
n Symphony in I) (fat, Op. 60, by Dr. Bernhard .Schollz, su«i ns,,; 
to Joachim Raff as Principal of (he Frankfort Consccs'aturiuni, 
(bunded by the generosity of the late Dr. Hoch. ' Bembard 
Scholu may be known by a quintet and a couple of interesting 
violonodto sonatas in this country. In Germany hisi fame as a 
compoaer icsts chiefly upon his music to Schiller's Litd vcit 
4er GUtitt but he never wmte the successful open Der 
Trvmpettr cms SaUingpit** slated in a weekij jouiaal. The 
symphony is siciifidty written and finely sco wd <oo i ewhat 
eomaMm qualities now4-day>-4ittt deficient in iaspjiation — 
soother not verv uncammon sttribute or modem composition— 
the frankest antl fre'^li- t movement being the scherzo, strongly 
reminiscent, in its opt 01:1^; portion, of MendelsMihn's *' I'm a 
Koamer," mni provided with a really charming trio, wiih ,i 
rc«.tless, f|unuitly clTrc'iive (juaver ('itaccato) atcnmi>.ir;i;iu lii. 
II, U on Ihr- u hi lc, 'liL' ci>nii>i .^L i liioi -rlf, « liu lioily nick- 
lUiiied it lK^ •' I).i.:tur"s SynjpliiHiy " ,^li<'!n^' i-rinipovt.d in lis^J 4 

in acknowKiif;nKiii ol the degrt-e <A Doctoi of PhiloMjphy 
conferred upuu him thf University of lUeslau), seemed 
unilnubtcdly nearer ihc mark i!i 111 ilxMewhoSntidpaleiDeKased 
plea.sure on each sucu ssivo ic]'t.liiiun. 

The other stricily orclic-.tr.il nund>ens Were lloithovcn's 
wonderful Ccrh'lan, and Mendelssohn's charmingly pic- 
turc«|uc "'C.'.nlm Sea and Prosperou-s \'«>yage" Overtuic, tlie 
exccution of the whole of the music under Ilerr .\ugust 
Miinru^'s Al/i>»/ being— barring a slip in some of the 'celli, who 
played G to the correct a flat of the others in the closing phnuic 
of Beethoven's frfece of the nsaal cjcedlent CiystiT niace 
standard. 

The .Spanish Court pianist, SeEor J. Allienis, who has so 
fSfidiv oome to the front amongst ns; detailed tlie beattties of 
R. Scbwnsna's ma^ificrnt Concerto in A minor with remar1c< 
able dcerness and hi$ fine touch (materially anlsted bv a 
splendid " Steinway ") being especially conspicuous in the noble 
c.idcnza : only here and there a trifle more emphasis in the 
cantaltilc phrxses, and strictness, instead of hastening, of lime 
ir, tlio semiquavers in ilic lovely ".\ndantino (jra/ius.r," ini;;lu 
have been desirable. The accomplished vtrluo^ ■ niaile lun us\\j\ 
mark with three of his own pi.ii-.oi. irtc m Io picrt ^, " .Scvillana. " 
" CtJtillon \ aisc," and •* Imin mipin," which, excellent as sahr 
pieces, yet Iwar the ' J. "f the ;^fniunc artistt 

Mile. Klvira <ianil>u|^i was the \oi:.ili>t. 

Herr AlU'.n^t M.nm^'s well-known rtL;.ir(l for native tiilent \^n^ 
evidenced hy the initoikictiorj at the third concert of a C oncert 
(">verture, "Robert liriicc," l y a little-known composer, F. J. 
.Simpson, who received his musical education chiefly in Ger- 
man^. That a piece written by a Scotchman, with .Scotch 
Home Rule on the tapis, and Iwaring the above title, should be 
tinged with touUur locixU, follows as a matter of course. Indeed, 
it utilises the national tune, " Mey tuttic lailties," known also as 
" Iley now the day dawes," rendered famous liy its connection 
with Robert Bums's "Scots wha hae," and illustrates the 
struggle and final triumph of the great patriot St Biaaodtlnirn 
with picturesque cfliKt. Although pcrfomMd oldy tlie day 
previous by I'aUo Satssste at St. Jaroes*s HsU, the Viennese 
violinut, Hans Wcssely (who bad already made bis "hit " at a 
Crjnital Palaee concert mxuc time ago), adiiefed a genuine 



success with his execution of Mendelssohn's Concerto, investing 
the finale with ail the nce<lful "go" without degenerating into 
the excessive speed and exaggerated anhet /aw/ZaflTecterl by the 
gre.it Spani.sh virtuoso. The Symphony was one of the most 
mrlodious extant : No. 1, in It flat, by the " unmelodious " 
Robert Schumann (so considered at one time by the English 
press) ; and an ever-welcome selection (failing a performance of 
the open) from Wagner's Mtittiningtr was gitren. Mrs. 
Huichinson was as attiactive as toual as the vocalist of the 
concertp 

the Ibnitb eooceit introdncsd for the first time a bright and 
brilliantly elieciive Oichastral Rhapsody on Norw^ian theme« 
by Ed. Lalo, ofTeritYg a powerltil contrast to the same composer'.'^ 
(ap|)ropriatclyl .omuie f!<'t a" Vs Overture, brou^;ht out List 
spring. U. G'liy's Symphony in K, one of the happiest sym- 
phonic inspirations oi modern date, which bears the distinct 
impress of the composer of another masterpiece, his Taming of 
J .S"'/-,T.', was als. I ^ivt-n. LikcwiM- the- spirited Overture tc» H. 
I'.eiao/'s upera Henitiiiita Cfi^iiii, wliich, hiiseil in iS'^R in F'.'jris 
an 1 in lS4j (uiiIlt .M. Co>!.i) in London, i> 11. iiiakini; .1 
-ULL't^-ful T' iiind of nnnicroiis <_<i.rmaii cities. When will I'aris 
and London ni.^ke tlu- amouic honerabU ! Frau .\nna Falk- 
Mehlig gave a thoughtful reading of Beethoven's Pianoforte 
Concerto in K flat. No. 5, and a magnificent execution of Liszt's 
pleasing Campantlla : and Madame Nordicn sung an old- 
fashioned air from H. Marschner's Hant Ileiliu^, and the florid 
" hallata " from Gomes's Guarany, in both of which the 
charming prima-donna's voice and style called for warmer 
admiration than the character of the music Distinct recogni- 
tion is due to Madame N'ordica's excellent German pronunciation 
in the first and to Mr. Alfred J. Eyie's esedtent pianoforte 
accompaniment in the second^nstmid liieeBi 

The fifth concert was devoted to a perfotmanee of Mendels- 
sohn's coaiparatively neglected Oratorio, St, PmK with Mmes. 
Anna Williams and Marian Mackensie, and MM. Edward 
Lloyd, Brereton, Robert Gricc, and Henry Bailey, as solo 
vocalists. 



kdval college of music. 

TuH lirsl orchestral concert of the season, u'^iven as usual at 
Alexandra House, under the conductor -hip oi Professor Henry 
Holmes was as ambitious as it was well executed by the l»an<l 
of male and female students with a sprinkling of pn^fessors 
amongst the double-basses and wind. It starte«l with Mendel- 
ssohn » characteristic " Hebrides" Overture, which was rendered 
with remarkable purity of tone and adequate light and shade, 
the fine crescemli and dccrescendi being especially noticeable. 

J. S. Bach's Orcb^ral Suite in c— not one of his great works, 
anid which gives the oboes and bassoons, as usual, plenty to do 
—was, be tt said with due admiration for the great Saxon 
masters soblime genius, agreeably relieved by the modem 
accents of the " Introduction et Rondo Capriccioso " by Saint- 
Saens, whom, by the way, those sufficiently accjuatnted with 
his orchestral and chamber music will, contrary to the recent 
dictum of a wih:kly coniem|)orarv, probably consider not only as 
a "fcriii j, ' but al^oasa " gifted," sod indeed one of the moat 

gifti',1 of livm;; com|X)scrs. 

.Mthough not <cuilc up to Sara^.itc's on the followini; evriiing, 
the ]H rriirmani. c of this piece by C.cvUe Elieson was cxcctient in 
p nntot tone and technique, and would bave been still belter 
with .1 little more piquancy and rvrvt. 

Tlu' inbtrumental sektoin was e impleted by I'rahm-" first 
Symphony in r minor, iabeiIt:^l liy Dr. Hans Richter signi- 
ficantly *' the tenth " ! but which might certainly be more appro- 
priately called the " Storm and Stress," as the forerunner o( the 
far riper three works of the same kind. With the exception ol 
the broad opening theme of the somewhat unduly spun-out 
Andante Sostenutu, and of the altogether charming Allegretto, 
conceived in Brahms' best manner, the Symphony lacks 
melodious inspiration, whilst the bright first .subject of the final 
.M leu 10 is so gUring a plagiarism from Beethoven's Choral 
Syinptiony, that it might aptly have been inscribed "Souvenir 
de Beethoven " in the waan. 

With regard to the vocal and, as usual, by lar tbe weakest 
section of the concert, the expectations raised by the fine intm- 
duciion to the duet "How Sweet tbe Mooolight," from Sir 
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Artluir SaUiv*a'» A'€t$ffw»tlk, are not fulfilled by the 
co mmwi pUce and mistare of styles in uhat folIuw:> ; aivl th« 
j^Dgiqg of Suiiannah Pierce ami llany l:c-iucli.)in)> was dcstiiutc 
ot charm. On the other hand, Kthcl Wchslcr, who gavo •' Dch ! 
jHT cjucsto i>'.antt;," from M.aart's C/-»u/i.a Ji Tito (one »>f tlic 
■jrcat eouiposcr s weakest though lale-t works, written onv: year 
before his <icalh in 1791), has an extensive, clear, and p >vvcri ul 
if somewhat piercing moMo-&oprauu, and a tynip»tl>etic presence. 

and should, alter further MudjT and wilb leM Demiunew, make* 

successful vocalist. 

But why arc the nartirs iif the respective teachers not given 
ill ibe itrugrummc, a.s it is dooe al the Kujal Academy Siuden;*' 
COOCQtlt? 



PABLO SARASATE*S COXCERTS. 

Thb t«ra Oiebctliat Ccoflerta fivoi hf Pablo Sanuatc in 
oampleuon oT the preieat adieaie came off before s^uch cr>mds 
as probably only one otlierlivii^in»trunKQiali«t. Antun Kuhin- 
»tetD, could attract to St. Jamc-i's Hall. Further f ane^jyrics 
amoemin^; the Spanish violini-t's perfi>rin.inci s wnuld be 
"threshing; empty straw." They included .MemlcKv .hn*s 
favourite ConcerlLi, with a somewhat quotion.ililc reixltrinji of 
the fiu.ilc ; K-itT's t'inc .Suiie ; S.iint Saciis's graceful Inii-i 
duction ar.d U ivl 1 C :i; ricci , and his .idapi.-ition for viuhn 
and orclie>I:.i ihv .">.iiil..iiu;c (mm J, .S. Bach's thinl .<iii(c 
An- 1; 1- 1 r 1 lavecin ; the virliios</s .>.\ri <-it.i:!ive 
" Mun.tiia and " Carmen " I'antaaias ; and, l.i^t but ncit least. 
Dr. .\. C. .Mackenzie's " Pibroch," a kmd of idealised Scotch 
bagpipe music, i.e., a Suite in several movements, in which a 
thciue with v.\rut( in^ i- Je ri^Hfur ; the most ancient Piiiroch 
being attributed to the pi[Kr of .MacdonalJ of tilengarry, &aid to 
have composed and iKrforined it during the buruin-; of a church 
with its entire congregation in the year 160J, which dojs credit 
to his it:usical entliusia.Mn, if not to bU feelings ts a m.m. In 
the piece under notice the p.irtof the pipes is given to the violin, 
and it is in three movements— a Rhapsody, a (Japnce inclu ling 
the orthodox set of variations, upon the Scottish tune ** rhfee 
Gttid Fc]iows,"and a Dance founded upon another national tttue, 
interwoven, like (he former, with an ori){iBal mekdy. Alllraugh 
written wiih a perfect kiiowledce of the inttrancK by Dr. 
Uackeniie, himself an aioc»m|dished violiout (pnpU of P. 
Sainton), the extreme difficnlliec vtll unfortunatdy render thic 
diaracteiiMic piece (oneiiMilty emapuscd lur and brtmght out by 
Sannte at me reeoit Leedc Feattval) only accetuble to a few 
pheaomeiial peHbrmen, as for example Fnoc Ondrioek, besides 
the Spamsh vutnoso himKir. 

Reloriliag to Saint-.Saens's arrangement of Bach's i)icce, a 
promtnmt contcmi>orary, whilst admitting its "eng.ij^ini; and 
eSectivc " character (surely a svifficieni tahon <:'!!:■- vet i i'.es 
the French comiMjscr to task for such "niasieal null nnv. ' 
because be can pt j luce ^<>od music of his own. Itjt 1111; 11 ty 
is a very cx(Hii-i:e .nl,;iMd have we not — to quote only .-v Jew 
conip'fsvrs nut .ill<.»);.;t:iei <ietu:ii-nl 111 .iriiMii.il i.I-.ls — .adaptftliu i; . 
of no Icaa til.iii -i.\ti en of Viull's \ lul^^i (.uncertos by J. S. 
Hach himscll, of I'.ij;, v im's Caprices by Robert .Schumann for 
the pianoforte, .m i oi .sJi iheit's Songs as choral and orchestral 
pieces by Jo'ii.innes lii.ihin-, 

The orchestral selection provided by the contluctor, Mr. 
\V. (i. Cusins, whose musical eclecticism and research are well 
known, was sure to include w<trks of tiiicomnion interest. Such 
were the bcuutiful Overture lo Ed. I.^ilo's Parisian succc-s, / c- 
/'i7/ f/' >>, which stimulates the desire to hear the cntiie work, 
and Livit"s *' Hungaria," an admirable rcflen of the warlike and 
semi-barbarous character of Hun^iiaa nationatity, whilst some 
excerpts from Wagner s music a£am presented the freshness and 
tudnaiion of absolute novelty. 



ADELWA PATTi'S FAREWELL CON( ERTS. 
M.MtAMK I'A I n g.ivc again three Karcwell Concerts 

at the Royal Alticrt Hall, prior to her deuarture lor the country 
of the •' almighty dollar." It must be admitted thit the poign nicy 
of the regret ctlled forth by '-uch occasion* is son1evvh.1t 
tempered by their frequent' occiiireiice, .xs well .ts by the 
anticipation of the artist's speedy retain from what is now 



reduced to ?. siv days" trip across the ocean, whilst the vista of 
some thirty perfotmancfr* a! the rale of, it is said, about ;^l,OQO 
( Ti l;, iii v, "II. ; ini - consolation to the .''a for iicr tenipoiaiy 
w ulitliavv J.I lioiii bet English wcii'shi]>per5. 

Seeuig that these Patti concerts rcsi-mble each other very 
much like two peas, as far as the prima donna's own sliare in 
il.(,m Is conccrnetl, it follows as a matter of course that thc 
programincs included the fan>il! <r " Ah I non ere lea," from /.at 
Sj»ii<!m/':t/a {lUc itpcta in -.vl icli li i:.- Auiina mailc her ./.?'«/ 
at Covent Guden some i»ciuy-ciglif years ago), (Jounod's 
'• Meditation " upon J. S. liach's Prelude in e (by-ihe-vvay, one 
of die I rench <;lJmposer'^ finest inspir.Hioi? engiaacd upon the 
great Saxon's harmonic sequences), :lit shadow Dance from 
Diiiarj/i, &c., with the iueviiable "lionK-, bwect Home," 
amongst ilie nmneions encores. Needless to add that the 
brilliancy of execulion was as remarkable as ever, whilst the 
voice itself preserves—owing to the singer's perfect nclhod^tS 
piiatine frohoess to nn absolutely marvellous degree. 

It must be added that, so far from being "one part" t>cr- 
fortnanccs, these concerts enjoy the co-operation of .1 crowd of 
distinguished artists. Madame Patti obviously knows no 
artistic jealousy, or sbc wottld not ask Mis. Ilcnschiel losing^ 
herself a ]>a4t mistress of \\kt hAiJJkiaire't own f/tiiaUii', florid 
singiiijg. ' Nothing cnwid scarei^. snrpaiift tbt Hnish of the 
.American soprano s delivery of the bravura air *'Lusinghe niii 
care," luini llaiidLl', .? :i\-srj. Other vocalists w«re Mile. 
I>ouilly. a graceiul y-'M;^ ., ngei. vvh • would have done Still 
better by leuilering .Meyerbcci s "No!)Ies Seigneurs " without 
any stiperlluous " adornments," the Iii<li.in Mi>^ .Mice (ionies, 
Mesdaui ^ I' r,! y and Antoinette Sterling. .Mr- Kdvvatd Lloyd, 
and llcrren i Icnschcl-and Max llcinrich, besides f rau Neruda 
(I.idy Ilalle), Frl. Marianne Eisslcr, and .Monsieur Johannes 
\V<dir, violinists; Miss Ruhr, ]>ianisl ; Frl. t'laia hi^wler, 
harpist; and Men I, ■ us rr, .el, harmonium, I lerr W. (Janr. 
who also did excellent vvuik as pianoforte iiccompanisi, con- 
ductol the orchestra and conlincil himself — contrary to ln^ W'^it, 
but perhaps wisely on «uch occasions— with tlie exception of 
.Auber's scldoni-heard Cuilave overture, to a selection of familiar 
pieces. At the last concert Herr Ham ceded the MtfH, owing 
to the sad lots of a danghlci , to Sigoor Alberto Randegger. 



MONDAV .\XD S.\TURD.\V POPULAR CONCERTS. 

The 31st season of these classical cnlntainments sraa in<> 
augurated with Dvorak's <,)uai tet, Op. 80, In e, which »Mi Hw 
exception of the charming " Andante con moio," written «n (he 
Uohcmian comixjscr's national style, is a somewhat dry and 
artificial though most ftkilfully elaborated work, and contains 
some glaring reminiscences from Ucethoven and Schumann. It 
had been ureiriously intruduccd at llamy Ldhr's and Sir 
Charles IlalM'a chnmlier Mocerls. 

A very diffierent work, instinct with innnnlioB from fint to 
last, without a dull har, is the some tnaster s Pianoforte Qnhitet 
in .^. Op. 81, which is fast beoomKj|> a geneeal favourite. .Any- 
thing more )>crfect than the enecttiiou of the two works the 
com|>oser's <)is(inguished counlijrwoinan, Fran Neruda (L.a<ly 
llalk-i associated with MM. Kie<t, Straus, and Piatti, and, in 
ti e I 'liintet, Sir Charles Halir as pianist, could not well be 
c>jucejved. 

Another ih-f-ti'nuvrt, '...i 1; ly rendered like Dvorak'?; 
pieces, n»i ii'iHirt, by the four named rpiartcttists, was ("hcrubini'.-J 
(Quartet in 1 , .\'o. 5 (posthumous), in which amon^j the general 
beauty ol the work (written nt the age of 75). the m.ijestic Intro- 
duction, the solemn A l il;i i I '. /r';^'..'*/* ni ch-iracter), the rpiaintly 
i>rigm.il Trio, and tiie hustie of the splendidly . workcd-out 
Finale calle<l again, .as on its tirst |>r<Hluction at Sir Charles 
Halle's already mentioned concert*-, for sjvecial admiration. 

Another quasi-n jvelty was Itrahins' thud \ loliti Sonata in 
minor. Op. luS. performed by Fiau Neruda and bir Charles 
Halt6, originally brought out hf Miss Fanny fJavies and the 
alxjvc-nivmcd Herr Straus. 

Alfsoluiely new was an arrangement by Sigoor Piatti, played 
by hi in sell, of .t l-irgo and .MIemande Ironi the " LiCSians for 
the Viola d'.Vmore " by Ariosti, once a successful operatic eon- 
poser in London, but eclipsed lalcr on by Handel's overpo«'«ring 
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genius. The proceeds from these " Lcsiions" happily Lr..il.]t ii 
;hc Itali.in maatro lo retire not nltogeilier destitute to ilit 
Contincnt. 

VtWA Neru<la alio Rave some violin soli of a f.imiliar — .some- 
what too familiar — kind, in her own unsurpassed style. 

Beskles Sir Charles lUllc ( whose unusually vigorous rendering 
of Beethoven's great V ariations in c minor, <)p. 36, require* 
fpecial notice) the pianists were Mis> Agne. Ztinincrmann, who 
chose Schumann's enormously difficult "-Toccata,"' and Frau 
Alma Haa$« who brought out an Inttoductiou and Fugue, Op. 
37, by her brother, Alexis Hollitndcr, which searoeiy rises above 
sm oraiiiaiv ex««ctee in annpoakioB, with an excellent practice, 
howevtr, tor the foorth and fifth fingers in the right. How 
diffiwent (apcakiag of modem fueal works), full of tnctnatic as 
well as ttmetural mterest, and seriously worth pianisu'attealion, 
are, fgr txtmph, Joseph Rheinberger'a ••Toccirtaj*' Op. 12 ; 
** PnlwHum and I-'iige, " On. 33 ; "6 TonstOdce in Fii g e n wiinn," 
Op. 39; '• Fugato," Op. 60 and 67, &c. Frau tiaasalso a 
jMimewhat tame reading of No. i from Brahms* **2 Rhaps i- 
dicii,'' Op. 7'], wliicSi often-heard work might advantagc()ii>ly 
jj.ve way now .i:ni ilu ii to (he .same master's strangely ncglcctol, 
Very charming, .in I I'.ir iiiou- ;;i,it':lHI " < lavu :,' .1 l;c,'' Op. "](}. 

Mrs. Henschel, whose Iclivciy ul >ume ot Jier Imslurvl's stmgs 
ilfierved even Wiicr recognition, the Misses Liza 1-chmann, 
1-eua Little, and Marguerite Hal', and llcrr Max lleinrich, 
appeared as vocalists, and Miss Mary ("armichacl and llctr 
1- ranlzcn as accom|Mtnist». Want uf »|>3ce com[)cls the a«IJourn- 
men! of further aoticea to our nest. 



THE LONDON SVMriiONV CONCI KT.^, 

whl^, oootrary to enrreat rumour, happily entered upon 
another (ilieir 4th> teaaoQ, started with what was obviously 
intended OS a historic concert. For beginning with J. S Hach's 
favourite orchestral Suite in i^, it passed on lo Haydn's liiit 
Symphony in r. (Brcitkopf, XIII.), followed by I!ceilioven\ 
grand E^^mont Overture, and closing with Brahms' i>t 
Symphony in c minor, referred to in our notice of the last 
" l\<iyal College" orchestral concert. With '.li-- tsLuptii ii o! 
ll.ich's piece, which seemed partly lo be "got thtLU^li " .11 .^n 
e\ccj>;i ■ii.tlly >|>._l' I, Urn i.t ,rg Henschel, the eiiLf^i. I ii 

ioundci aii'l cuiniin t .r '>\ lln-^i i- (nrerts, prcsentrd an t-vn^itn!. 
leading of ihc wr.;l.^ CMiu cnn 1 li «. -is gratifying i" invl tli.i: 
the exclusion ol ii/-;!Uiik-!iI.i1 %vell as vocal s<jli, winch we 
understand is to l)c;i iu-\v fc."iuic in tin- >(Mt m lieme, did not 
pieveut a ^ood attcndiince at the first concert (at St. Jaiucs's 
Hall), which proved a popular as well as an artistic sucKSS. 



ROYAL CHORAL SOCIETY. 

The " Koyal Choral Society'' (now amalKamated with 
•■ .Novello's Oratorio" choir) introducetl at the second concert 
of the season two important novelties, to wit : C N'illicrs 
Stanford's "Voyage of Maeldune," and C. Hubert I'arry's 
"OdeonSti Cecilia's Day." H.iih works having been com- 
mented upon on their first pro^tuction at the recent Lcc<l^ 
1 t >tival, it will sttflke to state that the v<»cal &idi were entrusteil 
ti) the charmin;' soprano Miss Macintyrv, the favourite dmtralto 
.M idame Bella { ole, the magnificent tenor Mr. Kdwaid Llovd, 
and the clever bai>so Mr. Brerelon, with Afr. W. Hodge at ilic 
organ, and that the two composers nelieved the regular <h, i\ 
Mr. John liarnby, of his onerous task by conducting their own 
works rc»|«:ciivi:ly. 



The direc tor of the OptSra-Comique protni^cs in \r. 
prospcclub of the season 18S9 1890 the following new 
works : (iod.ini's /',////,• ,7 /:.'.tfri \\ Amli.' Mcssager'- 
J.ti Basihhe, Henri Mare'chal s I'lnj^' Mn, l.mile Pessard ' 
J.«S Falus Amouri't4S(s, Louis IJctTos' /.c Marchaini d, 
t em'ie^ and G. Pfeiffer's Le L^gaiairt Univcnel, And hi 



.idds that he is uMitin^; onK for a ^i^n fruai Ambroisc 
I homasand l-i-o Deiibes to mount ilie former's CVnVand 
the latter's h'assia. Among tlic projected reprises are 
Gounod's MirnlU^ Massenet's Manon, and Jonci^re's. 
Dimitri. These are brave promises. But how will tbey^ 
be kept ? 

The two act libretto of Weckerlin's Sicilieii, now m 
rehearsal at the Op^ra-Comique, is an ad^atioB by M. 

Stop of Molicre's one-act rometly. 

A niLl. for thefeconstriirt:on of ihc < )pc'ra-Comique will 
shortly be laid before the Chamber, but little confidence 
is felt in its beine favourably received. M. Paravey and 
his artists may, therefore, have stiil a long time to wait 
before they get into a house of their own. 

TitR close of the l"\!iibiti<>n has hmuf^'lit ,1 shouer of 
decorations, sonic drops of which have Liilcn on members, 
of thr imisira! fr.ucrnity. The composer Leo Delibes, 
the critic and librettist Philippe (Jille, and the instrument- 
maker Ettg&ae Gand, have received croix li'o/fii iers : and 
the composer Benjamin Godaid, the conductors Carcin 
and Vianesi, the critic Kerst, the pianist Louis 

Dimmer, the flutist TalTanel, the violoncellist Delsart, and 
the harmonium-maker Mustcl, have been nominated 

In accordance with the decision of the Paris tribunal 
before which was tried the libel case of the directors of the 
Opira against the editor of the Ments/rf/, the latter had 
to pay up to 4/x» francs for the insertioa of the judgment 
in newspnpet*. The editM proposed to the directoi* to 
hand over the money to the Association des Artistes 

Musiciens instead of wastin;^ it ir, .advertising. But the 
directors would not lu ar of :his. So the editor informed 
the society that not withstantimg the ungracious refusal of 
the directors, he would not let it ^0 without the suui of 
money he destined for it. The directors, hotvever, would 
not be beaten in generosity, and they forthwith annoanced 
in the papers that they would gKe i,aoo francs |o each 
of the following four charit.iblc institutions : to those of 
the Artistes Uramatiqucs, Artistes Musiciens, Artistes dc 
rOp<?ra, and Orphelin.u des Arts. 

Henri Litolkp is working at a new opera, which has 
for its subject .Shakespeare^ Ami^ £Air (the Afitu^ret 
calls it " Lc Roi Kean ' ). 

Gev.^ert, the director of the Brtisseb Conservatoire, 
has opened the session with, a discourse entitled " J^ude 
sur U chant litttrgiqut de f I--sl'se lafiae," which Is saidjlo 
be a masterpiece and likely to make a sensation when 
published. 

ANOTtl^K event has decidedly made a sensation at 
Brussels, i his is M. Gilson's winning of the i'n'r de 
Nome, which we reported last month. Noliody kneu .my- 
thin^ about him. Unconnected with any school, be 
studied by himself, and then unexpectedly flashed upon 
the world with his cantata ** Sinai." This work, which has 
now been heard, is Wagnerian in style, but not a mere 
imitation. The general cry at Bnissds is : " contposi' 

Icur r.i'iis est n-'.' 

llKKi.iN too h.i.snowgot its promenade concerts. They 
irc held in the Kunig&bau, and Jobann Strauss is their 
l.ief attraction. Strauss '3 latest Composition* "Kaiser 
\Val2er " (Odl 437), bids lair to become a* gi«at a success 
asthe^Bloeuanube." The Germans think tt rather strange 

'.o listen to music w hh their hats on and umbretias in their 
i.inds. .\ concert of the W'a^ntr \'erein \\as espc i.d;\ 
MJt.iVilc for a pcriormance of the mcrtiirc to Warner s 
.iriy opera Vii I-een, a cutnposition whicli breathes the 
A'cberian spirit. The second Philharmonic concert, under 
it&low's direction, brought among other things Dvofryi's 
^cond symphony (D minor). ' The work and the com- 
poser, who was present, were warmly appUuded. Stem's 
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Chornl Society coinmeinor.itcd the of Menc1i:lsh<)l)n'b 
death by the master's 1 i4tli 1's.alin ami I'lahu!', •■ iJcutscli(.3 
Requiem." Sauret and t'.runfcld h.id at tlie first of their 
chamber concerts the excellent pianist Dr. Jcdhczka for 
their partner. The principal number in the programme 
was Tscbaikowsky's trio in a minor. The Joachim 
quartet and the Royal orchestra (symphony concerts) 
have Hke-Aise begnii ihcir u-m.i1 winter i oiu m-. On tin- 
27th of <jctobcr :i itior.umeiU w.i.s uin t iled on llv^ j^ruvc of 
Friediii h Kiel. 'I tic iinrhii- bust u( the master whirh 
forms part of the monument, has ijeen executed by 
Schaper, of Dresden. 

A NEW opera by Abort, Du AlmpktuUn^ will be per- 
formed at Letpdg. The tntendant of the Dresden Court 
Theatre has also the intention to bring it to a hearing. 

It is a very gratifying fact that the Felix Mendelssohn 
Uartholdy German Slate -Scholarship for composers, open 
to all; of whatever nationality, who have studic<l in 
Germ.'' it}', ha.s bi-t-n aw.inled to an F.nglisliniaii, I'et. y 
Sherwood, a distinguished pupil of the Dresden Cunscrva- 
torium. The judges were Professors Joachim, Radecke, 
and bargici ; the workjudged, a Grand Requiem for solo 
voices, chorus, and orchestra. 

A Dr. Eisen.maNN has invented an electric piano. 
The mechanism is extremely simple ; the sustained tone 
pr'Klurcd wonderful in the hi^h ret,'ihtcr somcwl-.at like 
an ideal .'Eohnn harp, in the middle register like a violon- 
cello^ and ID the bass like a powerful organ. This ncM' 
taveDtion may he added to our pcesent pianos without 
interfering with the hammer-action. 

In consequence of a fire in the piano manufactory of 
Rud. Ibach Sohne at Schwelm, no fewer than Soofinished 
and half-finislied instruments have been (lesti<ncd. 

A PERFOR.MAN\ K of the Tower oj Hitbii will torm pan 
of the Rubinstein jubilee festivities which begin on Novem- 
ber 3qtb. The master's' new opera Goriusha will be 
produced on the yd of December, 

RiHSKi-KoBSAKOFF has finished an opera, entitled 
Mtada. 

The opera William Ratcliff', svhich ^.lined the R.iru//; 
prize, had a splendid success when, on the 7th N'i)\ eniber, 
it w.i^ for the first time performed at tlie Holo^'na I heat re. 
As the critics abuse the libretto, the success must be 
chietly, if not solely, due to Emilio Pizzi's music. 

Franco Faccio, thongb much pressed, has declined 
the post of director of the Conservatorio of Parma, and 
Pnnio Setrao, distinguished as a pianist and composer, 
has been appomtcd. 

Ces.vkf. I'oi.i.iM has accepted the directorship of the 
Instituto Musicale of Padua. 

That the Italians honour V'erdt no less as a citizen than 
ai a musician is shown by his election aa a provincial 
councillor at Corte-Mageiore. 

Meverbeer's Prophet has been translated into 
\'olapuk, and performed in this language 'at Brisbane, 
(jiicensland. Such was its success that the iiist per- 
fonT»an< e was followed by ten more. Who can at.y 
longer doubt the future of the univ ersal languaj^e.- The 
question in what language to sing is now solved. Coin- 
posers will henceforth set to music none but universal 
words. Mme. Wagner will not he slow in reoqpiising the 
situation, and ordering her late husband's works to be 
translated into Volapiik. The task of composers then is 
this : to wed universal music to universal words. 

M.Mi;. Pal 1,1 Ni: Viaruot has made her will, and In 
it she has bequeathed the original score of Mozart's 
Don Gitivanniy which is in her possession, to the libnry 
of the Paris Conservatoire. 

Mr. John Grbig, M.A., Mas. Bac. F.C.O., organist 
and choir-master of St. Cuthbert's Free Church, 



Ldinbur^'h, has had conferred upon him b\ tlie 
L'luveisiiy of Oxford the degree of doctor in uiusic. 
His exercise consisted in the composition of an oratorio, 
Xio/i, which was in the latter part of October publicly 
performed in the .Sheldonian Theatre. 

Olivier M^tra, chiefly and most widely known as a 
composer of dance music, died at Paris on October 22nd; 
at the .T-e of y). ne^iile^ d.iiK es lie wrote also music to 
a ^rcat number of i)pereit:i;-, ballet?, and cli\ erti^sements 
for the Folies-Rergt t( s, atul .i few foi oilier houses. He 
was successively conductor at the I5al Robert, .Mabdie, 
Chaieau-dcs-Fleurs, Athenee Musicale, itlysee Montmarlre^ 
Casino Cadet, Frascati, Folic s>Berg&res, and the Opera 
balls. Some of his most famous waltaes arc : " Le Tour 
du Monde," " Melancolie," •*La Vague," «• Esperance," 
" V'alses des Roses," &c. 

At Boston died, at the age of 37, the pianist Louis. 
Maas. who before going to America in 1880, was an 
esteemed professor at the Leipzig Conservatorium. He 
was born at Wiesbaden, and passed his childhntxl in 
London. 

A German translation by Dr. W. Laoshaos of Fr. 
Niecks's Frederick Chopin, as a Man and Miuddan," is 
liniiK (lublished in paru by the Leipe^ firm F. £. C. 

Leui k.irt. 

,\ M ".v musical paper, Xi iu- U'ietur Musik-Zfitung, 
wiili a supplement, iJlatttr Jur K'irckenmusik for 
church-music), has made a promising tmiit. The 
publisher of this paper, which appears three times a 
month, is Th. Rattig, Vienna ; the London agents, 
Schott and Co. 

The Royal Music-director, Cornelius (.lUrliit, cele- 
brated, on the 1st of November, his twenty-five years* 
jubilee as organist of the principal church at AUona. 
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Vo» GU.STAV JENSEN. 
7401 Fteneesco GeminlAnl. Son.iie I. (a dur) . 
-402 .. „ „ II. (H moll). 

7403 U. B. Somis. , Adiglo and ADcgru ... 
Pietra Nantini Adagio ... .„ 
J. B. Strnjiill^. Aria , 

7404 G. Fu^saaai ikmate (b dur)... 

7405 J. B, SeimilU. Sonate (c dur) 
740') .■\rcan};elo Corelli. 3 .Soiiatcn ( A dur, K moll, 1. dur) net. t 6 
7407 Oiiiseppo Tartini. 2 Sonaten i<j <lur and g inolI| .. net. i 6 

Um>3m> : AU'GEXEK & CO., W, Newgaie SuxKt, E.C ; mad 
only Wm« Ead Addna, 1, Pnubat'* Place. W. 

SUITE (No. J, in a niiiior), for Violin and Piano- 
(bne (PrelMdto, Alkfto. Bucmie. 'I'cm con VaiiMiMu)^ by Gi'stait 



1, 1 - 
t. 1 • 



net, 1 - 
nci, 1 • 
net) T * 



JcNSBM. Op. as. Editim No. 1 6S»: net, M. 6d. 

Friliide 3 x> 

BoroirolU: 

AixvNBii ft Co., W, Kewgaic Sum, aad 1. Foubcrt't Place. 



Ct:C<->.NU SONATA (in a) for Violoncello anti 

PianofarM, by Guitav Jaatan. Op^ iS. Edilfam No. fSgS ; Ml, 3». 
AieaNkM ft Co., 94. IV«wgatc SticM, and 1, Foubcri'* Place. Lmdfin. 
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THE I'l.OOD. A Reading in Church Recitation 
and t li.nis<, *iih Organ Accomnanimcnl. The word* wlected l>>- 
J. FOWEl.l. MU CALKE. (bo Miuic by CORNELIUS GUKUTT. 

Tbe complete work, t^diiion No. 91 {», price, net, St. M.' 

Or in J Pmtu, each part complete in ilulft — 

.PART I.(KiUlMa No ^ijoit) 

j IV>Ii>s«e. Tlir-: AKK. 

I No. 1. C li jrti». l.el u» now pruiv: faraau\ men ! 

a. KcLii tUvc. Aod Uud »w the vtickcdiic^sof atM WMncU. 
■3, lla .-. >. I or all 1'he kuul, tlic <.oul dl*l sioacia. 

4. ^:rl.t^lt^^ And l_"rO uriio N^>.ih, 
5- I /i .rvis. Coi:ic. conic. Tiiy iw^ji^--. loiuc. 

6. Kecit^iivc. .\niX Nwih uicl accurdtof to kll that liie Lurii 
coroniaiitJed hiak 

7. Alio Solo, or Charm. Such a> are pbnMd in the hetue «f 

the I.orti. 

TAKl 11— HIE RAVKN ANTi IIIF. I '( i\ K 1 Na. ,r ■■) net t 

No. I. ( li.iru^. W.M- Ik- In fr.irfiil ln- .n. .m ' (.iinl J. ..nils. 

I 1. Kccitativc. AtkI il toiiic lu |>a.-» M tUe ciul uf I'uiiy <lay*. 

|. 3. Choruk Tbcra is ao peace. 

4. Recitative. A1m> h« (ent forth a dove from bloi. 

5. Chorus. Turn akiain then unto ihy reM. 
, '. ketlt.itixc. .\r.iJ Ni .ill st.,y:'l oiher sevmAiy*. 

;. Cliurus. Go aoU |>ro>.l.uin iIick wurtl<. 

PART III.-THB RAINBOW (EdiliMN«>9i9o«)». ~ nci 1 

No. I. Chorui. T.ook upon thr Rainbow. 

3. krcil.^iivc. And (IlhI sp-ikc unio Noah. 

3. Cborux A* I have twoni thni thi: u.uit-' of N\uh. 

4. Rcciiaiive. Aad (M wid. tlii« in ihc tuk^n of the covenant 
\ L Soprano Solok or CliWHia tv'ry uight wo^Ji 1 ray tcU. 

ft. Clumw, Bat vnlo you that fear. 
7. Chama, IviUgnMlyi^ioiMinlheLwd. 



; AtusEKEi ft Cok, M, 



CC i aad 1, Foabcn'a Flaw. W. 



c 



IIRI.ST RAISKTH J.AIRUS' 1).\U(;H1KR. 

A -. V rr.l CuilaU for Trthic V,,ice». Hy JO.V k H KI \ llKRt IKR. 
Jhc \\ .r 1^ jiUincjJ ficm the titrlpturc^ by J. VomtXA. Mktcai KK, .M.A. 

CO.NTE.HTS : — 

No. I. Lhorus- " Dchold ihctc Cometh one of lh« Kutcrs of the Syni- 
iogue." 

' a. Alto s.ilo -'• My little UMukUcr lielh at the point of Death. ' 

3. Recnjiivu(A<to) WoUekcyciapakcilimCaaNlIk" 
I 4. .Mto Solu— •• I hy nauKlMtr il Deftd, why troaUett thou the 

I MaMer further?" 

$. Puet " The l-f rd ii Ni,;li unto .ill Thcoi tlut c»]l upon Hi«." 
6. Kctitativo <Alto>-'- .\nii when He came into the Hotue of the 
Ruler. 

7 Choru s of Women " Kor what i« your LHie, what w yoar lik 

r. Alio .v.l.i -•' An.! .ili WVm and licwailed h«r." 
t Churu-. ■■ \' il 11. ( Ill t!u-m 3II out and look her by ifca Hand. 

-- liio— " Iliou will not leave my So«l in Hell." 

— ir 



I It. MioSato-"Mwy«iteLanl,|iiaiMy«the^ 
ifk Charat Ffaudc-'- O pialM iht Loirf, far ilM Laid to 

TfceWbHh aepaMMely,»arBopy,i4.t or p«r no^ act, jt. 

MUSIC TO THB STORV OF 

ilTTLK SNOWDROP (Schnkkwi itchkn). 
^ For >.>(>rano aiid Alto Solo, Chorus of Female Voices, and I'iaivo- 
e. liy CaRI. RnmatB. O*. (33. 

BdllkMl N... 

^Oja Vooil Score i,ct , . 

gojia W.irds and Connecting I c\t rui Rciitalion .. net • 'j 

9053^ Tooic SoJ-ia Edition. Edited by W. G. McNau^hi ... net • 8 

No. coNTKttTs:— 

I. Prolosue (CTiorut Vnivm), " 1 have a Story to tell yoi; ' 
I. Choius of AniicU, " Wc will < ;r«l I hci;." 

J. Snowdrop il Houg iSopr.t, "The Birds are .*iingine loud and clear." 
-4- SooK of the Dwwf Tom (U«i. Soft.), "Mow dl the Tasty .Soup is 



CUKDAY MUSIC— A Colleclioii of loo Stat 

P!».:ei extra I fuin (h« Sacnd Vocal and Instrumental WorV^t 
ol the most celebrated Coiaposen. S«toCKd, Arranged for the Pianoforle, 
aad Kmriied by S. PAUBK. Bhe 4>o Vol.. wkk Chraaw IMko^ ftc. 

syo ppt, act, 7«. 6J. Or, in 3 4to Vo1<. (tif&i.^rX «ach» Ml, ]■. 
Or, elegantly bound, co-itplcie, net, lea. 6d> 



No. 



M.Tn h of the Dwarfs (PianoforteV 
f . ^-liirnberSonaof 0.^ l»>».irf., "I houuh the Night Winds whittle wild." 
7. Sons of the Dwarf lorn (.Me;, Sopr.), " Ai;a n my Kiiie \<. Grief." 
t. Siwisdrop's Song Sopr.), " Who in the 11. nsc »ouM i jr.- 1.1 May." 
9. Sonf of the Dwarfs round the tolBn of Stiowdrop (Choru>), " Not 

withu a Gloomy Grmve." 
M. Played while the Dark Form bdancirK with the Fa]r Lore (PiMMbrte 
Solo). 

a I. The same at Pianoforte T>ueU 

4*. Final Chorus, " The Night is DepaAftl." 

AUGF.NER ft CO . 8«. New<aie Street. City : and 
I, Foufacn'aI1ace.W. 
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AadaalaliO. 



P.rg >l<:-u. 0. 1!. 
H^mlcLG K. 

jMllj'.in.ann, R. 1... 



Sc'iub..'ii, K, r.>< vobis.um. J. Moiatt. W. .\. 
S c haeidcr, Fr. Vxam, (Stillc dcr Aodacht.) 
aMtiibW,l» PtoiMi. ^ M a inr, iL W, ' 
SidMibMt.P. Das MarhaUM. 

Havdn, Jos. Prayer. (Gebet rn Gelt) H AfCadA, Jaoeb. Ami 
Beethoven, I., van. Hope. (An dig HaAna^l 
Moiart, W. A. Andante in o. 
Chorale : Alicia Got! in der HOh' >ei Ehr*. 
IfendeUsohn-BarthoIdy, F. AatJante in A. 

Beethoven. L. van. AiMlanie m D. 14. Haeter, A. F. Fto Jwb 
1^. Chorale: Alle Meatchcii nitisscn stct L-cii. 

Haodel. G. F. Keturo, O God of Hosts. (Samtoo.) 
SlradcUa, Alesaaadro. Sacred Aria. 

Beethoven. L. van. Nature's Praise of God. (Die Ehr* Golla^ 
MendcKsohn-Uartholdy, F. Song. 

Hiller, J oh. A. Chorale : Wie grou ist des AUmicht'gea CBtO. 
Morart. W. A Ave vetum. M. Cluck. Ou. W. Uyma. 
I<.^ch. joh. Seb. Ch.Tua. <PtaMMiMC, "SuUalllww.^ 

Schubert, V. Ijlany. 

HdJcr,Ioh.A. Hymn : Mein C;ott.zu d«aikll*lfaM< Mai 

MendeUsohn-BarthoIdy, K. Sung. 
Beethovrn, I., van. Prayer, t lt;t!cn.l 
Chorale : Auf, auf nicin fieri mil Kreuden. 
Siradclia, AtcMandro. O Saluurit. jo. llimac!, Fr. Psayer. 
Beethoven, L.. van Andante in a Oat. 
Chorale : Ach, bkib' bci uns , Hcrr Jeau Chlfal. 
■ Wie sch.'/n Icuchtet dcr MorgcnMrrn. 

Beetlu.vcn, I. ^.i:i. I.' oni .\ ei^l.buiir. (DfeUikadMlMchMO 

Mendebsuhii'llattholdy, i''. Adagio m K. 
Beethoven. L. van. March. <Mauat ef Olieai.) 
Meoddssoho Hartholdv, F. But the Loed. (SL PaaL) 

Canlique: .-Mia iiinit^ txrata. ( Fifteenth ooghiry.) 
Kvcninu Hyn.ii -.f iht; .^lur.Tvian Hroihcrt. 
Handel, G. F. chorale : Elir' sei im UlUtillliaaBe. 
Ilyma ia eatiaar. 
Si.al>at Mater. 

I'.jme, ever tmiling I.ibettK Uvilmt MaOCabatW.) 

- 4;. NKndci»Jia-BaittaHfcF. Mwnrii^ 

4^. Uccthovcn. L. vau. Aoilanle 10 a. 
47. Handel, G. F. Adagio in a minor. 

PergoleM, G. B. Quando Corpus. (Stafaat 1 
Chorale : Aufertleh'n, ja aufeniXeb'n wmtdlli 
Hayiln, Jm. The Hcavciii are telling. (CtWllaBi) 
Schuii, li. von (SaKitlartusl. 
Lotti, A. Uh ! hide thy face. 
S). Moiart, W. A. Evening The. _ 
<4 Astoria, E. d*. San.rla ftlatarJ' 
J.S. Uach, lob. Scb. My Heart . 
$6. MarccUo, B. Ftuiu Fulin 1. 

Crotch, w. Be Peace on Earth. $1. Righini, V. Te Deum. 
Old Gemuin : Bless thou thy Maker. 

Kv>rtnuui>ky, D. Sauctus. 61. Pala;^triua. Ag not Oak 
HanJ.l. r.. F. Ad-i^ii. -mi) I'rcvt . 
liortniausky, D, I pray unto the Power of Mercy. 
Masait,W. A. Aiidaalc 65. HUler. Job. A. OodiiMytHlg. 

Thou ma4im'tt, U Chn»t, in heavy luCcrin^ 

( ) I .nrd, againtt 'Ptee only liasc 1 tillOlHii 

Handel. K. Audante. 60. <Ciligafall|, M. I 
■j^. M^rccUo, U. Preserve nc, Lo<d. 
71. HaadeL G. F. When Jeaua, on* Load. 
7t. Meadeutolm>Bait]ioldy. F. ForfaiHiiOT 
Beethoven, L. van. Andante. 
Schubert, r. • 1 he Wauderer'i Evcniug Song. 
Ha.we, Job. Ad. Recordare Jesu. 76. CorcUi. A. Largo. 
Motart, W, A. PMaihe Hyain : Gotilieit, di» lei Ptcia. 
Haydn, Joe. Aodantlno. 79. Schubert. F. To Music 
Moiart, W. A. Adagio. f \. I!a. h. Joh. Scb. Aji.bnte. 
Crotch, W. Andantino. I'.il t -.tnnu .'^n.ii NLccr. 

•4. tia^tk, C Ph. Em. Ana from the Uratorio, " :>t. Peter." 
■s- Hoaiiael. J. Jti Awl a aiinw . 96. M naait , W. <" 

87. Beethoven, L. vtui. Adagto. 

88. Field, John. F.vrains Sung. 

89. Meiidcluuhu-Uartholdy. F. 1 will .xa^ of Tliy great 1 
i/i. Curdli, A. Sonata da Chicsd 91. Webbe, S. Prayer. 
93. S<J>ubcrt, F. lJiesir«e,die*llla. 

Beethoven. L. van. Adagio sosienulo. 

Old Hc'.rrw Pr.iycr. 95. ilinuiiel, Fr. 
.Mcndcl-- Im Ha.ihulily. F. 1 waited forttlTLordi 
P.eclhov<.n, L. van. Audante cantabUe. . 
Duuek, J. L. Adagio. 99. Schubert. F. HmVo 
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100. Handel, G. F. Ibc King shall rejoice. 
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SPLENDID MUSICAL PRESENTS. 

PttWishcl for the fust time in a itvK worth) of the great 
Ct>iiij)i).scr*s tncnuiry, rctirdU-is of cx^'cttsi. 

L VAN BEETU OVEN S 

COMPLETE (38) I 

Pianoforte Sonatas. 

FOUO EDITION. 

Finely cngraveil, printed <>n lie<it stout I'npcr with wide marfjiii!:. 
I'arurait, ami Historical >Jotes to each Sonata. Newly Ucviscil, 
Fingered, and Edited hy 

Professor E. PAUER. 

. I ll£€tUT't EditUiH, StI. 

So,. ^ & *^ d. 

9704 — 9706. bi three Folio toIbthics (Editno dc luxe). 
Actblie Bindlaf in Gold Mid Col«m. 
In best Moroceo The ict 10 10 o 

In Cloth, gfltddesandcclg'<v ... ...660 

9701 — 9703. Three Folio Vdames, id i ^pcr coven, 
ChMli badtt. On oidimvy paiicr. 

The set 250 
Or |)er Volume O 15 o 

/■air RevieuiaHd dtlaiUd deteriftimt tf Ms EditiM m t/U 

Monthly MustCAL Rkcosd /tr Ntvmier, M7. 

W. A. MOZART'S 

COMPLETE (22) 

Pianoforte Sonatas. 

FOLIO EUITIO.N, tlncly i-n^r.^vcd inJ piinlcil on be-t itout 
paper, with wide maigins. Portrait. Newly Kevi^, 1^ ingcred, 
nod Edited by 

Professor E. PAUER. 

AugriUf't EdilieH. X*f. 

m. A «' d. 

J7J2. Edifion dt Litre. Artistic binding, in gold 

and colour^. In morocco *... ... 4 4 O 

In cloth, gilt sides nnd edges - ... ... a la 6 , . 

9731. In Paper cover. Cloth back. Ooordlmry paper I o o 1 9iW 



THh t w.Ml LI-.TH I'l.Wi )| OKTi: WOKK.s OF 

FBED. CSOPIN, 

Kc|iri!ilL-\l fto;n tlie cc-lchratni Kiis..inii riil<lie»tion, which 
w.t& reviiscd, fingered, and cjrcfuUjr Ci>irccted alter the I'arisian, 
EnglUh, and German Editwns by CARL KLINDWOKTB. 

Fiml Revise by XAVER SCIIARWENKA. 

In Eleven qaaito Vols. C. ; or complete In 3 Quarto Volaaie% 
Klegantly bound. C. iiti, £2 tzs. (>&. 

tn^Cmtn. n><iiid is Ootli. 



*. 4. 

Z .- J 14 \Viil[it> . . a o 

'-i'yt r !.ir K<iit)Qn ... ... i 4 

■l.jiy 51 Mj/.i v.i- ... J 9 

('■J.- ,, Fu|>utnr Kdiiiun a • 

l^ II PolunaiMs ... . . _., ... ... » ( 

; „ I'L'ptiljr EJitior. I { 

Suj.c 1l> Xucliirnc* ... 2 ( 

Pupul.tr KcSiligfi ... ... ... % € 

i.70 Ba]U<lrs t 6 

fN^; Topuljr EilitMni ... I V 

3:7^ Impr miplui .mi Fantaoia* ... I C 

4 '71 KoiiHiK and Scbenot ... ... ... . 1 o 

a.M Sliidia and Pieladca 

S.77 S^alA'^ .-. ■■• .-- ... .- 36 

Bc;^, IWrreuw, lljrcarxtllc, aiirt six other W'arL). 2 ( 
Co;(l Conc«rtot oni other wgrk* originBily fur 

FlansfeneandOwhcMta. PlMMfatie Fwt j • 



s 

« o 

s «• 

s • 

4 O- 

4 o 

6 o- 

7 O 

5 » 

s • 

1 



At;CKNER fc CO., M, Newgate Stfcei. K.C.,hm1 i, FoidNit'a Pfate, 

Londuo. W. 



I 



PIECES DE CEAVECIN, 

Campeste jar 
FRANCOIS COUPERIN. 
ReviMt ^ 



J. BRAHMS CT rit. CHRVSANDER. 



8i«u tjtn t. Paritai?!] .. 
%toer „ 3. Ptfii, ■7>3... 



4. P«ii, I7JO 



net a it. 

Mt a & 

Ml • 6 

net • & 



.\ ni<:ely-KO«-up folio edition of Mo/.^rt '. f.i.ii).>f..>rle S. ■i.^t.i<. < i!;;t: 1 .inO 
fai^tftd by .^Ir. K. P.iuc, x*. a volume t'> \fc w«l< .>n»eil Ity .uti iititr^ uIkj t)o 
101 piji.c** »f.>T'..> whU.)), ilt-tj.tie llic fa<-I th.ii >u Itw iWin^. it w<.r(h 

wbile Va play Ibem in public, tvcry mu^iici.'tn should kn'..« I'y hc.irt. — 

loadoa s AUGKNER A Ca, Kewgat* Stnel and Fwben * Plaea. 

STEEL ENGRAVINC.S of the GREAT 
COUFOSERS. 

So. I. 1. .S li... > |Nu. ij. M.>»riiaitliefiteof«even>. 

a, I., vao Bteihoven. 14- Mji."t 

9, Btriioa. I IS- Purcctl. 

™ ' 16. kiib ii»tcin. 

17. Surlalti. 
■ 8. X. Scharwaoka. 
1^ Sdiabert, 
aa, SckDBUaD. 
«t. WaCBcr. 
J.. Wcbtr. 

IVethox-en (y«an^. 
>4. McHchtlc^, 



AUGICN KK & CO. K, Newgate &uvn, E.C, and i, Foubcn * Pbca 
Coivwita CMrfiih StiMi), W. 



J- 



ORGAN MUSIC. 
AUC£NKRS EDITION Noa. sSoi-^ 

3. BACH'S ORGAN WORKS. Evitbd bv 

W. T HFST. 



4. Chepia. 

5. DqpiciitL 

h. J. R. CoHner. 
7. Clack. 

i. Hand^ 

9. HayAi. 

1?. Liut. 

■ I. M«:tdeluohn(atlhea(eort«). 
12. MeudcK.vihn. 

15 \V, T. Beit. 
Frica; 1*0, each net, 1*. 64. ; (61i«, each bCt, y. 
AUCRNRR A CO., M, Neaivate Street, Lomlan, E.U 



Mo. 9801. Vol. I. 6 Preludes ami Fugue* ... „, «. net 3 o 
(No. 1 in c, a in e liiwer, ) in 0, 4 inaniiMv,5 in w 

r, 6 iu b.) 



NowsSd*. Vel. It. « 



■Did ffSlglMS 



(Na * ia c, t in A atfaier. 9 » » 1 
c nuner, it w a flat " St ABm.*^ 



« . ... Ml 4 » 

, le in c. It in 



No. 9803. Vol.111. 6 Preludes and Fugues net 4 » 

{No. 13 ■<) c, 14 in c minor, 13 in A, 16 in n minor, 17 in 
c minor, i3 in a minor.) 

LoiBilaD: AUGENER A CO., t6, Newgata Slveei, E.C,and 1, FMilierta. 
Placa (appcaiie Conduit ScreaO. W. 
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U S I C FOR THE 

PIANOFORTE SOLOS. 
N.B. — ^Ibe pricol of Work* whkh have oumbcrs atuchcd Are mt. 

BATISTB, S. V«uCiiesiA (M. Lee) 

BEVKX. Haric ihe Ucnlil AnKtl Siocri. EaiUy arranged . . 
CALLCOIT. For iinlo a<t a Child ii born Solo, i/- : Duct 
CI.ARK, SCOTsON. Mullrl.i nil. from ilie " Mc-siah " 

I kiiow that my Ke«leemcr livclh 

fhoru* <>f .\>iK<-*I-^ Arranged by J. A. -Vrischiilii . . 

UANCF-AI.BUM \ t olUciionof Pi>i.ul.ir .M.>Jero Dancd : - 
Vi>I, I. 6 l>ancr< l.y Strain*. 

Vol. II, 6 O.^nco by hiraiua 

Vol. HI. b Dane. * l y CtrUo, Seotton CUik. C. i i j-ifrcy. .s.e. 
Vol. IV. h P.intc* l<y 1 1 tito, S.:.*i><Jti CUrli, .M.irriotI, iiiiil 
Kii^lish IjnctrN aiiii C- umry I<.iii<:r».. 
iiAM Vol. V. 6 UiUiccs by UiUc, Guuel, M^ui^aiihou, Stniu>s, 

W«Umtaia, and Wnldlculcl 

DORN, enOUARD. Hciry CbHtWNM. FauiMnA «■ OM 

Erf'^'li-H rhn^msw AiM 

il ^1) NVvi Ymt! IMIIiul Gallop fatRiducini; 

"Hearts of Oak' 

Hetid^ F«allie. t ial.;>p:iidc j..<v<ruM 

FifhrfltTKMrit* Opcr.li!. (cjch Oiwra with IllvNIMcd Tkle 

ioCoKNin)'* CMh 
GADE. KIELS W. OuImmm PSmm for Children <N«pI) . . 
OURI,rrr, CORNRLIT-S. PimoWc WorU. :- 
- — - .Mbuiii'jl liter (nr die Juzciid (Allnim l.«a\c-< for the 

Young). » KIcinc Kl^ivicrciuckc. Op. loi. (,'. .. 
" — - Almitii p«ir U Jejnc»M (Jn|tiid*Albim^ m Moccmux 
MrltHliqucs. Op. 140. .. .. 

-Stcne* of Chil il.>Kl (Aiit Jcr Kirtdciwell). r . 5h«irt 

Pirtci. C. .. 

— Our KaVvurite Tiine« (t't»««r« LiebliiiKt Meiodieo). 
M«)«««i»Aiicmkm4 Modern. 0»,ixh. C Bs«Dd,}/tf. 
HiMki f. and 11 «aeh 

Itook III. Modem Coinpo»er« 

St49 The CU^^itMlitv. I heMclcK.) ' A h tJu licbcr Auguuiu ' 

(lluy A Uroomt, humr^rouOy trc^iied in the Mylc of cU^^icaI 
ct>iii(K>vcn.. Op. 115 

G. H. A Uukls VUiuu on Chriunus Kv«"— 
^SateuHjli^HalTNiihl.-' AGcnmlNqMlw M«lady. 

MENDELSSOHN. Hynnorrr4faw,ainiflCctf J> XviwHd 
MUMRO, IXR. YcMcimTifM* 

PAUKR, K. The thidlrrn'-^ ria^tcs. Each onlaln'tlil alujul 
j<> f'latiofcrtc S. lij» .111.1 iJii-; ..iranged fur »iiiall hand^ 
bclcclad. Arranged, and Revucd by E. Ptuer. With lllut- 
iniflil BlMmflinr^ *~ 

The C1uMf»i>iirB*ch Bd 

The Lhildr«n'« lleclhoten .. ,, „ 
'Ilie Cliildren'» H.i»del 

'Ilie ChiUrcn'* Haydo .. .. ,, 

TIn Cti4dia'* NMdelHolMi 

The Children'* Mo an „ 

II1C Children's >vhubcrt ,. «. .. 

The Children <^ .s hunuiin .« ,, 

I'he Childrcn'.i Wcbcr .« .. ,, 

Mu(>ical Pauitnc fortbe Yoong .. ,, 

Miuicai Scrap- BtMit « „ V- 

REIMi^B. C ChiiMnas Em .. St/la, thi Omi 

■ Th* CbiUrw a AHMinw 5^ Short Pieces 

SCHARWSNKA.XAVER. Album fUr die Jugcnd. Op. 6.. 
SCHUMANN. New Vcw'a Song and . Stronger. 2 Mclodic> 

<>|>. 15. Scrncii fi( Childhood (KiisdersLt-ncn;. kla^y 

Pieces. Revised by Prof. I h. KuJIalc 

Op. 68. Album tor the Vounu. <IW. Th 

Altjum. 56 t'H-cej. (Theodore Kullak.) 



•'4* 
S14S 

6146 



f-oj4 

>:i5i 
£161 

fn 

8471 

Mt 

8381 

841J 

a4is 



. 4i'- 
4/- 
il- 
4!- 
4'- 
4'- 
4.'- 
4/- 
4/- 
4/- 



Kullak) . . 
I'orimit. C. 
Bound, 7/- 
' Mcviiah ' . . 



3 — 
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SMITH. r.OV rON. Illustration of H.tnder* 

STERN, L. Chritinui Fantasia .. 

THE FAMII.V GIFT BOOK. A Collection of Pianoforte 
Pieces, comprising ChriMmat Mu^ic, PaMontU, llunlinK 
bongs Love :>on2«. Soldier*' and Sailur%' Sonu«, Patriotic 
Hymns, N.itional Melodies, Uaoces of the Olden TilMi 
Ma11011.1l l)^nce«and Modern Danco, many m ihcm 
po»ed for ih » Work, 
by Emu I'aucr 
ti.jiiv III col nired cloth 
T'-L li AIKOWSKI. ChrUtmi ^olo, js. ; Duet 4 
VOLK.MANN. Op. 11. .MuM.al Picture Bo^k. (Paucr) .. . 
Op. 97. GnmdwMlMt'* (FMwr.) C .. .. > 

ORGAN. 



Selected, edited, and partly wnmgcd 
With lllusiraiioDt .tnd Paetical QiMta- 

glH -^iflr? and ed^rs 



1 «i 



It.\CII. Chonm's from ChrUliuas Otuiorio. (E. rrouij : 

N«. M« Uemchar das HinaMla , • — 

94, Christen ami dloeo Tag a — 

fi£$T, W. T. A Christm.>s Fant.\sy on Aaaaot Eoffith 

Ciiro)*, for ChristmiV'ttde j _ 

Sf sA — ■ 'llic iuune. 410 oUoog Ediiion .. t 

&Sj7 — Chfiataws Ptelonla ..i — 



Ifiulo fbr the 8«M0ti.— Oigm (mmMmmO— 

ItOKI.V. A. p. F. Advent Hymn and Carol .. 
CL/VRK. ."sCO I sO.N. ChufUi of AngeU 
H<»L Chrtemu Anthem. (HannMutHi) 



3 — 
s — 



TOY SVMPKONIBB, BTC 

ri'i^ HAVDN, J. Toy Synphmy for Pianatbrle tgt a VinHat «nd 

Ban) aod 7 Toy imtrnneDUi. Score and rata i — 

Toy Sy:iiphony. ArtAnjcd in major for t Tfdble 
V..I fN, P.,»;i.j:urte, and 3 l ..y ln»£rfimcnts 
...11 full Scjrc and Complete Initrumenial P^cts ., «'-- 

> 4i'» VtKal Part- ,. .. .. ., — 4 

;io6 OL KLIT T, C. Kindersymphi.inie. Toy-Syinphonv f.ir Pi-ino- 
f,jiie (Vi.ilon .msl Violoncello iti/ /fi*,), Cuck>>o, tjuail, Nicht- 
iogulc, ] ruinpi;t, Tri nglc, ,-ind Dliun, Op. 169 .. .. 3 6 

«0(7 01TO, J. Chrisimat Time. CMMata fe- ChiMwa. Sato for 
Hcfnno. a Basti, Chonu or Faaiale Voice*, and Ttiy In- 

stnimcni*-. Vocal 8«ore a 6 

y>«7«» .1 ...r Worda .. .. .. - A 

;ii6 KOMISKRG. B. To)' Kymplio.iy (Kindercymphonic) for Piano 

(or z Viotimft basa) vith 7 Toy InstruraeniA .. t 4 

(The Toy Instruments t.> be hrtd r,f the Publiihcn.) 
SONGS. CANTATAS, ETC. 

.\BT, F. Caniat.ts for Soptaim asuJ Aku Soli and Choru* ol 
Female Voice* : - 
V0j6 — Chri«iin.-i» | Weihnathten). A Cantata for 3 SoimKiat 

and .Alto (Soli and Chorus), Ou. 631. Vocal Score a 0 

— - l.itile Ked Kidinghood ( KothVappchen) ; — 
./U40 Vocal Score .. ,. .. ,. .. .. .'3 

mo« liookofWanIa — » 

CinderelU(.WhenlnAdel):— 

:>-i4 1 Vocal Score . , . . - . ■ • — 

y-:>41t4 lloiik of Words .. .. .. — t 

iiM - --- 2j Cluklrcfl'i .Saiig* (Kinderlicder) for Voice with Piano. 1 4 

ADAM. OirninMi. With PiaM and HaiMiani Aeanw 

paniawti t . 1, in c ; a. in » Nat ,. each » C 

ARMSTRONG, A. K. OtriflMMBeHa. Sam -• ' ' 

BACH. J. S. My Kaait avw VtftMiL Air tir 50|>raiio. 

withVioloiNclfo 3 — 

BliETHOVBN. Chiistual Shepboda whh ibeir FliDdct 

.•»t>idlng . . .... . . a € 

TiiK Ei'ii MANV. Star l>rlghily Shining, where d<nt thou 

lead Us » a 6 

BUN.MEIT, K. A New Year'. Burden , - 

CL.\RK, SCOTSON. .\gmis Dei m t 

DIKHL. LOUIS. Slumberciia. A MuHcid CliaraJe for 
Treble or Mixed Voices, irith Piaitaforte .Accompaniment: 

>/jj Vocal Score a 6 

yy-ji Book of Words ,. .. .. ..—-6 

yo£v (iODKREV, PKRCV. The Vale of Flowers. A Pauoial 
Id)! for Female Voice*, Soli «iad ChoMMt ividi pianoAct* 

accompaniiuent .. • — 

98)S GOUNOD, CH. Sonciuid Mc' kIics « « 

Coataini — The Guardian Angci, .Vn^cls' Wm^s, &c. 
HAITE. S4IC0C» to the Roof weare Bodcr. Convivial Song a — 
KNIGHT. Why Cbioie the BclUl (The Old and the New 

Year). Ballad * « 

LAUE, C. A Chrbtnaa Carol i > 

3836 .VUkSKRV RHYMES (from the CcrraanX (Brahm*.) dedi- 
cated to the Children of Robert and Clara Schumann .. I -•- 
;o47 OTI C, r r hristma« Time. Cintata Ibr Childien, S(^. and 

Ct ..!U . ical >core 16 

4l-47« — Itooltn of Word* to ditto — 

(£39 PEEL, F. 35 Songs for Young Siogeri. For Home or 

School UM .. .. .. .. ..14 

9ajn FOJSK Little Chriitm.^ A VUlaia L^cnd, for Ladica' 

V.)ice« .. .. a — 

:>-.s.>r Hook of Word» to dilta — 4 

b^,] KKINECKE, ( . 50 Childna'a Sonci. 4 

iigyt The ume Bound .. .76 

— - 8 Children's Songs, with Violin 5 — 

111870 Chriuna* Carol S..\.T.Ii. .. .. — 3 

903^ — Meihtehen. A Sacrad CaoiaM for Sapraoft and Aho 
Soli, and Chorti* of Fenale Voice* Opi 130 Vocal 

Score. A'. . . •• J ~- 

4170 KOSSINI. C harily (La Carit\)L Arran|«d for ThiCC FcaMie 

Voices by H. Healc. /:..<./.... — 4 

gi/) ROI NDS for Singinc and Dancing and Popular Nwaery 
Rhyme*, with the Original French, and an EagHsh Trana- 

lajfaM by E. M. Tnqnair 1 « 

8934 SCHUMANN, R. Song* for CMMnk. Ops 7* .. a 6 

8978 SHARPE. HERBERT, .son^^ of ifaa V«ar. I a Duet* ■ — 

tift',^ Hooks I. .Hid II. . each ) 

4tjfi» Januar*(Harkt ThellelU9 ^4 

4ia6iM Dc«aHNrUoyoii«Balh) — 4 
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Huaic for the Season -Vocal 

ifja Sil l HER. Sliijs for thi Yuut e. In j and ; Paits .. 

SONC'S FOR THK VOL Xi; n S^itv At'", B'aiimt. 
T.iuli«M, Rcinccfcr. .McrKlrX^ohii, Vlium.iiin, Sn.>hr, Srhu- 
brrl. I i tin«<l,&< -, f ir Trcbjc \'<iirc*. KUiiol liy H. Hcale :— 
lijjl Stjff N jlalliXl. wi h I'i iil'jfi)rlr .\i.oi|IU';tlllll)Tlll. £. & G. 
IfitM Melody pnlv- Toiic S0I-I .. K.Jiiion. by W.C. Mr yktighl. £. 

'n^O PARI SON<;S KOK I HK VoUNC. (H, H**]*):- • 
%ia,t i» Twv.-I'ar« S-nii^v l.j At 1. T Mil '-ri. .ind kciii«:.:ke 
-;<J79« Tonic Sol Ka i:diii.>f>, }iy \V. ' .. \\. \ uahl ( M eJody aill|f) 

Tonic Sol-Fa Kdiiiuii, y>y\V C. McN.ini;hl. 1 Mcl.xly only) 
t' Two l'.iri Soiig\ by Mcndtlviohn, KubiriKlirin, .in ( Heilc 



t 6 



— « 



[St-iiond Sthc*), Ic.iiltn^' fri^m 
ni.*jor u|t !•> the lUrtimlly < l' 
ill (• major. 



I onic Sol F« Ecgtion, by W. C McNaujchi. (M^dotfy only) 
THKKF. PART SONGS FOR THE VOVNC. (M. 

Hcale);- 

":v>5»t 3 Part S< iig«, by \lcndcl«-ohn, Srhuh<rt, ami Abl ,. i - 

K^90^ 3 Part S4)ni;>, by Mctulelssobii, Hcaic. and Chvcubini . 1 

STANDAKU KNGLISH SONGS. Edited by W. *. Bantu. 
4— 4f The act imnatiiintnts arranjf^l by Dr. Slaincr, Dr. Martin, 
Henry i;;i<f t v, A I tt, Runilum Horocr, Joicph 

Raml.y, ;hi<: ! F'lii'ir. I l<u. each I 

TVROI.EsE ( HKISIMAS SONi. i 

VOt'AL DA.NC E TI NKS, Oi n a > . Nk.v \I .nntnt* 
fro4n In-i'ritmenlal \V\>rk* .irrmst il tur Two Female X'oice-*. 
75 N.iml)er\ . . cacli from 3d. to — 4 

Ro-i WEBER, i'. The F'amily Siii^iiiii licok. (55 Sonc* and 

l>ue«n. i li. .V f,". B.iunJ, ^:• 1 

UihJoii : AfOi:NF;R & CO, 3<, Ne«i:ute Street, E.C. ; .mJ only 
West End U»iich, 1, F'oubcrt'» Place. W. 



LIST OF MUSIC 

(FULL MUSIC SIZE ONLY) 



Hew MualC (i.nljlish. .Inrim; lli.- y. -ir 1 

(;UKI.ri 1. C. TxiKe .Scn.iiin.^* 
Clen»rnt»'t First Sun.ilma in <J 

Heelho\en'% Sniiatina, 0|i, ^t^. No. z, in (• major. .\rT.ti]gc 
partly Comptsed. and Finecrcd by Cofiielill* (iurlilt. H.:— 

>io. 11- T. H »viim>:k, in 

I*. I. It. \V AMI VI 1, in c ,., ... .« >.< 

If. r>. .'^lUCiFl.T, in I .. ... ... 

1^. I- lii H'.i- H. in ,s 

17 J. ,S' imiv I . in > ... 

iS. Nl. t ; KMi^ s i 1, iu P ... ... 

19. C. ClvKVY, in C .M . .« 

ry. (ihi.iNKK, in f ... ... 

?i. .\ A.v t>H6, in G 

j-i. IlrN<.vw, in I, ... ... ... ... ... ... 

jj. I. B. Wanhai , inc 

»4. C". tJim 1 1 T, in A . 

Twelve Rontlinos (Fust M<.Ties). leading from the eMic«t i:ji to 

the tliniculty (i (1<:in< nti » F'intl Sjpsitiiia ill c n^jar. Amniigcd 
and Fingered by C. tiurUll 

No. I. Wanii-vu. in f , 

1. I>. .Sri iutt 1 , in c ,,. 

J. J. StiiMii t.ino ... ... ... ... ... 

4. A. E Ml LLBK, in K 

%. ( ;iti ivKK. in t ' 

f). (". ("/nilsv, in c 

7. A. PiAdH-i t, in C ... 

A. A.NtJ««, in ij 

L. Brbcbr, ia p ... 

T. H*SLI»n«ll, in C 

BKrrii.iVKK, in < 

F'. Ki iii.Ai , in 

Twelve Rondinos (Second Seiie'^), leatline fiam Clcn'ntiV Fir.t 

.Sflwuinain - - -t 

Op, 49, Nil. 



i. 

9- , 
le. 

ti. 
1/. 



FlB^red by C. Gurliit : 



L)iiuinw (aci.LMiu ^eii^v, 'C«uiii£ ifuiii vtcHi-Mii ^ rii >\ 

c major up 10 the diAcuUf of ll«;Uio<ren * .<)i-inaltlM. 
. 3, in n major. Arranged, pirtly Compoacd, and 



.\UGtNER & CO., LoNDO.N : 86, Newgale Street. E.C. 
, Foiibeit's Place, W. 



PIAMOFOttTK tOLO* (F«U Miial* »m). 

*i0mmii Cai»kgm. 
WALDWVN. EDHAR. G*lg» ile Concert 

MARN ETT, JOH N FRANCIS. The SpioDiiig Wheel (Am Spinn* 

rade) ... ... ... ... ... .. ... ... ... 

8LUMENTHAI,. JACgL'E.s Nf , ,L,rk«. 0(ib 46* N«w I 
CIFOLLONE, .AI.FON.SO. .M ^ . . . v de Sntoo 
SatanelUi. (tran<iaiup .. . . 

F l, urt aiurcirs. Capncc-MaiurLa .. 

Siir ta I'LiKc de rAdnatimie. Impromptu Valse .,, 
I a S^r<<iiade. Caprice Max«lk» „, .„ .„ 
M'An)a.Mi mai .' Melodia alfctlnoM 
I'l rammenii '.' .Melodia .. 

R'fieti du Priiileinp*. M^o<lie 

AirdcBaUct ... 

DELVALLB Dl PA2. E. "I Fani e Ic l>riadi. Mentie io 
dtlndiM, ite Suile 4*OrellC«i«. Anmngcd by ihc Ccm|>oser . . 
GAUTIER. LfXiNARD. Magnolia Walu 

. SmniBtr Dream. Watli M. ... ... ... ... ... 

— iEnvrv« choi<ies :— 

No. 1^. M.iriula. M.-i/tirka 

16. La batl« Vieanolx. Inlcrmcuo 

17. VivcUPMngn*. Xedowa 

•GODFREV. PERCY. ValicCbiirka ... „ 

UflKUn, CORNELIUS*. Piamrfbtl* WotIm:- 

— Deux Val»e Cajmie*. Op. i6» >- 

N.3. 1. lieatrice, in A. L°. . 

Kn«alind in 11 flat, i '. .., ... , 

Fieun de :ialuti. Op 104. C: - 



Op. J 56. 
Op. IS?. 
Op. 153. 
Op 15V 

dp. iSj. 

Op. 187. 

Op. i 1. 
Op. 3 10. 



No,- 1. Valie 
*. GavoiM... 

3. Ldiidler... 

4. Rcdo«a.,. 
f. McaucI ... 

PtilOOTiM) 



9- 



Tai;intt:ie ... 

Polli^ 

Zapaleado 
>u. Ma/titlc.\ 
li. I'a« buik'^'iue 
I*. Promenade „. 



J — 
J — 

1 
3 

} — 

3 - 

Tvet** Pntnune Sonatinaii [Tint ScricoX lcadii« Awn the 
cariut up 10 ihc difficulty of Clematis firM 
C4nai r. /C. :— 

No. I, II. Enckhal'Skn, in c 

T. HA«l.lN<;Ka, in r ... » 

A. E. Met LIM, in c 

.\. DiAaELi 1, in c . . , 

J. S( MUiTT, in <; . . 

C. Gl'RUTT, io c 

, inc 

I. PurvRt, hi c ... 

H. WoHi.KAHar, in <. 

I). Stkii;ei.t, in c 



■ 15 

if 

iS. 



I 

I 



3. 

3. 



A Moni' 



9. 

3- 
4- 

6. 



ii>. 



It. J. Wanhali., in a flat 
la. A. Akdk*, la a ninor 



J - 
i 

i — 

3 — 
} — 

3 — 
3 

3 — 
i — 

3 — 
3 — 



F. Ki iii-At', in c 

F, Si'HLaeaT. in b lUt 

R. ScHUMAiiM, inc ... ... ~. .m 

J. L. DVkHCK, In A ... ... ... ... ... 

J. Ff .\VI>N, 111 *. ... .(. ... ... .4. ... 

C. KNV, in c 

19. J. bmatlTTi iu A 

- aa. jCAVm SdMRwt.NK.s in c ••• 

91. M. HiiMKOWiuci, In o 

>2. A. C. M ACKFN^iE. Ruitie Scene. No. t, uwtgti 

:is .1 Kondo ... ... ... ^. 

i\ i'. (..I'Ki 1 1 I', in A ... 

J4. , in »: flat 

K.1NG. OLIVER. 'Iliree Characteriitic Pieces. 0|t 4a , 

Mo. I. .Scherro ... — ... 

9. .Abendlied m ... ... ... ... 

}. March 

KIRCMNER, F. Sani-MUcL Galop MilaM. Op.a3< ... 

Reiterttiick. Op. j%t 

— Rei«-Sltitten. I mpic«>io«!i de Voyage. Op. j o: — 
No. 1. M«rgr;iwan<tcniDg- Proiucaade da Matin. 

ing Walk 

ImWalt«e, Pant le l>ol«. Ioili«?W«*d-. ,. 
Uebsi lierK und Thai. Piir mori"', ft yiv.r. 

Hdland Dale 

4. .M>end im ("lebirge. I n en pii-cu'e sur la MoDla^n:. 

F>rninK in the Mounlaini ., 
}. Am Meciesstrandc. .\u bjrd de la aicr. Oil ihi 
Scanhorc ... ~. .M. 

6. Getviiter in den n<n:en. Ora|» dana laa aaoUBf ■ c*. 

Sloim in the Mouni.iins . ... 

7. Sonnrnichein in Ktur und Hain. Clarti du Soleil 
dam lei charopn el Foi<. Sun^^hinc ia Kic'd au*i 
<>rove „ ., 

8. In Tyrol. En Tyrol. In ihe Tyrol 

9 In der H-lngerrutie (S. Mmrinv'fHeil), Uerccii c. 

.Sbriil.rr Sfn,- ... 

i(X .\b>4:litcd Mm lieu lier^en. .Adieu aux nionta^i.es. 

Ad.eu 10 the MouoUMM «. ... 

Introduction et Ga*o«e Op. aya ... ... ... 

\V.\.:r. Op. 7S« ... .„ ^. 

^^l' ... *M **• 

Three short Studies. F..: 
M«. t. TN PaitiBg Hour . 

a. Tbe Danoe by the Grteawood Tree 

3. Tender Wiihaa ... ... ... •« ... 

LEO. LEONARDO. Aiic«iadaiHad«n« " laca^'olatura." (Coat 

Palunibo.l (A.C 7.1) .„ „, ,., ,„ ... ,„ ,„ 

NICODfi. J. L. .\da;:iodola8ona«« ... ... ... - ... 

MeDuct de la Sonaic ... , ... 

Scber/o. Op ijA 

P0TJF;S, EDUARD. Bal Clwmpi tie. Suite dc Dalitc. Opi) 

No. I. Marche ... « ... 

7. VaKr .. ... 

Inlcrmr/;c. LctUnOIMa ... 

4. MaruiUa ... ... «■« **» ... m« ... 

5. Polka ... sM .M .M >•< ... ... 

& Galop Ml M« ... ... ... .M ... 



I I'ypen**. 

— rjrrwfll ' 

VaU, C.<|i: 

LAUBACH, A. 



» *• 
• ( 

t - 

3 •• 
J • 
i - 



3 ■ 

3 — 

3 - 

3 - 
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Mew Music (i/uh'.i-iica >iu. :■ n tiit m.' 

iXJI IKS. K llluiicns Jc Jeiint -<•. 



Morccflux romantuiuw. 



N«. I. Sout la fi-li- Irj 

a. I Mn"-'- f ctuiu^ 

5, ' 'ari% I:| t h :i VI tT.I*'rC 

4- Rl'm lie H joI jur .. 

6, li lir A -^r/ 

UKN.VrU, ALIikKT IVuicCJi in 
SCHV rrK. I . Kccuh: 
TWI OW, \V. K. IM-lIt U.:^llht..l. 

ri'l'I V |:V, I.. S. M.i M t. V,>I,c 
\V\i;.NKR, ObCAK. t Lictklicii lil.iw Wcne. 

Wtml^ 9 «ti «•! t-« 
WVRH, MARIK. E»lera tixuvt:* 



f. J. 

a 6 

.4 

a 6 



hong* Wii.i ii,t 
c:< l 



BENEDICT. I. 
UURLirr. fcOBNELlUS. 



PIANOPOSTS OUSTS. 

Festival Ovenura 

Bvnie Bliiit*r (Lcam «r«ari«d h«e*) 

Kte'ne Ton<iiktc. On. s- 

Ki>. II- 'I'r'ii'iitth- M'.ifSLh ... •« ... ... ... 

I.', Vaisc [.iillinic 

- Twelve PiogTosive $oaali»at( First Serin), leading Iront Ihe 
ea>ici| tip <a the d( ficutly of Clcncnli's First SoiMtina ill 
i: major. Arr.^nc" '! -^nl f'inswl l^' C OorilM. /f. J — 

No. I. Si-*MN. in I - ... ... ... ... ... 

.^HU>TT, ia c 

3, SrAM4«. (itc * ... 

4. A^Dit<, in C ... ... ... 

^ . ■ , in f , , , ... ... „, ... 

' - 11 ■•; , i , in n ... 

7. I .1 MLITT, in I 

8. SCMMITT, in C, 
(). Gl'RLITT, !•» A 

I'j. !• ' rmr M *t s, lit C > 

I f. t ' 1 I t , in K ... ... ... 

ij. M02.M1T, in a 

- St« Knndinot. •••suliiic Ci«in the «*«i«iit tip lo ill* difficMliy oT 
CIcmenii't Fir*t Sonaitnm in C najar. Amogcd ud Fuimred 
by CorMlina Gutllti 

N» f. " " 



, I. J. S< iivi T 1 , in v» ,.. 
3. C. Cjtiii..sv, in c 



4 

J — ; 
I — 



1 6 
4 — 



ANTIQUARIAN MUSIC. 

sF.roN- n - II AXD voi-i".Mr:s. 

Sold by AUGENER ^ CO.. E6, NenrKate Street, LoiH]on, F»C- 
SM/tKmA-Uf. Tkt Pritt* m m -k t d mfmtt. K^ditemuU. 

VOCAL acoR&a 

S. s SnglUi. JP, s Fnnd. Ilh = Gcman. /. - InJbn WtW 

Iwitr »374. AUBKK. Die Bni«l. A 

„ aii. BKKTUOVfiN. iE«niff9layliMi. 

„ ij3(<. BEitLlOZ. Ijflift. 

„ a377. BIL\1IMS. Riiuldo. E.(,-C. 

»37f. 4iR?ritY. Riclurd C<ctir-<!c-Lian. F. &> G. ... 

3.179. H.A.N'DEL. Aknuidctfoi. F-.S-G. 

,. m8ov — Mfwiah il.itolir). Jt.^G. 1 

., . ;St. HAVDN. The Ctcatitm (f itdMDt £.^C. — 

.. . I i j. — - Stabat Maler(FoKo>. G. ? 

,. -1 i. MOZilltT. IdgmeHcn. l.tfC. s 

— TJiti*. r.&'C. I 

OryENUACH. l:Tcjk u« ilic Sp«U. fi - 

— — M'gic Mtlij<Jy. J.. ... ... I 

ROSKINI. IIBarintri. r.A-G... , t 

WKBER. Euryantha. G. . i 



3 - 
i - 
I — 
— 6 
I 

— ■> 



y. C. >irAHN. in K ' ... 

4. j. I*r i>%Ti.. Ib c 

«. A. I»i \ h> Li-i. in <; 

t'. C. R^is»' Kl'. 'II l> , - 

— .Six Rondino , ittun Clnnenii * FirM Sonatina iti <. iii.4j'>r 

ttp 10 I ha diflioilsy of Ikcilipvcii'a JtaiMlina, 0|>. 49, No. *, in 

Nu 7- F K> iir in n minor 

c. I- H.\\i' , lit ... *.« ... ... ... 

y. C. M. V. \Vh>'KK, in t: 

tt, J. L. Xkodk. in A Hiiner w 

ft. TV Sr «HHTTi, in a imno* 

I.-. M, M - -Ki.in s ... 
KIKCllM K. y. >;in^ Kxui Ual ip briKaar, 

KntrrvlUck. Op. JSI ... 

MORCKAUX FAVtiRI&t— 

No. 3a. X. ScwAKWBXK A. Fofiih Dmwc Ke. 1 1 

PIANOrORTB TRIOS (« MndaK 

CZERKV. CKi AJr Swmi. Rondino for ThiM fwlUmtui on tlic 

Piaoo'orle , ... 

GIIRI I'll. CORXFMl'S. >ix p<:!it< inorceatlx poui l>iaiiA \ 6 

Mniii- ; arrun.:t^ : — 

Mo. I. Air tin CitasK (C. Crarny) •■. ... ... ... 

a. HiiMiKnniaiKiiO;. GMMt) 

}. I e SacrvC. tnt norao <!.. Unndar) ... •» 

^. .M.-i7nirv I iC, M, V. VVi l.rr) , ... .„ 

5. 'liv lie ( X. SrflMtivriil;.l) ... ... 

0. Wjiior iM. Mi»^! • 

ORGAN. 

SILAS, E. Ucdiutioniowi old(iaiIiieCfaiiidi. Fugue 

VIOLIN AND PIANOFOKTB. 

BEAZI.F.V. .1 C. So -..lina In r 

BOC'i H KRINI. I.. .Mciiijci till (^(.linletti: en mi. An.injr |xir 

K. Jlrnn.inn ... 

JKNSI.N, (,l'S I AV. P»ilu<i.: lie b Siiiic. Op. i- 

ll.ircAr lie ilr ia "«uite, Op. 

NIlOI.I., loUl.s. Me. ii.n ai : c. ,i nt (The Viotio pan in the 

lir-^l pu^ii.in) .. . . ... 

KOJXKtL, JOS. I . Cr.<).ii< muiKt.il^t . 

Kol >• A l .i!iiii|iie .. ,,. ... 

t, M.i/'>uil:3-CAprice ... 

-\ Srn.'It M.''<'.:r ... ,, 

4, i fi» il't '.inl ,.. ... ... . , ... 

ijuc ... ... ... 

Sun* U l«ue M> ■■■ 

WALCER. C S«n.iia'*e 

AUGEN'EK & CO., r«!. K««*|tte Stfi«t, Under. 



.1 - 

3 - 

1 - - 



I. 

>. »lWl. 
.. '1»7. 
.. ijM. 

OPERAS. ETC.. ARRANGED FOR PIANOFORTE 

,. . ii^:> .\1) \M. >i J i-I.-.i* roi 

., . . H. I*.^vM..n Miisik 

.. MKVKRill.l;K. t.«« HnBii«not4(FolioV . 

,, .-V,:. .MO/AUI. I>nnjiiiii 

. . :vi. NTkAi;.-S. Ullrctc-k. h , 

- K4. • ■ Caj|lio*tro iij Wirn ... , . 

., EInc N»thl in Vencilig . 

. .ir./ M ■■|liir...Iriii 

OfttKA- ic . AKKANGBD FOR PIANO OUBTB 

M .■■'»>.- I ' > 1 riC Sc.l villi „ 



•4»i. SCHUBt 1 



»«u3 to if)?. 



I II il 

VIOLIN AND PIANO. 
.\r.UCMS armngcd br F. 



t — 

I '- 
3 — 



— I 



4 — 



\ — 



^41 : . 
Z4I4. 

»4lS. 

»4lfc- 
2417. 
3418. 
94 tg. 
3i». 
»4ii. 
Uti. 

*4»> 

i4.-4. 
-■4'5.. 

a426. 
«4I7. 

9419. 

»4J* 
I4JI. 
f«ja. 
»«J- 
34 M> 
a43S- 

t4|». 
*440» 



1 --(I 
1; Al V 



. Volt, t 

... each 
. . c:i.S — 

1 1 each — 



9 



KM kl N. I' I>(U>s .\»>,. I, ;, 4 
il Iijl IJ. 6 .MclixliM. Hoot* 

. .Mmi.^..m« ,1, N.iK.n 

SCliUMA.NN'. Op V. . of Ciuidiaaad 

SCHL'M.*N.N M l I 0 I I, ;.ndis... „. „, 

PIANO SOLO. 
HKI. l'lt(>\ KN. S>.ni;i. .irrajiRed liy Wiigntr ... 

\ l i.ii ''ii anJ ki)nt!<>s. Rc. (Cotllil ... ... 

I IIOI'IN. » mill. Vil^c><Kolio) 

Cl,\-Mi_ (_<)Mr,\NU)N. Vol. 1 ... 

I>AVU>. lUintc Reihe. .Vit.inKcil hy l.iMt 

l.rRI.ITI'. Jiiij-n.l Allriin. (I'clti^) 

KlIIIAl. k.n.lcs. (PcicrM 

Ml,s Dl 1 SbOHN. >.<i.es wiihcml Wurda 

M(I/*K I. Symphony No. i. .\rr. by PaMT 

.Ml >K \I, t.lBRAKV. E.]ic<rd by SulliraJi ^ 
^AIM SAI NS. Uiillel UiTeiiisxment (Hmty V|]|.) t 9 
SCHUBF.RT. Compoiiiionv Vol. III. (Cetta) ..96 

SCHUMASer. Synpbcay No. *. (FMiar) - » 

MAMO DUKTS. 
BKETHOVF.N. Q«Mtcr. 0^ >.)o aiid iji. (PMen) — E 



— A 
— . 7 

I — 

a — 
I 

I — 
3 — 
5 — 
I » 

— J 
1 — 

— * 
» — 



BE.NNErr. OanuK, Nuiadct 

Oaertun, Waod Kyiqtll ... _ 

H.WDN. FianoTrioa. Aw. 

KUHLAC. C^ovoviioii* ~. ... 
MENDKl.$SOHN. SonftwMmitWonli 

OVERTVRB.S ALBUM » 

SCHUBERT. WvOm „. _ ... 

— Quintctr. Op. 144 

SCHUMANN. OtWRime ... ... 

— FoHithSimplieHy 

WAGNER. Ov«fiwrc. "Fly(agl 

— OvaittuK, ' ' 



... — » 
... — « 

^ » — 
... 1 — 
... t « 
... t I 
... I 6 
. ... I * 

... I — 
I ... 1 — 
... ... ... ... ... 1 

For TcaiahWkr of Aniiquaiiaa Umie le* MDMinur Muhkal Rifi«i», 
StoOk A, aai, and also Catahigua < ' ' ' 

teadon : AtfOKNER * 00., 
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TVyf USIC FOR TWO PIANOFORTES 

*^ (iCK.IIT 1IAM>-X 



POI.IO KitlUOXS, 

CLAK K, SC O I SON. Mi.r. t.c, arr. liy F. Homaan. 

Alarche Kl;«inl>cai;ic ... ,. 

Maiklit Indicnnp 

Inauguntion March* ... .„ ,., 
MatdMMiliuifi 

DORN, KDOUAKn. CrnnJc Mirclw llll|t<ral« ... 

UEE, M. Oavoit* dc Loub XV 

ROecKEL, J. L. AirAiDiMipbin ... 

WACKER. RICHARD. Mxdiw Favoiittf, wiu 
AniH|M* par & Fkutr. 

2fo. I. MaaclNd* Mx (Kri«J«n<m4ir*cb), (Ricii/il ... . 5 

». MaidwdttGMnc (KricKMiMESch). (Kicn/i) 6 

J. Gfmdt UaidM. (Tannlutu'i.cr) 

4. MaidM RdigiMlie. ([./^hirnKrin) 4 . 

-. Mnrclic dr!i Fukii<;:iillr>. (lyohcnyrinl .. 4 

.\UCENER& CO., 86, Xewgmie Sikmi, K.C, ft 1, Foaban't 11k*. W., 



5 ■ 

S - 

S - 

5 • 

S • 

s • 

5 • 



CORNELIUS r.URLi rrs Pianoforte Duets. ' 

L- Tit _.i . ... 



Oiat<rul T*»k». a6 Pieoo ia all (he major and mtaor kev. 
Hdodica cmnuctad upM tlia fira nouefc Op. m*. g Bcm^ks 

6 Sonaxiniiv Op. tj^ „, ... 

Our Favourite '1 line i. Oj^ i.;.?, 40 Nunilcis earh 

Eifhteeo Short P.ccet (the accondo wUhia the cnm p."**? of flVf 
■OtoX Op. 136 

CwuMdicua. Oven on, Op tsT 

Fcinlkttil'Albwil MmicBiu. Op 
Ko. I. MaidMi 



Opfaw. 



«. ChamaixletMatcloU. 

"4. VjI-.; N.,l.'e. 

3. Danwc nti^rc. 

6. Poluiia:i.e, 



12 Number^ 
No. 7. S<:hrr/o. 



each 



4 - 



5 • 
4 • 
3 • 



piANOFORTE TRIOS (Six H.nkds). 

CLAKE, HY. ST. l^foU Leavi:*. Easy Trio.. 

tto. I. Home, Sweet fionc „, 

». Annit Laurie ... „, „, ^, 

J. Canadian Boat , ,„ „. 

4. Bonnie Breut-Knot* „ „5 

5. Deh CoDte • 

6. Ercnins BclU ... ' ... ... ... 

7. .St. P:an,k'« Day .. ... „ ... 

5. llicxe'i Nai LucL., ... 

t). Ah che U Diortv „. 

10. The Mwtr»-1 Boy „. ... ... „ „ 

11. G«fr>0*rn , ... „ 

I*. O Dottc Corr.;tI.? 



t!. Ira Circus. 
9- Idyll«. 
to. Ballade. 
It. Boleiv. 
13. Ckppricclclti. 

Progreuive Sonatin.is, Imiing fion; the e.a.sie<t up lo Ihc dqttlB 
of diflicaliy orC'I«iiicati'*tir-.t Suii.^t^ou in i major. Amtanad, 
partly compoocd, ajiJ lingered by C.jrneliu* Curtitt 
No. I. C. S<-AHK, in c. 
a. J. Scimii T, in t. 
J. C. Si AHN, in c. 
4. A. AndMI, in c. 
S< A AMiMii,iB r. 
6. J. SciMiirr, In o. 



No. 7. C. Gi KLU r, inF. 

8. J_. StiixiiTT, in t 

9. C Gt KLITT, ill A ruin, r 
to. 11. KHCKHAtMSN, U> C. 

ft. C. GtmuTTt in r- 
I*. W. A. Mmmt, in <.. 

AVGENBR ft CO. 



Jl ST Pi lU.IMIISIl 



'pWO SONGS by ERIK MEYER-HELMUND. 

Ko. 1. 1 l-ove Thee (Ich licbe dich). 

2. Lillkt Serenade (PictoU Scrcnaia). 

In TWo Key*, ibr .Sopmno or Tenor, e.i-h -,1. 

.. for .Alio or Bnrilone, cat h 3s. 

: AUGENER «[ CO,. 86. Kcvgate Street, E.G. I ■■ 
West End Ilranch, i, Koubcrt's Place. W. 



CLARK, SCOTaON. 
Hcrmaan ... 

CZtRKY, CH. Ovwrwm and Rocdinoa 
!(«. I. RwlcBrinnMia ... m. 

«. Ovtrtwe Dm Giavanai ... ... 

J, . — tipiro ... 

S. — FiclNMItt ... 

— — Tiuicmfi 

f. Bnating .Sung (Air du ChaiM) . . 
8. Ail Sui>%e. Roitdinu 



I 



OS£F LANN£R'S Coin(ikte (314) Duces br 

IRmmIMIc. 410. 

/. rf. 

net 4 J o 

tut ia it 

t AUGENER & CO., M,. Newgate Strc t, E.C. J IImI 
Wast Ead -VddrcM, i, touhcri* PUve, \V. 



I Comta^ in 14 V'oU. 

Or BwBnd in doth boud», in 4 VoK. 



4 • 



OF 



CURUTT, CORNKLR s 
main*; arrajigi s : - 

No. I. Aif daChaiaeiC Cxcniir) 

a. UuainMMncli(C.Cu(iiu) ... 
I, LaSactat, taMnmew (L. GaiiUtr) 
4, Maamin fC M. v. W«fa«i) 
g. Gwwtc (X. SchMPMniia) ... 
d, Walacr (M. Mexkmnki) .. 

AUGBWElt * Ca, aCi, N«w«*te Smmi. m 



£iU paiiu mwctanx pour Piano A 6, 



3 

i 

3 
3 

3 



1 1, Pwitet f PIk«. tMidqn. 



r///i AUTHOK 

Webster's Gruundwork of Music 

Gives LESSONS i>i I HIIORY or ELKMENTS of MUSIC 
by Cormppndeoce. Over aoo CuMtUates iMve Mated Homd 
Acadeaqr.TrioiirColl^.«r Society of /\mEx»nlaa?oa. 

" Wtbiter'!. Melhud ivlogiMl and orient ifi.:. See Alhtitirutu, .\ug. 18, ttlt.. 

.\ddres%-C'. .\. Wtusii k, < o Edwin Aiibdown, Hanoter SqiintC 
Loiiiloo, W. 

jWEBSTHR'S GROUNDWORK OF MUSIC. 

-'The e»aini».i:: .juf-.tion* .ire sean.hio|; nnd WCll-chMaa."— Sea SUtf 

I SlHSical SUuJat,i, J,iaujr> jfiih, iSif. 

" A thofoushly u^eful work." - Sec (.'-.i/^rV, March jrd iJSo 

I _^ WEHSTHR'S MUSIC COPY-BOOK. 

"An rtem of education «r)nch destne.^ to l< »uppfjtie(l."-Sec Mittkul 
Timftt March, itM. 



N 



EW TOY SYMPHONY 



iind all l!>jd(s«UerK 



TOY SYMrUO.NY (KINDERSYMPHONIE), Ibr Pianoroita (Violin 
and Violancatto «A M ), Cuckoo, Quail, Ni^ihtingale, Tni»|Mt, Triangle j 
andDnm. Bjr CORNELIUS CVRLITT. o^. 

- Edilba Ko. 710! ; nei, u, 6d. I 

1 1 he Toy Taairtamtnts nay kc had of the Publbkm.) 1 

AUGBMER ft CO., M. ««u-i:at« Sinc*. and t, FenUtt*s Ptaee, London. : 



JUST PUBLISHED, Prick iv. 

TEN TWO-PART SONGS. By Franz Airr. Also 
Sblgly for Clauci, ad. each. 

Metiivkn Simpson & Co., Dundee & Kuiriburgb. 

ACASORTI'S 1 echaics of the Bow and of tbe^ 
. Richi Wrist for VioUn. 

Op. 50, pritc (:f. 

London; AUtjEXER it CO., 66, Ncwtate Street, E,C. : an 
Weft End Addm^ 1', Fontj^n's Plw*,' W ' 
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VEir PUBUVATION. 



HARMONY: its Theory and Practice. 

By BBKNBZXIB PBOUT, 

Pr^tnor tf H€trmot9 and Comf . sitUm at th( h' >jMl Atademf tf A/nsit, tj»f. 

Bound, ncl, 5b. 

London: AUQENER d CO., 86, N«w«ht« Strast, EA; Md only W«t-End AddraM, 1, Foubsrfs Plac«k W. 



•In hi>. prL-f.\ci: Mr. l'r<jul suKC<>tii ih.n a now irftiti-i 
subject oJ liatmony sccnii lu call fur fxpl.iiulKjn. if not lor i|"ili:>Ky. 
Mis book is ilsi lf the Iji-".! apoloyy. for .mylliirii; iMtci <jf ils kitid 
lia> r.ircly bt-en put IxTuri; the niUMcnl sunlrnt. ll lombirn-. the 
IkTtn.in's iKitH'UCi* and attriitiun lu dvWil wall I'lr ci.nifiiehoiisjsi 
grasp of ilio lintjliihnian. .lad itt tflllit U Claeiil' " ' ' 



Reviews :- 

(jn tht: I .Hid cannot \>c ^^c-paralod. This may o.ihily be It slcd by pitying llic 
sinipl< >t of tunes wilhout .icv-an)p.ininn.nt, when the atli-ndant h.ir- 
iitonic-i ttHI Ih- siiri' to sutjgct tlnTiiM-Ivci (o any in')dcr iioly mu&ictl 
nnnd. lo ihoic who l.ikc more than a iupcrtici.il intrr<->t in music, 
the study of liarniony pri'><^nts LitracliCHis of a m>M ab^Drbin^ kind. 



libwiiL Ilic ucrplcMng differences between ihc prcccjUs of ihe 



texbbooka and the pnciice of ihe mastm-rMumUing'blocks i<> 
ogmest students— ai« not dismissed with lite customary rannrk 
about the 'license' allowed to j^iiiius. Mr. 1*rout puts pr.icticc 
before theory, and reject* the principle w hich places the rules of an 
Gsvly stage of musicnl developincnt above the- inspirations of i;<-i)iu'^. 
As £ir AS posidblea too, in this book the tUeroeiiciI and i>r.ictical 
parts arc Wept .■xsnndcT, and the beginner is .idvi-c^l to let tlie fcrrner 
alone, at any rate until lie U.is in.ide some ccinbi ler.if.ie pr'vjrcss. 
In ihii the author is f'jr it is in theory that llie nii>^t diverj;ent 
view.s occur, and in ,. li unanimity is as boptless as ;t appeals 
impossible. Mr. I'roul iollous llie system of Dr. D.i\ to a certain 
• xtent, but subjects it to inoilidcitKm where he deeni!. it necessary, 
.md. with a e-iTi<!'>nr an(i co\ir,ii;e which do him infinite creihl. 
eutin lv .ib in l i: ' H , iiirely physical basi-,. l llereis no doubt, a 
science of suiiiiJ. Uncd upon the imuiutuble Uw* of nature, but 
then nature utters no harmonK! ptOfrVHWO. iMUIld passing tbiougb 
the crucible of niau's inuijinaiiao emeiies n music, and science 
KAcs place (o art. Wu obtcwe ta ih« derivatioa of the minor triad 
HO rcfcteiiceto the work of Mr. W, W. IVklnson. \s .Mr. I^rout 
us<|uainied with tbe theory of negative bamKniiCb as forinulatr<:l in 
the treatise alluded to? However, let ua turn from this deb.itabic 
ground, and glaoce at ibe practical pan of Mr. I'roui's l>ook. 
Here the student will find himself in safe Immls. The detmiiions 
are clear .ind succinct, and, after the Kener.d laws of iMil wnimg 
are expl.iineil. the student is t.iiiy1)t tile i ini>luyniciU of llie diatonic 
triads (common chords) in the major ami minor ke^s. and then 
Instmcled as to the nature .\nd treatment of the ehoid of tlu- donu- 
lunt s<-venth. 1 hen follow ch.iptcrs of key re'ationship, modu- 
lation, auxili.iry antl itassmn notes, tlu ve subjects U iny verv happily 
treated. Thi- chromatic scale is no\l coiindered, and the h.irmonic 
editicc completed by the addition of the chords deiived irom that 
scale, and the inort' extended funtlamental discord^i — the chords of 
the ninth, eleventh, ami thirteeiUh^to all of which the gveatest 
attention is given, and their moru obaoiK aspects Ulustruteo. 'I he 
old "diatonic discords' .tie then tkattwJtb, uiid cfaa.pt«rs are devoted 
to • iuspeosions ' and ' pedals.' Both these latter are very fully ex- 
plained, and the tcnn 'inverted petlal ' retained lor what may in 
MOn-tUChniai] language be <ie!icri)>ed as a lunt; note in 111 upper 
port agadiist various harmonic Gombiii.itions Ik.'Ioh it. .s<oiiie autbr>ri- 
tie,_Dr. HHes foP instanoc-^do n«t .illow the .-vpie-siou. Ww 
last chapter treats of hannony in fewer and innreth.in foor parti. 
ThrtMlKnoul. the work is profusely illustrated by e\am|)'es from the 
conip-i-inons of the fi'eat ni.csters from ll.ich and ll.uid- I to .Scf.u- 
nuiin, Urahnis, I)v. r.ik, and V\ ajjiicr . ind these not oiilv in sup- 
jwt of the rules adduced, but in .ippareiil and actu.d \u>l.ition of 
them. Mr. I'roiit diies not si link from invcslij;ali<>n of both sides 
of the ([uestion, and the doKm.itisiii of tlie peO.ciils fares ill at his 
h.uids when it tws nothing lurUier to recoiiuiiend it. .\'. the same 
time the student is advi -ed not lo imitate tlie lUriiig of composers 
of evc-<-ptional tendeiicie». for not to cvcry one is it ^iven to beitd 
I'lys es' liow. 1 liLs adcnimble and exhauMira tmtise is further 
eimched by a series of eMOcises which will teat the student's know- 
ledge in the most tlKHOUgh manner ; but the author doc» not cbim 
petfvction for his book, nor imply that it. or any text-book, can 

altogether ill )»ply tl>c pl.ice of a te.iclier. He wiiles thfOUgllOOl 
a student l.iiiiseif, and his work will cttmniend itsi-lf to f-ludents as 
much by the ^;cnial m.inner in which instruction is inijurted as lor 
the value of the instiuction itself. That the lxx>k is admirably 
juinted and ROt up, is only to say th.it it is .i-sociatcd 
name of Augener."— ///n»ii>;f*<'« Daily l'<'it. * >ctul>er 9, 1889. 

"I have before me one of the best treatises upon the theory of 
libit I have as vet come across. Ihis is Mr. l"U'iie'er Prouti 
I on ' Harmony,' wbith has jii&t been pubiishc-d by Messrs. 



I>y modem and In many of the liooks that have hitfaeito bccnpuUished upon this 

firall liaa baen tt crruin dryness 



engros^itnL; subject, the prevailing 

whioti has tended to repel the neophyte, nod a rurroA -minded 
pcd.iriiry which has revolted the Independent spirit of the progres<dst« 

To make his subject ir.ti rr -ng should evidently lur the lir&t 
object of .1 writer, who, i ' ^ul; i iis, wiil inevitably hnd hi* labOUfS 
doomed to a s|>eedy and well inerited oblivion, it is tmpomiMe CO 
lake up .Mr. Proul H work without at once perceivinf; that he does 
not inr -nd to prowed in a cut and-dry manner, or to serve up the 
old ■ i iijilf I'l 1 1 have done duty in so many previous c.ises. I hc 
key II' ' I 'lie 'l.eorelici! system followed in this volume may be 
t.ikcii Ki t'le Inning extracts from the prefacx- : -'Tlic principle 
must suiclv U: wrong which phices the rule* of an early stage of 
musical development al»ce the in-pi: iiioii', r.f genius! Haydn, 
when asked according to what rule he liad intri>duced a certain 
li.iruiony. lei'iied thai "the rules were all his ot)cdient huniblo 
sei vanU " ; und when we find tiiai in our own time VS'agncr, or 
Brahms, or Dv6rhk breaks some old rule given in old text-books, 
titers is, to luy the least of it, a very strong ptesumpiioo. not 
that the composer is svrong. '>ut that the rule needs modifying. 
In other woitis, prai iice must precede theory.' What could be 
truer or more rational than the aliove? As Wagner has well 
ob-eived, - the empire of harmony has neitllCT bc^pinning or end, 
and the .inLni[iis ol old f3?hioned theorists to cripple the erforts 
; uf geniu> h.ive only resulted in their own di.scomlituro. Not hy 
i any iixtans the '.l ast iinpurl.int feature in this boric is the abundance; 
I of examples euilcNt from tlie works of the a; m isters, and in- 
■ tciidctl to illustr.tte llie observance, or frt'| ieni\ li c breach, of 
( cprt.iin Piles. Ihe author ur};> s the iniporMiur .i( ^u lents pr,^- 
! ce<-ding -.te.idily .md delilwralely with their studies, .in l 1>_V5 down 
the fuliowiiii; excellent motto lor the learner : ' Otii ih:nt: it a lime, 
and that done thoroughly.' 1 c.tnnot recommend .i b-.ucr iKxjk on 
this subject to any intending student. ' - .' \ir:ity /■\:ir. Octoljcr 5, i88g. 

■■ In this work Mr. I'rout has endeavoured lo exp?;4 n ihe science 
of hariii'iny as it is exem])lirie<l in the works of the L;r- t masters c<f 
the last trto hundred ycirs. He makcb no references to the wiirks 
of the coin|K)sers tt lio f1oiitisli'.-<l l>efore Handel and fku-h, bccaus*- 
with Ihe-e masters nioclcni harmony may be said lo have begun ; 
but of about 300 extracis Mr. Front lakes more than 350 from the 
works of deceased UeruiAU cuauposerii. \Vc meet with only sjx 
exii^acts from British composari^ and with about n score only from 
lisiiig <.ompo5ers of other nalionaltties. But although loyalty to 
our own oguntmneii may suggest the desirability of mote extensive 
reference to thetr works in a treatise intended printarily for English- 
speaking students,'"- nre hnund to admit that the OESt iUustralive 
ev.implcs of «ii.u ri.- ir ilile 11, d wh.it is permissible are to be 
foiinil in the works ot iUch. Handel. Iteethoven. MendeN^ohn, 
Schumann, .and Moiart. .Mr. IVout, in his prcf.ice, s.iys thai t)i ? 
iheorv lie proiX)Uiids is founded upon the dictum of Helmholtz, ihat 
the system ol sca'es, mixles, .ind harmonic tissues does not rest 
solely upon uiialteratjle n.alur.d laws, but is at le.ist p^xrily also tfie 
result of I'slhetical principles, which have .ilrcady changed, and 
will still further change with the progressive development of hu- 
manity. The acceptance of thia dictum opens a new and wide 
licid for iiudtigatKin , and that the investigation may tie productive 
of Koo<l must be acknowledged by every student of musical history 
and musical science ; ,it llie same lime it may be used as ,in 
authority for iU-doing. The student will have to ctiouae between 
th« evil ami the good, and it will be to him whether he makes « 
'""/'^ih^ ' good or boduseoTvt liat Professor Hdmholttsaysabout the changes 
with tne j ol the Kstheiica! principles apjilying to music 

Wi- h ue thu'. r| ^ivh this question liccause doing M> will m ft 
iiie.isiire en. lb. m : I'l g.i'n an itiert of the line's upm nhich 

Mr rrout work^. It ciily leinaiiis to say Ihat the twcntv-one 
chaptir -. ol his tieau-e are de , ote<l lu CGn.<lderations of the h.iriiionie 



Augenerand Cr. Harmony and melody are the two CMcslials of ' scnes u)Kjn whivh niusuciil science is foiwded, to ihu theories of 
music Thef «t« iwUt sislen, equally neeessaiy one to the other, ! tonality . ch<«ds, motion of imrts anmliacy nolei, pcdnls. and other 
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liialtiT--. Thi- prini':|i'.'s t'lrNt Iir'Hi;;fil inl^) ;>r.iininctil n im; In 1815 
l(y Dr. iMy. ,in<l >lr<-iui >a.l> .i|i;)P)ved In tlir I.Uc ilVssi ir M iu- 
f.irrt'H, are mostly follci.vcl ni.t, ho\M-vf-r, -.1 jinp 1. uly a-- to iiitir- 
fere with the most .ulv.im'r-d \ s of I l.-lniliulu .iml Liter >|>i-i;ialisis. 
The wurk may be rccoinmendcd to niu-.n:,il stuilcnis who arc toni- 
tnendnK mweiligatiaa, but who nrc earnest in their |>ro|>o.s.ils ; and 
it may be Autbar recomniended to thusc uho h4v>- made consider- 
abteprmntft ia their RHdies, iiuutntaeh as a careful enmination of 
the uluMniliom taken ftom the work* of the great mnstert cannot 
be olherwne than fertile in iacfeiisinc knowledge of things worth 
^tnmsittg,*'— Birmingham Gautte, Oclofaer 99lh, 1889. 

SONGS FOR THE YOUNG, WITH ENGLISH 
WOltD^ and PIANOFORTE ACCOMPANIMBNT. RctM 
and PMtiy Amagcd by M HIMI, 

FIRST SERIES. 
SiMcs piia TKiatK VotCK*. 

89JI »4 "- Mi;- f'lr ..lie Volu, by Abl, TsU'cn, K<^^iiuac, >|«ilir, 

MviidctssoJm, Schumann, Scbubcn, {imnutJ, jvc 

8)3M Tb« iiaine, Tonic Sot-fa Edhion. KdKicd by W. U. McNaugbt 

SECOND SERIES. 

'r«o-l'Anr .SoMis n>K TKtiti-». V-iicr.-i. 
Sv?o»i 1 wjKt. T»*'> |'-irt Sjjiih-* by .\1>t| Tjiiibert, .mil k<-ii>r.,Lc 
S^ij-ij-i I tic s,i(iic. r.>ii|.. Sol fi\ lUllliun. E<lile<l ly W . 1 1. McN'.iimhi 
S<>5o^ SiK rw'>-j».irt Sofii;> L) ]EraMni4, Kiiukm, :irul \\>t . , 
Sj7.> 1 tic S.ini.-. I .1.;.: f.. Kditi .11. Kililwl by \V. 1 i. M. Naii^hi 
3<>e.>. Six T» .-[..irl ^ 1 y M-jiiikU-.tin, k-.iliiiivtvin, .in.l Hc.ile 
8979^ The sanic, ruiiii. .sul lii Miiion. lulitnl l>y \V. ( McNauglil 

THIRD 8BRIBS. 

TllKKK l'.s:.T S.is..-. I.Ik Tl.l : 1 K VoIlI v. 

89901 T)ii«:c-|>arl .Soii|;'> l>y .MciiiIcUnoIiii, .Schubert, ami .-Vltt 
8990^ Three-part Song* by McodaliMohn, Hcalc, and ChcruUni ... 

FOURTH SERIES. 

Foi H-PxKT SoX'.'S f OK TuitlU B VoltKS. 

I*un:arfUc liy K. I;r.t''iiut ... ... ... ... ^ 

.Motetl " O Llc^l ure all," by MeiMielvvotm ». 

434$ "Vou »tK>iieO Miakes" from " Midtnanncr Htghl'aDwnm," 

by Meniicl.msolui ... ... ... .,4 ^ 

" The Lord ii my Sticpherd," (ly F. Schtthcrt m 

4145 "• OcmI in Nature," by F. St-lnibcrl m. 

4:i;i Sotijj of the Mc\5eiii;<;r> IV.i' -:, from W icf'» " Ricni " 
435J Bright i» llie Morn, from W.-i^jnei !. " Lolicnjriii " 
441a The Gondolier, by H. itcilc ... ,., 
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AUGRNER ft CO.. <^ Nawnu S<rm^E.C. : ami <ml) Wc»t End 
Addfo*. t.lFoutart'a Phet. W. 
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OCAL DANCE TUNES, Old and New. 

Movcmcnlsfroen InMrumentalWoiluaRnnfadffarTWO FEMALE 

VOICES, with Plandforte Accompanimant. Air/. 
4311 SinK, Nif hliiigatc. .Minuet. (X. .Scharwenka) 

Merrily .SiiiRing. Minuet. ( DrI Valle dc I'-ir) 

401 1 With Hands F.nlwinrd Togelhtr. Maturka. (C Gurliti) 
41714 Cone are Night's Dull Sh.idowii. M.irurka. (t . Chopio) ... 
♦>15 Swett when the Sun i* kiMnu. I'olonaioe. (C. Oarutt)^^ 

totfi One by One the Fl<.w'ret>. I'olka. ((-". Gurlill) 

4017 Hail, all Hail, Fait Sprinj. .March. (\. .ScharwwkaJ ... 

I>.Ancinp Wavelets fuir li> Sec. Sarakimle. I J. S. Bach) ... 

4oi.> I he Primioae. (Ij^ uUe. (\. Scharweoka) 

4ca.> See the .Morning Lii;hi Advance*. GavotM. (Dd Valla doPai^ 

4og : IVh' lit, tin (i'llden Morning. WalU. (F. fthnbeit) 

4e33 The Violet. \V.iIt/. (C. ( '.iirliti) 

4033 Ikhold the M..Kin with vt.-xtrly mirn ar>»«. Minuet. (Beethoven) 

4014 O Golden I>ay> of .Summer. .Minuet. (F. Schubert) 

40*5 Who «iU come with me? Gavotte, ((iluck) ., 

4006 Come and Go. Gavotte. (Itach) ... 

4007 Ho I 'lis a Sunny Morning. Huii.;.»Ti in r)ai>c«. (F. S. huliert) 
fom Heyho! for Summer 1 jinr. Bo'. en. 1. ,11 Djnce. <K. Kit bnti) 
4099 Mark! hark! The llrct."^ i.>U!y <.i^jling. Spanish D^nce. 

(Del Valle dc Pal) 
403a Ye Merrj" Birds on Vonder Tree. W.ili/ (F. .Schubetl) 
4-;i5t Sing, S«>m Sors-icn. S. her.'.) .Mcniirr. (Del Valle dc Par) 
40_j3 Blow I \'r /cpliyrs ..j'er ibt S;a. Mj/Tirk.l. (F. (!!hopin) 
403J Lo I The i.aiK uprtMS. Poli^ Uancc. (X. Scharweoka) ... 
40M Hark I Acmt the GoUca Meadow*. Tamatclk. (X.ScliariraBka) 
4aai B^htM. behold the Moon. Air du Danpbhi. (jIURoMlMir 

AVGBKBR ft CO.. Z(<, Nevv^atc Street. }. C. : and only W««t End 
Address, 1, Foubtri * Pl-f.e, W. 
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STAND.ARD ENGLISH SONG.S. Edited, 
nscd, and the Word« partially re wnUrn, by W. A. Barrcit. Th« 
AcocmpanimcntaaRaiiecd by Dr. St«ncr, Dr. Matua, Mr. Henry GadsU', 
Mr. A. J. Caldioett. MV. Bm • 

Editor : ' - 



Homer, Mr. joatiih Bani^, and ib« 



I. 
3. 

.1- 

4- 

S. 



1 1. 
'3- 
• 4. 

•s. 
16. 

'T- 
IS. 
19. 

30L 
31. 
37. 

ij. 

»•;. 
36. 
^7- 
.■8. 
J9 
3^ 
3'- 
3^- 
33- 
34. 
35- 
3«- 
37 
39- 
t) 
40- 
41- 
4»- 
4V 
44- 

asjoc 

4S. 

46^ 

47- 

48. 
49. 
s«. 
s»- 

5, 1. 
54- 

II: 

S3. 

& 
ftl. 

61. 
63. 
64. 



net I e 



r...,^/k I .•. > i:if<.. No. 1— la ., ., net 

Ikijxc, U III. Hr..rl .)f O.ik. 

Hook, jAiiiei. My Friend it the Man I would Copy. 
Geary, T. A. The (ib.-^s S[>.iil,le on the Board, 
Jone*, Robert. Tell me, dearent, what is l.ove Tf 
P.Iow, Dr. John. To Phillii. 

Ity a l^dy unknown. 'I he Hanks of AlUn Water. 
Kccia, John. I.el the Daiinx .Vdvenlurers. 
Mraham, John. The An<;hor S Weighed. 
Ma/rin^hi, Count lovph. O Siii^;, S»'.-ei llitd. 
Ho.jW, Janiei. 1 he of Ki. !un iv! llill. 
I.inley, 1 homa*. Mere \ to the .\|aiden of ba.'Jlful fLHeca. 
.Arnc, Ihoituts .-VuguMine, Kute KrinHHlia. 
Ciiey, Henry. Sally inmir Alley. 
Traditional. The HailitTt Daut;hter. 
Traditional. Cease yuur Funuing. 
Carey, Henry. The Cunteuted Farmer. 
Davy, J. '1 he Bay of llivay. 
Beethoven ('') I'huse Evening Bclll. 
Horn, C. K. Cherry Ripe 
Bishop. Sir H. R. Home, Sweet Home. 
Pai!iieilo, Giovanni. Hope told a flattering Tale, 
kodweil, G. H. Relivn, U my LotV. 
Book II. 3.! Soiii-s. No. 44 ., 
I,.xler. !■■ J. The Itravt Old Chi. 
Xelkon, Syifncy. i he Rthie of Allandale. 
i;jilfe. .M. W. When I beheld the anchor weighed. 
Kodwcll, G H. The Wind and the Be.im. 
Rodwell, G. H. Vinlets. 
Kitchener, Wm. I tie Harefxitcd Friar. 
((? 17711). The ln%ii.iHi>n. 
Sloraee, S. Peaceful Slumti'riog. 
VV'eldon, |. I.ct amhiiiuo fire iby nnad. 
I.inley, 'I'. Young l.ubin. 
Jones, Robert. I>ovc in Jeahmsy. 
Ditidin, C. The L.isi Shiilinjj. 
Ilanneley, J. F. tjm en of every Moving .Measure, 
Dibdin, C, Bright Gem*. 
.Attwood, J. 'I he Cock t% Crowing. , 
Traditi n.il. Ni.ar W kkIsI. , k Town. 

(i7;^> ,\ly I ji.iniii;; is .jti ibc CpIJ Oeened. 

SInetd, Wm. Icll her I II love her. 
Arnold, S. The Downward Look. 
Bishop. Sir H. R The Pilcrim of Lovcu 
Naih.an, J. Why are you Wandcrine here, I Pray. 
Stanley, C. J. The Blind Boy. 
Hook 111. 31 Song*. Nos. 4S-66 ... , ,„ 
tflh Cenhiry. llie Jolly M iller. 
Harriet Abran*. Craty Jane. 
I7lh Century'. Come. Lasses .^^d Lads. 
C 17'JO. 1 he Itrillsii Grenadiers. 

Colonel R. .Mcllish Dtiuk to Me Only. 

Richard Leveridge. The Roast Beef of OU BoKfauid. 

J. P. Knight. k'xLcd in the Cradle of the Deep. 

.Xtevander I.ee, The Soldier's Tear. 

M. Kell>. The \V.j<dpecker. 

Chailci Dibdin. lorn Bowling, 

leeiah Aablcy of Bath. Poor Joe. the Marine. 

Sydney Ndwn. Mary of Argyle. 

William Reeve. In the Downtnll of Life. 

Chas, K. Hoin After 11v.1i]>' koving Ymi^ 

Slcphen Storacc. 1 he Begj;ar CirL 

M. W. BtKa. Then Voo'li kcoMBber Me. 

M.W.Balfe. f DfcamtthatlDMJiInMarUeHrili. 

George Alexander H xls n. Poor Bcwtc waaa Saikf^ WW*. 
George Hrrl«r! ki>lwell. Tlia ItMlltiftll Maid of M Soul. 
H. nuliip*. Woman. 
WchMll 



net ( o 



fls. WdliunMichMlReelM. Mt Bnyhaed'e Beitt. 

66. Henry Purceit. Nymph* ana Shepherdi. 



:13to./ 

6-. 
68. 
69. 
TO. 

7j. 
73- 
74' 
75. 

77- 

7^- 
79- 
=0. 

-1 1 . 
i.: 
ij. 



B.-.K IV. i5 ?..nVs." No«. ft; -4.. .. n 

.\rii. , T. \. My I lijy and 11. > (Jutl. 

mUc, .M. W. 1 hey tell me ihou'ft the Fav'/u-c! tiiien 

Hayly, T. H. I d be a antieHly. 

Bishop. H. R. The dashinc While Swiennt. 

I'.r.ili.-im. Jolm. .SaiiI » Sniile 10 a Tear. 

t'.iTey, Hcnij. M'.,...l.> .ire Sjxjrling. 

Horn, C. K. I've been Kuaniing. 

Kirby. W. My Helen i« the FurcK rkMrer. 

Leveridge, R. The Cure of Care. 

Linlcy, George. Thou'rt < lone from my Caac. 

I>0ver, .Samuel. -My Mother Dc.^r. 

Rimbault, K. F. Happy l.and. 

Kodweil. G. H. The Banks of the Bhia Moarllc. 

Spoff rth, R. Oft let roe Wander. 

w..iUL'e. W. Vinecnt. Ye«! Let BM lihe a Soldier fall. 

Kii:hteenih Centuiy. The Girl I left behind Me. 

Old .Melody. A Fable. 

SbleU, Williaia. BreaiemdthehitgeOah. 
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M OVELTIES. 

^ Oeeeniber at, 1S89. 



NOUVEA UTES. 
(Nom). 
• Lft nr Decumbrai, iftS^^ 

AUGENER » CO., 86. Newgate Stteet, E.C., «ad 

I. Fou^wrt's riacc, \V. (nppo^iir ("ondiiii Street), LoodoB. 



Edit)' n 
ShuilU:) 



PIANOFORTE SOLOS {k 2 mains). 

t IPOLl ONK. ALFONSO. Ri.iienil.i;uu,i, MclocIU 

6kk/ del XAi.i.i; lii:' i-a/, edgak. .^uiu> 

IlalicniK's. Up. Po. CaliHT II net 

tiAL 'l IKk, LIlONAKU. Kui-.m-:»u, R. nUtll. 

Ct KLI I T. CORNEI.R S. 12 1' „,.. . r >c,.iat:na!. 
(.Vcoiul Soiies) Iciriiiig froiu t. ItritKtHi s hist 
Soii.iiir.a in < nnjor, up to ihv iliHicultv of 
Ikfihovi-n's Sonatjtiii, Op. 49, No. 2, in <■ nujor, 
nrr.ui,i;«l. furlly coniposid, .mil lingered; — 

No. 19. C". C /KK.w. in c 

ao. CiKUNKK. in v 

, 91. A. AndkI, !• c 

KlkCHNKK, I'. Arevoir! .Air popuUiti.'. Op. 391 
8201^ KL'MI.AL', F. 6 .Sonatinas, arr.mgefl in i>rogressivc 
order, cart-fully n'visftl and hngered (or iriicliing 

purpOM'S, Vol. II. /i nt't 

Ml NkO. II. k. \!.lir,... Maxourk.i dc .Salon ... 
8272 NO^KC»U>Kl. S. lku\ Danscs Polonaises (Cra- 
'jyvicnm- iii<'-l.incolii|Ut.' ct Mazurk.i). Op. 23 bi«. net 
SCHV I TK, I,. All)uni. Dillon tiouvr llrmenl re\-uf, 
duigt(k- ct .<ugnicnl«.t-' par l autr-iir 
84^4 Vol. 1. (Ij>S<iir, l.a .N'uM. ,\Ua .Metiuei. Inoproiriptu, 
Mi'loilie, l);in5c dt-s (inoine^, Canlildnc, Sihcf ino. 
Lcs Spectres, .\JiA .M.krcid, Nocturrut, AutMde, 
Itmocence; fkmnt lc< Steppes) ... ... net 

PIANOFORTI DUKTS (i 4 pmM. 

DI£L VALLE DE PAl, E. AndaiMiao. Op. 79, No. ( 
GURLITT, CORNELIU& 6 RoMffinoe (Second 
Seri»4>. lending from ClenMBti'* Arst Sonttimtt 
c itiAjor up to the diffieultjr of Bceihevea'f afann- 

lioa. Op. 4v. .No. 3, in G major, ainm|f«d and 

fingored : -- 

No. 10. J. L. .Nu oi>^, in A minor 

If. 1>. .~^rAkl- A I f I, in A minor 

1.'. M. M- IS iv' -1^1, III \ ... 

PIANOFORTE TRIOS \k 6 mains). 

CiURLI I T, COR.NF-LIl'.S Six pi iits morwaux pour 
piano A 6 mains ; amngte 

Na e, Gnvott^ X. Scharwenka 
6. Watn, U. Mosiliawski 



ORQAN (Orgue.. 

aU H, .1. .S. Org.in Works, eilited hy W. T. Bc-t. 
— Sccuuil Sfrii'3. liHi-.it.is anil I'i;guc-, J^s:. ; — 
9843 Nc\ 23. ■|\,i.'cat.\ !''v,i;nr -n ni.ijur ... net 

VIOLIN AND PIANOFORTE. 

JEN'.**KN, GfSl.W, Ci.siiscliL- Violin .\Iuii5i bt- 
ruhilitt-r Mtiilcrdi j 17;. u und i8tcn l.ihrtiuddcrt-s 
r.iLh din Urii;inalvMT)ien tur Violinc- und B.i^j 
(li<'/itforl und unbtvillriO, fur Violinc- und I'lano- 
ft.rtf Li-.ul vilft ut.il nut X'orlr.igsziichi-n vlt- 
St'hiMi : — 

7407 t"i. l AkKM. 2 Soiiiidn («, dur, u luoll; net 

ROEC K I : I , , J t )s. I .. ( r< M [uis miKlcalnk 

No. 5. I *Hus 1,1 kir.iuf 

6. SMiu»laluac 

INSTRUMENTAL. 



s — 



3 — 



3 
3 ' 



3 — 
3 — 



. UILLET, ERNEST. Romance sans Paroles p<.iur 
Violoncclle ct Pwno ... 3 

t -t .v .ttrun pour Violoncello 1 1 P] 1119 3- 



a 6 

3 — 

I — 

— 3 

— 3 

4 — 



7<e8 Gl'RI.n T, COkNI I.IL S. KindmymDhonic. Toy- 
Syni]>hi>ny fur I'l inofutic j Violin and Violoneeiio 
»»i Ididunil, < ui Uco, <.Hmil. Nighiingalt*. Tnimpet. 
'I ri;<n|;lf ;irid Drum. Op. ifxt net 

7'v6 lENSBN. GL'sri AV. Sonata for Violoncello and 
1'iar.Ob Opw a6. ... net 

VOCAL MUSIC. 

AkMSrkO.Ni:. ANNIE E. CIiristmisBil^. .Soi^ 
1,1 n BEST, \V. r. Ihr Nic«ne Creed. Coinpofed in 
kinipk' < iuin-forni. for Choir, Cangicgatioa and 

Oi^.iii, m (i ni.iji-T ... ... ... . net 

— kisjK>r.^i s to thf! Conironnilniont^i in K fl.it 
m.ij<-ir. « i-nipovd in alternate form lor Choir, 

( ont;rPi;atio:i and Or{;an ... net 

DIEilL. I.ori.S n.eaiarni. Song 

KEAI.i:. II. I uol'iirt Songs for Female Voices (Solo 
or ( Imrvis), with Haooiorte Aceooipaniiuent 

.^ccickt hilu.f> ., net 4 

jooij/ 'Ihehiorm net —4 

IIOLLMAN. J. RitouiiiilV. Song with Pianoforte 

.Xccunipaniinenl .iiid Violoncello ohhlig.nto 4 — 

H8-c^ KREl'Z, EMU,. 4 Songs for a Oarilone or Nkv/o 
Soprano Voiee. tip. 6. '1 he Mdl>Mi«l (D.i-i 
Mtthlrad): Joy after Storm {Nach deni Gewiltrri ; 
llific came a Kru»( in IIm Opting (Kein tiltick 
noch Mi ni) : 1 he TfaMO Lowfs (Uer Wirtbin 

1 ochtcrlciu). ^to net t — 

M \. ( I NN. H AMISH. - To Eva. Song .,. 4 — 

SHARI'E. HERHKR I, K. .Sooft of the Year, in 

l vio-1'.irt .Songs for Ktmale Vokcs. (Op, t6) 
4ia6iW Di crndicr ; Ji.yous RclUl . . ... net —4 

SI lAW. SYDN EY. Peaceful be thy .Slumbers. Song 
with Pi.inofortc Acconijiianinicnt and Violin 

obblignto J — 

STROI.l.Kk.s* SOCIEIY. (Dublin) Scries of 
Quarliris for 'Male \'oicci : — 
4874 My i<.vi-ly Fisliermaiden. J. Strilitko... t»« — 4 

487^ l„igetln-<T. 1. R. G. Jo/e ,,, ,,. nvl — 4 

WECKERLIN. J. B. The Cncltnt A Song of the 

Henitli. (LeGrilktn. Chanioa dH Voyerf ... 3 >— 

O iMn:, what wilt thou with me? (Amour, 

que veux-tu dc moi^) Air from }. fi Lulli's 
*' Amndis," nmnged for Voice with Pinnoiene 
Aeoon>|ianiinent 

AUGENER & Co., London: 
City Chief Office : 96, Newgftte Stieet, E.C 

Onfy Weat End Branch: i. Fouberfs Place, W. 

(opposite Conduit Street). 

All Communications should be- .iddrcsscd as above. Cheques 
and Post Ofhce Orders payabJe to ilu nnler of AimCBCr ft Col, and 
to be cro&scU ' ' Cciiual Bauii of London." 

T tb gntfAit AMrm—AUOBMKM, UJHDW. 
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